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CHAMBER    MUSIC    SOCIETY    CLOSES    SEASON    1918=1919    METROPOLITAN  FORCES  GIVE  TWENTIETH  WEEK  OF  OPERA 


Broke  All  Records  of   Chamber   Music   Attendance   in  San   Francisco   by 

Crowding-  Colonial  Ballroom  of  St.  Francis  Hotel  at  all  Five  Events— 

Nearly  Tliree  Thousand  People  Attend  Chamber  Music  Recitals 

During  the  Present  Season— Final  Concerts  Prove  to  be  a 

Genuine  Artistic  Triumph 


By  ALFRED  METZGER 


Caruso   Celebrates   Twenty-Fifth  Anniversary    of    His    Association   With 

Grand  Opera  in   New    York — Politics    Almost    Wreck    Plans — Boston 

Symphony  Orchestra  Concludes  Its  New  York  Season — Chicago  to 

Have   a   Great    Philharmonic    Orchestra  —  Another   Comedy 

Stimulated  With  Music — Plan  to  Help  Composers 


By  GAVIN  DHU  HIGH 


[W=gjHE  Chamber  Music  Society  of  San 
|ll|  Francisco  gave  its  fiftli  and  final 
concert  of  the  San  Francisco  series  of 
1918-1919  at  the  Colonial  ballroom  of  the 
St.  Francis  Hotel  on  Tuesday  evening, 
March  25th,  under  the  general  manage- 
ment of  Jessica  Colbert  and  the  direc- 
tion of  the  San  Francisco  series  of  Eda 
Beronio.  Both  the  artists  and  the  man- 
agers have  reason  to  feel  proud  of  the 
record  established  on  this  occasion,  for 
at  no  previous  time  in  the  musical  his- 
tory of  San  Francisco  has  there  been 
attracted  quite  so  large  a  crowd  of  peo- 
ple to  chamber  music  recitals  as  was 
done  by  the  Chamber  Music  Society  of 
San  Francisco  during  the  season  of 
1918-1919.  Assuming  that  the  Colonial 
ballroom,  when  crowded  to  the  doors, 
with  standing  room  occupied,  holds  600 
people,  it  is  safe  to  say  that  nearly  3000 
people  attended  chamber  music  recitals 
this  season.  And  if  we  deduct  the  num- 
ber of  people  who  attended  repeatedly 
it  may  be  said  that  at  least  1000  differ- 
ent people,  if  not  more,  became  inter- 
ested in  chamber  music  concerts  through 
the  Chamber  Music  Society  of  San  Fran- 
cisco. We  dare  say  that  this  attend- 
ance is  greater  than  that  of  any  other 
chamber  music  society  in  the  world.  Of 
course,  we  mean  if  such  society  plays 
exclusively  in  one  community.  And. 
mind  you,  we  would  consider  this  a 
tremendous  record,  even  though  people 
did  not  have  to  pay  one  cent  to  attend 
the  concerts.  If  they  actually  pay  to 
come  to  chamber  music  concerts  the 
credit  due  to  artists  and  managers  is 
even  greater.  And  we  have  no  reason 
to  question  the  fact  that  the  people  who 
attended  the  concerts  of  the  Chamber 
Music  Society  of  San  Francisco,  with 
the  usual  exceptions  prevalent  at  all 
musical  events,  paid  subscriptions  and 
single    admissions. 

During  the  season  quite  a  number  of 
novelties  were  introduced,  and,  notwitli- 
standing  the  handicap  of  the  influenza 
epidemic,  the  itinerary  was  promptly 
followed  and  fulfilled.  On  account  of 
Gyula  Ormay  being  occupied  elsewhere 
during  the  season  the  piano  did  not  play 
as  prominent  a  part  at  these  chamber 
music  recitals  as  it  did  on  previous 
seasons,  but  owing  to  the  judicious  ar- 
rangement of  the  programs  the  public 
had  no  reason  to  be  dissatisfied  with 
the  artistic  result.  The  program  opened 
with  Mrs.  H.  H.  A.  Beach's  Quintet  in 
F  sharp  minor,  op.  67,  for  piano  and 
strings.  This  was  Mr.  Ormay's  only 
other  appearance  since  the  opening  con- 
cert of  the  season,  and  he  surely  ac- 
quitted himself  in  a  manner  that  jus- 
tified regret  that  he  did  not  play  often- 
er.  He  has  a  somewhat  different  con- 
ception of  this  piano  quintet  than  Mrs. 
Beach,  whom  we  heard  originally  in  the 
work  with  this  same  society,  and  who 
seemed  to  regard  the  piano  part  from  a 
more  dramatic  angle.  Mr.  Ormay  inter- 
preted it  in  a  poetic  vein.  Considering 
the  fact  that  practically  the  three  move- 
ments are  slow,  it  seems  to  us  the  more 
dramatic  view  is  more  effective.  And 
yet  much  may  be  said  for  Mr.  Ormay's 
idea.  Anyway,  technically  and  intellec- 
tually, he  gave  us  an  excellent  perform- 
ance. The  same  may  be  said  of  the 
strings. 

There  is  probably  no  more  delicate 
combination  of  instruments  than  two 
flutes  and  a  harp.  And  unless  those 
who  perform  on  these  Instruments  are 
consummate    artists   and    interpret    with 


the  utmost  musicianship  and  judgment, 
this  same  combination  of  instruments 
may  easily  become  monotonous.  But  in 
this  case  Messrs.  Puyans,  Hecht  and 
Attl  did  not  only  conform  to  the  re- 
quisites of  adequate  musicianship  and 
artistry,  but  they  seemed  to  be  like  one 
individual  in  the  unanimity  of  their 
attacks  and  the  uniformity  of  their 
phrasing.  In  addition,  they  had  se- 
lected two  excellent  composition9^  well 
qualified  to  exhibit  individual  crafts- 
manship and  intelligence  in  interpre- 
tation. Particularly  delightful  was  the 
blending  of  the  tone  quality  of  the  two 
flutes  which  exercised  a  most  charming 
(Continued  on  page  8,  column  3) 


IpSlEW  YORK,  March  30.— The  twen- 
llkll  tieth  week  o?  the  season  at  the 
Metropolitan  Opera  House  began  last 
Monday  evening  with  a  repetition  of 
Weber's  "Oberon,"  The  cast  was  the 
same  as  heretofore  and  the  character- 
istics of  the  performance  of  Weber's 
English  opera  remained  unchanged.  The 
remainder  of  the  week  saw  repetitions 
of  Rigoletto,  Martha,  Carmen  and  La 
Boheme. 

The  celebration  of  his  twenty-fifth 
year  as  a  singer — the  greater  part  of 
that  time  in  New  York — known  as  the 
"Silver  Jubilee  of  Enrico  Caruso,"  at 
the  Metropolitan  Opera  House  on  Sat- 
urday  night  was  very  nearly  broken   up 


by  Mayor  John  F.  I^ylan  when  at  the 
last  moment  he  demanded  the  removal 
of  James  M.  Beck  as  one  of  the  speak- 
ers of  the  evening.  Mr.  Beck  was  the 
principal  speaker  recently  at  a  meeting 
of  protest  in  Brooklyn  against  the  ap- 
pointment of  Mayor  Hylan  of  William 
Randolph  Hearst  as  chairman  of  the 
Mayor's  committee  to  greet  returning 
soldiers.  Neither  the  audience  nor  Mr. 
Caruso  knew  why  Mr.  Beck  gracefully 
withdrew  as  one  of  the  announced  speak- 
ers at  the  tenor's  jubilee,  until  they 
read  it  afterward.  The  general  opinion 
was  that  the  incident  hurt  Mayor  Hy- 
lan and  Mr.  Hearst  more  than  it  did 
Mr.  Beck. 

Caruso  received  an  ovation.  He  .sang 
three  operatic  numbers.  Nothing  was 
finer  in  the  evening's  program  than  the 
modesty  with  which  he  received  the  ac- 
claim and  heard  himself  lauded  by  di- 
rectors, managers,  patrons  and  civic 
representatives.  He  received  a  thou- 
sand gifts,  glittering  in  their  gold  and 
silver,  scintillating  with  diamonds,  sap- 
phires and  other  precious  stones,  wliicli 
were  displayed  at  the  public  reception 
on    the   stage. 


Montemezzi's  opera  "L'Amore  del  Tre 
Re"  was  restored  to  the  Metropolitan 
Opera  House  repertory  Saturday  after- 
noon. The  cast  was  different  from  that 
which  made  the  work  known  to  this 
public.  Miss  Muzio  as  Kiora,  Mr.  .Mar- 
tinelli  as  Avito,  Mr.  Chalmers  as  Man- 
fredo  and  Mr.  Didur  as  Archibaldo  were 
the  principals.  Of  these  only  the  last 
was   a   member   of   the   original    cast. 


"Tumble  In,"  a  comedy  with  music, 
book  by  Otto  Harbach  and  music  by 
Rudolph  Friml,  was  produced  last  Mon- 
day night  at  the  Selwyn  Theatre  with 
a  cast  including  Johnny  Ford,  Helen 
Lyons,  Herbert  Corthell,  Claire  Nagle, 
Charles  Ruggles,  Edna  Hibbard,  Peggy 
O'Neil,  Arthur  Swanstone,  Virginia  Ham- 
mond and  Zelda  Sears.  The  musical  pro- 
duction is  an  adaptation  of  "Seven 
Days, "  by  Mary  Roberts  Rinehart  and 
Avery  Hapwood.  Mr.  Friml  has  writ- 
ten some  catchy  tunes  which  threaten 
to  become  popular. 


A  plan  to  raise  $175,000  to  insure  the 
founding  of  a  musical  department  at  the 
American  Academy  in  Rome  where  de- 
serving young  composers  may  be  sent 
for  three  years'  study  was  advanced  at 
a  meeting  of  music  patrons  in  the  resi- 
dence of  Otto  H.  Kahn.  1100  Fifth  ave- 
nue, Wednesday  afternoon.  The  speak- 
ers were  Mr.  Kahn,  Frank  Seymour, 
(Jrant  La  Farge,  Charles  D.  Norton  and 
Major  Felix  Lamond,  all  of  whom  fa- 
vored the  project.  It  was  their  opinion 
that  with  some  aid  from  American  mu- 
sical clubs  the  fund  could  be  raised  with- 
out difficulty. 


ERNST   WILHELMY 

The  Distinguished   Baritone  and   Reader,  who  is  giving  a  Series  of   Dramatic   Readings  in 

English  at  the  Fairmont  Hotel,  arousing  unusual  enthusiasm 


The  final  evening  concert  of  the  Bos- 
ton Symphony  Orchestra  took  place 
Thursday  night  in  Carnegie  Hall.  The 
program  opened  with  Lalo's  overture  to 
"Le  Roi  d'Ys,"  after  which  came  De- 
bussy's "Nocturnes,"  the  "Sirens"  hav- 
ing the  female  chorus.  From  French 
classic  opera  there  was  the  ballet  suite 
of  Rameau's  "Hippolyte  et  Aricle."  The 
concert  concluded  with  Rimsky-Korsa- 
kov's  "Scheherazade."  In  his  various 
appearances  here  as  conductor  Mr.  Ra- 
(Contlnued  on  page  8,  column  l) 
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S  T  E  I  N  W  A  Y 

The  Piano  Used  by  the  Best  Teachers 


^  The  Steinway  Piano  is  used  by  practically  all 
the  world's  greatest  Pianists,  Vocalists,  and  In- 
strumentalists. The  Steinway  is  the  piano  found 
in  the  homes  of  real  lovers  of  music  and  people  of 
discriminating  tastes  and  of  those  who  purchase 
only  the  Best. 

^  But  even  more  important,  the  Steinway  is  the 
Piano  used  by  the  best  Teachers  of  Music  through- 
out the  world.  Needless  to  say,  in  teaching  music 
only  the  best  instrument  should  be  used — an  in- 
strument possessing  the  truest  musical  quality  of 


tone  and  the  most  perfect  action.  Lack  of  tone 
quality  is  a  menace  to  the  "ear"  and  an  in- 
adequate action  is  a  detriment  to  the  proper  edu- 
cation of  the  fingers  and  hands  of  those  learning 
to  play.  Next  to  a  good  Teacher,  a  pupil  requires 
a  good  instrument.  Investigation  will  show  that 
in  every  city  those  teachers  having  and  using  the 
Steinway  Piano  are  the  best  teachers  in  that 
city. 

^  The  Steinway  is  universally  acknowledged  the 
Standard  by  which  all  other  Pianos  are  judged. 


We  carry  everything  in  the  musical  line — Steinway  Pianos  and  other  Pianos  of  satis- 
factory musical  worth,  Pianola  Pianos,  Aeolian  Pipe  Organs,  Victrolas  and  Victor 
Records,  Band  and  Orchestral  Instruments,  Sheet  Music  and  Music  Books. 


Sherman.  Way  &  Co. 


Kearny  and  Sutter  Streets,  San  Francisco 
Fourteenth  and  Clay  Streets,  Oakland 

Sacramento — Stockton — Fresno — San  Jose 
Portland — Tacoma — Spokane — Seattle 


JEAN   CRITICOS 

Scientific  Emission  of  Voice 

Res.  Studio:     614  MAGNOLIA  AVE.,  PIEDMONT 

Tel.   Piedmont  837W 

S.   F.  Studio:     Room  407   KOHLER  &  CHASE   BLDG. 

Tuesday,  Thursday  and  Saturday 

L.  E.  BEHYMER 

Manager  of  Distinguished  Artists 

EXECUTIVE  OFFICES: 

705  AUDITORIUM  BLDG.,  LOS  ANGELES 

Arrillaga  Musical  College 

Fernando   Michelena,    President; 
A.  L.  Artiguei,  Vice-President;  V.  de  Arrillaga,  Director 
Unexcelled    facilities    for    the  study  of  music  in  all  its 
branches.      Large  Pipe  Organ.      Recital  Hall. 

2315  JACKSON  STREET 
San   Francisco,   Cal.  Phone  West  4737 

Miss  Elizabeth  Westgate 

Teacher  of  Piano,  Organ,  Harmony,  Organist  and  Musical 
Director  of  First  Presbyterian  Church,  Alameda.  Home 
Studio:  1117  PAHU  STREET,  ALAMEDA.  Telephone  Ala- 
meda 155.  Thursdays,  Merrlman  School,  570  Oakland  Ave., 
Oakland.     Telephone   Piedmont  2770. 

MACKENZIE  GORDON,  Solo  Tenor 


DR.  C.  DE 

BiPVH^I 

^Bi^^l 

MANDIL 

^^^P^B^^I 

Violin  Virtuoso 

n 

and  Pedagogue 

Room  905 

Kohler  &  Chase 

Building 

ROSCOE  WARREN  LUCY,  Pianist  and  Teacher 

Will  present  a  Normal  Course  to  teachers  in  my  method 
of  Pianistic  Development.  Also  Coaching  and  Interpre- 
tation of  the  Masters'  Works.  6128  Hillegass  Ave., 
Oakland,  Phone  Piedmont  5095. 

HERBERT  RILEY,  Solo  Cellist 

Discharsed  from  U.  S.  Army.  Address  all  communications  to 
.\ew  York,  583  Riverside  Drive.  Telephone  Morning:side  4830. 
For  concert  engagements  on  the  Pacific  Coast  for  next  season 
write  now  to  New  York  address.  Returning  to  San  Fran- 
cisco in  Spring  to  continue  studio  work. 

WALLACE  A.  sABiN  ?!rir^^:rT  frii^A 

Scientist,  Director  Loring  Club.  S.  F.,  Wed.,  1617  Cali- 
fornia St.,  Phone  Franklin  2603;  Sat.,  First  Christian 
Science  Church,  Phone  Franklin  1307;  Res.  studio,  3142 
Lewiston  Ave..  Berkeley.     Phone  Piedmont  2428. 


JANET  MALBON    Colorature  Soprano     "  a  VIOLIN  TEACHER  FROM  NEW  YORK  CIH 


LIEDER         CONCERT         OPERA 
TONE  PRODUCTION 


ORATORIO 


Ten     Years     Tenor     Soloist   of   St.    Bartholomew's   Church   of 

New   York   City. 
Solo  Artist  with  Worcester  and  Cincinnati    Music   Festivals. 
Soloist  with  the  Handel   and   Haydn   Society  of   Boston. 
Tenor  soloist  of  the  original  Persian  Garden  Quartet. 
Studio:   2832  JACKSON  STREET  Phone  West  457 

By   Appointment   Only 

Clarence  Eddy 

Concert  Organist — Or(an   Instruction 
2021   CALIFORNIA  STREET        Telephone  Fillmore  210 


Teacher  of  Singing — Coaching  Public  and  Private  Re 
citals  and  Concerts.  Studio:  Kohler  &  Chase  BIdg.,  Phone 
Kearny  5454.      Res.,  175  25th  Ave.      Phone  Pacific  9173 

NOTRE  DAME  COLLEGE  OF  MUSIC 

SAN  JOSE,  CAL. 

Confers  Degrees  Awards  Certificates 

For  Particulars  apply  to  Sister  Superior 

BERINGER   CONSERVATORY 
OF   MUSIC 

926  Pierce  St.,  nr.  McAllister.  Fillmore  840 

SIGMUND    BEEL 

Concert  Master  of  L.  A.  Symphony  Orchestra  during  last 
four  years,  will  accept  pupils  in  advanced  violin  and  en- 
semble playing.  Studio  1373  Post  St.  Phone  Prospect  757 

PHILIP  E.  TRITTENBACH 

Concert  Pianist  and  Teacher,  former  pupil  of  Mr.  Hugo 
Mansfeldt,  will  receive  pupils  in  piano  playing.  Studio: 
Kohler  &  Chase   BIdg.,   Room  501,   Phone   Kearny  4991. 

HUGO    HERZER 

TEACHER    OF    SINGING 

Method   of  the   Elder   LampertI 

Studio:   2267   SACRAMENTO   ST.  Telephone   West   7870 


With  an  original  system  of  muscular  training,  evolved 
through  years  of  experience,  will  take  a  limited  number  of 
pupils.  Special  attention  paid  to  ear-training,  tone  quality 
and  tonality.     For  terms  apply  to 

MISS  M.  V.  UNDERHILL 
801   Sutter   Street Phone  Franklin  1129 

DOMINICAN  COLLEGE  SCHOOL  OF  MUSIC 

SAN  RAFAEL,  CALIFORNIA 
Music     Courses    Thorough     and    Progressive 
Public    School    Music,     Accredited     Diploma 

MRS.  M.  E.  BLANCHARD    mezzo-contralto 

(Head  of  Vocal  Department,  Mills  College) 
Teacher      of      Singing.        Concerts,       Lecture-Recitals. 
Studio:  Kohler  &  Chase  BIdg.,  Room  905.      Tel.  Kearny 
5454.      Residence,  845  Ashbury  St.      Phone  Park   5606 

Experienced  arranger  for  any  com- 
bination of  voices  or  instruments. 
Song  writing — copying — transposing 
Artistic  work     Suite  603  Pantages  BIdg. 


CLARENCE  R. 

KAULL 


MME.  IDA  WESTERBERG 

Dramatic  Soprano.  Concerts  and  Recitals.  Limited  number 
of  pupils  accepted.  2429  Green  St.,  San  Francisco,  Phone 
Fillmore  2044.  Formerly  of  the  Royal  Conservatory  of  Music, 
Stockholm,  Sweden. 


Mrs.  Clarence  Eddy        MISS  DOROTHEA  MANSFELDT 


Contralto   Soloist — Vocal    Instruction 
Studio:  2021  CALIFORNIA  ST.  Tel.  Fillmore  210 


PREPARING    TEACHER    FOR 

IVIRS.   OSCAR    MANSFELDT,    Pianist 
2590   PINE   STREET  Tel.    Fillmore   314 


My  Love  'o  You 

Latest  Song  by 
ABBIE  GERRISH  JONES 

Being    Sung   by    ALICE    GENTLE, 

Metropolitan    Opera   Co.,    N.   Y.,   and 

JOHN    FINNEGAN,    Celebrated    Irish    Tenor, 

Soloist  at  St.  Patrick's  Cathedral.  N.   Y. 
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EIGHTEENTH  YEAR 


ALFRED    HERTZ    TO    GO    EAST    IN    A     FEW     DAYS 


Alfred  Hertz,  the  distinguished  conductor  of  the 
San  Francisco  Symphony  Orchestra,  will  leave  for 
New  York  within  a  few  days  in  the  interests  of  the 
Musical  Association  of  San  Francisco.  Since  he  has 
already  been  re-engaged  for  his  fifth  and  the  Musical 
Association's  ninth,  symphony  season  there  is  no  cause 
for  rumors  as  to  his  non-return  and  the  non-resumption 
of  symphony  concerts  next  year.  Secretary-Manager 
Widenham  is  already  making  plans  for  next  season 
and  the  Musical  Review  will  soon  be  in  a  position  to 
make  definite  announcements.  While  in  New  York 
Mr.  Hertz  will  endeavor  to  secure  several  new  com- 
positions for  performance  and  also  will  try  to  get  some 
of  the  standard  orchestral  works  not  yet  heard  here 
under  his  baton.  The  cessation  of  the  war  ought  to 
make  it  easier  for  him  to  secure  such  works  than  last 
year.  We  all  wish  Mr.  Hertz  a  successful  journey. 
Mr.   Hertz   will   be  accompanied   by   Mrs.   Hertz. 


NATHAN    LANDSBERGER    IN    VIOLIN     RECITAL 


Nathan  Landsberger,  one  of  the  foremost  violin 
virtuosi  and  pedagogues  residing  in  the  far  West, 
gave  a  delightful  violin  recital  in  the  Assembly  Hall 
of  Leland  Stanford  University,  Palo  Alto,  on  Tuesday 
evening,  March  11th,  and  scored  an  instantaneous 
artistic  triumph.  Mr.  Landsberger  has  always  been 
recognized  as  an  artist  of  the  highest  rank.  His 
facile  technic,  his  virile  style  of  interpretation  and 
his  unquestionable  genius  never  failed  to  make  a 
deep  impression  upon  his  hearers.  In  recent  years 
Mr.  Landsberger  has  been  so  busy  teaching  at  the 
Pacific  Conservatory  in  San  Jose,  and  has  been  in 
demand  so  much  in  interior  California  cities,  that  San 
Franciscans  have  not  heard  him  as  frequently  as 
they  wished  to.  We  are  therefore  glad  to  note  that 
he  is  meeting  elsewhere  with  such  marked  success. 
On  this  occasion  Mr.  Landsberger  played  for  the  first 
time  a  Serenatina  by  Zardo,  a  composer  of  rare 
qualities.  He  also  played  the  Elegie  by  Saint-Saens 
dedicated  to  Sir  Henry  Heyman,  and  scored  such  a 
success  with  it  that  it  had  to  be  repeated.  The  com- 
plete program  presented  by  Mr.  Landsberger  was  as 
follows:  Sonate,  C  minor  (Grieg);  (a)  Les  Millions 
d'Arlequin  (Drigo-Auer),  (b)  Maiden's  Wish  (Chopin- 
Macmillan).  (c)  Cradle  Song  (Schubert-Elman),  (d) 
Neapolitan  Dance  Song  (Tschaikowsky-Hartmann) ; 
(a)  Poem  (Fibich).  (b)  Serenatina  (Zardo),  (c) 
Tango  (Albeniz-Elman).  (d)  Elegie  (Saint-Saens),  dedi- 
cated to  Sir  Henry  Heyman;  (a)  Pierrot  Serenade 
(Randegger).  (b)  Poeme  Hongrois  (Hubay),  (c)  Waltz 
(Hummel-Burmester). 


PASMORE     COMPOSITIONS    AT    GREEK     THEATRE 

At  the  most  recent  concert  of  the  Pacific  Musical 
Society  in  the  Colonial  Ballroom  of  the  St.  Francis 
Hotel  on  Thursday  evening,  March  27th,  which  event 
will  be  reviewed  in  the  next  issue  of  this  paper,  five- 
part  songs  by  H.  B.  Pasmore  were  sung  by  the 
choral  section  of  the  Society,  consisting  of  women's 
voices,  under  the  direction  of  the  composer.  They 
were  entitled:  "The  Jay  Is  a  Jovial  Bird"  (words  by 
Charles  Keeler).  "Oh!  That  We  Two  Were  Mayhig" 
(words  by  Kingsley)  "Beware!"  (words  by  Longfel- 
low), "I  Made  a  Little  Song  One  Day"  (words  by 
Herbert  Bates),  "The  Brass  Band"  (words  by  Charles 
Keeler).  Every  one  of  these  songs  made  an  excellent 
impression  and  at  times  the  audience  was  so  per- 
sistent that  an  encore  would  well  have  been  justified. " 
Mr.  Pasmore  possesses  the  knack  of  writing  part 
songs  in  a  manner  to  give  the  vocal  ensemble  full 
scope,  and  his  gift  of  melody  is  so  pronounced  that 
it  forms  one  of  the  features  of  these  works.  In  addi- 
tion, he  invests  these  works  with  a  certain  rhythmic 
virility  that  makes  them  exceedingly  popular  with  all 
music  lovers. 

These  songs  will  be  repeated  at  the  Greek  Theatre 


tomorrow  (Sunday)  afternoon,  April  6th,  with  the 
same  ensemble,  and  in  addition  there  will  be  Miss 
Ethel  Johnson,  soprano  soloist  of  the  First  Presby- 
terian Churcli  of  this  city,  accompanied  by  Miss 
Violet  Oatnian,  and  cello  solos  by  Dorothy  Pasmore. 
On  this  occasion  Miss  Pasmore  will  introduce  for  the 
first  time  a  Legende  Chinois,  by  Mr.  Pasmore.  and 
slie  will  be  accompanied  on  the  piano  by  Mrs.  Suzanne 
Pasmore  Brooks.  Miss  Johnson  will  sing  the  follow- 
ing excellent  Pasmore  Songs:  "Harmony,  The  Moun- 
tains" (words  by  Charles  Keeler),  "The  Memory  of 
That  Day"  (words  from  the  Chinese).  This  last 
named  work  will  also  receive  its  first  public  hearing 
on   that  day. 


ERNST     WILHELMY      RESUMES      HIS     ACTIVITIES 


YVETTE    GUILBERT    PLEASES    THIRD    AUDIENCE 

Program    of    Medieval    Ballads,    Children's    Songs,    and 

Latin-Quarter   Ditties  Completes  Course    of   Famous 

Diseuse — Delightful     Intimacy     Between 

Artist   and    Audience 


By     GEORGE     BOOSINGER     EDWARDS 

"Such  jolies  tleurs  as  zees  are  naturelles  au  Cali- 
fornie!"  In  some  such  fashion  Yvette  Guilbert  ac- 
cepted the  magnificent  token  presented  after  her  first 
group  of  songs  at  her  final  recital  Tuesday  evening. 
At  once  the  audience  resolved  from  pleased  admira- 
tion to  intimate  affection.  And  when  the  artist 
consented  to  an  encore  and  gave  the  ever  popular 
"Why  Does  My  Husband  Beat  Me.'"  the  listeners 
were  as  happy  as  any  children  at  their  favorite 
"Once    upon    a    time." 

The  first  group  had  consisted  of  three  medieval 
songs  in  primitive  modes,  which  created  a  delightful 
atmosphere  of  other  customs  and  other  times.  The 
second,  "Belle  Doette,"  Mme.  Guilbert  explained,  is 
said  by  authorities  to  be  the  only  example  extant  of 
original  Greek  folk-music,  carried  over,  as  it  has  been, 
into  the  French  of  the  12th  Century.  It  was  charming 
and  extraordinary.  How  the  famous  diseuse  has 
gathered  together  her  remarkable  material  would 
make  a  fascinating  story.  T  wonder  if  she  has  con- 
sidered writing  it?  It  would  he  immensely  popular 
and  of  rare  scientic  value.  And  her  collection,  without 
doubt,  will  be  a  valuable  contribution  to  tlie  literature 
of  music,  if  preserved  intact  for  future  generations. 

The  children's  group  was  as  fascinating  as  any- 
thing she  did;  especially  tl\e  delicate  satire  of 
"C'est  la  Mai."  Her  costume  for  this  act  was  the 
most  elaborate  and  varied  and  beautiful  of  the 
evening.  And  who  but  a  daring  French  woman 
would  have  thought  a  brick  red  (someone  near  me 
said  "old  rose")  shade  for  the  general  background 
against  whiclv  so  many  colors  of  costume  could  be 
disulayed    without    "swearing?" 

For  the  encore  to  this  group  Madame  Guilbert 
gave  "Le  Voyage  de  Joseph  et  Marie,"  the  announce- 
ment of  which  was  greeted  with  a  burst  of  applause 
as  for  a  long  loved  favorite.  It  was  a  channingly 
naive  and  human   story  of  the  first  Christmas  Eve. 

The  characteristic  billowy  costume  for  the  series 
of  1830  son^s  made  another  charming  picture,  and  a 
setting  for  the  shrugging  shoulders  which  expressed 
disdain  of  the  feminine  foibles  imaged  in  the  pieces. 
The  striking  thing  about  Yvette  Guilbert's  art  is  this 
spirit  of  satire  with  which  she  views  all  poses  and 
pretenses  of  social  life.  "The  oblique  glance  of  the 
Spirit  of  Comedy,"  as  George  Meredith  describes  it, 
the  test  of  civilized  and  healthy  observation  this 
woman  has  made  the  basis  of  her  art.  And  social 
life  she  observes  in  the  broadest  sense,  as  the  re- 
markable variety  of  her  programs  shows.  The  tliree 
programs  have  covered  songs  of  political  revolution, 
social  protest,  the  underworld  and  overworld  dreams 
of  Beaudelaire  and  Rollinat.  and  the  phases  of  more 
protected  life  above  described.  And  through  it  all 
the  artist  is  the  detached  and  (for  the  most  part) 
amused  spectator  of  the  curious  passions  she  repre- 
sents. It  is  the  highest  art;  and  a  lesson  in  sane  and 
healthy   living. 

Emily  Gresser  played  the  violin  numbers  with 
classic  simplicity  and  directness.  Her  own  arrange- 
ment of  a  "Chassidic  Dance"  was  a  proof  of  her 
serious  musicianship.  She  was  recalled  repeatedly 
after    every    group. 

Maurice  Eisner  accompanied  delicately  and  taste- 
fiillv.  He  has  immersed  himself  in  the  spirit  of 
Madame  Guilbert's  work:  and  the  readiness  with 
whicli  he  supplies  the  English  equivalents  when  the 
artist  is  put  to  it  in  the  French  dialect  of  her  friendly 
explanations,   is   not   the   least  of  his   contributions. 

o 

FLORENCE     STERN     ENTHUSES     LEOPOLD     AUER 


After  considerable  disappointments  and  delays 
Florence  Stern  was  finally  able  to  get  a  hearing 
before  Leopold  Auer.  the  distingtiished  violin  peda- 
gogue in  New  York.  The  result  was  bevond  all  ex- 
pectation. Mr.  Auer  told  the  father  of  the  young 
musician:  "Mr.  Stern,  your  little  girl  has  unusual 
talent — very  great  talent,  and  she  has  certainly  been 
instructed  right.  Among  all  the  pupils  who  have 
come  to  me  since  T  am  in  America  not  one  has  been 
better  instructed  nor  possesses  the  talent  that  she 
possesses.  And  there  has  no  one  come  so  well 
instructed  and  with  such  talent  at  Iier  age."  This 
not  only  is  an  excellent  tribute  to  Florence  Stern,  but 
to  her  teacher  as  well.  She  will  resume  lessons  with 
Mr.  Auer  before  he  leaves  for  Chicago,  where  he  will 
be    at   the    head    of   a    summer    school. 


MRS.  ALBERTA  HYDE  TO  PLAY  IN   SAN    RAFAEL 


Mrs.  Alberta  Livernash-Hvde.  the  unusually  gifted 
nianist.  will  give  a  concert  for  the  Dominican  College, 
San  Rafael,  this  (Saturday)  evening,  March  ."Jth.  An 
exceedingly  interesting  and  artistic  program  has  been 
selected  and  no  doubt  many  of  Mrs.  Hyde's  friends 
will  be  present  from  this  side  of  the  bay. 


After    a     Number     of     Successful     Public     Appearances 

Distinguished       Baritone       and       Dramatic       Reader 

Gives  Series  of  Dramas  at  the   Fairmont  Hotel 


Like  every  other  musical  event  the  various  artistic 
activities  of  the  distinguished  baritone  and  dramatic 
reader,  Ernst  Wilhelmy,  had  to  be  interrupted  during 
the  influenza  epidemic  that  practically  delayed  the 
beginning  of  the  musical  season  1918-1919  until  the 
first  of  the  new  year.  Mr.  Wilhelmy  was  among  the 
first  to  take  advantage  of  the  lifting  of  the  ban  and 
toward  the  latter  part  of  December  he  gave  a  most 
deliglitful  evening  at  California  Hall,  corner  Turk 
and  Polk  Streets.  This  ingenious  entertainment 
proved  of  such  unqualified  success  that  even  at  this 
late  date  it  will  not  be  out  of  place  to  refer  to  it  in 
more    detail. 

Tlie  program  was  of  a  more  jolly  kind  and  in  addi- 
tion to  Mr.  Wilhemy  there  were  other  artists.  Among 
the  particularly  successful  numbers  presented  by  Mr. 
Wilhelmy  were  the  songs  and  duets  by  Oscar  Strauss 
whicli  were  especially  well  and  artistically  presented 
and  wliicli  tlierefore  were  received  with  unadulterated 
delight.  The  duets  were  sung  by  Mr.  Wilhelmy  and 
Jacoba  Roesing,  and  the  latter  proved  herself  to  be 
an  artist  of  exceptional  merit  and  an  excellent  partner 
for  Mr.  Wilhelmy.  Both  sang  these  duets  in  Colonial 
costume    which    made   an   excellent   impression. 

The  hit  of  the  evening  were  Wilhelmy's  recitations 
of  Hanns  Heinz  Ewers  and  Rudolf  Fresher  which  he 
interpreted  with  irresistible  humor  and  faultless  vocal 
technic.  Elsa  Friede-Heynemann,/the  diseuse  of  the 
evening,  st^ored  a  brilliant  success  as  a  result  of  the 
cliarming  declamations  by  Frieda  Schanz,  F.  Resa  and 
M-sa  Holm.  A  "dramatic  joke"  by  L.  Fulda,  entitled 
The  wonderdiild.  directed  by  Mr.  Wilhelmy,  proved  a 
veritable  artistic  triumph.  Mr.  Wilhelmy,  in  the  lead- 
ing role,  was  ably  supported  by  Elsa  Frieda  Heyneman 
and  Jacoba  Roesing.  In  conclusion  we  wish  to  call 
attention  to  tlie  delightful  negro  quartets,  rehearsed 
and  studied  under  the  direction  of  Mr.  Wilhelmy,  and 
whicli  made  such  an  excellent  impression  that  several 
had  to  be  retreated.  Willielmy  sang  the  baritone  soli 
in  excellent  voice  and  Albert  Friedrich,  a  pupil  of 
Wilhelmy's,  sang  the  tenor  parts  revealing  a  delightful 
voice  and  sucli  excellent  training  that  one  is  justified 
to  predict  a  brilliant  future.  Thekla  Boehmert  played 
the  piano  accompaniments  in  a  manner  that  fulfilled 
all    artistic    expectations. 

Sneaking  of  pupils  of  Ernst  Wilhelmy's  we  are  re- 
minded that  several  of  these  have  been  quite  suc- 
cessful of  late.  Mrs.  James  Orgatt,  an  excellent 
soprano,  who  has  studied  with  Wilhelmy  during  one 
year,  and  whose  voice  is  constantly  improving  in 
timbre  and  tone  color,  has  become  well  known, 
particularly  in  Sausalito,  where  she  resides,  and  also 
in  Mill  Valley,  where  she  gave  recently  two  successful 
song    recitals. 

Another  enviable  pupil  of  Mr.  Wilhelmy's  is  Mrs. 
J.  Henry  Barbat  who  recently  sang  with  extraordinary 
artistic  results  before  the  Sorosis  Club.  She  revealed 
a  beautiful  mezzo  soprano  which  is  gradually  gaining 
in  flexibility  and  sonority  as  well  as  warmth  and 
resonance  under  Wilhelmy's  expert  training.  And 
last  but  not  least  is  Miriam  Michels,  an  exceptionally 
gifted  Wilhelmy  pupil  in  the  dramatic  phase  of  ex- 
pression. 

An  exceptionally  ambitious  enterprise  on  the  part 
of  Ernst  Wilhelmy's  is  a  cycle  of  Dramatic  Recitals 
in  English  begun  at  the  Fairmont  Hotel  on  Tuesday 
evening  March,  18th,  in  which  recitals  Mr.  Wilhelmy 
has  the  able  assistance  of  Miriam  Michels.  The 
program  on  this  occasion  was  "The  Man  in  the  Halls," 
by  Alfred  Sutro,  and  "Peace  at  Home,"  by  George 
Courteline.  The  Empire  Room  of  the  Fairmont  was 
crowded  to  overflowing  and  the  .  applause  of  the 
exceedingly  select  representatives  of  San  Francisco's 
most  prominent  social  element  was  both  spontaneous 
and  hearty.  Mr.  Wilhelmy's  magnificent  and  impos- 
ing impersonation  of  Hector  Allen  in  the  first  named 
play  was  noteworthy  of  the  force  and  realistic  char- 
acter delineation  with  which  Mr.  W^ilhelmy  Invested 
it.  In  striking  contrast  was  Mr.  Wilhelmy's  irresistibly 
humorous  and  usually  natural  histrionic  portrayal  In 
the  second  piece.  His  English  enunciation  is  excellent 
and  his  technique  of  speech  and  diction  are  so  well 
known    that   they   need   no   further   exploitation. 

Miriam  Michels  reveals  at  once  what  might  be 
termed  Wilhelmy's  style.  Her  voice  is  excellently 
trained  and  well  modulated.  Her  mimicry  and  dra- 
matic declamation  is  really  astounding  for  one  rather 
new  in  the  "game."  She  possesses  an  attractive  per- 
sonality and  if  you  add  to  this  her  youth  you  find  a 
combination  of  charm  and  talent  rarely  equalled. 
The  entire  atmosphere  of  these  performances  Is 
unique.  The  beautiful  auditorium,  the  tastefully 
decorated  stage,  and  the  judicious  distribution  of 
flowers  made  a  decidedly  refined  and  artistic  impres- 
sion. 

The  second  performance  was  equally  successful  in 
point  of  artistry  and  social  importance  as  well  as 
attendance.  It  took  place  on  Tuesday.  March  25th, 
and  the  names  of  the  plays  presented  were:  "The 
Clod."  by  Louis  Beach,  and  "His  Second  Girl,"  by  May 
McMillan.  There  was  such  a  demand  for  seats  that 
extra  chairs  had  to  be  put  in  the  spacious  room, 
and  even  then  not  everyone  could  find  accommodation. 
Wilhelmy,  as  usual,  acquitted  himself  most  creditably 
in  the  characters  he  portrayed,  while  Miriam  Michels 
was  particularly  convincing  as  the  mother  In  "The 
Clod."  Everyone  who  attends  these  events  Is  looking 
forward  to  the  subsequent  performances  with  eager 
and  pleasurable  anticipation.  We  wish  Mr.  Wilhelmy 
continued  good  fortune  with  his  praiseworthy  enter- 
prise. In  addition  to  his  dramatic  recitations  Mr. 
Wilhelmy  has  a  number  of  other  engagements  ot  fill, 
among  which  are  some  appearances  at  California  Hall 
and    some    in    Berkeley. 
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PACIFIC    COAST    MUSICAL    REVIEW 


HEROIC    SYMPHONY    IS    SEASON'S    SWAN    SONG 


An    Enthusiastic    Ovation    Accorded    Conductor    Alfred 

Hertz  and  the  Symphony  Players  at   Both   Friday 

and    Sunday    Concerts — Stage    Inundated 

With    Many    Kinds  of   Flowers 


By  GEORGE  BOOSINGER  EDWARDS 
A  prophet  is  not  without  honor  in  his  own  country. 
For  surely  San  Francisco  is  Alfred  Hertz's  own  coun- 
try; he  is  a  prophet  of  the  saving  power  of  music, 
and  the  honors  showered  upon  him,  not  only  at  the 
subscribers'  concert  of  the  San  Francisco  Symphony 
Orchestra  Friday,  but  on  Sunday  at  the  general  repe- 
tition, could  not  be  mistaken.  They  took  the  form  of 
masses  and  baskets  and  bouquets  of  flowers,  and  re- 
peated insistance  by  means  of  applause  on  the  part 
of  the  audience  of  tlie  great  conductor's  return  to 
bow  and  acknowledge  their  love  and  their  esteem 
for  his  work.  When  he  had  returned  to  bow  for  the 
fifth  time  (on  this  occasion  with  his  hand  at  his  breast 
in  heartfelt  gratitude  for  the  popular  enthusiasm), 
Mr.  Hertz  turned  the  honors  over  to  the  men,  bidding 
them  rise  and  receive  the  praise  which  is  their  just 
due  after  a  particularly  trying  season,  carried  through 
with    faithful    energy    and    uncompromising    idealism. 

A  large  part  of  the  applause,  however,  was  un- 
doubtedly designed  for  the  splendid  program  of  tlie 
day  than  which  no  work  by  the  conductor  and  his 
men  has  been  more  painstaking,  varied  and  emotional. 
The  Heroic  Symphony,  Beethoven's  third  work  in  this 
form,  was  chosen  for  the  season's  swan  song.  It 
was  in  the  first  movement,  which  upon  the  slightest 
inadeiiuacy  of  performance  always  appears  sketcliy 
and  inorganic,  that  Mr.  Hertz's  long  experience  as  an 
opera  conductor  triumphantly  "told."  He  was  con- 
ducting a  drama.  Each  slight  episode  conveyed  its 
individual  emotional  message,  and  the  whole  hung 
together  in  one  great  utterance  like  an  act  of  a 
greater  opera  than  has  as  yet  been  written.  Anyone 
who  may  have  doubted  the  wisdom  of  an  opera  con- 
ductor's going  in  for  symphony  could  upon  this  occa- 
sion doubt  no  longer.  He  should  rather  wonder  how 
anvone  could  conduct  the  movement  without  interpret- 
ing in  dramatic  terms.  Was  it  Mr.  Hertz's  pains  for 
ensemble  or  was  it  the  artistry  of  the  woodwind  play- 
ers that  secured  a  blend  usually  missed  in  the  short 
choral-like  passage  of  the  "exposition?"  Whoever  was 
responsible  it  seemed  to  me  for  the  first  time  ade- 
quately scored  to  match  the  splendor  of  the  harmony. 
The  funeral  march  was  given  with  an  intensity 
which  went  far  to  mitigate  its  great  length  and  sombre 
mood.  The  scherzo  was  delicate.  The  detractors  of 
Hertz  on  the  grounds  of  his  lack  of  daintiness  could 
here  find  no  justification. 

The  same  thing  was  true  of  the  finale  as  of  the 
first  movement.  Variations  on  a  theme  so  trite  as  to 
appear  ridiculous  if  poorly  handled,  and  piecemeal 
even  with  considerable  effort,  were  built  up  at  these 
performances  into  a  great  closing  act  of  a  world  drama 
such  as  the  stage  yet  awaits.  It  is  obviously  be- 
cause opera  is  not  dramatic  enough  that  the  great 
leader   turned   to   symphony. 

"The  Wild  Hunter,"  by  Cesar  Franck  (Mrs.  Persin- 
ger  exclaimed,  "What  a  tame  way  of  translating  'ac- 
cursed!'" Whereupon  1  hesitatingly  suggested 
"damned")  was  given  splendidly  with  all  its  gorgeous 
instrumentation  and  modern  harmony.  We  should 
have  all  there  is  of  Cesar  Franck  in  these  Strauss- 
less  day,  for  not  even  the  Russians  come  so  close 
to  supplying  the  missing  emotions  of  an  international 
program. 

Berlioz's  "Benvenuto  Cellini"  Overture  closed  the 
program.  All  the  cunning  experiments  in  orchestra 
combination  had  been  painstakingly  squeezed  out,  un- 
til they  presented  the  last  drop  of  musical  wine  of 
which  they  were  capable.  At  these  performances 
Berlioz,  too.  was  made  to  take  in  some  degree  the 
place    of   Wagner. 

"The  only  thing"  is  that  the  season  seems  all  too 
short.  There  was  Debussy's  "Sea"  Symphony  some 
were  counting  on  hearing,  and  some  other  things 
promised  before  the  influenza  epidemic  disrupted 
all  plans  and  required  a  reconstruction  of  the  season's 
work.  But  under  all  the  circumstances  the  series  was 
adquate  and  even  triumphant,  and  the  ovations  at 
these  final  performances  are  a  presage  of  the  en- 
thusiasm and-  the  moral  and  practical  support  which 
awaits  the  organization,  which  is  San  Francisco's 
crowning   glory   during   the   coming   season. 


CONSTANCE    ALEXANDRE    CONQUERS    ALL    OVER 


Youngest   Artist   to    Enter    Upon    an    Extended    Concert 

Tour   Through    Principal    Eastern    and    Southern 

States  and   Cities 


Miss  Constance  Alexandre,  the  youngest  California 
artist  who  has  ever  entered  upon  an  extended  concert 
tour  through  the  principal  Eastern  and  Southern  States 
and  cities,  continues  to  conquer  for  herself  a  reputa- 
tion and  career  sufliciently  important  to  be  worthy  of 
envy  by  less  gifted  and  less  fortunate  colleagues. 
That  Miss  Alexandre's  successes  are  due  solely  to  her 
artistic  merit,  re-enforced  by  her  charming  person- 
ality, may  easily  be  gathered  from  numerous  press 
comments  which  are  generously  published  in  the  vari- 
ous communities  visited  by  her  on  this  tour.  The 
Pacific  Coast  Musical  Review  already  printed  quite 
a  number  of  these  enthusiastic  acknowledgments  of 
Miss  Alexandre's  triumphs  and  only  last  Sunday  both 
the  San  Francisco  Chronicle  and  Examiner  referred 
to  this  young  Californlan's  tour  in  most  generous 
terms. 

During  the  month  of  March  Miss  Alexandre  went  as 
far  South  as  New  Orleans,  the  complete  itineraries  for 
January,  February  and  March  having  already  been 
published  in  these  columns.  During  April  Miss  Alex- 
andre will  visit  the  following  cities:  Austin,  Texas, 
April  2  and  3;   Houston,  Texas,  April  4  and  5;  Shreve- 


port.  La.,  April  7  and  8;  Memphis,  Tenn.,  April  9  and 
10;  Little  Rock,  Ark.,  April  11  and  12;  Fort  Smith, 
Ark..  April  14  and  15;  Tulsa,  Okla.,  April  18  and  19; 
Dallas,  Texas,  April  21  and  22;  Fort  Worth,  Texas, 
April  23  and  24;  San  Antonio,  Texas,  April  25  and  26; 
El  Paso.  Texas,  April  28  and  29. 

Among  the  criticisms  which  we  have  not  yet  pub- 
lished   may   be   mentioned   the   following: 

Baltimore  News — Miss  Alexandre  has  a  very  high, 
clear  soprano  voice  which  she  uses  with  a  great  deal 
of  intelligence  and   skill. 

Savannah  Press — Miss  Alexandre,  ihe  soprano,  has 
in  addition  to  her  lovely  voice  great  dramatic  ability. 
Her  diction  is  particularly  clear  and  every  word  of 
her   songs   was   followed   by  her  audience. 

Charleston  News-Courier — Miss  Alexandre  is  a  young 
and  charming  cantatrice,  with  a  fresh,  pulsing,  mu- 
sical voice,  which  she  employs  with  fine  discretion. 
Her  voice  combines  the  buoyancy  of  youth  with  the 
sureness  of  the  artist  who  has  studied  carefully. 
Though  painstaking,  Miss  Alexandre  is  not  mechan- 
ical. She  sings  with  naturalness  and  with  agreeable 
enunciation.  In  operatic  arias  and  in  lieder,  she  re- 
veals her  earnestness  of  purpose  and  her  desire  to  be 
faithful  to  her  singing  ideals.  Her  physical  attrac- 
tions are  a  distinct  asset. 

AUSTRALIAN     MUSICIAN    VISITS    AMERICA 


Vocal    Pedagogue,    Editor    and    Lecturer    Commissioned 
by   Australian    Government  to    Investigate    Condi- 
tions Regarding  Voice  and  Vocal   Instruction 


Roland  Foster,  accompanied  by  Mrs.  Foster,  has 
been  a  visitor  in  San  Francisco  during  the  last  ten 
days  or  so.  Mr.  Foster  is  the  head  of  the  vocal  de- 
partment of  the  New  South  Wales  State  Conserva- 
toriuin  of  Music  in  Sidney,  Australia,  of  which  Henri 
Verbrugghen,  who  was  here  last  year,  is  the  director. 
Mr.  Foster  is  also  the  former  editor  of  the  Conserva- 
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torium  Magazine,  which  he  founded  and  which  enjoys 
a  large  circulation  and  much  influence.  The  New- 
South  Wales  State  Conservatorium  was  founded  and 
is  being  maintained  by  the  Government,  and  Mr. 
Foster,  who  is  professor  of  singing,  lectures  and  vocal 
art  at  this  conservatory,  is  now  on  a  twelve  months' 
trip  through  America,  England  and  Europe,  armed 
with  credentials  from  the  Australian  government,  to 
investigate  conditions  appertaining  to  the  voice  and 
vocal  instruction  in  all  the  countries  which  he  will 
visit.  Mr.  Foster  is  particularly  eager  to  meet  prom- 
inent vocal  teachers  and  their  students  so  that  he 
may  secure  first  hand  information  regarding  the  ob- 
ject he   is   after. 

Mrs.  Foster  is  also  a  professor  of  singing  at  the 
New  South  Wales  Conservatory,  instructing  under  the 
direction  of  her  husband.  In  addition  to  investigating 
vocal  conditions,  Mr.  Foster  is  also  commissioned  to 
negotiate  with  the  most  famous  arists  now  In  America 
for  the  purpose  of  arranging  tours  9f  Australia.  He 
was  responsible  for  the  tour  of  Clara  Butt  and  her 
husband  and  was  with  them  as  their  personal  man- 
ager and  secretary  at  the  time  they  visited  San  Fran- 
cisco several  years  ago.  Mr.  and  Mrs.  Foster  came 
here  to  remain  a  few  days  only  on  their  way  east,  but 
became  so  infatuated  with  San  Francisco  and  its 
climate  as  well  as  metropolitan  atmosphere  that  the 
few  days  became  two  weeks. 

Mr.  Foster  tells  some  interesting  things  about  the 
musical  conditions  of  Australia,  and  among  the  really 
remarkable  relations  between  the  government  and 
music  may  be  mentioned  the  fact  that  during  the 
current  year  the  government  has  endowed  a  perma- 
nent symphony  orchestra  in  connection  with  the  New 
South  Wales  Conservatory.  This  orchestra  will  consist 
.  of  fifty  professional  musicians  and  forty  advanced 
students  of  the  Conservatory.  Henri  Verbrugghen  will 
be  the  conductor  of  this  symphony  orchestra.  In  the 
past  it  was  difficult  to  secure  the  services  of  profes- 
sional musicians  as  they  played  in  theatres,  cafes, 
hotels,  and  so  forth,  and  therefore  could  not  be  had 
for  adequate  numbers  of  rehearsals  or  concerts. 
Under  present  endowment  conditions  the  musicians 
become  engaged  by  the  government  and  it  will  be 
possible  to  give  from  seventy  to  eighty  events,  includ- 
ing operatic  and  choral  performances.  During  the 
past  year  Beethoven's  Mass  in  D,  Beethoven's  Ninth 
Symphony  and  Bach's  Magnificat  were  presented. 
Here  we  do  not  find  any  prejudice  against  the  old 
German   composers. 
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ROLAND    FOSTER 

The    Distinguished    Australian    Pedagogue.    Editor  and    Lec- 
turer,  who    Is    investigating    American    and    European 
Musical  Conditions   under   instructions 
from   his  Government 

During  his  world  tour  Mr.  Foster  will  correspond 
for  some  Australian  daily  papers  as  well  as  for  the 
Conservatorium  Magazine,  thus  keeping  the  musical 
public  of  Australia  informed  of  the  musical  conditions 
of  the  countries  he  visits  as  he  goes  along.  Mr.  and 
Mrs.  Foster  are  not  only  musicians  of  high  rank, 
but  exceedingly  charming  people  to  meet,  and  already, 
on  their  brief  visit,  they  have  made  many  friends  who 
wish  them  all  possible  success  upon  their  interesting 
enterprise. 


o 

SINCERITY      IS      NECESSARY     TO     WIN      SUCCESS 


(Written  Exclusively  for  Pacific  Coast  Musical  Review) 


It  was  a  spring  day,  a  day  typical  of  that  glorious 
time  of  year,  and  the  Pacific  Coast  Musical  Review 
representative  sat  watching  Louis  Graveure,  who 
seemed  interested  most  in  that  part  of  Nature  just 
outside  the  window  through  which  he  was  looking. 
He  had  been  silent  for  some  time  .  .  .  this  admir- 
able baritone.  Suddenly  he  whirled  and  addressed 
himself  to  the  subject  with  which  his  mind  quite 
evidently   had   been   engrossed. 

"There  you  have  it,"  he  announced  to  the  chron- 
icler, "the  secret  of  doing  anything  well;  it's  sim- 
plicity and  truth.  Nature  knows  no  other  ways  than 
to  be  truthful  and  simple;  it  is  so  with  the  artist 
who  has  a  message  to  interpret.  Nor  does  it  matter 
whether  he  be  singer  or  instrumentalist,  painter  or 
sculptor,  writer  or  .  .  .  well,  whatever  one  wishes 
to  hit  upon  to  carry  the  comparisons  on  to  their  end. 
"Getting  under  the  skin  of  things,  perhaps,  is  as 
direct  a  statement  as  one  might  select  to  describe 
what  I  mean.  The  heart  of  the  task  must  be  exposed 
if  the  task  is  to  be  faithfully  done.  In  singing  I  feel 
more  and  more  that  voice—despite  its  necessity  to 
the  singer — comes  last  of  all.  For  to  interpret  de- 
mands understanding,  and  then  feeling  for  what  it 
is  one  is  endeavoring  to  convey  to  the  listeners. 

•'No  truly  conscientious  artist  has  failed  to  appre- 
ciate these  facts:  to  have  done  so  would  have  pre- 
dicated an  inability  to  attain  artistic  heights,  to  have 
found  the  way  into  the  hearts  of  that  public  whose 
verdict  constitutes  the  main  factor  of  success  or  the 
lack  of  it.  In  my  travels  through  the  country,  and 
my  constant  appearances  before  audiences  of  many 
kinds  I  have  been  repeatedly  impressed  by  the  grow- 
ing ability  of  the  American  public  to  judge  accurately 
of   the   merit   of   singing." 

We  were  so  gratified  to  hear  this  statement,  ut- 
tered with  such  conviction,  that  our  composure  van- 
ished in  the  pause  Mr.  Graveure  allowed  himself.  Be- 
fore opportunity  presented  to  put  the  question  we 
desired  the  baritone  anticipated,  supplying  an  an- 
swer. 

"It  isn't  something  ephemeral,  nor  to  be  found 
alone  in  a  few  sections  of  the  United  States.  This 
intelligence  has  been  developed  through  constant  at- 
tendance by  the  people  at  concerts  in  which  sincere 
singing  artists  have  been  heard  and  seen.  Little  by 
little  they  have  come  to  know  what  "the  best" 
meant;  now  they  cannot  be  satisfied  with  anything 
short  of  "the  best." 

"That  is  why  the  standard  of  singing,  at  this  time, 
is  higher  than  it  ever  has  been  before.  Our  auditors 
.  never  misunderstood  the  real  feeling  which  an  artist 
imparts,  and  so  it  is  that  unless  the  song  has  sin- 
cerity of  interpretation  it  misses  the  ring  of  sincerity 
necessary  nowadays  to  gain  for  the  singer  the  ap- 
proval   he    cannot   do   without. 

"And  it  is  well.  For  I  think  that  we  all  enjoy 
being  put  upon  our  mettle;  of  demonstrating  that 
under  the  most  difficult  conditions  we  perform  most 
convincingly  and  to  the  finest  ends." 


PACIFIC    COAST    MUSICAL    REVIEW 


Columbia  Records 


fiS** 


Gr^ 


M 


"§  ^i^-^-^ 


ROSA  PONSELLE 

Newest  Columbia  Star 

In  one  splendid  evening  this  young  American  girl  of  Italian 
parentage  took  her  admitted  place  among  the  world-famous 
artists  of  the  Metropolitan  Opera  Company.  Rosa  Ponselle 
makes  records  exclusively  for  Columbia.     Her  first  four  are: 

La  Forza  Del  Destino — La  Vergine  Degli  Angeli 

(Verdi)     Rosa  Ponselle  and  Chorus      -      -      -      49558— $1.50 

'..  "Good-bye"  (Tosti) 49560— $1.50 

Madame  Butterfly— "Un  Bel  di  Vedremo"    -      -      49571— $1.50 
'  Cavalleria  Rusticana—"Voi  Lo  Sapete,  O  Mamma"   49570— $1.50 


Ask  any  Columbia  Dealer  to  let  you  hear  these  wonderful  records 
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Season  1919 — Exclusive  Management  Haensel  &  Jones,  Aeolian  Hall,  New  York 


OLGA  STEEB,  Concert  Pianist 

MANAGEMENT  JESSICA  COLBERT,  HEARST  BLDG.,  SAN  FRANCISCO 
Personal  Address:  126  SO.  RAMPART  BOULEVARD,  LOS  ANGELES,  CAL. 


GARRET  AND  GARDEN  SETS  STANDARD  OF  ART 


One    Act    Plays    in    Mission    District   Theatre    Reach    a 
Perfection    Seldom   Attained    by    Traveling    Com- 
panies— Uone    for    Love    of   Art,    Witn- 
out   Star   System 


By    GEORGE     BOOSINGER     EDWARDS 

"Art  tor  arts  sake,"  "art  for  life  s  sake,"  "life  for 
art's  sake" — it  makes  no  difference  which  is  the  slogan 
to  whicl^  you  may  subscribe  (of  course,  you  care  tor 
one  of  them),  tlie  Garret  and  Garden  Players  will  ful- 
flU  its  meaning  for  you.  The  approach  is  unpromis- 
ing, and  few  know  of  the  theatre  s  existence.  i<'or  the 
players  do  their  work  for  love  of  art,  without  compen- 
sation, and  their  friends  and  pilgrims  of  beauty  who 
have  an  intuition  for  their  shrines  know  what  is  going 
on  without  depending  on  advertising.  So  the  audiences 
are  suHicient  to  justify  the  institution,  if  justitication 
by  numbers  instead  of  faith  were  necessary. 

The  theatre  has  its  home  in  the  Boys'  Club.  You 
go  in  the  door  at  458  Guerrero  Street,  cross  the  court 
which  forms  the  boys'  playground  and  go  up  the  stairs 
to  a  large  room  which  reminds  you  of  the  days  when 
we  gave  plays  in  the  hayloft.  Only  we  never  had  a 
real -stage,  with  footlights,  green  burlap  curtain  and 
gas  stoves  for  comfort.  Mor  had  we  real  printed 
theatre   tickets   and   programs. 

The  bill  last  Sunday  night  (which  will  be  repeated 
next  Saturday  and  Sunday  nights)  consisted  of  three 
one-act  plays  and  a  group  of  folk  songs.  The  first 
playlet  was  of  the  "smart  set"  variety — clever,  racy 
and  analytical.  The  simple  beauty  of  the  setting  and 
the  well-drilled  work  of  the  actors  made  one  feel  he 
had  not  been  mistaken  in  his  pilgrimage. 

Between  the  first  and  second  plays  Margaret  Bailey 
stepped  upon  the  stage  in  an  old-fashioned  black  dress 
and  hair  done  in  the  fashion  of  the  '70's.  With  a 
quaint  introduction  of  her  songs  as  being  "devils' 
ditties,"  sung  by  newly-converted  revivalists  the  week 
before  backsliding,  she  sang  simply  and  without  ac- 
companiment a  group  of  Scotch  songs  which  gripped 
the  audience  in  an  intensity  of  feeling  seldom  observ- 
able at  a  regular  song  recital.  Each  song  was  a 
little  drama  which  the  singer  worked  out  by  the 
directest  means  to  convey  the  story  and  the  feeling 
to  her  listeners.  It  was  a  revelation  of  sincere  and 
simple  art.  For  that  it  was  art  and  not  unconscious 
nature  was  evidenced  by  the  cultivation  of  the  low 
free   tone-quality  of  the   singer's   voice. 

"The  Little  Stone  House,"  a  Russian  play  by  George 
Calderon,  followed.  It  was  an  intense  bit  of  life,  bor- 
dering on  the  melodramatic,  and  ending  with  the 
moral:  "What  is  a  man  compared  to  an  ideal?"  For 
the  mother  had  clung  for  years  to  an  ideal  of  her 
lost  son,  and  when  upon  his  return  he  appeared  far 
from  fulfilling  it,  she  refused  to  admit  the  reality  and 
clung  to  her  ideal  of  him,  sending  him  away.  Miss 
Nina  Moise  I  had  heard  in  the  part  of  a  young  society 
woman  in  a  previous  play.  As  the  old  mother  she 
was  equally  remarkable.  Fred  K.  Smith,  as  Asteryi, 
a  lodger,  made  a  profound  impression  with  his  rich 
voice  and  Russian  accent. 

He  was  the  hero  of  the  final  playlet — a  harlequin 
play,  or  "scherzo  play"  as  it  was  called — "Lima 
Beans."  It  was  a  piece  of  sheer  beauty.  Color  scheme, 
costumes,  gesture,  voice,  music  and  sincerity  of  ac- 
tion combined  to  make  it  one  of  the  most  beautiful 
dramatic  sketches  ever  produced.  I  cannot  say  enough 
in  praise  of  this  lovely  acting.  It  is  the  kind  of  thing 
in  which  one  holds  his  breath  in  ecstacy  and  sighs 
a  sigh  half  of  contentment  and  half  of  regret  when 
it  is  over.  Much  of  the  perfection  of  effect  was  due 
to  the  gossamer  music  written  and  played  by  Chester 
W.  Barker.  It  takes  devotees  of  Beauty  to  do  such 
lovely  things.  Commercialized  art  has  no  place  for 
them. 

The  whole  program  was  a  triumph  for  the  director. 
Garnet  Holme.  How  serene  and  sure  his  faith  must 
be  to  attain  such  perfection  of  detail  and  ensemble 
with  such  primitive  means!  San  Francisco  is,  for- 
tunately, unconscious  of  this  delicate  jewel  on  her 
dressing  table.  I  am  modest  enough  to  assume  that 
my  enthusiasm  will  not  cause  her  to  descend  like  an 
avalanche  on  the  Garret  and  Garden  Theatre,  making 
it  commercial  and  common.  That  would  be  too  bad. 
For  few  are  the  idealists  who  can  withstand  the  temp- 
tation of  financial  success. 


YVETTE  GUILBERT'S  CLASSES 


have  ever  been  instituted  here.  The  famous  French 
artist,  singer  and  dramatic  intrepretress  will  duplicate 
in  San  Francisco  the  classes  which  she  recently  gave 
in  New  York,  and  which  were  declared  to  be  the  finest 
opportunity  ever  given  students  for  stage  and  concert 
study.  Divisions  of  vocal  art,  dramatic  art  and  pan- 
tomine  will  be  under  Guilbert's  direction,  the  student 
receiving  a  thorough  course  of  study  in  each  branch 
of  stage  art.  The  classes  will  begin  on  Monday 
morning,  April  14th,  will  be  given  in  one  of  the 
big  parlors  of  the  Hotel  St.  Francis,  will  last  for  five 
weeks  and  will  be  as  complete  as  the  New  York 
classes  in  every  detail.  There  are  still  one  or  two 
openings  in  each  of  the  classes,  which  will  be  strictly 
limited  so  that  each  pupil  may  receive  almost  indi- 
vidual attention,  and  further  particulars,  rates,  etc., 
may  be  secured  from  Manager  Selby  C.  Oppenheimer 
in  the  Sherman,  Clay  &  Co.  Building. 


MABEL  GARRISON  A  TRULY  GREAT  ARTIST 


An  American  Singer  of  the   Highest  Rank  Whose   Rare 

Voice   and    Consummate   Artistry   Justify    Record 

Attendance    at    the    Savoy    Theatre 


Yvette  Guilbert  will  return  to  this  city  following 
her  recital  engagements  in  Los  Angeles  to  preside  over 
one    of    the    most   interesting    series    of    classes    that 


Beyond  doubt  Manager  Selby  C.  Oppenheim  has 
justified  his  faith  in  American  singers  this  season, 
for  to  San  Francisco  audiences  he  has  given  in  rapid 
succession  a  quartet  of  songbirds  that  have  at  once 
entertained,  delighted  and  charmed  local  music  lovers. 
l>er,ides  demonstrating  that  one  does  not  necessarily 
have  to  leave  the  confines  of  the  United  States  to 
find  singers  worthy  of  the  public's  undivided  atten- 
liou.  Anna  Fitziu,  Lucy  Gates,  Anna  Case  and  May 
Feterson  amply  proved  that  Europe  possesses  no 
more  charming  sopranos  than  we  do  in  this  countrv, 
and  now  comes  the  most  attractive  and  most  import- 
ant of  all  the  American  artists,  for  Mabel  Garrison 
has  risen  to  greater  heights  in  opera  and  concert 
than  any  of  lier  present-day  contemporaries.  At  the 
Metropolitan  she  is  given  the  great  roles,  in  concert 
her  services  are  sought  on  the  biggest  courses,  and 
everywhere  she  is  acclaimed  as  one  of  the  "world's 
greatest  mistresses  of  song." 

Her's  is  a  coloratura  soprano  of  the  Italian  school, 
ringing,  clear  and  strong,  yet  sympathetic  and  true 
to  pitch,  two  attributes  that  many  of  the  Italian  sing- 
ers lack.  While  she  is  a  stranger  here,  for  this  will 
be  Miss  Garrison's  first  western  visit,  when  she  will 
give  two  extraordinary  recitals  at  the  Savoy  Theatre 
on  the  two  Silnday  afternoons  of  April  20th  and  27th, 
she  is  comparatively  well  known,  for'  in  every  home 
that  owns  a  phonograph,  a  Garrison  record  is  among 
the  most  treasured  possessions.  She  is  one  of  the 
"best  sellers"  of  the  phonograph  companies  and  as- 
suredly "makes  records"  that  are  incomparable.  On 
her  present  tcfur  Miss  Garrison  will  be  accompanied 
by  Dr.  George  Siemonn,  the  well-known  pianist  and 
accompanist,  in  private  life  the  prima  donna's  hus- 
band, and  a  musician  of  unusual  skill  and  talent. 

The  Garrison  programs  are  exceptionally  interesting 
and  contain  many  works  rarely  given  in  concert  form. 
Her  first  program  includes  Brown's  "Shepherd,  Thy 
•Demeanor  Vary,"  "Cant  de  la  Verge  "  taken  from  an 
old  Spanish  Mystery  play  and  arranged  by  Kurt 
Schindler,  an  aria  from  Isuord's  "Billet  de  Loterie," 
the  great  coloratura  aria  from  "La  Traviata,"  "A 
tors  e  lui,"  the  now  popular  "Hymn  to  the  Sun"  from 
the  Rimsky-Korsakoff  opera  "Le  Coque  D'Or,"  De- 
creus'  "L'oiseau  bleu,"  a  Debussy  and  a  Lemaire  num- 
ber never  givn  here  before,  and  songs  by  Arthur 
Foote  (Tranquility)  Humphrey  Mitchess  (Just  for 
This),  Sharp  (Possession),  George  Siemonn  (Baby), 
and  an  old  Negro  melody  (Nobody  Knows  de  Trouble 
Ah  Sees),  arranged  by  Rosamond  Johnson.  The  final 
group  on  this  program  is  comprised  of  folk  songs  of 
Russia,  Sweden,  Norway  and  American  Negro.  On 
her  second  program  (Sunday,  April  27),  the  aria  "Je 
suis  Titania,"  from  "Mignon,"  a  Mozart  aria  from 
Seraglio,  works  by  Haydn,  Monsigny,  Faure,  Four- 
drain,  Georges,  Dupont,  etc.,  will  precede  a  list  of 
songs  in  English  by  the  best  known  present  day  com- 
posers, and  a  further  group  of  folk  songs  of  various 
other    countries. 

The  Garrison  concerts  promise  to  be  among  the 
finest  events  of  the  season,  and  will  mark  the  last 
attraction  to  be  given  here  this  season  under  Selby 
C.  Oppenheimer's  direction.  The  impressario  is  al- 
ready busy  arranging  for  the  1919-1920  season  and  has 
already  booked  a  host  of  the  world's  greatest  artists. 
o 

Subscribe  for  The  Pacific  Coast  Musical 
Review,  $2.00  per  year. 


BRANDT'S  CONSERVATORY  OF  MUSIC 

2211   SCOTT  ST.,   Between  Clay  and  Washington 
Mr.  Noah  Brandt,  Violin  Mrs.  Noah  Brandt,  Piano 


EMERSON 

A  Good  Value  In 

PIANOS 

For  the  Home 
For  the  Teacher 
For   the   School 

Sherman,li'lav  &  Go. 


Kearny   and   Sutter  Streets,   San   Francisco 

Fourteenth   and   Clay   Streets,   Oakland 
Sacramento     Fresno     Vallejo     Stockton      San  Jose 
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ITALIAN  ROOM,  HOTEL  ST.  FRANCIS 

HAZEL  MILDRED  NICHOLS 

IN 

Pianoforte  Recital 

TUESDAY  EVENING,  APRIL  8,  1919 
At  8:15  O'clock 


TICKETS  $1.00.     On    Sale    at   Sherman,    Clay   A.   Co., 
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EDDIE  HORTON  AT  THE  ORGAN 


Sii 


oua  lenca 


I 


Coloxatiara   ^r     Soprano 


JT  has  not  been  my  pleasure  before  to  hear  from  so 
young  a  singer  such  admirably  pure  and  spon- 
taneous roulades,  such  apparently  effortless  vocal 
flittings."  Ray  C.  B.  Brown,  S.  F.  Eiramintr, 

Available  for  Concerts. 
1115  Glen  Avenue  Berkeley,  CaL 
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O'FARRELL,   Between   STOCKTON    and   POWELL 
Week    Beginning    THIS    SUNDAY    AFTERNOON 


MATINEE    EVERY    DAY 


A  SUPERB  NEW  BILL 
Paul  Dickey  &  Co.  in  "The  Lincoln  Highwayman" 
with  Inez  Plumnier;  The  Six  Kirksmlth  Girls  in  a  Mu- 
sical Infeiiude;  Sam  Adams  and  J.  P.  Griffith  In  a 
Music  Lesson;  Those  Girls  of  the  Altitude,  America's 
Aerial  Sens.-ition;  Charlie  Wilson,  "The  Loose  Nut;" 
Florence  Hobson  and  Eileen  Beatty,  Soprano  and  Con- 
tralto, "Two  Different  Girls  and  a  Piano;"  H.  C.  INflc- 
Intyre.  -\meric;i's  Premier  Shot  and  the  Human  Tar- 
get; Hearst  Weekly;  Eddie  Foy  and  the  Younger  Foys 
in   "Slumwhere  in   New  York.' 


Evening   Prices   10c,  25c,   50c,  75c,  $1.00 

Matinee   Prices   (except  Saturdays,   Sundays  and 

Holidays),  10c,  2Sc,  60c.  Phone  Douglas  70 
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WAGER  SWAYNE 

PIANIST  AND  ARTIST  TEACHER 

;Of  Paris  and  New  York 

Pupils  Prepared  for  Public  Playing 
1000  South  Alvarado  Street,  Los  Angeles  In  San  Francisco  After  May  1st 


LOUIS    GRAVEURE 


Louis  Graveure  will  sing  at  the  Sayoy  Theatre  to- 
morrow afternoon  and  again  on  the  Sunday  afternoon 
following  (April  13th).  The  art  of  program  build- 
ing is  manifest  in  the  offerings  of  Graveure,  whose  rep- 
ertoire is  so  extensive  that  it  admits  of  the  inclu- 
sion of  some  of  the  prettiest,  finest  and  most  im- 
portant works  on  every  offering,  and  admits  of  his 
singing  long  series  of  concert  programs,  changing 
his  songs  at  every  recital.  In  addition  to  his  various 
natural  gifts,  voice,  musical  education,  intelligence, 
charm,  magnetism,  etc.,  Graveure  possesses  a  remark- 
able memory,  and  every  song  that  he  sings  is  deliv- 
ered without  the  aid  or  reference  to  word  slips,  mak- 
ing his  recitals  most  fascinating.  For  the  benefit  of 
his  auditors  word  slips  are  distributed  to  the  audience, 
aiding  his  hearers  in  following  the  beautiful  stories 
told  in  his  ballads  and  songs. 

Bryceson  Treharne,  one  of  America's  foremost  com- 
posers, and  a  pianist  of  international  note,  will  lend 
his  presence  at  the  two  coming  Graveure  recitals, 
and  will  play  the  accompaniments  for  the  singer. 
The  two  programs  are  so  beautiful,  so  diversified  in 
their  arrangement  that  they  make  a  direct  appeal  to 
everyone  in  any  way  interested  in  the  best  in  song 
interpretation.  Tomorrow's  list  of  works  is  as  fol- 
lows: Folk  songs  (Vincent  Pisek),  The  Broken  Troth, 
To  the  Garden  Annie  Went,  Good-night,  The  Lover's 
Quarrel;  French  songs:  La  Caravane  (Chausson),  La 
The  (Koechlin),  Les  Cloches  du  Soir  (Franck),  Mai 
(Saint-Saens) ;  four  songs  by  Bryceson  Treharne; 
Rock,  Rock,  O  Weary  World,  Paddy  McShane  Corals, 
Under  the  Stars;  Arabian  Songs  (arranged  by  Sal- 
vadore  Daniel),  Ma  Gazelle,  Klaa  Beni  Abbes,  Le 
Chant  de  la  meule,  La  Ramier;  Miscellaneous  songs: 
Vale  (Russell),  The  Leprehaun  (Old  Irish),  Her  Rose 
(Coombs),    Life    and    Death    (Coleridge-Taylor). 

On  the  following  Sunday  afternoon  the  selections  to 
be  given  will  include:  Prologue  from  I  Pagliacci 
(Leoncavallo);  French  songs:  Oraison  (Chausson), 
Les  etoiles  effarouchees  (Chavagnat),  Vision  Fugitive 
from  Herodiade  (Massenet);  Shakespearean  songs 
(Treharne),  Shall  I  Compare  Thee?  Tu-whit,  to-who! 
Come  Away,  Death;  Blow,  Blow  Thou  Winter  Wind; 
Kosbay  songs — Play  Only  Play  on,  Roses  in  the  Gar- 
den, They  Have  Laid  Him  Dead  Upon  the  Black- 
Draped  Bier,  Father  Was  a  Thrifty  Man,  Shepard, 
See  Thy  Horse's  Foaming  Mane;   Miscellaneous  songs: 
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lle(iuieni  (Sidney  Homer),  The  Little  Bird  (Bain- 
bridge  Crist),  Corals  (Terharne),  Flow,  Thou  Regal 
Purple  Stream   (Arnold). 

Tickets  for  both  of  these  events  can  be  secured  at 
Sherman,  Clay  &  Co.'s  today  or  at  the  Savoy  ticket 
office  tomorrow.  Graveure  is  appearing  here,  as  well 
as  in  Oakland,  Berkeley  and  Stanford  University 
under   the   management   of   Selby   C.   Oppenheimer. 


KOLB  AND  DILL  RETURN  TO  CURRAN 


Following  "The  Man  Who  Came  Back,"  which  closes 
its  engagement  at  the  Curran  on  Saturday  night, 
come  the  two  men  who  may  be  always  depended  upon 
to  come  back,  Kolb  and  Dill,  who  will  offer  again  the 
piece  in  which  they  recently  played  for  five  capacity 
weeks  at  the  Curran,  termed  "As  You  Were."  The 
Kolb  and  Dill  engagement  opens  Sunday  night,  April 
6th. 

"As  You  Were  "  which  is  described  as  a  "military, 
dramatic  farce  with  music,"  was  written  by  Max  M. 
Dill,  the  small,  rotund  member  of  the  team,  with  lyrics 
by  Harry  Williams  and  music  of  the  catchy  variety 
by  Leo  Flanders.  It  makes  the  cheeriest  kind  of 
a  vehicle  for  the  familiar  and  much-liked  comedy 
methods  of  the  "long  and  short"  funmakers.  In  the 
opinion  of  the  majority  of  admirers  and  critics,  "As 
You  Were"  touches  high-water  mark  among  the  plays 
in   which   the  team  has  appeared. 


FARWELL    DESCRIBES  THE   COMMUNITY   CHORUS 


By  George    Boosinger   Edwards 

The  growth  of  a  great  movement,  all  in  the  mem- 
ory of  one  man  who  has  had  the  peculiar  advantage 
of  being  in  intimate  contact  with  every  stage  of  its 
development,  is  a  fascinating  thing.  It  was  such  a 
story  to  which  Arthur  Farwell  treated  his  audience 
Wednesday  evening  in  his  lecture  at  the  San  Francisco 
Public  Library,  on  "The  Community  Chorus — The  Ve- 
hicle of  the  New   Movement." 

Before  beginning  the  story,  however,  Mr.  Farwell 
defined  the  terms  "Community  Sing"  and  "Community 
Chorus."  Valuable  as  they  both  are  in  their  respec- 
tive ways,  they  are  not  to  be  confused.  The  com- 
munity sing,  with  which  we  are  all  familiar,  is  a  sing- 
ing in  unison  (for  the  most  part)  of  popular  songs 
with  or  without  accompaniment,  for  the  purpose  of 
immediate  pleasure,  and  with  no  reference  to  future 
repetition.  The  community  chorus,  on  the  other 
hand  (with  which  we  are  all  unfamiliar)  drills  in 
parts;  rehearses  standard  choral  works  some  ten  or 
twelve  evenings,  and  presents  a  "concert"  in  which 
at  certain  points  the  audience  takes  part  and  becomes 
the    center    of   the    stage. 

"How  a  great  untutored  crowd  can  train  in  four 
part  singing  is  a  mystery  to  many.  It  is  a  mystery 
to  me,"  said  Mr.  Farwell.  "I  only  know  it  is  done. 
They  do  not  sing  by  route,  but  by  inspiration.  Singing 
in  parts  appears  to  be  natural.  It  obtained  long  be- 
fore there  was  any  printed  music.  A  great  crowd 
never  sings  out  of  tune.  Did  you  know  that?  Masses 
of  people  appear  in  their  singing  to  break  up  into 
natural  harmonics,  and  nature  provides  that  they  can- 
not go  wrong.  When  Harry  Barnhart  (the  originator 
of  the  movement)  told  me  a  crowd  of  people  could 
be  taught  the  Pilgrims'  Chorus  in  four  parts  in  twenty 
minutes  I  did  not  believe  him.  But  I  believe  him 
now,  for  I  have  seen  it  done.  I  have  done  it  my- 
self!" 

And  now  to  the  story:  It  appears  that  Harry  Barn- 
hart  was  an  iron  founder  in  Homestead,  Pa.  The 
community  music  movement  is  not  the  only  demo- 
cratic thing  that  grew  out  of  the  structures  of  Home- 
stead. He  interested  the  men  in  singing.  He  organ- 
ized "singing  squads,"  and  arranged  for  prizes  to  be 
given  contestants.  A  negro  laborer  helped  him  to  an 
education. 

One  is  tempted  to  think  that  the  romance  of  assist- 
ing genius  is  the  exclusive  prerogative  of  the  rich. 
This  is  not  so.  I  knew  a  young  fellow  who  lent 
Charles  Ray — of  movie  genius — $75  at  a  critical  mo- 
ment. No  rich  patron  could  be  found.  And,  any- 
way, rich  patrons  are  seldom  good  judges  of  whom 
to  assist.  So  Barnhart  was  helped  to  his  aim  by  a 
negro   laborer.     All  praise  to  him! 

Barnhart  later  taught  music  in  San  Francisco,  and 
still  later  studied  in  Italy,  where  he  caught  the  spirit 
of  Italian  folk-song.  All  this  time  his  genius  for  con- 
trolling bodies  of  people  through  singing  and  getting 
them  to  sing  was  becoming  apparent;  not  only  to  other 
people,  but  to  liimself,  which  is  the  most  important 
thing.  And  suddenly  he  announced  his  principle 
(which  was  the  leit-motive  of  Mr.  Farwell's  lecture): 
"If  we  can  just  start  the  people  singing,  great  things 
will  come  of  it!" 

The  first  community  chorus  experiment  took  place 
in  Rochester,  N.  Y.  The  story  of  its  founding  was 
fascinating.  The  movement  spread,  and  later  was 
developed  on  a  gigantic  scale  in  New   York.     It  was 


here  the  Government  turned  for  suggestions  when  the 
need  api)eared  for  "a  singing  army."  In  this  connec- 
tion Mr.  Farwell  told  of  the  work  with  enlisted  men 
and  the  value  of  community  "sings,"  apart  from  the 
great    fundamental    ideal    of    the    community    "chorus." 

Incidents  followed  story,  and  humor  and  pathos 
mixed  in  the  details  the  lecturer  let  fall  from  his  long 
experience  in  the  movement.  He  lield  tlie  audience  in 
deep  attention  for  an  hour  and  a  half.  For  Mr.  Far- 
well  has  a  frank  conversational  manner  and  a  con- 
tagious laugh  that  bind  him  to  his  audience.  In  short, 
he  exemplifies  the  democratic  ideal  he  serves,  for  "to 
break  down  the  barriers  between  the  people  in  the 
interests  of  democracy"  is  the  whole  point  of  the  com- 
munity  movement. 

When  at  the  end  he  moralized  (in  good  old  Purl- 
tan  fashion)  I  must  confess  the  lecture  began  to  seem 
"long"  to  me.  Was  it  because  a  myal  was  against 
the  very  principle  he  had  previously  enunciated:  that 
community  singing  is  for  the  sake  of  "song  power?" 
For  he  had  said  that  such  an  ideal  was  a  new  thing  in 
the  world.  "Sings"  had  been  held  for  every  conceiv- 
able purpose  of  propaganda,  when  merely  to  get  to- 
gether and  develop  song  power  was  the  natural  object 
of  the  movement.  And  to  this  principle  its  founders 
liad  remained  true.  The  object  (whatever  it  might 
be  beyond  music)  should  arise  out  of  the  situation; 
should  be  discovered  only  afterward.  Faith  in  song 
and  the  democratic  intermingling  of  the  people  under 
the  infiuence  of  the  creative  instinct  should  bring 
whatever  results  they  might. 
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TWO  SUPKim  PROGRAMS  OF  SOXO 

SAVOY  THEATRE 
This  Sunday  Afternoon 


APRIL  6,  at  2:30 


Sunday  Afternoon 

APRIL    13 

Tickets    NOW   at   Sherman   Clay   &  Co.,  or  at   Savoy 
on   Sunday. 

Tickets  $2.00,  $1.50,  $1.00.     Stelnway   Piano. 
IVlanagement  Selby  C.  Oppenheimer. 


AMERICA'S     GREATEST     COLORATURA     SOPRANO 

mt^  MABEL 

■'.'^(•Ulom  is  heard  such  ab.solute  purity  of  tone  and 
iinalldvcil  swoelne.ss.  Mi.ss  Garrison's  gift  of  beautiful 
vnici"  and  strikinsly  unusual  ability  seems  equal  to 
an\tliinK  heard  in  tlie  last   three  decades." — New  York 


GARRISON 


SAVOY  THEATRE 
Two  Sunday  Afternoons 

APRIL   20th    and    27th 

Tickets  NOW  on  Sale  at  Sherman,  Clay  &  Co.  Reg- 
ular Concert  Prices,  $1.00,  $1.50.  $2.00.  Management 
Selby   C.    Oppenheimer.     Stelnway    Piano. 

The  Guilbert  Classes 

i;\i'i('   and    Dramatic  Interi)rctation 
and  Diction 

BEGIN  MONDAY,   APRIL  14th 

LIMITED   MEMBERSHIP   ONLY 

For  Rates,  Arrangements  and  Enrollment 
apply  Selby  C.  Oppenheimer,  Sherman,  Clay 
&  Co.  Bide. 
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baud    won    the    enthusiastic    admiration 
ot  the  public. 

The  last  matinee  of  the  Boston  Sym- 
phony Orchestra  took  place  Sunday  aft- 
ernoon in  Carnegie  Hall.  The  program 
presented  two  composition  of  tlie  loft- 
iest type,  the  second  of  Bach's  Bran- 
denburg concertos  and  the  organ  sym- 
phony of  Saint-Saens,  neither  of  which 
are  heard  often  enough. 


Reuben  Davies,  a  pianist  from  Kan- 
sas, was  heard  here  for  the  first  time 
in  Aeolian  Hall  on  Thursday  afternoon. 
Beethoven's  sonata,  opus  2,  No.  3,  was 
the  leading  number.  Messrs.  Haensel  & 
Jones  are  to  be  congratulated  upon  dis- 
covering this  young  virtuoso  whose  only 
fault  in  the  estimation  of  the  New  York 
critics  was  that  he  came  from  the  West. 
In  a  final  group,  including  Debussy's 
"Hommage  a  Rameau"  and  "The  Pen- 
sive Spinner,"  by  Ganz,  Mr.  Davies  was 
at  his  best. 

Rose  and  Ottilia  Sutro,  on  Thursday 
evening  in  Aeolian  Hall,  gave  a  list  of 
compositions  for  two  pianos,  including 
a  sonata  of  Brahms,  opus  34,  which  was 
new  here,  and  a  "Toccata  Brillante"  by 
Algernon  Ashton,  which  is  dedicated  to 
the  recital  givers  and  was  played  for 
the    first    time.      The    Misses    Sutro   are 


LOUIS  GRAVEURE 
World   Famous  Baritone,  who  sings  at  Savoy 
tomorrow   (Sunday)   afternoon,  and  again   a 
week  from   Sunday,   in  two  widely  diver- 
gent   and    interesting    programs 

the  only  pianists  who  have  publicly  per- 
formed the  Brahms  work  here.  It  was 
first  written  as  a  string  quintet,  then 
rewritten  for  two  pianos  and  played 
from  manuscript  in  1864  in  Vienna  by 
the  composer  and  Tausig.  Later,  rear- 
ranged as  a  piano  quintet,  it  was  prob- 
ably  first  published. 


Vera  Janacopulos,  a  young  Brazilian 
soprano  of  Greek  and  Dutch  parentage, 
who  had  sung  in  New  York  before  this 
season,  gave  a  second  recital  in  Aeolian 
Hall  on  Saturday  afternoon.  She  sang 
old  Italian  airs  and  three  groups  of 
songs,  all  marked  as  heard  for  the  first 
time  here,  by  Prokofleff,  Griffes  and 
Dambois,  with  each  composer  at  the 
piano   for    his    own    songs. 


Under  the  management  of  Haensel  & 
Jones  Marfed  Malkin  gave  a  piano  re- 
cital in  Aeolian  Hall  Saturday  evening. 
He  offered  a  good  program  with  Beeth- 
oven's sonata,  opus  57;  the  Bach-I.,iszt 
prelude  and  fugue  in  A  minor  and  se- 
lections from  Chopin,  Debussy  and  Liszt. 


Miss  Mary  Kent  (formerly  known  in 
concert  as  Marie  von  Essen)  gave  a 
recital  in  Aeolian  Hall  on  Friday  after- 
noon. She  is  a  mezzo-contralto  of  ex- 
cellent quality.  She  sang  two  Italian 
songs  of  Wolf-Ferrari  and  followed  them 
with  Foudrain's  "Fleu  de  Paravant."  In 
George's  more  strenuous  "Hymne  au 
Soliel"  she  disclosed  dramatic  powers. 
A  group  of  English  songs,  the  best  of 
which  was  Sidney  Homer's  "Evensong," 
she  presented  with  clear  diction. 


The  Orchestral  Society  of  New  York, 
led  by  Max  Jacobs,  gave  the  second  In 
a  series  of  subscription  concerts  lasi 
Sunday  afternoon  at  Aeolian  Hall.  The 
organization  aims  to  popularize  Ameri- 
can   music    and    artists.      It    maintained 


this  purpose  in  the  program  by  offering 
a  manuscript  work  by  Henry  Hadley 
and  Vera  Barstow,  violinist,  as  the  solo- 
ist. The  work  of  Hadley  was  an  over- 
ture entitled  "Herod,"  written  to  Ste- 
phen Phillips's  tragedy  by  that  name 
at  the  request  of  Richard  Mansfield  ai 
the  time  he  expected  to  produce  the 
play  in  America.  Miss  Barstow,  re- 
cently back  from  playing  in  the 
trenches,  was  heard  in  Saint-Saens's 
"Rondo  Capriccioso."  Her  performance 
gave  pleasure.  She  played  with  musical 
feeling  and  with  praiseworthy  tech- 
nique. 


From  Chicago  comes  the  news  that 
an  American  symphony  orchestra  play- 
ing American  music  and  featuring  fa- 
mous American  soloists  is  in  process  of 
formation  there  with  the  support  of  a, 
group  of  Chicagoans,  headed  by  Mrs.  J. 
Ogden  Armour.  The  new  organization 
will  be  called  the  Philharmonic  Orches- 
tra of  Chicago.  Mrs.  Armour  and  her 
co-workers,  it  is  announced,  will  en- 
deavor to  give  the  city  at  popular  prices 
the  best  music  of  native  composers. 
Singers  and  instrumental  virtuosi,  it  is 
said,  will  be  garnered  from  the  corners 
of  the  musical  globe,  provided  they  are 
American  and  perform  for  Chicagoans 
selections    that    were   made   in   America. 


Elizabeth  Jones,  a  contralto  of  Welsh 
parentage  and  who  will  therefore  here- 
after be  known  on  the  concert  stage  as 
Evelyn  Gwyn,  was  heard  in  a  recital 
in  Aeolian  Hall  on  Tuesday  afternoon. 
She  sang  airs  of  Handel,  modern  songs 
of  the  Russians  and  French,  and  an 
interesting  group  by  Stojowski,  a  Pol- 
ish resident  of  New  York,  composed 
to  French  texts.  There  were  old  Eng- 
lish and  Irish  melodies  and  three  by 
Americans — Horsman,  Gladis  Greene 
and   Brockway. 


Jan  Chiapusso,  the  Dutch  pianist, 
gave  a  recital  in  Aeolian  Hall  Tuesday 
evening.  The  first  number  for  "Toc- 
cata, Adagio  and  Fugue"  (Bach-Busoni) 
followed  by  the  Beethoven  "Sonata,  Op. 
101."  Then  came  two  Chopin  numbers 
and  a  Liszt  "Concert  Etude  in  F  Minor." 
Mr.  Chiapusso  displayed  brilliant  tech- 
nique. 


Carlos  Valderrama,  Peruvian  pianist, 
has  arrived  here  to  introduce  the  music 
of  the  Inca  Indians  to  the  United  States. 
He  is  said  to  be  the  first  person  to 
have  committed  to  paper  and  arranged 
the  music  of  these  South  American 
aborigines,  which  is  described  as  pos- 
sessing a  beautiful  pathos  inspired  by 
the  persecutions  suffered  by  the  Incas  at 
the  hands  of  the  Spanish  conquerors 
and  which  was  transmitted  from  gene- 
ration to  generation. 


Greta  Torpadie,  soprano,  and  Samuel 
Lifschey,  viola,  gave  a  joint  recital 
last  Monday  afternoon  at  Aeolian  Hall. 
Miss  Torpadie  again  demonstrated  her 
skill  as  a  singer  in  Scandinavian,  French 
and  English  songs.  Mr.  Lifshey  took 
part  in  the  program  to  show  the  pos- 
sibilities of  the  viola  as  a  solo  instru- 
ment. He  gave  first  York  Bowen's  melo- 
dious sonata  in  C  minor  No.  1  and  later 
in  the  list  Hue's  "Theme  Varie"  and 
a  group  of  pieces  including  one,  a 
"Poeme"  in  manuscript  by  Walter 
Golde,  and  Rubin  Goldmark's  "Plain- 
tive Air."  His  work  revealed  the  beauty 
of  the  viola's  tone.  Mr.  Golde  assisted 
at    the    piano. 


The  Berkshire  String  Quartet  gave 
its  final  concert  at  Aeolian  Hall  last 
Monday  night.  The  program  consisted 
of  Beethoven's  Grand  Fugue  in  B  fiat 
major,  opus  133,  a  quartet  in  A  minor 
(1895)  by  Henry  Eichheim,  and  the 
Brahms  Quartet  in  A  minor,  opus  51, 
No   2. 


Josef  Hofmann  played  to  a  capacity 
audience  in  Carnegie  Hall  last  Sunday 
afternoon.  A  miscellaneous  program 
drew  down  for  him  from  the  gallery- 
top  somebody's  summons  for  "Three 
Cheers   for   Hofmann." 


William  Wade  Hinshaw's  Society  of 
American  Singers  have  been  adding 
"Patience"  to  their  extensive  repertoire 
at  the  Park  Theatre.  Last  week  they 
switched  back  to  the  Mikado  with  Jeff- 
erson de  Angelis  as  one  of  the  come- 
dians. 

o 
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A  New  Edition  for  Men's  Voices  Now  Ready 

THE  CALL  TO  FREEDOM 

A  Patriotic  Ode  for  Mixed  Voices 
By  VICTOR  HERBERT 

Price,  50  Cents,  Postpaid 
Quotation  on  100  or  more  on  request 

'I'lip  atloiitioii  of  singing  societies,  scliools,  and  patriotic  meet- 
ings i.s  directed  to  this  notable  short  choral  work. 

"Is  far  above  the  average  patriotic  composition.  This  ode  is 
tile  product  of  a  composer  of  immense  experience,  backed  by  the 
best  training  and  founded  on  an  unusually  fine  natural  talent  for 
music.  Rich  in  harniony.  broad  in  style,  vigorous,  effective  alike 
for  voices  and  instruments,  The  Call  to  Freedom  will  add  to  the 
composer's  leputation  as  a  slei-ling  musician,  if  it  is  possible  to  add 
anything  more  to  the  esteem  in  which  Victor  Herbert  is  already 
held   througb.out  the  entire   I'liilcd  States." — :\Iusical  Courier. 


NOW  READY 


Catalog  of  French  Music,  cla.ssified  and  arranged  Avitli 
logical  clearness.  This  catalog  of  our  publications  is  a 
trustworthy  and  complete  guide  to  the  treasures  of 
French  Music  in  all  its  branches.     Sent  free  on  request. 


OLIVER  DITSON  COMPANY 

179  Tremont  Street,  Boston  8-10-12  E.  34th  Street,  New  York 

SHERMAN,  CLAY  &  CO.,  San  Francisco 


CHAMBER   MUSIC  SOCIETY  CONCERT 
(Continued  from  page   1,  column  2) 


influence  even  upon  the  most  sensitive 
musical  ear.  The  two  works  so  splen- 
didly performed  and  so  well  worthy  of 
artistic  exploitation  were:  Trio  des 
jeunes  Ismaelites  from  "The  Infancy  of 
Christ,"  for  two  flutes  and  harp  (Ber- 
lic.»z),  and  Fantasie  Japonaise,  for  two 
flutes,  violin,  'cello  and  harp  (Lutz). 
Kajetan  Attl  showed  himself  here  at 
his  very  best  and  the  violin  and  'cello 
assisted  the  flutes  and  harp  in  the  last- 
named  composition  to  attain  the  ade- 
quate  tonal   elTects. 

The  final  group  consisted  of  Quartet 
movement  in  C  minor  (Schubert),  and 
Interludium  in  modo  antico  and  Orien- 
tate (Glazounow).  The  former  proved 
to  be  one  of  those  vigorous  and  healthy 
as  well  as  ingeniously  scored  works  tor 
which  Schubert  is  so  famous,  and  one 
really  became  so  interested  and  so  de- 
lighted with  this  work  that  it  was  a  pity 
the  composer  was  not  able  to  finish  it. 
Even  the  one  movement  does  not  seem 
to  be  long  enough.  The  Glazounow  num- 
bers exhibited  the  true  color  of  the 
Russian  school  and  contained  both 
melodic  variety  and  richness  of  scor- 
ing. The  three  works  were  played  by 
tlie  members  of  the  society  with  con- 
summate skill  and  refined  phrasing,  and 
tlie  fifth  recital  of  the  Chamber  Music 
Society  of  San  Francisco  came  to  a  suc- 
cessful and  triumphant  conclusion.  We 
congratulate  Elias  M.  Hech,  the  founder, 
and  Louis  Persinger,  the  director,  for 
the  excellent  showing  made,  and  assure 
them  that  the  future  of  the  organiza- 
tion will  be  even  more  brilliant  than 
the   past  has  been. 


AN     APPRECIATION    OF    LEGINSKA 


It  was  a  curious  coincidence  that  when 
Ethel  Leginska  made  her  first  concert 
tour  of  Western  Canada  last  season 
there  was  numbered  amongst  her  audi- 
ence a  woman  who  knew  the  little  pian- 
ist as  a  child  back  in  Hull,  England. 
Shortly  after  Leginska's  Canadian  con- 
certs the  following  article  was  received 
by  the  little  pianist's  managers  and 
signed  by  Mrs.  F.  R.  Mackey  of  Alberta, 
Canada: 

"Ethel  Leginska,  the  wonder  child  of 
some    years    ago,    the    'planistic    marvel' 


of  today,  stands  at  the  top  of  the  tree 
of  fame,  amongst  the  world's  greatest 
artists." 

"Even  at  the  nearly  age  of  ten  she 
charmed  the  hearts  of  all  those  who 
listened  to  her.  A  little  thing  with 
dark  curls  and  wonderful  blue-gray  eyes, 
which  seemed  to  hold  some  mystery  in 
their  depth,  she  would  come  tripping  on 
to  the  platform  and  with  a  quaint  little 
curtesy,  take  her  seat  at  the  piano.  A 
chord  or  two,  a  brilliant  scale  passage, 
clear  and  even  as  whistling;  a  crash  of 
octaves  or  a  trill  like  a  bird's  note  and 
she  would  launch  into  Chopin,  while  to 
her  audience  the  present  became  as 
nothing — was  blotted  out,  and  pictures 
came  crowding  across  one's  brain.  A 
day  in  autumn.  The  gray  clouds  chase 
each  other  across  the  darkened  sky,  the 
wind  liowls  a  mournful  dirge  and  scat- 
ters the  fallen  leaves  in  whirling  masses. 
The  mighty  ocean,  and  a  storm  ap- 
proaching. On  the  horizon  the  lowering 
clouds  hang  almost  touching  the  water, 
gray-green,  with  waves  tipped  with  white 
foam.  The  sea  gulls  flying  low  skin  the 
water  with  their  wings.  The  lighting 
flashes  a  sudden  sheet  of  white — the 
thunder  grumbles  sullenly  in  the  dis- 
tance, and  Nature,  silent,  awaits  the 
wrath   to  come." 

"Chopin's  beautiful  music — exquisite, 
haunting,  weird,  through  it  all  running 
that  strange  vein  of  madness — death! 
It  is  translatable  only  by  the  few  who 
feel   and   understand  it." 

"She  understood  it — this  wonderful 
child  with  her  fateful  face.  The  writ- 
ten notes  of  black  and  white  now  trans- 
formed, under  her  magic  touch  into  liv- 
ing, tnrobbing  ships.  Through  her  di- 
vine gift  she  had  the  power  to  inter- 
pret all  the  vain  longings  hidden  secret 
in    each    heart." 

"FJthel  Leginska  possesses,  indeed,  a 
.marvelous  technic,  but  that  is  not  all. 
It  is  the  true  soul  of  music  in  her,  ex- 
pressad  by  her  playing,  which  thrills 
one  and  gives  her  such  a  high  place 
amongst  the  virtuosi.  At  the  'top  of 
the  tree,  cold  pinnacle  of  ambition  at- 
tained,' it  might  well  be  called,  admired, 
.'lattered,  courted,  yet  'always  alone.' 
The  price  of  a  great  talent?  Who  shall 
say?  Yet  her  consolation  must  surely 
be  the  knowledge  of  the  inexpressible 
happiness  which  her  playing  gives  to 
mucic  lovers  all  over  the  world." 
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MUSIC     IN    THE     HOME 


A    Chalk    Talk    Delivered    by    Effie    Ellis 
Perfield    at    the    Meeting    of   the    Flo- 
rida Federation  of  Musical  Clubs, 
Gainesville,  Fla.,  Jan.  4,  1919 


Home  in  its  most  compreliensive  sense 
means: 

The  family  home,  the  community 
home,  and   the   national   home. 

Music  in  any  of  these  homes  can 
only  be  made  vital  tlirough  the  Indi- 
vidual   himself. 

The  freest  and  most  natural  expres- 
sion is  found  in  the  family  home,  lience 
the  family  home  is  the  place  in  which 
the  individual  must  be  inspired  to  ex- 
),-ress    through    music. 

True  self  expression  inspires  another 
to  express  or  half  its  value  is  lost. 

Music  in  the  home  must  not  begin 
and  end  with   listening  to  music. 

The  individual  who  is  the  "musical" 
one  in  the  home  fails  if  he  only  sings 
and  plays  to  the  family. 

We  are  familiar  with  the  "talented" 
child  whose  genius  discourages  all  ot 
the  other  members  of  the  family  and 
keeps   them   away    from    music   study. 

Likewise,  community  music  is  a  fail- 
ure when  the  people  only  listen  to  the 
"community    chorus." 

There  is  no  national  music  without 
community  music  and  community  music 
must  start  in  the  home  with  the  self- 
expression  of  the  individual. 

Self-expression  is  the  goal  of  all  Life, 
all    Religion  and  all   Education. 

Educators  who  have  developed  their 
intuition,  imagination  and  reasoning  are 
focusing  all  of  their  efforts  on  self-ex- 
pression. 

Beginning  with  the  mineral  kingdom, 
the  "deadest"  thing  that  we  can  recall 
Is  the  stone,  and  yet  even  it  refuses 
to  be  covered  over  by  the  leaves  and 
tilt  dirt.  It  bares  its  face  to  the  "in- 
finite tender  sky"  and  inspires  the  wind 
to  help  it  push  its  head  farther  and 
farther  above  the  soil.  What  is  the  so- 
called  precious  stone?  It  is  only  a  stone 
that  has  reached  a  higher  form  of  self- 
expression. 

Now  on  into  the  vegetable  kingdom 
and  what  do  we  find?  The  seed  plant- 
ed in  the  dark  inspires  the  help  of  the 
minerals   and   soon    both   are   expressing. 

One  plant  expresses  in  foliage,  an- 
other goes  a  step  farther  and  expresses 


in  flowers,  and  another  reaches  a  higher 
a   higher  expression   in  fruit. 

The  greatest  freedom  for  self-expres- 
sion- comes  in  the  animal  kingdom.  We 
shall  only  speak  of  the  human  elemeni. 
Here  we  are  able  to  use  our  five  senses 
and  gather  help  from  both  the  mineral 
and  vegetable  kingdoms  for  the  devel- 
opment of  our  individuality  from  which 
the  highest  form  of  self-expression  em- 
anates. 

In  order  to  have  music  in  the  home 
and  to  make  America  a  musical  place  in 
which  to  live.  Uncle  Sam  and  his  army 
of  musicians  must  work  out  a  plan  that 


MABEL    GARRISON 

Admittedly      America's      leading      Coloratura 

Soprano,    who    appears    at    the    Savoy    on 

the    Sunday    afternoons    of   April    20th 

and  27th 

will  appeal  to  the  individual  and  start 
liim    in   self-expression   through    music. 

How  can  America  inspire  the  individ- 
ual to  sing  in  the  home,  in  the  fields 
and   on   the   highway? 

First — America    can    organize   her   mu- 


sicians for  "block  work"  in  every  city 
and  have  them  select  an  individual  in 
each  home  and  establish  him  as  a 
home  "leader." 

Second — America  can  pay  her  mu- 
sicians to  congregate  these  home  lead- 
ers and  make  it  possible  for  them  to 
hear  good  music,  develop  their  musi- 
cianship and  train  them  to  present 
music   in   the    home. 

Third — America  can  use  her  school 
houses  and  auditoriums  and  congregate 
the  musicians,  the  leaders  and  the  mem- 
bers of  the  family  for  real  community 
singing  and   hearing. 

Community  music  has  not  reached  the 
heart  of  the  nation  because  it  has  not 
been  established   In  the   home. 

There  are  too  many  unappreciative 
listeners  and   America   needs   singers. 

How  many  people  will  sing  in  public 
when  they   have  not  sung  in   the   home? 

How   many   people   hear   good   music? 

TJie  one  who  has  heard  no  music  can- 
not express  through  music  any  more 
than  a  child  could  talk  if  it  had  heard 
no    language. 

The  child  does  not  begin  to  talk  after 
hearing  an  oration  by  a  wonderful 
speaker,  neither  will  a  man,  a  woman 
or  a  child  begin  to  express  through 
music  after  listening  to  a  master  com- 
position. 

America  needs  to  develop  musical 
and    poetical   idioms. 

How  many  people  will  express  them- 
selves in  an  inspired  moment  throifgh 
music    or    verse.' 

lOach  individual  should  know  one  hun- 
dred "sentence  songs"  and  one  hun- 
dred short  poetical  sayings  on  genre 
subjects  to  use   for  self-expression. 

Patriotic  songs,  folk  songs  and  clas- 
sical songs  will  follow,  but  they  are  too 
long   for   spontaneous   use. 

How  many  people  in  an  inspired  mo- 
ment will  sing  a  song  one,  two,  three, 
lour,  five  or  six  pages  long?  That  only 
liappens   in   grand  opera. 

1  am  for  a  national  conservatory  of 
music  that  means  an  Uncle  Sam  Music 
School  in  every  State,  where  not  only 
"talented"  students  will  be  taken  care 
of,  but  ambitious,  worthy  students  will 
be  trained  for  community  music  service. 
These  students  could  give  part  of  their 
time  in  return  for  their  tuition.  This 
would  keep  an  endless  chain  of  workers 
in  the  field.  The  "Uncle  Sam  Music 
School"  would  be  an  inspiration  and  the 


goal  for  all  students  and  the  commun- 
ity and  nation  would  be  benefited. 

All  "student  teachers"  should  be  thor- 
ough trained  in  general  musicianship 
and  scientific  padagogy  so  that  they 
will  be  able  to  do  definite  work  in  the 
community. 

A  fond  mother  took  her  son  to  a  music 
teacher  for  lessons.  The  teacher  asked 
how  many  lessons  she  wished  to  enroll 
him  for.  The  mother  replied:  "Only 
enough   to  enable  him  to   teach." 

General  musicianship  and  pedagogy 
are  the  two  essentials  for  the  teacher 
and   home   leader. 

The  community  "music  center"  must 
not  only  be  a  place  where  the  people 
may  sing,  but  where  they  may  study 
music 

How  can  community  music  study  be 
made   vital  and   interesting? 

.Anything  that  is  constructive  is  vital 
and  anything  is  interesting  that  the 
individual  can  do  easily,  quickly  and 
thoroughly. 

In  community  music  study  special 
work  must  be  given  for  the  develop- 
ment of  the  three  educational  senses: 
iOar,  eye  and  touch.  Any  normal  person 
can  hear  through  the  ear,  see  through 
the  eye  and  touch  through  the  body; 
but  not  until  we  can  hear  through  the 
eye  and  touch,  see  through  the  ear 
and  touch,  and  touch  /through  the  ear 
and  eye  can  we  have  a  true  inner  feel- 
ing  for   music. 

The  people  should  sight  read  and 
sing. 

They  should  feel  a  rhythm  when  they 
see  it,  see  a  rhythm  when  they  hear 
it,  and  be  able  to  improvise  to  a 
rhythm. 

Kvery  mother  should  be  able  to  im- 
provise a   melody   to   nursery   rhymes. 

(All  of  this  Mrs.  Perfield  demonstrat- 
ed  with  a   practical  lesson.) 


JACK   EDWARD   HILLMAN 

BARITONE 

1009   Kohler  &   Chase    BIdg.     Tel.  Kearny  5454 

Res.    Phone,    Franklin    5068 

HERMAN  HELLER 

CONDUCTOR 
CALIFORNIA  THEATRE 

Telephone    DOUGLAS  2040 
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For  those  ivilling  to  pay  the  price,  the  Mason  &  Hamlin  Piano  offers 
values  beyond  comparison. 

First,  the  tone  quality  of  the  Mason  &  Hamlin  is  unequaled,  and  is 
so  generally  regarded  by  competent  judges. 

Second,  a  longer  life  of  tone  is  assured  by  our  patented  Tension  Res- 
onator system  of  construction  than  is  otherwise  possible. 

Third,  the  touch,  or  actioyi,  is  so  scientifically  and  delicately  ad- 
justed that  it  responds  to  the  desire  of  the  player  ivithout  imposing 
physical  fatigue. 

For  these  reasons,  brought  about  by  a  willingness  to  spend  enough  money  to  build  the  most  supremely  beautiful 
of  all  pianos,  the  Mason  &  Hamlin  has  earned  the  distinction  of  being  the 

''The  Piano  Without  An  Equal' 


Grands    in    Three    Sizes    and    Uprights    will    be    gladly    shown    at    our    warerooms 


Two  Entrances 

135-153  Kearny  and  217-225  Suiter  Sts. 
Victor  Talking  Machines 


MASON  AND  HAMLIN  PIANOS 


Oakland— 510  12th  and  1105  Washineton 
San  Jose — 117  South  First 


(victors 
jedisons 
IrecordsV  Sheet  Music 
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STABAT   MATER  TO  SURPASS   PREVIOUS   EVENTS 


With    Marcella    Craf    tas    Star    Attraction,    Assisted    by 

Lucy    Van    der    IVIarl<.    Contralto;    Hugh    Williams, 

Tenor,   and    H.    L.    Perry,    Bass 


Op.  25.  No.  7,  (c)  Polonaise,  Op.  53,  (Chopin);  (a)  To 
the  Sea,  (b)  Witches  Dance,  (c)  Hungarian,  (Mac- 
Dowell),  (d)  Etude  in  F  sharp  major  (Arensky),  (e) 
Prelude  in  G  minor  (Rachmaninoff),  (f)  Rhapsodic 
No.   XIII    (Liszt). 


Headed  by  Marcella  Craft,  famous  American  opera 
and  concert  star,  and  three  of  the  foremost  of  Cali- 
fornia singers,  Paul  SteindoriT's  "Stabat  Mater"  quar- 
tet this  year  will  vie  in  importance  with  any  of  the 
various  combinations  that  have  interpreted  in  the 
semi-sacred  oratorio  of  Rossini's  in  the  annual  Greek 
theatre  Good  Friday  performances  of  the  cantata  in 
the  past  eight  years  of  its  revival.  For  this,  the 
ninth  consecutive  repetition  of  this  important  event, 
Steindorff  proposes  to  eclipse  his  standards  and  con- 
tinue the  improvement  that  has  been  apparent  from 
year  to  year  until  now  the  annual  production  of 
the  "Stabat  Mater"  is  accepted  as  the  most  important 
Good  Friday  event  observed.  With  lovely  Marcella 
Craft  singing  the  soprano  role,  including  the  wonder- 
ful "Inflammatus,"  an  afternoon  of  rare  enjoyment  is 
assured,  for  tlie  balance  of  the  quartet  includes  Lucy 
Van  der  Mark,  who  will  make  her  reappearance  after 
a  brief  retirement;  Hugh  J.  Williams,  the  reliable 
tenor,  who  has  already  stamped  his  success  on 
"Stabat  Mater"  performances,  and  Lieut.  Henry  L. 
Perry,  returned  from  the  war,  to  lend  his  basso  to 
the  fine  ensemble. 

To  keep  pace  with  the  unusual  excellence  of  this 
quartet  Steindorff  has  chosen  out  of  the  Berkeley 
Oratorio  Society  the  Treble  Clef  Club,  the  University 
Chorus  and  other  organizations  an  augmented  chorus 
which  will  cover  more  than  two  hundred  voices.  Sixty 
pieces  will  be  in  the  orchestra  under  Steindorff's 
baton,  nearly  every  man  of  whom  has  played  in  pre- 
cious annual  performances  of  the  Rossini  work.  Prior 
to  the  rendering  of  the  "Stabat  Mater"  will  be  given 
the  usual  Good  Friday  sacred  concert,  in  which  or- 
chestra, soloists,  etc.,  will  participate.  Good  Friday 
this  year  falls  on  April  18,  and  the  Greek  Theatrfe 
will  again  be  filled  by  pilgrims  who  annually  come 
to  participate  and  enjoy  this  event.  Tickets  are  on 
sale  at  the  usual  University  ticket  offices,  including 
Sherman,  Clay  &  Co.,  in  San  Francisco  and  Oakland. 
The  event  is  under  the  personal  direction  of  Samuel 
J.  Hume,  chairman  of  the  musical  and  dramatic  com- 
mittee of  the  university,  and  the  business  management 
of  Selby  C.  Oppenheimer,  who  has  assumed  this  re- 
sponsibility for  the  nine  years  of  the  "Stabat  Mater" 
performances. 


WAGER   SWAYNE    ENTERTAINED 


Wager  Swayne,  the  eminent  pianist  and  teacher  who 
is  wintering  in  Los  Angeles,  has  been  warmly  wel- 
comed by  musicians  of  the  southern  city,  who  greatly 
appreciate  the  honor  of  his  visit.  A  dinner  was  re- 
cently given  him  by  the  Wa  Wan  Club,  and  he  has 
also  been  entertained  by  the  Gamut  Club  and  at 
several  private  functions  given  in  his  honor.  Swayne 
came  to  Southern  California  hoping  for  a  rest  from 
teaching  and  opportunity  to  devote  himself  to  his 
own  playing,  but  a  group  of  pupils  followed  him 
from  New  York  and  Boston,  and  as  soon  as  the  news 
of  his  arrival  in  Los  Angeles  became  known  he  was 
besieged  with  applications  for  coaching.  So  his  time 
has  been  much  occupied,  and  he  has  almost  concluded 
that  a  desert  island  is  the  only  place  where  he  can 
be  really  certain  of  rest.  However,  as  he  is  an  en- 
thusiastic motorist,  he  has  found  great  pleasure  in 
the  outdoor  life  which  is  made  possible  by  southern 
California  winters,  and  while  his  mornings  are  de- 
voted to  the  hardest  kind  of  work  in  his  studio,  he 
may  be  seen  nearly  every  fine  afternoon  in  his  hand- 
some limousine  with  a  party  of  friends  driving  to  the 
beach  or  along  the  beautiful  boulevards  of  Hollywood, 
Pasadena  or  Santa  Monica.  He  is  seriously  consider- 
ing a  motor  trip  to  San  Francisco  when  he  comes  in 
May,  and  one  of  his  pleasantest  anticipations  of  his 
stay  in  the  bay  region  is  the  exploration  of  the  fine 
automobile  drives  that  are  so  numerous  and  attrac- 
tive here. 


ETHEL    LEGINSKA'S    CONCERT 


Ethel  Leginska,  the  remarkably  gifted  young  pianist. 
who  by  virtue  of  her  unique  gifts  and  exceptionally 
interesting  personality,  is  one  of  the  most  strikingly 
successful  of  the  concert  artists,  will  be  Frank  W. 
Healy's  next  star.  Miss  Leginska  being  booked  by 
Mr.  Healy  for  recitals  at  the  Columbia  Theatre, 
Sunday  afternoons,  April  20th  and  27th;  Oakland 
Auditorium  Theatre  April  24th;  Wheeler  Hall,  Uni- 
versity of  California,  April  25th.  Miss  Leginska  was 
booked  for  a  recital  at  Assembly  Hall,  Stanford  Uni- 
versity, April  17th,  but  wishing  at  least  three  days' 
rest  after  her  arrival  here,  April  16th,  from  New  "Vork, 
the  Stanford  date  will  be  rearranged. 

Here  is  what  the  Detroit  Free  Press  said  of  her 
performance:  "Ethel  Leginska  is  the  most  interest- 
ing, the  ihost  absorbing,  the  most  intellectual,  and  at 
the  same  time  the  most  temperamentally  emotional 
pianist  who  comes  to  Detroit,  and,  in  the  opinion  of 
the  writer  altogether  the  foremost  pianist  now  before 
the  American  public.  She  also  is  one  of  the  finest, 
most  keenly  analytical  artists  of  which  we  have  any 
knowledge.  The  reviewer  is  aware  that  this  is  ex- 
ceedingly high  praise  and  that  it  is  written  while  the 
aftermath  of  the  spell  of  compelling  music  is  still 
upon  him.  Nevertheless  it  is  set  down  with  de- 
liberation, for  it  is  the  result  of  the  ample  opkportunity 
for  arriving  at  a  judgment  afforded  by  perhaps  a 
dozen  different  hearings  of  the  artist  under  discus- 
sion." 

Tickets  for  the  Leginska  recitals  are  now  on  sale 
at  the  usual  places.  The  following  program  has 
been  arranged  for  Leginska's  first  appearance 
here,  Sunday  afternoon,  April  20th:  (a)  Sonata,  Op. 
53    (Beethoven)    (b)    Two   Etudes,    Op.   10,   No.   8    and 


PAUL    DICKEY    WILL    HEAD    ORPHEUM 


There  will  be  seven  new  acts  and  only  one  hold- 
over in  next  week's  Orpheum  bill.  Paul  Dickey,  who 
will  head  the  show,  has  made  himself  a  prominent 
factor  in  contemporaneous  drama.  As  leading  man 
with  various  stars  and  at  the  head  of  his  own 
company  he  has  invariably  given  performances  deserv- 
ing of  the  highest  praise.  As  a  stage  director  he 
takes  his  place  among  the  best  producers  of  the  day 
and  as  author  he  has  three  successful  plays  to  his 
credit  and  a  number  of  playlets.  These  plays  are 
"The  Ghost  Breakers,"  "The  Misleading  Lady"  and 
"The  Wrong  Way  Out."  The  most  important  of  his 
playlets  is  "The  Lincoln  Highwayman,"  a  fascinating 
little  modern  Western  romance  in  which  he  himself  is 
appearing.  "The  Lincoln  Highwayman"  is  the  story 
of  a  modern  road  agent  and  the  still  more  modern 
sheriff.  The  road  agent  does  his  work  in  a  high- 
powered  automobile  and  the  sheriff  is  a  sweet  young 
thing  disguised  as  a  society  reporter.  Appearing 
with  Mr.  Dickey  is  Miss  Inez  Plummer,  who  was  with 
Henrietta  Crosman  in  "Sham"  and  more  recently  was 
co-starred    with    Frank    Craven    in   "The   Many   Cooks." 

The  Six  Kirksmith  Girls  are  a  sextette  of  charm- 
ingly handsome  young  women  each  of  whom  is  a 
skilled  musician.  They  have  obtained  supremacy  in 
the  world  of  music  by  their  extraordinary  achieve- 
ments both  vocal  and  instrumental.  A  music  lesson 
as  played  by  Sam  Adams  and  J.  P.  Griffith  is  a  humor- 
ous idea  of  what  a  vocal  instructor  has  to  contend 
with.  Mr.  Griffith  appears  as  the  music  teacher  and 
is  given  a  chance  to  use  his  own  fine  voice  to  the 
very  best  advantage.  Mr.  Adams  has  a  dual  role — 
the  first  the  vocal  aspirant  who  should  be  shoveling 
coal  and  the  second  a  temperamental  prima  donna 
whose  vocation  should  be  shoveling  wheat  cakes. 
Those  Girls  of  the  Altitude,  a  daring  and  sensational 
act,  will  be  presented  by  four  fearless  maidens  who 
in  midair  perform  a  series  of  novel  and  dangerous 
feats. 

Charles  Wilson,  "The  Loose  Nut,"  i§  described  as 
the  nuttiest  of  nut  comedians  and  the  most  droll. . 
Florence  Hobson  and  Eileen  Beatty  entitle  their  act 
"Two  Different  Girls  and  a  Piano."  Miss  Hobson  is  a 
contralto  and  Miss  Beatty  a  soprano.  With  the  assist- 
ance of  a  piano  they  give  a  delightful  song  recital. 
H.  C.  Mclntyre,  American  premier  rifle  shot,  and  Rose 
Mclntyre,  "The  Human  Target,"  furnish  a  thrilling 
and  sensational  act.  None  of  the  objects  at  which  he 
fires  are  over  an  inch  in  diameter  and  probably  the 
most  sensational  shot  ever  attempted  by  a  marksman 
is  the  one  he  concludes  with.  A  target  a  quarter  of 
an  inch  in  circumference  is  placed  upon  his  partner's 
chest.  He  fires  upon  it  and  never  misses  his  mark. 
Eddie  Foy  and  the  Younger  Foys  will  repeat  their 
great  comedy  hit,  "Slumwhere   in  New  York." 


HAZEL    MILDRED    NICHOLS 

The    Accomplished    Pianist,    Artist-Pupil    of   Tina    Lerner   and 

Vladimir  Shavltch,  who  will   appear  at  the   St.    Francis 

Hotel    next  Tuesday  evening 

ity  for  the  purpose  of  devoting  herself  exclusively 
to  private  teaching  and  concert  work.  Miss  Nichols 
also  assisted  Miss  Alice  Eggers  at  the  Summer  Ses- 
sion of  the  University  during  1915  with  marked 
success. 

The  program  to  be  presented  by  Miss  Nichols  on 
this  occasion  will  be  as  follows:  Sonata  in  C  major 
Op.  53  (Beethoven);  Nocturne,  Op.  32,  No.  1,  Mazurka, 
B  minor.  Waltz,  Op.  69,  No.  1,  Scherzo,  C  sharp  minor, 
(Chopin);  Irish  Tune,  from  County  Derry  (Percy 
Grainger),  Shadow  Dance  (MacDowell),  Nocturne 
(Debussy),  Danse  Negre  (Cyril  Scott);  Murmuring 
Words,  Polonaise,  E  major  (Liszt). 

Tickets  are  one  dollar  and  are  for  sale  at  Sherman, 
Clay  &  Co.,  Byron  Mauzy  and  at  the  Hotel  St.  Francis 
News    Stand. 


PALACE    AND    FAIRMONT    HOTEL    PROGRAMS 


THE  THIRTEENTH  CHAIR  AT  THE  ALCAZAR 


This  is  positively  the  last  week  of  "Yes  or  No,"  so 
brilliantly  acted  by  the  New  Alcazar  Company  that  it 
stands  out  as  the  distinguished  novelty  of  the  season. 
Laughter,  tears,  tense  gripping  melodrama,  blend  like 
rainbow  hues  in  this  wonderful  humanity  drama. 
Commencing  next  Sunday  matinee,  for  one  week 
only,  conies  "The  Thirteenth  Chair."  a  mystery  play 
by  Bayard  Veiller,  author  of  "Within  the  Law,"  that 
held  New  York  in  suspensive  interest,  through  sum- 
mer and  winter,  for  nearly  two  years.  It  is  tre- 
mendously exciting  and  so  adroitly  constructed  that 
its  audiences  are  kept  guessing  from  the  first  rise  of 
the  curtain  until  the  final  fall.  A  spiritualistic  demon- 
stration is  given  for  the  guests  at  a  fashionable 
society  function.  Within  the  hand  clasped  circle  of 
skeptically  curious  folk  a  crime  is  committed.  Sus- 
picion involves  every  person  present  before  the 
mystery  is  solved  at  the  very  last  moment.  Two 
surprising  new  tests  of  versatility  are  imposed  upon 
Belle  Bennett,  who  personates  the  quaint  whimsical 
little  Irish  medium  calling  herself  "Rosalie  La 
Grange,"  and  Walter  P.  Richardson  who,  as  the 
keen,  incisive  police  inspector  Tim  Donahue,  engages 
her  in  a  royal  battle  of  wits  to  his  own  discomfiture. 
There  is  much  joyous  Celtic  humor  in  this  fascinating 
melodrama.  In  preparation  is  "The  Road  to  Happi- 
ness," the  famous  comedy  of  optimism  and  glad  sug- 
gestion which  helped  make  William  Hodge,  creator  of 
"The  Man  From  Home,"  the  richest  comedian  in 
America.  It  is  another  of  the  Eastern  successes  that 
the  Alcazar  Company  acts  for  the  first  time  in  San 
Francisco. 


The  new  offering  of  the  Fairmont  Follies  in  Rain- 
bow Lane  in  the  hotel  at  the  top  of  the  town  is 
serving  to  crowd  that  popular  place  to  the  doors, 
every  evening  except  Sunday,  and  the  many  visitors 
and  tourists  now  in  San  Francisco  with  one  accord 
pronounce  the  entertainment  novel  and  very  at- 
tractive. Vanda  Hoff,  the  premier  danseuse  of  the 
Follies,  is  presenting,  among  other  numbers,  a  dainty 
('olunibine  fantasy,  in  which  she  displays  wonderful 
proficiency  as  a  toe  dancer.  The  "Revue  d'Espagne," 
in  which  all  of  the  Follies  participate  is  full  of  color 
and  life  and  is  but  a  portion  of  a  varied  and  inter- 
esting program.  Dancing,  to  the  music  of  the  instru- 
mental soloists  assembled  by  Rudy  Seiger,  the  musical 
and  entertainment  director  for  the  Linnard  hotels.  Is 
as  popular  as  ever  and  is  enjoyed,  with  intervals  by 
the  Follies,  from  seven  o'clock  until  one.  Emilie 
Lancel,  an  operatic  soprano,  will  be  the  vocal  soloist 
at  the  Fairmont  Lobby  Concert  this  Sunday  evening, 
when  she  will  sing  an  attractive  group  of  songs.  The 
instrumental  portion  of  the  program,  under  Seiger's 
direction,  promises  to   be   unusually   interesting. 


HAZEL    MILDRED    NICHOLS'    CONCERT 


Mnie.  Alfrieda  Wynne,  the  popular  soprano,  will  be 
the  vocal  soloist  at  the  concert  in  the  Sun  Court  of 
the  Palace  Hotel  this  Sunday  evening  at  seven  o'clock, 
when  musical  director  Rudy  Seiger  has  prepared  a 
very  attractive  programe  for  the  orchestra  of  twenty- 
five  selected  musicians.  The  selections  for  the  con- 
cert are  as  follows:  March,  With  Sword  and  Lance 
(Starke).  Salut  D'Amour  (Elgar).  Waltz,  Gold  and 
Silver  (Lehar)  Three  Irish  Dances  (Ansell),  Songs — 
(a)  A  Toi.  (b)  Si  les  Fleurs  (Massenet),  (c)  Ernanl 
involaniie  (Verdi),  Mme.  Elfrieda  Wynne;  Second  Hun- 
garian Rhapsody  (Liszt),  Cadenza  played  by  John 
Smith;  Selection,  Samson  et  Dalila  (Saint-Saens) ; 
Songs — (a)  A  Spirit  Flower  (Campbell-Tipton),  (b) 
I'nder  the  Greenwood  Tree  (Buzzi-Peccia),  (c)  Balla- 
tella  (Leoncavallo),  Mme.  Wynne.  John  Smith  will 
play    the   piano   accompaniments    for    Mme.    Wynne. 


Hazel  Mildred  Nichols,  an  artist-pupil  of  Tina 
Lerner  and  Vladimir  Shavitch,  will  give  a  pianoforte 
recital  in  the  Italian  Room  of  the  St.  Francis  Hotel 
on  Tuesday  evening.  April  8th.  Prior  to  her  becom- 
ing a  disciple  of  the  above  named  distinguished 
artists  Miss  Nichols  studied  with  Warren  D.  Allen, 
dean  of  the  College  of  the  Pacific  Conservatory  of 
Music,  from  which  institution  she  graduated  and 
where  she  taught  last  year.  Miss  Nichols  alreadv 
scored  successes  in  concerts  in  San  Jose  and  Oakland, 
but  this  will  be  her  first  public  appearance  in  San 
Francisco. 

Miss  Nichols  also  directed  the  Art  Gallery  concerts 
in  the  Oakland  Auditorium  during  the  fall  of  1917. 
and  made  an  excellent  impression  both  as  soloist  and 
accompanist  at  these  events,  which  took  place  every 
Sunday  afternoon.  Miss  Nichols  has  been  teaching 
piano  in  the  public  schools  for  nearly  three  years, 
hut  has  given  up  this  phase  of  her  professional  activ- 


GEORGE  BOOSINGER  EDWARDS 

Teacher  of 

Piano,  Organ  and  Composition 
1090  EDDY  STREET 

Phone  Fillmore  1581 
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Grand  Prix.  Parti 

Grand  Prixt,  St.  Loait 

HE  richness,  evenness,  depth  and 
I  charm  cf  Baldwin  tone  cannot  be 
duplicated.  Only  with  the  Bald- 
win Piano  can  it  be  produced  be- 
cause only  the  Baldwin  has  the 
acoustic  yroperties  capal)le  of  its  d 'velop- 
roent.  Those  who  approach  the  selection  of  a 
piano  unprejudiced  and  with  open  mind  find 
the  Baldwin  a    revelation. 

If  joa  krf>  liitvr#al*(l  la  lh«  piirfbaw  «f  ■  r^allr  high' 
rnkd*  piano.  Irt  Da  t«U  you  alMut  tb«  atlracti**  affar  na 
are  Btfw  maklar. 


310  Sutter  Street 


San  Francisco,  Cal. 


THE  SAN  FRANCISCO  SAVINGS  AND  LOAN  SOCIETY 

(THE   SAN    FRANCISCO   BANK) 
Savings  Commercial 

526  California  Street,  San  Francisco,  Cal. 

Member  of  the  Associated  Savings  Banks  of  San   Francisco 

MISSION    BRANCH,    Mission   and  21st  Streets 

PARK-PRESIDIO   DISTRICT   BRANCH,   Clement  and  7th   Ave. 

HAIGHT   STREET   BRANCH,    Halght  and    Belvedere   Streets 

DECEMBER  31st,  1918 

\ssels  $58,893,078.42 

beposits""!;;;! 54,358,496.50 

Capital  Actually  Paid  Up  .■. 1,000,000.00 

Reserye  and  Contingent  Funds  2,336,411.92 

Employees'   Pension  Fund  295,618.00 

OFFICERS— JOHN  A.  BUCK,  President;  GEO.  TOURNY,  Vlce-Pres.  and  Manager; 
A.  H.  R.  SCHMIDT,  Vice-Pres.  and  Cashier;  E.  T.  KRUSE,  Vice-President;  WILLIAM 
HERRMANN,  Assistant  Cashier;  A.  H.  MULLER,  Secretary;  WM.  D.  NEWHOUSE, 
Assistant  Secretary;  GOODFELLOW,  EELLS,  MOORE  &  ORRICK,  General  Attorneys. 

BOARD  OF  DIRECTORS— JOHN  A.  BUCK,  GEO.  TOURNY,  E.  T.  KRUSE,  A.  H. 
R.  SCHMIDT,  I.  N.  WALTER,  HUGH  GOODFELLOW,  A.  HAAS,  E.  N.  VAN  BER- 
GEN,   ROBERT  DOLLAR,   E.   A.   CHRISTENSON.   L.    S.    SHERMAN. 


CourtesY  and  Service'' 
our  slogan 


Are  You  Satisfied 
with  your  Printer? 


WE  SPECIALIZE  /iV 

Programs 
Prospectus  Work 
Booklets  of  All  Kinds 


High  Class  Copper  Plate 
and  Steel  Die  Engraving 


Ingrim-Rutledge  Company 

Printers,  Stationers  Bookbinders,  Engravers 
413-415  Montgomery  Street  San  Francisco 
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MRS.   WILLIAM   STEINBACH 

VOICE  CULTURE 

Studio: 

902  KOHLER  &  CHASE  BLDG. 

San  Francisco  Phone:   Kearny   5454 


MUSIC  TEACHERS 
HELP  YOURSELF 


k 


Improvise,  Create.  Play  and 
Write  95.220  Modulations  from 
one  given  tone.  Memorize  spon- 
taneously without  saying  let- 
ters. Create  Keyboard  and 
Written    Harmony. 

Prices  $10.00  to  $220.00. 
Summer  Sessions — New  York 
City.  Chicago  and  Asheville.  N. 
C.  Special  Lectures  on  Musical 
Therapy  and  Constructive  Mu- 
sic   Worl<. 

ADDRESS 

EFFIE  ELLIS  PERFIELO  MUSIC  SCHOOL 

218    So.    Wabash    Ave., 

CHICAGO,    ILL. 

St.  James  Hotel,  109  W.  45th  St 

NEW    YORK    CITY 


ARTISTS  CONCERT  SERIES 

Fifth   and    Final   Concert 

LOUIS    GRAVEURE 

Monday    Evening,    April    7th 

AUDITORIUM    OPERA    HOUSE 
Season  and  Single  Tickets  now  sell- 
ing at   Sherman-Clay's,   Oakland. 


Giacomo  Minkowski 
Mme.  Minkowski 

Late  of  New  York,  Berlin  and  Dresden. 
Vocal  Studio,  Suite  506,  Kohler  &  Chase. 

THE  PASMORE  SYSTEM  OF 
VOCAL  TECHNIC 

DEVELOPS:  Enduring  beauty  of  tone;  full 
power  without  forcing  and  without  loss  of 
quality;  delicacy  without  weakness;  complete 
range  without  muscular  effort;  perfect  In- 
tonation. 

Residence    Studio;    1470    Washington,    near 
Hyde.     Phone   Franklin  836. 

JOHANNA  KRISTOFFY         ALBERT   RAPPAPORT 

DRAMATIC    TENOR 

Concerts — Oratorio — Opera 

Room    1004    Kohler   &.    Chase    BIdg. 

Telephone    Kearny   5454 

MME.  M.  E.  VINCENT,  Voice 

studio:      1224   GEARY   ST. 
Phone   Franklin  4620 


Prima  Donna  Soprano.  Thorough  Vocal  and 
Dramatic  Training.  1360  Washington  St. 
Phone  Franklin  1721.  Oakland  Wednesdays, 
Pacific  Building.     Phone  Oakland  785. 

RUDY  SEIGER 

General  Musical  Director  D.  M.  LInard  Hotels 
Palace    and    Fairmont    In    San    Francisco 


To  Teach  your  Pupils  HOW  TO  PEDAL  artistically  and  independently 

USE  MRS.  CROSBY  ADAMS'  PEDAL  STUDIES 

PRICK  $1  00  FOR  ALL  GRADKS 

Published  by  CLAYTON  F.  SUMMY  CO.,  Chicago,  and  sold  by 

HENRY  GROBE,  In  the  Store  of  Wiley  B.  Allen  Co., 

135-153  Kearny  Street 


MISS  EMILIE  LANCEL    KAJETAN  ATTL 


MEZZO    SOPRANO 

CONCERT   AND   OPERA 

1102  PAGE  ST.  Tel.   Park  3260 

ERNST  WILHELMY 

Voice:  Correct  Interpretation  of  Classics; 
Drama  and  Poetry.  Studios:  Gaftney  Bldg., 
376  Sutter  St.,  S.  F.  Phone:  Douglas  3557; 
and  2431  College  Ave.,  Berk.  Tel.  Berk.  1415J. 

MRS.  A.  F.  BRIDGE 

TEACHER  OF  SINGING 
Studio:  1920  Scott  St.  Phone  Fillmore  1561 


HARP    VIRTUOSO 
Soloist    San     Francisco    Symphony    Or- 
chestra.    Available  for  Concerts,  Recitals 
and    Instruction. 

Studio:    985    MARKET    STREET 
Res.   Phone   Pacific  5615 

HELEN  COLBURN  HEATH 

Soprano  Soloist  First  Unitarian  Church,  and 
Temple  Emanu  El.  Vocal  Instruction,  Con- 
cert Work.     2539  Clay  St.     Phone  West  38«0. 

Mme.  M.  Tromboni 

VOICE    INTERPRETATION 
Kohler  &  Chase.  Bldg.  Phone  Kearny  5454 


Mme.  Isabelle  Marks      PERCY  A.  R.  DOW 


CONTRALTO 
Voice  Culture.    Suite  "C"  Kohler  &  Chase 
Building.       Telephone:    Kearny    5454. 

ALMA  SCHMIDT=KENNEDY 

PIANIST 
Studios:  San  Francisco,   Hotel  Normandie, 
Sutter  and  Gough  Streets.     Berkeley,  1535 
Euclid  Ave.      Phone  Berkeley  8555. 


TEACHER    OF    VOICE 

(Bel   Canto   Method) 

Studios    reopened    for    New    Season 

376    SUTTER    ST.     Tft).    Douglas   4233 

5622   Ocean    View    Dr.    (Residence)    Pled.    25»0 

Marie  Partridge  Price 

Soprano  Soloist — Teacher  of  Singing, 
Recitals,  Concerts,  Church  and  Oratorio. 
1090  Page  Street.      Phone  Park  87. 


ACHILLE  L.  ARTIGUES         lYDIA  STURTEVANT,  Contralto 


Graduate  Schola  Cantorum,  Paris 
Organ,  Piano,  Harmony,  Counter  Point. 
Studio:  Arrillaga  Musical  College.  Res.; 
138  Eighth  Ave.,  S.F.  Phone  Pacific  5740 


Opera,   Concerto,   Oratorio 
Studio:    2168  Shattuck  Avenue,   Berkeley 
Phone   Berkeley   131 


ANIL    DEER    STUDIO     Marion  Ramon  Wilson 


1036    HAIGHT    STREET 
Studio  Tel.  Market  2941.  Residence  Phone 
Mission   2678.     By  Appointment  Only. 

EVELYN  SRESOVICH  WARE 

PIANO 
2943  Buchanan  Street.    Phone  West  3558. 

Joseph  George  Jacobson 

PIANO 

1276  California  St.      Phone  Franklin  1746 

ROSE  RELDA  CAILLEAU 

Opera   Comique,   Paris 

Studio:   3107   Washington  Street 

Phone    Fillmore    1847 

SIR  HENRY   HEYMAN 

SOLO  VIOLINIST-MUSICAL  DIRECTOR 
Teaches  Violin,  Viola,  Ensemble  Playing 
434  Spruce  Street.    Phone:   Fillmore   1131 

JOHN  W.  METCALF 

Pianoforte   and   Harmony    Instruction 
Studio:  816   First  Savings   Bank   Bldg. 

Oakland.     Phone   Oakland   3172. 

Residence  Phone:  Berkeley  6935 

THERESE  EHRMAN 

PIANIST 
Studios:      San     Francisco,    2306    Franklin    St., 
Phone   Franklin    1279.     Berkeley,  2904  Garber 
St.,   Phone   Berkeley  8562  W. 

Geo.  Stewart  McManus  pianist 

47   GAFFNEY  BUILDING,   376  Sutter  St. 

S.  F.  Phone,  Kearny  5438.  Res.,  2140  HYDE 
STREET.     Phone    Prospect    5430. 

FREDERICK    MAURER 

Teacher  of  Piano  and  Harmony,  Ensemble, 
Coaching.  Studio:  1726  Le  Roy  Ave., 
Berkeley.      Phone  Berkeley   539. 

Ada  Clement  Piano  School 

Fall   Term  September   1st 
3435  Sacramento  St.    Phone  Fillmore  898 

GRACE  GARDNER 

LYRIC    SOPRANO 
Late  of   Boston  and  New  York.   Studio:   Room 
44    GAFFNEY    BLDG.     Tel.    Kearny    2002. 

Mrs.  Carroll  Nicholson 

CONTRALTO 
Teacher  of  Singing.  32  Loretta  Are.,  Pied- 
mont.  Tel.    Piedmont   304.      Men.,   Kohler 
&  Chase  Bldg.,  S.   F.      Tel.  Kearny   5454. 

VERINICe  BRAND 

CONTRALTO 
Teacher  of  Singing.     Studios:    Berkeley — 1514 
Oxford    St.,    Tel.    Berk.    4139J.      Sacramento — 
Odd    Fellows    Bldg.    (4th    Floor). 

DOMENICO    BRESCIA 

VOICE    SPECIALIST    —    COMPOSITION 

Studio    603-604    KOHLER    &    CHASE    BLDG. 

Phone:    Kearny  5454 


CONTRALTO 

Opera  and  Concert.  European  Credentials 

1242  TAYLOR    ST.     Prospect  5376 

DOUILLET  CONSERVATORY 
OF  MUSIC 

1721   JACKSON   ST.,  SAN   FRANCISCO,  CAL. 

MISS    EDITH    CAUBU 

PIANO 
Studio:   376   SUTTER   ST.                  Kearny  2637 
Residence    Phone    Franklin   2932 

DR.  MAURICE  W,  O'CONNELL 

Organist    and    Musical    Direct^t    '* 

St.    Dominic's  Church,  San    Francisco 

814    GROVE    STREET.      Tel.    Park    920. 

TEACHERS'   DIRECTORY  ~ 

PIANO 

SIGISMONDO   MARTINEZ 
561  Hyde  Street         Phone  Franklin  82U 

ELIZABETH    SIMPSON 
2327  Cedar  St.,  Berkeley.    Tel.  Berk.  1310 

ALBERTA    LIVERNASH    HYDE 
818  Grove  Street.  Telephone  Park  lOt 

THEODOR       SALMON 
610  Geary  Street         Phone  Franklin  681 


VOCAL 


MRS.  RICHARD  REES 

815  Grove  Street  Tel.  Park  5176 

MRS.   OLIVE    REED  CUSHMAN 
433  Elwood  Ave.,  Oakland.   Tel.  Oak.  6164 

GEO.  N.   KRULL,  Baritone 
2458  Folsom  Street      Phone  Mission  3021 

MARY     ALVERTA     MORSE 

2119   Scott  St.  Phone  Fillmore  1820 

ANTOINE    DE    VALLY 
Studio  973  Market.         Phone  Sutter  7339 


VIOLIN 


LION    GOLOWASSER 
R  1006,  Kohler  &  Chase  Bldg.  Kearny  6464 

OTTO   PAUHUT 
359  First  Avenue  Phone  Pacific  3561 

HOTHER   WISMER 
2841   Steiner  Street  Phone  West  43S 

ARTHUR  CONRADI 
906  Kohler  &  Chase  Bldpr.  Tel.  Kearny  5464 

MME.  DE  GRASSI 
2619  Dwight  Way,  Berk.     Tel.  Berk.  858J 

ANTONIO   De  GRASSI 
Room  1004  Kohler  &  Chase  Building,  S.F. 

G.  JOLLAIN 
376  Sutter  Street         Phone   Kearny  2637 

SIGMUND   ANKER 
309  Lyon  St.  Phone  West  4468 


CELLO 


STANISLAS   OEM 
1006  Kohler  &  Chase  Bldg.  San  Francisco 
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DR.    STEWART    ASKS    FOR    MUSICIANS'    BUILDING 


Ofticial    Organist   of   San    Diego   Takes   Steps  to   Organ- 

rze  Art  Circle   in   Balboa   Parl<  by    Having   Expos- 

tion    Building   Set  Aside  for   Its   Use 

(From  the   San   Diego   Union,   Marcli    2,   1919) 

Anotlier  step  in  the  progress  of  the  plans  for  the 
preservation  of  tlie  exposition  buildings  in  Balboa  Park 
was  taken  yesterday  when  Dr.  H.  J.  Stewart,  official 
organist  at  the  Spreckels  organ  pavilion,  appeared  be- 
fore the  board  of  park  commissioners  and  requested 
that  one  of  the  exposition  buildings  be  turned  over  to 
the  Professional  Musicians'  Guild,  of  which  he  is  the 
retiring    president. 

Dr.  Stewart  stated  that  the  establishment  of  this 
guild  in  the  park  would  probably  do  more  toward 
ri^aking  the  exposition  grounds  the  musical  center 
of  t^outhern  California  than  any  other  one  step  that 
lould  be  taken,  as  this  order  is  composed  of  strictly 
professional  talent  and  of  those  whose  deep  interest 
in  tlie  musical  progress  of  San  Diego  would  cause 
them  to  give  their  time  and  attention  to  the  develop- 
ment and   cultivation  of  San   Diego's   musical  talent. 

The  park  commissioners  expressed  a  desire  to  assist 
Dr.  Stewart  in  obtaining  suitable  quarters  in  the  ex- 
position grounds  for  the  guild  and  promised  that,  in 
planning  the  future  of  the  exposition  buildings,  they 
would  give  his  request  due  consideration.  Secretary 
K.  F.  Grant  of  the  park  commission,  when  asked  if 
a  building  would  be  turned  over  to  the  Professional 
Musicians'  Guild,  said: 

"I  believe  that  Dr.  Stewart's  request  will  be  granted. 
■\Ve  are  unable  to  act  definitely  in  the  matter  at  this 
time,  because  of  the  fact  that  we  are  carefully  plan- 
ning out  the  whole  future  of  all  the  buildings  and  need 
to  consider  the  requests  of  all  the  different  musica) 
and  art  institutions  at  the  same  time,  in  order  that  we 
may  compare  the  merits  of  the  different  requests  and 
group  the  various  art  and  musical  bodies  in  the  proper 
locations.  Art  guilds  and  similar  institutions  should 
be  given  locations  near  the  Fine  Arts  gallery  and 
museums,  while  the  musical  talent  should  be  placed  in 
the   vicinity  of  the  organ   pavilion. 

"We  are  working  in  conjunction  with  the  preserva- 
tion committee  in  this  matter,  and  I  am  sure  that  we 
shall  succeed  in  bringing  about  the  establishment  in 
Balboa  Park  of  an  art  and  music  center  of  which  any 
city   might   feel    proud.      The    park   commissioners   feel 


the  the  people  of  San  Diego  and  visitors  should  be 
encouraged  to  frequent  the  parks  as  much  as  pos- 
sible, and  we  feel  that  we  should  provide  entertain- 
ment for   them." 


hands  of  the  Elllson-Wlilte  Musical  Bureau,  of  which 
Laurence  A.  Lambert  is  general  manager,  Portland, 
Oregon. 


AUDIENCES  APPRECIATE  HENRY  PROGRAMS 


ROTARY    CLUBS    BACK    COMMUNITY    SINGING 


The  fourteen  rotary  clubs  of  the  Twenty-third  dis- 
trict, embracing  all  these  organizations  in  California, 
Arizona,  etc.,  are  to  make  a  specialty  of  community 
singing  at  the  district  conference  to  be  held  in  San 
Diego  April  11th  and  12th.  The  program  of  fourteen 
songs  has  been  prepared  under  the  direction  of  Harry 
Minor  of  Los  Angeles,  chairman  of  the  porgram  com- 
mittee, and  Alexander  Stewart,  district  representative 
of  community  singing  for  the  War  Camp  Community 
Service,  who  is  chairman  of  the  music  committee  for 
the   conference. 

Special  song  sheets  have  been  prepared  and  sent  to 
all  the  rotary  clubs  in  the  district,  who  are  vigorously 
practicing  the  songs  to  be  sung  when  the  rotary  hosts 
lead  at  San  Diego.  Each  club  will  supply  its  own 
song  leader,  while  the  general  direction  of  the  pro- 
gram at  San  Diego  will  be  In  the  hands  of  Mr.  Stew- 
art and  Wallace  Moody,  War  Camp  Community  Serv- 
ice   song    leader   at    San    Diego. 


SAN    CARLOS    COMPANY    BREAKS    ALL    RECORDS 


The  unprecedented  successes  of  the  San  Carlos 
Grand  Opera  tour  In  the  western  parts  of  the  United 
States  and  Canada  have  set  a  new  pace  for  matters 
musical  in  that  part  fo  the  country.  Not  only  has 
the  financial  success  of  the  tour  been  phenomenal 
and  record-breaking,  but  the  artistic  requirements  were 
met  in  every  instance.  It  is  to  be  noted  with  pride 
that  many  of  the  most  admired  members  of  the  com- 
pany are  Americans — Stella  De  Motte,  Queena  Mario, 
Alice  Homer  and  Estelle  Wentworth,  being  notable 
examples. 

One  of  the  greatest  favorites  with  audiences  all 
along  the  route  has  been  Queena  Mario,  a  young 
American  girl,  who  Is  fortunate  In  possessing  a  voice 
of  unusual  beauty  and  liquid  quality.  Great  things 
are  predicted  for  her.  Another  new  star  shot  across 
the  operatic  horizon  when  Onuki,  a  young  Japanese- 
American,  made  her  debut  in  "Madame  Butterfly." 
She  is  a  western  product,  having  been  born  in  Seattle, 
Wash.,  where  she  lived  as  a  child.  The  western  man- 
agement  of   the    San   Carlos    tour   was   in    the   capable 


Harold  Henry  Is  one  of  the  rare  artists  who  can 
make  as  great  an  appeal  to  the  audience  of  the  smaller 
cities  and  the  colleges,  and  that  without  lowering  his 
standards,  as  he  does  in  the  largest  cities.  This  fact 
was  proven  again  on  his  recent  trip  through  the 
southeast. 

"After  he  had  finshed  his  program  last  night,"  writes 
the  reviewer  of  the  Greenville  (S.  C.)  Daily  Pied- 
mont, "the  audience  felt  that  it  had  found  not  a  new 
friend,  but  had  just  met  with  one  It  had  known  be- 
fore. A  piano  recital  is  often  looked  upon  as  being 
'dry"  and  rather  'boring,'  but  Mr.  Henry  has  hit  upon 
the  happy  medium  of  giving  a  program  that  Is  highly 
artistic  and  at  the  same  time  pleasing  to  his  audience. 
His  artistic,  authoritative  Interpretations  will  be  long 
remembered  In  the  city.  With  such  a  recital  as  that 
given  last  night  the  piano  students  of  the  city  have 
a  new  ideal  of  piano  playing  set  before  them."  The 
Daily  News  of  the  same  city  records  that  "Harold 
Henry  gave  all  lovers  of  music  a  most  unusual  treat 
last  night  In  the  Grand  Opera  House.  Mr.  Henry  has 
a  v.ealth  of  technlc — in  fact,  his  technlc  Is  such  that 
there  is  practically  nothing  but  that  he  is  able  to  do. 
He  also  has  the  gift  of  interpreting  all  schools  of 
music  equally  well — the  classics  of  Bach  and  Scar- 
latti to  the  master  modern  composer,  MacDowell,  are 
played  with  equal  ease  and  artistry.  Mr.  Henry  held 
the  audience  from  beginning  to  end  and  there  was 
an  'entante  cordlale'  manifest  that  is  rarely  seen 
between  an  artist  and   the   audience." 

Says  the  Frederick  (Md.)  Daily  News:  "The  pro- 
gram was  of  unusual  interest,  both  in  the  wealth  of 
new  material  presented  and  the  satisfying  variety  of 
the  selections.  His  audience  proved  its  enthusiastic 
appreciation,  its  approval  of  his  choice.  Towering 
above  everything  else  on  the  program  was  the  ma- 
jestic dignity  and  vigor  evidenced  In  his  interpreta- 
tion of  the  MacDowell  Sonata.  This  work  moves  iu 
broad  sweeps  and  demands  a  stupendous  technique  as, 
well   as  a  poetic  insight." 


Subscribe  for  The  Pacific  Coast  Musical 
Review,  $2,00  per  year. 


LOISA  WESSITCH 

SOPRANO  DRAMATICO-LERICO 
of  the  Royal  Italian  Opera  Company  of  Milan 
Charmed    by  the 

SOLO£LL£ 

The  Tone-Coloring  Solo  Player  Piano 

"Accompaniments  ma^  be  placed  on  the  Soloelle  with  feeling  and  expression,  rviih  delicacy  of  tone- 
coloring  and  shading  that  reach  the  heights  of  true  artistry. 

"The  Soloelle  is  perfection." 

You  can,  on  the  Soloelle  (without  a  knowledge  of  the  keyboard),  play  as  artists  play— 
produce  music  that  is  rich  and  colorful — music  that  you  feel,  that  is  a  part  of  yourself. 
No  other  player  piano  has  any  means  whatever  of  giving  you  this  power. 

FIRST: 

The  Soloelle  is  the  only  player  piano  that  affords  complete  and  un- 
restricted control  of  the  Melody  and  the  Accompaniment  separately. 

SECOND: 

The  Soloelle  contains  the  only  mechanism  in  existence  for  varying 
the  kind,  quality  or  character  of  tone  (tone  color),  as  distinguished 
from  the  volume  or  quantity  of  tone  (tone  gradation). 

Knabe  Soloelle.  Kohler  &  Chase  Soloelle,  Gabler  Soloelle.  Shoninger  Soloelle,  Andrew 
Kohler  Soloelle,  Pease  Soloelle,  Fischer  Soloelle,   Hobart  M.  Cable  Soloelle. 

$650  to  $1350 

Knabe  and  other  Soloelle  Grands,  $1  500  up 

Terms  if  desired.     Other  instruments  in  exchange. 


26  OTARRELL  ST. 
San  Francisco 


535  FOURTEENTH  ST. 
Oakland 


LICENSED    SOLOELLE    DEALERS 
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MABEL  GARRISON  AN  AMERICAN  ARTIST  OF  INTERNATIONAL  REPUTATION  WORTHY  OF  PATRONAGE 

Leading  New  York  Critics  Unanimous  in  Their  Unstinted  Praise  Regarding  Matchless  Art  of  Distinguished  Colorature 

Soprano— Pacific  Coast  Musical  Review  is  Not  Yet  Satisfied  With  the  Attitude  of  Our  Musical  Public  Toward 

American  Artists— Certain  Music  Lovers  Unable  to  Judge  the  Characteristics  of  Musical 

Americanism— Greatest  Colorature  Soprano  Since  Sembrich  Says  Smith. 


By  ALFRED  METZGER 


[rrnjE    liave    before    us    nine    critical    re- 
ILJI  views  about  tlie  New  York  concert 
01     Mabel    Garrison,    which    took    place 
last    November    in    Carnegie    Hall.      And 
strange  as   it   may   seem,   these   nine   re- 
views,   which    appeared    in    nine    leading 
daily    papers    o£    New    York    and    were 
written    by    the    nine    leading    critics    of 
the    metropolis,   are    unanimous   in    their 
praise    of    this    eminent    colorature    so- 
prano.    Not  since  the  Wolfsohn   Musical 
Bureau   sent  us   the   criticims   of  Jascha 
Heifetz  last  year  have  we  observed  such 
unanimity  of  opinion  on  the  part  of  the 
usually     conflicting     New     York     critics 
as   we   note    in    this   array    of   criticisms 
on   Garrison's  art,   also   furnished   us   by 
the  Wolfsohn   Musical   Bureau.     And,  by 
the  way,  this  concert  direction  does  not 
clip    extracts    from     criticisms — extracts 
most     favorable     to     the     artist — but     it 
prints  the   criticisms   in   full,   and   there- 
by   inspires     confidence     in     the    ability 
of    the    artist    whom    it    represents.      A 
few  weeks  ago  we  spoke  at  length  about 
the    responsibility    that    rests    upon    the 
American    musical    public    in    regard    to 
the     recognition     of     American     artists 
worthy  of  recognition.  The  Pacific  Coast 
Musical  Review,  as  we  have  said  before, 
does    not    wisli    to    resort    to    "yellow" 
methods  to  get  patronage.     We   believe 
that    there    is    so    much    to    be    done    to 
display    unselfish    patriotic    motives    to- 
ward   this    country,    and    to    serve    the 
government   in    so    many   different   ways 
by  personal   sacrifices   that  do  not   need 
to  be  advertised,  that  we  refuse  to  join 
certain    of    our    Eastern    contemporaries 
in  considering  the   recognition   of  Amer- 
ican artists   as   a  patriotic   duty.     There 
is    no    such    thing    as    a    patriotic    duty 
toward    individuals.      Patriotism    is    not 
confined     to     enabling     artists     born     in 
America    to    make    a    living.      Patriotism 
has  an   altogether  different   purpose.     It 
means    SERVICE    and    SACRIFICE    for 
the  good  of  the  COUNTRY,  and  WITH- 
OUT     EXPECTATION      OF      REWARD. 
But     the     encouragement     of     artists — 
whether  they  be  American  or  Foreign — 
is    a    duty    of    every    one    interested    in 
music   and   sufficiently   intelligent  to   ap- 
preciate   that    which    is    worthy    of    art. 
If    you    claim    to    be    musical    and    you 
refuse    to    give    an    artist    of    American 
birth    THE    SAME    chance    which     you 
are  willing  to  give  a  foreign  artist,  your 
claims    are    hypocritical.      You    say    one 
thing    and    do    another.      There     is    no 
reason    in    the    world    wliy    you    should 
enjoy   listening  to  a  foreign   artist  more 
than  to  an  American  artist.     And  if  you 
refuse  to  attend  a  concert  of  an  Amer- 
ican   artist,    because    you    can    not    be 
convinced  that  the  same  is  just  as  com- 
petent  as    a    foreign    artist,    then    some- 
thing is  wrong   with   your   mental  make- 
up.     Both    your    intellectual    eciuipment 
and  your  sense  of  artistic  proportion   is 
sadly  neglected  and  you  ought  to  change 
your    contentions    as    to    your    love    for 
music.     You   simply   can   not   be  musical 
under    these    circumstances. 
And    so    we    address    ourselves    only    to 
that  portion   of   our  readers   whose   love 
for    music    is    sufliciently    developed    to 
understand   us   when   we  say  that  Amer- 
ican   artists    of    merit    ought    to    be    en- 
couraged    just     the     same     as     foreign 
artisls  of  merit — neither   more   nor  less. 
And  since  Mabel  Garrison  is  one  of  the 
foremost     colorature     sopranos     in     the 
world    today,    she    should    be    patronized 
just  the  same  as  Galli  Curci,  who  is  not 
an    American    artist.      We    rarely    quote 
what  "New  York  critics  say  about  artists, 
for  usually  they  are  so  diametrically  op- 


posed in  their  opinions  that  it  is  im- 
possible to  form  a  definite  judgment 
at  long  range.  But  both  in  case  of 
Jascha  Heifetz  and  Mabel  Carrison  the 
opinions  are  so  uniform  that  this  in 
itself  is  a  guarantee  for  the  excellence 
of  the  artist.  And  just  to  prove  that  our 
contention  regarding  Mabel  Garrison's 
excellence  is  based  upon  solid  ground, 
we  will  quote  some  of  the  most  salient 
points  from  these  criticisms: 
Taste,  Musical  Intelligence  and  Technic. 
James  Gibbons  Hunecker,  in  the  New 
York  Times,  thinks  that  those  who 
heard   Mabel  Garrison   were   "hugely   de- 


least  two  American  colorature  sopranos 
who  are  more  than  the  equals  of  any 
foreigners  now  in  this  country  and, 
furthermore,  he  said  that  "she  sang 
nearly  everything  with  such  limpid 
voice,  such  clear  phrasing,  such  ease  and 
spontaneity." 

Utmost  Refinement  of  Voice 
H.  E.  Krehbiel,  in  the  New  York 
Tribune,  stated  that  the  Mabel  Garrison 
recital  was  a  refreshment  and  joy  for 
the  lovers  of  beautiful  vocalization  and 
that  she  "gave  an  entertainment  in 
which  the  utmost  refinements  of  voice, 
phrasing    poetical    conception    and    exe- 


Sun,  stated  that  "Mme.  Garrison  i3 
possessed  of  a  voice  ^crystalline  in  its 
clarity  and  a  style  marked  by  smooth- 
ness   and    elegance." 

This  is  about  all  necessary  for  our 
purpose.  One  or  two  of  the  critics 
claimed  critically  that  some  of  her  high 
tones  on  this  occasion  lacked  proper 
support,  but  they,  at  the  same  time, 
inferred  that  at  other  times  such  was 
not  the  case.  In  fact  we  are  convinced 
from  this  uniform  opinion,  and  the  fact 
that  at  least  two  prominent  critics  men- 
tion Sembrich  in  the  same  breath  with 
Garrison,  we  are  about  to  hear  an 
artist  of  the  highest  rank  at  the  Savoy 
Theatre  on  Sunday  afternoons,  April 
20th    and    27th. 


ZOELLNER   QUARTET  SUCCESS 


The  ZoUner  Quartet  gave  its  fifth  an- 
nual concert  in  San  Antonio,  Texas,  at 
Our  Lady  of  the  Lake  College  on  Sun- 
day, March  16th.  Every  characteristic 
of  tills  charming  quartet  helps  to  make 
its  reappearance  at  the  college  an  event 
of  the  year.  Its  music  is  of  the  highest 
type,  the  taste  with  which  it  is  rendered 
is  the  ideal  outgrowth  of  musical  ability 
developed  in  such  a  musical  atmosphere 
as  has  given  us  the  master  musicians 
of  the  age.  The  Zoellners  have  studied 
in  Europe,  they  have  played  in  Europe 
and  America,  and  they  have  heard  and 
known  many  of  the  best  musicians  of 
both  continents.  They  are,  in  fact,  a 
unit    among    the     best. 

They  are  unique  as  a  family  group. — 
father,  daughter,  and  two  sons — and  the 
sincerity  and  simplicity  of  their  relation- 
ship with  one  anotlier  is  another  char- 
acteristic which  merits  the  confidence 
and    admiration    of   the    audience. 

Their  repertoire  proves  them  equally 
conversant  with  the  music  of  all  per- 
iods, and  their  well-chosen  and  varied 
programs  possess  high  educational  value 
for   the   student  of  music. 


THE    1919    BACH    FESTIVAL 


MABEL   GARRISON 
America's   most  famous   soprano,  star  of  the    Metropolitan    Opera, 
give  two  splendid  song  recitals  at  the  Savoy  Theatre  on 
Sunday  afternoons,  April  20th  and  27th 


lighted;  delightful  indeed  was  that 
thrice  delightful  young  soprano  with  the 
unaffected  manner  and  attractive  per- 
sonality. Her  lovely  voice  was  in  ex- 
cellent condition,  and  her  taste,  musical 
intelligence,  and  technique  never  failed 
her.  Of  its  kind  it  was  one  of  the 
pleasantest  song  recitals  we  have  lis- 
tened to  since  the  golden  days  of  Mar- 
cella  Sembrich  of  glorious  memory." 
Limpid  Voice  and  Clear  Phrasing 
Henry  T.  Finck,  in  the  New  York 
Post,  said  that  it  was  easy  to  sound 
the  patriotic  note  in  the  case  of  Mabel 
Garrison    and    that    she    was    among    at 


cution    found    expression." 

Mastery  of  Bel  Canto  and  Warmth 
Max  Smith,  in  the  New  York  Amer- 
ican, claimed  that  Mabel  Garrison  sang 
in  a  manner  that  would  have  lifted  her 
into  the  front  rank  of  light  sopranos 
if  she  had  not  already  established  her 
position  firmly  in  the  musical  world. 
"The  mastery  of  bel  canto,  the  intelli- 
gence and  penetration,  the  warmth  of 
feeling,  tenderness,  humor,  grace  and 
charm  were  worthy  of  a  Marcella  Sem- 
bricli,  and  what  more  could  be  said?' 
Crystalline  Voice  and  Elegance  of  Style. 
W.    J.    Henderson,    in    the    New    Y'ork 


A  fine  outlook  for  the  1919  Bethlehem 
Bach  Festival,  to  be  held  at  Lehigh 
University  on  June  16th  and  7th.  was 
indicated  at  a  recent  meeting  of  the 
Bach  Executive  Committee  at  the  Mor- 
avian Seminary  and  College  for  Women. 
Dr.  J.  Fred  WoUe,  conductor  of  the 
choir,  reported  good  progress  and  spirit 
in  rehearsals  of  the  chorus.  He  pre- 
sented recommendations  as  to  soloists 
for  the  coming  festival,  including  sev- 
eral new  artists  of  national  reputation. 
These  were  approved  and  announce- 
ments in  regard  to  soloists  are  to  be 
made  as  soon  as  the  engagements  are 
definite. 

A.  C.  Huff,  of  the  ticket  committee, 
reported  a  gratifying  number  of  ad- 
vance ticket  orders  by  mail  for  filing. 
The  sale  of  tickets  to  founders  and 
guarantors  extends  from  April  15th  to 
.\pril  30th.  The  general  sale  of  course 
tickets  opens  May  5th  and  of  single 
tickets    on    May    19th. 

The  main  business  of  the  meeting 
was  the  election  of  committees  to  serve 
for  the  coming  festival.  Dr.  H.  S. 
Drinker,  president  of  the  Bethlehem 
Bach  Choir,  was  in  the  chair.  The 
following  additional  members  of  tlie  ex- 
ecutive committee  were  present.  A.  N. 
Cleaver.  Dr.  J.  H.  Clewell,  Dr.  N.  M. 
Emery,  M.  J.  Shinier,  A.  C.  Huff,  T. 
Edgar  Shields,  Frank  J.  Hoch,  secretary; 
Ravmond  Walters  and   Dr.  WoUe. 


PACIFIC     COAST     MUSICAL     REVIEW 


S  T  E  I  N  W  A  Y 

The  Piano  Used  by  the  Best  Teachers 


^  The  Steinway  Piano  is  used  by  practically  all 
the  world's  greatest  Pianists,  Vocalists,  and  In- 
strumentalists. The  Steinway  is  the  piano  found 
in  the  homes  of  real  lovers  of  music  and  people  of 
discriminating  tastes  and  of  those  who  purchase 
only  the  Best. 

^  But  even  more  important,  the  Steinway  is  the 
Piano  used  by  the  best  Teachers  of  Music  through- 
out the  world.  Needless  to  say,  in  teaching  music 
only  the  best  instrument  should  be  used — an  in- 
strument possessing  the  truest  musical  quality  of 


tone  and  the  most  perfect  action.  Lack  of  tone 
quality  is  a  menace  to  the  "ear"  and  an  in- 
adequate action  is  a  detriment  to  the  proper  edu- 
cation of  the  fingers  and  hands  of  those  learning 
to  play.  Next  to  a  good  Teacher,  a  pupil  requires 
a  good  instrument.  Investigation  will  show  that 
in  every  city  those  teachers  having  and  using  the 
Steinway  Piano  are  the  best  teachers  in  that 
city. 

^   The  Steinway  is  universally  acknowledged  the 
Standard  by  which  all  other  Pianos  are  judged. 


We  carry  everything  in  the  musical  line — Steinway  Pianos  and  other  Pianos  oj  satis- 
factory musical  worth,  Pianola  Pianos,  Aeolian  Pipe  Organs,  Victrolas  and  Victor 
Records,  Band  and  Orchestral  Instruments,  Sheet  Music  and  Music  Books. 


ShermanMay&Co 


Kearny  and  Sutter  Streets,  San  Francisco 
Fourteenth  and  Clay  Streets,  Oakland 

Sacramento — Stockton— Fresno — San  Jose 
Portland— Tacoma— Spokane— Seattle 


JEAN   CRITICOS 

Scientific  Emission  of  Voice 

Res.  Studio:      614  MAGNOLIA  AVE.,  PIEDMONT 

Tel.   Piedmont  837W 

S.   F.  Studio:     Room  407   KOHLER  &  CHASE   BLDG. 

Tuesday,  Thursday  and  Saturday 

L.  E.  BEHYMER 

Manager  of  Distinguished  Artists 

EXECUTIVE  OFFICES: 

705  AUDITORIUM  BLDG.,  LOS  ANGELES 


DR.  C.  DE 

iunmihi 

^w^l 

MANDIL 

Violin  Virtuoso 

^^^^Hirt^^^^^l 

and   Pedagogue 

Room  905 

Kohler  &  Chase 

Building 

ROSCOE  WARREN  LUCY,  Pianist  and  Teacher 

Will  present  a  Normal  Course  to  teachers  in  my  method 
of  Pianistic  Development.  Also  Coaching  and  Interpre- 
tation of  the  Masters'  Works.  6128  Hillegass  Ave., 
Oakland,  Phone  Piedmont  5095. 

HERBERT  RILEY,  Solo  Cellist 

Discharged  from  U.  S.  Army.  Address  all  communications  to 
Xew  York,  583  Riverside  Drive.  Telephone  Morninirside  4830. 
For  concert  engagements  on  the  Pacific  Coast  for  next  season 
write  now  to  New  York  address.  Returning  to  San  Fran- 
cisco in   Spring  to  continue  studio  work. 

WALLACE  A.  SABIN  ?-rircl\':tfrcuSli 

Scientist,  Director  Loring  Club.  S.  F.,  Wed.,  1617  Cali- 
fornia St.,  Phone  Franklin  2603;  Sat.,  First  Christian 
Science  Church,  Phone  Franklin  1307;  Res.  studio,  3142 
Lewiston  Ave..  Berkelev.     Phone  Piedmont  2428. 


Arrillaga  Musical  College    janet  malbon,  Coiorature  Soprano    "  ^  violin  teacher  from  new  YORK  cin 


Fernando    Michelena,    President; 
A.  L.  Artigues,  Vice-President;  V.  de  Arrillaga,  Director 
Unexcelled    facilities    for    the  study   of  music  in  all  its 
branches.      Large  Pipe  Organ.      Recital  Hall. 

2315  JACKSON  STREET 
San   Francisco,   Cal. Phone  West  4737 

Miss  Elizabeth  Westgate 

Teacher  of  Piano,  Organ,  Harmony,  Organist  and  Musical 
Director  of  First  Presbyterian  Church,  Alameda.  Home 
Studio:  1117  PARU  STREET,  ALAMEDA.  Telephone  Ala- 
meda 155.  Thursdays.  Merrlman  School,  570  Oakland  Ave., 
Oakland.     Telephone   Piedmont  2770. 

MACKENZIE  GORDON,  Solo  Tenor 

LIEDER         CONCERT         OPERA         ORATORIO 

TONE  PRODUCTION 

Ten     Years    Tenor     Soloist   of   St.    Bartholomew's   Church    of 

New   York   City. 
Solo  Artist  with  Worcester  and  Cincinnati   Music   Festivals. 
Soloist  with  the  Handel  and   Haydn  Society  of  Boston. 
Tenor  soloist  of  the  original  Persian  Garden  Quartet. 
Studio:   2832  JACKSON  STREET  Phone  West  457 

By   Appointment   Only 


Clarence  Eddy 

Concert  Organist — Or|an  Instruction 
2021   CALIFORNIA  STREET        Telephone  Fillmore  210 


Teacher  of  Singing — Coaching  Public  and  Private  Re- 
citals and  Concerts.  Studio:  Kohler  &  Chase  Bldg.,  Phone 
Kearny  5454.      Res.,  175  25th  Ave.      Phone  Pacific  9173 

NOTRE  DAME  COLLEGE  OF  MUSIC 

SAN  JOSE,  CAL. 

Confers  Degrees  Awards  Certificates 

For  Particulars  apply  to  Sister  Superior 

BERINGER   CONSERVATORY 
OF   MUSIC 

926   Pierce  St.,   nr.   McAllister.   Fillmore  840 

SIGMUND    BEEL 

Concert  Master  of  L.  A.  Symphony  Orchestra  during  last 
four  years,  will  accept  pupils  in  advanced  violin  and  en- 
semble playing.  Studio  1373  Post  St.  Phone  Prospect  757 

PHILIP  E.  TRITTENBACH 

Concert  Pianist  and  Teacher,  former  pupil  of  Mr.  Hugo 
Mansfeldt,  will  receive  pupils  in  piano  playing.  Studio: 
Kohler  &  Chase   Bldg.,   Room  501,   Phone   Kearny  4991. 

HUGO    HERZER 

TEACHER    OF   SINGING 

Method   of  the   Elder   LampertI 

Studio:   2267   SACRAMENTO   ST.  Telephone   West   7870 


With  an  original  system  of  muscular  training,  evolved 
through  years  of  experience,  will  take  a  limited  number  of 
pupils.  Special  attention  paid  to  ear-training,  tone  quality 
and  tonality.     For  terms  apply  to 


801 


MISS  M.  V.  UNDERHILL 

Sutter   Street  Phone  Franklin  1129 


DOMINICAN  COLLEGE  SCHOOL  OF  MUSIC 

SAN  RAFAEL,  CALIFORNIA 
Music     Courses    Thorough    and    Progressive 
Public     School    Music,     Accredited     Diploma 

MRS.  M.  E.  BLANCHARD    mezzo  contralto 

(Head  of  Vocal  Department,  Mills  College) 
Teacher      of      Singing.       Concerts,       Lecture-Recitals. 
Studio:  Kohler  &  Chase  Bldg.,  Room  90S.      Tel.  Kearny 
5454.      Residence,  845  Ashbury  St.      Phone   Park   5606 

Experienced  arranger  for  any  com- 
bination of  voices  or  instruments. 
Song  writing — copying— transposing 
Artistic  work     Suite  603  Pantages  Bldg. 


CLARENCE  R. 

KAULL 


MME.  IDA  WESTERBERG 

Dramatic  Soprano.  Concerts  and  Recitals.  Limited  number 
of  pupils  accepted.  2429  Green  St.,  San  Francisco,  Phone 
Fillmore  2044.  Formerly  of  the  Royal  Conservatory  of  Music, 
Stockholm,  Sweden. 


Mrs.  Clarence  Eddy        MISS  DOROTHEA  MANSFELDT 


Contralto   Soloist — Vocal    Instruction 
Studio:  2021  CALIFORNIA  ST.  Tel.  Hllmore  210 


PREP.^RING   TEACHER   FOR 

MRS.   OSCAR    MANSFELDT,    Pianist 
2590   PINE    STREET  Tel.    Flllmors   314 


My  Love  'o  You 

Latest  Song  by 
ABBIE  GERRISH  JONES 

Being    Sung    by    ALICE    GENTLE, 

Metropolitan    Opera   Co.,    N.   Y.,   and 

JOHN    FINNEGAN,    Celebrated    Irish    Tenor, 

Soloist  at  St.  Patrick's  Cathedral,  N.   Y. 
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EIGHTEENTH  YEAR 


STATEMENT      OF      THE      OWNERSHIP,      MANAGEMENT, 

CIRCULATION.     ETC.,     REQUIRED     BY     THE     ACT 

OF    CONGRESS    OF     AUGUST    24,     1912. 

Of   racilic  Coast    .Musical    Krview.    luiblislied   weekly  at  San 
Francisco.    Calilornia,    lor    .March    1.    I'.ilS. 
State  of  California, 
County   of   San    Francisco. 

Before  me,  a  Notary  Public  in  and  for  the  State  and  county 
aforesaid,  i)ersonally  appeared  Alfred  Metzger,  who,  having 
been  duly  sworn  according  to  law,  deposes  and  says  that  he 
is  the  iCditor  and  Publisher  of  the  I'acific  Coast  Musical  Re- 
view and  that  the  following  is,  to  the  best  of  his  knowledge 
and  belief,  a  true  statement  of  the  ownership,  management 
(and  if  a  daily  paper,  tlie  circulation),  etc.,  of  the  aforesaid 
publication  for  the  date  shown  in  the  above  caption,  required 
by  tlie  Act  of  August  24.  1918.  embodied  in  section  443.  Pos- 
tal Laws  and  Regulations,  printed  on  the  reverse  of  this 
form,    to-wit: 

1.  That  the  names  and  addl-esses  of  the  publisher,  editor, 
managing   editor,   and   business   managers   are: 

Xames  of —  Post  office  address — 

I^ul)lisher.    .Alfred   Metzger 26  O'Farrell   St.,   San   Francisco 

IMitor,  Alfred  Metzger 26  O'Farrell  St.,  San  Francisco 

Managing    I'Mitor,    None. 
Business   Manager,   None. 

2.  That  the  owners  are:  Give  names  and  addresses  of 
individual  owners,  or,  if  a  corporation,  give  name  and 
the  names  and  addresses  of  stockholders  owning  1  per  cent, 
or  more  of  the  total  amount  of  stock). 

Alfred  Metzger 26  O'Farrell  St.,  San  Francisco 

3.  That  the  known  bondholders,  mortgagees,  and  other 
security  holders  owning  or  holding  1  per  cent,  or  more  of 
total  amount  of  bonds,  mortgages,  or  other  securities  are: 
(If   there   are   n<me,   so   state.) 

None. 

i.  That  the  two  jiaragraphs  next  above,  giving  the  names 
of  the  owners,  stockholders,  and  security  holders,  if  any, 
ccmtain  not  only  the  list  of  stockholders  and  security  hold- 
ers as  they  api)ear  upon  the  books  of  the  company,  but  also, 
in  cases  where  the  stockholders  or  security  holder  appears 
upon  the  books  of  the  company  as  trustees  or  in  an.v  other 
fiduciary  relation,  the  name  of  the  person  or  corporation  for 
whom  such  t1-ustce  is  acting,  is  given;  also  that  the  said  two 
paragra))hs  contain  statements  embracing  affiant's  full 
knowledge  and  belief  as  to  the  circumstances  and  conditions 
under  which  stockholders  and  security  holders  who  do  not 
appear  upon  the  l)ooks  of  the  company  as  trustees,  hold  stock 
■and  securities  in  a  capacity  other  than  lliat  of  a  bona  fide 
owner;  and  this  affiant  has  no  reason  to  believe  that  any 
other  person,  association,  or  corporation  has  any  interest 
direct  or  indirect  in  the  .said  stock,  bonds,  or  other  securities 
tlian   as  so  stated   by  him. 

ALFRED    METZGER. 
(Sign.iture    of    editor,     jniblisher,     bu.siness    manager,     or 
owner.) 

Sworn  to  and  subscribed  before  me  this  30th  day  of 
March.   1919. 

(Seal)  W.    A.    BRUSIE, 

Notary  Public  in  and  for  the  county  of  San  Francisco,  State 

of  California. 

(My    commission    expires    September    24,    1922.) 


GRAVEURE'S    NATURALLY    BEAUTIFUL    VOICE 


Widely    Known   Concert    Baritone    Owes    His    Success   to 
a   Vocal   Organ    of  Singular  Smoothness  and    Bell- 
Like   Quality   and    a    Few   Tricks 


By  ALFRED  METZGER 
Many  a  controversy  lias  been  waged  regarding  the 
uses  and  abuses  of  musical  criticism.  Some  people 
think  that  a  critic  is  of  no  earthly  use  whatever,  while 
others  again  take  him  too  seriously  and  permit  their 
own  personal  opinions  to  be  swayed  by  his  arguments. 
The  value  of  musical  criticism  lias  frequently  been 
impaired  by  the  fact  that  critics  take  themselves  too 
seriotisly  and  thereby  confuse  the  purpose  of  their  vo- 
cation. Then  there  are  the  managers,  many  of  whom 
believe  that  the  critic  is  supposed  to  be  their  private 
publicity  agent  who  should  constantly  praise  and  over- 
whelm with  adulation  artists  under  their  own  direc- 
tion, and  be  careful  to  pick  to  pieces  artists  under 
rival  management.  If  a  critic  should  find  fault  with 
the  artistry  of  a  singer  whose  personal  magnetism  suc- 
ceeds in  crowding  the  house,  some  managers  will  tell 
those  who  \vill  listen  to  them  that  since  the  box  office 
is  being  besieged  by  admirers  the  critic  is  answered, 
and  his  opinion  don't  amount  to  anything  anyway. 
If  the  critic  should  praise  an  artist  such  praise  is  ac- 
cepted as  a  matter  of  course.  He  is  then  a  great  and 
wonderful  critic  and  his  opinion  is  being  quoted  in 
advertisements  and  fence  posters.  Again,  should  a 
critic's  opinion  be  adverse  to  an  artist  he  will  be  un- 
equivocably     condemned     as     knowing     nothing     about 


music  anyhow,  and  if  he  knows  as  much  as  he  thinks 
he  does,  \vhy  doesn't  he  go  upon  the  stage  and  sing 
himself.'  Verily  the  task  of  the  critic  is  a  difficult 
one. 

From  this  our  readers  will  see  that  the  writer  is  not 
a  bit  conceited,  and  that  he  frequently  sees  himself 
as  others  see  him.  But  we  have  our  own  views  re- 
garding the  duties  of  a  critic.  We  have  accumulated 
a  certain  knowledge  about  musical  performances 
through  a  number  of  years  of  observation  and  study. 
We  liave  heard  the  world's  greatest  artists,  operatic 
organizations,  symphony  orchestras  and  choral  socie- 
ties, and  we  have  accumulated  knowledge  both  through 
study  with  competent  teachers  and  through  association 
with  great  musicians.  In  other  words,  we  have  en- 
deavored to  obtain  as  thorough  a  musical  education 
as  it  was  possible  to  do,  and  liave  re-enforced  the  in- 
formation imparted  to  us  by  the  practical  experience 
of  hearing  authorities  interpret  masterpieces.  Without 
intending  to  be  arrogant  or  conceited  we  believe  these 
to  be  qualifications  sufficient  to  express  a  personal 
opinion.  Anyone  who  has  taken  advantage  of  the 
same  opportunities  we  have  had,  is  just  as  capable  to 
express  a  personal  opinion  as  we  are,  and  his  opinion 
is  just  as  valuable  as  ours. 

The  (luestion  now  arises,  assuming  that  we  are 
qualified  to  express  an  opinion  regarding  an  artistic 
performance,  to  what  use  should  such  opinion  be  put, 
and  how  can  the  expression  of  our  opinicm  benefit  the 
musical  public  at  large?  Or  arc  we  supposed  to  ex- 
press an  opinion  in  order  to  enable  an  artist  to  im- 
prove or  not  to  improve  his  performance?  It  has  al- 
ways been  our  firm  conviction  during  the  twenty-five 
years  of  our  journalistic  activity  that  the  critic  has 
nothing  whatever  to  do  with  the  artist.  He  can  not 
possibly  teach  a  real  artist  anything,  because  a  com- 
petent musician,  who  has  devoted  his  lifetime  to  his 
art,  invariably  knows  more  about  his  work  than  the 
critic  does.  He  even  knows  when  he  makes  mistakes 
and  hence  he  needs  no  critic  to  tell  him  so.  If  he  is 
an  incompetent  artist  he  is  usually  so  blinded  with  his 
own  importance  that  he  would  not  listen  to  any  sug- 
gestions no  matter  how  well  meant  they  were. 

But  there  is  one  thing  an  artist  does  not  know  and 
which  a  competent  critic  is  always  able  to  tell  him, 
and  that  is  what  kind  of  an  impression  he  makes  unon 
the  INTELLIGENT  portion  of  his  audience.  Whether 
they  like  him,  or  whether  they  do  not.  If  they  like 
him,  why  they  do  so.  If  they  do  not  like  him,  why 
such  is  the  case,  and  how  he  should  change  his  per- 
formance to  please  them.  The  artist  can  only  hear 
the  applause  after  the  conclusion  of  a  number.  Some 
people  ALWAYS  applaud.  Some  people  applaud  at  the 
wrong  time.  Some  people  NEVER  applaud.  But  the 
INTELLIGENT  portion  of  the  audience  applause  when 
it  believes  applause  is  merited  and  refrains  from  ap- 
plauding when  the  performance  is  not  worthy  of  ao- 
plause,  or  when  the  composition  does  not  please.  While 
an  indifferent  artist  does  not  care  anything  about  the 
intelligent  portion  of  his  audience,  while  most  man- 
agers do  not  consider  the  opinion  of  intelligent  listen- 
ers valuable,  the  real  artist  is  very  anxious  to  get  at 
the  bottom  of  the  impression  lie  makes  upon  the  truly 
musical  people.  And  the  truly  musical  people  like  to 
see  their  opinions  verified  in  black  and  white  upon  the 
pages  of  a  public  journal  so  that  they  can  occasionally 
back  their  arguments  with  someone  else's  definite  ex- 
pressions  of  opinion. 

And  here  it  is  where  we  consider  the  usefulness  of 
a  critic.  He  is  not  a  press  agent.  He  is  not  an  as- 
sistant publicity  man  for  a  manager.  He  is  not  an 
artist's  teacher.  He  is,  according  to  our  opinion,  by 
reason  of  his  practical  experience  of  hearing  all  au- 
thorities, and  therefore  trained  to  LISTEN  to  music, 
a  sort  of  official  interpreter  between  the  artist  and  the 
INTELLIGENT  portion  of  the  musical  public.  There- 
fore when  we  review  a  musical  performance  under  the 
management  of  the  known  impresarios  of  this  city,  we 
do  not  write  for  the  masses,  nor  for  the  artists.  We 
simply  wish  to  record  what  the  intelligent  music  lov- 
ers think  of  an  artist  and  record  their  reasons  for 
their  likes  or  dislikes  so  that  the  INTELLIGENT  artist 
may  be  guided  by  our  observation.  The  mere  fact 
that  we  give  reasons  for  our  observations  prevents 
our  being  an  imposter.  If  we  do  not  know  what  we 
are  talking  about,  we  soon  expose  our  ignorance  and 
make  a  laughing  stock  of  ourselves.  But  if  we  do 
know  what  we  are  talking  about  our  observiitions  will 
])e  read  with  pleasure  by  everyone  who  reallv  wishes 
to  progress  and  advance.  And  since  no  one  is  so  per- 
fect that  he  can  not  afford  to  listen  to  suggestions, 
a  critic,  as  you  will  easily  see,  has  his  uses  in  a  com- 
munity. 

All  of  this  is  preliminary  to  our  definitely  contend- 
ing that  Louis  Graveure.  although  the  possessor  of  a 
magnificent  'baritone  voice,  is  not  a  GREAT  artist. 
Then  if  he  is  not  a  genuine  artist  why  do  the  peonle 
applaud  so  warmly  and  admire  him  so  much?  The 
answer  is  very  simple.  Mr.  Graveure  has  studied  the 
l)eople.  He  knows  what  they  like.  He  DOES  what 
tliey  like,  irrespective  of  artistic  laws  and  principles. 
Providence  has  blessed  him  wiht  a  magnificent  vocal 
organ — a  voice  that  rings  out  bell-like  and  clear,  but 
which  is  used  in  such  a  way  that  it  never  retains  its 
timbre  or  quality  whenever  he  changes  its  position. 
If  he  sings  low  it  has  a  certain  resonant  quality,  in 
his  middle  register  it  frequently  rings  forced,  in  his 
higher  register  or  position,  whichever  you  like  best, 
he  has  some  exquisite  tones,  and  at  times  when  forced 
he  mars  the  beauty  of  his  tone  quality.  When  bridg- 
ing from  one  position  to  another  he  frequently 
"breaks"  and  when  he  sings  high  he  frequently  uses 
his  chest  tones  and  at  times  a  falsetto.  A  genuine, 
easy,  free  head  tone  seems  to  be  "Greek"  to  Mr.  Grav- 
eure. This  all  seems  to  sound  harsh  and  imkind.  But 
it  isn't.  Because  whatever  w'e  have  said  is  so  easily 
remedied  that  we  are  astounded  Mr.  Graveure  has  not 
looked  to  it.  With  such  a  natural  voice  as  Mr.  Grav- 
eure possesses,  and  the  necessary  skill  to  use  it  AR- 
TISTICALLY,  he   should    be   one   of  the   greatest   bari- 


tones of  the  time — which  he  is  NOT,  the  contentions 
of  his  managers  notwithstanding.  He  has  not  studied 
long  enough.  And  now,  after  having  pointed  out  his 
weaknesses  let  us  see  why  he  arouses  so  much  en- 
thusiasm. 

He  belongs  to  that  class  of  artists  who  have  easily 
conquered  through  a  combination  of  vocal  beauty  and 
personality  combined  with  a  few  tricks  of  the  profes- 
sion that  never  fail  to  delight  the  crowd.  For  in- 
stance, Graveure  uses  a  pianissimo  in  his  high  tones 
and  holds  on  to  it  for  quite  a  long  while.  He  exag- 
gerates the  sentiment  in  his  songs  by  shouting  at  top 
voice,  now  and  again  whispering  at  another  time.  He 
enunciates  with  a  clear,  choppy  emphasis  of  the  con- 
sonants and  he  uses  songs  the  words  of  which  are 
more  effective  then  the  music.  Personally  he  presents 
a  handsome  appearance  and  this,  together  with  the 
ringing  quality  of  his  voice,  which  appears  to  make 
his  singing  merely  child's  play,  he  impresses,  or  shall 
we  say  hypnotizes,  his  hearers  into  the  belief  that  he 
simpl.v  is  emotional  to  the  highest  degree.  As  a  mat- 
ter of  fact,  he  actually  lacks  temperament  and  depth. 
But  you  could  not  tell  this  to  the  average  concert 
goer,  because  he  really  enjoys  hearing  an  artist  like 
Graveure,  and  can  not  understand  an  artist  like  May 
Peterson,  for  instance. 

Hence  we  repeat  we  are  considered  a  tnighty  poor 
critic  by  the  people  \vho  enthuse  over  Graveure.  But 
we  do  not  write  for  these  people.  We  write  for  peo- 
ple who  take  their  music  seriously.  People,  who  do 
not  think  they  know  everything  about  music  without 
tedious  study  and  observation  and  intelligent  applica- 
tion— even  then  they  still  have  to  learn  a  great  deal. 
We  write  for  people  who  regard  music  as  a  serious 
educational  factor.  And  who  can  ^nly  really  enjoy  a 
musical  performance  if  it  is  according  to  ideals.  It  Is 
always  the  easily  satisfied  music  lover  who  sneers  at 
people  like  us,  because  he  can  not  understand  why 
we  should  object  to  anything  which  so  many  people 
like.  We  do  not  object  to  people  liking  an  artist 
whom  we  consider  immature.  Let  them  enjoy  them- 
selves. Rut  we  do  object  if  anyone  tries  to  tell  us 
we  should  share  the  enthusiasm,  when  we  KNOW 
that  the  nrtist  f-ills  short  of  absolute  efficiency.  There- 
fore the  intelligent  portion  of  the  audience  being  in 
the  minority,  the  critic  writes  for  the  minority,  and 
w'lth  these  few  remarks  v(e  will  close  this  dissertation. 

There  is,  however,  no  question  regardig  the  con- 
summate artistry  of  Bryceson  Treharne  either  as  an 
accomnanist  or  composer.  He  possesses  the  natural 
instinct  of  a  musician.  He  succeeds  in  bringing  out 
the  innermost  sentiment  of  a  composition  and  he 
reveals  that  knack  of  the  born  acompanist  to  serve 
as  a  musical  background  for  the  soloist.  His  touch 
is  limpid  and  his  technic  clean  and  smooth.  His 
compositions  display  the  skill  of  the  emotionalist  as 
well  as  the  theoretician.  Among  the  four  songs  we 
admired  specially  Paddy  McShane  and  Under  the 
Stars.  The  former  because  of  its  rhythmic  strength 
and  original  arrangement,  the  latter  because  of  its 
intensity  and  depth,  devoid  of  any  attempt  at  senti- 
mentalism   or  exaggeration. 

Notwithstanding  all  that  we  have  said  in  detail 
of  Mr.  Graveure  as  a  great  artist  we  should  suggest 
that  our  readers  go  and  hear  him,  for  the  beauty  of 
his  voice  and  the  apparent  ease  of  his  delivery 
are  at  -least  two  features  of  his  work  that  will 
prove  of  exceptional  interest  to  anyone  who  likes 
a    song    recital. 


GRAVEURE     IN     FINAL    CONCERT    TOMORROW 


Louis  Graveure,  by  local  critics  and  music  lovers 
accorded  first  place  among  singers  of  his  type,  will 
repeat  his  success  at  the  Savoy  Theatre  tomorrow 
afternoon,  in  what  will  positively  be  his  final  appear- 
ance here  this  season.  Don't  miss  Graveure,  say  the 
critics,  and  the  public's  confidence  in  the  music  writers 
is  evidenced  by  the  great  advance  sale  which  promises 
to  crowd  the  Savoy  to  its  uttermost  capacity  tomor- 
row afternoon.  His  ballads  are  rendered  in  a  style 
trulv  exclusively   his  own. 

.\bly  assisting  this  distinguished  singer  and  artist 
is  Bryceson  Treharne.  composer  and  pianist.  Glance 
at  the  remarkable  program  offering,  including  the 
favorite  prologue  to  "Pagliacci,"  and  the  "Vision 
Fugitive,"  from  "Herodiade,"  then  phone  and  reserve 
your  place  for  the  concert.  Word  books  will  be  dis- 
tributed to  further  enhance  your  enjoyment.  Here  is 
the  program:  Prologue  from  I  Pagyiacci  (Leonca- 
vallo); French  Songs — Oraison  (Chausson),  Les  etoiles 
effarouchees  (Chavagnai),  Vision  Fugitive  from  Her- 
odiade (Massenet):  Shakespearian  songs  (Treharne) — 
Shall  I  Compare  Thee?,  Tu-whit,  tu-who!.  Come  Away, 
Death,  Blow.  Blow  Thou  Winter  Wind;  Korbay  songs — 
Plav.  Only  Play  On,  Roses  in  the  Garden,  They  Have 
Laid  Him  Dead  Upon  the  Black-Draped  Bier,  Father 
Was  a  Thrifty  Man.  Shepherd,  See  Thy  Horse's  Foam- 
ing Mane!:  Miscellaneous  songs — Requiem  (Sidney 
Homer),  The  Little  Bird  (Bainbridge  Crist),  Corals 
(Treharne).  'Flow,  Thou  Regal  Purple  Stream  (Arn- 
old). 

Tickets  are  on  sale  at  Sherman,  Clay  &  Co.  today 
or  mav  be  secured  at  the  theatre   tomorrow. 


GEORGE     S.     McMANUS     ACCOMPANIES     CASSALS 


George  Stewart  McManus,  the  \vell-known  and  ex- 
ceedingly skilled  pianist  and  accompanist,  had  the 
splendid  opportunity  to  be  selected  by  Pablo  Cassals 
to  act  as  his  accompanist  during  the  remainder  of  his 
Western  tour.  That  Mr.  McManus  was  able  to  do 
justice  to  this  resnonsible  position  will  not  be  doubted 
by  anyone  familiar  with  this  excellent  musician's 
artistry.  Mr.  McManus  returned  from  his  engagement 
last  week  and  scored  an  unqualified  artistic  success. 
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NOTRE     DAME     MUSICAL    COLLEGE    ACTIVITY 


Miss   Marjorie   Booth    Gives   a    Delightful    Piano    Recital 
Enthusing    a    Large    Audience    With    the    Skill 
of    Her    Interpretations 


It  is  some  time  since  the  Pacific  Coast  Musical 
Review  has  had  an  opportunity  to  record  a  musical 
event  at  the  Notre  Dame  Musical  College  of  San 
Jose.  But  evidently  the  various  unexpected  obstacles 
that  have  interfered  with  this  present  musical  season 
did  not  leave  the  musical  activities  of  that  famous 
institution  unscathed.  However,  the  institution  was 
sufficiently  fortunate  to  be  deprived  of  sickness  dur- 
ing the  harrowing  times  and  it  was  only  on  account 
of  restrictions  regarding  public  gatherings  that  pro- 
grams could  not  be  presented  as  usual.  On  March 
17th  Miss  Marjorie  Booth  gave  an  excellent  piano 
recital,  and  as  the  event  fell  on  the  date  of  St.  Pat- 
rick's Day,  there  was  a  certain  social  element  com- 
bined with  the  musical  treat.  Knowing  Miss  Booth 
to  be  a  competent  pianist,  we  can  vouch  for  the  truth' 
of  the  following  article  that  appeared  in  the  San 
Jose    Mercury-Herald    of    Marcli    18th; 

"Combining  the  St.  Patrick's  Day  celebration  with 
the  Junior  .Recital  of  Miss  Marjorie  Booth  in  the 
college  course,  Notre  Dame  presented  to  its  stu- 
dents, the  Sisters  of  Notre  Dame  and  a  number  of 
the  Fathers  representing  various  Catholic  churches 
in  this  city,  a  most  pleasing  and  well  rounded  pro- 
gram of  music  last  Monday  afternoon.  Artistically 
decorated  in  keeping  with  the  day,  the  stage  was 
flanked  on  each  side  by  potted  palms  and  inter- 
woven American  and  Irish  flags.  Across  the  central 
front  of  the  stage  was  draped  a  large  screen  banner, 
and  upon  it  in  gold  lettering  the  Gaelic  for  'A 
Hundred  Thousand  Welcomes.'  With  the  three  grand 
pianos  and  the  large  golden  harp,  the  stage  was  an 
admirable  setting  for  the  excellent  and  inspiring 
numbers    which    were    presented. 

"At  the  conclusion  of  the  recital  Father  Grisez,  pas- 
tor of  St.  Joseph's  Church,  made  a  brief  but  pleasing 
address  to  the  students  stating  that  he  greatly  admired 
the  patience  and  perserverance  for  those  who  have 
not  yet  reached  the  perfection  which  they  desire 
and  which  the  Sisters  of  Notre  Dame  desire  for 
them.  He  urged  the  students  to  make  the  very  best 
of  their  opportunities,  saying  that  they  might  find 
the  beginning  hard  but  that  everything  worth  while 
must  be  gained  through  a  struggle.  He  congratulated 
the  young  artists  upon  their  performance,  stating  that 
it  had  been  a  credit  to  the  Sisters  of  Notre  Dame 
and   to    the    Church. 

"The  program  was  introduced  with  Irish  airs  (med- 
ley), selected,  by  the  Notre  Dame  College  Orchestra. 
Aside  from  the  harmony  and  smoothness  of  the  num- 
ber and  the  evenness  of  tone  produced,  a  noticeable 
feature  was  the  unison  of  the  bowing  of  the  fourteen 
violinists.  Miss  Booth  showed  to  excellent  advantage 
with  first  violin  in  this  number.  Swinging  easily 
from  one  of  the  well-known  Irish  airs  to  another, 
dropping  into  a  beautiful  duo,  'Believe  Me  If  All  Those 
Endearing  Young  Charms,'  softening  into  the  solo 
work  and  then  bursting  into  its  full  strength,  the 
selection    was   altogether   most    pleasing. 

"Taking  for  her  introductory  number.  Etude,  Op. 
10,  No.  12,  Miss  Marjorie  Booth  proved  her  ability 
as  a  pianist  and  showed  through  her  execution  of  the 
piece  the  careful  and  thorough  course  of  training 
through  which  she  has  passed  in  order  to  attain 
the  expression  which  she  did  in  this  number.  This 
Etude  was  composed  during  the  Polish  revolution; 
it  is  revolutionary  in  character;  the  very  spirit  of 
the  revolution  resounded  from  the  instrument  under 
the  reincarnating  fingers  of  Miss  Booth.  Her  ac- 
complishment of  the  difficult  left-hand  runs  and  the 
smoothness  and  grace  of  her  hand  and  finger  work 
must  have  been  gratifying  to  the  Sisters  of  Notre 
Dame    responsible    for    her    development. 

"In  the  next  number  Miss  Sadie  Carey,  accompan- 
ied by  Miss  Marjorie  Booth,  sang  in  excellent  tone 
A  Little  Bit  of  Heaven  (E.  Ball),  her  well  rounded 
voice  and  clear  notes  bringing  out  the  feeling  of 
the  song  in  excellent  manner.  Her  voice  is  of  a 
very  pleasing  texture  and  even  in  quality  from  the 
lowest  to  the  highest  notes  in  her  wide  registers. 
Her  vocalization  evinced  correct  training  and  musician- 
ly  appreciation.  Especially  pleasing  was  the  ease 
with   which    she    sang. 

"Brahms  Rhapsody,  Op.  79,  No.  1,  with  all  the 
difficulties  characteristic  to  this  composer,  was  accom- 
panied with  splendid  ability  by  Miss  Booth.  The 
strength  of  her  fingernig,  her  control  and  the  ex- 
pression which  she  attained  were  especially  note- 
worthy. 

"Fantasia  on  Favorite  Irish  Melodies  (Taylor),  was 
given  by  Miss  Marguerite  Matheau  as  a  harp  solo. 
Miss  Matheau  is  to  be  complimented  upon  her  grace- 
ful execution  at  the  harp,  upon  the  cleverness  of  her 
runs,  her  shading  and  creczendos  and  the.  beauty  and 
feeling   with    which    she   played   this    number. 

"If  ever  a  piano  sang,  it  did  so  for  Miss  Booth 
in  her  execution  of  Sonata,  Op.  53  (Waldstein),  Beeth- 
oven. She  played  the  three  movements  of  the  entire 
Sonata  magnificently.  In  the  rendition  of  the  allegro 
with  its  rapid  scale  passages  and  chord  work  Miss 
Booth  was  easily  at  home.  The  introduction  was  a 
perfect  contrast  to  the  first  movement  with  the 
resonant  tones  brought  forth  to  great  advantage  by 
the  young  artist.  The  third  movement  was  a  still 
greater  contrast  with  its  prestissimo  passages  which 
were  accompanied  with  perfect  speed.  The  ease  and 
grace  with  which  she  rendered  this  great  work  was 
truly  enviable.  Miss  Sadie  Carey  in  another  ex- 
cellently rendered  vocal  number,  sang  The  Americans 
Come,  an  episode  in  France.  Just  prior  to  her 
singing  one  of  the  Notre  Dame  girls  recited  the 
story  of  the  song  from  the  stage. 

"Liszt's  Rhapsodic  Hongroise,  No.  11,  was  a  fitting 
finale   to   this   classical   recital.     Miss   Booth   executed 


it  in  truly  wonderful  manner  with  its  zephyr-like 
passages  in  the  Lassan  movement  and  then  all  the 
strength  and  magnificence  of  the  grand  climax  in  the 
Friska.  The  shading  and  pedal  work  of  Miss 
Booth  was  particularly  fine  and  her  accompaniment 
to  Miss  Carey's  vocal  numbers  were  exquisite.  It 
is  to  be  remarked  that  Miss  Booth  appeared  on  this 
program  in  three  different  phases,  as  piano  soloist, 
also  soloist  and  first  violin  player  in  orchestral  work, 
and  lastly,  but  by  no  means  least,  as  a  most  refined 
and    well    trained   accompanist. 

"The  Sisters  of  Notre  Dame  are  to  be  highly  com- 
plimented upon  the  splendid  and  thorough  work  they 
are  doing  in  the  training  of  these  gifted  young  ladies, 
who,  in  their  turn,  deserve  well-merited  praise  for 
their  sincere  correspondence  to  the  earnest  instruc- 
tion  of   their   teachers. 

"Members  of  the  Notre  Dame  College  Orchestra, 
1918-1919,  are:  Violins,  Marjorie  Booth,  Virginia 
Matheu,  Margaret  Caplis,  Georgia  Benson,  Patria 
Davis,  Lant  Holt,  Maria  Fortin,  Alice  Reilly,  Louise 
Finegold,  Gladys  Boussum,  Celestine  Bunslow,  Hallie 
Mae  Caplis,  Margaret  Jones,  Rosinda  Fortin;  harps, 
Marguerite  Matjlieu,  Dolores  Fortin,  Eva  Ibarra, 
Matilda  Falonir;  piano  accompaniments,  Frances  Oli- 
.vares,   Winifred   Weddick. 


SCHUMANN-HEINK  GIVES  TO  CHARITIES 


In  memory  of  the  son  that  she  lost  in  the  war, 
Madame  Schumann-Heink  donated  half  of  her  recent 
Chicago  recital  receipts  to  the  Red  Cross  and  half 
to  the  church  whicji  she  attends  in  Chicago.  At 
her  forthcoming  Boston  recital  she  will  do  the  same 
thing,  only  dividing  the  money  equally  between  the 
Red  Cross  and  the  Salvation  Army.  As  Madame's 
recitals  are  always  sold  out  to  capacity  houses  it 
can  be  readily  seen  that  the  donations  to  these  chari- 
ties  reach   very   generous   proportions. 
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HOTHER    WISMER    TO    GIVE    VIOLIN    RECITAL 


True  to  his  usual  plans,  Hother  Wismer,  one  of 
the  best  known  and  most  successful  violinists  in  the 
West,  will  give  a  violin  recital  at  Sorosis  Club  Hall 
on  Tuesday  evening,  April  29th.  Also  true  to  his 
custom,  Mr.  Wismer  will  have  a  number  of  sur- 
prises in  store  for  his  large  and  enthusiastic  audi- 
ence and  the  biggest  surprise  will  be  a  group  of 
viola  compositions  of  which  instrument  Mr.  Wismer 
is  as  fine  a  master  as  he  is  on  the  violin.  Then  he 
will  introduce  a  group  of  compositions  by  resident 
composers,  including  Domenico  Brescia  and  Mary 
Carr  Moore.  In  selecting  works  by  the  two  musicians 
herein  mentioned  Mr.  Wismer  made  a  wise  choice, 
for  they  are  surely  among  the  most  representative 
ones  and  whose  works  are  known  throughout  the 
country. 

It  will  be  good  news  to  music  lovers  to  hear  that 
Mr.  Wismer  will  be  assisted  by  Antoine  de  Vally, 
the  distinguished  tenor,  whose  exquisite  artistry  has 
been  so  frequently  admired  in  this  city  lately,  and 
his  accompanist  will  be  none  other  than  Frederick 
Mauer,  whose  ideal  accompaniments  have  become  so 
familiar  to  our  concert  goers.  In  subsequent  issues  we 
shall  speak  about  the  program  and  also  jgive  further 
particulars  regarding  this  interesting  and  important 
musical    event. 


MANSFELDT  CLUB  HONORS  LOCAL  COMPOSERS 


The  thirty-ninth  piano  recital  of  the  Mansfeldt 
Club  was  exclusively  devoted  to  a  program  of  San 
Francisco  composers.  It  was  given  in  the  residence 
of  Mrs.  J.  A.  Scott,  1714  Vallejo  street,  on  Tuesday 
evening,  April  1st.  A  large  audience  occupied  every 
available  space  in  the  big  rooms  and  expressed  its 
delight  by  frequent  outbursts  of  applause.  The  hostess 
of  the  evening  was  Miss  Marjorie  Scott,  who  also  was 
one  of  the  soloists  of  the  occasion,  and  who  played 
two  of  her  own  compositions — Bagatelle  and  Scene 
de  Ballet,  which  revealed  melodic  instinct  and 
rhythmic  sense,  and  one  of  Albert  L.  Elkus' — Serenade 
Charactesristique,  which  proved  very  ingenious  in  con- 
ception   and    skillful    in    harmonic    treatment. 

Indeed,  Mr.  Elkus'  compositions  were  in  the  major- 
ity, six  out  of  twelve  compositions  being  from  his 
own  pen,  and  all  of  them  from  his  opus  1,  only 
two  numbers  of  this  opus  not  being  represented. 
Although   these   works   are   among   the   first   efforts   of 


this  prolific  young  Californian,  they  nevertheless  show 
the  evidences  of  thorough  musicianship.  And  while 
Mr.  Elkus  may  have  progressed  in  the  breadth  of 
his  musical  vision  and  the  modernity  of  his  arrange- 
ment and  theoretical  development,  these  first  at- 
tempts show  originality  of  thought  and  seriousness 
of  purpose.  We  would  like  to  hear  a  symphonic 
work  of  Mr.  Elkus'  played  by  the  San  Francisco  Or- 
chestra, under  the  direction  of  Alfred  Hertz,  and  if 
we  are  not  mistaken,  Mr.  Elkus  is  at  work  on  just 
such    an    ambitious   enterprise. 

Miss  Marjorie  Young  opened  the  program  with  two 
Elkus  compositions,  namely,  Elegie  Op.  1  No.  1  and 
Fairy  Tale,  Op.  1  No.  2.  both  works  are  of  a  dainty 
poetical  character,  and  both  well  conceived  and  most 
artistically  interpreted  by  Miss  Young,  who  is  a 
pianist  able  to  express  fine  sentiments,  and  accurate 
as  to  phrasing  and  technical  skill.  Miss  Stella  How- 
well  also  played  two  Elkus  compositions,  namely. 
Barcarolle  Op.  1  No.  4  and  Sketch  Op.  1  No.  7.  These 
three  works  also  emphasized  the  poetic  side  of  pianis- 
tic  literature  and  showed  Miss  Howell  at  her  best, 
tor  the  brilliant  technical  ornamental  passages  were 
interpreted  by  her  with   ease  and   scintillating  clarity. 

Hugo  Mansfeldt  closed  the  program  with  a  group 
of  four  compositions,  as  .follows:  You  and  I  (Jacob- 
son),  Happiness- Valse  Lente  (Jacobson),  Idylle  Op. 
1  No.  6  (Elkus),  Ballade  (Mansfeldt),  and  Gavotte 
Bohemienne — Paraphrase  de  Concert  (Redding-Mans- 
feldt).  This  distinguished  piano  virtuoso  was  in 
excellent  artistic  mood  and  the  composers,  whose 
works  he  interpreted,  have  reason  to  feel  gratified 
with  the  musicianly  and  technical  treatment  he  gave 
their  works.  The  two  compositions  by  Jacobson 
were  rather  graceful  in  character  and  melodious  in 
content  and  made  an  excellent  impression.  The  Elkus 
and  Mansfeldt  compositions  revealed  breadth  of  musi- 
cal ideas  and  thorough  musical  treatment.  The  entire 
event  was  an  unusually  successful  one  and  well  worthy 
of  the  hearty  reception  accorded  the  artists  and  the 
compositions.  A.    M. 


SIGMUND   ANKER'S   PUPILS    RECITAL 


The  fourth  annual  concert  was  given  by  the  Junior 
and  Senior  class  of  Sigmund  Anker's  pupils  at  Sorosis 
Club  Hall  on  Sunday  afternoon,  March  30th,  in  the 
presence  of  an  audience  that  crowded  the  auditorium 
to  the  doors.  The  event  was  an  unqualified  success 
and  of  special  interest  was  the  orchestra,  consisting 
exclusively  of  pupils  of  Mr.  Anker's  under  his  personal 
direction.  Tlie  ensemble  work  was  excellent,  the 
intonation  unusually  clean,  and  the  attacks  spontan- 
eous. Enthusiastic  applause  rewarded  all  the  efforts 
of  this  excellent  pupils  orchestra.  The  pupils  acquit- 
ted themselves  creditably  and  did  honor  to  their 
teacher.  While  every  one  of  the  pupils  represented 
on  the  program  deserves  much  praise  for  his  or  her  con- 
scientious work,  there  are  two  who  are  entitled  to  spe- 
cial mention.  They  are  Miss  Beatrice  Silverman,  a 
fourteen-year-old  violinist,  whom  Mr.  Anker  considers 
his  star  pupil,  now  that  Miss  Stern  has  been  accepted 
by  Leopold  Auer,  and  Miss  Gertude  Levin,  who  also 
gave  evidences  of  a  decidedly  talented  and  well 
trained  young  artist.  Miss  Silverman's  technic  is  sim- 
ply astonishing  and  her  tone  is  unusually  big  for  a 
young  player  of  her  age.  Both  pupils  and  teacher  de- 
serve to  be  congratulated./  The  complete  program 
presented  on  this  occasion  was  as  follows: 

Orchestra — Hope  March  (G.  Papin),  arranged  for 
String  Orchestra  by  S.  Anker,  Mme.  Grienauer  at  the 
piano:  Violin  Solo — Fourth  Air  Varie  (Ch.  De  Beriot), 
Mr.  Henry  Eidler,  accompanied  by  Mme.  Grienauer; 
Violin  Solo — (a)  Ophelia  (M.  Greenwald),  (b)  Reverie 
(Carl  Vogt),  Miss  Miriam  Kalajian,  accompanied  by 
Miss  Bessie  Miller;  Violin  Solo — (a)  Flower  Song  (G. 
Lange),  (b)  Old  English  Dance  (M.  Greenwald),  Miss 
Viola  Leonard,  accompanied  by  Miss  Bessie  Miller; 
Violin  Solo — Fifth  Air  Varie  (Ch.  Dancla),  Miss  Geor- 
gia Kirkpatrick,  accompanied  by  Mme.  Grienauer; 
Violin  Solo^(a)  Reverie  (H.  Faucherix),  (b)  Seven 
O'clock  (A.  Hartman).  Miss  Nettie  Rubinstein,  accom- 
panied by  Mme.  Grienauer;  Violin  Solo — -(a)  Remem- 
brance (C.  Vogt),  (b)  Old  Folks  at  Home  (S.  C.  Fos- 
ter), Miss  Jeanette  Davis,  accompanied  by  Miss  Beth 
Beck;  Violin  Solo — (a)  La  Cinquintaine  (G.  Marie),  (b) 
Traumerei  (R.  Schuman),  Solly  Goldstein,  accom- 
panied by  Miss  Lillian  Wiener;  Violin  Solo — Mazurka 
De  Concert  (Ovide  Musin),  Miss  Gertrude  Levin,  ac- 
companied by  Miss  Ruth  Griffin;  Orchestra — Rendez 
Vous  (G.  Aletter),  arranged  for  String  Orchestra  by 
S.  Anker,  Louis  Appiarius  at  the  piano;  Violin 
Solo— (a)  The  Swan  (Saint-Saens).  Master  Joseph 
Hoffman,  accompanied  by  Mme.  Grienauer,  (b)  Dixie 
with  variations  (arranged  by  Greenwald),  Master  Jos- 
eph Hoffman,  accompanied  by  Master  Emil  Hoffman; 
Violin  Solo — (a)  Vesper  Bells  (Krogman),  Miss  Mil- 
dred Mitzman,  accompanied  by  Beatrice  Silverman; 
Violin  Solo — Air  Varie  No.  1  (Ch.  Dancla),  David 
Rothenberg,  accompanied  by  Louis  Appiarius;  Vio- 
lin Solo — (a)  Redowa  de  Wallerstein  (Ch.  Dancla),  (b) 
Minuet  in  G  (L.  Beethoven),  Master  Jack  Rude,  ac- 
companied by  Miss  Miriam  Rude:  Violin  Solo — (a) 
Hearts  and  Flowers  (Tobani),  (b)  Polkarette  (Green- 
wald), Miss  Sara  Kreindler,  accompanied  by  Miss  B. 
Miller;  Concerto  in  A  Minor  (B.  Accolay),  Miss  Sara 
Cohen,  accompanied  by  Mme.  Grienauer;  Violin  Solo — 
Concerto  in  A  No.  9  (Ch.  De  Beriot),  Miss  Beatrice 
Silverman,  accompanied  by  Mme.  Grienauer;  Violin 
Duet — Dreams  of  Love  (P.  Casini),  Master  J.  Hoffman 
and  Miss  S.  Kreindler,  accompanied  by  Master  E.  Hoff- 
man. 
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ALFRED     HERTZ     WINS     CASE     IN     COURT 


Judge  Sturtevant  In  His  Ruling  Said  That  the  Com- 
plaint Was  Not  True  and  That  the  Service  . 
Claimed   Would   Have  Been   Well    Paid   With  $2.50 


During  the  last  four  years  the  newspapers  con- 
tained occasional  references  to  a  complaint  on  the 
part  of  Mrs.  Herman  .  Lewis,  a  former  manager  in 
New  York  City,  against  Alfred  Hartz  in  which  the 
former  claimed  that  a  fee  of  $1000  was  due  her  for  se- 
curing the  distinguished  conductor's  position  with  the 
San  Francisco  Sympliony  Orchestra.  The  Pacific  Coast 
Musical  Review  never  paid  any  attention  to  these 
articles,  because  we  knew  tliat  the  case  was  of  no 
particular  importance,  and  that  Mrs.  Lewis  had  no 
chance  whatever  to  secure  the  amount  which  she 
claimed  was  due  her.  Besides,  since  this  case  was 
to  be  tried  in  court  it  was  not  ethical  on  the  part 
of  this  paper  to  comment  upon  it  until  the  judge 
iiad    decided    on    its    merits. 

The  case  finally  came  up  in  Judge  Sturtevant's 
Court  last  Monday  morning.  Among  the  witnesses 
examined  were  Alfred  Hertz,  John  Uothschild,  John 
D.  McKee,  E.  S.  Heller,  J.  B.  Levison,  Frank  W.  Healy 
and  Miss  Castle,  a  stenographer.  Eric  Kosenstirn 
was  the  attorney  for  the  defense  and  Mr.  Peart,  the 
attorney  for  the  plaintiff.  Upon  watcliing  the  testi- 
mony, which  was  brought  out  ably  for  the  defense  by 
Mr.  Rosenstirn,  whose  cross  examinations  were  most 
effective,  we  were  astounded  to  find  how  little 
merit  there  was  in  Mrs.  Lewis's  case,  and  it  is  sur- 
prising that  her  attorneys  were  unable  to  see  the 
weakness  of  her  case,  unless  they  were  kept  in  ignor- 
ance regarding  the  true  state  of  affairs.  And  we 
really  believe  that  the   latter  was   the  case. 

Mrs.  Lewis  could  not  prove  at  any  time  that  she 
actually  had  an  agreement  with  Mr.  Hertz,  that  she 
actually  secured  for  him  his  position,  that  she  ap- 
peared before  the  one  body  authorized  to  engage 
artists  and  conductors  and  plead  Mr.  Hertz's  cause. 
In  short,  with  the  exception  of  telling  one  or  two 
people  how  great  a  conductor  Mr.  Hertz  was — a  fact 
which  needed  no  telling,  for  everyone  interested  and 
informed  in  musical  events  knew  this  already — she 
did  nothing  whatever  to  justify  this  complaint.  Mr. 
Hertz  was  an  excellent  witness  in  his  own  behalf 
and  when  he  produced  a  telegram  wherein  he  actually 
broke  off  all  negotiations  with  the  Association,  be- 
cause it  did  not  seem  to  come  to  terms  with  him, 
everyone  with  the  least  bit  of  intelligence  knew  that 
the  case  was  lost  for  Mrs.  Lewis.  And  this  must 
have  been  one  of  the  items  which  the  attorney  for 
the   defense    was    not   told   about. 

In  summing  up  the  case  Judge  Sturtevant,  who 
is  not  only  a  jurist  of  exceptional  insight  and  un- 
compromising fairness,  but  who  also  possesses  not  a 
little  irresistible  humor,  said  that  if  the  sending  of  a 
photograph  and  the  ability  to  influence  an  offer  for 
a  position  is  all  that  a  "broker"  is  able  to  ac- 
complish, then  a  compensation  of  from  $2.50  to  $5.00 
is  most  liberal,  and  one  for  $100,  which  Mr.  Hertz,  of 
his  own  accord  and  without  obligation,  paid,  was  in- 
deed more  than  generous.  If  the  editor  of  the  Pacific 
Coast  Musical  Review  could  legally  ask  10  per  cent. 
of  the  income  of  artists  and  teachers  whom  he  recom- 
mends and  whose  pictures  he  publishes  on  the  plea 
that  it  assured  them  engagements  or  pupils,  he 
would  not  need  to  worry  any  more  regarding  his 
finances.  If  Mrs.  Lewis,  said  Judge  Sturtevant,  after 
Mr.  Hertz  had  broken  off  negotiations,  had  made  ef- 
forts to  bring  the  parties  together  again,  and  if 
she  had  already  in  possession  a  signed  contract,  she 
might  have  had  recourse  to  a  reward,  but  not  the 
original  reward  agreed  upon.  However,  she  had 
neither  a  contract  nor  brought  the  parties  together 
after  they  had  stopped  their  negotiations,  she  had 
no  foundation  whereupon  to  base  any  demands.  The 
ruling,  therefore,  was  that  the  complaint  was  untrue 
and  that  the  case  therefore  was  decided  in  favor  of 
the    defendant. 


MISS    CAROLINE    LITTLE'S    STOCKTON    SUCCESS 


Miss  Caroline  Halstead  Little  appeared  before  the 
Philomathean  Club  in  Stockton  on  Friday  afternoon, 
March  28th,  and  the  genuine  triumph  she  conquered 
for  herself  may  easily  be  gathered  from  the  follow- 
ing review  which  appeared  in  the  Stockton  Indepen- 
dent of  Saturday  morning,  March  29th: 

The  Philomathean  clubwomen,  and  through  their 
generosity,  a  number  of  their  friends  and  members 
of  other  clubs,  yesterday  enjoyed  a  very  delightful 
and  original  program  given  by  Miss  Caroline  Halsted 
Little   in   the   form   of   a   lecture-recital. 

Miss  Little  took  as  her  topic  the  Italian  bel-canto 
and  its  adaptation  to  the  needs  of  English  speaking 
pupils,  with  special  stress  on  the  necessity  of  pure 
diction,  and  the  "singable"  quality  of  the  English 
language  if  it  is  enunciated  clearly  and  purely.  Miss 
Little  has  had  the  advantage  of  study  in  Europe  under 
teachers  of  the  various  schools  or  methods  of  singing 
and  she  has  supplemented  this  with  lier  own  intensive 
study  and  experience.  Her  lecture  was  a  joy  to  stu- 
dents of  singing,  for  she  gave  many  points  on  the 
"technique"  of  the  art  and  interpreted  her  talk  with 
bits  of  singing  which  illustrated  her  meaning  very 
clearly. 

The  program  as  given  by  Miss  Little  was  a  joy,  both 
in  the  manner  of  its  arrangement  and  in  that  it  de- 
parted from  the  usual  concert  program  and  gave  a 
wealth  of  new  and  beautiful  songs.  Conspicuous 
among  the  numbers  was  the  "Monotone"  (Peter  Cor- 
nelius), which  is  sung  on  a  single  tone  and  which  re- 
lies for  its  eftect  on  the  variance  of  tone  shading  and 
the  rippling  melody  of  the  accompaniment.  "Come 
L'Amore"  (Tirendelli)  and  "La  Folletta"  (S.  March- 
e8i),.sung  in  Italian,  were -two  of  the  loveliest  num- 
bers and  in  them  the  singer  demonstrated  that  she  has 
caught  the  pure  Italian  style  of  singing  as  well  as  the 


spirit  and  swing  of  their  music.  "La  Folletta"  was 
an  interesting  contrast  to  the  next  number,  the  stately 
"Triste  est  le  Steppe"  of  Gretschaninov.  The  "Lull- 
aby" by  Cyril  Scott  was  one  of  the  finest  numbers 
suiig,  its  pure  soft  tones  and  exquisite  shadings  con- 
veying so  well  the  sense  of  the  song.  For  an  encore 
Miss  Little  gave  "Sally  from  Our  Ally."  unaccompa- 
nied. 

During  the  program  Miss  Etna  Hurrle,  formerly  of 
Stockton,  was  at  the  piano,  and  her  accompaniments 
were  a  fitting  compliment  of  the  art  of  the  singer, 
pianist  and  vocalist  together  making  a  perfect  artistic 
ensemble. 

o 

TOMAKI    MIURA    TO    APPEAR    IN    TWO    MOODS 


PLAYERS  CLUB  PRESENTS  FOUR  ONE-ACT  PLAYS 


Famous   Japanese    Soprano    Will    Have    an    Opportunity 

to  Reveal  Her  Versatility  in  Both  Comic  and  Grand 

Opera    at   the    Columbia    Next    Week 

Tamaki  Miura,  the  famous  Japanese  soprano  who 
was  heard  here  with  the  Boston  Opera  Company  at 
prices  ranging  from  five  dollars  down,  and  who  more 
recently  appeared  in  New  York  with  the  Chicago 
Opera  Company,  making  a  distinct  success,  will  ap- 
pear at  the  Columbia  Theatre  beginning  next  Monday 
evening  in  two  contrasting  roles,  namely,  in  the  title- 
role  of  the  comic  opera,  The  Geisha  and  in  Mme.  But- 
terfly. We  have  records  before  us  in  the  form  of  ex- 
tensive newspaper  reviews  from  Los  Angeles  that 
Mme.  Miura  scored  a  decisive  triumph  in  both  pro- 
ductions and  that  she  is  well  worth  hearing  repeat- 
edly. The  Geisha  will  be  presented  in  English  and 
since  Tomaki  Miura  sings  English  with  fine  enuncia- 
tion and  possesses  a  keen  sense  of  humor  we  ought 
to  hear  one  of  the  greatest  performances  of  The  Geisha 
San  Francisco  has  ever  had  the  pleasure  to  hear. 
Those  who  used  to  attend  the  old  Tivoli  Opera  House 
will  be  able  to  testify  that,  like  The  Mikado,  The 
Geisha  is  a  comic  opera  of  almost  classic  proportions. 
Tomaki  Miura  will  be  assisted   by  an  excellent  cast. 

In  brief,  L.  E.  Behymer,  the  organizer  of  this  com- 
pany, has  brought  together  a  five  dollar  company,  with 
five  dollar  scenic  and  costume  and  orchestral  equip- 
ment, at  prices  ranging  from  two  dollars  down.  Much 
energy  and  capital  has  been  invested  in  this  organiza- 
tion and  San  Francisco  theatre  and  music  loving  peo- 
ple, who  appreciate  enterprises  of  a  praiseworthy  va- 
riety, should  do  their  utmost  to  encourage  this  com- 
pany! Mr.  Behymer  brought  us  the  La  Scala  Opera 
Company  last  year  and  the  people  crowded  the  Curran 
Theatre  at  the  time  to  admire  Maggie  Teyte  and  the 
rest  of  the  company.  They  will  be  equally  delighted 
with  Tomaki  Miura  and  her  company  in  The  Geisha 
and  Mme.  Butterfly.  The  Geisha  will  be  presented  on 
every  evening  next  week,  except  on  Tuesday  and 
Thursday,  when  Mme.  Butterfly  will  be  given.  The 
entire  company  has  been  well  selected  and  the  chorus 
is  exceedingly  fine.  The  orchestra,  under  the  able 
direction  of  competent  leaders,  will  also  be  a  feature 
of  the  company.  The  Pacific  Coast  Musical  Review 
believes  that  it  will  make  no  mistake  in  recommending 
to  its  readers  to  attend  the  Columbia  next  week  to 
thoroughly  enjoy  these  two  productions  with  Tomaki 
Miura  as  the  stellar  attraction.  They  will  receive  a 
five  dollar  production  at  two  dollars. 

o 

SASLAVSKY'S  SECOND  SOIREE    INTIME 


Alexander  Saslavsky,  the  distinguished  violinist, 
gave  the  second  of  a  series  of  three  Soirees  Intimes 
in  the  Kohler  &  Chase  Building  on  Wednesday  even- 
ing, April  2d.  The  program  included:  Sonata  in  F 
(Ijeethoven),  Sonata  Op.  105  (Schumann),  and  Sonata 
D  minor  (Brahms).  On  this  occasion  Mr.  Saslavsky 
had  the  able  assistance  of  Marie  Sloss,  the  brilliant 
young  pianist  whose  excellent  artistry  represents  one 
of  the  features  of  San  Francisco's  musical  season. 
Both  Mr.  Saslavsky  and  Miss  Sloss  interpreted  these 
classic  compositions  in  a  manner  that  justified  the 
enthusiastic  audience,  the  number  of  which  is  re- 
stricted   to    fifty. 

The  vocal  soloist  was  Ida  G.  Scott,  soprano,  who 
interpreted  two  groups  of  French  songs  in  a  manner 
that  revealed  her  fine  artistic  taste  and  her  thorough 
vocal  knowledge.  Uda  Waldrop  played  the  accompani- 
ments with  the  finesse  and  that  exquisite  taste  in 
phrasing  which  he  always  displays.  The  entire  event 
proved  an  unusually  musicianly  and  refined  occasion. 
The  third  and  last  event  of  this  series  will  take  place 
on  Wednesday  evening,  April  18th,  when  Sonatas 
by  Grieg,  Saint-Saens  and  Lazzari  will  be  presented. 
Miss   Scott  will   again   be   the   soloist. 

o 

DE  MANDIL  CHANGES  CONCERTS  TO  AFTERNOON 

Now  that  the  symphony  season  has  come  to  an 
end  Dr.  Carlos  de  Mandill  has  changed  the  time  of 
his  Sunday  orchestral  concerts  from  twelve  o'clock 
noon  to  two  o'clock  in  the  afternoon.  He  never  in- 
tended to  give  the  noon-day  concerts,  but,  owing  to 
his  regard  for  Alfred  Hertz  and  the  San  Francisco 
Symphony  Orchestra,  he  did  not  wish  to  give  con- 
certs at  the  same  time  when  the  regular  Sunday 
symphony  concerts  took  place.  He  also  showed  his 
diplomacy  and  tact  by  refraining  from  engaging 
musicians  who  played  with  the  symphony  orchestra 
and  tlius  create  unnecessary  controversy.  Mr.  de 
Mandil  deserves  to  be  congratulated  upon  the  man- 
ner in  which  he  succeeded  to  give  his  grand  orchestral 
concerts  without  conflicting  with  the  interests  of  the 
San  Francisco  Symphony  Orchestra  and  thus  retain 
the  regard  and  esteem  of  the  members  of  the  orches- 
tra as  well  as  the  Musical  Association  of  San  Fran- 
cisco. The  first  of  the  afternoon  concerts  took  place 
at  the  Tivoli  last  Sunday  and  proved  another  artistic 
triumph  for  the  conductor  and  the  orchestra.  This 
afternoon  the  second  program  will  be  given  since 
the  change  has  been  made.  A  delightful  series  of 
compositions  has  been  selected  for  this  occasion. 


Unusually  Skillful    Histrionic  Artists  Entertain  a  Select 

Follovi/Ing   of   Friends   and   Theatre    Lovers   With 

Delightful    Dramatic    Performances 

Tlie  Players  Club,  under  the  direction  of  Reginald 
Travers,  presented  four  one-act  plays  at  the  Little 
Theatre  of  San  Francisco,  3809  Clay  street,  on  Thurs- 
day, Friday  and  Saturday  evenings,  March  27th,  28th 
and  29th,  and  also  on  Thursday,  Friday  and  Saturday 
evenings,  April  id,  4th  and  5th.  The  same  program 
will  be  presented  Thursday,  Friday  and  Saturday 
evenings,  April  10th,  11th  and  12th.  The  seating 
capacity  of  the  Little  Theatre  being  rather  limited, 
the  performances  liave  so  far  been  crowded,  and  the 
indications  are  that  the  three  closing  productions  will 
also  be  presented  before  capacity  houses. 

This  in  itself  proves  that  the  participants  were 
more  than  capable  of  appealing  to  the  audiences.  The 
first  play  was  entitled  The  Pierrot  of  the  Minute,  and 
it  is  a  poetical  conceit  in  which  William  S.  Rainey 
as  Pierrot  scored  one  of  his  real  triumphs.  He  had 
occasion  to  use  his  fine  tenor  voice  to  splendid  ad- 
vantage and  his  grace  of  deportment  and  convincing 
declamation  caused  much  pleasure.  Marie  Louise 
Myers  as  The  Moon  Maiden  made  a  charming  ap- 
pearance and  interpreted  her  lines  in  a  manner 
that  enhanc«(d  their  refined  poetic  sentiments.  Par- 
ticularly effective  was  the  graceful  dancing  of  the 
two  attendant  maidens,  and  the  exquisite  piano  ac- 
companiment   by    Miss    Beatrice    Becker. 

The  second  play  was  a  dramatic  sketch  entitled 
Bondage  and  presented  by  the  following  capable 
artists:  Carl  Kroenke  (The  (grandfather ),  Mable 
Gump  (The  Mother),  Pearl  King  Tanner  (Annabelle), 
and  Caroline  Caro  (Nannie).  Specially  worthy  of 
commendation  was  the  splendid  character  delinea- 
tion of  Mrs.  Gump,  who  revealed  more  than  ordinary 
talent.  Miss  Tanner  also  exhibited  unusual  dra- 
matic temperament  and  realistic  emotional  expres- 
sion. 

The  third  play  was  a  satirical  or  humorous  sketch, 
a  sort  of  parody  on  society  women's  infatuation  for 
temperamental  artists.  The  two  principal  characters 
in  this  play  were  Pauline  Hillenbrand  as  Mrs.  Hamil- 
ton Van  Braame  Traine  and  Reginald  Travers  as 
Ferdinand.  Miss  Hillenbrand  not  only  made  a  strik- 
ingly handsome  appearance,  but  she  acted  with  ease 
and  naturalness  and  brought  out  the  contrasting 
changes  of  mood  in  most  convincing  fashion.  Mr. 
Travers  was  exceedingly  funny  in  the  part  of  Ferdi- 
nand, and  gave  a  character  sketch  of  artistic  finish. 
Ruth  Handley  as  Josephine  was  decidedly  chique  and 
pretty,  while  William  H.  Cocks  as  the  husband  was 
as  meek  as  the  author  wished  him  to  be.  William 
S.  Rainy,  in  the  role  of  the  author,  acquitted  himself 
most  credibly,  creating  a  graceful  part  from  a  rather 
awkward  situation.  Even  the  pretty  little  prize  dog 
acted  well. 

The  fourth  play  was  entitled  Even  in  the  Wilder- 
ness, and  was  rather  melodramatic  and  based  upon 
an  old  problem  .  Jane  Parent  as  Kansas  acted  her 
part  with  that  nonchalance  and  unconventionality 
which  the  part  demanded,  while  Carl  Kroenke  as 
Lung  succeeded  in  infusing  an  element  of  humor 
into  the  action.  William  H.  Cocks,  Frederic  Hirsch- 
ler,  Byron  Douglas,  Paul  J.  Ritter  and  Leo  Hillenbrand 
combined  to  give  their  hearers  a  most  enjoyable  pre- 
sentation. 

The  entire  performances  were  creditable  indeed, 
and  not  one  of  the  least  enjoyable  features  were  the 
musical   selections   by   the   Players    Club   Trio. 


CECIL    FANNING    AND    ALLAN     BIER     IN     RECITAL 


Cecil  Fanning,  one  of  America's  favorite  singers,  will 
be  heard  in  a  joint  recital  with  Allan  Bier  at  the 
Savoy  Theatre  on  Tuesday  night,  April  29th.  This 
concert  is  under  the  direction  of  Jessica  Colbert  and 
will  be  the  fifth  attraction  offered  in  the  Community 
Popular  C^oncert  series  which  have  been  handled  bo 
successfully  by  Mrs.  Colbert  and  her  associate,  Eda 
Beronio.  Mr.  Fanning  is  just  returning  from  a  suc- 
cessful eastern  tour  which  took  him  through  many 
Canadian  cities  and  the  Northwest.  One  of  the 
proofs  of  this  young  singer's  popularity  is  the  num- 
ber of  return  engagements  that  he  is  constantly  fill- 
ing. This  is  his  third  tour  through  Canada  and  he 
filled  re-engagenients  in  almost  every  town  on  the 
route.  In  the  middle  west,  where  he  was  born  and 
is  still  better  known  he  has  appeared  innumerable 
times  and  his  audiences  constantly  grow  larger.  Fan- 
ning is  an  interpretative  singer  and  he  reaches  the 
hearts  of  his  public  as  few  of  our  vocalists  know 
how  to  do.  Songs  are  constantly  being  written  and 
dedicated  to  him  because  the  composers  feel  that 
he  knows  how  to  express  the  message  as  well  as 
the  music  of  the  song.  Mr.  Fanning  will  be  ac- 
companied by  H.  B.  Turpin,  his  life-long  friend  and 
teacher.  Allan  Bier,  who  will  share  the  program  with 
Fanning,  has  many  friends  here  who  will  be  pleased 
to  hear  him  play  once  again  after  his  long  service 
in  the  army.  Since  a  beautiful  program  will  no 
arranged  by  these  two  artists  the  concert  will  no 
doubt  prove  one  of  the  most  enjoyable  of  the 
season. 

Cecil  Fanning,  American  baritone,  and  Allan  Bier, 
pianist,  have  been  engaged  by  the  Saturday  Club  of 
Sacramento  for  their  last  concert  of  the  season  on 
April  3d. 

Cecil  Fanning  will  sing  on  Easter  Sunday  in  Hol- 
lister  under  the  direction  of  Ida  Scott.  This  will 
close  Miss  Scott's  Sunday  Afternoon  Series  for  this 
season. 
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JOHN     McCORMACK    TO    SING     HERE     IN     MAY 


A    Few   Candid    Remarks    Relative   to    His   Contribution 

to    Musical    Education    in   America — His   Two 

Excellent  Programs 


America,  today,  with  respect  to  its  music  is  in  much 
the  same  state  as  Italy  and  England  were  in  the 
time  of  Spencer  and  Dante,  with  respect  to  literature. 
We  affect  an  undue  admiration  for  music  that  is  for- 
eign, and  especially  for  song  in  other  languages 
than  our  own.  The  majority  of  singers  of  the  first 
class,  who  come  to  this  country,  or  who  belong  to, 
this  country,  have  not  contributed  their  share  to  the 
musical  education  of  the  people.  Most  of  the  singers 
who  have  come  here  have  done  precisely  what  the 
writers  before  Dante  did,  and  what  those  before  Spen- 
cer did.  They  have  chosen  to  sing  most  of  their 
songs  in  foreign  tongues,  and  the  audience  has  ex- 
pressed an  enthusiasm  which  it  was  far  from  feeling; 
while  scanty  attendance  has  indicated  the  real  lack 
of  popular  interest. 

How  different  it  is  with  John  McCormack,  the  first 
really  great  singer  who  has  deigned  to  sing  an  entire 
program  in  the  English  tongue.  There  are  no  cold 
audiences  when  McCormack  appears.  There  are  no 
empty  houses  when  his  voice  is  heard.  His  audiences 
are  not  composed  of  a  few  exclusive  persons  devoted 
to  an  art  that  is  not  and  never  can  be  national. 
There  come  into  the  McCormack  audiences  all  the 
really  cultured  men  and  women  of  the  community, 
who  listen  spellbound  while  a  great  artist  sings  great 
songs   wliich   they   can   understand. 

Art  is  but  a  means  of  delineating  and  imitating 
truth.  It  is  a  means  of  conveying  high  thoughts  from 
one  mind  to  another.  To  convey  such  thouglits  it  is 
necessary  that  a  medium  of  conveyance  sliall  exist. 
So  it  happens,  and  must  always  remain  true,  that 
great  literature  in  the  French  tongue  will  not  be 
great  literature  to  him  who  does  not  understand 
French.  Nor  can  great  songs  be  sung  to  those  who 
understand  only  the  English  language,  so  that  they 
will    understand    save   in    English. 

John  McCormack  is  entitled  to  his  fair  meed  of 
praise.  He  has  done  for  song  in  America  what  Dante 
did  for  literature  in  Italy,  and  what  Spencer  did  for 
literature  in  England.  He  has  done  and  is  doing 
more  to  make  America  a  nation  cultured  in  music 
than  anybody  has  done  before  him.  That  this  should 
be  so  is  the  more  to  his  credit,  for  his  training  was 
'purely  classical,  and  he  was  submitted  to  that 
rigorous  culture  which  has  made  every  great  singer  in 
America,  before  his  time,  so  far  as  the  art  of  song 
was  concerned,  a  foreigner.  McCormack's  Italian  is 
perfect  in  pronunciation,  and  before  an  audience  of 
cultured  Italians  he  would  be  as  much  an  artist  as 
he  is  before  an  audience  of  Americans,  singing  in  the 
tongue  which  Americans  understand.    Jenny  Lind  gave 
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the  American  people  their  first  impulse  toward  great 
music.  John  McCormack  is  giving  them  a  second  in- 
spiration. 

He  will  give  concerts  at  the  Exposition  Auditorium, 
Sundays,  May  11th  and  18th,  these  being  the  only  two 
McCormack  concerts  in  Northern  California.  Man- 
ager Healy  announces  that  tickets  are  now  on  sale  and 
issues  the  timely  advice  that  seat  reservations  be 
made  with  all  possible  dispatch  in  order  to  avoid 
possible  disappointment  in  the  procuring  and  location 
of  seats.  The  following  programs  have  been  arranged 
for  the  San  Francisco  recitals,  each  number  being  a 
triumpli  of  song: 

First  program  for  May  11th:  Aria,  II  mie  tesore 
from  Don  Giovanni  (Mozart),  Mr.  McCormack,  (a) 
Sans  sa  fenetre  (Hubay),  (b)  Humoresque  (Tor-Aulin), 
Mr.  McBeath;  (a)  La  Procession  (Franck),  (b)  The 
Last  Hour  (Granier),  (cj  Love's  Secret  (Bantock),  (d) 
The  Star  (Saint-Saens),  Mr.  McCormack;  Irish  Folk 
Songs — (a)  Go  Where  Glory  Waits  Thee  (arranged  by 
Schneider),  (b)  The  Light  o'  the  Moon  (arranged  by 
Hughes),  (c)  The  Fanaid  Grove  (arranged  by  Hughes), 
(d)    Pastheen    Fioon    (Milligan-Fox),    Mr.    McCormack; 

(a)  Komance  (Wilhelm);  (b)  Mazurka  (Wieniawski), 
Mr.  McBeath;  (a)  Thine  Eyes  Still  Shined  (Edwin- 
Schneider),  (b)  She  Rested  by  the  Broken  Brook 
(Coleridge-Taylor),  (c)  Roses  of  Picardy  (Haydn- 
Wood),  (d)  The  Americans  Come  (Fay  Foster),  Mr. 
McCormack. 

Second  program,  May  18tli — Recit.:  Deeper  and 
Deeper  Still,  air:  Waft  Her  Angels  (Handel),  Mr. 
McCormack;  Adagio  (Ries),  Mr.  McBeath;  (a)  The 
I'norseeo  (Scott),  (b)  By  the  Bivouac's  Fitful  Flame 
(Harty),  (c)  When  Night  Descends  (Rachmaninoff), 
(d)  L'alba  Separa  (Tosti),  Mr.  McCormack;  Irish 
Folk  Songs — (a)    The  Last  Rose   of  Summer    (Moore), 

(b)  The  Ballynure  Ballad  (Hughes),  (c)  Has  Sorrow 
Thy  Young  Days  Shaded  (Hughes),  (d)  Una  Baun 
(Hardebeck),  Mr.  McCormack;  (a)  Serenata  (Vieux- 
temps),  (b)  Mignonette  (Friml),  Mr.  McBeath;  Recit.: 
Oh!  Fill  the  Cup,  air:  Ah,  Moon  of  My  Delight  (Liza 
Lehmann)  (from  In  a  Persian  Garden),  Mr.  McCor- 
mack. 


MME.     GUILBERT'S     CLASSES     OPEN     TOMORROW 


All  is  in  readiness  to  begin  the  term  of  Madame 
Guilbert's  classes  in  vocal  and  dramatic  art  and 
pantomime,  which  promise  to  mark  an  epoch  in 
pedagogic  development  in  this  city.  The  first  session 
of  the  class  that  undoubtedly  will  become  memorable 
here  takes  place  in  one  of  the  parlors  of  the  St. 
Francis  Hotel  tomorrow  morning,  and  a  splendid  body 
of  pupils  will  face  the  famous  chanteuse  for  the  ini- 
tial lesson.  Manager  Oppenheimer  has  succeeded  in 
securing  a  thoroughly  representative  body  of  students, 
and  the  San  Francisco  class  will  rival  the  New  York 
classes  in  point  of  brilliance  of  pupils  and  importance 
of  recruits.  Only  two  vacancies  remain  in  the  classes, 
and  for  these  applications  are  still  pending,  but  Op- 
penheimer states  that  if  anyone  is  still  interested  he 
will  personally  be  present  at  the  first  session  to- 
morrow and  will  arrange  the  last  minute  details  of 
joining   the   list  of  students. 


FRIEDA    PEYCKE    IN    OAKLAND 


Frieda  Peycke,  the  charming  young  composer  and 
interpreter  of  self  accompanied  Genre  Songs,  has  been 
filling  a  number  of  successful  engagements  in  this 
vicinity.  On  March  25th  the  Ebell  Club  of  Oakland 
heard  her  in  one  of  her  unusual  and  delightful  pro- 
grams. March  28th,  with  the  assistance  of  Marie 
Hughes  MacQuarrie,  harpist,  she  gave  a  program 
for  the  Saturday  Club  in  Chico.  March  29th  the  two 
artists  entertained  the  Stockton  Saturday  Club.  April 
1st  the  Tuesday  Club  of  Sacramento  heard  Miss 
Peycke.  She  is  like  Cecil  Fanning,  sure  of  return 
engagements  and  will  come  back  from  Los  Angeles  the 
latter  part  of  April  to  give  a  few  more  recitals. 
This  time  Rudolph  Sieger  has  been  fortunate  to  engage 
her  and  she  will  be  heard  at  the  Fairmont  on  April 
27th.  Frieda  Peycke  is  under  the  management  of 
Jessica   Colbert. 


MAY  MUKLE  DUE  RERE  IN  APRIL 


May  Mukle,  celebrated  'cellist,  will  be  in  San 
Francisco  about  the  middle  of  April.  She  has  had  a 
most  successful  season  in  Honolulu  and  is  on  her 
way  to  London.  Rebecca  Clarke,  violinist,  will  be 
with  her.  Jessica  Colbert,  Miss  Mukle's  western  man- 
ager, is  arranging  a  few  concerts  for  these  interesting 
artists  on  their  way  east. 


BRANDT'S  CONSERVATORY  OF  MUSIC 

2211   SCOTT  ST.,   Between   Clay  and  Washington 
Mr.  Noah  Brandt,  Violin  Mrs.  Noah  Brandt,  Piano 
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flittingS."  Ray  C  B.  Brown,  .?.  F.  Examinir. 

Available  for  Gsncerts. 
1115  Glen  Avenue  Berkeley,  CaL 


(irplintm 


O'FARRELL,    Between   STOCKTON    and   POWELL 
Week    Beginning    THIS    SUNDAY    AFTERNOON 


MATINEE   EVERY   DAY 


THE  ACME  OF  VAUDEVILLE 
Sam  Mann  &  Co.  in  Aaron  Hoffman's  New  Philos- 
ophic Farce  "The  Question;"  MosconI  Brothers  &  Co., 
"Dancing  Odds  and  Ends;"  Polly  Moran,  the  Famous 
"Sheriff  Nell"  of  the  Movies;  Agnes  Berri  and  Irene 
Jonani,  from  the  Chicago  and  Boston  Grand  Opera 
Companies;  Paul  Dickey  &  Co.  in  "The  Lincoln  High- 
wayman;" Helen  Scholder,  Favorite  American  Cell- 
iste;  Fantino  Troupe  in  a  Novelty  Aerial  Exhibition; 
Hearst  Weekly;  Charles  Irwin  in  "Comln"  Through  the 
Kye." 


Evening   Prices  10c,  25c,   50c,  75c,  $1.00 

Matinee   Prices   (except   Saturdays,   Sundays   and 

Holidays),  10c,  26c,  60c.  Phone  Douglas  70 


PACTFK^     COAST     MUSICAL    REVIEW 


WAGER  SWAYNE 

PIANIST  AND  ARTIST  TEACHER 

[Of  Paris  ami  New  York 

Pupils  Prepared  for  Public  Playing 
1000  South  Alvarado  Street,  Los  Angeles  In  San  Francisco  After  May  1st 


■giNTH     STABAT     MATER     AT     GREEK     THEATRE 


n    Addition    to    Marcella    Craft,   the    Stellar    Attraction, 

Lucy     Van    de     Mark,     Henry     Perry    and     Hugh 

Williams    Will    Be    Soloists 


Never  since  the  inception  of  the  annual  Stabat 
Uater  performances  in  the  Greek  Theatre  nine  years 
igo  has  a  more  appealing,  more  important,  nor  more 
nusicianly  program  been  offered  than  tlie  one  ar- 
angi'd  for  next  Friday  afternoon  by  Choragus  Paul 
Jteindorff  for  the  annual  Greek  Theatre  performance 
if  this  famous  Rossini  work.  In  nearly  a  decade  of 
ts  repetitions  the  Stabat  Mater  parts  have  been  ren- 
lered  by  many  of  the  world's  most  famous  artists, 
lut  none  is  better  equipped  for  the  great  soprano 
han  Marcella  Craft,  the  American  artist,  who  will 
ender  the  compelling  "Inflammatus"  on  Friday, 
lecently.  Miss  Craft  sang  the  Stabat  Mater  at  the 
Vorcester  Festival  and  added  lustre  not  only  to  her 
iwn  reputation  but  to  the  "star"  of  the  Easter  Festival 
.top  Mount  Uubidoux  at  Riverside,  and  because  of 
ler  journeying  to  California  for  this  event,  Stein- 
lorff  was  able  to  secure  her  for  the  Greek  Theatre 
lerformance  next  Friday.  Tlie  director  general  of 
he  Good  Friday  concert  has  also  engaged  Lucy  Van 
e  Mark,  who  will  make  her  reappearance  in  the 
ontralto  role  of  the  oratorio  after  quite  a  time  of 
etirement.  Hugh  J.  Williams  will  be  the  tenor  and 
.lieut.  Henry  L.  Perry,  famous  basso,  just  returned 
rom  the  war,  will  render  the  basso  part  in  tlie 
iniform  of  the  United  States  Army,  lending  added 
tmosphere  to  the  wonderful  ensemble.  The  usual 
horus  of  two  hundred,  all  veterans  of  Stabat  Mater 
erformances,  and  Steindorff's  own  orchestra  of  sixty 
rill  give  the  usual  great  "mis-en-scene"  to  the  event. 

Yearly  this  Greek  Theatre  festival  is  becoming 
lore  important,  and  with  every  revival  Steindorff 
as  succeeded  in  raising  even  his  own  high  standards, 
ut  this  year's  concert  promises  to  be  by  far  the  most 
mpressive  of  the  eight  that  have  preceded  it.  The 
oncert  program  which  preceeds  the  Stabat  Mater 
3  especially  well  selected,  including  orchestral  works 
nd  the  rendering  of  the  soprano  aria  from  the 
ratorio  "Eli"  by  Costa  (I  will  extoll  thee).  Stein- 
orff  will  conduct  the  Dirge  from  MacDowell's  second 
Indian  suite,"  played  in  memory  of  the  glorious 
Lmerican     heroes     who     fell     in     the     war,     and     the 
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PACIFIC  COAST  TOUR  IN  APRIL 
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Larghetto  from  the  second,  U  major,  Beethoven 
Symphony.  The  affair,  as  usual,  is  under  the  direc- 
tion of  the  Musical  and  Dramatic  committee  of  the 
University  of  C^alifornia,  Samuel  J.  Hume,  chairman, 
and  Selby  c;.  Oppenheimer,  for  the  ninth  time  in  as 
many  revivals,  is  tlie  business  manager.  Tickets  are 
selling  at  the  Sherman,  Clay  &  Co.  stores  in  San 
Francisco  and  Oa\iland,  and  at  the  usual  places  in 
Berkeley. 


MABEL      GARRISON'S      MAGNIFICENT      PROGRAMS 


In  Mabel  Garrison,  America  boasts  an  operatic  star 
and  "Concert  Queen"  for  whom  no  apologies  may  be 
made,  and  who  need  fear  no  comparison  with  the 
great  singers  from  abroad.  Hardly  an  adverse  critic- 
ism has  ever  been  aimed  against  this  beautiful  Balti- 
more girl  who,  without  even  a  trip  to  Europe,  has 
established  herself  as  one  of  the  greatest  of  the 
world's  singers.  Brilliant  as  Miss  Garrison's  achieve- 
ments have  been  in  opera,  and  tliere  is  no  gainsaying 
her  exalted  position  in  that  field,  her  superb  artistry 
in  concert  has  called  forth  equal  admiration  in  a 
hundred  cities,  where  she  has  been  unanimously 
acclaimed. 

It  is  no  less  an  artist,  superb  in  every  attribute, 
that  Manager  Selby  C.  Oppenheimer  announces  as  the 
last  of  his  long  series  of  visiting  stars  for  this 
season,  for  the  young  impresario  will  present  the  irre- 
sistible Garrison  in  two  recitals  at  the  Savoy  Theatre 
on  the  Sunday  afternoons  of  April  20th  and  27th 
(Easter  Sunday  and  the  Sunday  following).  Garri- 
son will  be  the  fifth  of  the  string  of  American  song- 
birds sponsored  by  Oppenheimer  this  season,  each  one 
of  whom  has  done  much  to  establish  the  claims  that 
America  can  and  does  produce  singers  as  great  and 
as  attractive  as  the  older  world.  Give  Americans  a 
chance  in  music  as  well  as  in  the  other  arts  and 
Oppenheimer  claims  no  regrets  will  be  forthcoming. 
Glance  at  the  two  Garrison  programs,  they  are  mag- 
nificent. Listen  to  a  Garrison  record  and  prepare 
for  the  method  of  rendering  the  various  numbers  in 
the  Garrison  style.  Do  this  and  you  will  be  among 
the  many  who  will  flock  to  the  Savoy  to  hear  this  diva 
sing.  With  George  Siemonn,  famous  composer,  pianist 
and  accompanist  as  her  assisting  artist.  Miss  Garri- 
son will  give  programs  as  follows: 

Sunday  afternoon,  April  20th — (a)  Shepherd!  Thy 
Demeanor  Vary  (Brown),  (b)  Cant  de  la  Verge  (from 
an  old  Spanish  Mystery  play),  (arranged  by  Kurt 
Schindler),  (c)  Scene  at  Runde,  "Non  Je  ne  Veux  pas 
Chanter,"  du  Billet  de  Loterie  (Isouard);  Aria,  "Ah 
fors  e  lui"  from  La  Traviata  (Verdi),  (a)  Hymn  to  the 
Sun:  Air  from  the  opera  "Coq  d'Or"  (Rimsky-Korsak- 
off),  (b)  L'oiseau  bleu  (Decreus),  (c)  L'ombre  des 
Arabres  (Debussy),  (d)  Vous  Dansez  Marquise  (Le- 
niaire-Pasternack) ;     (a)     Tranquility     (Arthur    Foote), 

(b)  Just  for  This  (Humphrey  Mitchell),  (c)  Possession 
(Sharp),  (d)  Baby  (George  Siemonn),  (e)  Nobody 
Knows  de  Trouble  Ah  Sees  (Negro  Melody),  arranged 
by  Rosamond  Johnson;  Folk  songs — (a)  Oj  ty  divcino 
(Russian),  (b)  Billie  Boy  (Kentucky),  (c)  De  01' 
Ark's  a  Moverin  (Negro  Melody),  (collected  .and  ar- 
ranged by  David  Gulon),  (d)  When  I  was  Seventeen 
(as  sung  by  Jenny  Lind)  (Swedish),  (e)  Kom  Kjyra 
(Norwegian  Echo  Song). 

Sunday  afternoon,  April  27th — (a)  Mermaid's  Song 
(Haydn),    (b)    11    regardait    mon    bouquet    (Monsigny), 

(c)  "Ah  Che  amando"  from  Ratto  del  Seraglio  (Moz- 
art); Polonaise:  "Je  suis  Titania"  from  Mignon 
(Thomas),  (a)  Nocturne  (Faure),  (b)  Chanson  Nor- 
vegienne  (Fourdrain),  (c)  Danse  sacree  (Georges),  (d) 
Mandoline  (Dupont);  (a)  Invocation  (Campbell-Tip- 
ton), (b)  Just  Before  the  Lights  are  Lit  (Gena  Brans- 
combe),    (c)    There    was   a   Star    (Humphrey   Mitchell), 

(d)  Pirate  Dreams  (Charles  Huerter),  (e)  In  March 
(George  Siemonn);  Polk  Songs— (a)  I'll  Walk  With 
My  Love  (Old  Irish),  (b)  The  Nightingale  (Lonesome 
Tunes)  (arranged  by  Howard  Brockway),  (c)  Afton 
Water  (Scotch),  (d)  Els  tres  Reis  (Old  Catalan  Nativ- 
ity Song)  (arranged  by  Kurt  Schindler),  (e)  Massa's 
in  de  Cold,  Cold  Groun'   (American),  (f)   Tu  (Spanish). 

Get  Garrison  tickets  in  advance.  You  will  want  to 
hear  her,  and  so  will  every  music  lover,  and  the 
Savoy  should  not  be  able  to  hold  all  who  will  be 
interested  in  this  superlative  and  foremost  American 
star. 


PACIFIC    MUSICAL    SOCIETY    CONCERT 


H.   B.   Pasmore   Part  Songs   Make  an    Excellent   Impres- 
sion    Under     Direction    of    the     Composer — John 
Faivre,  Cellist,  and    Mrs.   Price   Also   Score 


By  ABBIE  GERRISH  JONES 
One  of  the  most  enjoyable  concerts  given  this 
season  by  the  Pacific  Musical  Society  was  that  of 
Thursday  evening,  March  27th,  as  usual,  in  the  Colon- 
ial Ballroom  of  the  St.  Francis  Hotel.  The  program 
was  marked  by  somewhat  unusual  features  which 
made  for  added  interest  and  won  enthusiastic  ap- 
proval from  the  audience.  The  opening  number, 
Sonata  In  B  flat  minor,,  Op.  35,  by  Chopin,  was  given 


witli  artistic  finish  and  an  interpretation  that  showed 
deep  study  of  the  composer,  by  Esther  Deininger,  the 
precision  of  her  attack,  clarity  of  tone  and  quiet 
poise  all  showing  the  influence  of  Godowsky,  with 
whom   Miss  Deininger  studied  last  year. 

The  clioral  work  of  the  club  under  the  direction  of 
Henry  B.  Pasmore  presenting  five  compositions  of 
Mr.  Pasmore  arranged  for  women's  voices,  met  with 
hearty  appreciation,  the  chorus  doing  most  creditable 
work,  considering  the  short  training  given  them  in 
preparation  for  this  concert  and  the  encouragement 
was  such  tliat  it  is  hoped  that  more  of  this  sort  of 
work  may  be  undertaken  in  the  future.  The  group  of 
five  songs  given  showed  a  diversity  of  style,  all 
being  tuneful  and  charming  in  character.  Mr.  Pas- 
more possesses  that  rare  gift  of  melody  which  car- 
ries where  the  more  modern  harmonic  intricacy  falls. 
Raymond    White    accompanied    the    choral. 

Young  John  Faivre,  thougli  handicapped  in  his  study 
by  blindness,  made  a  deep  impression  with  his  splendid 
work  shown  in  his  'cello  numbers,  displaying  a  fine 
technic  and  depth  of  feeling  whicli  would  have  showed 
to  even  better  advantage  with  a  better  instrument. 
When  it  is  taken  into  consideration  that  all  music 
has  to  be  dictated  to  the  blind  in  their  study  of 
any  instrument  whatever,  it  assumes  greater  propor- 
tions in  the  mind  of  an  observer  and  the  wonder 
grows,  as  to  how  in  an  instrument  where  the  tone 
is  made  and  nat  set  as  in  the  piano,  a  person  de- 
prived of  sight  can  acquire  any  dexterity  at  all, 
though  it  may  become  an  advantage,  once  mastered, 
as  Casals  always  shuts  his  eyes  during  the  per- 
formance of  any  composition.  The  young  'cellist  has 
the  distinction  of  directing  a  small  orchestra,  it  is 
said.  He  was  accompanied  by  Mrs.  Josephine  Swan 
White,    on    the    piano. 

Marie  Partridge  Price  was  the  vocal  soloist  of  the 
evening,  and  was  in  splendid  form,  her  group  of 
four  numbers  being  greatly  enjoyed  and  displaying 
to  advantage  tlie  purity  of  a  charming  voice,  her 
work  being  marked  for  the  perfect  legato  for  which 
she  is  famous.  In  this  group  Uda  Waldrop  was  the 
ever  sympathetic  and  artistic  support  to  the  voice. 
The  program  follows:  Sonata  in  B  flat.  Minor  Op.  35 
(Chopin),  Esther  Deininger;  Part  Songs  for  women's 
voices  (Henry  B.  Pasmore) — The  Jay  is  a  jovial  bird 
(words  by  Charles  Keeler),  Oh  I  That  we  two  were 
maying  (words  by  Kingsley),  Beware!  (words  by 
Longfellow),  I  made  a  little  song  one  day  (words  by 
Herbert  Bates),  The  Brass  Band  (words  by  Charles 
Keeler),  under  the  direction  of  the  composer,  Ray- 
mond White  at  the  piano;  Allegro  Appassionata 
(Saint-Saens),  Devotion  (Popper),  John  Faivre,  'cello, 
Mrs.  Josephine  Swan  White  at  the  piano;  The  Rose 
has  charmed  the  nightingale  (Rimsky-Korsakoff),  The 
Bride  Song  (Rimsky-Korsakoff),  Petites  Roses  (Cesek), 
How  Much  I  Love  You  (La  Forge).  Marie  Patridge 
Price,    Uda   Waldrop   at   the   piano. 


AMERICA'S     GREATEST     COLORATURA     SOPRANO 


MABEL 


GARRISON 


".Seldom  is  heard  such  absolute  purity  of  tone  and 
unalloyed  sweetness.  Miss  Garrison's  gift  of  beautiful 
voice  and  strikingly  unusual  ability  seems  equal  to 
anything  heard  in  the  last  three  decades." — New  York 
••lleialil." 

SAVOY  THEATRE 
Two  Sunday  Afternoons 

APRIL   20th   and   27th 

Tickets  NOW  on  Sale  at  Sherman,  Clay  &  Co.  Reg- 
ular Concert  Prices,  $1.00,  $1.50,  $2.00.  Management 
Selby    C.    Oppenheimer.     Steinway    Piano. 


The  Guilbert  Classes 

Lyric  and  Dramatic  Interpretation 
and  Diction 

Begin  Next  Monday  Morning 

At  10:30  O'clock 
LIMITED   MEMLJERSIIIP   ONLY 

For  Rates,  Arrangements  and  Enrollment 
apply  Selby  C.  Oppenheimer,  Sherman,  Clay 
&  Co.  Bldg. 


8  PACIFIC    COAST    MUSICAL    REVIEW 

NEW  YORK  OPERA  AND  CONCERT  SEASON  NEARING  THE  END 


Society  of  American  Singers  Announces  More  Ambitious  Plans  Than  Ever 

— Philharmonic    and   Russian    Orchestras    Give    Closing    Concerts    of 

Season — New  York  Symphony  Orchestra  Invited  to  Visit  France — 

The  Wannamaker  Organ  Heard  in  Philadelphia — 

New  Musical  Plays 


New  York,  April  6. — William  Wade 
Henshaw's  Society  of  American  Singers, 
who  have  been  giving  light  opera  at 
the  Pearl  Theatre,  have  emerged  suc- 
cessfully from  their  revival  of  "Patience" 
and  last  Wednesday  revived  "lolanthe," 
with  William  Danforth  as  the  Lord 
Chancellor.  Craig  Campbell  as  Strephon, 
Cora  Tracy  as  lolanthe,  Gladys  Caldwell 
as  Phyllis,  and  Bertram  Peacock,  Her- 
bert Waterous,  John  Phillips,  and  Kate 
Condon  in  the  minor  parts.  The  season 
at  the  Park  will  be  brought  to  a  close 
with  a  gala  performance  of  "Robin 
Hood"  next  Saturday  night.  The  so- 
ciety is  planning  a  season  of  light  opera 
to  begin  early  next  fall,  in  which  each 
opera  will  be  given  for  a  single  week 
only,    a     new    opera     to    be     presented 


JOHN    McCORMACK 

The   Famous   Tenor,   who   will   appear   at   the 

Civic  Auditorium    next   month 


every  Monday  evening.  Tlie  repertoire 
to  be  given  will  embrace  thirty  or  forty 
light  operas  selected  from  the  best 
American  works  of  De  Koven,  Herbert, 
Edwards  and  others;  a  cycle  of  twelve 
Gilbert  and  Sullivan  operas,  and  a  num- 
ber of  lighter  and  more  popular  works 
of  the  French  and  Italian  schools  of 
opera  comique,  all  in  English. 


Louise  Homer  returned  to  the  Metro- 
politan Thursday  evening  to  sing  as 
Nancy  in  "Marta,"  the  one  performance 
still  owing  the  American  contralto  when 
she  finished  her  regular  engagement  in 
midseason.  Caruso,  as  Lionel,  sang  for 
the  sixth  time  to  the  Thursday  evening 
audience.  Mme.  Barrientos  and  "The 
Last  Rose  of  Summer"  helped  the  crowd 
to  forget  a  Spring  freshet,  while  Didur, 
Malatesta,  and  Laurenti  reappeared,  and 
Lavinia  Puglioli,  Nazzarina  Malaspina 
and  Louise  Tozier  were  the  Three  Maids 
of  Richmond  Fair.  The  sprightly  music 
went  with  zest  under  the  Bodanzky 
baton. 


The  Russian  Symphony  Society 
brought  its  sixteenth  season  to  a  close 
during  the  past  week.  Modest  Altschu- 
ler  still  its  conductor.  For  its  list  of 
novelties  brought  to  New  York,  and 
many  smaller  cities  for  a  first  hearing, 
the  Russian  Symphony  can  claim  a  rec- 
ord probably  unequaled  by  any  similar 
society. 


Serge  Prokofieff,  the  Russian  pianist, 
played  his  third  recital  at  Aeolian  Hall 
last  Sunday  afternoon  under  the  man- 
agement of  Haensel  &  Jones.  His  pro- 
gram was  all-Russian,  including  two 
compositions,  of  First  Sonata  F  minor, 
three  gavottes,  two  "Grandmother's 
Tales,"      and      a      toccata,      Scrabine's 


"Poeme  Satanique"  and  Moussorgsky's 
"Pictures  from  an  Exhibition"  were  also 
piayea  and  well  received.  But  the 
loccata  and  "Sarcasms"  were  what  the 
audience    applauded    most. 


President  H.  H.  Flagler  announced  at 
the  annual  meeting  of  the  Symphony 
feociety  that  the  French  government  had 
invited  the  New  York  Symphony  Orches- 
tra to  pay  a  visit  to  J^'rance,  at  a  time 
to  be  selected  by  the  American  organi- 
zation, in  return  for  the  courtesy  shown 
on  the  recent  tour  of  the  orchestra  of 
the  Pans  Conservatoire.  The  secretary 
of  the  Symphony  Society  was  instructed 
to  thank  M.  Latere  for  the  honor  of  the 
inviiaiion.  While  it  is  admittedly  im- 
possible to  send  100  players  at  this  time, 
the  idea  of  such  a  tour  next  year  is 
being  seriously  entertained  by  President 
t'lagler  and  Walter  Damrosch,  dean  of 
the    American    conductors. 


At  the  close  of  the  Philharmonic  So- 
ciety's season  which  took  place  last 
week  in  Carnegie  Hall  with  the  1,336th 
of  the  organization's  existence,  Henry 
E.  Cooper  announced  the  good  news 
that  the  inevitable  deficit  of  an  un- 
usually trying  season  had  been  covered 
by  contributions  made  by  167  ladies 
and  gentlemen  whose  names  appear  in 
the  notice  issued  by  Treasurer  Cooper. 
The  Philharmonic  Society  is  our  most 
venerated  musical  institution.  At  its 
next  to  the  last  matinee  the  program 
included  Mendelssohn's  "Fingal's  Cave" 
overture,  the  Unfinished  Symphony  of 
Schubert.  Conductor  Josef  Stransky 
was  the  recipient  of  many  congratula- 
tions upon  the  close  of  a  most  success- 
ful season  from  an  artistic  standpoint. 


Eminent  musicians,  including  famous 
orchestra  leaders,  assembled  Thursday 
night  in  the  Wanamaker  store,  Philadel- 
phia, in  response  to  John  Wanamaker's 
invitation  to  listen  to  a  concert  of 
music  for  orchestra  and  organ  on  the 
occasion  of  The  Musicians'  Assembly, 
a  local  festival.  The  Wanamaker  great 
organ,  said  to  be  the  largest  in  the 
world,  was  plaj'ed  in  association  with 
the  orchestra  by  the  famous  French 
organist,  Charles  M.  Courboin. 


"Take  It  From  Me,"  a  musical  play 
with  music  by  Will  R.  Anderson  and 
book  and  lyrics  by  Will  B.  Johnstone, 
opened  last  Monday  night  in  the  Forty- 
fourth  Street  Theatre.  The  tunes  are 
spirited,  the  costumes  and  scenery  at- 
tractive, and  the  entertainment  whole- 
some. 


"The  Kisa  Burglar"  moved  over  to 
the  Nora  Bayes  Theatre  last  Monday 
night,  the  fourth  theatre  it  has  been 
in  since  it  was  first  presented.  Musical 
plays  continued  at  the  theatres  are 
"Monte  Cristo,  Jr.,"  at  the  Winter  Gar- 
den; "Oh,  My  Dear,"  at  the  Princess; 
"Tumble  In,"  at  the  Selwyn;  "Some 
Time,"  at  the  Casino;  "Somebody's 
Sweetheart,"  at  the  Central;  "Listen 
Lester,"  at  the  Knickerbocker,  and  "The 
Velvet   Lady,"   at    the    New    Amsterdam. 


"A  Night  Off,"  one  of  the  great  Daly 
successes,  has  been  set  to  music  by 
Hugo  Frey,  and  will  be  presented  at 
Ford's  Theatre,  Baltimore,  tomorrow 
night,  with  a  cast  including  Carolina 
White,  one  of  the  popular  prima  donnas 
of  the  Chicago  Grand  Opera  Company. 
In  the  closing  and  most  successful  years 
of  his  career  as  a  New  York  manager 
Augustin  Daly  presented  all  the  musi- 
cal plays  which  George  Edwards  offered 
the  London  public.  "San  Toy,"  "The 
Geisha,"  and  "The  Runaway  Girl"  are 
well  remembered  among  them.  Mr. 
Daly,  however,  never  presented  a  musi- 
cal version  of  one  of  his  own  plays.  It 
is  to  be  done  now  by  Richard  Lambert. 
The  first  will  be  "A  Night  Off." 

Gavin    Dhu    High. 


THE    VICTORY    LIBERTY    LOAN 


In  preparation  for  the  Victory  Liberty 
Loan  Campaign,  the  headquarters'  staff 
of  the  Northern  California  Liberty  Loan 
State  Central  Committee  at  430  Califor- 
nia street  has  been  brought  to  full 
"war  time"  proportions.  Local  campaign 
headquarters   are   being  opened   in   each 
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of  the  forty-nine  counties  in  Northern 
California. 

Charles  R.  Blyth,  chairman  of  the 
Northern  California  committee,  has  re- 
established his  contacts  with  all  the 
county  committees  and  expects  the  pre- 
liminary campaigns  to  be  in  full  swing 
within  the  next  five  days.  Committee 
meetings  are  being  held  almost  daily. 

As  formerly,  the  campaign  in  Cali- 
fornia will  be  handled  as  two  units,  the 
Northern  and  Southern  districts.  Chair- 
man Blyth  will  direct  the  work  in  forty- 
nine  counties,  with  Carey  S.  Hill  acting 
as  campaign  manager  as  in  previous 
loan  campaigns.  Henry  S.  McKee,  of 
Los  Angeles,  is  Southern  California 
State    Central    chairman. 

Carter  Glass  Secretary  of  the  Treas- 
ury, has  announced  the  dates  upon 
which  payments  will  be  required  on 
the  notes  of  the  Victory  Liberty  'Loan 
as    follows: 

109'c  with  application  on  or  before 
May   10th. 

10%  on  or  before  July  15th. 

20%  on  or  before  August  12th. 

20%  on  or  before  September  9th. 

20%  on  or  before  October  7th. 

20%  on  or  before  November  11th,  with 
accrued  interest  on  deferred  install- 
ments. 

Payment  ih  full  can  be  made  on  May 
20th,  the  10%  required  with  application 
having  been  duly  paid  on  or  before  May 
10th.  Payment  can  also  be  completed 
on  any  installment  date  with  accrued 
interest. 

Four  German  prisoners  will  tour  Cali- 
fornia, Arizona  and  Nevada  with  the 
Victory  Liberty  Loan  Trophy  Train, — 
but  they  will  not  b  ereal  live  Germans. 
Among  the  thousands  of  exhibits  which 
the  United  States  government  sent  to 
San  Francisco  for  this  train,  were  four 
distinctive  German  uniforms,  together 
with  complete  equipment.  It  was  the 
intention  to  fill  these  uniforms  with  live 
models  but  Americans  who  were  willing 
to  pose  as  Germans  were  hard  to  find. 
As  a  result  the  "German  prisoners"  will 
be    of    wax. 

While  it  has  been  necessary  to  use 
substitutes  for  Geraans,  the  other  thous- 
ands of  exhibits  will  be  distinctly  real, 
each  and  every  piece  of  armament  was 
either  used  in  Europe  by  the  Huns  or 
Allies,  or  prepared  for  our  own  armies. 
The  German  Albatross  six-cylinder  aero- 


plane, the  first  to  be  exhibited  in  the 
West,  was  shot  down  in  Flanders.  It 
requires  more  than  half  a  flat  car. 

The  whippet  tank,  which  will  be 
driven  from  the  train  in  each  of  the  150 
towns  at  which  the  train  will  make 
stops,  was  manufactured  in  America  and 
is  one  of  those  with  which  Pershing 
broke  the  Hun  lines.  Six  cars  will 
make  up  the  Victory  train  now  being 
assembled  in  the  yards  of  the  Southern 
Pacific  Company.  The  Victory  special 
will  start  from  the  Embarcadoro  at  2 
o'clock    Saturday    afternoon,    April    12th. 


OAKLAND    MAY    FESTIVAL 


Oakland  is  to  have  a  May  Festival  of 
Music  and  Pageantry,  May  1st,  2d,  3d 
and  4th,  which  will  attract  wide  atten- 
tion throughout  the  State.  May  1st,  2d 
and  3d  the  California  State  Federation 
of  Musical  Clubs  will  hold  its  annual 
convention  in  Oakland.  The  Wednes- 
day Morning  Choral  Club  of  Oakland,  of 
which  Mrs.  N.  A.  Koser  is  president, 
and  Paul  Steindorft  is  director,  will  be 
the  hostess  organization  for  the  con- 
vention. Musical  programs  and  a  dis- 
cussion of  "live"  topics  of  interest  to 
musicians  will  be  given,  including  a 
public  concert  for  which  arrangements 
are  being  made  for  the  appearance  of 
soloists   of   national   reputation. 

Saturday  morning  the  session  will  be 
devoted  to  a  Round  Table  discussion 
of  community  singing  and  community 
music  in  general.  This  will  be  con- 
ducted by  Alexander  Stewart,  district 
representative  for  the  Pacific  Coast  of 
the  Community  Singing  Division  of  War 
Camp  Community  Service.  Saturday 
afternoon  and  evening  will  be  given 
over  to  pageantry  and  the  social  phase 
of  the  convention.  In  the  afternoon  the 
annual  May  Day  Festival  of  the  Recre- 
ation Department  of  the  City  of  Oak- 
land will  be  given,  taking  the  form  this 
year  of  a  water  pageant  on  Lake  Mer- 
ritt.  Saturday  evening  the  annual  Ad. 
Masque  ball  of  the  Oakland  Advertising 
Club  of  the  Chamber  of  Commerce  will 
take  place  in  the  Civic  Auditorium. 

This  is  one  of  the  great  annual  events 
in  Oakland.  The  convention  and  festi- 
val will  close  on  Sunday  afternoon.  May 
4th,  with  a  great  Festival  Community 
Singing  program  given  in  the  Civic 
Auditorium   under   the   direction   of   the 
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War  Camp  Community  Service  co-op- 
erated with  tlie  Federation  of  Musical 
Clubs,  the  Wednesday  Morning  Choral 
Club  and  all  the  musical  organizations 
of  the  Bay  cities.  Music  by  Army  and 
Navy  bands,  choruses  by  various  groups 
of  singers,  and  a  great  Community  Sing 
will  be  featured  upon  this  occasion  in 
honor  of  the  men  of  the  service. 


SAM    MANN   AT   THE   ORPHEUM 


There  will  be  seven  new  acts  and  only 
one  holdover  in  next  week's  Orpheum 
bill.  Sam  Mann,  whose  ability  as  a 
character  actor  has  established  him  as 
one  of  the  greatest  favorites  in  vaude- 
ville, and  who  in  spite  of  his  long  ab- 
sence from  this  city  is  still  remembered 
on  account  of  the  great  comedy  hit  he 
scored  in  "The  New  Leader,"  will  ap- 
pear in  his  latest  success,  "The  Ques- 
tion." It  is  a  one-act  domestic  comedy 
by  Aaron  Hoffman,  of  an  absolutely  new 
type.  To  divulge  the  story  would  be  to 
detract  from  its  effectiveness.  Suffice 
it  to  say  that  Mra.  Mann  has  a  vehicle 
that  totally  eclipses  his  previous  efforts 
and  tliat  aided  by  an  excellent  company 
he   furnishes   delightful   entertainment. 

Tlie  Mosconi  Brothers,  who  have  been 
honorably  discharged  from  the  army, 
have  returned  to  vaudeville.  They  will 
be  seen  in  wliat  they  call  "Dancing  Odds 
and  Ends."  It  is  a  dancing  symposium 
— a  little  of  this  style  and  a  little  of 
that  style  done  with  a  style  that  is  es- 
sentially their  own.  Polly  Moran,  who 
a  few  years  ago  left  the  two  a  day  for 
pictures  and  became  generally  known 
as  "The  Female  Charlie  Chaplin,"  and 
as  Sheriff  Nell  of  Mack  Sennett's  com- 
edies, is  back  again  in  vaudeville  fun- 
nier and  more  popular  than  ever.  Agnes 
Berri  and  Irene  Jonani,  from  the  Chi- 
cago and  Boston  Grand  Opera  Compa- 
nies, in  which  they  successfully  sus- 
tained important  roles,  will  render  an 
enjoyable  program  of  song.  Helen 
Scliolder,  an  eminent  cellist,  wlio  has 
met  with  great  success  on  the  concert 
platform,  and  of  whom  the  musical  critic 
of  the  New  York  Times  said,  "Miss 
Scholder's  playing  made  a  deep  and  last- 
ing impression.  In  her  hands  the  cello 
becomes  an  instrument  of  ravishing 
beauty  with  a  tone  pure,  warm,  estatic 
and  passionate,"  will  be  heard  in  favor- 
ite numbers. 

The  Fantino  Troupe  of  acrobrats  com- 
bine skill,  grace  and  agility.     They   pre- 


sent a  number  of  new  and  hazardous 
aerial  feats  in  rapid  succession.  Paul 
Uickey  and  Company  will  repeat  "The 
Lincoln  Highwayman,"  which  has  scored 
a  tremendous  hit.  Cliarles  Irwin,  who 
served  with  distinction  with  the  Iloyal 
Inniskillon  Fusiliers  some  years  ago, 
and  who  made  for  himself  quite  a  repu- 
tation in  camp  theatricals,  has  been 
for  some  time  one  of  the  most  popular 
"Single"  entertainers  in  vaudeville.  He 
styles  his  act  "Comin'  Through  the 
Rye,  '  and  every  moment  of  it  is  well 
worth    wliile. 


KOLB  AND    DILL   AT  CURRAN 


STELLA   JELICA   AT    FAIRMONT 


ROAD    TO    HAPPINESS    AT    ALCAZAR 


"The  greatest  thing  a  human  being 
can  do  is — to  do  his  duty."  That  is  the 
keynote  sounded  in  the  emotional  gamut 
of  "The  Road  to  Happiness,"  another 
famous  play  of  national  repute  that  will 
be  acted  for  the  first  time  in  San  Fran- 
cisco by  the  pliant  and  artistic  New  Al- 
czar  Company,  commencing  at  next 
Sunday's  matinee.  It  seems  to  be  the 
special  mission  of  the  Alcazar  to  bring 
to  our  people  a  great  diversity  of  suc- 
cessful plays  that  they  otherwise  would 
never  see.  "The  Road  to  Happiness"  is 
by  Lawrence  Whitman,  the  pen  name  of 
a  deliglitful  eccentric  comedian,  William 
Hodge.  It  kept  him  so  busy  during  its 
long  runs  in  the  East  that  he  did  not 
reach  the  coast.  It  is  a  charming  story 
of  life  in  one  of  Central  New  York's 
piqturesque  valleys. 

While  it  is  called  a  comedy,  there  are 
moments  in  the  four  acts  when  melo- 
drama looms  large  just  around  the  bend 
of  the  road.  Without  any  suggestion  of 
propaganda  it  glows  with  humor,  har- 
mony, health,  gladness  and  glad  cheer. 
Walter  P.  Richardson,  who  has  demon- 
strated that  a  leading  man  may  be  a 
regular  human  being,  will  have  Hodge's 
delightfully  droll  and  whimsical  role  of 
Jim  Whitman — a  versatile  fellow  who  is 
horse  doctor,  village  carpenter,  budding 
lawyer,  serene  philosopher  and  the  com- 
fort of  the  community.  Belle  Bennett, 
the  beauteous,  has  one  of  the  most  fas- 
cinating parts  that  has  fallen  to  her  and 
the  big  cast  is  full  of  distinctive  char- 
acter types.  For  Easter  week  comes  the 
New  York,  Boston  and  Chicago  laughing 
success,  "Sick-a-Bed,"  which,  despite  its 
title,  is  full  of  contagious  fun  and  ar- 
dent sentiment.  It  is  a  Klaw  and  Er- 
langer  production,  also  new  to  San  Fran- 
cisco. 


Kolb  and  Dill  are  renewing  their  pop- 
ularity at  the  Curran  Tlieatre,  where  tlie 
inimitable  comedians  returned  last  Sun- 
day night  in  "As  You  Were,"  their  most 
successful  musical  farce.  The  piece  is 
even  brighter  than  before.  "As  You 
Were"  owes  its  book  to  Max  Dill,  the 
clever  lyrics  are  the  work  of  Harry  Wil- 
liams and  the  music  was  written  by 
Leo   Flanders. 

The  stars,  as  the  doctor  and  under- 
taker of  the  small  town  of  Liberty,  State 
of  Democracy,  indulge  in  some  of  their 
famous  arguments,  the  aggressive  Kolb 
combating  the  cheerful  idiocies  of  the 
rotund  Dill.  They  are  absolutely  inim- 
itable and  their  fun  in  "As  You  Were" 
is  of  a  healthy,  wholesome  sort  that 
makes    for    unrestrained    laughter. 

The  former  cast  of  favorites  is  In 
support,  embracing  Julia  Blanc,  Marie 
Rich,  May  Cloy,  Ethel  Martelle,  Robert 
Banta  Jr.,  Max  Steinle,  Jack  Rollins  and 
Frank  Bonner,  while  the  bevy  of  "fash- 
ion girls"  is  just  as  alluring  and  as  stun- 
ningly gowned  as  before.  The  second 
week  of  the  engagement  begins  next 
Sunday   night,   April    12. 


Mme.  Stella  Jelica,  the  coloratura  so- 
prano who  has  sung  so  often  at  the 
Fairmont  Hotel,  will  again  be  the  vocal- 
ist at  the  Lobby  (Concert  of  this  Sun- 
day evening  at  8:4.5,  when  she  will  be 
heard  in  the  following  numbers:"  Rosslg- 
nols  Amoureaux  (Old  French  Aria),  (Ra- 
nieau),  (a)  Lass  with  the  Delicate  Air 
(Old  Englisli),  (Arne),  (b)  Within  a 
Mile  of  Edinboro  Town  (Old  Scotch), 
(c)  Wlien  Love  is  King  (Old  Irish), 
Mad  Scene  from  Lucia  -(Donizetti),  flute 
obligato  by  Brooks  Parker.  The  instru- 
mental portion  of  the  program,  under 
the  leadership  of  Rudy  Seiger,  will  be 
as  follows:  Agnus  Dei  (Bizet),  (a)  Men- 
uet  from  L'Arlesienne  (Bizet),  (b)  I 
Love  Thee  (Grieg);  Indian  Love  Lyrics 
(Finden):  Violin  solo,  Ave  Maria  (Schu- 
bert), Rudy  Seiger;  The  Palms  (Faure). 
Walter  F.  Wenzel  will  play  Mme.  Jel- 
ica's  accompaniments. 


MUNICIPAL   ORGAN    RECITAL 


Edwin  H.  Lemare's  organ  recital  pro- 
gram for  Sunday  evening  at  the  Ex- 
position Auditorium  includes  the  over- 
ture to  Wallace  A.  Sabin's  music  drama, 
"St.  Patrick  at  Tara,"  which  was  pro- 
duced some  years  ago  at  the  Bohemian 
Club  Grove,  and  the  intermezzo  from 
Edward  F.  Schneider's  symphony,  "In 
Autumn  Time,"  which  was  first  per- 
formed by  the  San  K'rancisco  Symphony 
Orchestra  under  Henry  Hadley's  direc- 
tion in  1913. 

Other  selections  to  be  played  by  Le- 
mare  on  the  big  organ  are  the  "Largo" 
from  Dvorak's  "New  World"  symphony, 
Sullivan's  "The  Lost  Chord,"  and  the 
overture  to  Mozart's  "Magic  Flute."  An 
improvisation  also  will  be  given  by  Le- 
mare,  based  on  a  brief  theme  submitted 
by  some  person  In  the  audience.  Every- 
body is  invited  to  offer  themes.  The  re- 
cital begins  at  8:. '50  o'clock.  A  nominal 
admission  charge  of  10  cents  is  made. 
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Director  Rudy  Seiger,  his  brother, 
Charles  Seiger,  and  John  Smith  will  be 
the  soloists  at  the  concert  in  the  Sun 
(;ourt  of  the  Palace  Hotel  this  Sunday 
evening  at  seven  o'clock.  The  program 
to  be  played  by  the  Palace  orchestra 
of  twenty-five  selected  musicians  is  as 
follows:  Grand  March  Le  Prophete 
(Meyerbeer),  Inflammatus  (Rossini), 
Waltz.  Les  Dernieres  Gouttes  (Kratzi), 
Mazurka,  La  Boulognaise  (Matt),  Over- 
ture, Sakuntala  (Goldmark),  Excerpts 
from    Cavalleria    Rusticana    (Mascagni), 

(a)  Selection,  Fortune  Teller   (Herbert), 

(b)  Starlight  (Stampe),  Xylophone  Solo, 
Charles  Seiger;  Violin  Solo,  "Medita- 
tion" (Massenet),  Rudy  Seiger;  Piano 
solos,  (a)  Polonaise  (Paderewski),  (b) 
Octave  Study  (Godard),  John  Smith; 
The   Palms    (Faure). 
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could   not    be   sold    for   a   higher   price   than   any   Piano   in   the 
world   if   they  -were   not   the   Best    Pianos    made. 

Each  year  the  entire  output  of  the  Mason  &  Hamlin 
Factories  at  Boston  is  purchased  by  those  discriminating 
people  who,  regardless  of  its  greater  cost,  are  content  w^ith 
only   the   very   finest   products    of   the   piano   w^orld. 

TTie   new^est   products  of   the   Mason   &    Hamlin   Co.    are   now^   being  shown    in   all   styles   on 
our   floors.      We  invite  a   critical   inspection   and   hearing  of  them — the  one  true  test. 
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MUSICIANS     WELCOME      RETURNING      BRETHREN 


All   Day   Festivities  of  Musicians'   Union   at  Auditorium 

in    Honor  of  Soldiers   and    Sailors    Returning 

From     France 


By  GEORGE    BOOSINGER    EDWARDS 

One  hundred  and  twenty-six  members  of  the  San 
Francisco  Local  No.  6,  A.  F.  of  M.,  served  under  the 
United  States  flag  in  France.  And  one  hundred  and 
twenty-six  have  returned  (or  are  returning),  making 
so  striking  a  record  of  service  without  casualty  that 
it  was  inevitable  a  great  demonstration  should  be 
made  as  a  welcome  in  their  honor.  So  the  City  of 
San  Francisco,  in  co-operation  with  the  Musicians' 
Union,  set  apart  Monday  last  for  an  all-day  festival 
at  the  Civic  Auditorium  in  honor  of  the  returning 
soldier-musician    heroes. 

The  first  event  was  a  concert  at  high  noon  by  the 
combined  orchestras  of  the  city,  numbering  from 
200  to  250  musicians.  The  program  was  opened  by  a 
short  and  stirring  address  by  Philip  H.  Sapiro,  chair- 
man of  the  committee,  through  whose  untiring  ef- 
forts all  the  myriad  details  of  the  great  Day  were 
successfully  accomplished.  Various  orchestra  num- 
bers were  conducted  by  Alfred  Roncovieri,  Superin- 
tendent of  Schools  of  San  Francisco;  Paul  Steindorff, 
Director  of  the  Oakland  Municipal  Band;  Rudolph 
Seiger,  Ferdinand  Stark,  Dr.  Carlos  de  Mandil,  Gino 
Severi,  and  Herman  Heller.  L.  W.  Ford  acted  as  con- 
certniaster.  Speeches  were  made  by  Acting  Mayor 
Ralph  McLeran,  and  President  Walter  Webber  of  the 
Musicians'  Union,  of  welcome  on  behalf  of  the  City 
and  of  the  Union  respectively.  It  should  not  be  omit- 
ted that  the  vast  crowd  of  school  children  grouped 
according  to  their  respective  schools,  entertained  the 
citizen  audience  before  the  program  began,  with 
"yells"  of  new  and   wonderful   manufacture. 

During  the  afternoon  "open  house"  was  held  at 
Union  Headquarters  in  Haight  street.  Here  was 
hand-shaking  and  "do-you-remember"-ing  in  good  old 
liome-coming  style.  At  5:. 30  the  members  repaired 
to  the  Auditorium  once  more,  and  sat  down  to  an 
elaborate  banquet.  Chairman  Sapiro  introduced  the 
various  speakers  in  his  happy  way  between  courses. 
The  speakers  included  President  Webber,  Secretary 
Greenbaum,  Treasurer  King,  Supervisor  Hines,  be- 
sides many  others  who  are  not  members  of  the 
Union,  but  have  shown  at  various  times  their  practical 
faith   in   it  and   enthusiasm   for   it. 

After  the  banquet  followed  the  ball,  and  the  great 
festival  was  fittingly  brought  to  a  close  with  dancing. 
The  celebration  was  a  gigantic  undertaking,  carried 
through  with  enthusiasm  and  sincere  appreciation  on 
every  hand,  and  both  city  and  musician  representa- 
tives as  well  as  the  returning  "boys"  should  feel  grati- 
fied  at  the  pleasure   and   gratitude   it   represented. 


ing  the  evening  the  artist  was  obliged  to  respond  to 
a  succession  of  rousing  secaJls  which  one  Is  thankful 
to   say   were   thoroughly   earned. 

"The  accompaniments  were  admirably  played  by  Mr. 
H.  B.  Turi)in,  who  reevaled  his  pronounced  gifts  in 
the   art   of   colla   parte. — R.   J." 


FANNING'S   CANADIAN    TOUR    PERFECT   TRIUMPH 


Distinguished    American     Baritone,    and     His    Able    Ac- 
companist,  H.    B.  Turpin,   Appear    Before   Packed 
Houses  All   Along   the    Line 


The  Pacific  Coast  Musical  Review  is  in  receipt  of 
authoritattive  information  that  Cecil  Panning's  Can- 
adian tour  has  been  a  perfect  triumph  all  along  the 
line.  On  Thursday  evening,  March  27th,  he  ap- 
peared before  a  packed  house  in  Vancouver,  B.  C, 
and  the  wildest  enthusiasm  prevailed.  It  was  noted 
that  Mr.  Fanning  attracted  a  much  larger  audience 
than  Casals,  who  appeared  in  the  same  hall  a  week 
previously.  Mr.  Fanning  and  H.  B.  Turpin,  the 
exceedingly  skillful  pianist  and  accompanist,  are  to 
appear  in  San  Francisco  during  the  latter  part  of 
this  month  under  the  direction  of  Mrs.  Jessica  Col- 
bert. The  following  criticism,  which  appeared  in 
the  Vancouver  Daily  Sun  of  March  28th,  verifies  the 
information    received    at    this    office: 

"Mr.  Fanning  knows  that  every  song  has  an 
atmosphere  of  its  own  and  that  it  also  has  a 
texture  running  through  the  material  of  its  composi- 
tion. In  his  singing  there  is  always  the  response  of 
the  voice  to  the  play  of  feeling,  for  it  is  well  to 
bear  in  mind  that  no  singer  can  accomplish  all  that 
is  within  the  scope  of  his  voice  in  the  matter  of 
interpretation  unless  that  voice  is  perfectly  dis- 
ciplined. Throughout  the  rendering  of  his  program 
on  the  present  occasion  Cecil  Fanning,  unlike  the 
majority  of  singers,  never  failed  to  unite  voice  and 
brain  in  delivering  the  message.  His  singing  of  the 
Gretry  air  from  "Richard  Coeur  de  Lion"  and  the 
Massenet  "Vision  Fugitive"  were  invested  with  in- 
fallible dramatic  instinct,  intelligent  phrasing  and 
finely  polish  diction,  while  his  versatile  talents  shone 
"Archibald  Douglas,"  in  which  the  stimulation  of  the 
a  Passe,"  Pessard's  "Bonjour,  Suzon!"  and  that  won- 
derfully impressive  patriotic  narrative  of  Debussv, 
the  "  Noel  des  Enfants  Quo  N"  Ont  Plus  de  Maisons"" 
Again,  Mr.  Fanning  commanded  warm  admiration  for 
his  graphic  delineation  of  Loewe's  dramatic  ballad, 
although  singing  with  fine  feeling,  took  undue  liberty 
various  voices  was  enunciated  in  realistic  fashion. 
By  way  of  happy  contrast  the  artist  delighted  his 
hearers  with  a  group  of  charming  folk  songs,  two 
of  which,  "Dame  Durden"  and  "My  Man  John  I"  were 
articulated  with  remarkable  play  of  expression  and 
keen  musical  perception.  In  the  old  familiar  Welsh 
air,  "All  Through  the  Night,"  however,  Mr.  Fannnig, 
here  one  has  to  praise  the  artist  for  his  treatment 
with  the  tempo  which,  in  the  humble  judgment  of  the 
writer,  was  somewhat  slugging.  A  group  of  excel- 
lent items  by  Hayden  Wood,  Arthur  Penn  and  Sidney 
Homer,  were  later  given  with  delightful  effect  and 
here  one  has  to  rpaise  the  artist  for  his  treatment 
of  Wood's  'Roses  of  Picardy,'  which  was  sung  with 
keen  poetic  beauty,  as  it  ought  to  be  sung.  Mr. 
Fanning  concluded  his  program  with  a  trio  of  fine 
patriotic  numbers,  all  of  which  he  rendered  with  aris- 
tocratic taste  and  much   warmth   of  expression.     Dur- 


THE     ANNUAL     JINKS     OF     S.     F.     MUSICAL     CLUB 


Considered     the     Most     Clevery     Conceived     and     Most 
Successful    Program    Given    by    This    Organiza- 
tion— Entertainment  in   Form   of  Cabaret 


By    ABBIE    GERRISH    JONES 

By  far  the  most  cleverly  conceived  and  most  suc- 
cessfully carried  out  of  any  program  of  its  kind  ever 
given  by  the  San  Francisco  Musical  Club,  was  that  of 
the  Annual  Jinks,  which  was  given  at  the  St.  Francis 
on  the  afternoon  of  Thursday,  April  2d,  and  though 
no  guests  are  allowed  at  these  functions,  the  tables, 
arranged  cabaret  fashion  around  the  room,  leaving 
the  center  of  the  floor  clear,  were  all  full.  This  was 
the  keynote  of  the  program  arrangement, — that  of  the 
cabaret,  and  after  each  number  had  been  given  the 
performers  descended  the  wide  steps  provided  from 
the  stage  to  the  floor  and  gave  the  flnale  of  each 
number   among    the   auditors. 

The  opening  number  was  a  Farce  satire,  from  the 
clever  pen  of  Marion  Cumming,  which  was  entitled 
"L'Odio  Dei  Tre  Regine," — (The  Hate  of  Three 
Queens),  and  was  presented  as  an  "Antidote"  to 
"The  Love  of  Three  Kings."  "A  screen  drama  in  One 
Scream."  It  was  certainly  a  scream  and  the  audi- 
ence was  vastly  entertained  with  the  rivalry  among 
the  screen  characters  presented,  Gerry  Hurrah,  (Flora 
Bruner)  The  Vampire;  Veda  Hara  (Lillian  Birming- 
ham) and  Sary  Hickford  (Sarah  Wafer),  being  the 
deadly  rivals  for  prestige  as  Queen  of  the  Movies. 
"Sary  Hickford"  of  course  wins  out  and  to  the  sound 
of  Mendelssohn's  Wedding  March  from  tlie  "Orches- 
tra" (Maude  Wellendorff)  heads  the  procession  with 
Hugless  Darebanks  and  the  characters  march  down 
and  off  the  stage.  The  other  characters  were:  Maid, 
Nancy  Cooper;  Mrs.  Squirm  and  Wrastle,  Laura  Mull- 
gardt;  Escamillio,  the  Toreador,  May  Shannon;  Mar- 
guerite, Christine  Hart;  Faust,  Evangeline  Ayres;  Me- 
phisto,  Margaret  Rowe;  Hugless  Darebanks,  Gertrude 
Canney.  The  scene  is  laid  in  the  ante-room  of  the 
Metropolitan  Opera  House,  New  York,  "Any  Old 
Time,"  which  accounts  for  the  presence  of  the  array 
of   operatic   characters. 

"The  Orchid  Song,"  the  words  by  Marion  Cum- 
ming and  the  music  by  Josephine  Crewe  Aylwin,  was 
one  of  tlie  daintiest  creations  musically  and  other- 
wise, tliat  it  has  been  my  good  fortune  to  see  and 
hear  for  many  a  day.  Words  and  music  are  unusually 
catchy,  and  it  was  sung  by  Mrs.  Arthur  Hill,  soprano, 
and  Mrs.  J.  P.  Goghlan,  contralto,  with  violin  obligato 
by  Mrs.  William  Poyner.  All  three  were  dressed  in 
Orchid  costumes,  the  two  singers  carrying  baskets  of 
flowers  with  orchid  streamers,  and  at  the  end  of  the 
song  all  three  waltzed  down  the  steps,  a  la  cabaret, 
and  waltzing  about  the  room  among  the  tables,  the 
singers  threw  flowers  among  the  auditors.  Altogether, 
it  was  as  charming  a  creation  every  way  as  can  well 
be    imagined,    and    is    well    worthy    of   any    stage. 

The  "Imps  of  Darkness,"  programmed  as  "Topsy  and 
Co.,"  were  portrayed  by  Mrs.  Perham  Nahl  and  Mrs. 
John  R.  Mackay.  who  "did  themselves  proud"  and 
convulsed  the  audience,  keeping  up  a  running  fire  of 
"Coon-talk"  while  distributing  home-made  doughnuts. 
Mrs.  Nahl  was  the  narrator  and  was  particular  realis- 
tic, though  she  affirmed  that  she  would  probably  "Talk 
Cloon"  for  a  month  to  come  as  a  result.  The  "Carol 
Sisters,"  Mrs.  Bruner,  Mrs.  StoU  and  Mrs.  Mosher, 
gave  delightfully  songs  of  the  Long  Ago,  dear  to  the 
hearts  of  all  the  older  generation,  and  the  "Mocking 
Bird,"  given  in  trio  form,  was  particularly  good,  Mrs. 
Bruner  taking  an  obligato  in  which  her  voice  showed 
in  its  best  form  the  clarity  and  sweetness  fittingly 
suited  to  the  bird-notes  of  the  obligato. 

Mile.  Katinka  and  her  dancing  maidens  was  a 
number  given  in  Oriental  gorgeousness,  by  Mrs. 
James  Pressly,  who  sung  the  strains  to  which  she 
and  her  maidens. — Marie  Lund,  Grace  Gill,  and 
Ernestine  Gunn  performed  the  figures  of  an  Oriental, 
dance.  Mrs.  Richard  Rees  as  "Madame  Reesette 
Guilbert,"  sung  in  Frenche  Peasant  costume,  a  number 
of  songs  native  to  that  country  among  which  the  popu- 
lar "Mardelon"  was  a  charming  number,  acted  out  in 
keeping  with  the  lines.  Mrs.  Rees  gave  a  little  pre- 
liminary "talk"  in  broken  English  which  added  not  a 
little  to  the  illusion.  She  was  enthusiastically  en- 
cored. Emilie  Lancel  as  a  youngster  in  a  white 
pinafore  sung  "If  no  one  ever  Marries  Me,"  in  which 
she  had  the  assistance  of  her  doll  "Mary,"  who 
added   the  necessary  touch   to  a  delightful   number. 

The  program  closed  with  the  "Fashion  Show"  of 
Madame  Reene-Mage,  a  wonderful  display  of  character 
reviews  in  which  many  a  clever  satire  brought  down 
the  house.  The  list  was  on  the  program,  the  names  of 
tlie  participants  being  somewliat  disguised  but  easily 
disciplierable  by  those  wlio  were  familian  with  them. 
During  the  tea  whicli  followed  the  program  many  of 
the  club  members  were  found  to  be  in  costume  which 
lent  an  air  of  festivity  to  one  of  tlie  most  enjoyable 
affairs  ever  given  by  the  San  Francisco  Musical  Club. 


THE    NASH    CONCERTS 


The  Nash  Ensemble  announces  a  series  of  six 
concerts  to  be  given  at  the  St.  Francis  Colonial  ball- 
room, Friday  afternoons,  April  11th,  25th.  May  9th. 
23d.  June  6,  27th,  at  2:15.  The  personelle  of  the 
Nash  Ensemble,  which  is  the  only  permanent  com- 
bination of  piano,  strings,  and  wind  instruments,  re- 
mains the  same  as  in  previous  seasons:  Miss  Caro- 
lyne  Augusta  Nash,  piano  and  violin;  William  Albert 
Prior,  violin;  George  von  Hagel,  violincello;  Louis  J. 
Previati,    contrabasso;    Brooks    Parker,    flute;    Frederic 


C.  Zeh,  flute;  Astorre  Lombard!,  oboe;  Nicola  Zanninl, 
clarinet;  Franz  Emil  Huske,  horn;  Eugen  B.  La  Haye, 
bassoon. 

At  tlie  first  concert  the  following  program  will  be 
rendered:  Quintet  in  E  flat  for  piano  and  wind 
instruments  (Mozart),  Miss  Carolyne  Augusta  Nash, 
piano,  Astorre  Lombardi,  oboe,  Franz  Emil  Huske, 
a  brilliant  effect  in  Bemberg's  "Patrout  ou  'Amour 
bassoon;  Horn  solo,  Romance  (Saint-Saens),  Franz 
Emil  Huske;  Bassoon  solo.  Aria  (Bach),  Eugene  B. 
La  Haye;  Quintet  in  F  for  piano  and  wind  instru- 
ments (Pauer),  Miss  Nash,  Mr.  Lombardi,  Mr.  Huske, 
Mr.    Zannini,    Mr.    La    Haye. 


CHICAGO     PAPERS     PRAISE     SCHUMANN-HEINK 


Daily  Papers  of  Windy  City  Unanimous  in   Enthusiastic 

Tributes   to   Great    Prima    Donna   Contralto    Who 

Packed    All    Her    Houses  There 


The  following  two  extracts  from  the  Chicago  Ameri- 
can and   the   Chicago   Daily  Journal  of   March   3d   are 
representative    of    the    unanimous    approval    accorded 
Schumann-Heink  at  her  recent  Chicago  concerts: 
Famous    Singer    Gives    ReciUI 

What  is  probably  the  most  remarkable  example  of 
vocal  rejuvenation  in  this  decade  became  apparent 
on  the  stage  of  Orchestra  Hall  yesterday  afternoon.  It 
was  a  song  recital  by  Mme.  Ernestine  Schumann- 
Heink,  but  Schumann-Heink  as  she  has  not  been  be- 
fore in  many  a  long  day.  This  well-known  contralto 
will,  perhaps,  not  take  exception  to  being  termed  a 
veteran  among  singers.  She  was  well  known  In 
America  twenty  years  ago  and  more;  she  has  sung 
in  recital  and  opera  more  or  less  continuously  since. 
Up  to  yesterday  I  believed  that  no  voice  could  with- 
stand the  onset  of  years;  that  Mme.  Schumann-Heink 
and  her  voice  were  growing  old  together,  mellowy, 
comfortably,  genially,  but  at  the  same  time  certainly. 

Observe  that  the  belief  endured  until  yesterday.  For 
when  she  came  upon  the  stage  of  Orchestra  Hall  and 
opened  her  mouth  to  sing  it  was  as  though  twenty 
years  had  fallen  away  from  her.  Her  voice  was  as 
though  in  the  full  flush  of  her  most  vigorous  matur- 
ity. She  began  her  recital  with  a  touch  of  almost 
insolent  power,  reintroducing  herself  with  the  "Vitel- 
lia"  aria  from  Mozart's  "Titus,"  which  is  as  though 
a  soprano  began  a  performance  with  the  mad  scene 
from  "Lucia."  Melba  does  this,  but  very  few  others 
dare.  Here  was  the  Schumann-Heink  voice  just  as  it 
used  to  be.  The  tonal  solution  of  continuity  between 
lower  and  middle  registers  had  disappeared;  the  for- 
merly famous  resounding  organ  tones  of  the  low  voice 
which  I  had  not  heard  from  her  in  years  were  back 
again  in  full  power;  the  voice  ran  high  and  easily, 
then  ran  low  just  as  easily;  in  between  times  there 
were  trills  and  coloratura  effects  that  many  a  young- 
ster might  envy.  It  was  startling  to  hear  her,  because 
it  was  so  different  from  what  had  been  expected. 
Where  she  has  discovered  this  fountain  of  vocal  youth 
it  is  impossible  to  say,  but  she  has  found  it.  Years 
showed  only  where  they  should  have  showed  grate- 
fully, in  the  manner  of  voice  control,  in  the  dignity, 
poise  and  authority  of  interpretation.  It  was  as  though 
a  young  but  mature  throat  were  being  controlled  by 
an  old,  wise  and  experienced  brain,  and  it  was  one  of 
the  most  astonishing  and  enthralling  musical  happen- 
ings tliat  have  come  this  way  in  a  long  time. — The 
Chicago   Daily  Journal,   March    3,   1919. 

Chicago    Again    Acclaims    Its    Opera    Queen 

The  queen  of  all  contraltos  is  Ernestine  Schumann- 
Heink.  If  her  reign  began  forty-one  years  ago,  as  she 
so  touchingly  admitted  from  the  platform  of  Orches- 
tra Hall  yesterday,  she  is  today  no  less  a  queen.  Be- 
fore the  moving  effulgence  of  her  unique  and  deathless 
art,  criticism  is  indeed  mute.  As  DuMaurier  made 
one  of  his  characters  say  in  "Trilby,"  "To  sing  like 
that  is  to  pray,"  I  dare  say  there  is  no  man  so  in- 
sensible of  the  influence  of  such  art  that  he  can  listen 
unmoved   to   this   extraordinary   woman. 

Today,  after  forty-one  years  of  vocal  service,  the 
tone  of  this  incomparable  instrument  still  pours  forth 
in  golden  riches,  a  veritable  treasure  of  warmth  and 
color  and  emotional  expression.  After  forty-one  years, 
her  breath  resource  is  still  of  astonishing  power,  her 
control  of  all  shades  of  dynamics  still  an  obedient 
servant  of  her  mind  and  heart,  and  her  gifts  of  inter- 
pretation always  inspired.  What  a  record!  What  a 
standard  for  impatient  youth  of  today!  Schumann- 
Heink's  art  is  not  born  of  two  or  three  years'  work, 
but  of  years  of  living  life  and  of  unremitting  study.' 
Yesterday  she  was   the  embodiment   of  the  song-ideal. 

Atter  an  absence  of  many  months  the  public  wel- 
comed her.  acclaimed  her.  In  veritable  hosts  they 
thronged  the  hall  and  packed  the  stage,  eager  to  lay 
homage  at  the  feet  of  this  ever-young,  ever-great,  ever- 
wonderful  artist.  Everything  she  sang  was  perfectly 
sung. — The   Chicago   American,    March    3,    1919. 
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It  Jon  %r*  InUrfatfd  !■  th«  prirrhu*   of  %  r^allr  hlrh- 
rrmdo  piftno,  1ft  <u  t«ll  rou  kbout  th«  attrftetivQ  ofTvr  we 

51heialDiDin$iano(£orapany 

San  Francisco,  Cal. 


310  Suiter  Street 


lGli«= 


=<f@ 


THE  SAN  FRANCISCO  SAVINGS  AND  LOAN  SOCIETY 

(THE   SAN   FRANCISCO   BANK) 
Savings  Commercial 

526  California  Street,  San  Francisco,  Cal. 

Member  of  the  Associated  Savings  Banks  of  San   Francisco 

MISSION    BRANCH,    Mission   and  21st  Streets 

PARK-PRESIDIO   DISTRICT   BRANCH,   Clement  and  7th   Ave. 

HAIGHT   STREET   BRANCH,    Haight  and    Belvedere   Streets 


DECEMBER  31st,  1918 


Assets    .... 

Deposits 

Capital  Actually  Paid  Up 

Reserve  and  Contingent   Funds 

Kmployees    Pension   Fund 


$58,893,078.42 

54,358,496.50 

1,000,000.00 

2,336,411.92 

295,618.00 


OFFICERS— JOHN  A.  BUCK,  President;  GEO.  TOURNY,  Vice-Pres.  and  Manager; 
A.  H.  R.  SCHMIDT,  Vice-Pres.  and  Cashier;  E.  T.  KRUSE,  Vice-President;  WILLIAM 
HERRMANN,  Assistant  Casliier;  A.  H.  MULLER,  Secretary;  WM.  D.  NEWHOUSE, 
Assistant  Secretary;  GOODFELLOW,  EELLS,  MOORE  &  ORRICK,  General  Attorneys. 

BOARD  OF  DIRECTORS— JOHN  A.  BUCK,  GEO.  TOURNY,  E.  T.  KRUSE,  A.  H. 
R.  SCHMIDT,  I.  N.  WALTER,  HUGH  GOODFELLOW,  A.  HAAS,  E.  N.  VAN  BER- 
GEN. ROBERT  DOLLAR,   E.  A.   CHRISTENSON,   L.   S.   SHERMAN. 
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MRS.   WILLIAM   STEINBACH 

VOICE  CULTURE 

Studio: 

902  KOHLER  &  CHASE  BLDG. 

San   Francisco  Phone:   Kearny   5454 


MUSIC  TEACHERS 
HELP  YOURSELF 
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Improvise,  Create,  Play  and 
Write  »5.220  Modulations  from 
one  given  tone.  Memorize  spon- 
taneously without  saying  let- 
ters. Create  Keyboard  and 
Written    Harmony. 

Prices  $10.00  to  $220.00. 
Summer  Sessions — New  York 
City.  Chicago  and  Asheville.  N. 
C.  Special  Lectures  on  Musical 
Therapy  and  Constructive  Mu- 
sic   Work. 

kODRESS 

EFFIE  ELLIS  PERFiaO  MUSIC  SCHOOL 

218    So.    Wabash    Ave., 

CHICAGO,    ILL. 

St.  James  Hotel,  109  W.  45th  St. 

NEW     YORK     CITY 


ARTISTS  CONCERT  SERIES 

Fifth   and    Final    Concert 
LOUIS   GRAVEURE 
Monday    Evening,    April    7th 
AUDITORIUM    OPERA    HOUSE 
Season  and   Single  Tickets  now  sell- 
ing  at   Sherman-Clay's,   Oakland. 


Giacomo  Minkowski 
Mme.  Minkowski 

Late  of  New  York,  Berlin  and  Dresden. 
Vocal  Studio,  Suite  506,  Kohler  &  Chase. 

THE  PASMORE  SYSTEM  OF 
VOCAL  TECHNIC 

DEVELOPS:  Enduring  beauty  of  tone;  full 
power  without  forcing  and  without  loss  of 
quality;  delicacy  without  weakness;  complete 
range  without  muscular  effort;  perfect  In- 
tonation. 

Residence    Studio:    1470    Washington,    near 
Hyde.     Phone   Franklin  836. 

JOHANNA  KRISTOFFY         ALBERT   RAPPAPORT 

DRAMATIC    TENOR 

Concerts — Oratorio — Opera 

Room    1004    Kohler    &    Chase    BIdg. 

Telephone    Kearny   5454 

MME.  M.  E.  VINCENT,  Voice 

studio:      1224   GEARY   ST. 
Phone   Franklin  4620 


Prima  Donna  Soprano.  Thorough  Vocal  and 
Dramatic  Training.  1360  Washington  St. 
Phone  Franklin  1721.  Oakland  Wednesdays, 
Pacific  Building.     Phone  Oakland  785. 

RUDY  SEIGER 

General  Musical  Director  D.  M.  LInard  Hotels 
Palace    and    Fairmont    In    San    Francisco 


To  Teach  your  Pupils  HOW  TO  PEDAL  artistically  and  independently 

USE  MRS.  CROSBY  ADAMS'  PEDAL  STUDIES 

PRICK  $100  KOR  AM,  GRADKS 

Published  by  CLAYTON  F.  SUMMY  CO.,  Chicago,  and  sold  by 

HENRY  GROBE,  In  the  Store  of  Wiley  B.  Allen  Co., 

135-153  Kearny  Street 


MISS  EMILIE  LANCEL    KAJETAN  ATTL 


MEZZO    SOPRANO 
CONCERT   AND    OPERA 


1102   PAGE   ST. 


Tel.   Park  3260 


ERNST  WILHELMY 

Voice:  Correct  Interpretation  of  Classics; 
Drama  and  Poetry.  Studios:  Gaftney  Bldg., 
376  Sutter  St.,  S.  F.  Phone:  Douglas  3B67; 
and  2431  College  Ave.,  Berk.  Tel.  Berk.  1415J. 


HARP    VIRTUOSO 
Soloist    San     Francisco    Symphony    Or- 
chestra.    Available  for  Concerts,  Recitals 
and    Instruction. 

Studio:    985    MARKET    STREET 
Res.   Phone   Pacific  5615 

HELEN  COLBURN  HEATH 

Soprano  Soloist  First  Unitarian  Church,  and 
Temple  Emanu  El.  Vocal  Instruction,  Con- 
cert Work.     2539  Clay   St.      Phone  West  3890 


^RS, . A.  F-  BR  1,9 Q E        Mme.  M.  Tromboni 


Studio 


TEACHER  OF  SINGING 
1920  Scott  St.  Phone  Fillmore  1561 


VOICE    INTERPRETATION 
Kohler  &  Chase.  Bldg.  Phone  Kearny  5454 


Mme.  Isabelle  Marks       PERCY  A.  R.  DOW 


TEACHER    OF    VOICE 

(Bel   Canto    Method) 

Studios    reopened    for    New    Season 

rco^^®    SUTTER    ST.     Tel.    Douglas   4233 

5622   Ocean    View    Dr.    (Ryldence)    Pled.    2590 

Marie  Partridge  Price 

Soprano  Soloist — Teacher  of  Singing, 
Recitals,  Concerts,  Church  and  Oratorio 
1090  Page  Street.      Phone  Park  87. 

LYDIA  STURTEVANT,  Contralto 

Opera,   Concerto,   Oratorio 
Studio:    2168  Shattuck   Avenue,   Berkeley 
Phone    Berkeley   131 

ANIL    DEER    STUDIO     Marion  Ramon  Wilson 

1036    HAIGHT    STREET 
Studio  Tel.  Market  2941.  Residence  Phone 
Mission   2678.     By  Appointment  Only. 

EVELYN  SRESOVICH  WARE 

PIANO 
2943  Buchanan  Street.    Phone  West  3558. 


CONTRALTO 
Voice  Culture.    Suite  "C"  Kohler  &  Chase 
Building.      Telephone:    Kearny    5454. 

ALMA  SCHMIDT=KENNEDY 

PIANIST 
Studios:   San   Francisco,   Hotel   Normandie, 
Sutter  and  Gough  Streets.     Berkeley,  1535 
Euclid  Ave.      Phone  Berkeley  8555. 

ACHILLE  L.  ARTIGUES 

Graduate    Schola    Cantorum,    Paris 
Organ,    Piano,    Harmony,    Counter    Point. 
Studio:    Arrillaga    Musical    College.      Res.: 
138  Eighth  Ave.,  S.F.  Phone  Pacific  5740. 


CONTRALTO 

Opera  and  Concert.  F:uropean  Credentials 
1242  TAYLOR    ST.     Prospect  5376 

DOUILLET  CONSERVATORY 
OF  MUSIC 

1721   JACKSON   ST.,   SAN   FRANCISCO.   CAL. 


Joseph  George  Jacobson    '"'ss  Edith  caubu 


PIANO 
1276  Caltfornia  St.     Phone  Franklin   1746 

ROSE  RELDA  CAILLEAU 

Opera   Comique,   Paris 

Studio:   3107   Washington   Street 

Phone    Fillmore    1847 

SIR  HENRY  HEYMAN 

SOLO  VIOLINIST -MUSICAL  DIRECTOR 
Teaches  Violin,  Viola,  Ensemble  Playing 
434  Spruce  Street.    Phone:   Fillmore    1131 

JOHN  W.  METCALF 

Pianoforte   and    Harmony    Instruction 
Studio:  816   First   Savings   Bank   Bldg. 

Oakland.     Phone   Oakland   3172. 

Residence  Phone:   Berkeley  6935 

THERESE  EHRMAN 

PIANIST 
Studios:      San     Francisco,    2306    Franklin    St., 
Phone    Franklin    1279.      Berkeley,   2904   Garber 
St.,    Phone   Berkeley  8562  W. 

Geo.  Stewart  McManus  pianist 

47   GAFFNEY  building,   376  Sutter  St. 

S.  F.  Phone,  Kearny  5438.  Res.,  2140  HYDE 
STREET.     Phone    Prospect    5430. 

FREDERICK    MAURER 

Teacher  of  Piano  and  Harmony,  Ensemble, 
Coaching.  Studio:  1726  Le  Roy  Ave., 
Berkeley.      Phone  Berkeley   539. 

Ada  Clement  Piano  School 

Fall   Term   September   1st 
3435  Sacramento  St.    Phone  Fillmore  898 

GRACE  GARDNER 

LYRIC    SOPRANO 
Late  of   Boston   and  New  York.   Studio:    Room 
44    GAFFNEY    BLDG.     Tel.    Kearny    2002. 

Mrs.  Carroll  Nicholson 

CONTRALTO 
Teacher  of  Singing.  32  Loretta  Ave.,  Pied- 
mont.  Tel.    Piedmont   304.      Mon.,   Kohler 
&  Chase  Bldg.,   S.   F       Tel.   Kearny   5454. 

VERNICf  fclRAIND 

CONTRALTO 
Teacher  of  Singing.     Studios:    Berkeley — 1514 
Oxford    St.,    Tel.    Berk.    4139J.      Sacramento — 
Odd    Fellows    Bldg.    (4th    Floor). 

DOMENICO    BRESCIA 

VOICE    SPECIALIST    —    COMPOSITION 

Studio    603-604    KOHLER    &.    CHASE    BLDG. 

Phone:   Kearny  5454 


PIANO 

Studio:   376   SUTTER   ST.  Kearny  2637 

Residence   Phone    Franklin   2932 

DR.  MAURICE  W.  O'CONNELL 

Organist    and     Musical     airecr--- 
St.    Dominic's  Church,   San    Francisco 
814    GROVE    STREET.     Tel.    Park    920 


TEACHERS'   DIRECTORY 


PIANO 


SIGISMONDO   MARTINEZ 
561  Hyde  Street         Phone  Franklin  8212 

ELIZABETH    SIMPSON 

2518 V^  Etna  St..  Berkeley.  Tel.  Berk.  1,310 

ALBERTA    LIVERNASH    HYDE 
818  Grove  Street.  Telephone  Park  108 

THEODOR       SALMON 
610  Geary  Street         Phone  Franklin  681 


VOCAL 


MRS.  RICHARD  REES 

815  Grove  Street  Tel.  Park  5176 


MRS.   OLIVE    REED   CUSHMAN 
433  Elwood  Ave.,  Oakland.    Tel.  Oak.  5154 

GEO.   N.   KRULL,   Baritone 
2458  Folsom  Street      Phone  Mission  3021 

MARY     ALVERTA     MORSE 

2119  Scott   St.  Phone  Fillmore   1820 

ANTOINE    DE    VALLY 
Studio  973  Market.         Phone  Sutter  7339 

VIOLIN 


LION    GOLDWASSER 
R  1006.  Kohler  &  Chase  Dldg.  Kearny  5454 

OTTO   PAUHUT 
359  First  Avenue  Phone  Pacific  3561 

HOTHER   WISMER 
2841   Steiner  Street  Phone  West  43g 


ARTHUR  CONRADI 
906  Kohler  &  Chase  Bldg.  Tel.  Kearny  5464 

MME.  DE  GRASSI  ' 

2619  Dwight  Way,  Berk.     Tel.  Berk.  856J 

ANTONIO   De  GRASSI 
Room  1004  Kohler  &  Chase  Building.  S.F. 

G.  JOLLAIN 
376  Sutter  Street         Phone  Kearny  2637 

SIGMUND   ANKER 
309  Lyon  St  Phone  West  4468 


CELLO 


STANISLAS   BEM 
1006  Kohler  &  Chase  Bldg.  San  PranciBOO 
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PACIFIC     COAST    MUSICAL    REVIEW 


FAREWELL    PRIEST    OF    COMMUNITY    MOVEMENT 


Fourth   Lecture  In  Series  by  Head   of  University   Music 

Division  on  Community  Music  Rouses  Enthusiasm 

In    Small    Band    of    Devotees 


By   GEORGE    BOOSINGER    EDWARDS 

Surely  it  was  Arthur  Farwell  Yeats  was  thinking  of 
when  he  wrote:  "We  who  care  deeply  about  the 
arts  find  ourselves  the  priesthood  of  a  forgotten  faith; 
and  we  must,  I  think,  if  we  would  win  the  people 
again,  take  upon  ourselves  the  method  and  the  manner 
of  a  priesthood."  For  it  is  only  the  spirit  of  priest- 
hood that  could  have  sustained  Mr.  Farwell's  enthus- 
iasm for  Community  Music  through  the  four  of  his 
series  of  five  lectures  in  the  face  of  the  small  audience 
which  gathered  at  the  San  Francisco  Public  Library 
Wednesday  evening.  But  it  was  as  apostles  of  this 
newest  (and  oldest)  faith  that  his  listeners  received 
his  message.  Thus  the  reaction  of  speaker  on 
audience  was  "circular";  and  the  attitude  of  each  ex- 
plained  the   fervor  of  the   other. 

The  special  subject  was  "Community  Drama."  As 
before  in  his  lectures  Mr.  Farwell  affirmed  that  the 
community  movement  "cannot  be  put  ahead  by  articles 
or  lectures;  but  by  doing  the  thing."  And  that  he  is 
himself  a  doer  as  well  as  a  talker — or  even  better 
than  he  is  a  talker — his  history  shows.  I  have  a 
strong  suspicion  that  something  is  happening  at 
Berkeley,  where  Mr.  F'arwell  has  already  inaugurated 
a  Community  Chorus  Thursday  evenings  in  the  High 
School  auditorium;  something  that  is  being  done 
quietly  and  almost  on  the  sly,  from  which  may  sud- 
denly   spring   something   astonishing. 

For,  according  to  the  text  (from  Ecclesiastes)  of 
this  fourth  discourse,  "Out  of  much  business  cometh 
the  vision."  "Do  the  thing  and  ye  have  the  power," 
wrote  Mr.  Farwell's  kinsmen,  Emerson.  And  it  is  this 
faith  in  doing,  and  the  experimental  attitude  he 
adopts  towards  whatever  the  result  may  prove  to  be 
when  people  come  together  and  sing,  that  constitutes 
his   religious   "method   and   manner." 

An  interesting  description  of  the  Masque  of  Caliban 
(drama  by  Percy  Mackay  and  music  by  Mr.  Farwell) 
formed  the  first  half  of  the  lecture.  "A  pageant 
is  a  drama  of  which  the  place  is  the  hero,  and  its 
history  the  plot,"  defined  the  speaker.  "When  a  city 
has  expressed  itself  in  this  way  it  has  sensed  a  real 
'coming  together'  for  the  first  time.  The  next  step  is 
the  Masque,  which  is  a  pageant  on  universalized  sub- 
ject   matter,    as    opposed    to    local.      The    Masque    of 


Caliban  celebrated  the  Shakespeare  Tercentenary." 
Then  followed  details  of  the  great  drama  produced  in 
1916  in  the  stadium  of  the  College  of  New  York  in 
which  5,000  people  took  part.  The  description  of  his 
own  original  methods  of  working  out  the  music  was 
not  the  least  interesting  part  of  the  lecturer's  story. 

"But  it  is  one  way  to  'jam  down'  on  the  people  a 
drama  composed  for  them  and  worked  out  through 
them  by  an  artistic  aristocracy.  It  is  another  thing 
to  bring  thousands  of  people  together  and  say  'let's 
go  out  and  perform  a  great  service  of  song!'  That 
is  the  democratic  way.  And  the  truest  instance  of 
connnunity  drama  was  the  event  called  'Song  and 
Light,'  which  took  place  in  Central  Park  later  in  the 
same  year.  It  was  suggested  by  the  fact  that  with  all 
the  success  of  the  community  chorus,  the  ligliting  had 
hitherto  been  glaring  and  inharmonious.  Creation  of 
the  new  movement  had  begun.  'The  word  clothed  in 
Music  had  been  spoken.  Now  let  there  be  Light!' 
And  a  certain  student  of  geometry  (such  are  the 
unlikely  sources  of  inspiration  in  a  democratic  move- 
ment), solved  the  problem  by  working  out  great  disks 
and  panels  of  colored  geometrical  designs,  to  hang 
before  the  outdoor  lights,  so  that  from  the  point  of 
view  of  the  audience  seated  across  the  lake,  the  scene 
appeared  a  great  cathedral  without  walls.  Every  white 
light  was   concealed." 

The  program  of  "Song  and  Light"  consisted  of 
standard  choruses  which  had  been  worked  out  in  the 
community  chorus  as  described  in  the  preceding 
lecture.  At  a  certain  point  familiar  airs  were  sung, 
the  immense  audience  taking  part,  led  by  the  chorus 
and  orchestra.  Then  the  orchestra  and  formal  chorus 
were  silenced,  and  the  audience  was  left  singing  alone. 
The  effect  was  described  as  overwhelming.  The 
voices  could  be  heard  for  miles,  "for,  strange  as  it 
may  seem,  voices  carry  much  further  than  instru- 
ments." 


advise  with  Manager  Oppenheimer  at  once.  Particu- 
lars, rates,  etc.,  of  the  Godowsky  classes  can  be  had 
from  Oppenheimer  at  his  office  in  the  Sherman,  Clay 
&    Co.    Building. 


MATZENAUER     INSPIRES     FURTHER     ELOQUENCE 


One  of  the  greatest  admirers  of  Margaret  Matzen- 
auer,  the  magnificent  contralto  of  the  Metropolitan 
Opera  Company,  is  James  Gibbons  Huneker,  the  bril- 
liant writer  and  at  present  music  reviewer  on  the 
New  York  Times.  Mr.  Huneker  is  constantly  praising 
this  great  artist  in  his  columns  and  only  recently 
wrote:  "As  for  Margaret  Matzenauer,  her  art  and 
personality  transport  the  imagination  to  more  exotic 
climes.  That  sombre  and  magnificent  woman,  who 
seems  to  have  stepped  from  a  fresco  of  Hans  Makart, 
has  brought  back  an  element  of  lyric  grandeur  to  our 
pale  operatic  life.  She  evokes  and  in  her  singing 
there  is  a  largeness  of  dramatic  utterance  that  pro- 
claims her  of  the  lane  royal.  Is  it  at  all  remarkable 
that  I  admire  Matzenauer?"  No,  indeed,  it  is  not.  The 
answer   is   quite   obvious. 


WAR    CAMP    COMMUNITY    SERVICE    ACTIVITY 


GODOWSKY    WILL    TEACH     IN     MID-SUMMER 


The  second  annual  Master  Classes,  in  piano  study, 
with  Leopold  Godowsky,  the  great  master  presiding, 
will  start  in  San  Francisco  on  Monday  morning,  June 
16th,  continuing  to  July  18th.  The  master  will  follow 
very  closely  last  summer's  successful  plans,  and  will 
accept  not  more  than  fifteen  "master"  pupils,  and  the 
usual  number  of  listener  or  auditor  pupils.  Before  the 
rolls  are  opened  to  new  pupils.  Godowsky's  last 
season's  students  will  be  given  a  chance  to  claim 
their  places,  and  those  of  his  pupils  who  wish  to  join 
these  wonderful  classes  this  summer,  are  requested  to 


The  War  Camp  Community  Service  has  been  in- 
vited to  co-operate  in  the  musical  program  of  the 
famous  Easter  Sunrise  Service  on  Mount  Rubidoux  at 
Riverside,  California  April  20th.  Men  who  have  re- 
turned from  the  service  will  be,  the  special  guests  of 
honor  at  this  service.  Marcella  Craft,  famous  Ameri- 
can soprano,  will  be  the  soloist,  and  the  choral  work 
will  be  directed  by  Alexander  Stewart,  district  repre- 
sentative of  community  singing  for  the  western  di- 
vision of  the  War  Camp  Community  Service.  Special 
permission  for  Mr.  Stewart's  services  has  been  granted 
by  Dr.  O.  F.  Lewis  of  New  York,  national  director  of 
the  community  singing  division  of  the  War  Camp 
Community  Service.  As  many  as  20,000  people  have 
attended  one  of  these  Eastern  services,  and  this  year 
the  attendance  is  expected  to  break  all  records.  Pre- 
paratory to  the  Easter  service,  Mr.  Stewart  will  con- 
duct two  community  sings  at  Riverside  under  the 
auspices  of  the  Riverside  branch  of  the  War  Camp 
Community    Service. 


Subscribe  for  The  Pacific  Coast  Musical 
Review,  $2.00  per  year. 


LOISA  WESSITCH 

SOPRANO  DRAMATICO-LERICO 
of  the  Royal  Italian  Opera  Company  of  Milan 
Charmed    by  the 

S0L0£I££: 

The  Tone- Coloring  Solo  Player  Piano 


"A 


Accompaniments  ma\)  be  placed  on  the  Soloelle  Jvith  feeling  and  expression,  with    delicacy    of    tone- 
^jloring  and  shading  that  reach  the  heights  of  true  artistry. 

"The  Soloelle  is  perfection." 


You  can,  on  the  Soloelle  (without  a  knowle 
produce  music  that  is  rich  and  colorful — m 
No  other  player  piano  has  any  means  what 

FIRST: 

The  Soloelle  is  the  onl 
restricted  control  of  the 

SECOND: 

The  Soloelle  contains  t 
the  kind,  quality  or  cha 
from  the  volume  or  qu 

Knabe  Soloelle,   Kohler  &  Chase  Soloelle, 
Kohler  ooloelle,  Pease  Soloelle,  Fischer  Solo 


dge  of  the  keyboard),  play  as  artists  play — 
usic  that  you  feel,  that  is  a  part  of  yourself, 
ever  of  giving  you  this  power. 

y  player  piano  that  affords  complete  and  un- 
Melody  and  the  Accompaniment  separately. 

he  only  mechanism  in  existence  for  varying 
racter  of  tone  (tone  color),  as  distinguished 
antity  of  tone   (tone  gradation). 

Gabler  Soloelle,  Shoninger  Soloelle,  Andrew 
elle,   Hobart  M.  Cable  Soloelle. 


$650  to  $1350 

Knabe  and  other  Soloelle  Grands,  $1  500  up 

Terms  if  desired.     Other  instruments  in  exchange. 


26  O'FARRELL  ST. 
San   Francisco 


535  FOURTEENTH  ST. 
Oakland 


LICENSED    SOLOELLE    DEALERS 


OlffA  C^ES'S'ITCH 

^1-   v-~v    ««.,  AS'  — — 

"oantozza" 
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Price  10  Cents 


AN  OPEN  LETTER  TO  ARTISTS  AND  EASTERN  MANAGERS  SEEKING  PATRONAGE  ON  PACIFIC  COASF 


A  Few  Undisputable  Facts  Which  Both  Artists  and  Managers  Should  be  Glad  to  Know — Impossible  for  Artists 

Unknown  to  the  Pacific  Coast  to  Secure  Large  Audiences  and  Satisfactory  Financial  Returns — The 

Far  West's  Musical  Condition  and  Managerial  Situation — The  American  Artist's 

Wonderful  Opportunity  to  Reap  the  Final  Reward  For  his 

Unquestionable  Skill  and  Artistry 


By  ALFRED  METZGER 


frnlHlLE  in  many  respects  the  war  has 
\im  been  a  severe  misfortune  to  human- 
at  large  and  to  individual  people  in 
particular,  it  also  left  its  benefits.  And 
among  the  minor  benefits  is  unques- 
tionably the  opportunity  presented  to 
the  American  artist  and  composer,  and 
the  various  scenic  beauty  spots  of  the 
nation  to  present  themselves  in  their 
best  light  to  citizens  of  the  country 
who  in  the  past  coiild  only  see  genius 
and  scenic  beauty  in  foreign  lands. 
California  has  specially  benefitted  from 
the  result  of  a  willingness  to  become 
familiar  with  American  scenic  wonders, 
and  the  influx  of  tourists  who  used  to 
visit  Europe  has  become  of  great  finan- 
cial and  social  value  to  this  State.  For 
this  reason  the  Pacific  Coast  Musical 
Review  does  not  hesitate  to  assert  that 
the  season  1919-1920  will  be,  beyond  a 
doubt:  the  most  prosperous  the  State 
has  ever  experienced.  And  this  paper 
is  not  the  only  publication  which  has 
noticed  this,  for  we  find  in  the  Chi- 
cago Musical  Times  of  April  6th  tlie  fol- 
lowing   brief   editorial    paragraph: 

Owing    to    the    limitations    on    for- 
eign   travel,    California    is    in    great 
good    luck.       Tourists    are    proverb- 
ially large  spenders  and  every  nook 
in  California  is  crowded   with   them. 
They     don't     buy     pianos — but     they 
leave    the    money    with    which    ('ali- 
fornians   can   buy   pianos.     Thus   far 
there   is   everything    to   warrant   Mr. 
Dowling's    prediction    that    1919    will 
be    a    record-breaker    in    the    music 
trade    in    California. 
The  Chicago  Musical  Times  is  a  very 
conservative   trade    publication    which    is 
edited   in   the   interests   of   the   manufac- 
turer  and    dealer,    and    it   would    not    be 
an    act     tended     to     benefit     the     music 
trade    to    raise    false    hopes    or    indulge 
in  an  overdose  of  optimism.     So,  before 
the    Musical   Times   would    print   such    a 
paragraph    it    evidently    must    have    in- 
vestigated   conditions    thoroughly.      And 
in    doing    so    it    has    come    to    the    same 
conclusion   as  tlie   Pacific  Coast   Musical 
Review,   for   what   is   true    of   the    music 
trade    is    equally    true    of    the    musical 
profession    in    so    far    as    the    influence 
of    the    tourist    trade    upon    the    musical 
activities  is  concerned.     Now,  California 
with    a    population    of    3,119,412.    accord- 
ing   to    estimated    statistics    of    August 
1,    1918.    and     Oregon    and    Washington 
with     another     three     millions,     visiting 
artists  and  organizations  are  enabled  to 
appear     before     a     population     of     over 
seven  millions  if  we  include  British  Col- 
umbia, Arizona,  New  Mexico,  etc.,  on  the 
Pacific  Coast.    This  is  a  field  that  should 
not  be  lightly  considered  by  eitlier  artist 
or.  managers  who  seek  patronage  in  this 
part   of   the   country. 

Before  we  go  any  further  we  wish  to 
state  that  unless  an  artist  or  manager 
really  intends  to  make  tlie  Pacific  Coast 
a  field  for  his  or  her  artistic  opera- 
tions, and  unless  lie  wishes  to  be  con- 
vinced that  Pacific  Coast  patronage  can 
not  be  secured  solely  through  advertis- 
ing in  journals  of  national  circulation 
published  in  hte  East,  the  following 
article  is  of  no  value  to  him.  But  if  he 
seriously  intends  to  open  up  a  great 
field  for  his  artists,  and  particularly  ar- 
tists who  are  not  yet  too  well  known  in 
the  West,  he  will  find  the  following  hon- 
est and  straightforward  consideration  of 
actual  conditions  a  great  help  in  his 
efl'orts.  ■ 

We    presume    that    every    artist    and 


manager  wishes  to  make  his  Pacific 
'Coast  tour  as  profitable  as  possible.  We 
also  presume  that  artists  and  managers 
who  succeed  in  reaping  big  financial  re- 
wards in  this  territory  are  not  adverse 
to  expending  some  of  these  gains  in 
the  territory  wherein  they  secured  them. 
Mme.  Schumann-Heink  has  always  been 
one  of  tlie  most  generous  among  the 
artists  in  this  respect  and  we  believe 
she  has  no  reason  to  regret  her  gener- 
osity, for  her  popularity  on  the  Pacific 
Coast  is  as  great  as  everywhere  else. 
And  it  Mme.  Schumann-Heink  can  see 
the  justice  and  fairness  of  this  proposi- 
tion,  it  seems  to  us  other  artists  would 


agerial  offices.  This  would  be  perfectly 
all  right,  if  the  local  managers  could 
convince  the  Pacific  Coast  musical  pub- 
lic and  the  members  of  musical  clubs — 
who  do  not  subscribe  nor  read  the  East- 
ern musical  journals — of  the  genuine 
merit  of  the  artists  new  to  the  Pacific 
(;oast,  and  if  they  could  personally  af- 
ford to  advertise  in  Pacific  ('oast  music 
journals  throughout  the  year,  thus  keep- 
ing the  interest  of  the  musical  public 
alive.  Every  cent  spent  in  the  Eastern 
music  journals  would  be  thrown  away, 
if  the  advertisements  w'ere  only  read  by 
the  managers,  and  not  by  the  musical 
public,    which     includes    music    students 


GEORGE  STEWART  McMANUS 

The   musicianly  and   skillful   expert    Pianist   and   Accompanist,   who   just    returned 

from    a    Pacific   Coast   Concert   Tour  with    Pablo   Cassals.   the 

eminent   Cello   Virtuoso 


be  influenced  in  tlie  same  way,  pro- 
vided the  facts  were  brought  Ix'fore 
them  in  a  convincing  manner. 

Certain  artists  and  managers  liave 
told  us  tliat  representatives  of  Eastern 
music  journals,  whose  rapacity  for  busi- 
ness dulls  their  senses  of  fair  play,  have 
told  them  that  when  they  published 
announcements  in  Eastern  musical  jour- 
nals, tliey  did  not  need  the  Pacific 
Coast  papers,  for  their  journals  reac'hed 
all  tlie  managers  and  hence  they  could 
secure  their  bookings,  and  leave  the 
local  advertising  to  llie  agents  or  man- 
agers affiliated   with   the   New   York   man- 


;in(i  tcaclicrs.  It  is  the  musical  public 
that  creates  the  demand  and  the  man- 
agers the  supply.  And,  since  the  musi- 
cal public  can  not  make  any  demands, 
if  it  is  not  made  acquainted  with  the 
cliaracter  of  artists,  and  thus  has  its 
curiosity  aroused,  tliere  would  not  be 
any  occasion  to  supply  them  with  ar- 
tists. 

A  conscientious  and  ambitious  man- 
ager of  artists  wlio  really  has  to  offer 
tlie  public  an  artistic  performance  which 
it  actually  wants  and  has  been  looking 
for,  and  will  employ  a  certain  energy  to 
bring    this    fact   to    the   attention    of    the 


public,  can  not  help  but  reap  gratifying 
results,  PROVIDED  his  announcements 
are  truthful  and  are  borne  out  by 
results.  Under  no  possible  stretch  ot 
the  imagination  can  an  incompetent 
artist  be  financially  successful,  no  mat- 
ter how  much  or  how  enthusiastically 
he  advertises.  It  has  been  the  custom 
of  the  past  to  leave  all  the  advertising 
of  visiting  artists  to  the  local  managers, 
and  the  real  campaign  of  introduction 
and  propaganda  has  been  exclusively 
left  to  Eastern  music  journals.  The  re- 
sult has  been  tliat  concert  attendance 
on  the  Pacific  Coast  lias  by  no  means 
been  as  large  as  the  circumstances  and 
conditions  warranted.  Hundreds  of 
thousands  of  dollars  have  been  pre- 
vented from  circulation,  because  of  a 
shortsighted  policy  that  could  not  be 
influenced  to  be  abandoned. 

Although  the  Pacific  Coast  Musical 
Review  is  now  in  existence  during  near- 
ly eigliteen  years  and  has  been  able  to 
progress,  enlarge  and  gradually  spread 
its  influence  throughout  a  wider  and 
wider  field,  without  receiving  advertis- 
ing support  from  visiting  artists  to  any 
extent  commensurate  with  the  money 
spent  in  this  territory  for  music,  it  has 
more  recently  been  able  to  convince 
some  of  the  artists  of  the  advisability 
of  giving  its  suggestion  a  modest  oppor- 
tunity to  justify  itself.  While  the  re- 
sults were  not  exactly  too  great  in  some 
respects,  nevertlieless  we  believe  that 
the  artists  who  did  take  advantage  of 
our  advice  had  no  reason  to  regret  their 
action.  They  began  in  a  modest  way, 
and  they  of  course  reaped  modest  re- 
turns. The  greater  the  advertising 
propaganda,    the    greater   the    results. 

Suppose,  for  an  instance,  all  manag- 
ers and  artists  having  their  central  of- 
fices in  New  York  would  suddenly  dis- 
continue all  publicity  work  at  the  end  of 
the  season,  and  would  not  begin  until 
a  few  weeks  before  their  first  concert 
ill  the  metropolis.  What  do  they  think 
their  financial  returns  would  consist  of? 
The  New  York  season  would  surely  be 
a  failure,  despite  the  occasional  notices 
in  the  music  departments  of 'the  daily 
papers.  It  is  just  as  necessary  for  a 
manager  and  an  artist  to  continue  liis 
publicity  work  THROUGHOUT  THE 
ENTIRE  YEAR,  as  it  is  for  a  business 
house  to  do  so,  and  as  soon  as  he 
stops  his  publicity,  he  stops  the  public 
from  thinking  about  artists  and  the 
music  season.  If  an  artist  is  willing  to 
be  satisfied  with  a  small  share  of  the 
income  that  he  or  she  should  earn,  tlien. 
of  course,  continuous  publicity  is  not 
necessary.  But  if  an  artist  and  manager 
wishes  to  interest  the  largest  possible- 
portion  of  the  musical  public  in  his 
work,  why  then  he  must  adopt  means 
by  wliich  he  may  retain  the  continuous 
interest  of  the  public,  and  not  resort 
to  practices  that  are  bound  to  alienate 
such    interest. 

Now,  we  hear  occasionally  the  conten- 
tion from  Eastern  managers  that  the 
local  managers  on  the  Pacific  Coast 
should  bear  the  expense  of  all  adverti.';- 
ing  necessary  on  the  Pacific  Coast.  This 
does  not  seem  to  us  ot  be  a  fair  dis- 
tribution of  responsibility.  The  average 
percentage  received  by  our  Pacific  Coast 
managers  is  about  from  25  to  ?>0  pep 
cent,  of  the  gross  receipts.  He  already 
is  paying  newspaper  advertising,  liall 
rent,  printing,  and  incidental  office  ex- 
penses,   including    box    ofldce    sales    and 
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S  T  E  I  N  W  A  Y 

The  Piano  Used  by  the  Best  Teachers 


^  The  Steinway  Piano  is  used  by  practically  all 
the  world's  greatest  Pianists,  Vocalists,  and  In- 
strumentalists. The  Steinway  is  the  piano  found 
in  the  homes  of  real  lovers  of  music  and  people  of 
discriminating-  tastes  and  of  those  who  purchase 
only  the  Best. 

^  But  even  more  important,  the  Steinway  is  the 
Piano  used  by  the  best  Teachers  of  Music  through- 
out the  world.  Needless  to  say,  in  teaching  music 
only  the  best  instrument  should  be  used — an  in- 
strument possessing  the  truest  musical  quality  of 


tone  and  the  most  perfect  action.  Lack  of  tone 
quality  is  a  menace  to  the  "ear"  and  an  in- 
adequate action  is  a  detriment  to  the  proper  edu- 
cation of  the  fingers  and  hands  of  those  learning 
to  play.  Next  to  a  good  Teacher,  a  pupil  requires 
a  good  instrument.  Investigation  will  show  that 
in  every  city  those  teachers  having  and  using  the 
Steinway  Piano  are  the  best  teachers  in  that 
city. 

^  The  Steinway  is  universally  acknowledged  the 
Standard  by  which  all  other  Pianos  are  judged. 


We  carry  everything  in  the  musical  Une—Steinway  Pianos  and  other  Pianos  of  satis- 
factory musical  worth.  Pianola  Pianos,  Aeolian  Pipe  Organs,  Victrolas  and  Victor 
Records,  Band  and  Orchestral  Instruments,  Sheet  Music  and  Music  Books. 


Sherman, play  &  Co. 

Kearny  and  Sutter  Streets,  San  Francisco 
Fourteenth  and  Clay  Streets,  Oakland 

Sacramento — Stockton— Fresno— San  Jose 
Portland— Tacoma— Spokane— Seattle 


JEAN  CRITICOS 

Scientific  Emission  of  Voice 

Res.  Studio:     614  MAGNOLIA  AVE.,  PIEDMONT 

Tel.  Piedmont  837W 

S.   F.  Studio:     Room  407   KOHLER  A  CHASE   BLDG. 

Tuesday,  Thursday  and  Saturday 

L.  E.  BEHYMER 

Manager  of  Distinguished  Artists 

EXECUTIVE  OFFICES: 

705  AUDITORIUM  BLDG.,  LOS  ANGELES 

Arriliaga  Musical  College 

Fernando    Michelena,    President; 
A.  L.  Artiguei,  Vice-President;  V.  de  Arriliaga,  Director 
Unexcelled    facilities    for    the  study   of  music   in  all   its 
branches.      Large  Pipe  Organ.      Recital  Hall. 

2315  JACKSON  STREET 
San   Francisco,   Cal.  Phone   West  4737 

Miss  Elizabeth  Westgate 

Teacher  of  Piano,  Organ,  Harmony,  Organist  and  Musical 
Director  of  First  Presbyterian  Church,  Alameda.  Home 
Studio:  1117  PAHU  STREET,  ALAMEDA.  Telephone  Ala- 
meda 155.  Thursdays,  Merrlman  School,  570  Oakland  Ave., 
Oakland.     Telephone    Piedmont  2770. 

MACKENZIE  GORDON,  Solo  Tenor 

LIEDER         CONCERT         OPERA         ORATORIO 
TONE  PRODUCTION 

Ten     Years    Tenor     Soloist   of   St.    Bartholomew's   Church    of 

New   York   City. 
Solo  Artist  with   Worcester  and  Cincinnati    Music   Festivals. 
Soloist  with  the   Handei   and    Haydn   Society  of   Boston. 
Tenor  soloist  of  the  original  Persian  Garden  Quartet. 
Studio:   2832  JACKSON  STREET  Phone  West  457 

By   Appointment   Only 

Clarence  Eddy 

Concert  Organist — Orfan   Instruction 
2021   CALIFORNIA  STREET        Telephone  Fillmore  210 

Mrs.  Clarence  Eddy 

Contralto    Soloist — Vocal    Instruction 
Studio:  2021  CALIFORNIA  ST.  Tel.  nilmore  210 


DR.  C.  DE 

BfiCff^Hl 

^^iV^I 

MANDIL 

^^IH 

Violin  Virtuoso 
and  Pedagogue 

■HI 

Room  905 

Kohler  &  Chase 

Building 

JANET  MALBON,  Colorature  Soprano 

Teacher  of  Singing — Coaching  Public  and  Private  Re- 
citals and  Concerts.  Studio:  Kohler  &  Chase  Bldg.,  Phone 
Kearny  5454.      Res.,  175  25th  Ave.      Phone  Pacific  9173 

NOTRE  DAME  COLLEGE  OF  MUSIC 

SAN  JOSE,  CAL. 

Confers  Degrees  Awards  Certificates 

For  Particulars  apply  to  Sister  Superior 

BERINGER   CONSERVATORY 
OF   MUSIC 

926  Pierce  St.,   nr.   McAllister.   Fillmore  840 

SIGMUND    BEEL 

Concert  Master  of  L.  A.  Symphony  Orchestra  during  last 
four  years,  will  accept  pupils  in  advanced  violin  and  en- 
semble playing.  Studio  1373  Post  St.  Phone  Prospect  757 

PHILIP  E.  TRITTENBACH 

Concert  Pianist  and  Teacher,  former  pupil  of  Mr.  Hugo 
Mansfeldt,  will  receive  pupils  in  piano  playing.  Studio- 
Kohler  &  Chase   Bldg.,    Room  501,   Phone   Kearny  4991. 

HUGO    HERZER 

TEACHER    OF    SINGING 

Method   of  the   Elder   LampertI 

Studio:   2267   SACRAMENTO   ST.  Telephone   West   7870 

MISS  DOROTHEA  MANSFELDT 

PREPARING    TEACHER    FOR 

MRS.    OSCAR    MANSFELDT,    Pianist 

2590   PINE   STREET  Tel.    Flllmor,   314 


ROSCOE  WARREN  LUCY,  PianUt  and  Teacher 

^Vill  present  a  Normal  Course  to  teachers  in  my  method 
of  Pianistic  Development.  Also  Coaching  and  Interpre- 
tation of  the  Masters'  Works.  6128  Hillegass  Ave., 
Oakland,  Phone  Piedmont  5095. 

HERBERT  RILEY,  Solo  Cellist 

Discharged  froni  U.  S,  Army.  Address  all  communications  to 
Aew  lork,  d83  Riverside  Drive.  Telephone  Morningslde  4830 
For  concert  engagements  on  the  Pacific  Coast  for  next  season 
write  now  to  New  York  address.  Returning  to  San  Fran- 
cisco in   Spring  to  continue  studio  work. 

WALLACE  A.  SABIN  ?,?r'^^-^'' fr^lSti 

Scientist,  Director  Loring  Club.  S.  F.,  Wed.,  1617  Cali- 
fornia St.,  Phone  Franklin  2603;  Sat.,  First  Christian 
Science  Church,  Phone  Franklin  1307;  Res.  studio,  3142 
Lewiston  Ave..  Berkeley.     Phone  Piedmont  2428. 

A  VIOLIN  TEACHER  FROM  NEW  YORK  CIH 

With  an  original  system  of  muscular  training,  evolved 
through  years  of  experience,  will  take  a  limited  number  of 
pupils.  Special  attention  paid  to  ear-training,  tone  quality 
and   tonality.      For  terms   apply   to  =  i  x 


801 


MISS  M. 
Sutter   Street 


V.  UNDERBILL 

Phone  Franklin  1129 


DOMINICAN  COLLEGE  SCHOOL  OF  MUSIC 

SAN  RAFAEL,  CALIFORNIA 
Music     Courses    Thorough     and    Progressive 
Public     School    Music,     Accredited     Diploma 


MRS.  M.  E.  BLANCHARD    mezzo  contralto 

(Head  of  Vocal  Department,  Mills  College) 
Teacher      of      Singing.        Concerts,       Lecture-Recitals. 
Studio:  Kohler  &  Chase  Bldg.,  Room   905.      Tel.   Kearny 
5454.      Residence,   845  Ashbury  St.      Phone   Park   5606 

Experienced  arranger  for  any  com- 
bination of  voices  or  instruments. 
Song  writing— copying— transposing 
Artistic  work     Suite  603  Pantages  Bldg. 


CLARENCE  R. 

KAULL 


MME.  IDA  WESTERBERG 

Dramatic  Soprano.  Concerts  and  Recitals.  Limited  number 
^,M''"P"*,n^'=."P*"^-  2429  Green  St.,  San  Francisco,  Phone 
Flllniore  2044.  Formerly  of  the  Royal  Conservatory  of  Music, 
Stockholm,   Sweden. 


My  Love  'o  You 

Latest  Song  by 
ABBIE  GERRISH  JONES 

Being    Sung    by    ALICE    GENTLE. 

Metropolitan    Opera   Co.,    N.    Y.,    and 

JOHN    FINNEGAN,    Celebrated    Irish    Tenor 

Soloist  at  St.  Patrick's  Cathedral,  N.   Y. 
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EIGHTEENTH  YEAR 


PASSING   OF   A   REAL   PHILANTHROPIST 


Xo  Olio,  wliosc  heart  and  soul  is  wrapped  u|)  in 
the  iiiisplfisli  promotion  of  broader  musical  edu- 
cation, can  possihly  liave  read  of  tlie  passing  of 
Mrs.  Phoebe  Ai)i)erson  Hearst  witliout  having 
been  rudely  siiocked  into  tiie  realization  that  niu- 
.sical  endeavors  in  California  have  experienced 
one  of  the  severest  losses  in  the  history  of 
the  State.  A\'e  know  of  no  one  who  has  done 
<iuite  so  much  for  tlie  cultivation  of  the  art  in 
the  far  West  tlian  tliis  noble.  gtMierous  soul  who, 
witliout  ex|)ectation  of  reward  either  in  the 
sliape  of  jMiblic  recognition  nor  in  the  form  of 
material  returns,  lias  so  generously  bestowed 
som(>  of  the  blessings  of  her  wealtli  upon  a  phase 
of  musical  life  that  cfTects  the  very  vitals  of 
artistic  progress  and  evolution.  There  are  peo- 
ple who  have  endowed  symphony  orchestras. 
There  ai'c  philanthropists  who  have  assisted  in 
the  attainments  of  musical  organizations. 
There  are  men  and  women  who  have  given  as- 
sistance to  educational  institutions.  But  there 
is  no  one  who  has  so  whole-heartedly  assisted 
young  talented  students  and  prospective  artists 
than  l\irs.  Ilear.st.  and  who  has  done  it  in  such 
fashion  that  it  really  affected  the  entire  musical 
life  of  a   great  communitv. 


There  are  at  i)rc'sent  certain  artists,  shedding 
lustre  u|>on  California  through  their  triumphs 
and  their  distinguished  services  to  the  world, 
who  would  not  occupy  such  commanding  posi- 
tion wherein  they  could  take  advantage  of  oj)- 
l>ortiiniti(>s  that  lead  to  their  eventual  musical 
apotheosis,  ^lany  an  artist  would  still  eke  out 
a  modest  existence,  unknown  to  the  world  at 
large,  had  he  or  she  not  received  first  aid  at  the 
TTacienda  in  Pleasanton.  And  there  also  would 
be  a  vacancy  in  many  a  studio,  presided  over  by 
a  jiedagogue  of  unquestionable  educational  abil- 
ity, had  the  great  philianthropi.st  of  California 
not  gladly  furnished  the  means  to  cause  the 
slee])ing  bud  of  natural  ability  to  blossom  forth 
into  the  full  flower  of  matured  efficiency.  Any- 
one who  so  judiciously  and  so  unselfishly  influ- 
enced the  very  kernel  of  educational  and  artistic 
life  contributes  such  an  indispensable  share  ta 
our  musical  atmosphere  that  her  sudden  demise 
leax-es  a  vacancy  in  our  musical  activities  as  well 
as  in  our  hearts. 


There  is  especially  one  phase  of  IMrs.  Hearst's 
character  that  has  not  been  touched  npon  in  all 
the  well  .iustified  eulogies  we  have  read  about 
her,  and  that  is  the  remarkable  influence  her  life 
and  her  actions  have  exercised  upon  those  of  us 
who  did  not  know  her  personally,  or  did  not 
come  within  the  spell  of  her  generous  nature. 
It  is  not  strange  that  an  individual  should  be 
mourned  and  missed  after  be  or  she  has  put  us 
under  eternal  obligation  for  starting  us  npon  the 
road  to  success.  If  is  not  unusual  that  we 
should  sorrow  over  the  loss  of  one  whose  friend- 
.ship  We  en.ioyed  and  whose  beauties  of  character 
we    learned    to    admire    by    personal    association. 


But  it  is  not  a  usual  thing  to  feel,  like  we  do, 
that  the  death  of  a  human  being,  whom  we  never 
knew  personally,  and  of  whose  action  we  only 
were  aware  from  hearsay,  should  affect  us  like 
a  great  personal  loss.  And  this  is  the  situation 
we  find  ourselves  in  and  in  which  state;  of  sorrow 
we  are  surely  joined  by  many  members  of  the 
musical  i)nblic  and  profession  in  California  and 
elsewiiere. 


MME.   TAMAKI    MIURA    INTERPRETS    THE    GEISHA 


To  enumerate  the  invaluable,  unselfish  services 
rendered  by  Mi*s.  Hearst  to  the  cause  of  music 
would  occupy  sufficient  si)ace  to  fill  an  entire 
edition  of  this  |)a|)er.  There  is  nothing  what- 
ever of  educational  value  in  the  musical  life  of 
this  State  in  which  Mrs.  Hearst  had  no  share, 
and  she  contributed  to  these  worthy  causes  not 
because  to  please  someone,  not  because  to  add 
to  the  arm.v  of  her  friends,  but  solely  because 
she  felt  that  it  was  for  the  good  of  the  many 
and  the  benefit  of  art  in  the  broader  sense.  This 
is  what  we  consider  genuine  philanthropy,  and 
because  of  this  we  feel  that  we  were  remiss  in 
our  duties  toward  the  musical  public  if  we  did 
not  record  the  loss  sustained  in  the  demise  of 
such  a  great  force  in  our  body  musical.  A  life 
thus  (levot(>d  to  the  cause  of  humanity  becomes 
such  a  universal  blessing  that  even  its  dissolu- 
tion, regrettable  and  sad  as  it  may  be,  s(>rves  us 
to  foster  a  spirit  of  emulation  and  encourages  us 
in  the  conviction  that  men  and  women  are  not 
all  indift'erent  to  the  trials  and  tribulations  that 
surround  them.  And  in  this  spirit  we  stand  at 
the  tomb  of  Mrs.  Phoebe  Ap|)erson  Hearst,  with 
head  bared  and  heart  bowed  down  with  trrieC. 
ALFRP]I)  MPrrZdKR. 


OUR  OBLIGATION  AS  AMERICAN  CITIZENS 


Today  begins  the  so  called  drive  for  the  fifth 
United  States  Liberty  Loan,  which  has  been 
aptly  termed  the  Victory  Loan.  Whether  or  not 
we  enthusiastically  put  our  shoulder  to  the  wheel 
and  help  roll  along  the  chariot  of  State  with 
muscles  strained  to  tlie  very  limit  of  their  en- 
duranc(>  depends  entirely  upon  our  loyaltv  or 
unon  our  sense  of  obligation  as  citizens  of  the 
rnited  States  of  America.  Tf  Ave  place  our 
pocket  book  before  our  country  then  we  will  re- 
gard ourselves  as  being  terribly  abused  and  as 
having  already  done  so  much  that  more  should 
not  be  expected  of  us.  But  if  we  place  our  af- 
fection for  our  country  above  the  mere  material 
thiturs  in  life  we  will  be  happy  to  exhibit  our 
loyalty  and  deep  sense  of  obligation  toward  a 
nation  that  has  given  us  so  much  to  be  grateful 
for.  even  though  now  and  then  the  problems  of 
life  may  seem  to  call  for  self-pity  and  discour- 
agement. 


The  ])roiier  attitude  toward  our  country  is  al- 
\vays  a  erlad  renunciation  of  the  common  com- 
forts of  life  in  case  of  being  called  upon  to  a.ssist 
the  government  to  meet  its  obligations.  Tt  is 
eas>'  enough  to  areue  why  wo  should  not  do  a 
thing  that  seems  difficult  and  that  is  surrounded 
by  apparently  unsurmountable  obstacles,  but  it 
is  nevertheless  the  natural  duty  of  anvone  who 
is  willing  to  accept  the  bles.sings  of  his  countrv 
to  also  share  in  its  duties  toward  humanity  at 
large.  Any  obligation  incurred  by  your  country 
is  eonally  an  obligation  for  which  you  must  your- 
self be  responsible.  And  if  you  can  look  lightly 
upon  the  i-esponsibilities  of  vour  country  with- 
out seeking  to  assist  in  solving  them,  you  Avill 
be  eniiallv  negligent  in  the  conduct  of  your  per- 
sonal affairs. 


We  hear  much  talk  about  the  hisrh  price  of  liv- 
ine.  the  unreasonableness  of  prices  at  concerts, 
the  hicb  remuneration  of  teachers,  the  frequency 
of  concerts,  but  we  yet  have  to  hear  of  the  mu- 
sician or  student  who  would  be  williner  to  see 
the  entire  musical  structure  collanse  under  the 
weight  of  financial  starvation.  And  the  only 
way  in  which  to  prevent  musical  collapse  is  to 
contribute  your  share  toAvard  snstaininGr  musical 
life  in  a  manner  that  makes  collanse  impossible. 
And  the  same  principle  is  true  of  your  countrv, 
Tf  you  wish  to  hold  up  your  head  proudiv  as  an 
American  citizen,  you  must  do  vour  share  to 
see  that  your  counti'v  keeps  its  oblierations.  And 
since  America  is  not  onlv  committed  to  see  this 
war  throiierh  to  the  finish,  but  also  to  assist  in 
the  establishment  of  a  long  neace.  your  oblin^a- 
tion  toward  it  only  cea.ses  Avitli  the  final  settle- 
ment  of  vour  countrv 's  aims   and   aspirations. 

A.  M. 


Assisted    by    a    Company    Noted    for   the    Excellence    of 

Its  Voices  and  Surrounded  by  Artistic  Scenery  and 

Costumes  Artist  Pleases  Audience 


By  ALFRED   METZGER 

Tainaki  Miura,  the  distinguished  Japanese  prima 
donna  soprano,  wlio  already  had  been  familiar  to  us 
through  lier  successful  appearances  with  the  Boston 
Opera  (;onipany,  and  whose  voice  and  interpretation 
had  already  Iseconie  important  features  in  America's 
musical  life,  made  her  San  Francisco  debut  as  a  comic 
opera  queen  last  Monday  evening  in  the  delightful 
operetta,  Tlie  Geisha.  This  charming  and  picturesque 
musical  conceit  belongs  to  a  class  of  musical  litera- 
ture tliat,  for  the  present  at  least,  is  an  heritage  of 
a  former  period.  The  so-called  musical  comedies  and 
comic  operas  of  recent  days  can  not  be  compared  with 
works  like  The  Geisha,  either  musically  or  histrion- 
ically. They  lack  the  zest,  artistry  and  humor  with 
which  composers  of  a  former  generation  so  skillfully 
invested  their  outpourings  of  musical  ideas.  To  those 
of  us,  who  occasionally  revel  in  the  past,  an  opera 
like  the  Geisha  revives  pleasant  memories  and  also 
inspires  moments  of  regret  concerning  the  temporary 
loss  of  genuinely  artistic  productions  involving  the 
merry  side  of  public  entertainment. 

There  have  been  occasions  when  great  operatic 
prima  donnas  succeeded  in  conquering  artistic  vic- 
tories in  the  arena  of  comic  opera.  Many  of  our  read- 
ers will  remember  the  wonderful  impersonation  which 
Marcella  Sembrich  gave  the  leading  role  in  Johann 
Strauss'  Tlie  Bat  at  the  Grand  Opera  House  a  few 
years  before  tlio  fire.  Rut  they  are  rare  occasions  in- 
deed! Vocally,  Mnie.  Miura  certainly  left  nothing  to 
he  desired.  Indeed,  her  voice  has  improved  remarkably 
since  we  last  lieard  lier.  She  lost  considerably  of 
the  tremolo  quality  that  used  to  hamper  her  phrasing, 
and  it  also  lias  gained  in  mellowness  and  flexibility. 
hotli  improvements  combining  to  reduce  the  frequency 
of  deviation  from  tlie  pitch.  Those  of  us  who  have 
been  used  to  witnessine  tlie  portrayal  of  O  Mimosa 
San  by  artists  of  Occidental  birth,  and  therefore  in- 
clined to  picture  it  according  to  western  ideals,  feel 
sornewliat  estranged  when  noting  Mme.  Miura's  faith- 
ful embodiment  of  the  Oriental  idea  of  the  character. 
Evidently  Japanese  coquettishness,  with  Its  graceful 
but  monotonous  swaying  of  the  body,  differs  consider- 
ably from  our  preconceived  ideas  of  coquetry  with  its 
frequent  outbursts  of  spontaneous  raillery  and  vivac- 
ity. Nevertlieless.  it  can  not  be  said  that  Tamaki 
Miura  fails  to  interest  us  in  her  original  conception 
of  the  role.  Even  her  unique  dialect  possesses  its  Ir- 
resistible piquancy.  In  any  event  we  have  not  heard 
the  part  better  sung,  and  we  surely  have  not  heard 
it  sung  by  a  greater  artist.  But  from  the  standpoint 
of  actual  infusion  of  natural  humor  Into  the  role  Mme. 
Miura  did  not  exliibit  the  ability  necessary  to  arouse 
unrestrained   laughter. 

The  most  important  and  enjoyable  feature  next  to 
the  vocal  ability  of  the  prima  donna  was  the  artistic 
character  of  the  scenery  and  costumes  and  the  vocal 
and  personal  charm  of  the  chorus.  Although  there 
was  lacking  a  certain  fullness  of  male  voices,  there 
being  only  four  or  five  chorus  men.  Pietro  Marino 
conducted  with  considerable  dash  and  musicianship. 
The  balance  of  the  cast  consisted  of  Reginald  Fair- 
fax, Carl  Formes:  Dick  Cunningham,  Aubrey  Scotto; 
Marquis  Tmari,  Harry  Griflith:  Takemimi,  A.  Nerl: 
Wun  High,  Rudolph  Koch;  Captain  Katana,  Theo.  Klt- 
tay:  I^adv  Constance.  Maud  Girard;  Molly  Seymore, 
Fely  Clement,  and  Juliette  Diamant,  Leslie  Leigh. 
Every  one  of  these  characters  possesses  an  excellent 
voice  and  from  the  musical  standpoint  It  must  be  con- 
fessed that  the  production  was  a  thorough  success. 
Anyone  who  has  never  heard  The  Geisha  before  should 
by  all  means  attend  this  performance,  for  he  or  she 
will  en.ioy  the  singing  and  the  music.  It  Is  one  of  the 
most  appealing  productions  ever  written.  The  only 
feature  that  we  missed  was  a  proper  accentuation  of 
the  comedy  element,  the  comedians  not  possessing  the 
qualifications  necessary  to  move  the  reslbles.  Some 
of  the  songs  and  ensemble  numbers  that,  as  a  rule, 
arouse  the  audience  to  riots  of  laughter  and  used  to 
cause  encore  upon  encore,  failed  to  secure  the  desired 
effect,  because  of  lack  of  a  sense  of  comedy  or  humor 
on  the  part  of  the  performers.  But  people  who  have 
not  witnessed  the  wonderful  productions  of  the  opera 
in  the  Tivoli  naturally  would  not  miss  these  fine  In- 
cidents. 

Then  changes  have  been  made  In  this  opera,  some 
of  which  are  not  for  the  better.  This  Is  specially 
true  of  the  finale  of  the  first  act.  which  ends  in  a  duet 
between  the  prima  donna  and  the  tenor.  The  produc- 
tions we  have  witnessed  had  a  thrilling  choral  climax 
at  the  end  of  the  first  act.  The  only  excuse  we  can 
discover  to  justify  this  change  is  to  give  Tamaki 
Miura  a  chance  to  monopolize  the  stage  to  the  last 
moment.  We  find  that  George  Lask  is  the  stage  man- 
ager. Now,  Mr.  Lask  knows  The  Geisha  from  A  ot  Z, 
and  it  can  not  be  his  fault  that  this  change  was  made. 
Whoever  is  to  blame  for  these  changes,  for  there  are 
more  than  one,  certainly  has  no  artistic  taste,  and 
that  is  the  best  that  can   be  said  for  hfm. 

There  was  a  comparatively  poor  attendance  on  the 
opening  night.  The  publicity  department  of  the  Co- 
lumbia Theatre  certainly  did  not  take  advantage  of 
the  wonderful  opportunity  it  had  to  get  two  weeks  of 
crowded  houses  for  that  theatre.  Tt  merely  announced 
the  engagement  of  a  grand  operatic  organization  giv- 
ing both  comic  and  grand  opera  as  if  it  was  the 
cheapest  kind  of  musical  comedy.  Nobody  was  at 
home  in  the  press  agent's  office.  Instead  of  bragging 
a  little  about  the  fact  that  the  famous  grand  operatic 
soprano  would  appear  for  the  first  time  in  her  career 
in  comic  opera  with  a  wonderful  cast  of  singers,  and 
instead  of  impressing  widely  upon  the  mind  of  the 
musical  public  the  artistic  characteristics  of  the  en- 
gagement, the  Columbia  Theatre's  press  agent  missed 
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his  opportunities.  Tlie  musical  public  did  not  exist 
for  him.  He  neither  made  use  of  mailing  lists  nor 
music  journals,  with  the  result  that  the  concert-going 
people  of  San  Francisco  have  taken  no  interest  in  the 
engagement,  and,  with  the  exception  of  a  very  few, 
do  not  even  know  what  an  important  musical  event  is 
now  visiting  this  city.  But  then  the  publicity  depart- 
ment of  the  Columbia  Theatre  never  did  give  a  hang 
about  the  musical  public  or  musical  critics.  Well,  it 
is  just  getting  what  it  deserves.  But  it  is  a  shame 
that  Messrs.  Behymer  and  Berry  should  have  to  suffer 
from  the  negligence  of  the  press  agent  of  the  Colum- 
bia Theatre. 


SPLENDID    MADAME    BUTTERFLY    PERFORMANCE 


The  performances  of  Mme.  Butterfly  took  place  on 
Tuesdav  evening  with  the  following  cast:  Cho  Cho 
San,  Taniaki  Miura;  Suzuki,  Fely  Clement;  Pinkerton, 
Tlipo.  Kittay;  Sharpless,  Carl  Formes;  Goro,  A.  Neri. 
It  took  place  too  late  for  review  in  this  issue  of  the 
paper.  However,  we  have  space  and  time  to  empha- 
size the'  great  impression  made  by  Mme.  Miura  and 
the  excellent  ensemble  of  the  entire  company.  It  is 
one  of  the  verv  best  we  have  had  here,  and  to  miss  it 
is  to  forego  one  of  the  greatest  pleasures  of  which  you 
are  able  to  partake  during  the  course  of  a  music  sea- 
son. Mme.  Miura  is  even  better  now  as  Mme.  Butter- 
fly than  when  she  appeared  here  for  five  dollars  with 
the  Boston  Opera  Company. 

o 

GEORGE    S.    McMANUS    WINS    UNIVERSAL    PRAISE 


Critics    Unanimous    In    Their    Expressions    of   Apprecia- 
tion   Concerning    the    Well    Known    Callfornian's 
Pianlstic   Art  and    Accompaniment 


The  Pacific  Coast  Musical  Review  already  recorded 
the  return  of  George  Stewart  McManus  from  a  concert 
tour  with  Pablo  Casals,  but  always  eager  to  emphasize 
as  much  as  possible  the  efficiency  of  a  few  of  our 
resident  artists,  and  their  ability  to  hold  their  own, 
even  beside  some  of  the  world's  greatest  exponents 
of  the  art,  we  take  more  than  ordinary  pleasure  in 
quoting  some  of  the  opinions  inspired  by  Mr.  Mc- 
Manus'  playing   on   this   memorable   trip: 

Portland  Oreqonlan,  March  13. — The  piano  accom- 
panist. George  Stewart  McManus,  played  superbly  and 
gave  fine  assistance  to  the  star.  Mr.  McManus  is  a 
distinguished  pianist  and  is  a  member  of  the  faculty 
of  the  University  of  California. 

Daily  Colonist,  Victoria,  B.  C,  March  18. — Fortun- 
ately, the  concert  was  as  utterly  satisfactory  in  its 
accessories  as  in  its  fundamentals,  the  acoustic  prop- 
erties of  the  house  proving  very  pleasing,  the  accom- 
panist completely  in  sympathy  with  the  soloist,  and 
the  audience  absolutely  en  rapport  with  the  music 
and  its  interpreter.  *  *  *  All  the  accompaniments 
were  faultlessly  played,  and  especially  must  Mr.  Mc- 
Manus be  complimented  for  the  manner  in  which  he 
seconded  the  'cellist   in  the  Saint-Saens  concerto. 

Seattle  Times,  March  20th.— George  Stewart  Mc- 
Manus. formerly  of  Seattle,  more  than  delighted  his 
many  friends  in  the  audience  with  his  admirable  ac- 
companiments, and  in  the  Saint-Saens  concerto  bore 
manfullv  and  creditably  the  burden  of  piano  passages 
intended  to  be  coequal  in  value  with  the  measures  al- 
lotted to  the  cello,  no  small  task  when  the  cellist 
happened  to  be  one  of  the  brightest  of  all  the  lumi- 
naries of  the  musical  world. 

Town  Crier  (Seattle),  March  22.— It  was  most  grat- 
ifying to  those  who  have  watched  from  a  distance  the 
career  of  George  Stewart  McManus,  the  pianist,  since 
he  left  Seattle,  to  find  him  in  such  distinguished  com- 
Djiny,  and  no  less  gratifying  to  see  how  entirely  worthy 
he  is  to  share  the  honors  with  the  great  soloist. 

Morning  Sun,  Vancouver.  B.  C,  March  22d. — The  ac- 
companiments were  exceedingly  well  played  by  George 
Stewart  McManus. 

The  Spokesman-Review,  Spokane,  Wash.,  March  25. 
— George  Stewart  McManus  accompanied  with  perfect 
sympathy. 

Mrs.  J.  G.  Green  In  Paper  of  Boise  City  (Idaho), 
March  28th. — George  Stewart  McManus  was  a  pianist 
of  delightful  fibre,  whose  delicacy  of  expression  and 
svmpathetic  accompanying  was  warmly  lauded,  a  large 
share  of  praise  falling  to  him  for  his  beautiful  play- 
ing. Both  expressed  themselves  as  greatly  pleased 
over  the  reception  received  from  the  responsive  au- 
dience. 

The  Idaho  Statesman,  Boise  City,  March  28th. — An- 
other enioyable  feature  of  the  evening  was  the  play- 
ing of  the  piano  accompanist,  George  Stewart  Mc- 
Manus. His  playing  was  sympathetic  and  thoroughly 
enjovable. 

The  Salt  Lake  Tribune.  April  1.— George  Stewart 
McManus  proved  a  splendid  accompanist.  The  con- 
cert was  the  fourth  this  season  given  under  the  aus- 
pices of  the  Musical  Arts  Society. 

o 

PACIFIC    MUSICAL   SOCIETY   CONCERT 

By  Abble  Gerrlsh-Jones 
A  capacity  audience  greeted  the  Chamber  Music 
Society  of  San  Francisco  on  their  appearance  before 
the  Pacific  Musical  Society  on  Thursday  evening, 
April  10th,  at  the  Hotel  St.  Francis.  The  program 
opened  with  the  charming  "Novelettes"  (op.  15)  of 
Glazounow  for  string  quartette,  by  Messrs.  Persinger, 
Ford,  Firestone  and  Britt,  which  evoked  a  storm  of 
enthusiastic  applause,  recalling  the  performers  several 
times  to  bow  their  acknowledgments.  This  was  fol- 
lowed by  Miss  Volkman,  soprano,  who  was  the  assist- 
ing artist  of  the  evening,  and  gave  for  her  first  num- 
ber the  "Qui  la  voce  sua  soave"  from  "1  Puritani."  The 
singer  was  well  received  and  enthusiastically  encored 
and  in  her  second  group,  "Veille  Chanson"  (Bizet),  and 
"Robin  Sing  Me  a  Song"  (Spross),  ih  which  the  singer 
made  an  even  better  impression,  she  was  recalled  and 
gave  an  encore.  Miss  Volkman  was  supported  by 
Guila  Ormay  at  the  piano. 


In  the  Quartette  F  major  (Mozart)  for  strings  and 
flute,  Mr.  Ileclit  had  a  most  difficult  and  elaborate 
part  to  play  and  delivered  the  "voice  of  the  flute"  with 
his  usual  artistry.  This  was  a  delightful  number  and 
was  received  with  evident  enjoyment  by  the  entire 
audience,  as  even  the  uninitiated  can  understand  and 
delight  in  every  note  of  tlie  melodious  Mozart's  writ- 
ings. The  strings  were  played  by  Messrs.  Ford,  Fire- 
stone and  Britt,  and  they  were  given  a  rousing  encore 
with  the  hope  of  a  possible  "extra,"  as  everyone  would 
have  enjoyed  hearing  more  of  the  flute  which  was  not 
given   in   any   other   number. 

The  Dohnanyi  Quintette,  C  minor.  Op.  1,  for  piano 
and  strings,  brought  the  entire  ensemble  to  the  stage 
and  was  splendidly  given  as  a  matter  of  course,  and 
hugely  «njoyed  though  all  too  short.  The  combination 
of  artists  in  this  society  is  unusually  happy  in  its 
absolute  fraternization  of  tlie  members,  the  sincerity 
of  their  aim  and  their  deep  knowledge  of  matters  per- 
taining to  their  own  personal  and  professional  work. 
The  title  by  whicli  tlioy  are  known  has  become  a 
thing  to  conjure  with  and  San  Francisco  is  united  in 
tliis  one  thing,  the  pride  of  possession  in  an  aggre- 
gation of  artists  second  to  none  in   the  United  States. 

Tlieir  professional  achievements  have  progressed  be- 
yond tlie  stage  of  mere  criticism,  the  name  by  which 
they  are  known  standing  in  absolute  guarantee  for  the 
best  in  the  entire  personnel.  Wherever  they  may  in 
the  course  of  time  travel  in  the  interest  of  their  work, 
tliis  is  ours  to  hold  and  remember  that  they  are  the 
San  Francisco  Chamber  Music  Society  and  we  are 
proud  that  our  town  can  produce  artists  necessary  to 
its  success. 

It  was  a  beautiful  program  and  a  packed  house  gave 
ample  testimony  of  the  evening's  success,  which  re- 
dounds to  the  credit  of  the  president,  Mrs.  John  Mc- 
Gaw,  to  whom  thanks  are  due  for  the  effort  which  se- 
cured these  artists   for  the  club's  enjoyment. 


A  NEW  AMERICAN  MELODY  BALLAD 

"When  You  Look 

IN  THE 

Heart  of  a  Rose" 

Published  in  Keys  of  C — Eb — F 

Artists'  Copies  Sent  on  Request 

Address  Department  "M.  B." 

LEO    FEIST,    Inc. 

Feist  Building,   235  West  40th  Street 

New  York 


CECIL    FANNING   TO    SING    MAY    FOURTH 


Tlie  joint  recital  of  Cecil  Fanning  and  Allen  Bier 
tliat  was  scheduled  to  take  place  at  the  Savoy  Theatre 
on  Tuesday  night,  April  22nd,  has  been  postponed  un- 
til Sunday  afternoon,  May  4th.  The  concert  will  be 
given  at  the  Columbia  Theatre  instead  of  the  Savoy. 
This  will  be  the  last  concert  of  the  Community  Pop- 
ular Concert  series  to  be  given  this  season.  Jessica 
Colbert  and  her  associate,  Eda  Beronio,  will  continue 
tlie  concerts  early  next  fall,  when  artists  of  the  stan- 
dard  of  those  already  presented   will  be   available. 

Cecil  Fanning  is  one  of  America's  favorite  singers. 
With  his  accompanist,  H.  B.  Turpin,  he  has  just  made 
a  long  tour  through  Canada  and  the  northwest.  They 
were  received  everywhere  by  enthusiastic  audiences. 
April  9th  in  Portland  Fanning  was  recalled  eight  times 
after  one  of  his  groups  of  songs.  There  is  no  singer 
before  the  public  today  who  has  a  greater  gift  for  song 
interpretation  than  Cecil  Fanning.  He  has  had  many 
flattering  offers  to  appear  in  both  light  and  grand 
opera,  but  prefers  the  recital  platform.  Music  lovers 
and  those  especially  interested  in  the  piano  will  be 
glad  to  know  that  Allan  Bier  has  returned  to  the  con- 
cert stage  after  serving  in  the  U.  S.  army  for  twenty 
months.  This  popular  young  pianist  has  had  the  rare 
privilege  of  studying  with  de  Pachman,  gaining  through 
this  association  a  finer  insight  into  the  subtleties  of 
pianism  than  can  be  acquired  through  the  usual  for- 
mal course  of  piano  students. 


JOHN  McCORMACK  MOST  VERSATILE  OF  SINGERS 


We  know  of  no  male  singer  who  is  more  versatile 
than  John  McCormack,  who  will  be  heard  in  his  only 
concerts  in  Northern  California  at  the  Exposition  Au- 
ditorium on  Sunday  afternoons.  May  11th  and  18th, 
at  2:  SO  sharp.  So  writes  Louis  C.  Elson  in  the  Bos- 
ton Advertiser:  "He  has  a  beautiful  voice;  his  vocal 
method  is  about  perfect;  his  enunciation  is  clear  and 
intelligible;  he  can  sing  the  most  difficult  Handelian 
air  with  classical  phrasing  and  give  the  simplest  folk- 
song without  sentimentalising.  Perhaps  the  last- 
named  quality  is  the  one  most  rarely  found  among 
singers.  Let  the  prima  donna,  or  the  celebrated  tenor, 
loose  upon  a  folk-song  and  they  mouth  it  and  drag  it, 
and  sigh  and  sob  over  it,  until  the  peasantry  who  sing 
it  would  not  recognize  their  own  offspring. 

Therefore  musician  and  non-musician  alike  found 
delight  in  the  program  of  yesterday  afternoon  and  en- 
cores were  the  order  of  the  day.    The  list  itself  was 


made  up  in  a  manner  calculated  to  display  Bach  and 
Handel  were  represented  by  an  oratorio  and  an  op- 
eratic aria,  phrased  in  most  artistic  fashion,  with  not 
a  trace  of  the  breath iness  that  lesser  singers  often 
betray  in  the  long  roulades  whicli  are  present  in  such 
works.  A  group  of  Schumann,  Schubert  and  Brahms 
Lieder  represented  the  poetic  German  school  which 
not  even  bitter  war  should  drive  from  our  recital  pro- 
grams. And  the  group  of  Irish  folk-songs  arranged 
by  Huglies  was  not  only  most  characteristic,  but  con- 
sisted of  unhackneyed  selections  such  as  The  Light  o' 
the  Moon  (delightfully  comic),  Ballynure,  Fanald's 
Grove,  etc.,  songs  which  only  those  who  know  of  Dr. 
Joyce's  or  Bunting's  collections  are  familiar  with  un- 
less they  are  to  the  manor  born.  No  artist  in  the 
world  could  plirase  Mio  Caro  Bene  better  than  it 
was  given  yesterday  afternoon,  and  the  breadth  of 
tone  in  the  Bach  aria  was  inspiring.  Small  wonder 
that  the  encore  fiend  doubled  the  length  of  this  pro- 
gram." 

Realizing  that  every  San  Franciscan  wants  to  hear 
John  McCormack,  "The  man  who  always  fills  the  Au- 
ditorium," and  in  order  to  avoid  the  usual  last  minute 
confusion,  Frank  W.  Healy,  under  whose  direction 
Mr.  McCormack  will  give  his  San  Francisco  concerts, 
has  already  opened  the  McCormack  sale  at  his  box 
offices  at  Sherman  Clay's  Kearny  and  Sutter  streets 
and   Kohler  &  Chase's,  26  O'Farrell. 


o 

MABEL    GARRISON    NEXT    GREAT    SONGBIRD 


San  Franciscans  have  long  been  waiting  to  hear  the 
famous  American  soprano  of  the  Metropolitan  Opera 
Company,  Mabel  Garrison,  the  young  and  beautiful 
Baltimore  girl  who  created  no  end  of  sensations  by 
her  superb  successes  at  the  great  opera  house  in  New 
York.  At  the  Savoy  Theatre  tomorrow  afternoon  this 
delightful  soprano  will  make  her  western  debut  and 
that  local  music  lovers  are  expecting  a  rare  musical 
treat  is  evidenced  by  the  big  advance  sale,  assuring 
that  the  lovely  coloratura  singer  will  be  greeted  by  a 
big  throng.  For  the  past  three  years  Miss  Garrison 
has  held  a  leading  position  in  the  opera  of  the  metrop- 
olis, and  is  the  only  American  artist  that  has  been 
regularly  entrusted  with  the  biggest  coloratura  roles. 

Her  Violetta,  Titania,  Lakme,  Manon,  Gilda  and 
Lucia  have  been  features  of  every  season  since  her 
advent  with  the  company.  As  a  concert  artist  she  is 
particularly  fascinating  and  is  equipped  with  all  the 
charm  and  personality  necessary  to  the  biggest  suc- 
cesses in  this  field.  As  a  maker  of  records  she  has 
been  equally  important,  and  her  company  reports  that 
hers  are  among  the  best  sellers  of  their  wares  and  the 
artists  represented  on  her  discs  include  some  of  the 
foremost  of  the  world's  favorites.  The  noted  com- 
poser and  pianist.  George  Siemonn,  will  act  as  Miss 
Garrison's  accompanist  on  her  visit  to  California.  Two 
concerts  with  extraordinary  program  offerings  will  be 
given,  tomorrow  and  a  week  from  tomorrow.  The  list 
of  songs  for  tomorrow  include: 

(a)  Shepherd!  Thy  Demeanor  Vary  (Brown),  (b) 
Cant  de  la  Verge  (from  an  old  Spanish  Mystery  play), 
(arranged  by  Kurt  Schindler),  (c)  Scene  et  Ronde: 
Non,  Je  ne  Veux  pas  Chanter  du  Billet  de  Loterie 
(Isouard);  Aria,  Ah  fors  e  lui  from  La  Traviata 
(Verdi);  (a)  Hymn  to  the  Sun:  Air  from  the  opera 
Coq  d'Or  (Rimsky-Korsakoff).  (b)  L'oiseau  bleu  (De- 
creus),  (c)  I'ombre  des  Arbes  (Debussy),  (d)  Vous 
Dansez  Marquise  (Lemaire-Pasternack) ;  (a)  Tranquil- 
ity (Arthur  Foote),  (b)  Just  for  This  (Humphrey 
Mitchell),  (c)  Possession  (Sharp),  (d)  Baby  (George 
Siemonn),  (e)  Nobody  Knows  de  Trouble  Ah  Sees 
(Negro  Melody),  (arranged  by  Rosamond  Johnson); 
Folk  Songs — (a)  Oj  tv  divcino  (Russian),  (b)  Billie 
Boy  (Kentucky),  (c)  De  01"  Ark's  a  Moverin'  (Negro 
Melody),  (collected  and  arranged  by  David  Guion).  (d) 
When  I  Was  Seventeen  (as  sung  by  Jenny  Lind), 
(Swedish),   (e)    Kom   Kjyra    (Norwegian   Echo  Song). 

At  her  final  recital  on  Sunday  afternoon.  March  27, 
she  will  sing  the  following  songs:  (a)  Mermaid's  Song 
(Haydn),  (b)  II  regardait  mon  bouquet  (Monsigny), 
(c)  Ah  Che  amando  from  Ratto  del  Seraglio  (Mo- 
zart); Polonaise:  Je  suis  Titania  from  Mignon 
(Thomas);  (a)  Nocturne  (Faure),  (b)  Chanson  Nor- 
vegienne  (Fourdrain),  (c)  Danse  sacree  (Georgesi, 
fd)  Mandoline  (Dupont) ;  (a)  Invocation  (Campbell- 
Tinton),  (b)  Just  Before  the  Lights  are  Lit  (Gena 
Branscombe),  (c)  There  Was  a  Star  (Humphrey 
Mitchein.  (d)  Pirate  Dreams  (Charles  Huerter).  (e)  In 
March  (George  Slemmonn);  Folk  Songs — (a)  I'll  Walk 
With  Mv  Love  (Old  Irish),  (b)  The  Nightingale  (Lone- 
some Tunes),  (arranged  by  Howard  Brockwav),  (c) 
Afton  Water  (Scotch),  (d)  Els'tres  Reis  (Old  Catalan 
Nativity  Song),  (arranged  by  Kurt  Schindler).  (e) 
Massa's  in  de  Cold,  Cold  Groun'  (American),  (c)  Tu 
(Spanish). 

Tickets  for  both  recitals  can  be  secured  at  the  ticket 
office  of  Sherman,  Clay  &  Co.'s  today,  and  at  the 
Savoy  Theatre  tomorrow. 


500TH    CONCERT    OF    ZOELLNER    QUARTET 


The  Zoellner  Qnaret  now  on  their  seventh  tour  of 
America,  just  recently  completed  a  tour  of  Western 
Canada,  playing  from  Victoria,  B.  C,  to  Winnipeg.  An 
added  interest  was  given  to  the  first  Winnipeg  recital 
by  the  fact  that  it  was  the  500th  concert  of  this 
famous  organization  in  their  six  years  of  concertizing 
in  this  country.  America  owes  much  to  the  Zoellner 
Quartet,  a  real  American  organization,  all  the  members 
being  native  born.  They  have  familiarized  many 
thousands  with  the  choicest  in   chamber  music. 
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HOME  COMPOSERS  HEARD  ON    MUNICIPAL  ORGAN 


Unusually     Large     Audience     Hears     Compositions     by 

Edward     F.    Schneider    and     Walter     Sabin     at 

Lemare's    Sunday    Night    Recital    on 

Municipal    Organ. 


By    GEORGE     BOOSINGER     EDWARDS 

A  larger  audience  than  usual  attended  the  regular 
Sunday  night  organ  recital  given  by  Edwin  H.  Le- 
niare  at  the  Exposition  Auditorium  this  week.  Two 
San  Francisco  composers  were  represented  on  the  pro- 
gram. 

The  Intermezzo  from  Edward  F.  Schneider's  symph- 
ony In  Autum  Time,  made  a  pleasing  piece  as  trans- 
cribed for  the  organ,  delicate  and  thoughtful  in  mood. 
The  symphony  from  which  it  was  taken  was  first 
performed  in  19i;>  by  the  San  Francisco  Symphony 
Orchestra   under  the   direction   of   Henry   Hadley. 

Wallace  Sabin  was  represented  by  the  overture  to  his 
opera,  St.  Patrick  at  Tara,  the  Bohemian  Grove  play 
for  1909.  The  sombre  opening  was  especially  effective 
on  the  organ,  and  the  piece  continued  to  make  telling 
effect  up  to  and  including  the  first  great  climax. 
From  then  on  it  appeared  as  if  the  orchestra  effects 
were  less  happily  to  be  translated  into  organ  tone, 
part  of  it  sounding  thing — "all  top  and  no  bottom,"  to 
use  a  familiar  term  in  orchestration.  Hut  the  impres- 
sion on  tlie  whole  was  satisfying,  and  adequately 
revealed  the  remarkable  contrapuntal  resources  of  the 
composer.  The  repeated  medieval  cadence  toward  the 
end  is  especially  calculated  to  leave  in  the  listeners' 
mind   the  Keltic  impression  suggested   by   the   title. 

j\lr.  Lemare  was  at  his  own  best  in  the  Largo  from 
Tlie  New  World  Symphony,  by  Dvorak.  It  was  superb- 
ly played,  and  the  clever  antiphony  of  the  echo  organ 
was  worked  out  in  such  a  way  as  to  give  a  high 
emotional  effect  without  approaching  the  sensational.- 
The  improvisation  was  a  remarkable  piece  of  work, 
revealing  the  great  variety  of  tone  color  and  com- 
bination of  which  the  municipal  organ  is  capable  as 
nothing  else  on  the  program  did.  A  gracious  act  on 
the  part  of  the  organist  was  the  playing  of  a  single 
piece  composed  by  a  "soldier  boy"  who  had  been 
handing  out  copies  of  it  to  the  audience  as  they 
passed  in.  Other  numbers  were  The  Lost  Chord, 
which  was  more  brilliant  than  grand,  and  The  Swan, 
in  wliich  the  melody  came  forth  like  a  whole  orches- 
tra of  violins  and  celli,  but  the  accompaniment  in 
places  sounded  awkwardly  registered  and  fumbled  in 
technique.  It  was  a  request  number,  however,  not 
on  the  program,  and  probably  added  at  the  last 
minute,  a  fact  which  may  liave  precluded  adequate 
preparation. 


Gossip  About  Musical  People 


Mrs.  Anna  Schulman,  the  gifted  pianist  and  accom- 
panist, who  recently  came  here  from  Los  Angeles,  has 
taken  advantage  of  an  excellent  opportunity  to  go  to 
New  York  and  left  San  Francisco  last  Wednesday,  to 
spend  two  weeks  or  so  in  Los  Angeles  prior  to  her 
departure  for  the  East.  During  her  residence  in  this 
city  Mrs.  Schulman  has  made  many  friends  who  wish 
her  all  possible  good  fortune  and  the  success  which 
her  natural  ability  entitle  her  to.  She  received  many 
letters  of  introduction  to  prominent  musicians  in  New 
York  and  will  therefore  be  received  on  terms  of  per- 
sonal interest  which  an  entire  stranger  is  not  always 
able  to  inspire. 

«       *       » 

Gerald  Taillandier,  the  well  known  organist  of  Oak- 
land, gave  his  second  recital  at  Trinity  Church,  Oak- 
land, on  Tuesday,  April  8th,  and  delighted  a  large 
audience  with  the  following  interesting  program:  Pre- 
lude and  Fugue  in  C;  major  (J.  S.  Bach);  Meditation 
from  Thais  (Massenet);  Scherzo  in  D  (Wm.  Faulkes); 
Memories  (Floyd  St.  Clair);  Romanze  in  D  flat  (Ed- 
win Lemare);  Offertory  op.  39  No.  1  (Edouard  Ba- 
tiste); At  Evening  (Dudley  Buck);  Elegie,  Caprice, 
Priere  (Edmond  Lemaigre) ;  First  Organ  Sonata  (Men- 
delssohn). 

♦  *       «■ 

Alexander  Saslavsky,  the  distinguished  violinist, 
scored  such  an  artistic  success  at  his  previous  appear- 
ance in  HoUister,  that  he  was  asked  to  appear  again 
about  the  middle  of  March  in  another  program.  On 
this  occasion  the  accompanist  was  Mrs.  Margaret 
Hughes  and  Ida  G.  Scott  was  the  vocal  soloist.  On 
April  4th  Mr.  Saslavsky  played  for  the  Russian  Church 
when  he  had  Miss  Marie  Sloss  as  the  able  accompa- 
nist. On  the  same  program  with  him  on  this  last  oc- 
casion was  Kajetan  Attl,  the  well  known  harpist,  and 
Mrs.  Alberta  Livernash-Hyde,  pianist.  The  entire  pro- 
gram was  thoroughly  enjoyed. 
»       ♦       » 

Alice  Mayer,  the  clever  founder  of  the  Amalgamated 
Kewpie  Society  of  California,  has  favored  the  editor  of 
the  Pacific  Coast  Musical  Review  with  a  series  of  orig- 
inal and  skillfully  conceived  creations  of  her  fertile 
mind,  and  has  contributed  to  his  hilarity  when  cir- 
cumstances seemed  to  bring  him  close  to  a  funereal 
mood.  But  somehow  we  have  been  unable  to  acknowl- 
edge Miss  Mayer's  contribution  to  the  cause  of  pre- 
vention of  grouchiness  to  editors  until  now.  At  the 
same  time  we  wish  to  congratulate  Miss  Mayer  upon 
a  neatly  compiled  and  ingeniously  arranged  announce- 
ment containing  opinions  of  prominent  writers  and 
musicians  regarding  Miss  Mayer's  pianistic  skill. 
Whatever  is  said  in  that  circular  is  surely  well  mer- 
ited, and  the  endorsement  of  her  teacher  Pierre  Douil- 
'let  is  not  one  of  the  least  sincere  tributes  to  her  nat- 
ural talent  and  efficiency. 

•  *       » 

Edward  Faber  Schneider,  Piarjist,  and  Signer  Antonio 
de  Grassi,  Violinist,  recently  gave  an  evening  of  music 
in  Alumnae   Hall  of   Mills   College,   and   presented  the 


Are  You  A  Quitter? 

The  world  has  no  use  for  the  quitter.  In  the  prize  ring,  on  the  battlefield,  and  in  the  whole 
field  of  human  endeavor,  there  is  nothing  but  contempt  for  the  man  who  fails  to  see  his 
effort  through. 

America's  reputation  for  gameness  is  at  stake  in  the  Fifth  Liberty  Loan.  All  the  fruits  of 
victory  will  be  lost  if  we  fail  to  finish.  It  is  for  every  money-earning  individual  to  do  his 
or  her  part  for  the  nation's  good  name.  Let  the  world  say:  "America  saw  it  through — 
those  Yankees  never  quit!" 

DON'T  BE  A  QUITTER!  —  PUT   YOUR   DOLLARS   BEHIND 

THE  VICTORY  LIBERTY  LOAN 


following  program  in  a  manner  that  revealed  their 
artistry  and  musicianship  in  the  highest  degree:  Violin 
and  Piano — Sonata  (Grieg);  Piano — (a)  Novelette,  op. 
56,  (b)  Nautilus,  op.  55,  (c)  March  Wind,  op.  46  (Mac- 
Dowell);  Violin — (a)  A  Midwinter  Idyl,  (b)  A  Roman- 
tic Fantasy  (l<Jdward  F.  Scluieider) ;  Piano — (a)  Jar- 
dins  sous  la  Pluie,  (b)  The  Little  Shepherd,  (c)  Pre- 
lude (Debussy),  (d)  Waltz  Miniature  (Edward  F. 
Schneider),  (First  presentation). 
»       *       « 

Alberta  Livernash-Hyde,  the  well  known  and  gifted 
pianist,  played  a  most  interesting  program  at  the 
Doiiiiiucan  College  in  San  Rafael  on  Saturday  evening, 
April  5th.  The  compositions,  which  were  thoroughly 
enjoyed  by  a  large  and  enthusiastic  audience,  were  as 
follows:  Sonata  Eroica  (MacDowell),  and  a  group  of 
Chopin  works.  Mrs.  Hyde  was  assisted  by  Louise 
Lund,  who  sang  two  groups  of  songs  by  Rachmaninoff 
and  Massenet,  accompanied  by  Mrs.  Hyde.  Miss  Lund 
showed  her  artistry  through  her  excellent  voice  and 
fine  interpretation.  Mrs.  Hyde  strengthened  the  high 
opinion  in  which  she  is  already  held  at  the  college  by 
her  matured  technical  skill  and  musicianship. 
»       «       ft 

Esther  Delninger,  the  delightful  young  pianist,  who 
appeared  recently  with  such  success  before  the  Pa- 
cific Musical  Society,  has  not  been  heard  in  public 
frequently  because  she  was  absent  from  the  city  for 
quite  a  while.  Her  re-appearance,  however,  proved 
that  she  is  well  worthy  of  attention  and  that  she  has 
improved  remarkably  since  last  she  played  here.  Her 
musical  intelligence  is  more  matured  and  her  technic 
is  easy  and  smooth.  She  plays  with  natural  ability 
as  well  as  the  intelligence  of  the  young  artist  who 
benefits  from  personal  experience.  The  hearty  ap- 
plause she  received  on  the  occasion  of  her  recent  ap- 
pearance was  well  merited,  and  we  shall  watch  Miss 
Deininger's  progress  with  more  than  ordinary  interest. 

Herbert  Riley,  the  distinguished  cello  virtuoso,  re- 
turned to  San  Francisco  after  an  absence  of  nearly 
a  year  in  the  army,  and  he  brought  along  a  big  sur- 
prise for  his  friends  in  the  person  of  Mrs.  Riley,  quite 
a  charming  young  lady.  No  doubt  Mr.  Riley  will  im- 
mediately get  busy  re-opening  his  studio  in  the  Kohler 
&  Chase  Building,  and  to  continue  his  artistic  work 
which  had  progressed  so  remarkably  up  to  the  time 
of  ills  departure.  Mr.  Riley  had  made  so  many  friends 
prior  to  his  leaving  this  city  that  it  should  be  easy 
for  him  to  re-establish  himself.  Mrs.  Riley  was  for- 
merly Miss  Ruth  Ogden  of  Washington,  D.  C,  and  the 
young  couple  were  married  before  Mr.  Riley  returned 
to  the  Pacific  Coast. 

«       *       » 

Mme.  Virginia  Pierce  Rovere,  the  successful  operatic 
and  concert  soprano,  who  has  recently  returned  from 
Eastern  triumphs,  sang  the  Inflammatus  from  Rossini's 
Stabat  Mater  at  St.  Mary's  Paulists  Church,  California 
street  and  Grant  avenue,  yesterday  (Friday),  April 
ISlh.  Mme.  Rovere  will  also  sing  in  tlie  choir  of  the 
same  church  tomorrow  (Easter  Sunday).  She  pos- 
sesses a  delightful  lyric  soprano  voice  and  uses  it 
according  to  refined  musical  principles. 

Frederic  Vincent,  son  of  Mme.  M.  E.  Vincent,  the 
well  known  and  highly  esteemed  vocal  pedagogue,  has 
returned  to  San  Francisco  after  being  sixteen  months 
a  member  of  the  American  Expeditionary  Forces.  Mr. 
Vincent  was  at  the  front,  being  connected  with  the 
anti-aircraft  forces.  Of  the  sixteen  months  absence, 
fifteen  were  spent  in  France  and  eight  of  these  on  the 
front.  Mme.  Vincent,  who  for  a  time  interrupted  her 
work  on  account  of  sickness,  was  so  overjoyed  at  the 
return  of  Mr.  Vincent  that  she  recovered  instantly  and 
has  opened  her  studio  some  time  ago,  being  more 
energetic  and  more  active  than  ever. 
»       «       » 

Miss  Emelie  Lancet  was  the  soloist  at  the  Fairmont 
Hotel  Lobby  concert  on  Sunday  evening,  .\pril  6tli. 
Miss  Lancel  was  in  glorious  voice  and  th(>  opening 
aria  from  the  Huguenots  rang  out  resonant  and  fine, 
filling  every  corner  of  the  hall.  Two  French  numbers 
followed,  the  balance  of  the  program  being  English. 
Every  selection  was  interesting  and  there  were  songs 
glad,  sad  and  brilliant,  for  this  young  singer  possesses 
the  art  of  passing  from  one  mood  to  another,  always 
establishing  the  atmosphere  of  the  poem  clearly.  Mr. 
Wenzel,  who  played  the  accompaniments,  is  an  excel- 
lent artist,  and  was  in  perfect  rapport  with  the  singer. 
He  plays  with  understanding  and  sympathy.  The  pro- 
gram follows:  Lieti  Signor,  aria  from  the  Huguenots 
(Meyerbeer),  Apres  un  Reve   (Faure),  Ouvre  tes  yeux 


bleus  (Massenet),  Heartsease  (Branscombe),  Y'outli 
and  Spring  (Abbie  Gerrish-Jones),  I'll  Sing  Thee  Songs 
of  Araby  (Clay),  Thou  Art  as  Like  a  Flower  (Chad- 
wick),  The  Danza   (Chadwick). 


PASMORE  COMPOSITIONS  AT  GREEK  THEATRE 


Concert    of    Compositions    of    Well      Known     Pedagogue 

and    Composers    Attract    Large    Audiences    and 

Are    Enthusiastically    Received 


The  concert  of  compositions  by  H.  B.  Pasmore  drew 
a  large  audience  to  the  Greek  Theatre  on  Sunday  af- 
ternoon, April  6th,  notwithstanding  the  uncertain 
weather  conditions  and  the  Declaration  Day  attrac- 
tions elsewhere.  The  singing  of  the  chorus  of  twenty- 
seven  women,  twenty  of  whom  were  pupils  of  Mr.  Pas- 
more,  inspired  hearty  applause,  and  no  wonder,  for 
the  lyrical  compositions  are  planned  as  a  vehicle  for 
artistic  vocal  expression  and  fitted  the  beautiful  tone 
quality  of  the  singers  to  perfection.  Dorothy  Pasmore 
received  an  ovation  after  her  cello  numbers,  and 
earned   it  by  her  lovely  playing. 

The  surprise  of  the  day  was  furnished  by  Ethel 
Johnson,  whose  voice  has  blossomed  out  into  a  full, 
warm  and  brilliant  quality  seldom  heard,  while  her 
register  is  perfect  throughout  the  whole  range  of  the 
three  songs  which  sjie  sang — -to  be  precise  from  low 
C  to  high  B.  Miss  Johnson's  status  is  no  longer  prob- 
lematical, for  her  Sunday's  work  opened  the  door  of 
artistic  achievement  to  her.  While  the  audience  was 
waiting  for  the  somewhat  delayed  arrival  of  the 
chorus,  Miss  Althea  Burnes  delighted  it  with  an  ar- 
tistic rendition  of  the  Jewel  Song  from  Faust.  Mrs. 
Suzanne  Pasmore  Brooks  accompanied  her  sister  and 
the  cliorus  and  Miss  Violet  Ooatman  accompanied  Miss 
Johnson.  Tlie  compositions  demonstrated  the  power 
to  hold  the  attention  and  interest  of  a  large,  miscel- 
laneous audience  for  an  hour  on  a  cold  day  with  rain 
threatening,  and  that  was  some  test. 


SIXTEENTH    SUNDAY    CONCERT    AT    CALIFORNIA 


Tlie  sixteenth  Sunday  Morning  Concert  that  is  to  be 
given  at  the  C^alifornia  Theatre  tomorrow  morning  at 
11:45  will  contain  many  prominent  numbers.  They  are 
l''uchiok's  March  Solennelle,  Chopin's  Nocturne  in  E 
flat,  Tschaikowsky's  Nut  (tracker  Suite,  Swendsen's 
Rhapsodie  Norvegienne  and  Dvorak's  Carneval  Over- 
ture. Eddie  Horton,  the  popular  young  organist  at 
the  California,  who  was  not  heard  at  last  Sunday's  con- 
cert due  to  the  illness  of  his  mother,  will  once  again 
be  at  the  console. 


ARTISTIC    MATINEE    MUSICALES 


M.  Antoine  de  Vally,  assisted  by  Mrs.  Jessica  Davis 
Nalil,  will  give  a  delightful  Matinee  Musicale  at  the 
residence  of  Mrs.  Frank  G.  Havens  on  Sunday  after- 
noon, April  27th.  The  following  well  chosen  and  ar- 
tistic program  will  be  presented.  Miss  Doris  Donnan 
being  the  accompanist:  (a)  L'Enfant  Prodigue  (CI. 
Debussy),    (Air   d'Azael),    (b)    Romance    (CI.   Debussy); 

(a)  Les  Fleurs  que  j'aime  (W.  Frank  Harling),  (b) 
Petites  Roses  (H.  A.  Cesek),  (c)  Ah!  Si  les  fleurs 
avaient  des  yeux  (R.  Halin),  (d)  L'Heure  Ex(iuise  (R. 
Hahn),  (e)  Printemps  Nouveau  (P.  Vidal);  The  Tears 
of  the  Arabs  (Lord  Dunsany),  Mrs.  Jessica  Davis 
Nash;    Werther — (a)   Invocation  a  la  nature    (1'  acte), 

(b)  Les  Vers  d'Ossian  (2'  acte),  (J.  Massenet);  (a) 
Good  Morrow  'Tis  Saint  Valentine's  Day  (Old  Air), 
(Ilamlet-Shakespeare),  (b)  If  Such  Sweet  Dreams  (W. 
Frank-Harling),  (c)  Sweet  Peggy  O'Neil  (I'da  Wald- 
rop),   (d)    .An   Indian  Love  Song   (T.  Lieurance). 
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H.  B.  PASMORE  AGREES  ON  LOUIS  GRAVEURE 


The  following  letter  from  H.  B.  Pasmore  is  one  of 
several  messages  of  endorsement  which  the  editor  of 
the  Pacific  Coast  Musical  Review  has  received  in  ap- 
preciation of  his  criticism   of   Louis  Graveure: 

San   Francisco,  April   14,   1919. 
Dear  Mr.  Metzger: 

I  have  just  read  your  analytical  criticism  of  Gra- 
veure, and  find  that  much  of  what  you  say  is  per- 
fectly justified  by  Mr.  Graveure's  performance,  but  it 
seems  to  me  that  you  do  not  give  him  enough  credit 
for  being  honest  in  his  expression.  He  impresses  me 
as  being  an  ingenious,  naive  and  gifted,  but  astonish- 
ingly uncultured  youth — and  his  years  are  against  him. 
Many  people  (both  musicians  and  pupils)  have  asked 
me:  "What  is  the  matter  with  Graveure's  singing?" 
they  being  puzzled  by  the  great  contrasts  that  he 
makes. 

My  daughter  Harriet  writes  from  Pomona  College 
asking:  "Does  he  sing  falsetto  or  is  that  real  pianis- 
simo work?"  The  trouble  is  that  he  has  a  natural 
tenor  voice  the  lowest  note  of  which  is  E  (third 
space,  bass  clef).  All  his  tones  below  that  are  forced 
chest  tones.  His  lower  tones  (I  think  B  flat  was  the 
lowest  note  he  essayed  on  Sunday,  and  that  only  once) 
give  the  impression  of  being  from  a  third  to  a  fourth 
lower.  Again,  he  forces  his  upper  chest  tones  up  to 
P  and  P  sharp  and  produces  notes  of  meagre  quality, 
except  when  he  forces.  Then  his  magnificent  organ 
stands  him  in  good  stead,  and  he  sings  splendidly,  but 
with  a  pure,  robust  tenor  quality.  Were  he  a  bari- 
tone this  would  be  a  sheer  impossibility. 

His  highest  note  of  Sunday  (A  flat)  was  a  splendid 
big  tone  and  gave  the  impression  of  being  in  the  mid- 
dle of  his  upper  ergister,  instead  of  being  a  compara- 
tively thin  top  note  of  the  baritone  voice.  Graveure's 
singing  fills  one  with  regret  for  the  magnificent  things 
he  might  have — might  still  accomplish — were  he  to 
work  out  his  own  salvation  and  attain  the  full  use 
of   his   wonderful    gifts.    Here's    hoping! 

H.  B.  PASMORE. 


ANOTHER  SUCCESS  FOR  CECIL  FANNING 

(Prom  Daily  Colonist,  Victoria,  B.  C,  March  25,  1919) 
We  again  take  pleasure  to  reprint  an  article  from 
a  prominent  newspaper  published  in  Victoria,  B.  C, 
regarding  the  art  of  Cecil  Fanning,  who  will  appear 
at  the  Columbia  Theatre  on  Sunday  afternoon.  May  4: 
Once  more  Victoria  has  had  the  unqualified  pleasure 
of  listening  to  Cecil  Fanning.  The  procession  of  im- 
portant events  which  have  occupied  the  evenings  of 
the  public  for  the  past  fortnight  almost  foredoomed 
the  recital  to  smaller  support  than  is  the  due  of  so 
great  an  artist.  But  what  the  house  lacked  in  num- 
bers it  made  up  in  enthusiasm,  and  with  the  keen  ap- 
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preciation  of  what  is  due  his  art,  as  well  as  his  public, 
this  great  singer  gave  of  his  very  best,  and  gave  lav- 
ishly, adding  encores  with  the  readiness  of  one  who 
values  his  talents  only  for  what  they  can  give  in  the 
way  of  pleasure  and  uplift. 

It  is  in  the  realm  of  dramatic  song  that  Mr.  Fanning 
is  greatest.  This  was  the  opinion  of  those  who  heard 
liim  in  Victoria  a  year  ago.  It  was  conceded  again 
by  the  audience  which  listened  to  him  last  night.  This 
is  by  no  means  by  way  of  detractive  criticism  of  the 
more  purely  lyric  things  which  were  sung  by  him.  But 
so  supremely  great  is  he  in  the  interpretation  of  mu- 
sic grandly  dramatic  or  demanding  "concert  charac- 
terization," or  a  measure  of  unusual  emotional  expres- 
sion, that,  compared  with  these,  the  more  straightfor- 
ward type  of  song  sinks  to  relative  insignificance.  His 
program  last  evening  ranged  over  a  vast  field,  from 
grand  opera  to  the  little  negro  melody  of  the  South; 
the  epic  ballad  to  the  old  English  folksong;  the  mod- 
ern French  chanson  to  American  soldier  songs.  All 
were  delightful.  But  standing  out  on  the  pinnacle  of 
superiority  were  his  rendering  of  the  great  air  from 
Massenet's  "Herodiade;"  the  epic  ballade  by  Loewe, 
"Archibald  Douglas,"  and  Debussy's  "Noel  des  Enfants 
qui  n'ont  Plus  de  Maisons."  His  "Herodiade"  is  sin- 
gular, powerful;  his  characterization  of  an  old  and 
pleading  man  side  by  side  with  the  relentless,  hard 
and  proud  King  James  of  Scotland  could  not  be  more 
vividly  portrayed  as  drama  by  two  of  the  best  actors 
of  today,  while,  added  to  the  force  of  the  dramatic 
lines,  was  the  powerful,  uncannily  well-controlled  voice 
of  the  singer;  and  heartrending  terror  pulsed  through 
the  pleadings  of  the  little  Belgian  children  in  the  De- 
bussy number.  Extraordinary  mobility  of  facial  ex- 
pression accompanies  great  command  of  his  voice,  and 
these,  coupled  with  his  unusual  power  of  "living  the 
part,"  make  this  remarkable  young  American  baritone 
unique  in  his  double  role  of  actor  and  singer. 

So  gifted  with  imagination  and  musical  elocution, 
it  is  not  to  be  wondered  at  that  he  sings  superbly 
such  delightful  old  folk  songs  as  "Dame  Durden,"  "My 
Man  John,"  "No,  John,"  and  other  things  which  re- 
quire a  measure  of  impersonation.  His  voice  adapts 
itself  to  the  duologue  character  of  the  songs;  his  ex- 
pressive face  enhances  the  story.  Sensitive  to  nuance 
and  temperament,  he  brought  just  the  right  intonation 
and  atmosphere  into  the  group  of  French  songs,  whicli 
included  "Bonjour,  Suzon!"  and  "Partout  ou  I'Amour 
a  Passe."  Mr.  H.  B.  Turpin  accompanied  at  the  piano 
very   sympathetically   throughout. 

There  must  still  be  mentioned  one  number  which 
he  gave  as  an  encore,  "The  Doeskin  Blanket,"  an  In- 
dian song,  the  romantic  sentiment  of  the  verses  being 
his  own,  set  to  music  by  Cadman.  It  is  another  pleas- 
ant memory  of  another  phase  of  this  musician- 
elocutionist's  genius  as  poet.  It  is  to  be  hoped  that 
the  Ladies'  Musical  Club  will  bring  him  to  Victoria 
again  next  season. 


MABEL    RIEGELMAN    POPULAR    WITH    ARMY 


Mabel  Riegelman,  after  singing  to  Uncle  Sam's 
boys  at  Camp  Wadsworth,  South  Carolina,  was  voted 
the  most  popular  artist  that  had  appeared  in  the 
camp.  Her  first  appearance  was  in  the  largest  "Y" 
hut  on  the  grounds  but  the  demand   to  hear  her  was 


so  great  that  a  stage  was  specially  constructed  for 
her  out  of  doors  so  that  her  audience  could  be  ac- 
commodated. The  picture  shows  Miss  Riegelman 
singing  to  the  54th  Pioneer  Infantry.  Miss  Riegelman 
says  that  she  was  fortunate  in  having  as  her  ac- 
companist, for  all  the  Camp  Wadsworth  concerts.  Miss 
Mary  Hart  Law,  who  Is  a  brilliant  musician  and  an 
ideal  accompanist. 
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TT  has  not  heen  my  pleasure  before  to  hear  from  so 
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taneous   roulades,    such   apparently  effortless   vocal 
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Clara  Morton  (of  the  Four  Mortons)  in  a  "Solo 
Songalogue;"  Harriet  Rempel  &.  Co.  in  Tom  Barry's 
Komantlc  Playlet  "Tarrytown;"  "The  Miracle?"  a 
Modern  Svengall,  assisted  by  His  Trilby;  Ethel  Oavis 
and  Frederic  Rich  in  "Songs  a  La  Carte;"  Polly 
Moran,  the  famous  "Sheriff  Nell"  of  the  Movies; 
Paul  Le  Varre  and  Brother,  The  Artistic  Pair; 
Hearst  Weekly;  MosconI  Brothers  &  Co.  in  "Danc- 
ing Odds  and  Knds;"  Sam  Mann  &  Company  In 
-Aaron    Hoffman's    Philosophic    Farce    "The   Question." 
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PARISIANA 

By  REDFERN  MASON 


The  music  of  the  Orgue  de  Barbaric,  beloved  of 
Steplien  Mallarnie,  is  not  heard  in  Paris  tliese  days. 
Tlie  prefect  of  police,  an  imperious  person  from  whose 
edicts  there  is  no  appeal,  has  condemned  the  quaint 
old  instruments  to  the  si.lence  of  neglect.  Now  that 
they  have  rotted  in  the  cellar  for  ten  years,  some  one 
suggests,  that,  if  they  were  brought  out  again  and 
played,  the  discords  produced  would  be  ultra-De- 
bussyan,  a  suggestion  which  some  old-fashioned  folk 
will   think    hard    on    the    barrel   organ. 

It  is  also  mooted  that  the  autos  should  all  have  their 
horns  tuned  to  the  same  key,  some  giving  the  tonic, 
some  the  dominant,  some  the  third.  This  idea  may 
appeal  to  San  Franciscans.  Why  should  we  not  be 
wakened  up  by  the  chord  of  the  dominant  seventh 
on  the  seven  o'clock  siren?  The  steamboat  whistles 
might  play  in  a  key  a  whole-tone  lower  and  we 
would  have  occasional  effects  like  the  conclusion  of 
"Also   sprach   Zarathustra." 

But  seriously,  there  is  one  phase  of  Parisian  al 
fresco  music  which  1  greatly  like.  When  I  was 
working  for  the  now  defunct  "Overseas,"  a  trio  of 
musicians  would  stroll  into  the  courtyard  beneath 
and  play  for  an  hour.  There  was  a  fiddler,  a  lady 
accompanied  him  on  the  harp  and  a  'cellist  waxed 
sentimental  with  Gounod,  Braga  and  Leo  Delibes, 
with  occasional  excursions  into  American  ditties  to 
please  the  doughboys  quartered  in  the  vicinity. 
Your  Parisian  always  quits  work  at  twelve  and  wild 
horses  cannot  drag  him  back  to  the  desk  before  two. 
So,  after  his  cafe  and  his  petit  verre,  he  likes  to 
listen  to  music.  And  I  was  sometimes  struck  by  the 
excellence   of   these   out-of-door    performances. 

And  now  we  are  to  hear  music  in  the  cafes  once 
more.  The  new  order  starts  today.  Soldier  musicians 
are  being  demobolized  and  playing  in  cafes  is  one  of 
their    principal    ways    of    getting    a    living. 

Then  the  opera  is  open  after  its  long-enforced 
recess.  The  other  night  they  gave  "La  Nozze  de 
Kigaro"    and    some    of    the    more    courageous     critics 
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had  the  daring  to  find  it  terribly  long.  Of  course,  it 
is  long  and  it  will  never  be  i)opular  again  till  some 
gifted  editor  lias  the  wit  and  the  ability  to  reduce 
it  to  about  half  its  present  proportions.  If  we  were 
not  hypnotized  by  the  magic  of  names  we  would  say 
the  sam«  of  the  "King."  Is  there  in  the  whole  world 
of   music  so  garrulous  a  bore  as   WotanJ 

•'A  big  book  is  a  great  evil,"  says  the  old  Greek 
saw,  and  it  holds  true  of  opera.  That  courageous 
scribe,  Henry  Finck,  would  go  so  far  as  to  cut  up  the 
classic  quartet.  He  says  that  one  movement  has 
often  no  necessary  connection  with  the  rest.  One 
rather  hesitates  to  subscribe  to  that  doctrine.  But  I 
am  sure  of  that — that  three  dull  movements  are 
often  endured  for  the  sake  of  the  jewel  of  a  number 
which   the  rest  go   far  to   smother. 

Weingartner  has  blue-pencilled  Wagner;  Hertz,  I 
am  sure,  rejoices  and  adds  to  the  suppressions. 
Theatrical  folk  leave  out  scenes  of  Shakespeare.  lOven 
in  Beethoven  it  may  sometimes  be  truly  said  that 
•'the  half  is  better  than   the   whole." 


There  is  a  movement  to  play  more  of  the  old 
French  composers.  It  takes  the  form  of  a  revolt 
against  the  conventional  concert  program,  which  is  as 
apt  to  be  soporific  here  as  it  is  in  America.  "Why 
play  over  and  over  again  the  same  concertos  of 
Beethoven  and  neglect  those  of  Jean  Marie  Leclair? 
Why  Gluck  so  often  and  so  seldom  Rameau?"  The 
question   is   pertinent. 

And  speaking  of  Kameau  reminds  me  that  recently 
I  was  in  Dijon,  where  the  greatest  of  French  com- 
posers was  born.  It  is  crowded  with  American 
doughboys  and,  at  the  K.  of  C.  Club,  I  took  the 
breath  out  of  the  leader  of  the  little  French  orchestra 
by   asking  him   if   he    had   anything   of   Rumeau. 

"Why,  yes,  monsieur,"  said  he;  "but  we  did  not 
bring   it    with    us.     We    hardly   thought   that — " 

"Well,  don't  make  the  mistake  of  imagining  that 
our  soldiers  don't  like  good  music,"  I  interrupted. 
"Try    them    with    something    better    than    ragtime." 

A  little  nettled,  he  turned  over  his  music  and 
began  on  the  lovely  Entr-acte  from  "Mignon."  I 
wish  you  could  have  seen  those  boys.  They  threw 
oil'  their  listlessness  and  hearkened  vk^ith  all  their 
might.  Then  he  gave  them  one  of  the  dainty  Suites 
of  Delibes.  The  lads  applauded  loudly  and  the 
musicians  stole  surprised  glances  at  one  another. 
They  had  come  to  play  for  Philistines  and  found  their 
audience  children  of  light.  Now  that  hundreds  of 
soldiers  and  officers  have  gone  to  Dijon  to  take 
courses  at  the  university,  the  appreciation  of  good 
music   will   be  even   greater. 

While  there  1  sought  for  Rameau's  birthplace,  for 
the  spirit  of  the  antiquary  is  strong  upon  me.  Alas! 
the  house  no  longer  exists;  but  the  emplacement  Is 
marked    by   a   tablet. 


Paris  is  never  ungrateful  to  her  benefactors  when 
once  they  are  dead.  It  is  only  while  they  live  that 
she  treats  them  badly.  Hector  Berlioz  is  a  case  in 
point.  It  is  just  fifty  years  ago  since  the  master 
died,  and  all  Paris  thronged  to  the  Trocadero  to  hear 
his  music.  They  played  the  famous  "Tuba  mirum" 
from  the  "Requiem,"  with  its  fourfold  orchestra  to 
picture  the  effect  of  the  last  trumpet.  There  were 
also  excerpts  from  the  "Damnation  of  Faust,"  "Romeo 
et  Juliette"  and  "L'Knfance  de  Christ."  Of  course 
Berlioz  is  being  made  use  of  as  a  stick  with  which  to 
belabor  Wagner.  But  probably  Richard  will  survive 
it. 


Paris  is  the  city  of  conferences  and  sad  was  I 
that  death  should  have  carried  away  that  wittiest 
of  talkers,  Jules  Lemaitre,  without  my  being  able 
to  hear  him.  And  that  greatest  of  all  literary  logi- 
cians, Ferdinand  Brunei  iere,  is  gone,  too.  But  the 
Gallis  sap  is  not  exhausted  and  recently,  at  the 
University  des  Annales,  Paris  had  the  chance  to 
listen  to  Reynaldo  Hahn,  best  known  in  America, 
perhaps,  as  the  composer  of  the  song,  "Si  mes  vers 
avaient    des   ailes." 

Mr.  Hahn  talked  on  tlie  subject  of  tradition.  We 
have  all  suffered  from  prima  donnas  who  aired  their 
musical  caprices  and  took  liberties  witli  the  great 
masters  on  the  plea  that  they  were  following  "tra- 
dition." Who  has  not  seen  the  graces  and  orna- 
ments with  which  Jenny  Lind  embellislied  the  "Mes- 
siah." Now,  if  Handel  had  wanted  his  arias  to  be 
sung  as  slie  sang  them,  he  would  have  written  down 
the  notes  she  sang.  But  he  didn't.  lOrgo,  those 
additions  are  so  many  impertinences.  True,  they 
acquired  a  grace  through  the  wonderful  art  of  the 
superlatively  gifted  singer — I  use  the  word  in  a 
purely    artistic    sense. 

"Mr.  Hahn  is  particularly  sore  at  the  liberties 
which  people  take  with  Margaret,  for  whose  "radiant 
gospel"    he    has    a    great    love. 

"I  don't  believe  in  tradition,"  said  he.  "How  can 
one  form  an  exact  idea  of  the  singers  of  the  seven- 
teenth  and    eighteenth    centuries,   seeing    how    difficult 


it  is  to  know  tin;  practices  of  the  singers  of  thirty, 
forty  or  fifty  years  ago?" 

And  he  raged  against  iMme.  Carvalho,  who,  as  artist 
and  wife  of  the  director  of  the  Paris  Opera,  exercised 
an  unfortunate  infiuence  of  the  too  politic  Gounod. 
To  Mnie.  Carvalho's  infiuence  we  owe  the  valse  in 
"Romeo  et  Guiliette,"  and   Mr.   Hahn  is  not  grateful. 

Are  we  to  regard  as  good  "tradition"  the  singer 
cited  by  Mine.  Viardot  who  interpolated  a  long  bravura 
cadenza  in  Gluck's  aria,  "1  Have  Lost  My  Kuryrice?" 
Surely  our  sense  of  propriety  should  protest.  But 
tradition   covers   a    multitude   of   artistic   sins. 

Then  the  aria  in  "Don  Giovanni,"  "Fin  ch'hann  dal 
vino,"  is  sung  nowadays  as  fast  as  possible.  The 
singer  who  can  get  through  it  the  fastest  is  the 
greatest  and  Mr.  Hahn  tells  of  one  proud  Polish 
baritone  who  succeeded  in  singing  it  in  one  minute 
and  forty-nine  seconds.  "Evidently  a  man  of  great 
talent."    commented    the    conferencie/. 

Patti  also  took  liberties  with  Mozart.  Are  the 
diva's  eccentricities  to  be  accepted  as  "tradition?"  If 
so,   what   will   become   of   poor    Mozart/ 

"Believe  me,"  concluded  Mr.  Hahn,  "what  is  neces- 
sary is  to  go  back  to  the  sources  and  to  sing  the 
music  of  the  old  masters  as  if  it  liad  just  been  com- 
posed." A  Daniel  come  to  judgment!  What  would 
Sullivan  or  Victor  Herbert  have  said  if  some  singer 
had  presumed  to  "improve"  on  their  music?  And 
are  we  to  permit  artists,  so-called,  to  treat  the 
classics  with  less  respect  than  they  would  con- 
temporaries? What  should  we  say  of  a  comedian 
who  interpolated  bits  of  his  own  humor  into  the  part 
of    Falstaff? 

And  now   I  am  off  to  Lourdes.     Don't  you  envy  me? 


THE    BETHLEHEM    BACH     FESTIVAL 


Dr.  J.  Fred  Wolle,  conductor  of  the  Bethlehem  Bach 
Choir,  has  announced  the  engagement  of  the  following 
soloists  for  the  Bethlehem  Bach  Festival  to  be  held 
at  Lehigh  University  on  June  6  and  7:  For  the  Friday 
renditions  of  cantatas,  soprano,  Mrs.  Mildred  Faas  of 
Philadelphia;  contralto.  Miss  Emma  Roberts  of  New 
York;  tenor,  Nicholas  Douty  of  Philadelphia;  bass, 
Charles  T.  Tittmann  of  Washington.  D.  C.  For  the 
Saturday  rendition  of  the  Mass  in  D  minor,  soprano, 
Mrs.  Florence  Hinkle  of  New  York;  contralto,  Mrs. 
Merle  .'Mcock  of  New  York;  tenor,  Mr.  Douty;  bass, 
;Vlr.  Tittmann. 


Subscribe  for  The  Pacific  Coast  Musical 
Review,  $2.00  per  year. 


AMERICA'S     GREATEST     COLORATURA     SOPRANO 


MABEL 


GARRISON 


".'■'oUldin  i.s  he;ii(l  such  absolute  purity  of  tone  and 
unalliiypd  sweetness.  Miss  Garrison's  gift  of  beautiful 
voice  ami  strikingly  unusual  ability  seems  equni  to 
anxIliiiiK  lieard   in   llio  last    lliri'e  decades." — New  York 


•Jlerald. 


SAVOY  THEATRE 


This  Sunday  Afternoon 

APRIL    20tli    at   2:30,    and 

Sunday  Afternoon 

APRIL   27th 

Tici<ets  NOW  on  Sale  at  Sherman,  Clay  &  Co.  Reg- 
ular Concert  Prices,  $1.00.  $1.50,  $2.00.  Management 
Selby    C.    Oppenheimer.     Steinway    Piano. 


MARION  VECKI 


BARITONE 
Opera==Concert==Oratorio 

Recent  Engagements 

Saturday  Club,  Sacramento.  Jan.  11 

San    Francisco    Musical    Club, 

Jan.  16 


Management: 
SELBY   OPPENHEIMER 


Sherman  Clay  Building 


San  Fraucisco 


8 


AN  OPEN   LETTER  TO  ARTISTS,   ETC. 
(Continued   from   page   1,   columu   4J 

ushers,  etc.  All  of  this  must  come  from 
his  short  end  of  the  receipts.  Since 
the  manager  residing  in  Pacitic  Coast 
cities  closes  his  offices,  or  at  least  has 
his  income  stopped,  about  the  middle 
of  May  and  can  not  reopen  his  activi- 
ties until  the  beginning  of  October,  he 
has  no  income  whatever  during  a  period 
of  over  five  months  in  the  year.  This 
really  reduces  his  percentage  of  the 
receipts  considerably.  And  yet  artists 
and  managers  expect  these  people  to 
conduct  a  campaign  of  propaganda  in- 
tended to  introduce  new  or  old  artists 
and  thus  help  them  augment  their  re- 
ceipts on  their  slender  incomes.  We 
do  not  think  this  to  be  a  fair  proposi- 
tion. 

We  would  like  to  suggest  to  managers 
and  artists  seeking  adequate  support 
on  the  Pacific  Coast  to  figure  up  the 
amount  of  income  they  expect  to  secure 
from  this  territory,  tlien  compare  this 
with  the  income  they  receive  elsewhere, 
and  set  aside  an  advertising  appropria- 
tion commensurate  with  the  income 
they  expect  to  receive.  Should  their 
visit  fail  to  justify  the  initial  appropria- 
tion, then  this  amount  can  easily  be 
reduced  during  the  second  season,  until 
it  represents  a  fair  percentage  or  pro 
rata  of  the  income  actually  furnished 
by  the  territory  in  which  such  percent- 
age is  distributed.  We  thorouglily  be- 
lieve that  both  artists  and  managers 
would  be  astounded  in  the  remarkable 
results  achieved  by  this  proceeding. 
They  would  not  only  increase  their  in- 
dividual incomes,  but  they  would  in- 
crease the  attendance  at  concerts  and 
the  energy  and  booking  power  of  their 
Pacific    Coast    representatives. 

How  is  it  that  the  symphony  orches- 
tra, under  the  auspices  of  the  Musical 
Association  of  San  Francisco,  attract 
nearly  6  per  cent,  of  the  population,  and 
the  artists  must  be  satisfied  with  less 
than  3  per  cent.?  Because  the  publicity 
campaigns  of  the  Musical  Association 
are  localized  and  are  kept  up  during  the 
entire  season.  Secretary-Manager  Wid- 
enham  tells  us  that  this  year  he  will 
even  be  able  to  continue  his  campaign 
during  the  summer,  which  will  increase 
the  subscription  list  and  box  office 
sales  of  the  Association  by  a  considerable 
degree.  You  see  we  are  not  guessing 
and  imagining  things.  We  are  not  the- 
orizing. We  are  basing  our  contention 
upon  facts  gained  through  practical  ex- 
perience   and    observation. 

We  are  not  hesitating  to  say  that  the 
concert  attendance  in  California,  and 
possibly  throughout  the  Pacific  Coast, 
is  just  50  per  cent,  of  what  it  should  be. 
And  why?  Simply  because  the  musical 
public,  from  the  close  of  one  season  and 
the  beginning  of  the  next,  is  kept  in 
absolute  ignorance  regarding  the  artists 
who  visit  them  during  tlie  new  season. 
It  is  true  our  managers  succeed  now 
and  then  to  get  mention  on  the  music 
pages  of  the  daily  papers;  but  in  the 
first  place  tlie  music  page  of  one  daily 
paper  is  not  read  by  all  music  lovers, 
nor  do  all  music  lovers  take  time  to 
scan  the  music  pages  of  daily  papers 
during  the  summer,  because  tliey  are 
published  on  Sundays,  when  people  have 
better  things  to  do  than  stay  at  home 
reading  newspapers.  Music  journals, 
however,  are  subscribed  to  and  bought 
for  the  single  purpose  of  keeping  in- 
formed on  musical  news,  and  are  not 
thrown  aside  the  next  day  like  a  daily 
paper.  They  are  kept  for  reference, 
and  are  kept  quite  frequently  on  file 
and   bound. 

We  are  publishing  these  facts  so 
early  because  we  want  them  to  reach 
the  offices  of  the  New  York  managers, 
and  the  homes  of  the  artists  in  the 
East,  before  they  make  their  plans  for 
publicity  for  next  season.  If  anyone 
expects  to  visit  the  Pacific  Coast  next 
season,  and  intends  to  take  advantage 
of  the  great  financial  conditions  that 
will  undoubtedly  prevail,  and  the  marvel- 
ous growtli  of  musical  taste  and  en- 
thusiasm of  recent  years,  they  must  go 
to  work  RIGHT  NOW  to  announce  their 
intentions,  and  continue'  to  announce 
tliem  from  now  until  the  time  they  get 
here.  The  Pacific  Coast  Musical  Re- 
view will  be  able  to  get  along  without 
additional  support  from  artists.  The 
artists  will  be  able  to  visit  the  Pacific 
Coast  and  secure  audiences  without 
using  the  columns  of  this  paper  to  make 
themselves  thoroughly  known  to  the 
musical  public.  But  as  certain  as  we 
pen  these  lines  they  will  not  be  able 
to  reap  the  financial  benefits  which  their 
genius  entitles  them  to,  unless  they  em- 
ploy every  fair  and  businesslike  means 
to  make  their  merits  known  to  our 
musical   public,   and    fix    in    its    minds 


PACIFIC    COAST    MUSICAL    REVIEW 


bi'vond  a  peradventure  of  a  doubt,  the 
dales  and  the  time  of  their  visit  here. 
The  moment  your  name  does  not  ap- 
pear, the  public  forgets  you.  The  Pa- 
cific Coast  is  a  wonderful  field  for 
artists,  because  it  is  not  yet  surfeited 
with  tlie  best  in  music.  Do  you  wish 
to  take  advantage  of  this  fertility  and 
incidentally  raise  the  musical  standard 
and  increase  concert  attendance,  or  are 
you  satisfied  with  merely  making  a  trip 
to  the  Coast  and  considering  your  first 
tour  as  an  incidental  expense  for  future 
consideration?  If  you  are  easily  satis- 
fied, and  do  not  care  about  the  size  of 
your  audience,  then  whatever  has  been 
written  in  your  interest  as  well  as  our 
own,  is  simply  waste  of  energy. 


ADDITIONAL    NEW    YORK    NOTES 
(For  complete  Letter  see  page  12) 


The  Commonwealth  Opera  Associa- 
tion, of  which  John  Philip  Sousa  is  pres- 
ident and  William  G.  Stewart  is  general 
director,  will  give  a  four  weeks'  season 
of  liglit  opera  at  the  Brooklyn  Acad- 
emy of  Music,  beginning  on  Monday, 
April  21st.  Three  operas  by  Gilbert  and 
Sullivan — The  Mikado,  Pirates  of  Pen- 
zance, and  The  Gondoliers — will  be  sung, 
and  there  will  be  a  revival  of  The 
Geisha.  The  first  bill  will  be  The  Mi- 
kado. The  list  of  singers  includes  Misses 
Dorotliy  Jordan,  Irene  Pavloska,  Chris- 
tie MacDonald,  Sylvia  Tell,  Kate  Con- 
don, Adele  Patterson,  Jeska  Swartz, 
Gladys  Caldwell,  Anne  Bussert,  Greta 
Hisley  and  Elsie  Leon;  Orville  Harrold, 
Guido  ('iccolini,  Warren  Proctor,  Arthur 
Aldridge,  Horace  Wright,  Harold  Blake, 
John  Willard,  Edward  Roberts,  Bertram 
Peacock,  Herbert  Waterous,  James  God- 
dard,  Jefferson  de  Angeles,  Frank  Mou- 
lan,  William  Danforth  and  Stanley  Ford. 
Max  Bendix  will  direct  the  orchestra. 


Children's  songs  were  sung  at  a  cos- 
tume recital  of  Miss  Frances  Sonin  in 
the  Princess  Theatre  last  Sunday  after- 
noon. Sometimes  Miss  Sonin  told  the 
stories  of  her  songs  before  singing  them. 
She  has  a  light  voice,  suited  to  that 
form  of  entertainment.  '  There  were 
Chinese  Mother  Goose  rhymes  with 
music  by  Bainbridge  Crist,  sung  in  a 
Chinese  costume;  songs  of  Moussorgsky 
sung  in  the  dress  of  a  Russian  peasant, 
and  American  songs,  some  of  which 
were   in  the   costume  of  a  boy. 


The  New  York  Philharmonic  Orches- 
tra announces  for  next  season,  as  here- 
tofore, its  series  of  twelve  Thursday 
evenings,  sixteen  Friday  afternoons, 
twelve  Sunday  afternoons,  and  four  Sat- 
urday evenings  in  Carnegie  Hall,  as  well 
as  five  Brooklyn  Sunday  afternoons  at 
the  Academy  of  Music.  Among  the  as- 
sisting artists  already  engaged  by  the 
society  for  its  concerts  appear  the 
names  of  Jascha  Heifetz,  Fritz  Kreisler, 
Margaret  Matzenauer,  Sergei  Rachman- 
inow  and  Percy  Grainger.  Old  Philhar- 
monic subscribers  have  the  usual  privi- 
lege of  retaining  their  present  seats,  for 
next  year,  and  the  Philharmonic  books 
are  now  open  at  the  society's  office  in 
Carnegie  Hall  for  new  subscribers. 


Among  the  musical  plays  put  on  in 
New  York  last  week  was  Maytime,  with 
Peggy  Wood,  William  Norris,  Melvin 
Stokes,  Maude  Odell,  and  others  of  the 
original  cast.  It  began  a  week's  engage- 
ment on  Monday  night  at  the  Shubert- 
Riviera  Theatre. 

At  the  Nora  Bayes  Theatre  on  Tues- 
day, Come  Along,  a  musical  comedy  by 
Bide  Dudley,  with  score  by  John  Louw 
Nelson,  was  seen  for  the  first  time.  In 
the  company  were  Harry  Tighe,  Regina 
Richards,  Billy  Clark,  Paul  Frawley, 
and   Marcelle   Carroll. 

Musical  plays  continued  were  as  fol- 
lows: The  Royal  Vagabond,  at  the 
Cohan  and  Harris;  The  Velvet  Lady,  at 
the  New  Amsterdam;  Listen,  Listen,  at 
the  Knickerbocker  Theatre;  Let's  Beat 
It,  at  the  Century;  Monte  Cristo,  Jr., 
at  the  Winter  Garden;  Take  It  From 
Me,  at  the  Forty-fourth  Street;  Good 
Morning,  Judge,  at  the  Shubert;  Oli, 
My  Dear,  at  the  Princess;  Tumble  In, 
at  the  Sehvyn;  Somebody's  Sweetheart, 
at  the  Central,  and  Some  Time,  at  the 
Casino. 

Gavin  Dim  High. 


MUNICIPAL   ORGAN    RECITAL 


Albert  Rappaport,  tenor,  and  Miss  lole 
Pastori,  soprano,  will  contribute  the  vo- 
cal part  of  the  program  at  Edwin  H. 
Lemare's  Easter  organ  recital  in  the 
Exposition  Auditorium.  Both  rank  as 
artists  and  are  well  known  musically  in 
San  Francisco.  The  Pastori  family,  of 
wliicl)  the  soprano  is  a  member,  has  a 
wide   acquaintance   in   California. 


SANDERS 


THIRTY  VOCALISES 


Medium  Voice.        Ditson  Edition,  No.  311.        Price,  $1.00. 


Singers  juid  leacliers  of  singing  have  keenly  felt  the  in- 
adequacy of  tlie  vocalises  to  meet  the  changed  demands  arising 
from  modern  song  compositions  with  their  more  difficult  melodic 
intervals  and  generally  greater  freedom  of  vocal  effects.  These 
Thirty  Vocalises  supplement  the  older  standard  works  most  effec- 
tively, and  will  ])i-ove  invaluable  to  the  modern  teacher. 

NOW  READY 


Catalog  of  French  JMusic,  classified  and  arranged  with 
logical  clearness.  This  catalog  of  our  publications  is  a 
tiustworthy  and  complete  guide  to  the  treasures  of 
French  Music  in  all  its  bi-anehes.     Sent  free  on  request. 


OLIVER  DITSON  COMPANY 

179  Tremont  Street,  Boston  8-10-12  E.  34th  Street,  New  York 

SHERMAN,  CLAY  &  CO.,  San  Francisco 


when  the  Exposition  closed  the  Festival 
Hall  organ  recitals  ended  with  the  "Hal- 
lelujah (Chorus."  On  this  account  the 
initial  Lemare  program  on  Easter  Sun- 
day in  1917,  when  tlie  organ  was  for- 
mally given  to  the  municipality  and 
dedicated  in  the  Auditorium,  began  with 
the  "Hallelujah  Chorus,"  which  thus  has 
become  the  established  opening  number 
for   the   Easter  anniversary   recitals. 

For  this  recital,  with  which  his  third 
year  as  city  organist  commences,  Mr. 
Lemare  has  also  on  his  program  Han- 
del's "Largo,"  Hollins'  "Spring  Songs," 
the  "Quis  Est  Homo"  from  Rossini's 
"Stabat  Mater,"  and  his  own  "Concert 
Fantasia  on  the  tune  of  Hanover."  A 
nominal  charge  of  10  cents  is  made  for 
admission   to   the   recital. 


VICTORY    LIBERTY    LOAN 


CHARMING    MABEL   GARRISON 
America's    finest    soprano,    who    sings    a     re- 
markable  program   of  songs   and    arias   at 
the  Savoy  tomorrow   (Sunday)   after- 
noon   and    again    a    week 
from    tomorrow 

For  his  ojiening  number  Mr.  Rappa- 
port will  sing  an  aria  from  Meyerbeer's 
opera,  "L'Africaine,"  and  he  will  draw 
on  his  large  repertoire  for  other  selec- 
tions. Miss  Pastori's  first  number  will 
be  Arditi's  waltz  song,  "U  Bacio."  To- 
gether they  will  give  the  last  act  of 
"Aida,"  Mr.  Rappaport  personating  Ra- 
dames  and  Miss  Pastori  having  the  role 
of  Aida. 

Mr.  Lemare  will  begin  the  recital  Sun- 
day evening  at  8:30  with  the  "Hallelu- 
jali  Chorus"  from  Handel's  "Messiah." 
WMien  the  big  organ  now  at  the  Audi- 
torium was  placed  in  Festival  Hall  for 
the  Panama-Pacific  International  Ex- 
position the  "Hallelujah  Chorus"  was 
the   first  composition   played   on   it,  and 


Sergeant  Herman  Robert  Gravens, 
who  came  to  this  city  on  the  Victory 
Liberty  Loan  Trophy  Train,  is  one  of 
tliose  Americans  who  helped  to  carve 
the  name  of  the  American  Marines  deep 
in  the  history  of  the  world.  He  fought 
at  Chateau  Thierry  and  lost  a  leg  there. 
He  is  not  complaining,  but  expects  to 
continue  to  pay  his  share  of  the  cost  of 
tlie  world  war  for  the  remainder  of  his 
life. 

Eight  thousand  Marines  went  into  ac- 
tion in  that  famous  battle.  Six  thou- 
sand of  the  original  8,000  were  sent 
back  as  casualties  during  the  first  fif- 
teen days  of  the  engagement.  Fate  de- 
creed that  Cravens  was  not  to  be  one 
of  those   incapacitated   at   the   Front. 

During  those  fifteen  days  the  tide  of 
the  German  onrush  not  only  was  halted, 
but  the  Huns  were  hurled  back.  It 
was  one  continuous  attack,  yet  Cravens 
was   unscratched. 

Finally  the  order  came  to  give  over 
that  section  of  the  Front  to  other  troops. 
When  Cravens  had  reached  a  point 
nearly  two  miles  in  the  rear,  he  was 
overtaken  by  a  shell  from  one  of  the 
German   big  guns. 

Cravens  says,  "I  didn't  lose  my  leg, 
I  gave  it  and  gave  it  freely  as  did  other 
Americans  who  like  me  lost  limbs  in 
the  fight  for  Democracy."  He  will  tell 
tlie  story  to  the  people  in  115  South- 
western cities  during  the  twenty-nine 
days  that  the  Victory  Liberty  Loan 
Trophy  Train  is  touring  the  country  in 
the  interest  of  the  coming  loan. 


PACIFIC     COAST     MUSICAL    REVIEW 


THE    FIRST    NASH    CONCERT 


By   Abbie   Gerrish-Jones 

The  lirst  concert  of  the  first  series 
)f  Nash  concerts  for  the  season  1919 
A'as  given  in  the  Colonial  ballroom  of 
;he  Hotel  St.  Francis  on  the  afternoon 
)f  April  11th  before  a  large  and  inter- 
ssted  audience.  The  program  was  coni- 
josed  of  numbers  written  for  piano  and 
ivind  instruments,  and  was  of  unusual 
nterest,  holding  the  attention  of  the  au- 
iience  throughout. 

The  opening  number,  a  Quintette  in 
E  Hat,  for  piano  and  wind  instruments, 
was  from  the  pen  of  the  incomparable 
Mozart  and  was  a  delightful  blending 
)f  instruments  seldom  heard  togetlier  in 
chamber  music.  In  this  composition, 
which  is  given  in  four  movements,  the 
aiano  part  was  taken  by  Miss  Carolyn 
\ugusta  Nash,;  oboe,  Astorre  Lombardi; 
:larinet,  Nicola  Zannini;  horn,  Franz 
Huske,  and  Eugene  La  Haye,  bassoon. 
A.  horn  solo  was  next  on  the  program, 
the  "Romance"  of  Saint-Saens,  played 
ay  Mr.  Huske,  who  handles  the  difficult 
instrument  in  a  manner  productive  of 
some  very  pleasing  effects,  with  Miss 
Mash  at  the  piano.  This  work  is  writ- 
ten in  a  style  hardly  recognizable  as 
that  of  Saint-Saens,  whose  work  usually 
possesses  a  certain  sprightliness  and 
sparkle  suggestive  of  the  composer's 
3wn  personality,  and  was  the  more  in- 
teresting for  this  reason  as  showing  the 
:omposer  from  an  unusual  angle  in  his 
musical   cliaracter. 

The  bassoon  solos  of  La  Haye  were 
finely  given  and  pleasantly  surprising, 
showing  the  possibilities  of  an  instru- 
ment seldom  heard  in  solo  w^ork.  The 
Aria  (Bach)  so  well  known  to  string 
instrument  performers,  taking  on  a  new 
Cleaning  as  sung  from  the  reed  of  this 
t)ig  bass  flute,  and  the  Haendel  "Ga- 
irotte"  was  charming. 

A  Quintette  in  F  by  Pauer,  written 
For  piano  and  wind  instruments — oboe, 
clarinet,  horn  and  bassoon — was  given 
its  first  hearing  in  San  Francisco  and 
n-as  thoroughly  enjoyable  and  delight- 
rul  tliroughout  four  brilliant  movements. 
Phis  closed  the  program  of  the  first 
concert  of  the  Nash  season,  the  second 
lieing  promised  for  April  2.S,  which  will 
l)e  as  usual  a  matinee.  Miss  Nash  has 
jiven  us  several  seasons  of  these  con- 
certs by  practically  the  same  aggrega- 
tion   of    players,    La     Haye     being     the 


only  newcomer,  and  they  possess  an  in- 
trinsic value  in  the  education  of  audi- 
ences in  combinations  seldom  used 
amoiij?  instruments,  and  the  aim  is  also 
to  present  compositions  seldom  heard. 
Miss  Nash,  the  organizer  of  the  ensem- 
ble, and  from  whom  it  takes  its  name, 
is  an  enthusiast,  and  the  remaining  five 
concerts  of  this  season  may  be  antici- 
pated as  holding  novelties  in  combina- 
tion and  rarities  among  compositions  to 
be  presented. 


GEORGE    W.    POUND'S    TRIP 


George  W.  I'oimd  of  New  Yofk,  gen- 
eral counsel  and  manager  of  the  Music 
Industries  Chamber  of  Commerce,  will 
be  in  San  Francisco  today  on  his  trans- 
continental trip  in  the  interests  of  edu- 
cation along  musical  lines.  This  eve- 
ning Mr.  Pound  will  be  the  guest  of 
lionor  at  a  banquet  of  the  San  Francisco 
Piano  Merchants'  Association  at  the  St. 
Francis  Hotel  and  he  will  be  the  speak- 
er of  the  evening,  telling  of  his  mes- 
sage to  the  people.  Last  Monday's  Call 
had  this  to  say  about  Mr.  PoundTs  trip: 

What  ,is  perhaps  the  most  ambitious 
"mission  trip"  ever  conceived  by  an  in- 
dustry is  being  undertaken  by  George 
W.  Pound  of  New  York,  general  counsel 
and  manager  of  the  Music  Industries 
Chamber  of  Commerce,  who  is  on  a 
coast  to  coast  tour  to  bring  about  a 
greater  appreciation  of  the  importance 
of    music. 

Pound  will  arrive  in  San  Francisco 
next  Saturday  and  will  speak  at  a  din- 
ner given  in  his  honor.  He  will  be  the 
guest  of  the  local  music  merchants' 
association. 

Pound  has  made  a  thorough  study  of 
tlie  relation  of  music  to  the  needs  of  the 
people  and  of  the  nation  at  large.  His 
trip  is  exciting  a  great  deal  of  attention 
throughout  the  country  among  those 
progressive  business  men  who  are  in- 
terested in  public  education  as  related 
to  industrial  progress.  It  is  planned  to 
take  in  thirty  cities  along  the  Southern 
route  from  Pittsburg  to  tlie  Golden  Gate 
and  back  to  New  York  through  the 
North. 

It  is  virtually  a  crusade  of  education 
along  musical  lines,  with  the  idea  of 
unifying  the  purpose  of  all  persons  who 
have  it  in  their  province  to  bring  music 
into  the  homes  of  the  humble  as  well  as 
those  of  the   more  fortunate. 


THE    NASH    CONCERT 


Acceeding  to  the  many  reiiucsts  for  a 
repetition  of  the  celebrated  Hummel 
Septet  in  D  minor,  which  created  so 
much  interest  when  presented  by  the 
.Xasli  Knsemble  in  previous  seasons,  this 
organization  will  include  in  its  coming 
concert  in  the  St.  Francis  Colonial  Ball- 
room on  Friday  afternoon,  April  25. 
VVenceslao  Villalpando,  the  eminent  vio- 
loncellist, who  was  obliged  to  take  a 
leave  of  absence  on  account  of  ill-health, 
has  returned  to  the  Ensemble  and  will 
be  heard  in  two  numbers.  The  com- 
plete  program    follows: 

Trio  in  A  minor  for  piano,  oboe  and 
horn  (Reinecke),  Miss  Nash,  Mr.  Lom- 
bardi, Mr.  Huske;  Sonata  in  G  minor 
for  piano  and  violoncello  (Chopin),  Miss 
Xasli  and  Mr.  Villalpando;  Septet  in  I) 
minor  (Hummel),  Miss  Carolyn  Augusta 
Nash,  piano,  Mr.  Brooks  Parker,  flute, 
Mr.  Astorre  liOmbardi,  oboe;  Mr.  Franz 
PJmil  Huske,  horn,  Mr.  Arthur  Stephan, 
viola,  Mr.  W.  Villalpando,  cello,  Mr.  L. 
J.   Previati,  contrabasso. 


SWAYNE    COMING    SOON 


Wager  Swayne  has  completed  the 
linal  arrangements  for  his  visit  to  San 
Francisco,  and  will  motor  from  Los  An- 
geles, starting  April  30th.  He  has  in- 
vited a  party  of  Eastern  friends  to  ac- 
company him,  and  they  are  eagerly  an- 
ticipating the  pleasures  of  the  trip 
through  the  lovely  California  scenes 
that  are  totally  new  to  all  of  them. 
Swayne  has  had  a  very  busy  season  in 
the  south,  and  has  been  obliged  to  re- 
ject several  splendid  pianists  who  de- 
sired to  coach  with  him,  on  account  of 
his  early  departure.  However,  a  large 
proportion  of  his  class  will  follow  him 
to  this  locality  rather  than  discontinue 
their  studies;  and  this  colony  of  eager 
and  talented  young  musicians  is  antici- 
pating a  delightful  season  of  uninter- 
rupted work  in  the  pleasant  surround- 
ings of  the  bay  region.  Swayne  will 
establish  a  handsome  studio  in  San 
Francisco  immediately  upon  his  arrival, 
and  will  be  ready  to  accept  pupils  about 
May  10th.  Full  particulars  of  his  plans 
and  a  definite  address  wliere  arrange- 
ments may  be  made,  will  shortly  appear 
in  these   colimins. 


ALCAZAR 

"Sick-a-Bed,"  a  buoyantly  joyous  far- 
cical comedy,  full  of  irresistably  funny 
situations  and  sparkling  with  contag- 
ious merriment,  is  the  glad  Easter  week 
offering  at  the  Alcazar  commencing 
Easter  Sunday  matinee.  This  feverish 
frivolity  provides  much  food  tor  easy 
laughter  and  is  a  sure  killer  of  any 
grouch  germs  that  linger  in  the  system. 
It  is  the  work  of  Ethel  Watts  Mumford, 
prolific  and  popular  noveltist,  short  story 
writer,  illustrator  and  suffragette  work- 
er. It  drew  hilarious  crowds  for  weeks 
at  the  New  York  Gaiety,  and  the  Hollis 
Street  Theatre,  Boston,  followed  by  an 
all  summer  run  at  Power's  Theatre, 
Chicago,  and  is  now  given  in  San  Fran- 
cisco for  the  first  time  by  special  ar- 
rangement with  Klaw  and  Erlanger,  its 
original  producers.  "Sick-a-Bed"  in- 
volves the  screamingly  absurd  perplexi- 
ties of  a  dashing  globe-trotter  who 
feigns  nervous  prostration,  with  the  aid 
of  a  couple  of  medical  fakirs,  so  that 
he  may  avoid  going  on  the  witness 
stand  in  a  divorce  suit  against  his  phil- 
andering uncle.  He  falls  desperately  in 
love  with  his  amazingly  pretty  and  win- 
some nurse:  comic  complications  follow 
in  fast  and  furious  succession.  The 
comedy  is  precisely  suited  to  beauteous 
Belle  Bennett,  popular  Walter  P.  Rich- 
ardson and  other  expert''' farceurs  of  the 
versatile  New  Alcazar  Company,  so  ef- 
fective in  high  class  Eastern  novelties 
that  would  not  be  seen  in  San  Fran- 
cisco but  for  alert,  up-to-date  Alcazar 
enterprise.  New  York  dramatic  critics 
were  enthusiastic  over  "Sick-a-Bed." 
Asliton  Stevens  in  Chicago  wrote: 
"Rarely  have  I  seen  on  one  stage  at 
one  time  such  a  wealth  and  variety  of 
spontaneous  comic  acting."  In  prepara- 
tion is  "The  Gypsy  Trail,"  a  delightful 
comedv   of  ardent   youth    and   romance. 


JACK   EDWARD   HILLMAN 

BARITONE 

1009   Kohler   &   Chase    BIdg.     Tel.  Kearny  5454 

Res.    Phone,    Franklin    5068 

HERMAN  HELLER 

CONDUCTOR 
CALIFORNIA  THEATRE 

Telephone   DOUGLAS  2040 


American  in  Name,  Ownership  and  Sentiment 

ftattoa 

could   not   be   sold    for   a   higher  price   dian   any   Piano   in   the 
world   if   they  were   not   the   Best    Pianos   made. 

Each  year  the  entire  output  of  the  Mason  &  Hamlin 
Factories  at  Boston  is  purchased  by  those  discriminating 
people  w^ho,  regardless  of  its  greater  cost,  are  content  w^ith 
only   the   very   finest   products   of   the   piano   world. 

The   new^est   products   of   the   Mason   &    Hamlin    Co.    are   now^   being   shown   in   all   styles   on 
our   floors.      We  invite  a   critical   inspection   and   hearing  of  them — the  one  true   test. 


Two  Entrances 

135-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Machines 


S^WgJ'B.AlIeD® 

-    MASON  AND  HAMLIN  PIANOS 


Oakland-510  12th  and  1105  Washincton 

San  .lose — 117  South  First 

Sheet  Music 
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MUSIC  AT  FAIRMONT  AND  PALACE 


STORY     OF    THE     OLIVER     DITSON     COMPANY 


The  second  edition  of  the  Fairmont  Follies  will  be 
presented  in  Rainbow  Lane  at  the  Fairmont  Hotel  on 
Easter  Monday  evening,  after  weeks  of  careful  prep- 
aration. Every  face,  song,  dance,  specialty  and  cos- 
tume will  be  new  and  director  of  entertainment  and 
music  for  the  Linnard  Hotels,  Rudy  Seiger,  feels  con- 
fident that  his  second  offering  will  surpass  in  every 
way  the  first,  which  has  proven  so  successful  since 
the  middle  of  last  December.  The  new  soubrette, 
Charlotte  Balzef,  a  dainty  Dresden  doll  in  face,  figure 
and  manner,  will  prove  a  revelation,  Seiger  says,  and 
anotlier  of  the  newcomers  who  is  bound  to  make  a 
hit  is  Perqueta  Courtney,  whose  specialty  is  "Vampir- 
ing."  Lucita  Hall  and  Alice  Blake  promise  some  beau- 
tiful Hawaiian  dances  and  this  quartette  of  joymakers 
will  be  supported  by  a  beauty  chorus  of  eight,  all  cos- 
tumed in  the  latest  creations  of  F'anchon.  Among  the 
other  entertainers  of  note  will  be  Lloyd  and  Wells, 
the  remarkable  eccentric  dancers,  wlio  have  been  the 
big  hit  of  "Let's  Go"  at  the  Casino.  Tlie  wonderful 
.Jazz  orchestra  will,  of  course,  remain  and  play  for  the 
Follies  as  well  as  dancing  every  night  except  Sunday. 

Hana  Shimozumi,  tlie  dainty  Japanese  soprano,  will 
be  the  soloist  of  the  Lobby  Concert  at  the  Fairmont 
this   Sunday   evening  at   8:4,5   o'clock. 

Hana  Shimozunu,  the  delightful  Japanese  soprano, 
will  again  be  the  vocal  soloist  at  the  Fairmont  Hotel 
].iobby  Concert  this  Sunday  evening  at  8:4,5.  This  tal- 
ented singer  will  leave  shortly  for  an  engagement  in 
the  East  and  this  will  be  her  farewell  appearance  in 
San  Francisco  for  some  time  to  come.  Her  selections 
will  include  the  following:  Jajjanese  Song  Cycle — 
Sayoura  (Cadman),  (a)  All  My  Heart  is  Ashes,  (b) 
The  Wild  Dove  Cry:  Come.  Child,  Beside  Me  (Bluch- 
mann);  Pierrot  (Rubner),  (a)  The  Bird  (Fiske),  (b) 
Sakura  (Old  Japanese  Folk  Song),  in  Japanese;  Ho- 
snnnah  (Granier).  The  instrumental  portion  of  the 
program,  under  the  direction  of  Rudy  Seiger,  is  as 
follows:  Selection,  Samson  and  Dalilah  (Saint-Saens) ; 
Norwegian  Dances  (Grieg);  Poupee  Valsante  (Pol- 
dini);  ('aucasian  Sketch,  "In  the  Village"  (Ivanoff), 
Duet  for  Cello  and  Viola,  Bruno  Colleti  and  Louis  Ro- 
vinsky;  Cloister  Scene,  Kanienoi  Ostrow  (Rubinstein). 
Walter   F.   Wenzel   will   play   the   accompaniments    for 

Miss  Shimozumi. 

»       *       • 

The  vocalist  at  the  concert  in  the  Sun  Court  of  the 
Palace  Hotel  this  Sunday  evening  at  seven  o'clock  will 
be  Mme.  Elfrieda  Wynne,  the  popular  soprano.  The 
complete  program,  under  the  direction  of  Rudy  Seiger, 
is  as  follows:  March,  Hands  Across  the  Sea  (Sousa), 
(a)  Menuet  (Paderewski),  (b)  Slumber  Song  (Rudy 
Seiger) ;  Suite,  Peer  Gynt  (Grieg) ;  (a)  Cloister  Scene 
Kamenoi  Ostrow  (Rubinstein),  (b)  The  Rosary  (Chime 
Solo),  (N'evin),  Charles  Seiger;  Songs  (a)  Inflammatus, 
Stabat  Mater  (Rossini),  (b)  Ave  Maria  (Bach-Gounod), 
Violin  Obligato  by  Rudy  Seiger,  Mme.  Alfrieda  Wynne; 
Easter  Fantasia  (Rudy  Seiger),  Synopsis — On  Calvary, 
And  the  Sun  was  Darkened,  The  Dawn  of  Easter, 
Christ  is  Risen;  Selections  from  Carmen  (Bizet); 
Song — Ah  fors  e  lui  from  La  Traviata  (Verdi),  Mme. 
Wynne;  Overture,  Jubel  (Weber).  The  piano  accom- 
paniments for  Mme.  Wynne  will  be  played  by  John 
Smith. 


Attractive     Book     by     William     Armes     Fischer,    "Notes 

On    Music    In    Old    Boston,"    Is    Interesting    From 

Many   Points  of  View 


CLARA    MORTON    AT   THE   ORPHEUM 


The  Orpheum  announces  a  great  new  Easter  bill  for 
next  week  composed  of  a  number  of  the  most  talented 
and  popular  artists  in  vaudeville.  Clara  Morton,  one 
of  the  family  of  the  famous  Four  Mortons,  will  present 
A  Songalogue  in  a  manner  which  is  essentially  her 
own  and  is  both  clever  and  captivating.  The  great 
success  she  achieved  on  the  occasion  of  her  last  visit 
here  is  well  and  favorably  remembered,  and  her  new 
offering  will  be  pleasantly  anticipated.  Harriet  Rem- 
pel,  who  has  won  fame  both  as  an  actress  and  play- 
wright, will  appear  in  a  new  vehicle  written  for  her 
by  Tom  Barry,  entitled  "Tarrytown."  Tt  is  a  romantic 
playlet  and  affords  Miss  Rempel  an  opportunity  of  dis- 
playing her  talent  and  versatility  by  appearing  in  the 
dual  role  of  mother  and  daughter.  As  the  daughter 
she  delightfully  portrays  a  debutante  and  as  the  moth- 
er she  presents  an  excellent  character  sketch. 

"The  Miracle?"  is  the  title  of  an  act  which  intro- 
duces a  modern  Svengali  and  his  Trilby  and  is  the 
most  remarkable  of  its  kind  in  the  world,  illustrating 
and  proving  beyond  question  the  existence  of  the 
power  of  transmission  of  thought.  "The  Miracle?" 
passes  into  the  audience  and  songs  new  and  old,  class- 
ical and  popular  may  be  whispered  to  him.  Without 
a  word  he  will  transmit  to  his  Trilbv,  who  will  sing 
and  play  the  selection  called  for.  Ethel  Davis  and 
Freddie  Rich  style  their  offering  "Songs  a  la  Carte." 
Miss  Davis  sings  with  sweetness  and  wonderful  ex- 
pression and  Mr.  Rich  is  the  author  of  many  popular 
song  successes,  including  "What  Will  You  Do  When 
I'm  Away,"  "Flower  Time,"  "Tears,"  "Rig-a-lig-lee." 
Mr.  Rich  writes  songs  to  Miss  Davis'  order  and  that 
is  why  their  act  is  called  "Songs  a  la   Carte." 

Paul  La  Varre  and  his  brother  will  introduce  a  bal- 
ancing routine  that  apparently  has  no  limit.  Their 
feats  are  original  and  performed  with  ease  and  grace. 
The  remaining  acts  in  this  attractive  gill  will  be  PoUv 
Moran,  the  Sheriff  Nell  of  the  Movies;  Mosconi  Broth- 
ers in  "Dancing  Odds  and  Ends"  and  Sam  Mann  and 
his  Company  in  Aaron  Hoffman's  philosophic  farce 
"The  Question." 


Cecil  Cowles.  the  well  known  pianist  and  composer, 
who  has  been  in  New  York  for  some  time,  was  to  have 
made  her  debut  in  New  York  during  this  month,  but 
became  dangerously  sick  on  account  of  blood  noison- 
ing.  resulting  from  a  carelessly  extracted  tooth,  and 
was  compelled  to  interrupt  her  musical  activities.  Her 
recital  had  to  be  postponed  until  later  in  the  year. 
She  has  prepared  four  entirely  new  programs  and  has 
been  faithfully  coaching  with  Stojowsky. 


By     GEORGE     BOOSINGER     EDWARDS 

Elbert  Hubbard  believed  that  "business"  would 
"save  tlie  world."  Of  course  he  meant  save  the 
world  for  art.  It  is  a  sweeping  statement,  a  large 
order  to  accept;  for  much  of  "business"  seems  bent 
on  producing  as  much  ugliness  as  possible — ugliness 
of  surroundings,  insincerity  of  product,  and,  above 
all.   cruelty    of   laboring   conditions. 

But  it  has  happened  now  and  again  in  the  history 
of  business  that  a  house  has  establislied  itself  as  an 
image  of  faith  in  an  ideal,  whether  it  were  a  humani- 
tarian ideal  like  Henry  Ford's,  or  an  artistic  ideal  such 
as  Elbert  Hubbard's.  It  is  appropriate  that  the  ro- 
mantic story  of  sucli  a  development  should  be  written 
out  in  attractive  style:  and  it  is  inevitable  that  this 
story  should  reflect  in  some  measure  the  history  of  a 
social  movement,  something  over  and  above  the 
account  of  the  individual  evolution.  Shaw  consented 
to  Henderson's  writing  his  biography  on  condition 
that  he  take  his  life  as  a  "peg"  on  which  to  hang  the 
movemehts  of  socialism  in  politics,  Wagnerism  in 
music,    and    Nietzsche-ism    in    philosophy. 

The  history  of  the  house  of  Oliver  Ditson  is  such 
a  "peg"  on  which  to  hang  the  history  of  music  in 
New  England;  and  in  the  attractive  book  by  William 
Armes  Fischer  (a  native,  I  understand,  of  San  Fran- 
cisco), entitled  "Notes  On  Music  in  Old  Boston,"  full 
advantage  is  taken  of  this  unusual  opportunity.  It 
seems  the  first  music  printing  in  this  country,  the 
first  singing  of  America,  the  first  complete  music  book 
published,  and  many  other  "firsts"  of  interest  not 
only  to  Bostonians  but  to  all  Americans,  had  to  do  in 
some  way  or  other  with  Oliver  Ditson,  the  founder  of 
the  great  music  publishing  house,  whose  branches  in 
New  York,  Philadelphia,  and  Cincinnati  (now  John 
Church  Company)  have  had  so  much  to  do  with  all 
American  musicians. 

Mr.  Fischer's  book  makes  one  wish  he  were  Boston- 
ese,    the    facts    he    cites    sound    so    romantic,    and    so 


Community  Popular  Concert  Series 

FIFTH  ATTRACTION 
Joint  Recital 

CECIL  FANNING,  Baritone 

ALLAN  BIER,  Pianist 

SUNDAY  AFTERNOON 

May  4,  2:30 

COLUMBIA  THEATRE 

Tickets  $1.50,  $1.00,  75c 
Subscribers  $1.00,  75c,  50c 

Siilc  Opens  April  29,  Slicnnan,  Clay  &  Co. 
.Mail  oi'dcrs  now. 

Jessica  Colbert,  Manager 
401  Hearst  Bldg.,  San  Francisco 


charged  with  historical  sentiment.  And  it  is  the  sort 
of  thing  other  business  houses  should  make  possible. 
For  if  a  house  have  had  no  ideal  before  causing  such 
a  book  to  be  written,  it  certainly  would  have  one 
afterwards,  the  main  thing  being  to  have  one  some 
time.  That  the  Oliver  Ditson  Company  has  had  one 
all  along  is  apparent  on  every  page  of  this  interesting 
book.  So  its  publication  is  of  value  not  only  in  ad- 
vertising the  interests  of  a  great  house,  but  in  making 
it  conscious  as  never  before  of  its  own  ideals,  and  in 
contributing  in  attractive  form  to  the  historical  data 
of  American  music. 


DISABLED    SOLDIER   AND   SAILOR   SHOULD    KNOW 


That  the  Government  is  resolved  to  do  its  best  to 
restore  him  to  health,  strength,  and  self-supporting  ac- 
tivity. 

That  until  his  discharge  from  hospital  care  the 
medical  and  surgical  treatment  necessary  to  restore 
him  to  health  and  strength  is  under  the  jurisdiction 
of  the  Military  and   Naval  authorities. 

That  the  vocational  training  which  may  be  after- 
wards necessary  to  restore  his  self-supporting  activity 
is  under  the  jurisdiction  of  the  Federal  Board  for 
Vocational    Education. 

That  if  he  needs  an  artificial  limb  or  other  ortho- 
pedic or  mechanical  appliance  the  Bureau  of  War- 
Uisk  Insurance  supplies  it  free  upon  his  discharge 
and   renews   it  when   considered   necessary. 

That  if,  after  his  discharge,  he  again  needs  medical 
treatment  on  account  of  his  disability  the  Bureau  of 
War-Risk    Insurance   supplies   it   free. 

That  any  man  whose  disability  entitles  him  to  com- 
pensation under  the  War-Risk  Insurance  Act  may  be 
provided  by  the  Federal  Board  with  a  course  of  voca- 
tional   training    for    a    new    occupation. 

That  the  Government  strongly  recommends  each 
man  who  needs  it  to  imdertake  vocational  training  and 
put  himself  under  the  care  of  tlie  Federal  Board,  but 
the   decision   to   do   so    is   optional    with    each    man. 

That  if  his  disability  does  prevent  him  from  return- 
ing to  employment  without  training  and  he  elects  to 
follow  a  course  of  vocational  training  provided  by  the 
Federal    Board,    the    course    will   be    furnished    free    of 


cost,  and  he  will  also  be  paid  as  long  as  the  training 
lasts  a  monthly  compensation  equal  to  the  sum  to 
which  he  is  entitled  under  the  War-Risk  Insurance 
Act  or  a  sum  equal  to  the  pay  of  his  last  month  of 
active  service,  whichever  is  the  greater,  but  in  no 
case  will  a  single  man  or  a  man  required  by  his  course 
of  instruction  to  live  apart  from  his  dependents  receive 
less  than  $65  per  month,  exclusive  of  the  sum  paid 
dependents;  nor  will  a  man  living  with  his  de- 
pendents receive  less  than  |75  per  month,  inclusive  of 
sum   paid  to  dependents. 

That  if  his  disability  does  not  prevent  him  from 
returning  to  employment  without  training  and  he 
elects  to  follow  a  course  of  vocational  training  pro- 
vided by  the  ^''ederal  Board,  the  course  will  be  fur- 
nished free  of  cost  to  him,  and  the  compensation  pro- 
vided by  the  War-Risk  Insurance  Act  will  be  paid  to 
him,   but   no  allowance  will   be   paid   to   his   family. 

That  in  addition  to  the  above  the  family  or  de- 
pendents of  each  disabled  man  will  receive  from  the 
Government  during  his  period  of  training  the  same 
monthly  allotment  and  allowance  as  that  paid  prior  to 
his   discharge   from   the  Army   or  the   Navy. 

That  upon  completion  of  his  course  of  training  he 
will  continue  to  receive  the  compensation  prescribed 
by  the  War-Risk  Insurance  Act  so  long  as  his  disabil- 
ity   continues. 

That  in  nearly  every  case,  by  following  the  advice 
and  suggestions  of  the  Federal  Board,  he  can  either 
get  rid  of  the  handicap  caused  by  his  disability  or 
acqnire  new  powers  to  replace  any  that  may  have 
been  lost. 

That  if  he  is  willing  to  learn  and  to  take  advantage 
of  the  opportunities  to  increase  his  skill  offered  him 
by  the  Federal  Board  he  can  usually  get  a  better  posi- 
tion   tlian    he    had    before    entering    the    service. 

That  if  he  fails  to  take  advantage  of  these  oppor- 
tunities he  will  find  himself  badly  liandicapped  when 
he  is  obliged  to  compete  with  the  able-bodied  men 
who   come    back   to   work   after   the   war. 

Tliat  the  Federal  Board,  through  its  vocational  ex- 
perts, will  study  his  particular  disability  and  advise 
him  as  to  the  proper  course  to  pursue  and  give  him 
free  training  for  the  occupation  best  suited  to  him. 

That  on  the  satisfactory  completion  of  his  training 
the  Federal  Board,  through  its  employment  service, 
will   assist  liim   to   secure   a   position. 

That  public  authorities  and  other  large  employers 
will,  in  many  cases,  at  least,  give  the  disabled  soldiers 
and  sailors  preference  when  filling  vacant  positions, 
provided  they  possess  the  training  necessary  to  fill 
them. 

All  disabled  soldiers,  whether  in  or  out  of  the  hos- 
pital, should  address  their  communications  either  to 
the  Federal  Board  for  Vocational  Education,  Wash- 
ington, D.  C.,  or  to  the  district  office  of  the  Federal 
Board  of  the  district  in  which  he  is  located.  The 
district  offices  of  the  Board  are  located  at  the  follow- 
ing  points,   respectively. 

Dist.  No.  1 — Maine,  New  Hampshire,  Vermont,  Mass- 
achusetts, and  Rhode  Island.  Office:  Room  433,  Tre- 
mont   building,   Boston,    Mass. 

Dist.  No.  2 — Connecticut,  New  York,  and  New  Jer- 
sey.    Office;     Room   711,  280   Broadway,   New  York. 

Dist.  No.  3 — Pennsylvania  and  Delaware.  Office: 
10(10   Penn  Square  building,  Philadelphia,  Pa. 

Dist.  No.  4 — District  of  Columbia,  Maryland,  Vir- 
ginia, and  West  Virginia.  Office:  606  F  street  NW., 
Washington,    D.    C. 

Dist.  No.  5 — North  Carolina,  South  Carolina,  Georgia, 
Florida,  and  Tennessee.  Office:  Room  1404  Candler 
building,   Atlanta,   Ga. 

Dist.  No.  6 — Alabama,  Misissippi,  and  Louisiana.  Of- 
fice:     822   Maison  Blanche  Annex,  New  Orleans,  La. 

Dist.  No.  7 — Ohio,  Indiana,  and  Kentucky.  Office: 
906  Mercantile  Library  building,  (Mncinnati,  Ohio. 

Dist.  No.  8 — Michigan,  Illinois,  and  Wisconsin.  Of- 
fice: 1600  the  Westminster,  110  South  Dearborn  street, 
('hicago.   111. 

Dist.  No.  9 — Iowa,  Nebraska,  Kansas,  and  Missouri. 
Office:     .517   Chemical   building,   St.   Louis,   Mo. 

Dist.  No.  10 — Minnesota,  North  Dakota,  and  South 
Dakota.  Office:  Room  742  Metropolitan  Bank  building, 
Minneapolis.    Minn. 

Dist.  No.  11 — Wyoming,  Colorado,  New  Mexico,  and 
Utah.     Office:     909  Seventeenth  street,  Denver,  Colo. 

Dist.  No.  12 — California,  Nevada,  and  Arizona.  Of- 
fice:    997    Monadnock    building,    San    Francisco,    Cal. 

Dist.  No.  13 — Montana.  Idaho,  Oregon,  and  Washing- 
ton. Office:     Room  539  Central  building,  Seattle,  Wash. 

Dist.  No.  14 — Arkansas,  Oklahoma,  and  Texas.  Of- 
fice: 810  Western  Indemnity  building,  100  Main 
street.   Dallas,  Texas. 


Harry  Oempsey,  editor  of  the  Army  and  Navy  News, 
and  former  Secretary  ^f  the  San  Francisco  Press  Club, 
returned  from  New  York  last  Sunday  after  three 
weeks  absence.  Mr.  Dempsey  has  been  an  ensign  in 
the  Navy  ever  since  this  country  went  into  the  war, 
but  was  able  to  keep  in  toucli  with  his  business  in- 
terests. While  in  New  York  Mr.  Dempsey  met  Josiah 
Zuro.  who  is  now  busy  rehearsing  two  or  three  of  the 
largest  moving  picture  symphony  orchestras  in  New 
York,  and  is  really  the  right  hand  man  of  Hugo  Ries- 
enfeld,  the  distinguished  conductor,  whose  name  is  a 
houseliold  word  among  musicians  in  the  East.  No 
doubt  Mr.  Zuro  lias  had  many  propositions  to  conduct 
orchestras  in  moving  pictures,  and  we  can  only  ex- 
plain his  hesitancy  to  accept  them  on  the  ground  that 
he  has  different  plans  for  the  future.  Whatever  Mr. 
Zuro  undertakes  is  bound  to  be  successful.  Mr.  Demp- 
sey also  met  Caruso  and  took  advantage  of  tliis  op- 
Ijortunity  to  thank  him  personally  for  the  great  service 
lie  rendered  the  San  Francisco  Press  Club  at  the  time 
Mr.  Dempsey  was  secretary,  when  he  sang  through  the 
telephone  from  Atlanta,  Ga,,  for  the  1915  Press  Club 
Show.  Mr.  Caruso  expressed  his  deep  appreciation  for 
Mr.  Dempsey's  thoughtfulness  in  looking  him  up  about 
this  matter,  and  said  that  he  expected  to  again  visit 
the  city  of  the  Golden  West  in  the  near  future. 
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THE  SAN  FRANCISCO  SAVINGS  AND  LOAN  SOCIETY 

(THE   SAN    FRANCISCO   BANK) 
Savings  Commercial 

526  California  Street,  San  Francisco,  Cal. 

Member  of  the  Associated  Savings  Banks  of  San   Francisco 

MISSION    BRANCH,    Mission   and  21st  Streets 

PARK-PRESIDIO    DISTRICT   BRANCH,   Clement  and  7th   Ave. 

HAIGHT   STREET    BRANCH,    Halght   and    Belvedere   Streets 

DECEMBER  31st,  1918 

Assets     $58,893,078.42 

Deposits     54,358,496.50 

Capital  Actually  Paid  Up  1,000,000.00 

Reserve  and  Contingent   Funds 2,336,411.92 

I'Imployees'   Tension   Fund 295,618.00 

OFFICERS— JOHN  A.  BUCK,  President;  GEO.  TOURNY,  Vice-Pres.  and  Manager; 
A.  H.  R.  SCHMIDT,  Vice-Pres.  and  Cashier;  E.  T.  KRUSE.  Vice-President;  WILLIAM 
HERRMANN,  Assistant  Casliier;  A.  H.  MULLER,  Secretary;  WM.  D.  NEWHOUSE, 
Assistant  Secretary;  GOODFELLOW,  EELLS,  MOORE  &  ORRICK,  General  Attorneys. 

BOARD  OF  DIRECTORS— JOHN  A.  BUCK,  GEO.  TOURNY,  E.  T.  KRUSE.  A.  H. 
R.  SCHMIDT,  1.  N.  WALTER,  HUGH  GOODFELLOW,  A.  HAAS,  E.  N.  VAN  BER- 
GEN.  ROBERT   DOLLAR,   E.    A.   CHRISTENSON,    L.   S.    SHERMAN. 


"Courtesy  and  Service'' 
our  slogan 


Are  You  Satisfied 
with  your  Printer? 


WE  SPECIALIZE  m 

Programs 
Prospectus  \^  ork 
Booklets  of  All  Kinds 


High  Class  Copper  Plate 
and  Steel  Die  Engraving 


Ingrim-Rutledge  Company 

Printers,  Stationers  Bookbinders,  Engravers 
413-41.5  Montgomery  Street  San  Francisco 


MRS.   WILLIAM   STEINBACH 

VOICE  CULTURE 

Studio: 

902  KOHLER  &  CHASE  BLDG. 

San   Francisco  Phone:   Kearny   5454 


V 


Strengthen  Your 
Musicians 


Know  the  Psycho-Physiological 
tffert  of  music  on  Humanity; 
Teach  with  Scientific  PedaKogy; 
Develop  the  three  Educational 
.Senses;  Use  Musical  Memory 
;incl  Fore  FeelinR;  Create  !I5220 
.Modulations  as  easily  as  9;  Use 
18  kinds  of  chords  in  creative 
iKumonv;  Recognize  and  use  65 
kinds  of  scales;  Enroll  any  time. 
Summer  Sessions:  New  York 
Citv.  .June  2d  to  20th:  Chicago, 
fulv  7th  to  26th;  Asheville.  N.C., 
,\uKost  4lh  to  23rd. 
Address:  EFFIE  ELLIS  PERFIELD 
New  York  City,,  St.  James  Ho- 
tel. 109  W.  45th  St.;  Chicago, 
218  So.  Wabash  Ave.;  Boston, 
Steinert    Hall    BIdg. 


ARTISTS  CONCERT  SERIES 

Fifth   and    Final    Concert 
LOUIS    GRAVEURE 
Monday    Evening,    April    7th 
AUDITORIUM    OPERA    HOUSE 
Season  and   Single  Tickets  now   sell- 
ing at    Sherman-Clay's,    Oakland. 


JOHANNA  KRISTOFFY 

Prima  Donna  Soprano.  Thorough  Vocal  and 
Dramatic  Training.  1360  Washington  St. 
Phone  Franklin  1721.  Oakland  Wednesdays, 
Pacific  Building.     Phone  Oakland  785. 

RUDY  SEIGER 

General  Musical  Director  D.  M.  LInard  Hotels 
Palace    and     Fairmont    In    San     Francisco 


Giacomo  Minkowski 
Mme.  Minkowski 

Late  of  New  York,  Berlin  and  Dresden. 
Vocal  Studio,  Suite  506,  Kohler  &  Chase. 

THE  PASMORE  SYSTEM  OF 
VOCAL  TECHNIC 

DEVELOPS:  Enduring  beauty  of  tone;  full 
power  without  forcing  and  without  loss  of 
quality;  delicacy  without  weakness;  complete 
range  without  muscular  effort;  perfect  In- 
tonation. 

Residence    Studio:     1470    Washington,    near 
Hyde.     Phone   Franklin  836. 

ALBERT  RAPPAPORT 

DRAMATIC    TENOR 

Concerts — Oratorio — Opera 

Room    1004    Kohler    &    Chase    BIdg. 

Telephone    Kearny   5454 

MME.  M.  E.  VINCENT,  Voice 

studio:      1224   GEARY   ST. 
Phone    Franklin   4620 


To  Teach  your  Pupils  HOW  TO  PEDAL  artistically  and  independently 

USE  MRS.  CROSBY  ADAMS'  PEDAL  STUDIES 

PRICK  $1  IM»  FOK  .Ml.  (;RAI>IS 

Published  by  CLAYTON  F.  SUMMY  CO.,  Chicago,  and  sold  by 

HENRY  GROBE,  In  the  Store  of  Wiley  B.  Allen  Co., 

135-153  Kearny  Street 


MISS  EMILIE  LANCEL   KAJETAN  ATTL 


MEZZO    SOPRANO 

CONCERT   AND    OPERA 

1102  PAGE   ST.  Tel.   Park  3260 

ERNST  WILHELMY 

Voice:  Correct  Interpretation  of  Classics; 
Drama  and  I'oetry.  Studios:  Gaffney  BIdg., 
376  Sutter  St.,  S.  F.  Phone:  Douglas  3557; 
and  2431  College  .Vve.,  Berk.  Tel.  Berk.  1415J. 

MRS.  A.  F.  BRIDGE 

TEACHER  OF  SINGING 
Studio:  1920  Scott  St.  Phone  Fillmore  1561 


HARP    VIRTUOSO 
Soloist    San    Francisco    Symphony    Or- 
chestra.    Available  for  Concerts,  Recital* 
and   Instruction. 

Studio:    985    MARKET    STREET 
Res.    Phone    Pacific   5615 


HELEN  COLBURN  HEATH 

Soprano  Soloist  First  Unitarian  Church,  and 
Temple  Emanu  El.  Vocal  Instruction,  Con- 
cert  Work.     2539  Clay  St.      Phone   West  3890. 

Mme.  M.  Tromboni 

VOICE    INTERPRETATION 
Kohler  &  Chase.  BIdg.  Phone  Kearny  5454 


Mme.  Isabella  Marks       PERCY  A.  R.  DOW 


CONTRALTO 
Voice  Culture.    Suite  "C"  Kohler  &  Chase 
Building.       Telephone:    Kearny    5454. 

ALMA  SCHMIDT=KENNEDY 

PIANIST 
Studios:  San   Francisco,   Hotel  Normandie, 
Sutter  and  Gough  Streets.     Berkeley,  1535 
Euclid  Ave.      Phone  Berkeley  8555. 

ACHILLE  L.  ARTIGUES 

Graduate    Schola    Cantorum,    Paris 
Organ,    Piano,    Harmony,    Counter    Point. 
Studio:    Arrillaga    Musical    College.      Res.: 
138  Eighth  Ave.,  S.F.  Phone  Pacific  5740. 


TEACHER    OF    VOICE 

(Bel   Canto    Method) 

Studios    reopened    for    New    Season 

^c,,^^^    SUTTER    ST.     Tel-    Douglas   4233 

5622   Ocean    View    Dr.    (Reiidence)    Pled.   2590 

Marie  Partridge  Price 

Soprano  Soloist — Teacher  of  Singing, 
Recitals,  Concerts,  Church  and  Oratorio. 
1090  Page  Street.      Phone  Park  87. 

LYDIA  STURTEVANT,  Contralto 

Opera,    Concerto,    Oratorio 
Studio:    2168  Shattuck   Avenue,   Berkeley 
Phone   Berkeley   131 


ANIL    DEER    STUDIO    Marion  Ramon  Wilson 


1036    HAIGHT    STREET 

Studio  Tel.  Market  2941.  Residence  Phone 
Mission   2678.     By  Appointment  Only. 

EVELYN  SRESOVICH  WARE 

PIANO 
2943  Buchanan  Street.    Phone  West  3558. 


CONTRALTO 

Opera  and  Concert.  European  Credentials 
1242  TAYLOR   ST.     Prospect  5376 

DOUILLET  CONSERVATORY 
OF  MUSIC 

1721   JACKSON   ST.,  SAN   FRANCISCO,   CAL. 


Joseph  George  Jacobson    ^'ss  edith  caubu 


PIANO 
1276  California  St.     Phone  Franklin  1746 

ROSE  RELDA  CAILLEAU 

Opera   Comique,   Paris 

Studio:   3107   Washington  Street 

Phone    Fillmore    1847 

SIR  HENRY  HEYMAN 

SOLO  VIOLINIST-MUSICAL  DIRECTOR 
Teaches  Violin,  Viola,  Ensemble  Playing 
434  Spruce  Street.    Phone:   Fillmore   1131 

JOHN  W.  METCALF 

Pianoforte   and    Harmony    Instruction 
Studio:  816    First  Savings   Bank   BIdg. 

Oakland.     Phone   Oakland   3172. 

Residence  Phone:   Berkeley  6935 

THERESE  EHRMAN 

PIANIST 
Studios:      San     Francisco,    2306    Franklin    St., 
Phone    Franklin    1279.      Berkeley,   2904   Garber 
St.,    Phone    Berkeley  8562  W. 

Geo.  Stewart  McManus  pianist 

47  GAFFNEY  BUILDING,  376  Sutter  St. 

S.  F.  Phone,  Kearny  5438.  Res.,  2140  HYDE 
STREET.     Phone    Prospect    5430. 

FREDERICK    MAURER 

Teacher  of  Piano  and  Harmony,  Ensemble, 
Coaching.  Studio:  1726  Le  Roy  Ave., 
Berkeley.      Phone  Berkeley   539. 

Ada  Clement  Piano  School 

Fall   Term   September    1st 
3435  Sacramento  St.    Phone  Fillmore  898 

GRACE  GARDNER 

LYRIC    SOPRANO 
Late  of   Boston   and  New  York.   Studio:    Room 
44    GAFFNEY    BLDG.     Tel.    Kearny    2002. 

Mrs.  Carroll  Nicholson 

CONTRALTO 
Teacher  of  Singing.  32  Loretta  Ave.,  Pied- 
mont.   Tel.    Piedmont   304.      Mon.,   Kohler 
&   Chase   BIdg.,   S.    F        Tel.    Kearny   5454. 

VERNICC  BRAND 

CONTRALTO 
Teacher  of  Singing.     Studios:    Berkeley — 1514 
Oxford    St.,    Tel.    Berk.    4139J.      Sacramento — 
Odd    Fellows    BIdg.    (4th    Floor). 

DOMENICO    BRESCIA 

VOICE    SPECIALIST    —    COMPOSITION 

Studio    603-604    KOHLER    &    CHASE    BLDG. 

Phone:    Kearny  5454 


PIANO 

Studio:  376  SUTTER   ST.  Kearny  2637 

Residence   Phone    Franklin   2932 

DR.  MAURICE  W.  O'CONNELL 

Organist    and     Musical     Direct*"     - 

St.   Dominic's  Church,  San   Francisco 

814    GROVE    STREET.     Tel.    Park    920. 


TEACHERS'   DIRECTORY 


PIANO 


SIGISMONDO   MARTINEZ 
561  Hyde  Street         Phone  Franklin  8211 


ELIZABETH    SIMPSON 

25181/2  Etna  St..  Berkeley.  Tel.  Berk.  1310 

ALBERTA    LIVERNASH    HYDE 
818  Grove  Street.  Telephone  Park  lOg 

THEODOR       SALMON 
610  Geary  Street         Phone  Franklin  681 


VOCAL 


MRS.  RICHARD  REES 
815  Grove  Street Tel.   Park  5176 

MRS.   OLIVE    REED   CUSHMAN 

433  Elwood  Ave.,  Oakland.   Tel.  Oak.  5154 

GEO.   N.   KRULL,   Baritone 
2458  Folsom  Street      Phone  Mission  3021 


MARY     ALVERTA     MORSE 

2119  Scott   St. Phone  Fillmore  1820 

ANTOINE    DE    VALLY 
Studio  973  Market.         Phone  Sutter  7339 


VIOLIN 


LION    GOLDWASSER 

R  1006.  Kohler  &  Chase  BIdg.  Kearny  5454 

OTTO   PAUHUT 
359  First  Avenue  Phone  Pacific  3561 

HOTHER   WISMER 
2841  Steiner  Street  Phone  West  431 

ARTHUR  CONRADI 
906  Kohler  &  Chase  BIdg.  Tel.  Kearny  5464 

MME.  OE  GRASSI  ' 

2619  Dwight  Way,  Berk.     Tel.  Berk.  856J 

ANTONIO   De  GRASSI 
Room  1004  Kohler  &  Chase  Building,  S.V. 

G.  JOLLAIN 
376  Sutter  Street         Phone  Kearny  2637 

SIGMUND   ANKER 
309  Lyon  St. Phone  West  4463 

CELLO 

STANISLAS   BEM 
1006  Kohler  &  Chase  BIdg.  San  Francisco 
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PACIFIC    COAST    MUSICAL    REVIEW 


NEW  YORK  CLOSES  OPERA  SEASON  FOR  THE  CURRENT  YEAR 


Metropolitan  Opera  House  Opened  Its  Last  Week  Under  Unusual  Circum- 
stances Regarding  the  Singmg  Cast — Spanish  Singers  Follow  Americans 
at  the  Park  —  Covent  Garden  Revives  in  London — Commonwealth 
Opera  in  Brooklyn  —  Plans  of  the  Philharmonic 


New  York,  April  13. — Under  rather 
unusual  circumstances  the  Metropolitan 
Opera  House's  next  to  the  last  week 
opened  last  Monday  evening  in  Monte- 
niezzia's  L'Amore  dei  Tre  Re,  Miss 
Muzio  and  Messrs.  Martinelli  and  Mar- 
dones  reappeared,  while  Thomas  Chal- 
mers was  unable  to  sing  the  baritone 
role  of  Manfredo.  His  place  was  taken 
by  an  Italian  artist,  Milo  Picco,  who 
has  sung  in  opera  elsewhere  in  America. 
Mr.  Picco  was  up  in  the  part,  and  he 
was  perhaps  the  only  baritone  who  could 
so  acceptably  have  fitted  into  Sem  Be- 
nelli's  poetic  tragedy  at  a  moment's 
call. 


Mme.  Gabriella  Besanzoni,  an  Italian 
contralto  who  recently  arrived  in  New 
York  has  been  engaged  to  sing  prin- 
cipal roles  with  the  Metropolitan  Opera 
Company  next  season.  Mme.  Bezanzoni 
has  sung  most  of  the  important  Italian 
and  French  contralto  roles.  With  the 
coming  of  Mme.  Besanzoni  there  will 
be  other  changes  in  the  ranks  of  tlie 
contraltos  at  the  Metropolitan.  Mme. 
Louise  Homer  probably  will  devote  her 
time  next  season  to  concerts.  Miss 
Sophie  Braslau  will  remain  with  the 
company,  as  will  Mme.  Margaret  Matz- 
enauer,  but  Miss  Braslau's  appearance 
will  be  less  frequent  than  in  the  past. 
She  is  to  go  on  tour  with  the  Chicago 
Opera    Company    in    the    autumn. 


of  the  institution.  The  excerpts  were 
scenes  from  II  Trovatore,  La  Forze  del 
Destino  and  Aida.  The  last  furnished 
the  climax  with  Mr.  Caruso.  Others 
who  sang  at  this  matinee  were  Miss 
Muzio,  Miss  Ponselle,  Mme.  Rappold, 
Miss  Braslau  and  Mme.  Delaunoia; 
Messrs.  Martinelli,  De  Luca  and  Mar- 
dones.  Mr.  Chalmers  was  to  have  sung 
the  Count  di  Luna  in  the  Trovatore 
scene.  He  did  not;  Mr.  de  Luna  did. 
Mr.  Whitehill  was  to  have  sung  Amon- 
arso.  He  also  failed  to  materialize. 
Mr.  de  Luca  once  more  obliged.  In  the 
evening  in  Rossini's  11  Trovatore  di 
Siviglia,  Mr.  de  Luca  was  the  ubiqui- 
tous  Figaro. 


Mme.  Margaret  Matzenauer,  Metro- 
politan Opera  contralto,  has  again  ob- 
tained a  divorce  from  Edoardo  Ferrari- 
Fontana,  tenor,  formerly  with  the  Met- 
ropolitan. An  interlocutory  decree  was 
signed  by  Supreme  Court  Justice  Tomp- 
kins. The  testimony  was  ordered  sealed. 
Mme.  Matzenauer  gets  the  custody  of 
her  5-year-old  child,  Adriana,  but  there 
is  provision  for  the  father  to  see  her 
frequently. 


descendant  of  the  author  of  The  School 
for   Scandal. 


Mr.  De  Luca,  the  baritone,  had  a  very 
busy  Thursday.  A  performance  of 
operatic  fragments  was  given  at  the 
Metropolitan  Opera  House  for  the  bene- 
fit of  the  emergency  fund  which  takes 
care  of  the  sick  and  disabled   employes 


The  last  week  of  the  season  of  the 
Society  of  American  Singers  at  the 
Park  Theatre  began  on  Monday  with  a 
performance  of  lolanthe,  with  tlie  orig- 
inal cast,  and  it  was  repeated  on  Wed- 
nesday evening  and  at  the  Saturday  mat- 
inee. Patience  was  sung  on  Tuesday 
and  Thursday  evenings.  The  Mikado  on 
Friday  evening,  and  on  Saturday  even- 
ing Robin  Hood  closed  the  season  which 
began  in  September.  American  com- 
posers will  be  in  next  season's  reper- 
tory. In  explaining  how  he  made  a 
success  of  giving  "intimate"  grand  and 
comic  opera,  William  Wade  Hinshaw, 
the  president  of  the  society,  said: 

"We  have  never  stinted  in  the  para- 
mountly  artistic  direction.  Here  'lias 
been  my  rule:  a  good  orchestra  first  in 
importance;  next,  a  good  chorus;  next, 
the  stars.  Combine  those  with  a  pru- 
dence as  to  the  mounting  of  the  piece 
and  the  result  is  the  horse  sense  of 
popular-priced   opera." 


Following  the  successful  season  of 
opera  in  English  at  the  Park  Theatre 
we  shall  have  a  season  of  opera  in 
Spanish  beginning  next  Saturday  night. 
The  director,  Manuel  Noriega,  is  as- 
sembling a  force  of  Spanish  opera  sing- 
ers to  the  number  of  sixty.  There  will 
be  an  orchestra  of  forty  musicians  under 
the  direction  of  Ferdinand  L.  Cebello, 
and  the  repertoire  of  the  season  in 
operas,  revues  and  concert  programs 
will  present  to  music  lovers  opportunity 
to  liear  the  best  and  newest  works  of 
modern  Spanish  composers  and  a  wide 
range  of  typical  music  of  the  lighter 
phases  of  Spanish  genius.  Maruxa,  the 
opening  opera,  is  in  two  acts,  a  romantic 
and  light  hearted  story  of  customs, 
courtsliip  and  comedy  in  Galicia,  a  pic- 
turesque province  of  northern  Spain. 
The  singers  include  Adellna  Vehi,  Luisa 
Rovia  and  Ysabel  Marqueti,  who  have 
sung  leading  roles  in  Spanish  cities. 
Ramon  Blanchard,  the  baritone,  and 
Jose  Limon,  the  tenor,  lead  the  opera 
forces    among   the   men. 


An  audience  at  Aeolian  Hall  last  Mon- 
day night  listened  to  Percy  Grainger, 
the  pianist,  preside  at  the  same  time  at 
two  pianos  in  playing  several  of  his 
own  compositions.  This  seemingly  im- 
possible feat  was  performed  with  the 
aid  of  the  Duo-Art  piano,  which  repro-  ; 
duced  exactly  Mr.  Grainger's  previously 
recorded  playing  of  one  part  wliile  he 
himself  was  playing  the  otlier.  Flor- 
ence Easton,  soprano,  also  tested  the  I 
ability  of  the  Duo-Art,  singing  three 
compositions.  Willow,  Willow,  Died  for 
Love,  and  A  Reiver's  Neck-Verse,  to 
the  accompaniment  of  Mr.  Grainger's 
playing.  In  her  first  three  songs.  Puc- 
cini's Vissi  d'Arte,  from  Tosca;  Tosti's 
Mattinata"  and  Thayer's  My  Laddie,  ' 
she  was  accompanied  by  Corporal  Ralph  I 
Leopold,  her  later  numbers  being  with 
the   Duo-Art.  ■ 


Mme.  Galli-Curci,  following  the  lead 
of  Enrico  Carsuo  and  Geraldine  Farrar, 
will  make  her  movie  debut  in  a  special 
screen  story  being  filmed  for  the  Stage 
Women's  War  Relief,  with  the  object 
of  having  it  shown  at  one  of  the  bene- 
fits witli  which  tlie  Stage  Women's  War 
Relief  is  constantly  appeasing  the  spirit 
of  Mars.  Like  the  undertaker,  sooner 
or  later  the  movie  gets  'em  all. 


Word  comes  from  London  that  after 
nearly  five  years'  interval  the  Covent 
Garden  season  of  grand  opera  will  be 
revived  this  summer.  No  German 
operas  will  be  given,  the  repertory  con- 
sisting of  Italian,  French,  Russian,  and 
English  works.  The  list  of  artists  is 
headed  by  Melba  and  Destinn,  who  has 
altered  her  name  to  Destinnova  to  de- 
note her  Czech  nationality.  A  new 
comer     will     be     Marguerite     Sheridan, 


A  dispatch  from  Chicago  states  that 
the  Chicago  Grand  Opera  Association's 
deficit  for  the  1918  season  is  approxi- 
mately 1300,000,  of  which  slightly  more 
than  $100,000  will  be  paid  by  twenty- 
one  guarantors  and  the  remainder  by 
Harold  F.  McCormick  and  wife.  Plans 
for  increasing  subscriptions  and  box 
sales  will  be  discussed  next  week  by 
members  and  a  committee  of  the 
Friends  of  Opera,  a  newly  formed  or- 
ganization. Gavin  Dhu  High. 

(For   additional    New   York   Notes   see 
page  8,  column  2) 


LOISA  WESSITCH 

SOPRANO  DRAMATICO-LERICO 
of  the  Royal  Italian  Opera  Company  of  Milan 
Charmed   by  the 
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The  Tone-Coloring  Solo  Player  Piano 

"Accompaniments  ma})  be  pla})ed  on  the  Soloelle  rpith  feeling  and  expression,  n>ilh   delicacy    of    tone- 
coloring  and  shading  that  reach  the  heights  of  true  artistry. 

"The  Soloelle  is  perfection." 


You  can,  on  the  Soloelle  (without  a  knowle 
produce  music  that  is  rich  and  colorful — m 
No  other  player  piano  has  any  means  what 

FIRST: 

The  Soloelle  is  the  onl 
restricted  control  of  the 

SECOND: 

The  Soloelle  contains  t 
the  kind,  quality  or  cha 
from  the  volume  or  qu 

Knabe  Soloelle,   Kohler  &  Chase  Soloelle, 
Kohler  Soloelle,  Pease  Soloelle,  Fischer  Solo 


dge  of  the  keyboard),  play  as  artists  play — 
usic  that  you  feel,  that  is  a  part  of  yourself, 
ever  of  giving  you  this  power. 

y  player  piano  that  affords  complete  and  un- 
Melody  and  the  Accompaniment  separately. 

he  only  mechanism  in  existence  for  varying 
racter  of  tone  (tone  color),  as  distinguished 
antity  of  tone   (tone  gradation). 

Gabler  Soloelle,  Shoninger  Soloelle,  Andrew 
elle,   Hobart  M.  Cable  Soloelle. 


$650  to  $1350 

Knabe  and  other  Soloelle  Grands,  $1  500  up 
Terms  if  desired.     Other  instruments  in  exchange. 


26  OTARRELL  ST. 
San   Francisco 


535  FOURTEENTH  ST. 
Oakland 


LICENSED    SOLOELLE    DEALERS 
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THE  METROPOLITAN  OPERA  HOUSE  CLOSES  ITS  SEASON    MABEL  GARRISON  FULFILLS  ALL  ARTISTIC  EXPECTATIONS 


Caniso  Sings  Don  Jose  at  Final  Performance  of  Season  1918-1919— Dippel 

Will  Pilot  a  Japanese  Opera  Company— Miss  Terry  Drops  Shakespeare 

For  Songs— Piano  Recitals  of  Caroline  Willard  and  Rose 

Levinson — Newark  Festival 


Distinguished  American  Colorature  Soprano  Possesses  a  Beautiful  Voice, 
Sings  With  Intelligent  Understanding  and  Phrases  With  Poetic  Insight 

Enthusiastic  Audience  Accords  Her  Hearty  Welcome  and 

Rewards  Her  With  Spontaneous  Ovation 


By  GAVIN  DHU  HIGH 


By  ALFRED  METZGER 


[|x|EW  YORK,  April  20.— The  only 
|IWl|  Caruso  sang  Don  Jose  last  Monday 
night  in  the  Metropolitan  Opera  House's 
last  production  of  "Carmen"  this  sea- 
son. The  house  was  packed.  The  other 
principals  were  Geraldine  Parrar  as  Car- 
men, Mr.  Whitehill  as  Escamillo,  Mme. 
Sundelius  as  Micaela  and  Mr.  Rothier 
as  Zuniga.  The  great  Italian  tenor  still 
has  difficulties  wrestling  with  French, 
but  his  robust  singing  made  up  for  im- 
perfection in  any  but  his  native  tongue. 

Donizetti's  "L'Elisir  d'Amore"  was 
sung  for  the  last  time  this  season  at 
the  Metropolitan  Opera  House  Friday 
evening.  Enrico  Caruso  as  Nemorino 
was  again  heard  in  one  of  his  best  im- 
personations. He  was  in  good  voice  and 
delighted  with  his  singing.  Mr.  Caruso's 
associates  were  Mme.  Barrientos  as 
Adina,  Mr.  De  Luca  as  Belcore,  Mr. 
Didur  as  the  quack  doctor  Dulcamara, 
and  Mary  Ellis,  who  replaces  Miss 
Sparkes  as  Gianneta,  and  sang  the  part 
for  the  first  time  creditably.  Mr.  Papi 
conducted. 


York's  musical  life  it  is  now  planned 
to  hold  eight  weeks  of  concerts,  begin- 
ning June  30  next. 


In  the  season  at  the  Metropolitan 
Opera  House,  which  was  closed  accord- 
ing to  schedule  last  week,  thirty-seven 
different  operas  were  sung,  of  which 
twenty-four  were  in  Italian,  nine  in 
French,  and  four  in  English.  Of  the 
three  operas  by  German  composers  in 
the  list,  "Marta"  was  sung  in  Italian, 
"The  Prophet"  in  French  ,and  "Oberon" 
in  English.  There  was  an  unusually 
large  number  of  double  bills,  nine  of 
them,  together  with  two  triple  bills, 
namely,  the  three  new  Puccini  operas 
and  the  two  American  novelties  that 
were  linked  with  Cadman's  "Shanewis." 
The  operas  most  frequently  sung — eight 
times  each — were  "Aida"  and  "Madama 
Butterfly."  Next  came  "Forza  del  Des- 
tino,"  "Tosca,"  "Boheme,"  the  Puccini 
triplets,  "Cavalleria,"  "Pagliacci," 
"Faust,"  "Prophete,"  "Oberon,"  with  six 
each.  Five  performances  each  were 
given  of  "L'Elisir  d'Amore,"  "Barbiere 
di  Siviglia,"  "Marta,"  "Carmen," 
"Thais,"  "Samson  et  Dalila,"  "Coq 
d'Or,"  "Petroushka."  Of  the  composers 
Puccini  had  the  largest  number  of  per- 
formances: thirty  in  all,  of  seven 
operas;  Verdi,  twenty-two  (five  operas); 
Donizetti  (three  operas),  and  Gounod 
(two  operas),  ten   performances   each. 

Andreas  Dippel,  the  tenor,  who  once 
assisted  in  the  management  of  the  Met- 
ropolitan Opera  House  and  later  the 
Chicago  Opera  Co.,  will  resume  the 
management  of  grand  opera  in  October, 
and  has  decided  to  specialize  on  sev- 
eral operas  which  he  will  prepare  with 
care  as  to  cast  and  scenic  equipments. 
The  company  will  go  on  tour  and  play 
all  the  principal  cities  of  the  United 
States  and  Canada.  The  first  opera  to 
be  sent  out  will  be  Puccini's  "Madama 
Butterfly"  in  Italian,  and  the  special 
feature  of  the  opera  will  be  the  novelty 
that  all  Japanese  characters  and  chorus 
parts  will  be  played  by  Japanese  ar- 
tists, including  the  prima  donna,  Haru 
Onuki  and  Koscak  Yamada,  the  Japa- 
nese  composer  and   conductor. 


1 


To  keep  peace  in  a  musical  family  a 
man  should  never  tell  his  wife  that  she 
doesn't  sing  right.  A  deposition  in  the 
divorce  suit  of  Mme.  Galli-Curci  was 
filed  in  Chicago  in  which  Cleofonte 
Campanini,  general  director  of  the  Chi- 
cago Opera  Association,  said  that  twice 
while  Mme.  Galli-Curci  was  singing  he 
saw  Luigi,  her  husband,  escort  young 
women  to  his  wife's  apartments.  Mme. 
Galli-Curci's  suit  alleged  her  husband 
made     her     life     unbearable.     Campanini 


N  the  Pacific  Coast  Musical  Review 
,  ,  of  April  12th  we  dwelt  at  length 
upon  the  justification  for  sincere  and 
constructive  criticism.  We  gave  our 
opinion  regarding  the  reason  why  a 
critic  is  of  use  to  the  public  and  what 
we  consider  justifiable  and  unjustifiable 
criticism.  In  the  enumeration  of  the 
relations  between  critic,  artist  and 
public  we  emphasized  a  certain  series 
of  points  that  specified  the  critic's  posi- 
tion as  a  reviewer  and  chronicler 
rather  than  a  teacher  or  schoolmaster. 
There  is  another  phase  of  sincere  and 
valuable  criticisms  which  we  overlooked 
at   that   time   and    which   we   believe   to 


Summer  concerts  in  the  Stadium  are 
to  be  resumed  under  the  direction  of 
Arnold  Volpe,  as  announced  at  a  meet- 
ing at  the  home  of  Adolph  Lewisohn, 
881  Fifth  avenue,  who  gave  the  open 
air  arena  to  the  City  College,  and  who 
provided  funds  for  Mr.  Volpe's  concerts 
there  last  year.  That  these  may  be- 
come   -a     permanent     feature     in     New 


MABEL    GARRISON 
The     distinguished     Colorature     Soprano,     whose     Irresistible    charm    of    per- 
sonality   and    refined    vocal    art    has    captivated    San    Francisco's    most 
fastidious  concert   goers  and   who   will   give   her  second   and   final 
concert  at  the  Savoy  Theatre  Tomorrow   (Sunday)    afternoon 


said  one  of  these  acts  was  when  Luigi 
repeatedly  said  to  his  wife:  "You  sing 
flat." 


The  New  Symphony  Orchestra,  Edgar 
Varese  conductor,  gave  its  first  concert 
Friday  evening  in  Carnegie  Hall.  The 
program  comprised  the  sonata  from 
Bach's  cantata,  "The  Heavens  Laugh;" 
the  gigue  from  Debussy's  "Images  pour 
Orchestra,"  Alfred  Casella's  "Notte  di 
Maggio,"  for  contralto  voice  and  or- 
chestra; Bela  Bartok's  "Deux  Images 
pour  Orchestra"  and  Gabriel  Dupont's 
"Le  Chant  de  la  Destinee,"  a  symphonic 

(Continued  on  page  12,  column  1) 


be  equally  as  important  as  the  other 
requirements,  and  that  Is  a  calm,  un- 
biased and  judicious  mental  attitude  to- 
ward the  performer.  In  this  respect  the 
critic  should  form  a  sort  of  balance 
wheel  between  the  artist  and  the  public. 
An  audience,  for  instance,  does  not 
make  any  concessions  in  the  event  of 
an  artist  being  indisposed,  tired,  out-of- 
sorts,  in  a  mood  unfavorable  to  his 
usual  artistic  condition,  or  influenced  by 
little  disagreeable  occurences  which  oc- 
casionally disturb  the  equanimity  of 
any  human  being.  The  average  con- 
certgoer  demands  his  pound  of  flesh. 
He  wants  dollar  for  dollar.  If  an  un- 
avoidable   mistake    is    made    he    immed- 


iately condemns  an  artist  as  incompe- 
tent. If  a  voice  should  be  temporarily 
effected  by  passing  hoarseness,  fatigue 
or  a  little  obstacle  in  the  throat,  such 
voice  is  "no  good"  acc6rding  to  the  or- 
dinary hearer's  opinion.  All  of  such 
sweeping  condemnation  is,  of  course, 
unjust  to  the  highest  degree,  and  the 
critic  should  serve  as  a  pendulum  to 
re-establish  the  equilibrium  between  ar- 
tist and  public,  so  that  the  audience 
is  not  permitted,  through  some  unhappy 
accidental  condition,  to  ruin  the  career 
of  a   really   efficient   artist. 

Neither  would  it  be  just  to  condemn 
an  artist  somewhat  advanced  in  years 
on  account  of  his  or  her  voice  being 
affected,  but  adequate  credit  should  be 
given  for  the  remarkable  effects  which 
the  artist  is  able  to  attain,  notwith- 
standing the  natural  causes  that  might 
contribute  to  the  gradual  fading  of  for- 
mer tone  beauties.  Voice  alone  is  not 
the  greatest  asset  of  an  artist.  It  is 
far  more  important  what  an  artist  ac- 
complishes with  his  voice.  And  it  is 
one  of  the  chief  duties  of  a  critic  to 
point  out  these  indisputable  artistic 
facts  so  that  the  reader  is  able  to  learn 
how  to  listen  to  music  and  spread  the 
information  as  much  as  possible,  there- 
by preventing  grave  injustice  being  done 
to  artists.  This  introduction  is  not  in- 
tended as  an  apology  in  behalf  of  Mabel 
Garrison,  who  made  her  San  Francisco 
debut  last  Sunday  afternoon,  but  is 
merely  meant  to  show  another  reason 
why  honest  and  sincere  criticism  is  of 
great  use  to  the  artist  as  well  as  the 
public,  and  yet  in  one  respect  we  might 
at  least  apply  one  part  of  the  introduc- 
tory remarks  to  Miss  Garrison's  con- 
cert. 

It  would  be  an  injustice  to  Miss  Gar- 
rison as  well  as  to  the  intelligent  por- 
tion of  the  audience  to  pretend  that  this 
exceedingly  capable  artist  was  in  the 
best  condition  that  her  reputation  jus- 
tifies us  to  expect  of  her.  It  was  evi- 
dent on  one  or  two  minor  occasions 
that  the  artist  was  hampered  by  fatigue 
or  a  similar  condition  that  prevented 
her  from  giving  us  the  best  in  her 
throughout  the  entire  program.  Other 
great  artists  have  labored  under  such 
disadvantages  at  their  first  appearances 
in  San  Francisco,  and  when  we  are  will- 
ing to  Ignore  these  incidents.  It  Is  not 
because  we  failed  to  notice  them,  but 
because  we  are  convinced  that  Miss 
Garrison  knew  this  as  well  as  we  did, 
if  not  better,  and  that  she  is  fully  com- 
petent to  sing  in  a  manner  that  justifies 
unconditional  praise.  Only  in  case  an 
artist  should  repeatedly  be  guilty  of 
certain  well  known  breaches  of  artistic 
laws  should  a  critic  call  attention  to 
discrepancies.  Not  everyone  may  agree 
with  us  on  this  proposition,  but  any- 
way we  consider  such  procedure  the 
only  just  treatment  of  an  artist. 

Two  weeks  ago  today  we  quoted  sev- 
eral views  of  leading  New  York  critics 
on  Mabel  Garrison  and  her  art.  We 
commented  on  the  fact  that  they  were 
so  uniform  and  that  because  of  this  uni- 
formity of  opinion  we  had  reason  to 
put  our  faith  into  the  opinions  thus  ex- 
pressed. A  careful  and  unbiased  obser- 
vation at  Miss  Garrison's  concert  last 
Sunday  strengthened  us  in  the  belief 
that  she  is  by  all  means  the  greatest 
colorature  soprano  we  have  heard  in  a 
long  while.  She  possesses  the  neces- 
sary voice,  technical  ability,  Intelligence 
and    emotional    faculty    to    stir    up    her 
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S  T  E  I  N  W  A  Y 

The  Piano  Used  by  the  Best  Teachers 


^  The  Steinway  Piano  is  used  by  practically  all 
the  world's  greatest  Pianists,  Vocalists,  and  In- 
strumentalists. The  Steinway  is  the  piano  found 
in  the  homes  of  real  lovers  of  music  and  people  of 
discriminating  tastes  and  of  those  who  purchase 
only  the  Best. 

^  But  even  more  important,  the  Steinway  is  the 
Piano  used  by  the  best  Teachers  of  Music  through- 
out the  world.  Needless  to  say,  in  teaching  music 
only  the  best  instrument  should  be  used — an  in- 
strument possessing  the  truest  musical  quality  of 


tone  and  the  most  perfect  action.  Lack  of  tone 
quality  is  a  menace  to  the  "ear"  and  an  in- 
adequate action  is  a  detriment  to  the  proper  edu- 
cation of  the  fingers  and  hands  of  those  learning 
to  play.  Next  to  a  good  Teacher,  a  pupil  requires 
a  good  instrument.  Investigation  will  show  that 
in  every  city  those  teachers  having  and  using  the 
Steinway  Piano  are  the  best  teachers  in  that 
city. 

^  The  Steinway  is  universally  acknowledged  the 
Standard  by  which  all  other  Pianos  are  judged. 


We  carry  everything  in  the  musical  line — Steinway  Pianos  and  other  Pianos  of  satis- 
factory musical  worth,  Pianola  Pianos,  Aeolian  Pipe  Organs,  Victrolas  and  Victor 
Records,  Band  and  Orchestral  Instruments,  Sheet  Music  and  Music  Books. 


Sherman , Pay  &  Co. 


Kearny  and  Sutter  Streets,  San  Francisco 
Fourteenth  and  Clay  Streets,  Oakland 

Sacramento — Stockton— Fresno — San  Jose 
Portland — Tacoma — Spokane — Seattle 


JEAN  CRITICOS 

Scientific  Emission  of  Voice 

Res.  Studio:      614  MAGNOLIA  AVE.,  PIEDMONT 

Tel.   Piedmont  837W 

S.  F.  Studio:     Room  407   KOHLER  &  CHASE   BLDG. 

Tuesday,  Thursday  and  Saturday 

L.  E.  BEHYMER 

Manager  of  Distinguished  Artists 

EXECUTIVE  OFFICES: 

705  AUDITORIUM  BLDG.,  LOS  ANGELES 

Arrillaga  Musical  College 

Fernando    Michelena,    President; 
A.  L.  Artiguet,  Vice-President;  V.  de  Arrillaga,  Director 
Unexcelled    facilities    for    the  study  of  music  in  all  its 
branches.      Large  Pipe  Organ.      Recital  Hall. 

2315  JACKSON  STREET 
San  Francisco,   Cal^ Phone  West  4737 

Miss  Elizabeth  Westgate 

Teacher  of  Piano,  Organ,  Harmony,  Organist  and  Musical 
Director  of  First  Presbyterian  Church,  Alameda.  Home 
Studio:  1117  PARU  STREET,  ALAMEDA.  Telephone  Ala- 
meda 155.  Thursdays,  Merrlman  School,  570  Oakland  Ave., 
Oakland.     Telephone   Piedmont  2770. 

MACKENZIE  GORDON,  Solo  Tenor 

LIEDER         CONCERT         OPERA         ORATORIO 

TONE  PRODUCTION 

Ten     Years    Tenor     Soloist   of   St.    Bartholomew's   Church    of 

New   York   City. 
Solo  Artist  with  Worcester  and   Cincinnati    Music   Festivals. 
Soloist  with  the  Handel   and   Haydn  Society  of   Boston. 
Tenor  soloist  of  the  original  Persian  Garden  Quartet. 
Studio:   2832  JACKSON  STREET  Phone  West  457 

By   Appointment   Only 

Clarence  Eddy 

Concert  Organist — ^Orfan  Instruction 
2021   CALIFORNIA  STREET        Telephone  Fillmore  210 


DR.  C.  DE 

BIMfH^^I 

^BwjI 

MANDIL 

^^^p^B^^I 

Violin  Virtuoso 

H^l 

and  Pedagogue 
Room  905 

^^^^1 

Kohler  &  Chase 
Building 

ROSCOE  WARREN  LUCY,  PianUt  and  Teacher 

Will  present  a  Normal  Course  to  teachers  in  my  method 
of  Pianistic  Development.  Also  Coaching  and  Interpre- 
tation of  the  Masters'  Works.  6128  Hillegass  Ave., 
Oakland,  Phone  Piedmont  5095. 

HERBERT  RILEY,  Solo  Cellist 

Discharged  from  U.  S.  Army.  Address  ail  communications  to 
New  York,  583  Riverside  Drive.  Telephone  Morningrside  4830. 
For  concert  engagements  on  the  Pacific  Coast  for  next  season 
write  now  to  New  York  address.  Returning  to  San  Fran- 
cisco in  Spring  to  continue  studio  work. 

WALLACE  A.  SABIN  ?-:rT'"c^:r':^'' frci^h 

Scientist,  Director  Loring  Club.  S.  F.,  Wed.,  1617  Cali- 
fornia St.,  Phone  Franklin  2603;  Sat.,  First  Christian 
Science  Church,  Phone  Franklin  1307;  Res.  studio,  3142 
Lewiston  Ave.,  Berkeley.     Phone  Piedmont  2428. 


JANET  MALBON,  Colorature  Soprano     "  ^  yiOLIN  TEACHER  FROM  NEW  YORK  CIH 


Teacher  of  Singing — Coaching  Public  and  Private  Re 
citals  and  Concerts.  Studio:  Kohler  &  Chase  Bldg.,  Phone 
Kearny  5454.      Res.,  175  25th  Ave.      Phone  Pacific  9173 

NOTRE  DAME  COLLEGE  OF  MUSIC 

SAN  JOSE,  CAL. 

Confers  Degrees  Awards  Certificates 

For  Particulars  apply  to  Sister  Superior 

BERINGER   CONSERVATORY 
OF   MUSIC 

926  Pierce  St.,  nr.  McAllister.  Fillmore  840 

SIGMUND    BEEL 

Concert  Master  of  L.  A.  Symphony  Orchestra  during  last 
four  years,  will  accept  pupils  in  advanced  violin  and  en- 
semble playing.  Studio  1373  Post  St.  Phone  Prospect  757 

PHILIP  E.  TRITTENBACH 

Concert  Pianist  and  Teacher,  former  pupil  of  Mr.  Hugo 
Mansfeldt,  will  receive  pupils  in  piano  playing.  Studio: 
Kohler  &  Chase   Bldg.,    Room  501,   Phone  Kearny  4991. 

HUGO    HERZER 

TEACHER    OF    SINGING 

Method   of  the   Elder   LampertI 

Studio:   2267   SACRAMENTO   ST.  Telephone   West   7870 


With  an  original  system  of  muscular  training,  evolved 
through  years  of  experience,  will  take  a  limited  number  of 
pupils.  Special  attention  paid  to  ear-training,  tone  quality 
and  tonality.     For  terms  apply   to 


801 


MISS  M.  V. 
Sutter   Street 


UNDERBILL 

Phone  Franklin  1129 


DOMINICAN  COLLEGE  SCHOOL  OF  MUSIC 

SAN  RAFAEL,  CALIFORNIA 
Music    Courses    Thorough    and    Progressive 
Public     School    Music,     Accredited     Diploma 

MRS.  M.  E.  BLANCHARD    mezzo  contralto 

(Head  of  Vocal  Department,  Mills  College) 
Teacher      of      Singing.        Concerts,       Lecture-RecitaU. 
Studio:  Kohler  &  Chase  Bldg.,  Room  905.      Tel.   Kearny 
5454.      Residence,   845   Ashbury   St.      Phone   Park   5606 

Experienced  arranger  for  any  com- 
bination of  voices  or  instruments. 
Song  writing — copying— transposing 
Artistic  work     Suite  603  Pantages  Bldg. 


CLARENCE  R. 

KAULL 


MME.  IDA  WESTERBERG 

Dramatic  Soprano.  Concerts  and  Recitals.  Limited  number 
of  pupils  accepted.  2429  Green  St.,  San  Francisco,  Phone 
Fillmore  2044.  Formerly  of  the  Royal  Conservatory  of  Music, 
Stockholm,   Sweden. 


Mrs.  Clarence  Eddy        MISS  DOROTHEA  mansfeldt 


Contralto   Soloist — Vocal   Instruction 
Studio:  2021  CALIFORNIA  ST.  Tel.  Fillmore  210 


PREPARING   TEACHER   FOR 

MRS.    OSCAR    MANSFELDT,    Pianist 
2590  PINE   STREET  Tel.   Flllmor*  314 


My  Love  'o  You 

Latest  Song  by 
ABBIE  GERRISH  JONES 

Being    Sung    by    ALICE    GENTLE, 

Metropolitan    Opera   Co.,   N.   Y.,   and 

JOHN   FINNEGAN,    Celebrated    Irish    Tenor, 

Soloist  at  St.  Patrick's  Cathedral,  N.   Y. 
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EIGHTEENTH   YEAR 


FIRST    STATE    MUSIC    CLUB    CONVENTION 


The  California  Federation  of  Music  Clubs.  Bessie 
Bartlett-Frankel  of  Los  Angeles,  president,  will  hold 
its  first  annual  convention  in  Oaltland  May  Ist  to  4th, 
with  liead(inarters  at  Hotel  Oakland.  At  this  confer- 
ence and  festival  the  wheels  will  be  set  in  motion  for 
the  new  democracy  of  music,  and  plans  crystallized 
for  an  annual  music  festival  that  will  do  honor  to 
the  State. 

Many  noted  persons  and  artists  of  international  repu- 
tation will  be  present  and  assist  in  making  this  a 
great  event  in  California  musical  history,  and  the 
nnisic  lovers  throughout  the  State  are  urged  to  at- 
tend the  programs  of  both  afternoon  and  evening, 
which  are  open  to  tlie  public.  Tlie  Hostess  Clubs  will 
be  the  Wednesday  Morning  Choral  Club  of  Oakland 
and  the  San  Francisco  Music  Club.  Hotel  reservations 
will  be  made  through  Mrs.  J.  W.  Sweeney,  Harrison 
Apartments.    Oakland,    Calif. 


HOTHER   WISMER'S  VIOLIN    RECITAL 


One  of  the  most  important  musical  events  of.  a  San 
Francisco  season  is  always  the  annual  violin  recital 
of  Mother  Wismer,  which  is  generally  crowded  to  the 
doors  by  an  audience  of  the  most  prominent  music 
lovers  and  musicians  in  the  city  who  express  their 
pleasure  invariably  by  frequent  and  honest  expres- 
sions of  delight.  This  year  Mr.  Wismer  will  give  his 
recital  at  Sorosis  Club  Hall.  .536  Sutter  street,  on  Tues- 
day evening,  .April  29th,  and  he  will  be  assisted  by 
that  excellent  vocalist  Antoine  De  Vally  and  that 
matchless  accompanist  Frederick  Maurer,  Jr.  The 
program  as  will  be  seen  by  scanning  the  works  ap- 
pended to  this  article  has  been  judiciously  selected 
and  contains  a  number  of  the  most  prominent  works 
in  musical  literature.  In  addition  to  a  number  of  the 
well  known  classics,  Mr.  Wismer  introduces  two 
works  by  resident  composers,  namely,  Domenico  Bres- 
cia and  Mary  Carr  Moore.  They  will  be  found  to  be 
unusually  skillful  works.  The  programs  begins  with 
the  beautiful  Schumann  Sonata,  and  Mr.  Wismer  is 
such  a  conscientious  musician  and  such  an  enthus- 
iastic art  lover  that  he  ought  to  bring  all  his  intense 
feeling  to  bear  on  this  work.  No  doubt  a  crowded 
house  will  greet  this  energetic  musician  on  this  occa- 
sion, when  the  following  program  will  be  presented: 
Sonata  Op.  10.">  (Schumann),  Hother  Wismer  and 
Frederick  Maurer:  Violin  Concerto  Op.  11  (Joseph 
Joachim),  in  I)  Minor  (Cadenz  by  Joachim):  Song — 
La  Procession  (Cesar  Franck),  (first  time  in  San 
Francisco).  Antoine  De  Vally:  Violin  Solos — Recitative 
and  Scherzo  (Kreisler).  (violin  alone).  Meditation 
(Tschaikowsky).  Intermedio  (old  French),  (J.  Mandon- 
ville):  Viola  Solos — Old  Melody  (Binding).  Fairy  Pic- 
tures (i:  Movements),  (Scliumann):  Siciliana  (from 
Viola  Sonata  I),  (J.  S.  Bach),  (for  Viola  alone), 
Motlier  Wismer;  Violin  Solos  (American  Composers) — 
Minuet.  E  Minor  (Domenico  Brescia),  (first  time  in 
San  Francisco),  A  Deserted  Farm  (10.  McDowell).  Pas- 
torale in  C    (Mary  Carr  Moore). 


lole    Pastori    Reveals    Astounding      Improvement     Since 

Return    from    New    York — Albert    Rappaport's    Fine 

Tenor  Voice   Heard  to  Advantage 


By  ALFRED    METZGER 

Never  before  has  America  had  sucli  a  brilliant  op- 
portunity to  secure  universal  recognition  for  her  artists 
than  in  these  times  when  it  is  impossible  for  foreign 
musicians  to  visit  the  United  States.  And  while  we 
are  about  it  we  might  just  as  well  plead  the  cause  of 
tlie  resident  artist,  or  the  "local"  artist  as  he  or  she 
has  been  styled.  It  is  about  time  that  the  people  of 
America  realized  the  fact  that  there  is  no  disgrace  in 
being  "local."  On  tlie  contrary,  a  community  should 
be  proud  of  the  meritorious  artists  who  reside  in  it. 
Strange  that  San  Francisco,  for  instance,  is  always 
anxious  to  claim  an  artist  who  lived  here  for  a  brief 
space  of  time,  and  wlio  made  his  first  successes  here, 
but— AFTIOU  HK  HAS  CONQUERKD  A  IIIOIMITATION 
KLSEWHIORK.  and  still  our  musical  clubs  and  people 
immediately  discriminate  between  foreign  artists  and 
local  artist,  when  competent  musicians  settle  among 
us.  It  almost  seems  as  if  certain  people  consider  it 
a  crime  or  a  musical  misstep  to  locate  in   this  city. 

The  Pacific  Coast  Musical  Review  believes  that  in 
lole  Pastori  we  have  another  artist  wlio  will  presently 
be  heard  from  in  no  uncertain  terms.  And  we  say 
this  because  we  have  carefully  watched  her  progress 
under  Giacomo  Minkowsky  ever  since  she  came  back 
from  New  ^'ork  with  impaired  vocal  production.  When 
we  listened  to  Miss  Pastori  at  the  Scottish  Rite  Audi- 
torium we  regretfully  discovered  that  her  high  tones 
were  not  free  and  had  to  be  forced  occasionally,  with 
the  result  that  the  pitch  was  impaired.  The  differ- 
ence between  lier  singing  now  and  then  is  absolutely 
astonishing.  At  the  F]xposition  Auditorium  on  Sunday 
evening,  April  20th,  and  on  several  previous  occasions 
Miss  Pastori's  voice  proved  absolutely  free  in  all  posi- 
tions, or  registers.  Formerly  her  low  notes  and  mid- 
dle tones  had  no  color,  now  they  ring  out  clearly  and 
with  resonance.  Her  liigh  tones  are  simply  exquisite 
in  their  limpidity,  freedom  and  accuracy  as  to  pitch. 
It  is  a  voice  in  a  thousand,  and  if  Miss  Pastori  does 
not  make  her  name  in  the  musical  world,  then  there 
is    something    radically    wrong    somewhere. 

Now.  there  must  have  been  some  reason  for  this 
radical  change,  and  it  must  be  in-  the  teaching.  We 
shall  have  to  let  Mr.  Minkowsky  tell  you  about  it  one 
of  these  days,  in  the  meantime  we  can  not  hell)  but 
acknowledge  tlie  remarkable  artistic  evolution  of  this 
capable  young  singer.  Miss  Pastori  deserves  her  suc- 
cess. She  is  persevering,  and  if  she  is  occasionally 
discouraged  she  continues  her  work  just  the  same. 
Slie  possesses  fine,  natural  temperament,  and  above  all 
is  modest  and  willing  to  learn.  She  never  fails  to 
accept  suggestions,  if  they  seem  valuable  to  her,  and 
her  mind  is  absolutely  set  upon  making  good.  Of  such 
material  great  artist«  are  made.  Although  her  voice 
is  lyric  in  quality  it  possesses  a  certain  dramatic  ro- 
bustness which  was  evidenced  in  the  Aida  duet.  It 
retains  its  smooth,  flexible  character  tjiroughout  the 
entire  range,  which  is  also  a  sign  of  unusually  intel- 
ligent tuition.  That  an  artist  of  Miss  Pastori's  qual- 
ification, beauty  of  voice  and  intelligence  of  phrasing 
siiould  not  be  in  greater  demand  as  soloist  in  Califor- 
nia proves  beyond  a  doubt  that  we  are  not  as  musical 
as  we  think  we  are.  And  yet  even  the  greatest  artist 
could  not  have  had  a  more  enthusiastic  recognition 
than  Miss  Pastori  was  favored  with  by  several  thou- 
sand people  at  the  Civic  Auditorium,  who  simply 
wouldn't   rest   until   she  sang  several  encores. 

Albert  Rappaport  shared  the  honors  of  the  evening 
with  Miss  Pastori.  Here  is  another  vocalist  who  pos- 
sesses the  material  of  which  artists  are  made.  He, 
too,  has  greatly  improved  since  the  last  time  we  heard 
him.  His  voice  is  getting  freer  and  easier  to  listen  to. 
It  is  a  remarkable  organ  and  contains  the  genuine 
dramatic  tenor  (|uality.  Particular  improvement  is 
noted  in  the  high  tones,  and  Mr.  Rappaport  has  every 
reason  to  feel  gratified  with  the  success  he  achieved 
on  this  occasion.  One  of  Mr.  Rappaport's  principle 
claims  to  success  is  his  natural  artistic  temperament. 
He  sings  with  enthusiasm  and  fervor.  He  pays  atten- 
tion to  eunciation  and  the  musical  sentiment  of  a 
plirase.  He,  too,  possesses  the  perseverance  and 
stick-to-itiveness  that  gains  the  eventual  goal.  He 
was  warmly  applauded  and  the  applause  gradually  de- 
veloped into  an  ovation.  According  to  those  in  charge 
of  the  event,  it  was  one  of  the  most  satisfying  musical 
events  given  at  the  Civic  Auditorium  under  their  di- 
rection.    Both    artists    deserve    to    be    congratulated. 


Mrs.  Edna  Willcox  Clarke,  who  is  so  well  known  in 
San  Francisco,  and  who  since  her  marriage  has  been 
residing  in  ISakersfield.  appeared  recently  at  a  big 
benefit  concert  given  at  the  Rakersfield  Opera  House 
and  regarded  as  one  of  the  biggest  performances  ever 
piyen  in  that  thriving  community.  In  a  review  of 
this  event,  which  appeared  in  next  dey's  paper,  Mrs. 
Clarke's  performance  was  referred  to  as  follows:  "De- 
void of  mannerism  and  in  an  artistically  cultivated 
voice  which  she  had  under  perfect  control,  Mrs. 
Dwight  L.  Clarke  delighted  those  assembled  with  a 
group  of  three  songs:  (a)  Les  Filles  de  Cadiz  (Deli- 
bes),  (b)  Polonaise  from  the  opera  Mignon  (Thomas), 
and  (c)  Mayday  (Waltliew).  Tlie  latter  song  was 
finely  phrased  and  made  her  listeners  long  to  go 
a-Maying.  Miss  Isabel  Forker  made  a  perfect  accom- 
panist to  the  singer.'' 


kowsky).  Nocturne  op.  55  (Chopin),  Etude  F  minor 
t  Chopin),  Miss  Loretta  Roumiguiere;  You  and  I 
(Jacobson),  1  Love  Thee  (Grieg),  Miss  Gertrude  Ger- 
dau;  Romance  F  sharp  (Schumann),  Etude  The  Lore- 
ley  (Seeling),  Thirteenth  Rhapsodie  (Liszt),  Miss  Hen- 
rietta Rouniigiere;  Fairy  Tales  (Raff),  Polonaise  op. 
r.:;  (Chopin),  Etude  op.  25  No.  12  (Chopin),  Miss  Idele 
Ruttencutter,  second  piano  arrangement  Mr.  Jacobson. 
In  addition  Mr.  Jacobson  has  recently  scored  a  de- 
cided success  as  a  composer,  two  of  his  compositions 
having  been  represented  on  the  San  Francisco  com- 
posers day  program  of  the  Mansfeldt  Club,  and  ap- 
propos  of  this  the  following  letter  from  Mr.  Mansfeldt 
to  Mr.  Jacobson  is  a  splendid  tribute  to  the  latter's 
gift  of  musical  invention:  "Dear  Mr.  Jacobson:  First 
let  me  tell  you  why  I  play  your  composition.  'You  and 
r  appeals  to  me  very  strongly:  it  grows  on  me;  I  play 
it  better  all  the  time;  1  think  of  you  and  your  wife  al- 
ways when  1  play  it;  I  really  do  not  know  of  any 
more  beautiful  dialogue  than  that  piece;  in  fact,  It 
haunts  me.  'Happiness'  depicts  itself  completely.  I 
can  not  imagine  a  piece  which  describes  its  title  bet- 
ter. That  is  the  reason  why  I  play  these  two  pieces. 
Most  friendly  yours.  Hugo  Mansfeldt."  The  sixteenth 
piano  recital  of  the  pupils  of  Joseph  George  Jacobson 
will  take  place  on  Friday  evening,  May  2nd,  at  Sequoia 
Hall.  1725  Washington  street  Compositions  by  Schu- 
mann, Clementi,  Bach.  Chopin,  Godard,  Grieg,  Mozart, 
Liszt,  Mendelssohn  and  Jacobson  will  be  rendered  by 
.Mi^s.  Ruttencutter,  Misses  WoU,  Edith  Taylor,  Marian 
Cavanaugh.  Lorraine  Sliger,  Vivian  Whitney,  Lorette 
and  Henriette  Rouniigiere  and  J.  G.  Jacobson  will  play 
the  orc'hestral  parts  on  a  second  piano. 
*       *       <■ 

Clarence  Eddy,  the  distinguished  Organist,  gave  a 
Molendd  organ  recital  for  a  few  personal  friends  and 
'nvted  guests  at  the  First  Presbyterian  Church,  Oak- 
land, last  Wednesday  afternoon.  April  23rd.  An  un- 
I'si'ally  fine  program  was  presented,  and  although  the 
ed  tT  rf  (hp  Pacific  Coast  Musical  Review  was  pre- 
vented frini  attend 'ng  on  account  of  the  Tuesday 
h-il^d-n-  which  upset  all  plans  for  the  week,  a  more 
de-a'led  rev'ew  of  the  event  will  appear  in  next  week's 

ss"e  'f  til's  r-jirer.  ICveryone  who  attended  expressed 
hnisclf    mrst    enthusiastically    regarding    the    artistic 

I  base  of  the  recital. 


Mrs.  Margaret  Hughes  is  meeting  with  brilliant  suc- 
cess on  lier  ten  weeks'  tour  of  the  Orpheum  Circuit 
and  is  enjoying  the  experience  thoroughly.  The  Pa- 
cific Coast  Musical  Review  is  in  receipt  of  a  postal 
from  Denver,  Colo.,  in  which  Mrs.  Hughes  expresses 
lier  delight  with  the  receptions  she  has  and  the 
changes  occasioned  by  constant  travelling.  She  is  not 
due  to  return  until  the  end  of  May  or  beginning  of 
June. 

-       *       * 

Joseph  George  Jacobson  has  a  very  interesting  ar- 
ticle on  The  Major  and  The  Minor  Scale  in  the  April 
issue  of  the  H)tude.  Mr.  Jacobson  first  gives  a  very 
convincing  description  of  tl\e  difference  between  the 
major  and  minor  scale  and  key.  and  then  he  explains 
the  difference  between  major  and  minor  scale.  It  is 
a  brief  bit  of  important  information  which  should  be 
welcomed  by  all  students.  However,  Mr.  Jacobson  has 
not  only  given  evidence  of  being  a  successful  writer, 
for  as  a  teacher  also  he  has  gained  a  reputation.  At 
a  recent  recital  of  the  Joseph  George  Jacobson  Club 
on  March  2Stli  the  following  program  was  delightfully 
presented:  Andante  and  Variations  op.  40  for  two 
nianos  (Schumann),  the  Misses  Ruttencutter  and 
Woll:  Lecture  The  Rondo  Form  (Joseph  G.  Jacobson): 
Rondos  bv  Haydn,  Mozart,  Beethoven  and  Perpetuum 
Mobile    (Weber),   J.    G.    Jacobson:    The    Lark    (Tschal- 


o 

PASMORE    PUPILS    IN    THE    CHURCHES 


On  Good  Friday,  at  St.  Stephen's  Episcopal  Church, 
"The  Crucifixion."  by  Stainer,  was  given  with  the 
rector  of  flie  church.  Rev.  George  H.  B.  Wright  (who 
studied  with  Mr.  Pasmore  while  a  student  at  Stanford 
University,  and  at  intervals  ever  since),  baritone  solo- 
ist, Joseph  C.  Lacey.  tenor  soloist,  Harlan  McCoy,  bass 
soloist,  and  a  chorus  of  twenty-four  voices,  nearly  all 
of  whom  were  pupils  of  Mr.  Pasmore,  who  is  organist 
and  choir  director  of  St.   Stephen's   Church. 

On  Easter  Sunday  at  the  First  Congregational 
('hurcli,  Mr.  Thomas  W.  Pearson,  another  Pasmore 
))unil.  sang  "The  Resurrection"  by  Shelley.  Also  on 
Easter  Sunday  Miss  Ethel  Johnson,  soprano  soloist 
at  the  First  Presbyterian  Church,  gave  a  beautiful 
rendition  of  "With  Verdure  Clad"  from  The  Creation. 
Miss  Johnson  succeeds  Mrs.  Feme  De  Witt  Dettmer 
(also  a  Pasmore  pupil),  who  is  about  to  join  her  hus- 
band  in   the   East,  where  he  is  in   the  U.   S.  service. 

Miss  Harriet  Pasmore,  contralto  soloist  at  the  First 
Presb.\  terian  Church  at  Pasadena,  gave  an  inspired 
rendering  of  a   solo   appropriate   to   the  day. 

Miss  Theresa  Zanetin  sang  the  solos  in  Field's  Ser- 
vice in  D.  and  Mrs.  George  H.  Coolidge  rendered  with 
convincing  power  "I  Know  That  My  Redeemer  Liv- 
eth"  at  the  Easter  morning  service  at  St.  Stephen's 
Episcopal  Church,  while  at  the  evensong  the  Rev. 
Mr.  Wright  intoned  the  choral  service  and  Miss  Adale 
Hicks'  lovely  young  voice  was  heard  in  a  selection 
appropriate  to  Easter  evening. 

Mr.  Pasmore's  teachings  were  represented  In  San 
Jose's  principal  churches  by  Mrs.  Joseph  Mora,  con- 
tralto. Miss  Lulu  Pieper,  soprano.  Mrs.  Irene  Quilty 
Kerwin,  soprano,  Mr.  Chester  Herold,  tenor.  Mr.  Roy 
Thompson,  tenor.  In  distant  parts,  at  Wichita,  Kan- 
sas. Mrs.  Ferguson  Owens,  and  at  Toledo,  Iowa.  Miss 
Maude  Browning,  took  prominent  parts  in  the  reli- 
gious  services  of  those   cities. 

The  list  of  Mr.  Pasmore's  pupils  and  pupils'  pupils, 
who  sang  at  Easter  services  might  be  extended  to 
embrace  many  parts  of  the  country,  but  will  be  closed 
by  mention  of  Prof.  F.  A.  Bacon  of  Los  Angeles,  Hora- 
tio Cogswell,  Los  .'Vngeles,  Mrs.  Jones-Simmons,  Los 
Angeles,  Miss  Mary  Overman,  Santa  Barbara,  all  of 
whom  are  leaders  in  musical  work  in  the  communities 
in    which   they  are  active. 


AN    INTERESTING    LECTURE    RECITAL 


On  Sunday  afternoon,  March  16th.  the  third  lecture 
recital  on  the  American  method  of  Singing  was  given 
in  the  studio  room,  600  Kohler  &  Chase  Building,  by 
the  Misses  Catherine  Urner,  Dina  Moore  and  Lena 
Frazee.  There  were  about  forty  guests  present  and 
after  a  program  of  classic  and  operatic  songs,  and 
readings  from  Imagist  poetry,  tea  was  served  and  a 
delightful  social  hour  was  enjoyed.  One  feature  of 
the  afternoon's  program  was  the  singing  of  a  number 
of  songs  from  manuscript  composed  by  Catherine  Ur- 
ner, and  also  one  bv  Beatrice  Clifford,  the  accompanist 
for  the  occasion.  The  trio  from  Elijah  was  rendered, 
the  duet  from  Mine.  Butterfly  was  sung  by  Misses 
ITrner  and  Frazee,  and  Handel's  O,  Lovely  Peace  by 
Misses  Urner  and  Moore.  In  a  recent  issue  we  al- 
ready mentioned  the  marriage  of  Miss  Moore  and  Geo. 
Bowden.  Since  the  departure  of  Mr.  and  Mrs.  Bowden 
to  New  York  the  studio  work  of  the  .\nierican  Method 
of  Siniring  has  been  taken  up  or  continued  by  Miss 
Catherine   Urner   and   Miss   Lena   Frazee. 
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"LET  US  BE  THE  GREATEST  MUSIC  LOVING  COUNTRY  IN  THE  WORLD"  SAYS  GEORGE  W.  POUND 

General  Counsel  and  Manager  of  the  Music  Industries  Chamber  of  Commerce  is  Guest  of  Honor  of  the  San  Francisco 

Piano  Merchants  Association  at  the  Palace  Hotel — Tells  of  Narrow  Escape  of  Entire  Musical  Industry  of 

America  From  Mortal  Financial  Injuries — Gives  Interesting  Account  of  How,  For  the  First  Time 

In  World's  History,  Music  Was  Officially  Recognized  by  Government  as  An  Essential 

By  ALFRED  METZGER 


LTHOUGH  the  Pacific  Coast  jMusical  Review  is 
not  a  trade  publication,  it  feels  that  there  are 
occasions  when  the  musical  public  in  general  should 
be  kept  informed  of  important  events  transpiring  in 
trade  circles,  specially  when  they  are  so  closely  asso- 
ciated with  our  musical  life  that  they  somehow  touch 
familiarly  upon  subjects  dear  to  the  musical  profes- 
sion. Such  an  occasion  was  the  banquet  given  by  the 
San  Francisco  Piano  Dealers'  Association  in  honor  of 
George  W.  Pound,  counsel  and  manager  of  the  Music 
Industries  Chamber  of  Commerce  of  the  United  States, 
an  organization  that  practically  saved  the  musical  in- 
dustry of  partial,  if  not  entire,  destruction  during  the 
course  of  the  war.  And  our  readers  will  know  how 
important  a  service  was  rendered  by  tliis  chamber  of 
commerce  when  they  realize  how  closely  associated  the 
commercial  and  artistic  branches  of  our  musical  life 
really  are.  Nearly  150  representatives  of  the  music 
trade  and  their  guests  were  present  and  the  addresses 
made  were  listened  to  with  grave  attention  and  un- 
usual display  of  interest,  frequently  being  interupted 
with  enthusiastic  applause. 

Frank  W.  Anrys,  of  the  Wiley  B.  Allen  Co.,  presi- 
dent of  the  San  F'rancisco  Piano  Merchants'  Associa- 
tion, was  the  toastmaster  and  presiding  officer.  After 
a  few  introductory  remarks  regarding  the  object  of 
the  occasion  Mr.  Anrys  introduced  as  the  first  speaker 
L.  S.  Sherman,  president  of  Sherman,  Clay  &  Co.,  who, 
upon  rising  received  an  ovation  that  lasted  for  quite 
a  long  time.  When  the  enthusiastic  applause  finally 
subsided  Mr.  Sherman  paid  a  fine  tribute  to  Mr.  Pound, 
who  he  said  had  been  in  the  limelight  more  than  any- 
one else  in  the  music  trade  and  who  had  accomplished 
truly  great  things,  showing  imquestionable  statesman- 
ship and  diplomacy  as  well  as  thorough  knowledge  of 
the  subject  which  lie  espoused.  Then  Mr.  Sherman 
called  attention  to  the  work  of  the  Music  Industries 
Chamber  of  Commerce,  continuing: 

"The  Steinway  Piano — The  Steinway  Duo-Art — The 
Aeolian  Pipe  Organ — The  Pianola  Player  Piano — The 
Victor  Victrola,  with  its  marvelous  records — The  Lyon 
&   Healy   Harp — 

"All  the  above  together  with  numerous  other  fine 
pianos,  players  and  talking  machines  manufactured  to 
provide  music  for  the  home,  and  each  expressing  to 
a  surpassing  degree  the  highest  attainment  in  its  par- 
ticular line.  These  surely  emphasize  the  fact  that  we 
are  now  living  in  an  advanced  musical  age  for  the  per- 
fection of  musical  instruments. 

"That  these  great  achievements  have  developed  and 
matured  to  their  present  superior  perfection  during 
my  business  career  and  that  the  business  organization 
of  our  house  is  permitted  to  assist  in  the  representa- 
tion and  marketing  of  some  of  those  that  stand,  in  the 
very  front  rank  is  a  matter  of  great  satisfaction  and 
pride  to  me  personally.  The  various  manufacturers 
producing  these  marvelous  results  are  surely  deserv- 
ing of  the  most  loyal  representation  and  hearty  sup- 
port of  the  dealers  privileged  to  represent  them,  there- 
by greatly  increasing   their  own   output  and   profits. 

"While  the  home  has  been  so  well  provided  for  in 
such  an  exceptional  way  by  the  musical  instruments 
I  have  mentioned  and  others,  the  occupants  of  these 
homes  in  all  cities  where  the  high  class  moving  pic- 
tures are  demonstrated,  now  find  superior  entertain- 
ment in  the  present  day  photo  player  piano  and  the 
Robert  Morton  orchestral  organ  and  other  similar  in- 
struments manufactured  for  the  same  purpose.  Re- 
garding the  music  these  instruments  furnish,  Richard 
A.  Rowland,  president  of  the  Metro  Pictures  Corpora- 
tion, has  spoken  as  follows:  'Motion  pictures  win  or 
lose  with   the  spectators  according  to   their  music' 

"It  has  been  aptly  said  by  another,  that  'Opportunity 
knocks  at  the  same  door  but  once.'  Those  in  the  vari- 
ous branches  of  the  music  trades  who  have  their  ear 
to  the  ground,  realize  that  the  present  is  the  golden 
opportunity  for  all  engaged  in  the  music  business,  be 
they  publisher,  dealer  or  manufacturer.  Mr.  C.  M. 
Tremaine  and  his  well  organized  'Bureau  for  the  Ad- 
vancement of  Music'  know  it  and  admonish  the  trade 
in  no  uncertain  language  to  heed  its  admonition.  The 
universal  prosperity  throughout  the  United  States  in 
all  branches  of  the  music  business  the  past  year  con- 
firms it.  In  the  first  paragraph  of  Mr.  Tremaine's 
pamphlet  entitled  'For  the  Serious  Minded  and  Pro- 
gressive Members  of  the  Music  Industry'  he  very  force- 
fully drives  this  truth  home  in  the  following  terse 
and   convincing   language: 

"  'Never  in  the  world's  history  has  the  music  trade 
had  such  an  opportunity  for  prosperous  development 
as  confronts  it  at  the  present  moment.  Never  has 
that  large  diversified  group  which  might  be  classed  as 
the  "friends  of  music,"  whether  interested  commer- 
cially, artistically  or  altruistically,  been  in  a  position 
to  extol  the  blessings  of  music  to  such  a  receptive 
audience.  The  stage  is  set,  the  background  is  per- 
fect.' 

"Mr.  Tremaine's  pamphlet  is  a  choice  nut  full  of 
meat  that  is  invaluable  to  the  entire  music  trade.  I 
make  a  second  quotation  therefrom  that  all  interested 
in  music  should   give  heed  to  and  profit  by: 

"  'Music  is  indispensable  to  the  human  race,  for  it 
is  the  voice  of  the  emotions.    An  Almighty  Providence 


has  provided  music  to  both  express  and  control  our 
emotions,  and  without  music  there  can  be  no  fullness 
of  life  either  for  the  individual  or  the  nation.' 

"Surely  the  most  prosperous  years  the  music  trades 
in  general  have  ever  experienced  have  come  to  all 
branches  of  the  music  business  since  Mr.  Tremaine 
and  his  able  associates  organized  and  commenced  to 
operate  the  'National  Bureau  for  the  Advancement  of 
Music'     May    the    good    work    ever    continue!" 

Mr.  Anrys  then  introduced  P.  T.  Clay,  vice-president 
of  Sherman,  Clay  &  Co.,  and  a  former  president  of 
the  National  Association  of  Piano  Merchants,  serving 
during  the  Exposition  year  and  presiding  at  the  na- 
tional convention  held  in  San  Francisco  during  1915. 
After  humorously  complaining  that  Mr.  Sherman  had 
already  said  what  he  (Mr.  Clay)  intended  to  say  and 
that  he  now  was  compelled  to  think  up  a  new  speech 
at  short  notice,  Mr.  Clay  stated  that  there  used  to  be 
a  time  when  salesmen  were  ashamed  to  confess  their 
association  with  the  music  business.  At  that  time 
they  didn't  know  that  they  were  associated  with  one 
of  the  greatest  industries  in  the  world.  And  this 
evolution  began  when  the  National  Association  of 
Piano  Merchants  began  killing  off  the  pirates  of  the 
trade.  Now  there  isn't  a  salesman  who  isn't  proud 
of  the  fact  that  he  belongs  to   the  music   trade. 

"From  this  beginning  made  by  the  National  Asso- 
ciation there  eventually  resulted  the  appearance  of 
George  W.  Pound  who  organized  the  entire  musical 
industry  by  sheer  force  of  his  personality.  During  a 
period  when  the  government  intended  to  penalize  the 
music  business  Mr.  Pound  went  to  Washington  and 
interviewed  Congressmen  and  Senators  and  he  and 
the  war  convinced  those  in  Washington  that  they 
couldn't  get  along  without  music.  Thus  Mr.  Pound, 
notwithstanding  the  misleading  sound  of  his  name, 
became   a   heavyweight   in   music." 

Mr.  Anrys  in  introducing  Mr.  Pound  expressed  him- 
self very  briefly,  but  to  the  point,  emphasizing  the 
j;reat  services  rendered  by  that  gentleman  to  the  en- 
tire music  industry.  Mr.  Pound,  after  paying  a  glow- 
ing tribute  to  the  climate  and  enterprise  of  California, 
continued: 

"When  I  asked  Champ  Clark  whom  he  considered 
the  greatest  orator  he  replied  Daniel  Webster,  and 
the  latter  used  to  preface  his  remarks  by  saying  that 
when  the  Maryland  buffetted  against  the  storm  she 
first  tried  to  get  her  bearings  and  that  he  would 
imitate  the  example,  and  so  I  will  tell  you  first  why 
we  are  here  tonight  and  why  we  were  forced  to  fight 
for  the  existence  of  our  industry.  After  two  thousand 
years  of  civilization  it  was  necessary  for  your  repre- 
sentatives to  plead  with  the  government  at  Washing- 
ton for  the  existence  of  music.  After  two  thousand 
years  of  civilization  music  was  declared  to  be  a  non- 
essential in  time  of  war  and  stress  together  with  con- 
fectionery and  jewelry.  Music  being  third  in  line. 
Music  was  to  be  denied  any  privileges,  and  it  seemed 
to  me  in  this  Music  Industries  Chamber  of  Commerce 
that  here  was  something  to  fight  for.  Some  of  my 
friends,  and  among  them  some  big  corporation  lawyers, 
told  me  I  was  wasting  my  time  to  fight  for  music.  No 
nation  had  regarded  music  as  an  essential.  During  the 
war  France  ceased  manufacturing  pianos.  So  did  Ger- 
many. Sweden  used  to  manufacture  four  thousand 
pianos  and  now  Sweden  is  entirely  supplied  with 
American  instruments  through  the  efforts  of  the  Music 
Industries  Chamber  of  Commerce.  England,  during 
the  war,  from  manufacturing  126,000'  pianos  dropped 
to  5,000  pianos,  and  no  merchant  really  could  buy  any 
pianos  except  second  hand  instruments  for  some  time. 
Of  course  America  came  to  the  rescue.  When  Amer- 
ica finally  came  in  the  war  England  had  entirely 
ceased  manufacturing  pianos,  and  when  it  had  already 
been  decreed  that  music  should  not  exist  the  Music 
Industries  Chamber  of  Commerce  was  called  upon  to 
defend  the  industry. 

"At  the  time  the  country  went  to  war,  a  year  and 
a  half  ago,  the  music  industry  had  one  billion  dollars 
of  piano  paper  in  the  banks,  and  in  spite  of  this  one 
Senator  declared  this  industry  to  be  a  toy  industry. 
Not  long  before  this  a  certain  Congress  famed  for 
spending  money  was  called  the  Billion  Dollar  Con- 
gress. "This  term  was  applied  to  emphasize  the  won- 
derful amount  thus  given  out.  And  yet  the  piano  in- 
dustry had  this  much  valuable  paper  in  the  banks 
alone. 

"I  explained  to  the  Congressmen  and  Senators  that 
there  was  romance  in  the  music  industry.  It  was  not 
merely  a  commercial  enterprise.  It  was  largely  built 
up  upon  a  credit  basis,  and  not  a  cold  blooded  cash 
basis  like  the  automobile'  business  was  built  up.  I  il- 
lustrated my  argument  with  large  maps  which  divided 
the  manufacturing  centers  into  zones.  First  the  New 
York  zone,  then  Chicago,  then  the  middle  West  and 
so  forth.  It  took  three  weeks  before  I  was  given  a 
hearing  before  the  committee  in  charge,  and  then  I 
was  only  given  one  and  a  half  hours  to  present  my 
case.  And  after  the  presentation  of  our  arguments  I 
was  told  that  against  former  conviction  and  against 
the  better  judgment  of  some  of  the  members  of  the 
committee   it   was   decided   that   music   should   exist. 

"p-or  the  first  time  in  the  history  of  the  world  music 
was  declared   to  be  essential.    For   the   first   time   in 


the  world  music  was  an  avocation  recognized  by  the 
government,  and  the  United  States  of  America  is  the 
only  country  in  the  world  that  can  say  this  now. 
Germany  lost  two  industries  during  the  war — chem- 
icals and  musical  instruments.  America  exported  $17,- 
000,000  worth  of  chemicals  last  year.  During  the  last 
few  years  this  country  imported  $800,000  worth  of 
band  instruments  from  Germany  and  from  France 
$600,000  worth.  Now  we  are  not  importing  any  and 
we  are  making  band  instruments  in  this  country  su- 
perior in  quality  and  quantity  to  any  in  the  world. 
Our  boys  went  to  war  behind  American  bands,  playing 
American    music   upon    American    instruments. 

"The  reason  why  we  won  out  in  this  fight  for  the 
recognition  of  music  is  because  we  went  before  Con- 
gress with  dignity  and  cleanliness.  When  it  came  to 
the  conservation  of  steel,  one  certain  industry  was 
refused  20,000  tons,  but  the  music  industry  was  al- 
lowed 700,000  tons.  Indeed,  the  music  industry  re- 
ceived more  steel  than  the  food  industry  and  its  allied 
trades.  The  next  fight  came  with  the  shortage  of 
coal.  We  won  out  in  this  by  being  foresighted.  and 
having  coal  stored  where  it  could  be  reached  and  from 
where  it  could  be  transported  without  inconvenience. 
Then  came  the  proposal  to  tax  all  musical  instruments 
ten  per  cent.  We  succeeded  in  having  this  ta.x  re- 
duced to  3'/f.  Then  came  the  decision  of  separate 
taxes  on  pianos,  player  pianos  and  piano  players.  We 
were  able  to  secure  a  decision  that  player  pianos  did 
not  mean  piano  players.  This  saved  many  thoM.sands 
of  dollars   to   the  trade. 

"With  such  a  great  foundation  made,  should  we  stop, 
and  should  we  continue  this  splendid  superstructure  of 
music?  Opportunity  only  beckons  once.  If  this  indus- 
try had  not  been  organized  it  would  have  been  de- 
stroyed. The  day  of  destructive  man  and  industry  is 
gone.  The  day  of  constructive  man  and  industry  has 
arrived.  Music  makes  for  better  citizenship,  home, 
doughters  and  sons.  Let's  continue  to  make  this  in- 
dustry cleaner  all  the  time.  Organize!  Every  ci.>un- 
try  is  now  organizing  to  get  the  world's  trade.  Go 
and  get  your  share!  We  are  now  the  greatest  music 
producing  country  in  the  world.  Why  not  be  tlie 
greatest  music  loving  country  in  the  world?  Let  us 
educate  the  child.  Let  us  introduce  music  into  every 
home." 


SIGNOR    DE    GRASSI    PRESENTS    CHILD    ARTIST 


Barbara   Lull,  a   Fourteen   Year  Old   Virtuoso,  Astounds 

Large   Audience   with   the    Brilliancy    of    Her 

Technic   and    Intelligence   of   Phrasing 


Signor  Antonio  de  Grassi  brought  out  another  won- 
derful child  pupil  at  the  Twentieth  Century  Club 
House,  Berkeley,  last  Tuesday  evening.  Last  year  he 
presented  Joseph  Lampkin,  who  was  quite  a  prodigy, 
but  it  remains  for  Barbara  Lull  to  carry  off  the  great- 
est honors  that  any  child  could  possibly  manage.  Bar- 
bara is  just  fourteen,  and  came  down  from  Portland, 
on  the  advice  of  Maud  Powell,  to  study  with  Signor 
de  Grassi.  That  a  complete  understanding  exists  be- 
tween pupil  and  teacher  was  exemplified  in  the  com- 
plicated and  tuneful  Sarasate  duett  "Jota  Navarra," 
and  the  finished  classic  Sonata  in  G  minor,  Handel. 
It  was  a  performance  that  would  have  done  credit  to 
any   concert  platform. 

When  the  little  girl  of  fourteen  assayed  the  Rondo 
Capriccioso,  Saint  Saens,  it  was  an  open  mouthed  au- 
dience that  listened,  for  it  did  not  seem  possible  that 
that  child  could  play  as  she  did.  Her  intonation, 
bowing,  facility  in  the  passages,  rhythm,  feeling  and, 
in  fac.t,  all  that  one  could  ask  for,  was  there.  When 
Signor  de  Grassi  pronounces  her  ready  for  the  larger 
concert  field,  she  will  be  so  prepared,  at  the  rate  she 
has  already  gone,  that  her  success  cannot  be  anything 
short  of  triumphant.  We  ascertained  that  she  attends 
the  public  school  in  Berkeley,  and  is  an  enthusiastic 
tennis  champion,  a  lover  of  the  out  of  doors,  and  al- 
together a  perfectly  normal  little  girl,  with  the  ex- 
ception of  this  marvellous  gift,  which  she  develops  as 
happily  and  merrily  as  she  does  everything  else.  The 
baskets  of  flowers  that  adorned  the  stage  at  the  end 
of  the  program  showed  that  Barbara  has  friends  rather 
than  rivals  and  envious  colleagues.  We  shall  look 
keenly  to  her  further  development  under  her  splendid 
teacher,  whom  the  war  sent  out  here,  and  whom  we 
hope  to  keep  as  our  own. 

An  addition  to  the  program  was  two  groups  of  lovely 
songs  sung  by  Mr.  Jack  Edward  Hillman.  He  was  in 
excellent  voice,  and  sang  with  the  charm  of  manner 
that  adds  so  much  to  an  evening.  Massenet's  Elegie 
and  Lieurance,  By  the  Waters  of  Minnetonka,  were 
encored,  and  Mr.  Hillman  graciously  repeated  them. 
Signor  de  Grassi's  obligates  were  a  feature  of  the 
song  groups,  also.  Altogether  it  was  an  unusual  eve- 
ning. 
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^TABAT    MATER    DOLOROSA    AL    FRESCO 


lossini's     Cantata      Forms     Appropriate      Good      Friday 

Offering    at    Greek    Theatre — In    Preceding    Concert 

Program    Marcella  Craft    Reveals    Beauty   of  the 

English    Language 

By   GEORGE    BOOSINGER    EDWARDS 

The  Hrst  impression  upon  hearing  classic  niaster- 
)ieces  out  of  doors  is  one  of  annoyance  at  the  dis- 
urbance  of  nature  noises,  the  distraction  of  the  sun- 
ight,  and  the  casualness  of  the  audience.  But  immed- 
atelv  succeeding  is  a  feeling  of  buoyant  participation 
n  a  community  service  of  song,  wherein  conditions 
ire  necessarily  informal,  and  all  the  more  human  for 
ill  that.  The  audience  and  performers  are  all  friendly 
vith  one  another.  The  disadvantage  turns  out  to  be 
in   advantage;    the   negative   value   a   positive   value. 

Indeed,  if  instrumental  music  requires  four  walls, 
t  is  a  question  whether  vocal  music — especially  choral 
iiusic — does  not  require  trees  and  sunlight  and  open 
ilr  for  its  best  effect.  It  is  as  if  the  race  retains  a 
iiemory  of  the  time  when  all  music  was  necessarily 
(■ocal  and  just  as  necessarily  al  fresco.  With  the 
argest  chorus  under  festival  conditions  indoors  there 
,s  inevitably  an  association  of  artificiality,  of  cramp- 
sdness.  This  feeling  disappears  in  the  open  air  and 
1  sense  of  freedom  and  elevation  of  mind  takes  its 
;)lace.  When  the  voices  are  accompanied  by  instru- 
ments out  of  doors  the  disadvantage  to  the  instruments 
proves  the  opportunity  of  the  vocal  utterance,  and 
the  right  balance  between  song  and  accompaniment 
svhicli  is  so  difficult  to  attain  in  the  concert  room  is 
the  result.  The  voice  is  freed;  the  instruments  aban- 
don their  proud  pre-eminence;  the  assembly  is  trans- 
ported to  primitive  conditions,  with  all  the  health 
ind   vigor — and  informality — characteristic  of   them. 

In  setting  the  primitive  atmosphere  on  Good  Friday 
at  the  Greek  Theatre,  "The  Indian  Dirge"  of  Mac- 
Uowell  was  especially  appropriate.  It  was  surprising 
how  well  the  piece  lends  itself  to  out  of  doors  perfor- 
mance, with  its  horn  and  trumpet  motives  in  the  dis- 
tance (off  stage).  And  in  the  Greek  Theatre  "off 
stage"  is  really  in  the  distance.  To  one  who  had 
lieard  it  exquisitely  performed  by  the  San  Francisco 
Symphony  Orchestra  last  season  even  this  less 
schooled  performance  out  of  doors  added  something, 
inviting  as  it  did  the  twittering  of  the  nesting  birds 
and   even  the   barking   of  a   neighboring   dog. 

The  second  number,  "I  Will  Extoll  Thee"  from 
Costa's  "Eli,"  gave  Marcella  Craft  her  best  opportunity 
of  the  day.  The  evident  joy  she  takes  in  her  English 
diction  was  a  pleasure  to  the  audience  accustomed  to 
hear  English  sung  as  a  sort  of  shameful  confession 
of  vulgar  humanity  after  a  divine  debauch  in  all  the 
languages  accredited  by  the  League  of  Nations.  Saint 
Paul  warned  us  centuries  ago  that  the  speaking  of 
many  tongues  is  no  sign  of  spiritual  superiority.  Per- 
haps it  were  better  not  to  talk  about  it.  A  demon- 
stration like  Miss  Craft's  in  this  aria  is  better  than  a 
sermon. 

The  Larghetto  from  Beethoven's  second  symphony 
seemed  less  appropriate  out  of  doors.  It  was  prob- 
ably chosen  for  its  Good  Friday  mood;  but  it  would 
have  been  no  mistake  to  have  had  the  "By  the  Brook 
Movement"  from  the  Pastoral  Symphony.  Without  the 
perfection  of  detail  which  can  only  be  attained  in  the 
concert  room  there  seems  no  reason  in  playing  the 
other. 

The  opening  chorus  and  quartette  of  Rossini's  Stabat 
Mater  was  splendid  in  its  effect.  Hugh  J.  Williams  in 
the  tenor  "Cujas  Animam"  revealed  a  sweetness  and 
warmth  of  voice  which  seemed  peculiarly  appropriate 
to  the  poignant  festival  and  to  the  poetry  of  his  text. 
In  certain  high  tones  the  unfamiliar  acoustical  con- 
ditions took  him  off  his  guard  for  a  moment.  He  im- 
mediately recovered,  however.  Miss  Lucy  van  der 
Mark's  contralto  was  a  happy  contrast  to  Miss  Craft's 
soprano  in  the  duet  "Quis  Est  Homo,?"  where  she 
suffered  not  at  all  by  comparison  with  the  distin- 
guished visitor.  Lieut.  Henry  L.  Perry  pluckily  at- 
tempted to  "sing  through"  his  hoarseness,  but  without 
avail. 

It  was  Good  Friday  music.  The  naive  popularity  of 
Rossini's  style,  flourishing  as  it  did  in  a  period  when 
the  natural  modes  and  manners  of  folk-song  were  only 
beginning  to  be  justified  in  the  face  of  liturgical  sys- 
tems, appears  quaint  and  medieval  to  modern  ears. 
It  is  like  Fra  Angelica's  angels,  and  the  Pilgrim's 
Progress — simple,  direct,  almost  childish;  but  sincere 
and  decorative  in  the  extreme.  It  went  with  the 
primitive  atmosphere  of  the  setting,  and  its  naivete 
was   part  of  its   charm. 

Not  too  much  credit  can  be  bestowed  upon  Paul 
Steindorff,  to  whose  untiring  energy  and  persever- 
ance is  due  the  possibility  of  giving  these  choral  and 
orchestral  events.  Really  Mr.  Steindorff's  unselfish 
efforts  in  behalf  of  music  is  not  appreciated  as  it 
should  be,  and  the  fact  that,  notwithstanding  these  oc- 
casional disappointments,  Mr.  Steindorff  continues  to 
work  along  the  straight  path  of  his  musical  duty, 
proves  beyond  a  question  that  he  is  one  of  the  most 
■conscientious  musicians   California  possesses. 


JOHN    McCORMACK   AS  A    MOZART   SINGER 


It  is  generally  conceded  that  John  McCormack,  the 
■gifted  and  popular  tenor,  who  will  give  recitals  at  the 
Exposition  Auditorium  Sunday  afternoons,  May  11th 
and  18th,  at  2::?0  sharp,  these  being  his  only  two  con- 
certs in  Northern  California,  stands  unrivalled  amongst 
the  tenors  of  the  present  day,  as  an  interpreter  of  the 
music  of  Mozart.  Probably  no  man  is  better  qualified 
to  speak  on  tliis  subject  than  Felix  Weingartner,  and 
he  has  declared  publicly  that  McCormack's  singing  of 
the  tenor  role  in  "Don  Giovanni"  was  the  best  he  had 
ever  heard.  Lilli  Lehmann  paid  him  a  compliment 
equally  great,  and  when  he  appeared  in  this  same 
opera  last  season  in  Chicago,  Cleofonte  Campanini, 
ivho  conducted,  laid  down  his  baton,  and  with  enthus- 


Are  You  A  Quitter? 

The  world  has  no  use  for  the  quitter.  In  the  prize  ring,  on  the  battlefield,  and  in  the  whole 
field  of  human  endeavor,  there  is  nothing  but  contempt  for  the  man  who  fails  to  see  his 
effort  through. 

America's  reputation  for  gameness  is  at  stake  in  the  Fifth  Liberty  Loan.  All  the  fruits  of 
victory  will  be  lost  if  we  fail  to  finish.  It  is  for  every  money-earning  individual  to  do  his 
or  her  part  for  the  nation's  good  name.  Let  the  world  say:  "America  saw  it  through— 
those  Yankees  never  quit!" 

DON'T  BE  A  QUITTER!  —  PUT   YOUR   DOLLARS   BEHIND 

THE  VICTORY  LIBERTY  LOAN 


iastic  shouts  of  Bravo!  Bravo  I  led  a  great  audience 
in  one  of  the  most  remarkable  demonstrations  ever 
witnessed   in  an   American   opera   house. 

Karleton  Hackett,  of  the  Evening  Post,  commenting 
on  the  performance,  said:  "We  have  become  so  accus- 
tomed to  thinking  of  John  McCormack  in  terms  of 
Irish  ballads,  that  we  are  apt  to  forget  what  a  re- 
markable singer  he  is  when  he  finds  the  proper  op- 
portunity. Mozart  wrote  for  just  such  a  voice  and 
singer  as  John  McCormack,  and  those  long  sustained 
phrases  were  of  perfect  beauty  as  he  sang  them, 
sounding  so  natural  and  spontaneous  that  for  the  mo- 
ment you  almost  forgot  the  art  that  made  them  pos- 
sible. Usually  these  phrases  have  to  be  cut  up  and 
generally  doctored  to  make  them  'singable,'  but  Mc- 
Cormack probably  said  to  himself,  that  Mozart  had 
had  wide  experience  with  actual  flesh  and  blood  sing- 
ers and  wrote  according  to  what  he  had  found  they 
could  do;  therefore,  if  the  men  of  Mozart's  time  could 
sing  this  music  as  written,  he  could  too,  and  he  did, 
taking  the  phrases  as  they  stood  and  making  them 
sound  the  most  natural  thing  in  the  world.  The  next 
time  you  hear  Mr.  McCormack  sing  an  Irish  ballad 
don't  forget  that  he  has  the  power  also  to  sing  Mozart, 
and  Mozart  is  the  supreme  test  of  an  artist's  quality." 

The  first  McCormack  concert  here,  May  11th,  is  but 
two  weeks  distant  and  the  second.  May  18th,  but  three 
weeks,  and  all  San  Francisco  will  undoubtedly  en- 
deavor to  get  within  the  four  walls  of  the  Auditorium 
to  be  on  hand  to  worship  at  the  shrine  of  the  Mc- 
Cormack voice  and  art.  Tickets  are  already  on  sale 
for   the   two   events. 


CLARENCE    EDDY    TO    TEACH    IN    CHICAGO 


Receives   Well    Merited    Tribute   as   One   of  the    World's 

Greatest  Organists  When  Announcement  is   Made 

by    Well    Known    Institution 


The  Musical  News  of  Chicago  published  in  its  issue 
of  April  4th  the  following  well  justified  tribute  about 
Clarence   Eddy: 

1  he  great  fame  and  the  remarkable  experience  of 
Clarence  Eddy  will  make  that  distinguished  organist 
a  notable  acquisition  to  the  organ  department  of  the 
Chicago  Musical  College,  where  he  will  teach  dunug 
the  summer  term.  There  are  not  many  cities  in  the 
United  States  in  which  the  name  of  Clarence  Eddy  is 
not  a  household  word,  and  his  accomplishments  are 
equally  well  known  in  Europe.  He  has  given  recitals 
and  has  dedicated  new  organs  in  every  State  of  Amer- 
ica. In  Chicago  alone  Mr.  Eddy  has  presented  nearly 
four  hundred  recitals.  The  directors  of  the  !;reDt  ex- 
positions which  have  been  given  in  -this  country  or 
abroad  always  have  hastened  to  avail  themselves  ut 
the  services  of  an  artist  whose  skill  and  whose  musical 
inspiration  are  as  remarkable  as  the  skill  and  the  in- 
spiration of  Mr.  Eddy.  So  he  has  played  the  organ  in 
the  great  expositions  of  Vienna,  Philadelphia,  Paris, 
Chicago,    San   Francisco,   St.    Louis,   etc. 

His  repertoire  comprises  practically  everything  that 
has  been  written  for  the  organ.  Most  of  the  compos- 
ers whose  talents  have  been  associated  with  composi- 
tion for  the  instrument  have  written  works  specially 
for  Mr.  Eddy,  and  have  dedicated  them  to  him.  Pos- 
sessed of  this  vast  experience,  it  is  not  surprising 
that  the  success  of  Clarence  Eddy  as  a  teacher  has 
been  of  phenomenal  worth.  His  pupils  are  living  tes- 
timonials to  his  skill.  Not  only  has  he  devoted  lov- 
ing care  to  the  development  of  the  gifts  for  organ 
playing  of  a  multitude  of  pupils,  but  he  has  helped 
even  those  who  have  not  been  able  to  come  under  his 
direct  instruction.  His  "Organ  Metliod,"  in  four  vol- 
umes, has  enjoyed  and  still  enjoys  the  great  respect 
and  admiration  of  organists. 


GEORGE     KRUGER    INTRODUCES    NORMAN    SMITH 


Norman  Smith,  a  nine-year-old  prodigy  and  pupil  of 
George  Kruger,  the  eminent  teacher  and  pianist,  who 
created  quite  a  sensation  recently  by  his  playing  at 
the  Greek  Theatre,  will  give  a  piano  recital  at  the 
Sorosis  Club  Hall  on  May  22nd.  This  remarkable  boy 
has  been  receiving  tuition  for  three  years  and  has  de- 
veloped a  most  unbelievable  mastery  of  such  compos- 
ers as  Bach,  Daquin,  Haydn,  Beethoven,  Chopin,  Raff, 
MacDowell.  Friml,  Jensen,  etc.  His  wonderful  int'il- 
Jigence   is   most   fascinating   to   those    who   realize   the 


difficulties  to  be  overcome  in  the  various  compositions, 
yet  with  all  his  child-like  mentality  he  appears  to 
grasp  the  masters'  message  and  adds  a  zest  to  hif> 
playing  which  is  astonishing  to  the  listener.  The  pro- 
gram will  consist  of  compositions  by  classical  and 
modern  writers  and  the  public  will  welcome  an  un- 
heralded virtuoso.  •' 


CECIL    FANNING    AT    COLUMBIA    THEATRE 


The  joint  recital  to  be  given  by  Cecil  p-anning  and 
Allan  Bier  at  the  Columbia  Theatre  on  Sunday  af- 
ternoon. May  4th,  promises  to  be  one  of  the  mo»t 
interesting  concerts  given  this  season.  Fanning  is 
undoubtedly  one  of  the  leading  song  interpreters  of 
the  day.  Critics  have  compared  his  work  with  that 
of  David  Bispham,  Plunkett  Greene  and  other  dis- 
tinguished artists  whose  knowledge  of  dramatic  art 
has  helped  them  in  recital.  From  the  obscurity  of 
a  stenographer's  desk  in  Columbus,  Ohio,  he  stepped 
to  the  concert  stage  and  almost  instantaneously  won 
success  with  his  voice  of  pure  and  melodious  quality. 
He  will  be  accompanied  by  H.  B.  Turpin,  who  has 
played   for   him   during   most   of  his  concert   career. 

Allan  Bier's  numerous  friends  and  admirers  will  be 
greatly  interested  in  hearing  the  two  new  compositions 
he  has  written  while  he  was  in  the  service  of  the 
United  States  Army.  This  brilliant  young  pianist  is 
a  dreamer  and  after  a  hard  day's  work  in  the  finan- 
cial department  of  the  service  would  still  be  able  to 
allow  his  imaginative  genius  to  weave  musical 
thoughts  of  what  this  world's  struggle  means  and  in 
his  "Two  Poems  of  Quest "  written  for  the  piano  a 
most  interesting  message  is  conveyed.  The  program 
follows:  Air  from  Richard  Coeur  de  Lion  (1784), 
(Gretry),  Air  from  Herodiade  (1883),  (Massenet); 
Four  Preludes — C  minor,  C  major,  F  major,  C  sharp 
minor.  Two  Etudes — E  major,  C  minor  (Revolution- 
ary); Partout  ou  I'amour  a  passe  (Bemberg),  Noel  <Jes 
enfants  qui  n'ont  plus  de  maisons  (Debussy),  Archi- 
bald Douglas  (Lowe);  Two  Poems  of  Quest  1918 
(Allan  Bier):  Poissons  d'Or  (Gold  Fish),  (Debussy); 
The  Last  Leaf  (Oliver  Wendell  Holmes),  (Sidney 
Homer);  Boy  o'  Mine,  Goodnight  (Burr),  (Weston  S. 
Wilson);  1  Did  Not  Know  (Chas.  H.  Towne),  (Fred- 
erick W.  Vanderpool);  The  Doe  Skin  Blanket  (Cecil 
Fanning),  (Chas.  W.  Cadman);  March  Call  (written 
for  Mr.  I'^anning),  (Francesco  de  Leon). 


VIRGINIA    PIERCE-ROVERE    REPLACES    MAUD    FA'/ 


Virginia  Pierce-Rovere,  the  prominent  and  widely 
known  soprano,  was  the  soloist  at  St.  Mary's  Paulist 
Church  on  Good  Friday,  when  she  sang  the  Inflamma^ 
tus  in  excellent  voice  and  in  a  manner  that  made  a 
deep  impression  upon  her  hearers  by  reason  of  her 
efi'ective  rendition  of  this  beautiful  music  and  her  em- 
phasis of  its  religious  fervor.  The  church,  as  usual, 
particularly  on  such  a  holy  occasion,  was  filled  to  over- 
flowing. 'The  tensity  of  the  devout  atmosphere  lent 
itself  splendidly  to  the   sincerity  of  the  singer. 

Mme.  Rovere  proved  so  successful  that  on  Easter 
Sunday  when  Maud  Fay,  who  was  expected  to  sing, 
was  prevented  to  do  so  on  account  of  sickness  in  her 
family,  the  first  named  artist,  who  had  been  engaged 
to  sing  tor  the  Mass,  was  asked  to  take  the  famoi's 
soprano's  place.  She  sang  Gounod's  Ave  Maria,  with 
Kajetan  Attl  playing  the  harp  accompaniment  and  Mr. 
Lewis  the  violin  obligato.  On  this  occasion  Mme.  Ro- 
vere also  acquitted  herself  creditably,  imbueing  the 
solo    with    fine   artistry   and    emotional   expression. 


FAIRMONT  HOTEL 

"The    Height    of    Comfort    at    the    Top    of    the    Town" 
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OLGA  STEEB,  Concert  Pianist 

MANAGEMENT  JESSICA  COLBERT,  HEARST  BLDG.,  SAN  FRANCISCO 
Personal  Address:  126  SO.  RAMPART  BOULEVARD,  LOS  ANGELES,  CAL. 


GARRISON    IN    FINAL    CONCERT    TOMORROW 


Mabel  Garrison,  the  sweet  voiced  and  beautiful 
American  prima  donna,  whose  art  completely  cap- 
tivated local  music  lovers,  will  face  an  audience  at 
the  Savoy  tpmorrow  (Sunday)  afternoon,  considerably 
more  in  keeping  with  what  she  rightly  deserves  than 
the  rather  small  assemblage  that  became  enraptured 
at  her  first  appearance  here.  These  few  faithful  music 
lovers  have  spread  the  gospel  of  her  superb  art  and 
together  with  the  unanimous  criticisms  of  praise  by 
the  press  have  served  to  acquaint  many  with  the  fine 
qualiflcations  of  this  lovely  Metropolitan  Opera  Com- 
pany singer,  and  indications  point  to  a  large  crowd 
at  the  Savoy  tomorrow  to  enjoy  her  delightful  pro- 
gram of  song  and  aria.  Miss  Garrison  indeed  is  one 
of  the  finest  singers  and  artists  it  has  been  our  priv- 
ilege to  hear  in  many  seasons.  Her  clear  bell  like 
coloratura,  tuned  to  perfect  pitch,  and  her  extraordi- 
nary charm,  grace  and  beauty  have  made  her  what  she 
is,  one  of  the  foremost  of  today's  American  singers. 
With  the  splendid  accompanist,  George  Siemonn,  at  the 
piano,  and  both  artist  and  pianist  rendering  their 
complete  program  without  the  use  of  printed  music, 
the  following  works  will  be  rendered  at  the  Savoy 
tomorrow  (Sunday):  (a)  Mermaid's  Song  (Haydn),  (b) 
11  regardait  mon  bouquet  (Monsigny),  (c)  "Ah  che 
amando"  from  Ratto  del  Seraglio  (Mozart);  Polonaise, 
"Je  suis  Titania"  from  Mignon  (Thomas);  (a)  Noc- 
turne (Faure),  (b)  Chanson  Norvegienne  (Fourdrain), 
(c)  Danse  sacree  (Georges),  (d)  Mandoline  (Dupont); 
(a)  Invocation  (Campbell-Tipton),  (b)  Just  Before  the 
Lights  are  Lit  (Gena  Branscombe),  (c)  There  Was  a 
Star  (Humphrey  Mitchell),  (d)  Pirate  Dreams  (Chas. 
Huerter),  (e)  In  March  (George  Siemonn);  Folk  Songs 
—  (a)  I'll  Walk  With  My  Love  (Old  Irish),  (b)  The 
Nightingale  (Lonesome  Tunes),  (arranged  by  Howard 
Brockway),  (c)  Afton  Water  (Scotch),  (d)  Els  tres 
Reis  (Old  Catalan  Nativity  Song),  (arranged  by  Kurt 
Schindler),  (e)  Massa's  in  de  Cold,  Cold  Groun' 
(American),   (f)   Tu   (Spanish). 

Tickets  can  be  secured  at  Sherman,  Clay  &  Co.'s 
today,  and  at  the  Savoy  Theatre  Sunday.  Telephone 
Park  6755. 


-o- 


OPPENHEIMER    GOING    TO    NEW    YORK 


Immediately  following  the  close  of  his  extraordinar- 
ily successful  concert  and  lecture  season  Impresario 
Oppenheimer  has  arranged  to  make  a  flying  visit  to 
New  York  City  and  other  Eastern  music  centers,  there 
to  finally  arrange  with  some  of  the  world's  greatest 
singers  and  speakers  for  California  tours  during  the 
1919-1920  season.  Already  the  manager  has  arranged 
for  a  State  tour  of  John  Philip  Sousa  and  his  military 
band,  which  will  include  nearly  all  the  important  Cal- 
ifornia cities,  and  for  appearances  here  of  Jascha 
Heifetz,  the  greatest  violinistic  sensation  the  world 
has  ever  known.    Also  under  the  management  of  this 
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intrepid  entrepreneur  Schumann-Heink  will  appear  in 
San  Francisco  and  other  leading  California  cities  in 
January  1920.  Many  other  luminaries  are  on  Oppen- 
heimer's  extensive  list  and  it  is  to  arrange  final  de- 
tails that  he  is  to  speed  eastward.  Oppenheimer  will 
leave  here  on  Thursday,  May  the  first,  stopping  at 
Los  Angeles,  and  visiting  New  York,  Boston,  Chicago, 
Detroit,  Philadelphia  and  Washington  before  his  re- 
turn at  the  end  of  May. 


GODOWSKY   CLASSES    IN    JUNE 


Musical  interest  is  already  beginning  to  center  in 
the  Leopold  Godowsky  "Master  Piano"  Classes  which 
will  have  their  second  annual  revival  in  this  city  be- 
ginning on  Monday  morning,  June  16.  Last  season's 
classes  liere  by  the  famous  Polish  pianist  established 
a  wonderful  record  in  pedagogy,  and  Manager  Selby 
C.  Oppenheimer,  who  will  again  have  charge  of  tlie 
details  of  these  courses,  expects  even  bigger  results 
this  summer.  The  classes  are  divided  into  "Master" 
and  "Auditor"  sections.  Only  fifteen  "Master  pupils" 
are  accepted,  these  playing  for  the  famous  teacher  and 
receiving  tlie  benefit  of  his  personal  instruction,  while 
the  "Auditor"  pupils  attend  all  sessions  as  "Listen- 
ers." Further  details  and  rates  can  be  ascertained  at 
Manager  Oppenheimer's  office  in  the  Sherman,  Clay  & 
Co.  building. 


MAMMOTH    ELIJAH    PERFORMANCE 


Paul  Steindorff,  in  conjunction  with  Selby  C.  Oppen- 
heimer, is  preparing  a  mammoth  performance  of  Men- 
delssohn's "Elijah"  to  be  given  in  the  Greek  Theatre 
at  Berkeley  this  summer.  They  are  now  negotiating 
with  Madame  Ernestine  Schumann-Heink  to  render 
the  role  of  the  "Angel,"  and  have  received  a  tentative 
acceptance  from  the  great  and  beloved  contralto,  con- 
tingent only  on  her  ability  to  arrange .  to  be  here  at 
the  propitious  time.  If  the  elaborate  plans  of  Stein- 
dorff and  Oppenheimer  do  not  miscarry,  California 
will  witness  the  most  sumptuous  presentation  of  this 
great  oratorio  ever  given,  for  besides  Schumann-Heink 
they  intend  to  have  an  all-star  supporting  quartet,  a 
chorus  of  three  hundred  and  a  mammoth  symphony 
orchestra.  The  wonderful  Mendelssohn  work  is  ideally 
adapted  to  the  classic  environment  of  the  Greek 
Theatre. 


JACK    EDWARD    HILLMAN'S    STOCKTON    SUCCESS 


Hardly  had  Jack  Edward  Hillman  returned  from  his 
service  in  the  army  when  he  was  immediately  be- 
sieged with  offers  for  public  appearances.  One  of  the 
first  of  tliese  took  place  at  the  Hotel  Stockton  on  Fri- 
day evening,  April  4th,  and  as  was  to  be  expected,  it 
proved  to  be  a  complete  triumph,  a  duplication  of  the 
many  vocal  victories  attained  by  Mr.  Hillman  prior 
to  his  departure.  .  This  most  recent  of  the  successful 
baritone's  conquest  may  be  gathered  from  the  follow- 
ing reviews  appearing  in  the  two  daily  papers  pub- 
lished  in   Stockton: 

Stockton  Independent — At  the  first  appearance  of 
Jack  Edward  Hillman  before  a  Stockton  audience 
since  he  has  been  studying  with  Criticos,  on  Friday 
evening  at  tlie  ball-room  of  the  Stockton  Hotel  there 
were  present  many  musicians,  who  evidenced  their 
appreciation  of  his  artistic  singing  of  a  program  of 
beautiful  numbers.  Mr.  Hillman  has  a  baritone  voice 
of  smooth,  rich  quality,  which  was  admirably  adapted 
to  such  numbers  as  tlie  Prologue  from  Pagliacci  and 
the  Toreador  Song  from  Carmen,  the  latter  of  which 
was  given  in  English.  Groups  of  old  English,  modern 
English,  French  and  American  songs  were  given,  the 
French  appealing  specially  to  many  because  of  their 
poetic  grace.  Mrs.  Fred.  H.  Clarke  was  the  accom- 
panist. 

Stockton  Record — The  ball-ropm  of  the  Stockton  was 
crowded  last  evening  with  an  audience  that  expressed 
their  delight  in  tlie  songs  by  Jack  Edward  Hillman, 
baritone,  by  frequent  demands  for  the  repeating  of 
certain  numbers.  This  was  the  first  appearance  of 
Mr.  Hillman  before  a  Stockton  audience  since  he  has 
been  studying  witli  Criticos  and  tlie  devotees  of  song 
were  especially  interested.  Groups  of  old  English, 
modern  English,  French  and  American  songs  were 
given,  the  French  appealing  especially  to  many  be- 
cause of  their  lightness  and  grace.  The  American 
group,  however,  took  the  audience  fairly  by  storm  and 
many  encores  were  insisted  upon.  The  encore  after 
the  Prologue  to  Pagliacci  was  a  new  song — a  war 
theme — that  was  especially  thrilling.  For  the  final 
encore  Mr.  Hillman  gave  the  Toreador  song  in  Eng- 
lish, a  most  stirring  conclusion  to  a  most  delightful 
program.     Mrs.   Fred.   H.  Clarke  was  the  accompanist. 


BRANDT'S  CONSERVATORY  OF  MUSIC 

2211   SCOTT  ST.,   Between   Clay  and   Washington 
Mr.  Noah  Brandt,  Violin  Mrs.  Noah  Brandt,  Piano 
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EDDIE  HORTON  AT  THE  ORGAN 


ica 


C  oloratura 


opi'aTvo 


JT  has  not  been  my  pleasure  before  to  hear  from  so 
young  a  singer  such  admirably  pure  and  spon- 
taneous roulades,  such  apparently  effortless  vocal 
flittings."  Ray  C  B.  Brown,  S.  F.  Examlntr. 


Available  for  Concerts. 


1115  Glen  Avenue 


Berkeley,  Cal. 
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O'FARRELL,    Between   STOCKTON    and    POWELL 

Week    Beginning    THIS    SUNDAY    AFTERNOON 

MATINEE    EVERY    DAY 


A  WONDERFUL  NEW  SHOW 
"The  Reckless  Eve,"  a  SiiaiklinR  Musical  Comedy 
with  Ksther  .laiTett,  Cecil  Summers,  and  Dewey  and 
Uogens;  Crawford  &  Broderick,  ".V  Little  of  This  and 
a  Little  of  That:"  Clara  Morton  (of  the  Four  Mor- 
ions) in  "\  Sonsalogue;"  Florence  Merritt  and  Gaby 
Bridewell,  Uriffht  Bits  of  Mirth  and  Melody;  Harriet 
Rempel  &  Co.  in  "Tairytown;"  "The  Miracle?"  a 
Modern  SvcnKMli,  assisted  by  his  Trilby;  Neta  John- 
son, ihc  .Scinlillnting  Comedienne;  Hearst  Weekly; 
Bessie  Rempel  &  Co.  in  Tom  Barry's  Myslery  Karee, 
"A    Child   of   Childs." 

EvenTng    PrlceiT  10c,   25c,   50c,  75c,  $1.00 
Matinee   Prices   (except   Saturdays,   Sundays   and 
Holidays).  10c,  25c.  60c.  Phons  Douglas  70 
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WAGER  SWAYNE 

PIANIST  AND  ARTIST  TEACHER 


.Of  Paris  iiiul  New  York 

Pupils  Prepared  for  Public  Playing 


1000  South  Alvarado  Street,  Los  Angeles 


In  San  Francisco  After  May  1st 


MILDRED     NICHOLS    DISPLAYS    GREAT    SKILL 


Decidedly    Well    Trained    and     Instinctively     Musiclanly 

Pianist    Delights    Musical    Audience    That    Filled 

St.    Francis    Italian    Room 

By   ALFRED   METZGER 

Oiu'  of  the  most  enjo.vable  and  most  artistic  events 
lieard  liere  during  tlie  present  season  was  unquestion- 
able the  piano  recital  given  by  Miss  Mildred  Nichols 
at  the  latlian  lioom  of  the  St.  Francis  Hotel  on  Tues- 
day evening.  April  Sth.  The  program  presented  by 
Miss  Nichols  contained  the  following  excellent  com- 
positions: Sonata  in  C  major  op.  53  (Beethoven); 
Nocturne  op.  32  No.  1,  Mazurka  B  minor,  Waltz  op. 
(i9  No.  1.  Scherzo  ("  sharp  minor  (Chopin);  Irish  Tune 
from  County  Derry  (Percy  Grainger);  Shadow  Dance 
(MacDowell).  Nocturne  (Debussy),  Dance  Negre 
(Cyril  Scott);  Murmuring  Words.  Polonaise  K  major 
(Liszt).  The  Italian  room  was  crowded  to  the  doors 
on  this  occasion  with  an  audience  containing  many  of 
San  Francisco's  prominent  musicians  and  music 
lovers.  Interest  was  displayed  in  this  event  partly 
because  this  was  Miss  Nichols'  first  appearance  as  a 
professional  artist  and  partly  because  this  exceedingly 


I'alues Frederick    ^-     Vanderpool 

Smilin'   Through Arthur  A.  Penn 

I  Did  Nol  Knoxv Fredericl(    W.    Vanderpool 

Sorter  Miss    You Cla\)   Smith 

The  Magic  of  Your  Eyes Arthur  A.  Penn 

Are    Being  Sung  by 

CECIL  FANNING 

BARITONE 

NOW  TOURING  PACIFIC  COAST 


only  ii  thorough  artistic  foundation  attained  tlirough 
adequate  instruction,  but  a  natural  instinct  for  judi- 
cious reading  of  deep  sentiments  and  poetic  thoughts. 
What  greater  contrast  could  be  imagined  tlian  that 
between  the  Beethoven  Sonata  and  the  Chopin  group? 
And  yet  Miss  Nichols  applied  to  botli  works  tlie  full 
measure  of  tlieir  musical  purpose.  In  order  to  do  this 
an  artist  must  not  only  possess  an  easy  flowing  tecli- 
nic,  but  equally,  if  not  more  so,  a  quick  comprehension 
and  thorough  insight  into  the  very  depths  of  emo- 
tional  coloring. 

We  can  only  say  that  Miss  Nichols  succeeded  splen- 
didly to  reveal  all  those  (lualifications  that  combine 
to  create  the  genuine  artist.  She  lias  refinement,  in- 
dividuality of  style,  ease  of  bearing  and  musical  in- 
telligence. Given  the  proper  opportunities  we  do  not 
see  why  Miss  Nichols  should  not  become  one  of  the 
most  active  and  best  liked  pianists  in  our  community. 


skillful  young  artist  has  studied  with  Tina  Lerner  and 
Vladimir   Shavitcli    for   some   time. 

That  her  association  with  these  distinguished  artists 
benefitted  her  was  evidenced  by  the  matured  expres- 
sion noticeable  in  her  interpretations.  Botli  in  deport- 
ment and  phrasing  Miss  Nichols  revealed  a  dignity, 
assurance  and  repression  that  is  not  often  seen  in  one 
just  about  to  enter  upon  a  responsible  career.  Miss 
Nicliols  indeed  bore  liimself  more  like  an  experienced 
artist  than  one  just  making  lier  professional  debut. 
And  although  she  may  have  had  experience  in  public 
appearances,  nevertheless  she  has  reason  to  feel  grat- 
ified that  her  musicianship  was  so  prominently  dis- 
played on  this  occasion,  for  even  experienced  artists 
do  not  always  retain  their  poise  when  appearing  for 
the  first  time  in  a  large  community.  Tt  is  this  confi- 
dence and  the  deliberate  mode  of  her  playing  tliat 
convinces  us  that  Miss  Nichols  is  a  real  musician 
and  a   pianist   who   will   unquestionably   make   a   mark. 

It  seemed  to  us  as  if  the  program  had  been  selected 
with  particular  wisdom,  for  it  not  only  contained  works 
of  established  artistic  worth,  but  compositions  requir- 
ing a  wide  range  of  opposing  musical  ideas.  To  ad- 
adequately    interpret   such    a    program  necessitated  not 


MANSFELDT     CLUB'S     FIFTEENTH     ANNIVERSARY 


Ambitious    and     Industrious    Organization     of     Talented 

Artists    and    Students    Give    Fortieth    Program    of 

Representative    Piano    Compositions 


The  Mansfeldt  Club,  an  organization  consisting  of 
both  professional  and  amateur  artist  students  of  Hugo 
Mansfeldt,  the  distinguished  piano  pedagogue,  gave 
their  fortieth  recital  at  the  Fairmont  Hotel  Ballroom 
on  Tuesday  evening,  April  15th,  before  an  audience 
which  as  usual  crowded  the  big  auditorium  and  dem- 
onstrated its  pleasure  and  admiration  by  frequent  out- 
bursts of  spontaneous  and  sincere  approval.  This  for-, 
tietli  program  celebrated  at  the  same  time  the  fif- 
teenth anniversary  of  this  club.  During  these  fifteen 
years  something  like  two  hundred  compositions  of  the 
leading  modern  and  old  masters  have  been  presented 
and  about  fifty  pupils  have  been  introduced  to  the 
public — pupils  who  have  been  trained  in  a  manner 
that  reflects  not  only  credit  upon  their  own  industry 
and  talent,  but  more  so  upon  the  unquestionable  peda- 
gogical supremacy  of  their  distinguished  instrutor.  If 
one  considers  the  splendid  array  of  years  during 
wliich  Hugo  Mansfeldt  has  been  active  in  this  com- 
munity both  as  virtuoso  and  pedagogue,  one  contem- 
plates a  part  of  San  Francisco's  musical  history  that 
should  not  lightly  be  passed  over,  for  it  includes  a 
phase  of  our  pianistic  life  without  which  this  commun- 
ity would  be  considerably  poorer  in  pianistic  achieve- 
ments, not  only  on  the  part  of  artistic  accomplish- 
ments in  the  home,  but  also  in  public  life.  And  if  one 
further  considers  that  a  community  owes  the  principal 
success  of  its  public  musical  progress  to  the  influence 
of  the  home,  it  may  be  seen  how  great  a  part  Hugo 
Mansfeldt  and  the  Mansfeldt  Club,  organized  in  his 
honor,  have  played  in  the  musical  life  of  this  city. 
Regarded  from  this  standpoint  the  fifteenth  anniver- 
sary of  the  Mansfeldt  Club  formed  a  most  important 
epoch   in  the   city's  musical   history. 

The  opening  number  of  the  program  consisted  of 
the  first  two  movements  of  the  G  minor  concerto  by 
Mendelssohn  played  with  intelligent  musicianship  by 
Miss  Stella  Howell  and  Miss  Esther  Hjelte.  Both 
these  young  pianists  have  become  well  known  for  their 
skillful  pianistic  achievements.  In  technic  as  well  as 
expression  they  always  reveal  a  thorough  understand- 
ing of  the  works  they  interpreted,  and  on  this  occa- 
sion they  did  not  fail  to  add  to  their  previous  triumphs. 
They  interpreted  the  Mendelssohn  concerto  with  un- 
usual artistry,  bringing  out  the  diflTicult  phases  of  the 
work  with  ease  and  fluency.  They  also  concluded  the 
program  with  a  brilliant  renditon  of  the  first  move- 
ment of  the  Grieg  A  minor  concerto,  which  earned 
them  an   ovation   from   their  enthusiastic   listeners. 


.Miss  Marjorie  Scott  played  a  composition  of  her  own 
entitled  Scene  de  Ballet  and  a  Paraplirase  de  Concert 
l)y  Strauss-Schuett.  Both  works  belong  to  the  dance 
form  of  composition,  and  Miss  Scott  revealed  her  fine 
ability  to  secure  those  lilting  effects  and  that  exhil- 
arating rhythmic  accentuation  which  forms  sucli  a 
splendid  characteristic  of  this  form  of  musical  litera- 
ture. Miss  Scott  has  attained  a  technical  limpidity 
and  a  poetic  insight  into  the  emotional  phase  of 
pianistic  interpretation  that  justifies  her  friends  to 
liave  great  confidence  in  her  future.  As  a  composer, 
too,  she  has  accomplished  astounding  results  for  one 
so  youthful. 

Miss  Lorraine  Ewing,  one  of  the  most  dependable 
and  tiiusicianly  members  of  the  Mansfeldt  Club,  inter- 
preted Scluimann's  Novelette  in  F  major  and  Grieg's 
Wedding  Day  in  Norway.  Here  was  a  great  contrast 
to  be  emphasized  between  two  entirely  different  styles 
of  composition,  and  the  fact  that  Mis*  Ewing  did  not 
only  cope  witli  some  of  tlie  great  technical  difficulties 
of  these  works,  but  was  also  able  to  bring  out  their 
special  musical  (lualities  proved  beyond  a  doubt  that 
she  is  a  pianist  of  tlie   most   pronounced  artistic  type. 

Mr.  and'  Mrs.  Hugo  Mansfeldt  added  great  distinc- 
tion to  the  event  by  interpreting  Liszt's  Fantasia  on 
Hungarian  Airs,  a  work  that  requires  both  technical 
thoroughness  and  musicianly  instinct.  That  the  com- 
bined artistry  of  these  two  splendid  pianists  resulted 
in  a  performance  of  the  utmost  musical  importance 
will  not  be  denied  by  any  one  who  listened  with  un- 
derstanding. The  universal  delight  experienced  by  the 
large  audience  was  evidenced  by  the  hearty  and  pro- 
longed applause  that  followed  the  conclusion  of  the 
composition.  Both  Mr.  and  Mrs.  Mansfeldt  have  added 
much  to  tli<'  musical  enjoyment  of  the  public  and  we 
trust  that  they  continue  to  delight  us  for  many  years 
to  come. 

Miss  Marjorie  E.  Young  played  the  A  major  Ga- 
votte by  Gluck-Brahms,  and  the  A  minor  Tarantella 
by  Zarembski.  Like  on  various  previous  occasions. 
Miss  Young  displayed  limpidity  of  touch,  ease  and 
fluency  of  digital  facility,  and  a  natural  poetic  in- 
sight. She  phrased  excellently,  bringing  out  the 
graceful  periods  of  tlie  works  in  a  manner  tliat  en- 
hanced their  beauty  and  caused  pleasure  to  her  hear- 
ers. Miss  Young,  too,  is  one  of  the  most  successful 
and    talented   of   the    Mansfeldt   Club    members. 

Miss  Lillian  Simonson  revealed  her  well  known 
pianistry  in  the  splendid  interpretation  of  Debussy's 
Claire  de  Lune  and  Vogrich's  Staccato  Caprice.  Here 
we  also  have  two  works  that  stand  in  direct  contrast 
and  that  conseciuently  require  extraordinary  skill  to 
be  interpreted  according  to  musical  ideals.  Miss  Sim- 
onson succeeded  in  convincing  her  audience  that  she 
is  thoroughly  capable  to  give  such  works  a  satisfac- 
tory presentation.  She  overcame  the  various  difficul- 
ties with  ease  and  added  thereto  an  insight  into  the 
emotional  phase  of  the  works  that  spoke  well  for  her 
training  and  her  adaptability.  Miss  Simonson  has 
every  reason  to  feel  confident  regarding  her  musical 
*uture. 

Everyone  present  on  this  occasion  will  be  a  witness 
to  the  fact  that  it  was  one  of  the  finest  exliibtions  of 
pianistic  skill  ever  displayed  by  this  excellent  and 
ambitious  body  of  young  artists  and  they  no  doubt 
will  look  forward  to  all  the  future  events  of  this  club 
with  much  pleasure.  May  the  Mansfeldt  Club  continue 
to  dispense  such  musical  feasts  for  a  long  time  to 
come! 


-o- 
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SWAYiME'S     BRILLIANT    PUPILS 


Probably  no  great  teacher  can  point 
to  a  longer  list  of  brilliant  professional 
pupils  than  Wager  Swayne,  for  his  class 
is  always  full  of  advanced  pianists  who 
wish  to  correct  some  fault  of  technique, 
or  teachers  who  need  aid  in  the  solu- 
tion of  teaching  problems.  Swayne  is 
as  a  teacher  what  great  executive  ar- 
tists are  as  players.  The  training  of 
pianists  has  always  interested  him  so 
keenly  that  it  has  overshadowed  his 
personal  ambitions  for  a  concert  career, 
although  he  has  superb  gifts  as  a  pian- 
ist. So  he  has  devoted  his  life  to  ar- 
tist teaching,  and  has  made  of  it  an 
art  finer  and  more  far  reaching  in  in- 
fluence than  can  ever  be  attained  by 
those  who  divide  their  forces  between 
playing   and   teaching. 

Among  his  musically  distinguished 
pupils  are  Rafael  Navas,  a  brilliant 
young  Spaniard,  who  has  played  with 
distinction  in  orchestral  concerts  in 
Spain  and  London,  and  where  recitals 
of  modern  music  liave  been  highly  suc- 
cessful. Navas  was  recently  sum- 
moned to  play  before  the  King  of  Spain 
at  his  palace,  on  which  occasion  the 
King  was  so  delighted  that  he  presented 
the  gifted  artist  with  a  diamond  scarf 
pin.  Laeta  Hartley,  another  brilliant 
Swayne  pupil,  has  played  five  times 
with  the  Boston  Sympliony  Orchestra, 
and  in  many  recitals  in  New  York;  Jane 
Olnistead  had  the  honor  of  playing  with 
the  Lerey  Orchestra  under  the  direction 
of  Lerey  himself,  and  also  gave  a  con- 
cert in  Paris  under  the  patronage  of  the 
Infanta  Eulalie;  Georgia  Richardson  has 
made  frequent  appearances  with  vari- 
ous French  orchestras,  and  has  also 
played  with  the  Philadelphia  Orchestra 
under  Stokowski,  and  with  the  Detroit 
Orchestra;  Winifred  Hunter  has  been 
heard  in  brilliant  recitals  in  Paris  and 
London,  and  has  also  toured  in  Amer- 
ica; Mary  Williamson  has  played  with 
the  Damrosch  orchestra;  Emma  Banks 
has  concertized  successfully  in  London, 
Paris,  New  York  and  Boston;  and  Marie 
Mikova,  the  gifted  young  Bohemian 
pianist,  is  making  a  fine  reputation  for 
herself  in  the  east.  Other  artist  pupils 
are  Ricardo  Gumucio,  Anna  Guillen  and 
Elene  de  OUoqui,  talented  Spaniards, 
and  first  prize  pupils  of  the  Madrid 
Conservatoire;  Mile.  Jaenne  Joliet,  the 
well  known  PYench  pianist;  George 
Emerson,  prominent  Cleveland  musician, 
and  Gertrude  Ross,  the  popular  Califor- 
nia composer,  who  has  dedicated  her  la- 
test composition  to  Swayne.  Among 
the  well-known  teachers  who  are 
Swayne  disciples  are  Auguste  Borglum, 
brother  of  the  distinguished  sculptor; 
Archibald  Sessions,  formerly  a  promi- 
nent organist  in  Los  Angeles,  and  now 
in  New  York;  Albert  Tucker,  head  of 
the  piano  department  of  Mount  Holyoke 
College,  Massachusetts;  Miss  Mary  Mc- 
Donald, founder  of  the  Detroit  School  of 
Music;  Elizabeth  Simpson,  well-known 
pianist  and  teacher  of  Berkeley  and  San 
Francisco;  and  Francis  Virginia  Melton 
of  Tokio,  who  is  now  coaching  with 
Swayne  before  returning  to  Japan.  She 
is  the  most  prominent  American  teach- 
er and  pianist  in  Tokio,  and  a  very 
gifted  and   charming   artist. 


scrt'«;ned  by  the  original  London  com- 
pany which  first  produced  the  comedy 
success. 


ORPHEUM 


CURRAN  THEATRE 


Kolb  and  Dill  will  begin  the  fourth 
and  final  week  of  their  prosperous  re- 
turn engagement  at  the  Curran  in  "As 
You  Were,"  with  the  performance  of 
Sunday  night,  March   27.  ' 

With  the  conclusion  of  this  supple- 
mentary run,  the  popular  comedians 
will  have  played  nine  capacity  weeks 
here  in  this  "military,  dramatic  farce 
with  music,"  which  has  been  declared 
by  the  majority  of  Kolb  and  Dill  ad- 
mirers the  merriest  vehicle  of  the  star's 
career.  "As  You  Were"  not  only  dis- 
closes Kolb  and  Dill  in  their  funniest 
moods,  but  the  play  abounds  in  nice 
touches  of  sentiment,  allowing  for  sev- 
eral excellent  bits  of  serious  acting  on 
the  part  of  the  droll  dialectitians. 

Max  Dill,  of  the  ponderous  stomach, 
is  responsible  for  the  ingenious  and 
novel  book  of  "As  You  Were,"  the  lyrics 
were  written  by  Harry  Williams,  while 
the  catchy  musical  numbers  are  the  con- 
tribution of  Leo  Flanders.  Such  songs 
as  "Blighty,"  "A  Maid  That's  Made  Like 
You,"  "Wrapped  in  a  Yankee  Uniform" 
and  "There's  a  Star  in  My  Window  That 
is  Shining  For  You"  have  become  de- 
cided   popular   favorites. 

Julia  Blanc,  Marie  Rich.  May  Cloy, 
Ethel  Martelle,  George  W.  Banta  Jr., 
Max  Steinle,  Jack  Rollins,  Frank  Bon- 
ner and  the  stunning  "fashion  girls" 
give  excellent  support  to  the  stars.  On 
Sunday,  May  4,  comes  the  picture  ver- 
sion of  "The  Better  'Ole,"  based  on  the 
noted       Bairnsfather       cartoons,        and 


The  Orpheum  bill  for  next  week  may 
be  briefly  summed  up  as  the  paragon 
of  vaudeville.  "The  Reckless  Eve,"  a 
sparkling  musical  comedy  composed  by 
William  B.  Friedlander  with  book  by 
Will  M.  Hough,  will  be  the  headline 
attraction  next  week.  It  will  be  given 
a  magnificent  production  and  a  splendid 
cast,  the  principal  members  of  which 
will  be  Esther  Jarrett,  Cecil  Summers 
and  Dewey  and  Rogers.  Beautiful  cos- 
tumes and  an  attractive  girl  chorus  lend 
enchantment  to  the  view.  It  has  scored 
a  tremendous  hit  in  the  theatres  in 
which  it  has  already  been  presented  and 
the  press  pronounce  it  the  most  elab- 
orate and  beautiful  musical  comedy  pro- 
duction in  the  history  of  Orpheum  vau- 
deville. 

Bessie  Rempel,  famous  as  a  type 
comedienne,  will  appear  in  her  latest 
success,  "A  Child  of  Childs,"  which  is 
described  as  a  mystery  farce.  Its  au- 
thor is  Tom  Barry,  and  it  tells  of  a 
tired  and  overworked  waitress  at 
Childs'  who  in  her  eagerness  to  free 
herself  from  the  ties  that  bind  her  finds 
herself  the  accomplice  of  a  pair  of 
crafty  crooks.  Miss  Rempel  as  the 
slangy  guardian  of  wheat  cakes  and 
coffee,  combines  the  humor  and  pathos 
the  part  requires  and  registers  a  great 
and  distinct  hit.  She  brings  with  her 
her   own    supporting   company. 

Lester  Crawford  and  Helen  Broderick 
call  their  act  "A  Little  of  This  and  a 
Little  of  That."  It  consists  of  bright 
patter  and  captivating  songs  rendered 
in  a  clever  and  pleasing  manner.  Flor- 
ence Merritt  and  Gaby  Bridewell  are 
two  pretty  girls  who  are  vocalists,  song 
writers  and  comediennes  of  ability.  Miss 
Bridewell  is  a  sister  of  Carrie  Bride- 
well, formerly  prima  donna  contralto  of 
the  Metropolitan'  Grand  Opera  Company. 
The  two  girls  present  a  delightful  act, 
every  minute  of  which  is  well  worth 
while. 

Neta  Johnson,  who  is  described  as 
"The  Scintillating  Comedienne"  is  one 
of  the  most  popular  of  Eastern  vaude- 
villians.  Her  performance  is  a  joy  from 
start  to  finish,  and  it  is  difficult  to  find 
a  brighter,  cleverer  or  prettier  girl.  The 
remaining  acts  in  this  excellent  bill 
will  be  Clara  Morton,  "The  Miracle" 
and  Harriet  Rempel  and  Company  in 
"Tarrytown." 


o 

FAIRMONT   AND   PALACE    PROGRAMS 


The  second  edition  of  the  Fairmont 
Follies,  produced  for  the  first  time  in 
Rainbow  Lane  last  Monday  .  night,  has, 
like  its  predecessor,  completely  cap- 
tured the  pleasure  seekers  of  San  Fran- 
cisco and  the  cheerful  resort  at  the 
top  of  the  town  has  been  crowded  with 
merrymakers  every  evening  since  the 
opening.  Rudy  Seiger,  the  director  of 
music  and  entertainment  for  the  Lin- 
nard  Hotels,  has  gathered  together  a 
remarkable  galaxy  of  pretty  girls,  grace- 
ful dancers  and  good  singers,  while  the 
costumes,  designed  by  Fanchon,  are 
marvels  of  originality  and  beauty.  Lit- 
tle Charlotte  Balzer,  the  dainty  sou- 
brette,  has  won  her  way  into  immediate 
popularity,  while  Perquita  Courtney,  the 
"Vampire,"  Lucita  Hall  and  Alice  Blake, 
the  novelty  dancers,  and  Lloyd  and 
Wells,  whose  eccentric  dancing  is  such 
a  hit  at  the  Casino,  are  other  favorites 
who  help   to  while   the   hours  away. 

Miss  F'rieda  Peycke,  a  composer  and 
interpreter  of  genre  songs,  and  who 
plays  her  own  accompaniments,  will  be 
the  vocal  soloist  at  the  Fairmont  Lobby 
Concert  this  Sunday  evening.  The  Af- 
ternoon Teas,  given  at  the  Fairmont 
every  day  between  half  past  four  and 
six  o'clock,  when  Rudy  Seiger's  orches- 
tra plays,  are  very  popular. 


Director  Rudy  Seiger,  the  accom- 
plished violinist,  and  J.  K.  Wallace,  the 
trombone  virtuoso,  will  be  the  soloists 
of  the  concert  in  the  Sun  Court  of  the 
Palace  Hotel,  this  Sunday  evening  at 
seven  o'clock.  The  program  to  be  given 
by  the  orchestra  of  twenty-five  picked 
musicians  is  as  follows:  Grand  March, 
Aida  (Verdi),  Waltz,  La  Berceuse 
(Waldteufel).  Trombone  Solo,  Beautiful 
Someone  (Stephens),  J.  K.  Wallace; 
Dance  of  the  Hours,  from  Gioconda 
(Ponchielli) ;  Light  Popular  Songs,  (a) 
Ring  Out,  Sweet  Bells  of  Peace  (Caro 
Roma),  (b)  That  Wonderful  Mother  of 
Mine  (Goodwin),  (c)  Have  a  Smile 
(Witmark),  Bernard  Hagen;  Selection, 
Pinafore  (Sullivan);  Poupee  Valsante 
(Poldini);  Violin  Solo  (Selected),  Rudy 
Seiger;  Overture,  "II  Guarany"  (Gomes). 


THE  CALL  TO  FREEDOM 

A  Patriotic  Ode  for  Mixed  or  Men's  Voices 
By  VICTOR  HERBERT 


Price,  50  Cents,  Postpaid.      Quotation  on  100  or  more  mailed  on 

request.     Orchestra  parts:  Grand,  $8.00  per  month; 

Full,  $5.00  per  month 

The  attention  of  singiug  societies,  schools  and  patriotic  meet- 
ings is  (lit-eeted  to  this  notable  sliort  choral  work  from  the  pen  of 
one  of  oiii-  most  uniquely  gifted  nnd  popular  composers. 


"Is  far  above  the  average  i)atriotic  composition. 
*  *  *  Rich  in  harmony,  broad  in  style,  vigorous. 
I  (lective  alike  for  voices  and  instruments,  The  Call 
to  Freedom  will  add  to  the  composer's  rei)utation  as 
a  sterling  musician." — Musical  Courier. 


NOW  READY 


Catalog  of  French  Music,  cla.ssified  and  arranged  with 
logical  clearness.  This  catalog  of  our  publications  is  a 
trustworthy  and  complete  guide  to  the  treasures  of 
French  Music  in  all  its  branches.     Sent  free  on  request. 


OLIVER  DITSON  COMPANY 

179  Tremont  Street,  Boston  8-10-12  E.  34th  Street,  New  York 

Order  of  Your  Local  Dealer 


Miss  Frieda  Peycke,  who  presents 
programs  of  musically  illustrated  poems, 
will  make  her  first  appearance  in  this 
city  at  the  Fairmont  Lobby  Concert 
this  Sunday  evening  at  8:45.  Miss 
Peycke,  who  is  a  composer  and  interpre- 
ter of  self  accompanied  genre  songs, 
will  be  heard  in  the  following:  When 
Tulips  Bloom  (Van  Dyke-Peycke) ;  Out 
Where  the  West  Begins  (Chapman- 
Peycke) ;  America  For  Me  (Van  Dyke- 
Peycke);  Mah  111  bit  Sistah  (Gordon- 
Peycke);  Chums  (Foley-Peycke) ;  Cor- 
poral Punishment  (Peycke);  A  Rainy 
Night  (P"'oley-Peycke).  The  orchestral 
portion  of  the  program,  under  the  di- 
rection of  Rudy  Seiger,  is  as  follows: 
Extase  (Canne),  Love  Song,  Rokoko 
(Helmund),  Three  Songs  from  Eiland 
(Fielitz),  Violin  Solo,  The  Swan  (by 
request),  (Saint-Saens),  Rudy  Seiger; 
Selection,  The  Serenade  (Herbert); 
Tango  D'oro  (by  request),  (Rudy  Sei- 
ger). 


a  Burton  Holmes  travelogue.  The  com- 
edy of  romance  has  thrill  and  quiver 
and  is  full  of  delicious  humor  and  sa- 
tire. A  welcome  announcement  is  the 
special  engagement  of  Emelie  Melville 
for  one  of  those  patrician  grand  dame 
roles  in  which  she  is  so  adorable.  A 
comedy  of  delightful  charm  is  "The 
Gypsy  Trail,"  and  so  is  "Daddy  Long 
Legs,"  to  follow,  with  a  farewell  revival 
of  only  one  week.  The  Alcazar's  capac- 
ity could  not  supply  the  demand  for 
seats  during  the  recent  presentation  of 
Jean  Webster's  idyl  even  though  the 
epidemic  was  upsetting  everything  at 
that   time. 


MUNICIPAL    ORGAN     RECITAL 


ALCAZAR 

The  shrieking  absurdities  of  this 
week's  "Sick-a-Bed,"  one  of  the  funniest 
and  best  acted  farcical  plays  given  by 
the  expert  New  Alcazar  Company,  will 
be  followed  next  Sunday  afternoon  by 
Robert  Housam's  romantic  comedy  "The 
Gypsy  Trail,"  also  new  to  San  Francisco 
and,  curiously  enough,  the  greatest  New 
York  success  of  Ernest  Glendinning, 
who  graduated  from  the  Alcazar  to 
achieve  fame  as  one  of  the  best  light 
comedians  on  the  American  stage.  The 
heroine  of  "The  Gypsy  Trail,"  a  very 
sweet  girl  of  fortune — to  be  personated 
by  Belle  Bennett — is  bubbling  over  with 
romance  and  just  crazy  to  be  abducted 
by  some  ardent  wooer.  And  so  she  is, 
quite  to  her  amazement,  by  a  dashing 
soldier  of  fortune,  posing  as  an  honest 
chauffeur,  acted  by  Walter  P.  Richard- 
son. He  is  one  of  those  versatile  vic- 
tims of  the  wanderlust,  who  ignores  the 
fact  that  he  is  rich  and  has  roughed  it 
all  over  the  world,  picking  out  the  hard 
jobs,  from  sailing  on  a  whaler  to  waiting 
in  a  cafeteria,  lassoing  a  mustang,  help- 
ing build  bridges  in  the  Andes  and  fly- 
ing an  aeroplane.  Of  course  the  lady  is 
perfectly  furious  when  her  cave-man  kid- 
naps her,  but  is  enraptured  when  he 
gives  her  poetical  descriptions  of 
strange  lands  and  seas  that  sound  like 


Gerald  Griffin,  lyric  tenor,  will  be  the 
soloist  at  Edwin  H.  Lemare's  organ  re- 
cital Sunday  evening  in  the  Exposition 
Auditorium.  He  will  sing  such  ballads 
as  Come  Back  to  Erin,  I  Hear  You  Call- 
ing Me,  Macushla  and  Your  Voice  Came 
Back.  Achille  L.  Artigues  will  be  the 
piano  accompanist.  Lemare's  organ  pro- 
gram includes  the  foUowiug  melodious 
and  pleasing  compositions:  Reve  An- 
gelique  (Rubinstein),  Romanza  (Wol- 
stenholme),  Allegretto  (Wolstenholme), 
Concert  P''antasia  (West),  Funeral  March 
of  a  Marionette  (Gounod),  Overture  in 
C;  Major  (Mendelssohn).  The  recital 
begins  at  8:30  o'clock.  A  nominal  ad- 
mission  charge  of  10   cents  is  made. 


SIX     MONTHS    TO    PAY 


The  Victory  Liberty  Loan  is  here.  If 
is  the  best  bargain  of  all  of  America's 
stupendous  war  security  issues.  That 
financiers  and  economist  agree  upon. 
It  is  also  the  last  of  the  Liberty  Loans. 

The  loan  is  for  $4,500,000,000  sup- 
ported by  notes  carrying  4%  per  cent 
interest  and  liberal  tax  exemption  fea- 
tures. These  are  convertible  into  notes 
bearing  'i%  per  cent  interest  virtually 
free  of  taxation.  The  first  will  be  more 
valuable  to  the  poor  man.  The  rich 
man  will  buy  the  second.  Both  series 
mature  in  1923,  but  the  Government  has 
the  privilege  of  calling  them  in,  in  1922. 
The  early  maturity  of  these  notes  makes 
tliem   a  prized   investment. 

In  order  to  get  wide  distribution  of 
the   Victory   Loan   among   the   rank   an^ 
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file  of  Americans— in  order  to  get  these 
notes  into  tlie  humblest  homes  of  Amer- 
ica, the  Government  will  sell  them  on 
time.  The  man  who  buys  a  Victory 
note  will  have  six  montlis  to  pay  for 
it.  In  other  words,  the  Government 
does  not  want  the  banks  to  take  the 
loan  even   if  tlie   banks  could. 

Six  months  to  pay!  Think  of  the 
years  these  boys  of  ours  who  have 
come  back  without  legs  or  arms  or  eyes, 
are  going  to  pay.  Is  there  a  man 
among  us  who  calls  himself  an  Amer- 
ican who  cannot  take  his  share  of  this 
loan  under  these  terms.'  Can  that  man 
face  these  armless  and  legless  fellows 
and  tell  them  why  he  is  not  taking  his 
sliare? 

If  the  war  has  done  one  thing  for 
this  community  it  lias  made  it  Amer- 
ican, heart  and  soiU.  It  is  going  to  stay 
American.  The  test  of  that  American- 
ism is  its  record  in  the  Victory  Loan. 
Men  and  women!  This  is  the  last  Lib- 
erty Loan.  Let's  stand  shoulder  to 
shoulder— Americans  all — and  finish  this 
war  Job  that  those  who  died  shall  have 
not  died   in  vain. 


cation;  Frederic  M.  Biggerstaff,  piano; 
Mrs.  Henrietta  Blanchard,  voice;  Miss 
Alice  Uumbaugh,  harmony  and  history; 
William  W.  Carruth,  organ;  Antonio  de 
Grassi,  violin;  William  J.  McCoy,  coun- 
terpoint and  composition;  Arthur 
Weiss,  cello;  Miss  Willie  May  Spauld- 
ing,   assistant. 

■ — o 

RE-ENGAGED    FOUR    TIMES 


The  Zollner  Quartet  appeared  at  the 
(College  of  Industrial  Arts,  Denton,  Tex., 
in  March,  as  a  number  of  the  Artists' 
Course.  This  was  the  fourth  visit  of 
the   Quartet  to   this   college. 


SCHOOL  OF  ACTING 


CALIFORNIA    THEATRE     MUSIC 


Herman  Heller's  program  for  tomor- 
row morning  will  contain  the  following 
numbers:  Wedding  March  (Mendels- 
sohn), Scotch  Poem  (MacDowell),  Atone- 
ment of  Pan  suite  (Hadley).  Rhapsodie 
Slave  (Friedman),  Overture  Solennelle 
(Glazounow). 

Fddie  Horton,  the  popular  young  or- 
ganist at  the  California  Theatre,  who 
entertained  the  :?63rd  and  347th  infan- 
try regiments  at  the  Exposition  Audi- 
torium, Thursday  evening,  in  piano  se- 
lections, will  be  heard  at  the  California 
Theatre's  mammoth  orchestral  organ  in 
Offenbach's  "Barcarolle"  from  "The 
Love  Tales  of  Hoffman." 


ANNUAL    CONCERT    AT     MILLS 


The  annual  concert  of  the  Mills  Col- 
lege School  of  Music  will  take  place 
Saturday  evening.  May  10,  in  the  Colon- 
ial ballroom  of  the  St.  Francis  Hotel 
at  S:15  o'clock.  A  program  of  vocal 
and  instrumental  numbers  will  be  pre- 
sented. The  public  is  invited.  The 
faculty  of  the  School  of  Music  includes 
Dean  Edward  Faber  Schneider,  piano; 
Mme.  Evelyn  Stopnani,  voice;  Mrs.  Laur- 
etta  V.   Sweesy,   director   of   music   edu- 


At  the  request  of  many  persons  who 
feel  that  grand  opera  should  become  a 
part  of  the  civic  life  of  San  Francisco, 
Antoine  V.  K.  de  Vally,  the  Belgian, 
has  decided  to  organize  an  opera  class 
in  costume,  with  a  limited  membership, 
for  vocal  students  who  seek  the  finished 
style  of  European  technique  in  acting 
and  general  stage  deportment.  No  time 
will  be  spent  in  vocal  instruction.  The 
de  Vally  opera  class,  which  will  be  held 
in  the  evening,  will  open  at  an  early 
date  and  students  may  enroll  now. 
Monsieur  de  Vally  began  his  operatic 
career  in  Brussels,  having  studied  four 
vears  with  M.  Henri  Seguin,  the  tutor 
of  Mary  Garden,  Renaud,  Roselli  and 
others  equally  famous. 

"In  the  first  place,"  says  M.  de  Vally, 
"no  performer  should  appear  in  public 
until  he  is  thoroughly  prepared  to  do 
his  work,  and  is  entirely  confident  of 
his  ability  to  do  it.  If  the  training  has 
been  adequate  in  all  ways,  the  mere 
operation  of  routine  of  habit  is  a  ready 
protection  against  fright;  the  voice 
finds    the    tones   almost   unconsciously. 

"Then  the  performer  has  to  arm  him- 
self against  the  suggestion  of  fear.  The 
cardinal  point  in  the  effort  is  to  try  to 
eliminate  his  own  personality  from  his 
work  and  to  concentrate  his  whole  at- 
tention  on   the   task   before  him." 

The  de  Vally  classes  will  seek  first 
to  develop  local  talent,  then  to  co-ordi- 
nate it  for  public  appearance,  and  lastly, 
to  cultivate  a  high-class  musical  atmos- 
phere. A  musicale  will  be  held  monhtly. 
— o- 


AN    ENTERPRISING    MUSIC  SCHOOL 

The    College    of    Industrial    Arts    has 


just  closed  its  series  of  Artists'  Courses, 
and  the  season  has  been  most  success- 
ful. Audiences  of  a  thousand  to  twelve 
hundred  greeted  Oscar  Seagle,  Godow- 
Kv,  Max  Hosen  and  the  Zollner  Quartet. 
This  was  the  fourth  appearance  of  the 
Quartet  in  the  College,  and  also  the 
fourth  visit  of  Seagle,  who  has  pupils 
in  the  faculty  of  the  Voice  Department 
of  the  school.  Godowsky  was  warmly 
received  and  Max  Rosen  excited  ardent 
interest.  Recitals  by  the  faculty  mem- 
bers have  included  a  wide  range  of  mu- 
sical literature  and  have  been  of  strong 
educational  value.  Pianists  of  the  fac- 
ulty who  have  given  programs  are  Miss 
Ellen  Munson,  Miss  Elizabeth  Leake, 
Miss  Katherine  Bailey,  Miss  Selma 
Tietze,  Miss  Northera  Barton  (in  a  se- 
ries of  four  historical  programs).  Miss 
Elise  McClanahan  and  Miss  Lennie 
Hallman  have  given  song  programs.  Stu- 
dent commencement  recitals  are  now  in 
preparation.  The  climax  of  the  musical 
year  will  be  a  concert  by  the  Russian 
"symphony  Orchestra  early  in  May. 

o ■ 

WAR    CAMP    COMMUNITY    SERVICE 

The  War  Camp  Community  Service 
has  been  requested  by  the  directors  of 
the  Portland,  Oregon,  Rose  Festival  to 
take  full  charge  of  the  musical  pro- 
gram for  the  three-days  festival,  which 
is  to  be  held  June  11th,  12th  and  13th. 
Alexander  Stewart,  district  representa- 
tive of  (Community  Singing  for  the  War 
Camp  Community  Service  on  the  Pacific 
Coast,  is  now  in  Portland  arranging  the 
details    of   the    musical    program. 

Community  singing,  especially  as  re- 
lated to  the  home-welcoming  of  men  re- 
turning from  the  service,  will  be  fea- 
tured throughout  the  three-days  gather- 
ing, with  a  great  Song  Festival  program 
as  a  climax.  The  co-operation  of  all 
the  musical  leaders  and  musical  socie- 
ties of  Portland  will  be  sought  in  the 
carrying  out  of  the  program. 
^o 

GODOWSKY'S     MASTER    CLASSES 

The  mere  announcement  that  Leopold 
Godowsky  would  renew  his  "Master 
Piano  Classes"  in  this  city  this  summer 
has  already  brought  dozens  of  applica- 
tions to  Manager  Selby  C.  Oppenheimer, 
who  will  again  handle  the  business  de- 
tails of  these  important  events.  Oppen- 
heimer has  informed  members  of  last 
year's    classes    that    their    places    would 
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be  held  for  them  until  May  the  Ist, 
after  which  new  pupils  will  be  enrolled. 
As  there  will  be  a  strict  limit  of  fifteen 
"Master"  students  accepted,  it  is  posi- 
tive that  this  division  will  be  filled  in 
short  time,  and  that  those  who  do  not 
apply  at  once  will  find  they  will  be 
forced  to  accept  membership  in  the 
"Auditor"  class.  New  pupils  speaking 
for  membership  before  May  1st  will  be 
placed  on  a  waiting  list  in  the  order  of 
their  application,  and  sliould  the  "Mas- 
ter" class  not  fill  with  last  year's  mem- 
bers they  will  be  given  membership  in 
the  order  of  their  application.  The  Go- 
dowsky San  Francisco  class  has  become 
world  famous  and  is  considered  the  fore- 
most educational  feature  of  American 
musical  life.  Oppenheimer  maintains 
his  office  on  the  ninth  floor  of  the  Sher- 
man, Clay  &  Co.  building,  and  will 
clieerfully  impart  rates  and  sundry  in- 
formation  to  inquiring  students. 

ASHLEY    PETTIS 

PIANIST  AND  TEACHER 

Announces  the  Opening  of  His 

Studios : 

904  KOHLER  &  CHASE  BUILDING 


Tel.  Kearny  5454 

1931  HOME  STREET,  BERKELEY 
Tel.  Berkeley  4081W 


VIRGINIA  PIERCE  ROVERE 

Soprano    Soloist    and    Teacher 
1705    JONES    STREET      Phone    Franklin    7431 


JACK  EDWARD   HILLMAN 

BARITONE 

1009    Kohler   &    Chase   BIdg.     Tel.  Kearny  5454 

Res.    Phone,    Franklin    5068 

HERMAN  HELLER 

CONDUCTOR 
CALIFORNIA  THEATRE 

Telephone   DOUGLAS  2040 


American  in  Name,  Ownership  and  Sentiment 

pattos 

could   not   be   sold    for   a   higher   price   than   any   Piano   in   the 
world   if   they   were   not   the   Best    Pianos   made. 

Each  year  the  entire  output  of  the  Mason  &  Hamlin 
Factories  at  Boston  is  purchased  by  those  discriminating 
people  who,  regardless  of  its  greater  cost,  are  content  with 
only   the   very   finest   products   of   the   piano   world. 

The   newest   products   of   the   Mason   &    Hamlin   Co.    are   now   being   shown   in   all   styles   on 
our  Boors.      We  invite  a  critical   inspection   and   hearing  of  them— the  one  true  test. 


Two  Enlrances 


135-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Machines 


I  PLAYERS  il  The^ 
MUSIC 


^ilgy^B  Allen©. 

MASON  AND  HAMLIN  PIANOS 


(VICTORS  f 

EDI  SONS 

records)- 


Oakland— 510  12th  and  1105  Washington 

San  Jose— 117  South  First 

Sheet  Music 
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SAN     FRANCISCO    MUSICAL    CLUB    CONCERT 


Miss   Rebecca   Haight,  Cellist,   Mrs.   Olga   Block   Barrett. 

Pianist,   and    Other    Well    Known    Soloists    Give 

Most   Enjoyable  Program 


By  ABBIE  GERRISH-JONES 
Tlie  bi-monthly  meeting  of  tlie  San  Francisco  Mu- 
sical Club  was  held  at  the  St.  Francis  Hotel  on  the 
seventeenth  inst.,  with  a  program  of  unusual  merit, 
presenting  artists  both  familiar  and  new.  In  the  open- 
ing number,  the  lovely  Boellman  Sonate  Op.  40,  two 
movements  of  which  were  presented,  the  Maestoso 
allegro  con  fuoco  and  the  Andante.  Mrs.  Olga  Block 
Barrett  had  the  piano  and  an  artist  new  to  many  of 
us.  Miss  Rebecca  Haight,  whom  1  am  told  is  a  pupil 
of  Horace  Britt,  was  the  cellist,  giving  a  performance 
that  elicited  very  much  commendatory  applause  and 
many  congratulations  for  the  fine  little  artist  after- 
ward. Mrs.  Barrett  has  established  her  position  in 
the  musical  world  as  an  artist  par  excellence  and  her 
appearance  on  any  program  is  a  guarantee  of  a  splen- 
did performance  always.  The  composition  itself  is 
very  beautiful  and  the  two  performers  worked  to- 
gether with  that  sympathy  and  rapport  that  makes 
lor  the  successful  interpretation  of  the  composer's 
idea. 

Miss  Claire  Higby  gave  three  numbers  in  a  contralto 
voice  of  beautiful  mellow  quality  and  rich  in  sym- 
pathetic expression.  Mrs.  Aylwin  was  the  accompan- 
ist for  Miss  Higby.  Three  duets  for  soprano  and  con- 
tralto by  Edward  Lassen,  were  given  delightfully  by 
Mrs.  Kdward  Bruner,  soprano,  and  Mrs.  RoUin  Fitch, 
contralto,  well  known  for  her  artistic  singing  in  East 
Bay  circles  and  new  to  the  San  Francisco  Musical  Club 
through  membership  but  lately  taken  out.  Both  voices 
were  at  tlieir  best,  and  a  happy  blending  of  quality 
made  a  delightful  ensemble  that  was  a  novelty  and  a 
joy  to  hear.  Especially  lovely  was  the  closing  num- 
ber of  the  group,  "Spring."  that  had  all  the  spon- 
taneity and  grace  of  its  title.  Mrs.  Mabel  Sherburn 
West  accompanied  this  group.  Miss  Elizabeth  War- 
den, soprano,  with  Alberta  Livernash-Hyde  at  the 
piano,  gave  a  group  of  three  numbers,  two  in  French 
and  tlie  "Ave"  in  Latin,  in  the  most  pleasing  work  I 
have  ever  heard  from  this  singer.  In  the  first  two 
numbers  Miss  Warden  had  the  assistance  of  Mrs. 
Wm.  Poyner  in  violin  obligatos,  a  combination  which 
won  the  performers  warm  applause  from  the  assem- 
bled club   members  and  guests. 

Mrs.  Emelie  Gnauck  McLaughlin,  who  has  in  prev- 
ious rare  appearances  made  a  splendid  impression, 
covered  herself  with  glory  in  a  magnificent  rendition 
of  Grieg's  tremendously  difficult  Concerto  in  A  minor, 
which  she  gave  in  its  entirety  without  notes,  and 
without  a  shade  of  hesitation.  Mrs.  McLaughlin  is 
a  pianist  whose  interpretation  leaves  nothing  of  ar- 
tistic excellence  to  be  missed  from  her  performance, 
combining  a  brilliant  technique  with  strength  of  grasp, 
finesse  and  clarity  of  touch.  It  was  notable  that 
through  the  great  demands  that  such  a  composition 
perforce  must  make  on  physical  endurance,  this  splen- 
did little  artist  showed  not  the  slightest  sign  of  fatigue. 
Mrs.  McLaughlin  had  the  fine  support  of  Elise  Young 
at  the  second  piano.  Mme.  Sophia  Neustadt  gave  a 
short  address  on  behalf  of  the  Federation  of  Women's 
Clubs  about  to  convene,  and  stated  that  Carrie  Jacobs 
Bond  and  Charles  Wakefield  Cadman  would  both  be 
present  to  take  part  on  programs  where  their  com- 
positions were  presented.  A  vote  was  taken  to  buy  a 
hundred  dollar  bond  in  the  coming  Victory  Drive.  'The 
fine  program  of  Thursday's  meeting  was  as  follows: 
Hoellniann — Two  iMovements  from  Sonate  Op.  40,  Miss 
Rebecca  Haight,  cello,  Mrs.  Olga  Block  Barrett,  piano; 
Rubinstein — The  Asra,  Mendelssohn — On  the  Wings  of 
Song,  Mozart — The  Violet,  Miss  Claire  Higby,  Mrs. 
.Josephine  Crew  Aylwin  at  the  piano;  Grieg — Concerto 
in  A  Minor,  Mrs.  Emelie  Gnauck  McLaughlin  Miss 
Elise  Young;  Eduard  Lassen — Duets  for  Soprano  and 
Contralto,  The  Village  Lindens,  Spring  Song,  Lark's 
Song,  Roaming  by  Morning  Moonlight,  Spring,  Mrs. 
Edward  E.  Bruner,  Mrs.  J.  Rollin  Fitch,  Mrs.  Mabel 
Sherburn  West  at  the  piano;  Jean  Nougues— Quo 
Vadis,  Percy  B.  Kahn — Ave  Maria,  Massenet — Fabliau 
(Manon),  Miss  Elizabeth  Warden,  Mrs.  Alberta  Liver- 
nash-Hyde at  the  piano,  violin  obligatos  by  Mrs.  Wm. 
Poyner. 


THIRD    SASLAVSKY    SOIREE    INTIME 


The  third  and  last  of  a  series  of  three  Soirees  In- 
times  was  given  by  Alexander  Saslavsky  in  the  Kohler 
&  Chase  Building  on  Wednesday  evening,  April  16th. 
Three  Sonatas  were  interpreted  by  Mr.  Saslavsky  and 
Marie  SIoss.  namely.  First  Sonata  op.  7.5  (Saint-Saens), 
Sonata  in  E  minor  (Lazzari),  and  Sonata  in  G  minor 
(Grieg).  It  could  hardly  be  possible  to  select  three 
works  of  wider  divergence  of  musical  ideas  and  con- 
struction, and  to  give  these  compositions  that  con- 
vincing to>ich  of  artistic  verisimilitude  requires  ar- 
tists of  the  first  rank.  Both  Mr.  Saslavsky  and  Miss 
Sloss  acquitted  themselves  in  a  manner  that  revealed 
their  musicianship.  Both  are  artists  of  the  most  seri- 
ous category,  and  the  fact  that  they  constantly  study 
and  perform  compositions  of  the  most  approved  classic 
and  unisicianly  character  proves  beyond  an  atom  of  a 
doubt  that  they  represent  the  very  best  element  in  our 
musical  colony,  and  ought  to  receive  that  recognition 
which   such   artistic   skill   and    industry   justifies. 

The  vocal  soloist  was  Miss  Ida  G.  Scott,  soprano, 
a  vocalist  of  the  most  refined  tendencies.  Miss  Scott 
sang  songs  by  Moussorgsky,  Rachmaninoff,  Grechan- 
inov  and  Fourdrain,  and  was  accompanied  by  that  un- 
usually artistic  accompanist,  Uda  Waldrop.  Miss  Scott 
possesses  a  pleasing  voice,  which  she  uses  with  more 
than  ordinary  artistic  intelligence.  Indeed,  one  may 
say  that  Miss  Scott  is  a  rare  example  of  the  musi- 
cian-singer, a  vocalist  who  possesses  that  musicianly 
instinct  which  adds  to  her  vocal  ability  an  under- 
standing  of  the   more   serious    phases   of   musical   art. 


And  because  of  her  serious  musicianship  Miss  Scott 
is  able  to  sing  songs  of  the  class  above  referred  to 
which  demand  really  more  brains  than  voice  and 
whose  success  depend  entirely  upon  how  well  they 
are  interpreted.  This  is  especially  true  of  the  old 
classics  and  the  more  modern  style  such  as  Fourdrain 
represents.  In  her  ideal  interpretations  Miss  Scott 
was  ably  assisted  by  Uda  Waldrop,  who  seems  to  be 
born  with  the  faculty  of  grasping  the  peculiar  beau- 
ties of  tone  shading  required  by  modern  works  as 
well  as  some  of  the  older  compositions.  On  this  oc- 
casion he  acquitted  himself  splendidly,  and  he  suc- 
ceeded in  making  these  songs  actually  voice  and 
piano  duets.  This  may  sound  somewhat  bizarre,  but 
if  any  of  our  readers  grasp  our  meaning  they  will 
agree   with   the  aptness  of  this   expression. 

These  three  Soirees  Intimes  were  limited  to  fifty 
auditors  and  we  believe  that  Mr.  Saslavsky  is  justified 
to  continue  this  idea  of  intimate  recitals  during  the 
summer  and  next  season.  It  should  be  an  easy  mat- 
ter to  get  together  fifty  people  who  really  like  to 
revel  in  the  joy  of  listening  to  the  finest  works  pre- 
sented in  an  ideal  manner.  If  we  do  not  have  fifty 
people  who  are  thus  willing  to  add  to  their  musical 
enjoyment,  it  is  nothing  to  be  proud  of,  we  assure  you. 


JOHN  CHURCH  CO.  ELECTS  GENERAL  MANAGER 


W.    L.    Coghill,    New    York    Manager   of     Famous     Firm, 

Becomes   General    Manager  of    Entire    Publication 

Interests   of  this   Great    House 


The  John  Church  Company  of  (Mncinnati,  Ohio,  has 
elected  their  New  York  manager,  W.  L.  Coghill,  gen- 
eral manager  of  their  entire  publication  interests.  Mr. 
Cloghill  succeeds  Mr.  Frank  A.  Lee.  With  branch 
houses  in  New  York  and  London,  and  realizing  the 
great  opportunity  now  presented  for  the  development 
of  American  music,  it  was  considered  advisable  to 
have  tlieir  publication  department  under  separate  man- 
agement from  their  piano  interests.  Mr.  Coghill  will 
in  the  futre  direct  all  the  affairs  of  the  John  Church 
Company's  publication  business  from  his  office  in  New 
York. 


Community  Popular  Concert  Series 

FIFTH  ATTRACTION 

Joint  Recital 

CECIL  FANNING,   Baritone 

ALLAN  BIER,  Pianist 

SUNDAY  AFTERNOON 

May  4,  2:30 

COLUMBIA  THEATRE 

Tickets  $1.50,  $1.00,  75c 
Subscribers  $1.00,  75c,  50c 

Snlc  Opens  April  2!).  Sliernuiii,  Clay  &  Co. 
Ahiil  ofdcrs  now. 

Jessica  Colbert,  Manager 
401  Hearst  Bldg:.,  San  Francisco 


Anyone  familiar  with  the  history  of  music  publish- 
ing in  the  linited  States  realizes  that  this  change 
means  an  entirely  new  era  tor  the  John  Church  Com- 
pany, and  no  doubt  Mr.  Coghill  will  take  full  advan- 
tage of  this  truly  wonderful  opportunity  for  the  de- 
velopment of  American  music.  Mr.  Coghill's  invalua- 
ble experience  gathered  during  many  years  as  New 
York  manager  of  the  John  (Miurch  Company,  will  now 
be  of  even  greater  advantage  to  him  than  before.  Be- 
sides, Mr.  Coghill  has  made  many  staunch  friends  in 
and  out  of  the  music  publishing  business,  and  he  en- 
joys the  sincere  esteem  and  unquestionable  good  will 
of  thousands  of  prominent  people.  The  Pacific  Coast 
Musical  Review  congratulates  Mr.  Coghill  as  well  as 
the  John  Church  Company  on  this  exceedingly  wise 
decision. 


MISS    IDA    HJERLEID-SHELLEY'S    ACTIVITY 


Well   Known  Sacramento  Teacher  Gives  Several   Pupils 

Recitals  and   Has  Been   Kept  More  Than  Ordinarily 

Busy    During    Current    Season 


The  Pacific  Coast  Musical  Review  has  repeatedly 
been  informed  of  the  splendid  success  enjoyed  by  Miss 
Ida  Hjerleid-Shelley  during  the  season  1918-1919,  but 
was  unable  to  record  all  the  events  on  account  of  the 
rush  that  followed  the  re-opening  of  events  after  the 
influenza  epidemic.  Quite  a  good  many  worthy  affairs 
had  to  be  neglected  or  postponed  on  account  of  the 
terrific  rush  with  which  the  new  season  started  at 
the  end  of  February  and  kept  up  during  March  and 
April.  At  last  there  is  a  little  breathing  spell  and 
we  can  now  make  good  for  the  past  omissions,  and 
no  events  are  more  worthy  of  recording  than  those 
given   by    Miss    Ida    Hjerleid-Shelley   of   Sacramento. 

On  December  12th  Bertie  Kortstein.  a  thirteen-year- 
old  piano  student  of  Miss  Shelley's,  together  with  her 
brother,  Gus  Kortstein,  also  a  pupil  of  Miss  Shelley's, 
gave  a  recital,  which  was  repeated  again  the  following 
evening  (Friday),  for  the  benefit  of  a  large  audience. 
The  young  musicians,  who  played  all  the  solos  from 
memory,  reflected  great  credit  on  their  teacher,  as 
well  as  gave  evidence  of  unusual  talent.  The  program 
was  as  follows:  Duo-waltz  (two  pianos),  (Schytte), 
Gus  and  Bertie;  (a)  Sonatina,  Op.  36,  No.  3  (second 
piano),    (Clementi),    (b)   Gavotte    (Gossec),    (c)    Cinder- 


ella, Mazurka  (Kuhn),  Bertie;  (a)  Study,  Op.  299,  No.l 
6  (with  second  piano),  (Czerny),  (b)  La  Czarlnal 
(Ganne),  (c)  Ride  of  the  Storm  Witches  (Krogmann),! 
Gus;  duet,  Valse  Gracieuse  (Bohm),  Gus  and  BertieM 
(a)  Warblings  at  Kve  (Richards),  (b)  The  Happyl 
Miller  (Abelle),  Bertie;  (a)  Aragonaise,  Air  de  Ballet] 
(Massenet),  (b)  Valse  Etude  (Liebling),  (c)  Tarentelle^ 
A  flat  major  (Heller),  Gus;  duo.  Minuet  (two  pianos), | 
(Lack),  Gus  and   Bertie. 

During  December  Miss  Shelley  went  to  San  Jose  to] 
spend  the  holidays  and  returned  early  in  January. 
The  extent  of  Miss  Shelley's  work  between  the  first 
part  of  January  and  the  latter  part  of  February  may 
be  gleaned  from  the  fact  that  on  February  27th  slip 
gave  the  following  extensive  pupils  concert:  Sonatina 
in  C  major,  with  second  piano  (Kuhlau),  Dorothy 
Bradley;  Little  Drops  of  Rain  (Livsey),  Evelun  Keucli- 
ler;  Humpty  Dumpty  (Livsey),  Mae  Grimes;  Duet, 
Waltz  (Schwalm),  Marvin  Blackford,  Llewellyn  Hat- 
field; Marionettes  (Rohde),  Mildred  Pumerantz;  Queen 
of  Drowsy  land  Waltz  (Ducelle),  Fartnie  Forman;  Study 
Op.  299  No.  10  with  second  piano  (Czerny),  Jane  Fran- 
ker; Picnic  Dance  (Spindler),  Flashing  Glances 
(Spaulding),  Marvin  Blackford;  Dreaming  (Lichner), 
Maxine  House;  Blossom  Time  (Weiser),  Dorothy 
Willi;  The  Soldier's  Song  (Steinheimer),  Pearl  Waltz 
(Mackay),  Study  for  Pedal  and  Crossing  Hands 
(Czerny).  Llewellyn  Hatfield;  Cinderella  (Kuhn),  Ber- 
tie Kortstein;  The  Water  Sprite  (Heller),  Crescendo 
(Lasson),  Thad  Alston;  Rosetta  (Krentzlin),  Dorothy 
Arata;  Intermezzo  (Loesch),  Robert  Titus;  Etudes 
Nos.  4  and  7  with  second  piano  (Cramer),  Marie 
Lamb;  Floridiana,  Graceful  Dance  (Melnik),  Dorothy 
Bradley;  Flight  of  the  Imps  (Krogmann),  Alice  Bas- 
ler;  Second  Valse  (Durand),  Gus  Kortstein;  Voices  of 
Spring  (Sinding),  Vanita  Schelcher;  Le  Tourbillon, 
Valse  (Mattel),  Ruth  Craver;  Album  Leaf  (Grutz- 
macher),  Pane  Franker;  Prelude  in  G  minor  (Rach- 
maninoff), Marie  Lamb. 

On  Thursday,  March  6th,  Miss  Ida  Hjerleid-Shelley 
resumed  her  forty-minute  recitals  with  Marie  Lamb 
as  soloist.  The  young  pianist  showed  exceptional  tal- 
ent and  played  the  following  program  entirely  by 
memory:  Two-part  invention  in  K  major  (Bach),  Etude 
No.  28  with  second  piano  (Cramer),  Warum  ?  (Why?), 
(Schumann).  Fabel  (Schumann),  Prelude  in  G  minor 
(Rachmaninoff),  Two  Skylarks  (Leschetizsky),  Haban- 
era (Chabrier),  Waltz  Op.  42  (Chopin),  Cantique 
d'.\mour   (Liszt). 

On  Thursday,  April  17th,  Miss  Shelley's  boy  pupils 
gave  the  following  program,  scoring  an  unqualified 
success:  Duet,  The  Awakening  of  the  Lion  (de  Kont- 
ski),  Marvin  and  Llewellyn;  Ondine  (Heller),  Impa- 
tience (Heller).  Thad  Alston;  Picnic  Dance  (Spindler), 
The  Pipe  (Spaulding),  Marvin  Blackford;  Summer 
(Lichner),  Andrew  House;  Peasant  Dance  (Baumfel- 
der),  Pedal  Study  (Czerny),  Llewellyn  Hatfield; 
.Angel's  Dream  (d'Orso),  Robert  Titus;  Duet,  Mazurka 
(Streabbog),  Llewellyn  and  Marvin;  Study  Op.  45  No. 
11  (Heller).  Morceau  Brillant  (Wollenhaupt),  Gus 
Kortstein;  Flashing  Glances  (Spaulding),  Rose  (Bil- 
bro),  Marvin;  Duo,  March  Triomphale  (two  pianos), 
(Bierman),  Gus  Kortstein,  Thad  Alston;  Spinning  Song 
(Ellmenreich),  Two  Little  Froggies  (Cramm),  Llle- 
wellyii;  Intermezzo.  Dainty  Butterfly  (Loesch),  Robert 
Titus;  Water  Sprite  (Heller),  Gavotte  (Seeboeck), 
Thad  Alston;  Valse  A  flat  major  (Durand),  Tarantelle 
A  flat  major  (Heller),  Gus  Kortstein;  Concert  Piece 
(last  movement),  (Weber),  (orchestral  accompaniment 
on   second   piano),  Abe  Harris. 

Another  F'orty-Minute  recital  was  given  at  the  stu- 
dio of  Miss  Shelley  on  Thursday,  March  27tli,  when 
the  following  delightful  program  was  presented:  Fan- 
tasie  (Mozart),  (with  second  piano  part  by  Grieg) 
Mrs.  J.  M.  Fetters,  Miss  Hjerleid-Shelley;  Sonata  for 
Cello  and  Piano  (Grieg),  Mrs.  Luella  Martin  Long, 
Miss   Hjerleid-Shelley. 

On  Tuesday  evening,  April  8th,  Orley  See,  violinist. 
Miss  Ida  Hjerleid-Shelley,  pianist,  and  Miss  Luella 
Long,  cellist,  comprising  the  Sacramento  Trio,  assisted 
in  the  Schubert  Club  Concert  and  scored  a  well  mer- 
ited artistic  triumph. 


Mme.  Johanna  Kristoffy  is  spending  a  part  of  April 
on  the  beaches  near  Los  Angeles.  Although  the  water 
looks  fine  the  distinguished  prima  donna  soprano  does 
not  believe  it  to  be  warm  enough  to  take  a  swim. 
No  doubt  while  in  the  South  Mme.  Kristoffy  will  be 
induced  to  sing  in  public,  although  her  trip  is  prin- 
cirall>'  one  of  pleasure.  Slie  will  presently  be  back 
in  her  San  Francisco  studio  teaching  her  large  class 
of  pupils. 

■*       *       > 

Harriet  Pasmore  is  meeting  with  splendid  success 
in  Los  Angeles.  She  recently  appeared  in  a  concert 
in  the  Southern  metropolis  immediately  after  Gra- 
veure's  appearance  and  sang  before  a  large  and  en- 
thusiastic audience.  She  has  established  for  herself 
an  excellent  reputation  and  is  greatly  in  demand  both 
as  teacher  and  artist. 

*       *       ^ 

Miss  Hono  Shimazumi,  the  talented  Japanese  singer, 
pupil  of  Mrs.  A.  V.  Bridge,  will  leave  May  20th  for 
New  York  City  to  fill  Eastern  engagements.  Miss 
Shimazumi  has  studied  three  years  with  Mrs.  Bridge, 
who  has  been  her  only  teacher.  This  young  singer 
has  been  in  constant  demand  for  the  last  two  seasons 
filling  numerous  engagements  in  all  parts  of  the  State. 
She  assisted  at  the  Horace  Britt  concert  in  San  Jose 
singing  later  at  the  Fairmont  Lobby  concert,  at  the 
Fairmont,  also  at  the  Palace  Hotel  concerts.  Miss 
Shimazumi   has  had   splendid   success. 

Ella  Rosalie  Atkinson,  sister  of  Maud  Charlotte  At- 
kinson, botli  well  known  in  musical  circles,  was  mar- 
ried to  Robert  Harvey  Putnam,  on  Wednesday,  March 
3  9th.  No  doubt  the  host  of  staunch  friends  and  the 
many  admirers  of  her  art  will  wish  Mrs.  Putnam  the 
best  possible  happiness  in  her  married  life,  in  which 
wishes  the  Pacific  Coast  Musical  Review  heartily  joins. 
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THE  SAN  FRANCISCO  SAVINGS  AND  LOAN  SOCIETY 

(THE   SAN    FRANCISCO   BANK) 
Savings  Commercial 

526  California  Street,  San  Francisco,  Cal. 

IMember  of  the  Associated  Savings  Banks  of  San   Francisco 

IVIISSION    BRANCH,    Mission   and   21st  Streets 

PARK-PRESIDIO   DISTRICT   BRANCH,   Clement  and  7th   Ave. 

HAIGHT  STREET   BRANCH,    Haight   and    Belvedere   Streets 


DECEMBER  31st,  1918 

Assets    

Deposits    .. 

Capital  Actually  Paid  Up 
Reserve  and  Contingent  Funds 
Emplojees'   Pension   Fund 


$58,893,078.42 

54,358,496.50 

1,000,000.00 

2,336,411.92 

295,618.00 


OFFICERS— JOHN  A.  BUCK,  President;  GEO.  TOURNY,  Vice-Pres.  and  Manager; 
A.  H.  R.  SCHMIDT,  Vice-Pres.  and  Cashier;  E.  T.  KRUSE,  Vice-President;  WILLIAM 
HERRMANN.  Assistant  Cashier;  A.  H.  MULLER,  Secretary;  WM.  D.  NEWHOUSE, 
Assistant  Secretary;  GOODFELLOW,  EELLS,  MOORE  &  ORRICK,  General  Attorneys. 

BOARD  OF  DIRECTORS— JOHN  A.  BUCK,  GEO.  TOURNY,  E.  T.  KRUSE,  A.  H. 
R.  SCHMIDT,  I.  N.  WALTER,  HUGH  GOODFELLOW,  A.  HAAS,  E.  N.  VAN  BER- 
GEN,  ROBERT  DOLLAR,   E.   A.   CHRISTENSON,   L.    S.    SHERMAN. 


Are  You  Satisfied 
with  your  Printer? 


WE  SPECIALIZE  IIS 
Programs 
Prospectus  Work 
Booklets  of  All  Kinds 


High  Class  Copper  Plate 
and  Steel  Die  Engraving 


Ingrim-Rutledge  Company 

Printers,  Stationers  Bookbinders,  Engravers 
413-415  Montgomery  Street  San  Francisco 


MRS.   WILLIAM   STEINBACH 

VOICE  CULTURE 

Studio: 

902  KOHLER  &  CHASE  BLDG. 

San   Francisco  Phone:   Kearny   5454 
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Strengthen  Your 
Musicians 


Know  the  Psycho-Physiological 
effect  of  music  on  Humanity; 
Teach  with  Scientific  Pedagogy; 
Develop  the  three  Educational 
.Senses;  Use  Musical  Memory 
and  Fore  Feeling;  Create  95220 
Modulations  as  easily  as  9;  Use 
48  kinds  of  chords  in  creative 
harmonv;  Recognize  and  use  65 
kinds  of  scales;  Enroll  any  time. 
Summer  Sessions:  New  YorK 
City,  .lune  2d  to  20th;  Chicago, 
.luly  7th  to  26th;  Asheville,  N.C., 
August  4lh  to  23rd. 
Address:  EFFIE  ELLIS  PERFIELD 
New  York  City,,  St.  James  Ho- 
tel, 109  W.  45th  St.;  Chicago, 
218  So.  Wabash  Ave.;  Boston, 
Steinert    Hall    BIdg. 


ARTISTS  CONCERT  SERIES 

Fifth   and    Final   Concert 

LOUIS    GRAVEURE 

Monday    Evening,    April    7th 

AUDITORIUM    OPERA    HOUSE 

Season  and   .Single  Tickets  now   sell- 
ing at   Sherman-Clay's,   Oakland. 


JOHANNA  KRISTOFFY 

Prima  Donna  Soprano.  Thorough  Vocal  and 
Dramatic  Training.  1360  Washington  St. 
Phone  Franklin  1721.  Oakland  Wednesdays, 
Pacific  Building.     Phone  Oakland  785. 

RUDY  SEIGER 

General  Musical  Director  D.  M.  LInard  Hotels 
Palace    and    Fairmont    In    San    Francisco 


To  Teach  your  Pupils  HOW  TO  PEDAL  artistically  and  independently 

USE  MRS.  CROSBY  ADAMS'  PEDAL  STUDIES 

I'KICK  $1  00  I  OK  .M,l.  GRADKS 

Published  by  CLAYTON  F.  SUMMY  CO.,  Chicago,  and  sold  by 

HENRY  GROBE,  In  the  Store  of  Wiley  B.  Allen  Co., 

135-153  Kearny  Street 


MISS  EMILIE  LANCEL   KAJETAN  ATTL 


MEZZO    SOPRANO 

CONCERT   AND    OPERA 

1102  PAGE  ST.  Tel.   Park  3260 

ERNST  WILHELMY 

Voice:  Correct  Interpretation  of  Classics; 
Drama  and  Poetry.  Studios:  Gaffney  Bldg., 
376  Sutter  St.,  S.  F.  Phone:  Douglas  3657; 
and  2431  College  Ave.,  Berk.  Tel.  Berk.  1416J. 

MRS.  A.  F.  BRIDGE 

TEACHER  OF  SINGING 
Studio:  1920  Scott  St.  Phone  Fillmore  1561 


HARP    VIRTUOSO 
Soloist    San    Francisco    Symphony    Or- 
chestra.    Available  for  Concerts,  RecltalB 
and    Instruction. 

Studio:    985    MARKET   STREET 
Res.    Phone    Pacific   5615 

HELEN  COLBURN  HEATH 

Soprano  Soloist  First  Unitarian  Church,  and 
Temple  Enhanu  El.  Vocal  Instruction,  Con- 
cert Work.     2539  Clay  St.      Phone  West  3890. 

Mme.  M.  Tromboni 

VOICE    INTERPRETATION 
Kohler  &  Chase.  Bldg.  Phone  Kearny  5454 


Mme.  Isabelle  Marks       PERCY  A.  R.  DOW 


CONTRALTO 
Voice  Culture.    Suite  *'C"  Kohler  &  Chas* 
Building.      Telephone:    Kearny   5454. 

ALMA  SCHMIDT=KENNEDY 

PIANIST 
Studios:   San   Francisco,   Hotel  Normandie, 
Sutter  and  Gough  Streets.     Berkeley,  1535 
Euclid  Ave.       Phone  Berkeley   8555. 

ACHILLE  L.  ARTIGUES 

Graduate    Schola    Cantorum,    Paris 
Organ,    Piano,    Harmony,    Counter    Point. 
Studio:    Arrillaga    Musical    College.      Res.: 
138  Eighth  Ave.,  S.F.  Phone  Pacific  5740. 


TEACHER    OF    VOICE 

(Bel   Canto    Method) 

Studios    reopened    for    New    Season 

376    SUTTER    ST.     Tel.    Douglas   4233 

5622   Ocean    View    Dr.    (Residence)    Pled.    2590 

Marie  Partridge  Price 

Soprano  Soloist — Teacher  of  Singing, 
Recitals,  Concerts,  Church  and  Oratorio. 
1090  Page  Street.      Phone  Park  87. 

LYDIA  STURTEVANT,  Contralto 

Opera,   Concerto,   Oratorio 
Studio:    2168  Shattuck   Avenue,   Berkeley 
Phone    Berkeley    131 


ANIL    DEER    STUDIO    Marion  Ramon  Wilson 


Giacomo  Minkowski 
Mme.  Minkowski 

Late  of  New  York,  Berlin  and  Dresden. 
Vocal  Studio,  Suite  506,  Kohler  &  Chase. 

THE  PASMORE  SYSTEM  OF 
VOCAL  TECHNIC 

DEVELOPS:  Enduring  beauty  of  tone;  full 
power  without  forcing  and  without  loss  of 
quality;  delicacy  without  weakness;  complet* 
range  without  muscular  effort;  perfect  In- 
tonation. 

Residence    Studio:    1470    Washington,    near 
Hyde.      Phone    Franklin  836. 

ALBERT  RAPPAPORT 

DRAMATIC    TENOR 

Concerts — Oratorio — Opera 

Room    1004    Kohler    &    Chase    Bldg. 

Telephone    Kearny   5454 

MME.  M.  E.  VINCENT,  Voice 

studio:      1224  GEARY  ST. 
Phone   Franklin  4620 


1036    HAIGHT    STREET 

Studio  Tel.  Market  2941.  Residence  Phone 
Mission   2678.     By  Appointment  Only. 

EVELYN  SRESOVICH  WARE 

PIANO 
2943  Buchanan  Street.    Phone  West  3558. 

Joseph  George  Jacobson 

PIANO 
1276  California  St.     Phone  Franklin  1746 

ROSE  RELDA  CAILLEAU 

Opera   Comique,   Paris 

Studio:   3107   Washington  Street 

Phone    Fillmore    1847 

SIR  HENRY   HEYMAN 

SOLO  VIOLINIST-MUSICAL  DIRECTOR 

Teaches  Violin,  Viola,  Ensemble  Playing 
434  Spruce  Street.    Phone:   Fillmore   1131 

JOHN  W.  METCALF 

Pianoforte   and    Harmony    Instruction 
Studio:  816   First  Savings   Bank   Bldg. 

Oakland.      Phone   Oakland   3172. 

Residence   Phone:    Berkeley  6935 

THERESE  EHRMAN 

PIANIST 
Studios:      San     Francisco,    2306   Franklin   St., 
Phone    Franklin    1279.     Berkeley,   2904   Garber 
St.,    Phone   Berkeley  8562  W. 

Geo.  Stewart  McManus  pianist 

47   GAFFNEY   BUILDING,   376  Sutter  St. 

S.  F.  Phone,  Kearny  5438.  Res.,  2140  HYDE 
STREET.     Phone    Prospect    5430. 

FREDERICK    MAURER 

Teacher  of  Piano  and  Harmony,  Ensemble, 
Coaching.  Studio:  1726  Le  Roy  Ave., 
B-rkeley.      Phone  Berkeley   539. 

Ada  Clement  Piano  School 

Fall  Term   September   1st 
3435  Sacramento  St.    Phone  Fillmore  898 

GRACE  GARDNER 

LYRIC    SOPRANO 
Late  of   Boston   and  New  York.   Studio:    Room 
44    GAFFNEY    BLDG.     Tel.    Kearny    2002. 

Mrs.  Carroll  Nicholson 

CONTRALTO 
Teacher  of  Singing.  32  Loretta  Ave.,  Pied- 
mont.  Tel.    Piedmont   304.      Mon.,   Kohler 
&  Chase  Bldg.,  S.   F       Tel.  Kearny   5454. 

VERNICC  BRAND 

CONTRALTO 
Teacher  of  Singing.     Studios:    Berkeley— 1514 
Oxford    St..    Tel.    Berk.    4139J.      Sacramento — 
Odd    Fellows    Bldg.    (4th    Floor). 

DOMENICO    BRESCIA 

VOICE    SPECIALIST    —    COMPOSITION 

Studio    603-604    KOHLER    4.    CHASE    BLDG. 

Phone:   Kearny  5454 


CONTRALTO 

Opera  and  Concert.  European  Credentials 
1242   TAYLOR    ST.     Prospect  5376 

DOUILLET  CONSERVATORY 
OF  MUSIC 

1721   JACKSON   ST.,  SAN   FRANCISCO,   CAL. 

MISS    EDITH    CAUBU 

PIANO 
Studio:   376  SUTTER   ST.                  Kearny  2637 
Residence   Phone    Franklin   2932 

DR.  MAURICE  W.  O'CONNELL 

Organist    and    Musical    Dire<;t«..    - 

St.    Dominic's  Church,   San    Francisco 

814    GROVE    STREET.      Tel.    Park    920. 

TEACHERS^   DIRECTORY~ 

PIANO 

SIGISMONDO   MARTINEZ 
561  Hyde  Street         Phone  Franklin  82U 

ELIZABETH    SIMPSON 

2518 '/z  Etna  St.,  Berkeley.  Tel.  Berk.  1310 

ALBERTA    LIVERNASH    HYDE 
818  Grove  Street.  Teleplione  Park  108 

THEODOR       SALMON 
610  Geary  Street        Phone  Franklin  681 

VOCAL 

MRS.   RICHARD  REES 
815  Grove  Street  Tel.  Park  517S 

MRS.   OLIVE    REED   CUSHMAN 
43.3  Elvvood  Ave.,  Oakland.   Tel.  Oak.  5154 

GEO.   N.   KRULL,   Baritone 
2458  Folsom  Street      Phone  Mission  3021 

MARY    ALVERTA     MORSE 

2119  Scott  St.  Phone  Fillmore  1820 

ANTOINE    DE    VALLY 
Studio  973  Market.         Phone  Sutter  7339 


VIOLIN 


LION    GOLDWASSER 

R  1006,  Kohler  &  Chase  Bldg.  Kearny  5464 

OTTO   PAUHUT 
359  First  Avenue  Phone  Pacific  3561 

HOTHER   WISMER 
2841  Steiner  Street  Phone  West  431 

ARTHUR  CONRADI 
906  Kohler  &  Chase  Bldg.  Tel.  Kearny  5464 

MME.  OE  GRASSI 
2619  Dwight  Way,  Berk.     Tel.  Berk.  856J 

ANTONIO   De  GRASSI 
Room  1004  Kohler  &  Chase  Building.  S.K 

G.  JOLLAIN 
376  Sutter  Street        Phone  Kearny  26ST 

SIGMUND    ANKER 
309  Lyon  St.  Phone  West  4468 


CELLO 


STANISLAS   BEM 
1006  Kohler  &  Chase  Bldg.  San  FranciBCo 
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poem.  The  new  orchestra  is  on  the 
commonwealth  plan.  The  musicians  be- 
long to  the  older  orchestras  and  come 
together  toward  the  close  of  the  season 
to  give  concerts  and  divide  the  proceeds 
just  as  the  Philharmonic  Society  used 
to  do  in  the  years  before  it  became  a 
paid  permanent  orchestra.  Loss  Is  to 
be  prevented  by  a  guarantee  fund.  With 
the  exception  of  the  Bach  music  all  the 
compositions  on  the  program  were 
heard  for  the  first  time  here.  As  it  was 
their  first  appearance  as  an  organiza- 
tion improvement  is  to  be  expected. 
It  is  too  early  to  determine  the  success 
from   a   financial   standpoint. 


Carolyn  Willard  of  Chicago  gave  her 
first  recital  in  this  city  Tuesday  after- 
noon at  the  Princess  Theatre.  She  of- 
fered a  good  program,  including  Buck's 
chromatic  fantasy  and  fugue  in  D  minor 
and  Chopin's  C  sharp  minor  scherzo  as 
the  principal  numbers.  Her  performance 
showed  her  to  be  a  painstaking  player 
with  a  proper  appreciation  of  the  seri- 
ousness of  her  art.  She  is  under  the 
management  of  Haensel  &  Jones. 


Another  excellent  pianist  under  the 
same  management,  Miss  Rose  Levinson, 
was  heard  Thursday  night  in  recital  in 
Aeolian  Hall.  Her  program  embraced 
Beethoven's  sonata,  opus  26,  and  num- 
bers by  Mendelssohn,  Debussy,  Brahms, 
Chopin,  Liszt  and  Mana  Zucca.  Miss 
Levinson's  playing  showed  good  technical 
development.  Her  reading  of  the  Beeth- 
oven sonata  was  correct.  A  large  au- 
dience bestowed  upon  this  South  Afri- 
can pianist  enthusiastic  applause. 


Kurt  Schindler  conducted  the  second 
concert  of  the  tenth  season  of  the 
Schola  Cantorum  in  Carnegie  Hall  on 
Wednesday  night.  The  features  of  the 
program   were  a     group     of     selections 


from  the  old  Spanish  ecclesiastical 
masters  Victoria  and  Morales,  and  two 
excerpts  from  an  "All-Night  Vigil"  by 
Sergei  Rachmaninoff,  who  was  present 
at  the  concert  and  at  the  end  bowed 
his  acknowledgments  from  a  box.  Merle 
Alcock,  contralto,  sang  the  solo  parts. 
The  chorus  was  well  drilled  and  sang 
creditably   the   many   exacting   numbers. 


Phyllis  Neilson  Terry,  the  English 
actress,  came  back  as  a  singing  head- 
liner  in  vaudeville  last  week.  For  the 
time  being  Miss  Terry  has  dropped 
Shakespeare  and  undertaken  the  task 
of  lifting  songs  above  the  heads  of  au- 
ditors. At  the  Palace  last  Monday  she 
sang  G  above  high  C  in  one  of  her  trio 
of  popular  songs. 


The  directors  of  the  Newark  Music 
Festival  Association  have  announced  the 
schedule  for  their  fifth  season,  begin- 
ning May  16,  at  the  First  Regiment  Ar- 
mory, as  follows:  Friday  evening.  May 
16,  Peace  Jubilee  night:  Anna  Case  and 
Reinald  Werrenrath.  The  program  will 
be  patriotic.  Songs  of  freedom  from 
the  Revolution,  Rebellion  and  the  pres- 
ent war,  also  antional  hymns  of  all  the 
allied  nations  will  be  sung.  Saturday 
evening,  May  17,  light  opera  night:  Se- 
lections from  "Robin  Hood,"  "Pinafore," 
"Martha,"  "Pirates  of  Penzane,"  etc., 
will  be  rendered  with  the  following  solo- 
ists: Lila  Robeson,  contralto,  and 
Thomas  Chalmers,  barytone,  from  the 
Metropolitan  Opera  Company;  Orville 
Harrold,  tenor;  Fred  Patton,  bass,  and 
Toscha  Seidel,  violinist.  Monday  eve- 
ning. May  19,  Enrico  Caruso  night:  The 
famous  tenor  will  sing  three  arias  with 
orchestra  and  solos  with  piano  accom- 
paniment. The  society's  chorus  will  be 
heard  on  May  16  and  17. 


MABEL    GARRISON'S    SUCCESS 


(Continued  from  page  1,  column  4) 
audiences    and    impress    the    connoiseur 
with  the  conviction  that  he  is  listening 


to  an  artist  of  the  first  rank.  In  addi- 
tion to  her  many  musical  faculties  Miss 
Garrison  possesses  a  personality  of 
great  charm  and  her  stage  deportment 
is  such  as  to  draw  her  audiences  to  her 
and  conquer  them  by  force  of  her  mag- 
netism. 

Being  a  coloratura  soprano  Miss  Gar- 
rison naturally  predominates  in  her  ex- 
quisite rendition  of  florid  vocal  passages 
and  the  more  poetic  phases  of  vocal  art. 
We  know  of  no  superior  artists  in  this 
respect  before  the  public  today.  She 
not  only  sings  the  various  runs  with 
absolutely  clean  technic  and  rippling 
fluency,  but  she  attains  in  purely  tech- 
nical displays  a  certain  element  of  emo- 
tional color  which  only  coloratura  so- 
pranos, possessed  of  unquestionable 
genius,  are  able  to  exhibit.  And  here 
we  repeat  that  voice  alone,  even  though 
it  be  as  beautiful  and  limpid  as  Miss 
Garrison's,  would  not  satisfy  all  artistic 
demands,  if  the  artist  did  not  at  the 
same  time  possess  the  intelligence  to 
use  it  according  to  the  highest  artistic 
principles.  And  this  Miss  Garrison  as- 
suredly does. 

Not  including  several  encores,  Miss 
Garrison  sang  eighteen  songs,  and  to 
enumerate  these  in  detail  would  require 
more  space  than  is  at  our  disposal,  nor 
would  we  consider  all  of  the  works 
worthy  of  detailed  review.  But  in  these 
days  of  musical  prejudice  it  is  extremely 
difficult  for  an  artist  to  chose  a  program 
that  pleases  everybody,  so  Miss  Garri- 
son did  the  best  she  could  under  the 
circumstances  no  doubt.  In  the  group 
of  English  songs  we  liked  Arthur 
Foote's  Tranquility,  whose  rendition 
coincided  with  the  title  and  the  senti- 
ment of  the  song,  and  George  Siemonn  s 
"Baby,"  which  represented  the  charac- 
teristic melody  ballad  of  fine  appeal 
charged  with  beautiful  thoughts  and  set 
to  words  of  effective  charm.  Thanks 
to  the  matchless  enunciation  of  Miss 
Garrison,  the,  full  literary  and  musical 
value  of  these  works  was  adequately 
demonstrated. 


Miss  Garrison  possesses  a  happy  fac- 
ulty of  getting  to  the  very  marrow  of 
a  folksong,  and  possibly  the  very  finest 
thing  she  did  on  this  occasion  was  the 
exquisite  legato  work  in  When  I  Was 
Seventeen,  a  Swedish  folksong.  In  the 
Norwegian  Kom  Kjyra  she  exhibited 
some  remarkable  pianissimo  work  and 
it  was  the  genuine  pianissimo,  one  of 
the  most  difficult  characteristics  of  the 
pure  bel  canto.  If  some  of  our  vocal 
students,  artists  and  teachers  failed  to 
attend  the  Garrison  concert  last  Sunday 
because  of  the  Easter  holiday  and  the 
beautiful  weather,  they  have  no  exuse, 
at  least  on  the  first  ground,  to  stay 
away  from  the  Garrison  concert  tomor- 
row. The  Diva  has  had  ample  time  to 
rest  during  the  week,  notwithstanding 
the  fact  that  she  sang  near  San  Fran- 
cisco, and  we  have  every  reason  to  be- 
lieve that  anyone  who  follows  our 
earnest  advice  to  visit  the  second  Gar- 
rison concert  will  be  grateful  to  us  for 
reminding  him  of  it.  We  can  not  imag- 
ine anyone  deeply  interested  in  the  art 
of  singing  to  willingly  forego  the  pleas- 
ure of  hearing  such  vocal  artistry  as 
Miss  Garrison  dispenses  on  this  concert 
tour.  Besides,  and  we  maintain  this 
only  as  secondary  to  her  qualifications 
as  an  artist,  she  is  an  American  singer 
of  great  distinction.  Do  you  wish  to 
see  American  artists  succeed?  Well, 
then,  go  to  the  concert.  And  don't  re- 
strict your  efforts  to  talking  about  it. 

George  Siemonn  proved  himself  a 
thorough  musician  as  accompanist  as 
well  as  composer.  Not  one  of  the  least 
of  his  accomplishments  is  his  ability  to 
play  by  heart.  This  in  itself  creates  a 
certain  confidence  which  is  not  lightly 
to  be  considered.  But  as  pianist  his 
touch  is  firm  and  sure.  His  phrasing 
deliberate  and  "orchestral."  And  his 
support  dependable.  Although  the  com- 
position rendered  by  Miss  Garrison  may 
not  be  accepted  as  a  criterion  for  all 
his  works,  nevertheless  it  was  sufficient 
to  show  melodic  instinct  and  skill  in 
arrangement. 


LOISA  WESSITCH 

SOPRANO  DRAMATICO-LERICO 
of  the  Royal  Italian  Opera  Company  of  Milan 
Charmed    by  the 

Solo£:ll£ 

The  Tone-Coloring  Solo' Player  Piano 

'Accompaniments  ma}}  be  placed  on  the  Soloelle  with  feeling  and  expression,  with  delicacy  of  tone- 
coloring  and  shading  that  reach  the  heights  of  true  artistr]). 

"The  Soloelle  is  perfection." 

You  can,  on  the  Soloelle  (without  a  knowledge  of  the  keyboard),  play  as  artists  play — 
produce  music  that  is  rich  and  colorful — music  that  you  feel,  that  is  a  part  of  yourself. 
No  other  player  piano  has  any  means  whatever  of  giving  you  this  power. 

FIRST: 

The  Soloelle  is  the  only  player  piano  that  affords  complete  and  un- 
restricted control  of  the  Melody  and  the  Accompaniment  separately. 

SECOND: 

The  Soloelle  contains  the  only  mechanism  in  existence  for  varying 
the  kind,  quality  or  character  of  tone  (tone  color),  as  distinguished 
front)  the  volume  or  quantity  of  tone  (tone  gradation). 

Knabe  Soloelle,  Kohler  &  Chase  Soloelle,  Gabler  Soloelle,  Shoninger  Soloelle,  Andrew 
Kohler  Soloelle,  Pease  Soloelle,  Fischer  Solo  elle,  Hobart  M.  Cable  Soloelle. 

$650  to  $1350 

Knabe  and  other  Soloelle  Grands,  $1  300  up 

Terms  if  desired.     Other  instruments  in  exchange. 
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CONVENTION  OF  CALIFORNIA  FEDERATION  OF  MUSICAL  CLUBS  IN  OAKLAND 

Unusually  Important  Organization  of  Combined  Music  Clubs  of  California  Gives  Its  First  Big  Convention  Since  Its 

Organization.      California  Prides  Itself  on  More  Than  One   Hundred  Active  Music   Clubs— Lack   of 

Adequate  Publicity  Campaign  Fails  to  Get  Public  at  Large  Sufficiently  Interested  to 

Emphasize  the  Great  Musical  Importance  of  the  Event 


By  ALFRED  METZGER 


IN    Thursday,    Friday,    Saturday    and 

Sunday   of   this   week   there   is   tak- 
ing  place   in   our   sister   city   of   Oakland 
a    convention    of   far   greater   importance 
to    the    musical    life    of    California    than 
most  of  our  readers  are  aware  of.     And 
if  the  attendance  at  the  concerts  and  at 
the  discussions   is   not   what  the   officers 
of    the    California    Federation    of    Music 
Clubs    would    wish    it    to    be,    they    must 
ascribe    the    failure    of    the    public's    in- 
terest   in    the    lack    of    ingenuity    on    the 
part  of  their  publicity  department.     The 
Pacific    Coast    Musical    Review    was     not 
aware  that  such  a  convention   was  even 
contemplated   until   a   week   or   ten    days 
ago,    and    it   did    not    receive    an    official 
program   until  Thursday   evening  of  last 
week,    AFTER    THIS    PAPER    HAD    AL- 
READY     GONE      TO      PRESS.      It    was 
therefore    impossible    to    do    any    more 
than   publish   a  brief  item   in  last  Satur- 
days    paper   mailed    to    us   by    Mr.    Draa 
of  Los  Angeles  and   forming  THE  ONLY 
PUBLICITY        MATTER        THAT        WE 
RECEIVED      ABOUT      THIS     CONVEN- 
TION.    A    telegram    from    the    president, 
Mrs.   Bessie   Bartlett   Frankel,  asking   us 
to   obtain    advertising   space    in    the-  offi- 
cial program,  readied   us  Wednesday  af- 
ternoon of  last  week,  altogether  too  late 
for  us  to  compile  an  adequate  advertise- 
ment and  mail  it  in,  even  if  we  thought 
it  wise  to  do  so.     Unless  our  music  clubs 
and     the     Music     Teachers"     Association 
learn    to    value    the    importance    of    ad- 
equate   publicity    campaigns,     they     will 
never  achieve   the   aims   they   are   work- 
ing   for,    even    though    they    work    with 
every  ounce  of  energy  at  their  disposal. 
This  is  sound  counsel  and  we  trust  that 
the  Music   Teachers'   Association   of  Cal- 
ifornia,   which    will    hold    its    convention 
in    San    Francisco   next   July,   will   bestir 
itself  and  start  its  campaign  so  that  the 
public    will    be    informed.        Don't    wait 
with    publishing  your   program    until   the 
last    moment,    when    it    is    impossible    to 
get  it  in  the   paper.     Start   NOW.     It   is 
also  very  unwise  to  leave  all  the  writing 
to  newspaper  people.     They  have  lots  of 
work   to   do   anyhow.     They    can    not    be 
expected   to   do   the   work   for   clubs   and 
teachers'    associations.     It    is    enough    to 
ask  them  to  give  their  matter  publicity. 
But  to  ask  them,  like  one  of  the  officers 
of  the  Federation  asked  us,  to  write  edi- 
torial   comments,    is    surely    expecting    a 
little  too  much.     We  are  always   willing 
to  give  proper  space,  and   we   will   even 
furnish   reviews   of   events   and   an   occa- 
sional editorial  article.     But  we  can  not 
be  expected  to  do  all  the  publicity  work 
for    an    organization    besides.     Nor    will 
any  newspaper  consent  to  do  this.     Onr 
musical       organizations       in       California 
should   be    sufficiently    liberal    to    engage 
a  professional  press  agent,   who   has  ac- 
cess to  the  papers  and  who  knows  how 
to    secure    space.     It    wouldn't    even    do 
any  harm   to  do  a   little  judicious  adver- 
tising in  the  papers.     If  democratization 
of   music    means    cheap     music     or    free 
music  it  will   surely   fail  of  its   purpose. 
Without   financial   backing   of   some    sort 
no    enterprise    can    succeed,    and    while 
those  in  authority  are  busy  seeking  such 
support    they    might    add    a    certain    ap- 
propriation   for   advertising   and    general 
publicity.     How    can    the    public    get    in- 
terested   in    these    splendid    movements, 
unless  it  knows  something  about  them? 
And  how  will  the  people  ever  know  un- 
less   they    are    told    in    the    papers    they 
read.     And   if  these   papers  are  not   sup- 
ported "by  subscriptions  and  advertising, 
how  can  they  pay  their  expenses?     And 
yet  we   find   people  are   aggrieved   when 


we  discuss  the  "commercial"  aspects  of 
a  music  movement.  The  whole  trouble 
with  the  lack  of  success,  from  a  finan- 
cial point,  of  American  artists  and  com- 
posers, is  tliat  they  fail  to  realize  that 
America  is  not  Europe.  That  it  is  a  na- 
tion commercial  in  its  spirit  and  artistic 
by  inclination.  That  if  you  wish  people 
to  be  interested  in  you.  you  must  make 
yourself  known  to  them,  and  there  be- 
ing so  many  conflicting  problems  for 
them  to  worry  about  in  their  papers 
you  must  persistently  and  consistently 
plead  your  cause.  And  if  you  wish 
newspapers  or  class  papers  to  get  in- 
terested   in    \our    cause,    you    must    con- 


ifornia,  and  if  the  California  Federation 
does  not  as  yet  include  all  these  clubs, 
it  will  surely  do  so  before  many  months 
liave  passed.  It  will  then  be  even  in 
a  better  position  to  accomplish  greater 
things  as  it  is  now.  But  even  now, 
when  at  least  a  majority  of  the  music 
clubs  form  its  ranks,  it  can  do  a  great 
deal,  and  we  trust  that  community  sing- 
ing is  not  one  of  the  problems  it  will 
arrogate  to  itself. 

We  hear  a  great  deal  about  the  so- 
called  democratization  of  music.  So  far 
we  really  have  not  been  able  to  get  an 
accurate  idea  of  what  this  really  means. 
Music     being     already    democratic    in    its 


WAGER    SWAYNE 

The   distinguished    Piano    Pedagogue,   who  will   open   a   large   Class   of    Artist    Students 

in  San   Francisco  next  week.     S«h>  pane  S. 


vince  them  of  your  appreciation  and 
gratitude  by  supporting  them  through 
subscriptions  and  advertising.  This  may 
all  sound  very  rude  and  cold-blooded, 
but  if  you  teli  us  another  way  to  gain 
success]  which  includes  both  artistic  and 
financial  phases,  then  we  will  be  pleased 
to  confess  ourselves   in   error. 

And  whatever  money  you  may  thus  in- 
vest in  adequate  publicity  will  be  re- 
turned to  you  three  and  four  fold,  pro- 
vided your  cause  is  worthy  and  appeals 
to  the  public,  and  we  know  of  no  cause 
more  worthy  than  that  of  the  California 
Federation  of  Music  Clubs.  There  are 
over  a  hundred  music  clubs  in  Califor- 
nia. If  we  only  give  these  clubs  a 
membership  of  say  one  hundred — some 
have  more  and  some  less — there  are 
about  ten  thousand  prominent  California 
women  represented  in  a  Federation  that 
would  embrace  every  music  club  in  Cal- 


very  nature,  we  do  not  see  why  we 
should  need  any  democratization  at  all. 
Arthur  Farwell  in  an  interview  with  the 
editor  of  this  paper  and  also  in  some  of 
Ins  lectures  constantly  endeavors  to  em- 
phasize tlie  difference  between  the  aris- 
tocracy and  rank  and  file  of  the  people 
regarding  music.  He  says  that  sym- 
phony concerts,  grand  opera  productions 
and  the  concerts  given  by  artists  are 
for  the  "aristocracy" — tor  three  per  cent 
of  the  community.  His  cause  of  com- 
munity singing  is  to  be  for  the  rest  of 
tlie  one  hundred  per  cent  Americans.  He 
distinguishes  there  between  a  rich  class 
and  a  poor  class  of  music  loving  people. 
He  involuntarily  pins  on  the  tag  of  pov- 
erty upon  9T7,  of  the  American  people. 
Wh-y  make  any  distinction  at  all.  Why 
not  make  a  separate  movement  of  this 
community  singing  idea,  let  us  forget  to 
constantly  remind  people  that  some  are 


rich  and  some  are  poor^  We  are  firmly 
convinced  that  no  one;  be  he  rich  or 
poor,  appreciates  anything  he  gets  for 
nothing  in  the  long  run.  Besides  thou- 
sands of  people  from  the  working 
classes  attend  our  symphony  concerts 
which  attract  really  6%  of  our  popula- 
tion. 

And  so  we  trust  that  the  California 
Federation  of  Music  Clubs  will  begin  a 
movement  intended  to  give  our  Califor- 
nia artists  an  opportunity  to  appear  in 
concerts  and  secure  both  artistic  and 
FINANCIAL  recognition.  Isn't  it  about 
time  that  our  young  artists  who  have 
invested  thousands  of  dollars  in  their 
musical  education  should  be  given  an 
opportunity  to  earn  something  on  this 
investment?  Isn't  it  about  time  that 
music  clubs  discover  that  tliey  have 
other  duties  to  perform  than  merely 
asking  charity  from  artists?  It  is  of 
course  perfectly  justifiable  that  ad- 
vanced students  should  also  be  given 
opportuntiies  to  secure  their  first  ex- 
lieriences  in  concert  work,  but,  in  addi- 
tion to  this,  recognized  professional  ar- 
tists should  be  well  rewarded,  even  if 
admission  sliould  be  asked  of  the  gen- 
eral public  from  time  to  time.  As  we 
said  before,  the  combined  music  clubs 
of  California  have  a  membership  of 
ten  thousand  people.  Can  not  these  ten 
thousand  music  lovers  be  induced  to 
put  aside  one  dollar  a  year — less  than 
ten  cents  a  month — toward  the  encour- 
agement of  competent  California  artists? 
It  seems  to  us  this  should  not  be  diffi- 
cult at  all. 

Tlien  we  find  that  the  California  Fed- 
eration of  Music  Clubs  is  in  favor  of 
California  Music  Festivals.  This  is  a 
brilliant  idea,  and  whatever  the  Pacific 
Coast  Musical  Review  is  able  to  do.  it 
will  gladly  contribute  toward  the  suc- 
cess of  this  movement.  But  it  can 
never  be  done  without  financial  support, 
and  it  will  never  be  successful  if  our 
artists  are  going  to  be  asked  to  help 
out  without  receiving  well  merited  re- 
ward. No  one  has  any  respect  for  any- 
thing that  is  done  for  charity,  unless  it 
is  a  charity  that  really  helps  the  needy. 
Let  charity  be  done  for  tlie  benefit  of 
the  poor  people  who  really  have  not  the 
means  to  hear  good  music  otherwise. 
The  community  music  movement  is  the 
only  pliase  of  musical  endeavor  that 
should  be  used  for  such  purpose.  Let 
.Arthur  Farwell  and  his  community  sing- 
ing movement  help  the  public  to  become 
musically  educated  without  finances  be- 
ing considered.  But  even  Mr.  Farwell 
can  not  get  along  altogether  without 
money.  He,  too,  must  have  his  sub- 
scriptions from  the  despised  rich  peo- 
ple. But  let  the  music  clubs  of  Cal- 
ifornia put  their  shoulder  to  the  wheel, 
and  see  what  tliey  can  do  to  establish 
a  concert  field  for  our  California  artists, 
and  we  assure  them  that  they  will  ac- 
complish something  that  will  earn  them 
tlie  eternal  gratitude  of  the  public,  and 
the  material  and  social  success  without 
which  no  organization  can  possibly  exist. 
Here  is  a  golden  opportunity.  Will  it 
be  taken  advantage  of?  We  sincerely 
hope  so. 

As  already  stated  in  the  beginning  of 
this  article,  the  Convention  of  the  Cal- 
ifornia Federation  of  Music  Clubs  will 
convene  or  ratlier  convened  in  Oakland, 
at  the  Hotel  Oakland  on  Thursday,  May 
1st.  The  official  program  which  was  re- 
ceived at  this  office  through  the  courtesy 
of   Mrs.    Aylesworth    is   as   follows: 

(Continued  on   page  12,  column  II 
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The  DUO-ART  Piano 

The  Most  Marvelous  of  Pianofortes 


^  We  particularly  invite  musicians  and  music  teachers 
to  acquaint  themselves  with  the  DUO-ART  Piano.  It 
is  a  marvelous  instrument  and  is  assuredly  the  Player 
of  the  future. 

^  First  of  all  it  is  a  Piano  to  be  played  in  the  usual 
manner,  by  hand  from  the  keyboard — a  Stroud,  Steck, 
Weber  or  Steinway — it  may  either  be  an  upright  or  a 
grand    (in  the  Stroud,   upright  only). 

^  Secondly,  it  is  the  finest  of  Player  Instruments — any 
Player  Roll  may  be  inserted  and  one  may  play  accord- 
ing  to  his  or  her  own   interpretation   anything  in   music. 

CI  But  most  wonderful  of  all,  the  Duo-Art  is  a  Repro- 
ducing  Instrument.      Inserting  a   Duo-Art   Roll   one  sits 


meditatively  drinking  in  the  beauties  of  the  finest  musical 
masterpieces  played  by  the  greatest  pianists  of  today — 
played  just  as  the  artist  would  play  them  in  person — 
with  all  the  tone  coloring,  with  a  touch  as  light  as  thistle 
down  and  again  with  fingers  of  steel.  One  listens  to  the 
playing  of  Bauer,  Busoni,  Saint-Saens,  Grainger,  Ga- 
brilovitch  and  scores  of  others.      Is  this  not  marvelous? 

^  The  Duo-Art  is  the  Piano  which  created  a  sensation 
at  two  regular  concerts  of  the  San  Francisco  Symphony 
last  season. 

^  We  cordially  invite  you  to  come  in  and  listen  to  the 
Duo-Art.  You  will  be  entertained  and  (we  believe) 
you  will  be  astonished! 


We  carry  everything  in  the  musical  line—Steinway  Pianos  and  other  Pianos  of  satis- 
factory musical  worth,  Pianola  and  Duo-Art  Pianos,  Aeolian  Pipe  Organs,  Victrolas  and 
Records,  Player  Rolls,  String  and  Orchestral  Instruments,  Sheet  Music  and  Music  Books. 


Sherman  Jpay  &  Co. 


Kearny  and  Sutter  Streets,  San  Francisco 
Fourteenth  and  Clay  Streets,  Oakland 

SACRAMENTO— STOCKTON— FRESNO— SANTA  ROSA-SAN  JOSE 


JEAN   CRITICOS 

Scientific  Emission  of  Voice 

.      Res.  Studio:     614  MAGNOLIA  AVE.,  PIEDMONT 
Tel.   Piedmont  837W 
S.  F.  Studio:     Room  407   KOHLER  <&.  CHASE    BUDG. 
Tuesday,  Thursday  and  Saturday 


L.  E.  BEHYMER 

Manager  of  Distinguished  Artists 
EXECUTIVE  OFFICES: 

70S  AUDITORIUM  BLDG.,  LOS  ANGELES 

Arrillaga  Musical  College 

Fernando    Michelena,    President; 
A.  L.  Artigues,  Vice-President;  V.  de  Arrillaga,  Director 
Unexcelled    facilities    for    the  study   of  music  in  all  its 
branches.      Large  Pipe  Organ.      Recital  Hall. 

2315  JACKSON  STREET 
San   Francisco,   Cal.  Phone  West  4737 


DR.  C.  DE 

^tf'dHII 

^^pV^I 

MANDIL 

^^^B^H^^I 

Violin  Virtuoso 

^^^H'^l^^^l 

and   Pedagogue 

Room  905 

Kohler  &  Chase 

Building 

Miss  Elizabeth  Westgate 

Teacher  of  Piano,  Organ,  Harmony,  Organist  and  Musical 
Director  of  First  Presbyterian  Church,  Alameda.  Home 
Studio:  1117  PARU  STREET,  ALAMEDA.  Telephone  Ala- 
meda 155.  Thursdays,  Merrlman  School,  570  Oakland  Ave., 
Oakland.     Telephone    Piedmont   2770. 


MACKENZIE  GORDON,  Solo  Tenor 

LIEDER         CONCERT         OPERA         ORATORIO 

TONE  PRODUCTION 

Ten     Years     Tenor     Soloist   of   St.    Bartholomew's    Church    of 

New   York   City. 
Solo  Artist  with   Worcester  and   Cincinnati    Music   Festivals 
Soloist  with  the   Handel   and   Haydn   Society  of  Boston. 
Tenor  soloist  of  the  original  Persian  Garden  Quartet. 
Studio:   2832   JACKSON   STREET  Phone   West   4S7 

By    Appointment   Only 

Clarence  Eddy 

Concert  Organist — Orcan   Instruction 
2021   CALIFORNIA  STREET        Telephone  Fillmore  210 


Mrs.  Clarence  Eddy 

Contralto   Soloist — Vocal   Instruction 
Studio:  2021   CALIFORNIA  ST.  Tel.  Fillmore  210 


JANET  MALBON,  Colorature  Soprano 

Teacher  of  Singing — Coaching  Public  and  Private  Re- 
citals and  Concerts.  Studio:  Kohler  &  Chase  Bldg.,  Phone 
Kearny  5454.      Res.,  175  25th  Ave.      Phone  Pacific  9173 

NOTRE  DAME  COLLEGE  OF  MUSIC 

SAN  JOSE,  CAL. 

Confers  Degrees  Awards  Certificates 

For  Particulars  apply  to  Sister  Superior 

BERINGER   CONSERVATORY 
OF   MUSIC 

926  Pierce  St.,   nr.   McAllister.   Fillmore   840 

SIOMUND    BEEL 

Concert  Master  of  L.  A.  Symphony  Orchestra  during  last 
four  years,  will  accept  pupils  in  advanced  violin  and  en- 
semble playing.  Studio  1373  Post  St.  Phone  Prospect  757 

HUGO    HERZER 

TEACHER    OF    SINGING 

Method    of   the    Elder    Lampertl 

Studio:   2267   SACRAMENTO   ST.  Telephone   West   7870 

MISS  DOROTHEA  MANSFELDT 

PRKPAniNG    TEACHER    FOR 

MRS.    OSCAR    MANSFELDT,    Pianist 

2590    PINE    STREET Tel.    Fillmore   314 

Subscribe  for  The  Pacific  Coast  Musical 
Review,  $2.00  per  year. 


ROSCOE  WARREN  LUCY,  PianUt  and  Teacher 

Will  present  a  Normal  Course  to  teachers  in  my  method 
of  Pianistic  Development.  Also  Coaching  and  Interpre- 
tation of  the  Masters'  Works.  6128  Hillegass  Ave., 
Oakland,  Phone  Piedmont  5095. 

HERBERT  RILEY,  Solo  Cellist 

Discharged  from  U.  S.  Army.  Address  all  communications  to 
New  York,  583  Riverside  Drive.  Telephone  Morningside  4830. 
For  concert  engagements  on  the  Pacific  Coast  for  next  season 
write  now  to  New  York  address.  Returning  to  San  Fran- 
cisco  in   .Spring  to   continue  studio   work. 

WALLACE  A.  SABIN  ?ir"'ch?rT'%^f""ch^i 

Scientist,  Director  Loring  Club.  S.  F.,  Wed.,  1617  Cali- 
fornia St.,  Phone  Franklin  2603;  Sat.,  First  Christian 
Science  Church,  Phone  Franklin  1307;  Res.  studio,  3142 
Lewiston  Ave..  Berkeley.     Phone  Piedmont  2428. 

'  A  VIOLIN  TEACHER  FROM  NEW  YORK  CIH 

With  an  original  system  of  muscular  training,  evolved 
through  years  of  experience,  will  take  a  limited  number  of 
pupils.  Special  attention  paid  to  ear-tralnlng,  tone  quality 
and   tonality.     For  terms   apply   to 

MISS  M.  V.  UNDERHILL 
801   Sutter   Street Phone  Franklin  1129 

DOMINICAN  COLLEGE  SCHOOL  OF  MUSIC 

SAN  RAFAEL,  CALIFORNIA 
Music     Courses    Thorough     and    Progressive 
Public     School    Music,     Accredited     Diploma 

MRS.  M.  E.  BLANCHARD    mezzocontralto 

(Head  of  Vocal  Department,  Mills  College) 
Teacher       of      Singing.        Concerts,       Lecture-Recitals. 
Studio:  Kohler  &  Chase  Bldg.,  Room  905.      Tel.  Kearny 
5454.      Residence,   845   Ashbury  St.      Phone   Park   5606 

Kxperienced  arranger  for  any  com- 
bination of  voices  or  instruments. 
Song  writing — copying — transposing 
Artistic  work      Suite  603  Pantages  Bldg. 


CLARENCE  R. 

KAULL 


BRANDT'S  CONSERVATORY  OF  MUSIC 

2211   SCOTT  ST.,   Between   Clay  and   Washington 
Mr.  Noah  Brandt,  Violin  Mrs.  Noah  Brandt,  Piano 


My  Love  'o  You 

Latest  Song  by 
ABBIE  GERRISH  JONES 

Being    Sung    by    ALICE    GENTLE, 

Metropolitan    Opera   Co.,    N.    Y.,   and 

JOHN    FINNEGAN,    Celebrated    Irish    Tenor, 

Soloist  at  St.  Patrick's  Cathedral,  N.   Y. 
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EIGHTEENTH  YEAR 


THE     MUSICAL     ASSOCIATION'S     ANNOUNCEMENT 


The    Board    of    Governors    Announces    Change    of    Presi- 
dency and   Plans  For  Next  Season — John   D.   McKee 
Elected   as  the    New   President 


Tlie  Pacific  Coast  Musical  Review  takes  pleasure  in 
publisliinf?  an  official  announcement  from  the  Board  of 
Governors  of  the  Musical  Association  of  San  Francisco 
to  tlie  members  of  the  association,  in  which  several 
plans  for  the  next  season  are  announced.  We  also 
note  with  interest  that  there  has  been  a  chang;e  in  the 
presidency.  William  Sproule,  who  for  the  last  three 
seasons  has  been  the  president  of  the  organization, 
and  to  whose  energy  and  enthusiasm  much  of  the  pres- 
ent prosuerity  of  tlie  organization  is  due,  has  been 
compelled  through  stress  of  business  to  resign,  and 
John  D.  McKee  has  been  elected  in  his  place.  We 
can  imagine  of  no  better  choice,  for  Mr.  McKee,  thanks 
to  his  individual  musical  taste  and  his  splendid  busi- 
ness capacity,  is  indeed  the  right  man  in  the  right 
place.  In  addition  to  his  personal  accomplishments, 
Mr.  McKee  is  a  gentleman  whose  integrity  and  many 
personal  character  traits  has  gained  him  an  army  of 
staunch  friends  who  will  not  hesitate  to  support  him 
in   this  magnificent  enterprise. 

We  are  also  much  gratified  to  note  that  plans  for 
the  new  season  are  thus  early  announced,  for  we  are 
certain  that  the  assurance  of  definite  plans  for  the 
season  will  contribute  greatly  toward  securing  a  com- 
plete list  of  subscribers  sufficiently  long  ahead  of  the 
season  to  guarantee  crowded  houses.  However,  we 
expect  to  publish  more  about  next  season's  plans  and 
also  about  the  past  season  in  a  subsequent  number. 
In  the  meantime  we  print  the  following  official  an- 
nouncement: 

The  Eighth  Season  of  Symphony  Concerts  given  by 
tlie  Association  closed  witli  tlie  concert  of  March  30, 
1919.  In  spite  of  the  handicap  at  the  beginning  of 
the  season,  caused  by  the  epidemic,  the  concerts  given 
have  been  approved  by  press  and  public  alike  as  the 
most  artistic  accomplishment  in  the  history  of  the 
Association. 

After  refunding  to  the  season  ticket  holders  the 
amount  due  for  the  three  pairs  of  symphony  and  two 
poDular  concerts  not  given,  the  Association  will  be 
able  to  discliarge  all  outstanding  bills  and  will  enter 
the  ninth  season  of  activity  without  indebtedness  of 
any  kind. 

Plans  for  the  ninth  season  are  well  under  way,  but 
the  continuation  of  the  work  of  the  orchestra  on  its 
present  high  artistic  plane  will  depend  upon  the  ac- 
tivity of  all  of  tlie  members  in  the  way  of  assisting 
the  Board  of  Governors.  Women's  Auxiliary  and  man- 
agement in  securing  the  necessary  pledges. 

The  amount  pledged  for  next  season  at  this  date  is 
1.57.000. 

The  amount  needed   is  .$75,000. 

Tlie  additional  ainoimt  which  it  will  be  necessary  to 
obtain   is   $18.o(K). 

If  each  member  of  tlie  Association  will  secure  one 
new  member  the  amount  needed  will  be  easily  forth- 
coming without  niacing  the  burden  on  a  few.  The  co- 
operation of  oacii  member  is  earnestly  requested. 

It  is  with  regret  that  announcement  is  made  that 
William  Sproule  has  been  compelled,  on  account  of  ur- 
gent business  demands  upon  his  time  and  attention, 
to  resign  as  president  of  the  Association,  altliough  he 
will  remain  a  member  of  the  Board  of  Governors  and 
of  the  Executive  Committee. 

When  Mr.  Sproule  accepted  the  presidency,  three 
years  ago.  the  Association  was  in  a  struggling  condi- 
tion. Under  his  inspiring  leadership  it  has  become 
one   of   this    community's    valuable    assets. 

John    D.    McKee,   who    has    been    identified    with    the 

tssociation  since  its  inception  as  a  member  of  the 
hard  of  Governors  and  as  treasurer,  has  been  elected 
I  succeed  Mr.  Sproule  as  president  of  the  Association. 
The  Board  of  Governors  takes  great  pleasure  in  an- 
■luncing  that  Alfred  Hertz  will  continue  as  Conductor 


artistic  progress  which  has  marked  his  work  during 
the  past  four  years. 

The  concerts  during  the  coming  season  will  be  given 
in  the  Curran  Theatre.  Season  tickets  will  be  sold  in 
three  series,  namely:  Twelve  Friday  Symphonies, 
Twelve  Sunday  Symphonies  and  Ten  Popular  (Concerts. 

Rehearsals  will  begin  about  September  22,  1919.  The 
dates  of  the  concerts  will  be  announced  later. 

The  present  revenue  law  provides  that  no  tax  shall 
be  charged  on  tickets  to  concerts  the  proceeds  of 
which  insure  exclusively  to  the  benefit  of  organiza- 
tions conducted  for  the  sole  purpose  of  maintaining 
Symphony  Orcliestras  and  receiving  substantial  sup- 
port from  voluntary  contributions,  none  of  the  profits 
of  which  are  distributed  to  members  of  such  organiza- 
tions. Therefore,  the  concerts  given  by  the  Associa- 
tion will  be  the  only  ones  given  in  San  Francisco  with- 
out extra  cliarge  for  war  tax. 


THE    PRESS    CLUB    GIVES    MIDNIGHT    FROLICS 

The  Orpheum  is  the  Scene  of  the  Thirteen  Years  After 

Show   of   the    Newspapermen    of   San    Francisco — 

Enthusiastic  Crowd   Packs  Theatre 

By   ALFRED   METZGER 

The  Press  Club  of  San  Francisco  gave  its  annual 
sliow  at  the  Orpheum  last  Saturday  midnight  before 
a  crowded  liouse.  Althougli  the  performance  lasted 
for  nearly  four  hours  the  majority  of  the  auditors  re- 
mained until  close  to  the  end  of  the  program.  It  will 
be  admitted  by  practically  everyone  connected  with 
this  production  that  the  program  was  just  a  bit  too 
long  drawn  out  and  that  the  patience  of  the  listeners 
would  not  have  been  taxed  to  this  extent  liad  those 
in  cliarge  of  the  sliow  restricted  its  length  to  two 
hours,  or  two  and  one-half  hours  at  the  utmost.  The 
main  part  of  the  program,  wliich  included  as  its  first 
part  a  minstrel  show  participated  in  principally  by 
members  of  the  club,  was  one  of  tlie  best  entertain- 
ments ever  presented  by  tliis  popular  and  influential 
organization.  But  there  were  two  dramatic  numbers, 
which,  while  presented  by  decidedly  able  talent  of  well 
known  favorite  histrionic  artists,  were  not  of  a  char- 
acter to  keep  awake  people  long  after  midnight.  We 
do  not  wish  to  be  understood  as  saying  that  Miss  Belle 
Bennett,  the  truly  genial  and  extraordinarily  gifted 
leading  woman  of  the  Alcazar  Theatre,  was  not  thor- 
oughly up  to  her  usual  excellence,  but  her  selections 
were  chosen  without  knowledge  of  the  psychological 
mood  of  an  audience  such  as  assembles  on  occasions 
of  this  kind.  She  chose  extracts  of  the  Rose  of  the 
Rancho  and  the  Thirteenth  Chair,  both  of  which  were 
too  sombre  for  the  occasion.  The  same  is  true  of  The 
Garrett  and  Garden  Players,  who  presented  a  rather 
morbid  sketch  entitled  Tlie  Rope,  presented  by  such 
exemplary  artists  as  K'rederick  S.  Smith,  Katherine 
Heinz,  Thomas  A.  Foster,  Beth  Haskell  and  Vincent 
Duffey.  From  a  dramatic  standpoint  both  numbers, 
particularly  that  of  Belle  Bennett,  was  beyond  criti- 
cism, and  we  are  therefore  not  finding  an.y  fault  with 
the  individual  work  of  the  participants.  It  is  merely 
a  hint  we  wish  to  give  to  those  that  may  take  part 
in  future  performances  to  state  tliat  unless  the  audi- 
ence is  constantly  kept  in  good  humor,  and  made  to 
laugh,  midnight  performances  will  lack  that  zest  and 
effervescence  which  they  absolutely  require  to  retain 
the  interest  of  the  audiences. 

And  of  such  calibre  was  the  rest  of  the  program, 
specially  the  minstrel  show,  which  scintillated  with 
witty  sayings  and  was  interspersed  with  vocal  num- 
bers. And  while  these  vocal  numbers  may  not  always 
have  been  according  to  the  highest  musical  ideals, 
nevertheless  they  aroused  the  enthusiasm  of  the  hear- 
ers, as  they  were  invariably  presented  by  singers  pos- 
sessing good  voices  and  much  vim.  Several  of  them 
were  indeed  most  gratifying;  but  this  is  not  intended 
as  a  musical  criticism.  It  is  only  a  report  of  the  oc- 
casion. It  was  a  marvel  to  us  how  the  Press  Club 
was  able  to  secure  so  many  tenors  at  one  time.  There 
were  not  less  than  ten  soloists  and  at  least  six  or 
seven  were  tenors.  The  principal  musical  discrepancy 
was  really  not  so  much  due  to  the  soloists  as  to  the 
position  of  the  orchestra,  which  was  placed  in  back 
of  the  stage,  and  thus  by  its  distance  from  the  singer 
was   responsible   for  occasional   lapses   from   the   pitch. 

There  was,  however,  one  feature  of  the  minstrel 
show  that  was  exceedingly  effective  and  enjoyable 
throughout  and  that  was  the  repartee  between  'Thomas 
J.  Bellew,  who  looked  particularly  handsome  on  this 
occasion,  and  who  conducted  the  office  of  interlocutor- 
ship  in  a  manner  that  brought  him  the  approval  of 
the  audience,  and  the  various  dusky  comedians  at  both 
ends  of  the  stage  that  kept  the  liuge  audience  in  con- 
stant laughter.  The  comedy  was  sustained  by  Al  C. 
Joy,  Al  Newman,  George  Murphy,  "Nigger"  Wilson, 
Frank  Connolly  and  Lee  Dolson.  The  male  chorus, 
which  in  minstrel  parlance  is  termed  The  Company, 
consisted  of:  Otis  N.  Johnson,  Edmund  Barnes,  T.  A. 
Fuller.  Howard  Larson,  Mahlon  Dolman,  Sidney  Shaw, 
H.  C.  Hopkins,  James  J.  Black,  C.  R.  Tatum.  Ed.  K. 
Hause,  Harold  R.  Freemon,  Joseph  Fredericks,  Ford 
Rush,  Al  Browne,  A.  V.  Davidson,  Reginald  Keene,  R. 
E.  Anderson,  F.  P.  Osborn,  Harry  Blatchly,  Edgar 
Ayres,  Frank  S.  Ostrander,  Sam  Grimmett.  George  R. 
Nees,  T.  Daniel  Black.  Seth  W.  Hargrave,  T.  W.  Baily, 
B.  M.  Hibbert,  Chester  Lyman,  G.  R.  Williams,  W.  R. 
Davenport,  Fred.  Cross,  Ernest  H.  Moeller,  T.  E. 
Frayne  and   J.    Edward   Lyons. 

The  Orpheum  Orchestra,  under  the  vigorous  direc- 
tion of  Raymond  A.  Bone,  and  he  was  not  one  of  tlie 
Bones  in  the  minstrel  company,  consisted  of:  Genaro 
Saldierna,  Oscar  Preston,  Charles  Topke,  Edward  Jun- 
ker, John  Duley.  William  Klein,  Fred.  Zeli.  K'rank 
Huske.  James  Kec,  Stephen  Steck,  John  Brusher  and 
James  Reed.  The  musical  numbers  consisted  exclus- 
ively of  popular  songs  and  ballads  and  were  inter- 
preted with  vim  and  spirit  by  the  chorus  and  the  flo- 
lowing  able  soloists:  George  Murphy,  Harold  R.  Free- 
mon. Frank  Connoly,  Ford  Rush,  Al  Joy,  Joseph  Fred- 
ericks, "Nigger"  Wilson,  Al.  Newman,  Al.  Browne  and 


Lee  Dolson.  Without  intending  to  reflect  on  the  abil- 
ity of  the  rest  of  the  soloists,  we  wish  to  select  the 
singing  of  "Oh,  Death  Where  is  Thy  Sting"  by  Mr. 
Joy  and  "I  Wonder  Why  She  Kept  on  Singing  Si  Si  SI 
Si  Si  Signor?"  by  Mr.  Dolson  as  the  two  particularly 
outstanding  features  of  this  unusually  clever  perfor- 
mance. Both  exhibited  an  irresistible  comedy  talent 
that  could  not  help  but  convulse  their  hearers. 

During  the  singing  of  the  finale  of  the  Minstrel  Show 
there  were  presented  a  few  tablaux  under  the  direc- 
tion of  the  Paul  Gerson  School  of  Acting,  which  were 
(Mititled  as  follows:  The  Newest  Goddess,  Guy  Rlchi- 
son;  The  Days  That  Are — Goddess  of  Joy,  Miss  Claire 
de  Lorez;  The  Days  That  Are  to  Be — -Revelers  of  the 
Future,  Misses  Millicent  de  Lorez,  Tiny  Brill,  Carey 
Mires  and  Messrs.  Edward  Coutts,  Leo  J.  Gallagher, 
Hugo  Scatena  and   Arno   Goering. 

Carl  Zamloch,  assisted  by  Al.  Joy,  gave  a  most  amus- 
ing and  at  the  same  time  dexterous  performance  of  card- 
legerdemain  and  mind  reading  which  proved  an  un- 
usually cl(!ver  and  comical  feature  of  the  performance. 
Jack  Wilson,  Dave  Lerner  and  a  bevy  of  charming 
girls  from  the  Casino  bouquet  of  flowers  appeared  in 
a  musical  sketch  that  appealed  greatly  to  the  taste  of 
the  enthusiastic  audience.  Al.  Newman  and  George 
Murphy  did  some  clever  songs  and  sayings.  One  of 
tlio  greatest  hits  of  the  performance  was  the  singing 
and  dancing  of  Lucille  and  Clifford  Shirpser,  two  ex- 
ceedingly skillful  youngsters,  whose  genius  for  enter- 
taining is  truly  extraordinary.  This  is  specially  true 
of  Lucille,  whose  singing  of  a  music  hall  song  in  the 
French  dialect  was  inimitable  and  whose  dancing  was 
something   to   be   long   remembered. 

The  committee  in  charge  of  this  excellent  Thirteen 
Years  After  Show  of  the  Press  (;iub  of  San  Francisco, 
and  whi(-li  is  deserving  of  much  credit  and  the  grati- 
tude of  the  club  and  audience,  was  as  follows:  Al.  C. 
Joy,  chairman.  W.  Russell  Cole,  Karl  M.  Anderson, 
Thomas  J.  Bellew,  Harry  J.  Coleman,  William  H. 
Harry.  Edward  R.  Hughes,  Louis  J.  Stellnian,  Warren 
Turner,  Frank  B.  Connoly;  Fred  ('arlyle.  Director  of 
Production;  W.  Uussell  (^ole.  Stage  Director;  W.  H.  B. 
Fowler,   Business   .Manager;    Philip   Hastings,   Publicity. 

After  the  performance  breakfast  was  served  at  the 
club  rooms,  Powell  and  Sutter  streets,  by  George 
Tliomas,  the  popular  culinary  expert  of  the  club,  after 
which  dancing  was  indulged  in  until  late  in  the  morn- 
ing. 


THE    FANNING-BIER    CONCERT 


(^ecil  Fanning,  baritone,  and  Allan  Bier,  pianist,  will 
give  a  joint  recital  tomorrow,  Sunday  afternoon,  at 
the  Columbia  Theatre.  A  most  interesting  and  attrac- 
tive program  lias  been  arranged  by  these  two  young 
artists,  and  since  they  both  have  many  friends  in  the 
vicinity  there  should  be  a  large  attendance.  H.  B. 
Turpin  will  accompany  Fanning.  The  same  program 
tliat  will  be  heard  here  is  also  to  be  given  before  the 
Sacramento  Saturday  Club,  where  Fanning  and  Bier 
will  be  presented  as  the  last  attraction  of  their  con- 
cert season.  Fanning  has  been  engaged  by  the  club 
before  and  is  a  general  favorite  with  the  members. 
Though  generally  known  as  an  interpretive  singer, 
Cecil  Fanning's  golden  baritone  voice  can  be  well 
compared  with  the  best  vocal  organs  of  the  day.  His 
dramatic  art  is  simply  an  asset  and  he  can  be  seri- 
ously reckoned  with  as  one  of  the  big  artists  of 
America.  His  many  re-engagements  speak  for  his 
success  in  the  concert  field. 

His  appearances  in  Northern  California  are  under 
the  direction  of  Jessica  Colbert.  The  program  follows: 
Air  from  Richard  Coeur  de  Lion  (1784),  (Gretry),  Air 
from  Herodiade  (1883),  (Massenet);  Four  Preludes — 
C  minor,  C  major.  F  major,  C  sharp  minor.  Two  Etudes 
— E  major,  C  minor  (Revolutionary);  Partout  ou 
I'amour  a  passe  (Bemberg),  Noel  des  enfants  qui 
n'ont  plus  de  maisons  (Debussy),  Archibald  Douglas 
(Lowe);  Two  Poems  of  Quest  1918  (Allan  Bier);  Pois- 
sons  d'Or  (Gold  Fish),  (Debussy);  The  Last  Leaf 
(Oliver  Wendell  Holmes),  (Sidney  Homer);  Boy  o' 
Mine.  Goodnight  fBurr),  (Weston  S.  Wilson);  I  Did 
Not  Know  (Ciias.  H.  Towne),  (Frederick  W.  Vander- 
pool):  The  Doe  Skin  Blanket  (Cecil  Fanning),  (Chas. 
W.  Cadman);  March  Call  (written  for  "Mr.  Fanning), 
(Francesco  de   Leon). 


MABEL    RIEGELMAN'S    BROTHER    INJURED 


Word  has  just  been  re- 
ceived by  Mabel  Rlegelman, 
soprano  of  the  Boston  and 
Chicago  Opera  Companies, 
that  her  brother,  Carl  Robert 
Riegelman,  was  severely  In- 
jured in  the  train  wreck 
near  Lemans,  France,  April 
17th.  Carl  Riegelman  is 
first  class  carpenter's  mate 
on  the  U.  S.  steamship  Rap- 
'.  Kj  ,      ^    ^^"Z^      pahanock,     which     is     being 

5  yP^^^«>.^H       "sed   to   carry  food  to  starv- 

.5/^  w'  m^Bb  '"B  thousands  of  the  war 
'5/  -  ^^  Ji^il  '^"''"  countries.  This  is  his 
.m  'i^^Bn      '"^^'^   ^^^^  across  the  Atlantic 

IjiPL'  '  ^  iw'i^SKm  and  upon  reaching  England 
was  ordered  to  Brest. 
He  received  a  fractured 
arm  and  shoulder  and  is  now  at  33d  Army  Base  Hospi- 
tal No.  r)2,  Lemans,  France.  Young  Riegelman  is  one 
of  five  members  of  his  family  who  are  still  in  France 
with  the  American  Army  of  Occupation.  Miss  Riegel- 
man has  done  much  in  singing  to  the  boys,  particu- 
larly at  Pelhain  Bay  Naval  Training  Station,  New 
York,  and  Camp  Wadsworth  at  Spartanburg,  North 
Carolina. 

The  accompanying  picture  shows  Miss  Riegelman  in 
the  character  of  Marguerite  in  "Faust"  as  she  ap- 
peared in  San  Francisco  on  the  last  tour  of  the  Bos- 
ton  Grand  Opera   Company. 


PACIFIC     COAST    MUSICAL    REVIEW 


THE   DECORATIVE   ART  OF  MABEL  GARRISON 


FEDERATION'S     NORTHERN     DISTRICT    PROGRESS 


CLARENCE    EDDY    GIVES    SPLENDID    RECITAL 


Second      Recital     of     Metropolitan    Coloratura     Reveals 

Perfect   Voice    in    Perfect   Condition — Negro    Melodies 

and    Modern   French   Songs   Especially   Successful 


Mrs.    A.    L.    Miller,    Chairman    of     Northern     District     of 

California    Federation    of    Women's    Clubs, 

Responsible   for   Splendid    Showing 


By  GEORGE  BOOSINGER  EDWARDS 
Mabel  Garrison's  second  recital  at  the  Savoy  Theatre 
last  Sunday  afternoon  seemed  destined  (at  the  an- 
nounced hour  of  2:30)  to  be  attended  by  a  rather  slim 
audience.  It  is  perhaps  that  audiences  have  formed 
the  three  o'clock  habit  for  Sunday  afternoon  concerts, 
which  accounts  for  the  gradual  filling  up  of  the  house 
nearly  to  capacity  by  the  end  of  the  first  group. 

Because  of  this  general  tardiness  on  the  part  of  the 
audience  the  program  was  somewhat  late  in  begin- 
ning, but  certain  ones  in  the  prompt  portion  supplied 
sufficient  amusement  until  the  appearance  of  the  artist 
on  the  stage.  "That  man's  her  husband:  I  found  that 
all  out,"  remarked  one  woman  who  had  been  studying 
her  "Concert  Bulletin."  But  her  two  neighbors  were 
not  interested  in  the  announcement:  they  were  dis- 
cussing Paderewski.  "I'm  glad  you  said  that;  I  never 
cared  very  much  for  him  either."  "Well,  there  was 
one  time  at  the  Exposition  when  he  played  for  the 
Polish  Cause  that  he  really  did  do  splendidly."  "Do 
you  remember  the  time  when  he  was  playing  and  a 
cat  walked  out  on  the  stage,  and  they  had  to  ring 
down  the  curtain?"  The  student  of  the  "Concert  Bul- 
letin" was  ready  at  this  point  with  another  announce- 
ment. "Isadora  Duncan  is  coming,  and  when  she 
comes  I'm  going  to  hide  in  the  deepest  cellar.  I  loathe 
Isadora  Duncan!" 

So  much  information  from  the  "Concert  Bulletin" 
suggested  my  reading  it  myself,  only  to  find  that  my 
neighbor's  dismay  was  uncalled  for,  the  deepest  cel- 
lar imnecessary;  for  not  Isadora  Duncan  but  six  pupils 
of  hers,  accompanied  by  George  Copeland,  are  an- 
nounced for  the  fall  in  Mr.  Oppenheimer's  list.  Read- 
ing further  I  found  out  for  myself  that  "that  man" 
had  referred  to  the  accompanist  for  the  day,  and  that 
he  was  "her  husband"  meant  husband  of  the  singer. 
Further,  I  found  that  Mabel  Garrison  was  born  in 
Baltimore. 

This  is  the  fact  to  which  I  have  been  leading.  One 
cannot  expect  high  emotional  effects  from  a  coloratura 
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soprano;  but  when  such  a  singer  occasionally  gives 
you  bits  of  real  human  feeling  on  her  program  you 
are  grateful,  and  I  attribute  the  sincere  humanity  of 
Mabel  Garrison's,  negro  songs  to  the  fact  that  she  was 
born  in  Baltimore.  It  is  a  dialect  with  which  she 
grew  up,  and  no  one  who  is  not  a  Southerner  can  do 
"The  Old  Ark's  a-Mooverin"  without  a  certain  detached 
sneer,  or  "Massa's  in  de  Cold,  Cold  Ground"  without 
a  trace  of  apology.  Mabel  Garrison  did  them  both 
as  one  who  understands  as  a  matter  of  course  the 
emotions  described,  and  who  cannot  understand  why 
anyone  should  find  them  queer,  or  "stunts,"  or  even 
"quaint."  In  the  two  modern  French  songs,  "Chanson 
Norvegienne"  and  "Danse  Sacree"  she  approached  the 
same  intensity  of  feeling,  the  latter  revealing  the  most 
perfect  balance  of  emotion  and  technical  mastery  of 
the  afternoon. 

Perhaps  the  sympathy  of  artist  and  accompanist  is 
greatest  in  these  modern  things,  and  this  would  ac- 
count for  the  all  round  perfection  of  the  two  French 
songs.  For  Mr.  Siemonn's  piano  tone,  which  is  hard 
and  unsympathetic  in  all  the  classical  pieces,  warms 
up  immediately  at  the  beginning  of  a  modern  number. 
Now  richness  of  tone  is  precisely  what  the  ancient 
pieces  need,  for  the  reason  of  their  simplicity  of  har- 
mony; and  the  modern  things  can  stand  a  thinner  tone 
(if  anywhere  there  must  be  such  leanness)  because 
of  their  thickness  of  chord  structure.  I  believe  Miss 
Garrison  is  unconsciously  influenced  by  this  condition, 
and  if  the  accompanying  tone  qualities  were  as  rich 
in  the  old  songs  as  in  the  new,  a  much  more  human 
and  touching  effect  would  on  the  whole  be  the  result. 

As  it  was,  the  impression  of  the  program  in  toto 
was  as  of  decorative  art.  It  was  pleasing,  it  was  per- 
fect, it  was  beautiful.  Certainly  no  one  could  demand 
more.  Beauty  and  the  consciousness  of  perfection  are 
surely  sufficient  for  our  spiritual  needs.  And  yet  we 
do  not  have  recitals  of  flute  soloists.  Decorative  art 
requires  a  balance  of  emotional  communication  to 
make  it  tolerable  for  any  length  of  time.  Some  mas- 
sive piano  numbers  would  have  relieved  the  program. 

But  this  is  not  to  say  that  Mabel  Garrison's  "Je 
suis  Titania"  is  not  one  of  the  most  satisfying  things 
in  the  world,  her  "Norwegian  Echo  Song"  not  one  of 
the  most  thrilling,  and  the  "Pirate  Dreams"  (which 
had  to  be  repeated)  and  "Baby"  (Mr.  Siemonn's  own 
composition,  which  was  called  for  from  the  audience), 
among  the  most  touching. 


(Written  specially  for  the  Pacific  Coast 
Musical   Review) 

More  has  been  accomplished  during  the  last  four 
years  in  musical  enterprises  in  Northern  California 
Federated  Clubs  than  one  would  imagine  possible  in  so 
short  a  time.  This  is  a  rural  district,  and  four  years 
ago  very  few  club  members  had  ever  heard  a  cele- 
brated artist,  and  with  no  money  to  import  one,  they 
had  little  or  no  music.  The  First  District  chairman 
had  done  much  splendid  pioneer  work,  singing  wher- 
ever asked,  creating  interest  in  importing  artists  where 
there  was  little  musical  talent.  Auburn,  Roseville  and 
Woodland  gave  regular  Sunday  concerts,  and  pro- 
grams at  other  times  as  well. 

But  to  carry  tlie  art  of  music  throughout  the  clubs 
of  our  large  northern  district  was  to  work  on  what 
was  practically  virgin  soil,  it  our  sixty-eight  clubs 
were  to  know,  and  appreciate  this  art,  music  would 
have  to  be  furnished  them.  And  so  concerts  and  lec- 
tures were  offered  free,  only  carfare  of  artists  asked. 
During  the  first  three  years  Mrs.  A.  L.  Miller,  district 
chairman  of  music,  filled  101  engagements,  48  lec- 
tures and  53  recitals,  besides  managing  many  other 
concerts  in  the  north  and  in  San  Francisco.  When 
one  considers  that  all  this  has  been  done  with  very 
low  finances,  one  begins  to  wonder  how  it  was 
achieved,  and  in  so  sliort  a  time.  This  is  entertain- 
ing reading,  and  would  throw  much  light  on  the  mu- 
sical situation  in  clubdom,  which  we  have  no  space 
tor  here. 

As  a  result,  the  northern  district  has  become  dis- 
tinctive for  its  study  along  musical  lines,  the  logical 
outcome  of  an  orderly  arrangement  of  work,  and  an 
appreciation  of  the  needs  of  each  community.  When 
a  "raw"  public,  after  a  few  months  listens  to  a  Bach 
program  with  attention,  that  means  interest  has 
grown  by  leaps  and  bounds.  Where  before  but  a  few 
concerts  were  given,  many  clubs  have  started  giving 
regular  ones  with  talent  of  a  high  order,  in  addition 
to  lectures  in   series.     Marysville  has   given  forty   con- 
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certs  alone,  besides  numerous  lectures.  Red  Cross 
benefits  and  community  sings  have  been  given  in  most 
out  of  the  way  places.  Musical  instruments,  records, 
and   music  were  sent  soldier  camps  by  the  dozen. 

To  further  the  interest  in  music  program  making, 
Mrs.  B.  F.  Walton  of  Sacramento  gave  two  loving  cups. 
The  first  was  won  three  consecutive  years  by  Yreka, 
keeping  the  cup.  The  second  cup  is  retained  only  so 
long  as  a  club  continues  to  present  the  best  year's 
program,  won  by  Auburn  and  Roseville.  Two  music 
.conferences  have  been  lield  where  all  music  leaders 
of  the  district  met  to  discuss  the  betterment  of  music, 
and  raising  the  standard.  At  each  district  convention 
for  four  years  an  evening  concert  has  been  given,  pre- 
senting the  best  amateur  talent  from  Yreka  to  Sacra- 
mento. It  is  astonishing  to  know  how  many  fine  mu- 
sicians are  to  be  found   in  remote  places. 

At  the  Women's  Federated  Clubs  convention  in 
Chico  March  26,  27  and  28,  we  advanced  a  step 
further  by  engaging  artists  of  some  reputation,  a  step- 
ping stone  to  better  things  later  on.  Also  for  the 
first  time  music  had  the  dignity  of  an  address  in  the 
convention.  The  five  big  things  accomplished  during 
the  last  four  years  are — encouraging  clubs  to  read 
and  study  musical  literature  and  allied  subjects,  giving 
concerts  where  music  is  the  sole  subject  of  the  ses- 
sion, taking  music  from  general  programs  and  concen- 
trating on  a  concert  and  showing  respect  to  artists 
tliereby,  and  engaging  artists  of  reputation  to  visit  the 
clubs,  as  well  as  an  address  in  the  convention.  This 
address  will  be  given  by  Mrs.  Miller,  who  has  had 
years  of  experience  in  public  as  concert  pianist  and 
lecturer,  but  she  had  hoped  to  have  a  celebrated  mu- 
sician give  the  first  address  in  convention,  but  even 
this  is  an  advance. 

Club  women  represent  the  great  mass,  the  backbone 
of  our  women's  efforts  in  this  country,  and  through 
their  superb  efforts,  we  liope  to  advance  the  standard 
of  the  artist  engaged,  and  see  to  it  that  artists  are 
finally  paid  a  proper  fee  in  the  club  world.  Club 
women  have  a  power  behind  them  that  has  hitherto 
been  too  frequently  disregarded.  But  for  their  efforts 
our  district  would  have  had  little  or  no  music.  They 
make  mistakes,  but  the  methods  employed  the  last  few 
years  will  bear  fruit  to  the  successful  advancement  of 
educational  methods,  which  are  slow,  but  the  results 
are  certainly  encouraging. 


We  can  not  imagine  finer  organ  recitals,  nor  organ 
programs,  rendered  with  greater  artistic  instinct  and 
natural  taste  for  the  best  in  organ  literature,  tlian 
the  only  too  rare  concerts  given  by  Clarence  Kddy 
outside  his  regular  duties  at  the  First  Presbyterian 
Church  of  Oakland.  One  of  these  rare  events  took 
place  at  the  above  mentioned  temple  of  worship  on 
Wednesday  afternoon,  April  23rd,  and  the  only  regret- 
table fact  was  that  the  event  was  restricted  to  a  num- 
ber of  prominent  friends  of  the  virtuoso's,  who  in- 
cluded some  of  the  bay  cities'  leading  musical  ele- 
ment and  was  not  accessible  to  the  public  at  large. 
It  was  an  invitational  affair,  and  is  the  result  of  Mr. 
Paddy's  generous  nature  and  his  great  regard  for  his 
thousands  of  admirers  who  otherwise  would  not  liave 
sufficient  opportunity  to  admire  his  unquestionable 
genius. 

It  is  a  mystery  to  us  why  Mr.  Eddy  has  as  yet  not 
been  asked  to  give  an  organ  recital  at  the  Civic  Audi- 
torium. The  presence  of  such  a  distinguished  virtuoso 
right  in  our  midst  should  in  itself  form  a  sufficient  in- 
ducement for  the  authorities  to  extend  to  him  the 
courtesy  of  an  offer  to  give  the  people  of  San  Fran- 
cisco an  example  of  his  great  skill  and  artistry.  Why 
is  he  not  asked  to  give  a  recital?  Is  someone  afraid 
that  he  miglit  create  too  much  enthusiasm?  And  yet 
we  do  not  believe  that  there  is  a  community  in  the 
I'nited  States  that  would  miss  the  opportunity  of  the 
presence  of  such  a  distinguished  artist  to  give  the 
people  a  chance  to  admire  and  appreciate  his  art.  It 
is  surely  a  sad  story  for  music  when  politics  and  art 
are  permitted  to  mingle. 

As  his  opening  number  Mr.  Eddy  chose  Sonata  in  E 
minor  by  James  H.  Rogers,  an  American  composer  of 
unquestioned  worth.  This  work  made  a  deep  impres- 
sion upon  those  in  attendance,  for  it  is  a  composition 
of  superior  merit  and  just  a  little  above  the  usual 
works    of   modern    writers     for    the    organ.     The    first 
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movement  in  particular  impresses  by  reason  of  its 
force  and  individual  conception,  and  because  it  is  so 
"organesque"  in  style.  It  is  a  composition  of  such  in- 
tricate, technical  and  emotional  features  that  it  re- 
quires really  more  than  one  hearing  to  discover  all 
its  beauties,  and  the  fact  that  Mr.  Eddy  gave  an  inter- 
pretation that  instantly  attracted  the  attention  of  con- 
noiseurs  proves  how  great  an  artist  he  really  is. 

Another  work  of  more  than  ordinary  interest  was 
"Song  Witliout  Words"  recently  played  so  delightfully 
by  Joseph  Bonnet.  It  surely  did  not  lose  any  of  its 
beauty  when  rendered  by  Mr.  Eddy,  and  only  strength- 
ened the  conviction  that  it  is  one  of  the  most  delightful 
additions  to  modern  organ  literature.  There  were  two 
works  on  this  program  dedicated  to  Mr.  Eddy.  One 
was  a  melodious  work,  with  a  most  unusually  luxurious 
accompaniment,  entitled  Hope,  by  Pietro  A.  Yon,  and 
a  composition  still  new  to  our  public,  while  the  other 
was  Naiad's  Idyl  by  William  J.  McCoy,  one  of  the  par- 
ticularly enjoyable  and  decidedly  poetic  features  of 
that  skillful  composer's  brilliant  music  drama  "The 
Hamadryads,"  composed  for  one  of  the  Bohemian 
Club's  Midsummer  music  festivals.  The  closing  num- 
ber of  the  program  was  quite  an  ambitious  setting  to 
the  famous  Pilgrim's  Progress  by  Bunyan  and  com- 
posed by  Ernest  Austin.  It  is  a  descriptive  work, 
giving  realistic  tone  pictures  of  that  fine  book.  This 
is  also  a  new  composition  and  is  originally  written  in 
five  parts.  Mr.  Eddy  played  the  fifth  part  which  forms 
the  climax  of  tlie  work  and  which  is  notable  because 
of  its  great  realism  and  its  intricate  technical  treat- 
ment. Mr.  Eddy  gave  a  truly  unforgettable  rendition 
of  this  work.  Anyone  wlio  has  heard  this  distinguished 
virtuoso  render  this  work  will  ever  afterwards  asso- 
ciate  this   rendition   with  this   fine   musical   creation. 

Tliere  were  two  other  compositions  presented  on 
tliis  program  of  seven  numbers,  and  both  proved  to 
be  of  unquestionable  artistic  value.  They  were:  Eve- 
ning Harmonies  by  Sigfrid  Karg-Elert,  and  Andante 
Expressivo,  from  the  Sonata  in  G,  op.  28,  by  Edward 
Elgar.  In  closing  we  might  add  that  this  program  is 
really  an  unusual  one.  It  includes  exclusively  mod- 
ern organ  compositions,  and  works  of  a  type  that  will 
surely  hold  their  own  besides  many  of  the  old  mas- 
ters. Mr.  Eddy  here  convincingly  demonstrated  that 
it  is  possible  to  compile  a  program  of  modern  com- 
positions of  a  highly  musicianly  character. 
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NEW    YORK    IS    NOW    ENJOYING    SPANISH    OPERA 


Caruso    and     Farrar    Close     Season     Gloriously — Scotti 

Starts     South     With     His     Company    —    Berkeley 

Musical    Family — American    Friends  of   Music 

— Monteux   for    Boston    Symphony 


New  Rork,  April  27. — The  season  of  the  Spanish 
Theatre  in  the  Park  Theatre  opened  Saturday  night 
under  the  direction  of  Manuel  Noriega,  witli  tlie  first 
production  in  tliis  country  of  Aniadeo  Vive's  romantic 
opera,  "Maruxa."  which  was  produced  successfully  in 
Madrid  and  Barcelona.  After  the  opera  tlie  revue 
"Cielo  Espanol"  was  given  witii  Flemish  singers,  na- 
tive Spanish  singers  and  typical  dancers.  The  cast  of 
"Maruxa"  included  Ramon  Blanchart,  Leopoldo  Lego- 
retta,  Jose  Santacana,  Adelina  Vehi,  and  Ysabel  Mar- 
queti,  and  J.  L.  Cabello  conductor. 

Blanchart,  the  star  of  the  organization,  was  heard 
in  the  role  of  Pablo,  the  shepherd.  Henry  Russell 
brought  this  Spanish  baritone  to  America.  The  prima 
donna,  .Adelina  Vehi,  has  been  playing  in  Barcelona 
and  Madrid  during  its  recent  run  in  the  Spanish  cities. 

The  Sunday  concerts,  afternoon  and  evening,  are 
arranged  by  Maestro  Fernando  L.  Cabello,  the  music 
director. 


Mr.  and  Mrs.  Lou  Tellegen  (Geraldine  Farrar)  gave 
a  housewarming  party  in  their  newly  opened  home  at 
20  West  Seventy-fourth  street.  The  guests  included 
practically  the  entire  Metropolitan  Company,  and 
many  prominent  dramatic  folk.  Among  those  present 
were.  Mr.  and  Mrs.  Sidney  Farrar,  the  parents  of 
Mrs.  Tellegen;  also  Mr.  and  Mrs.  Sidney  Homer,  Mr. 
and  Mrs.  David  Belasco,  Mr.  and  Mrs.  Edgar  Selwyn, 
Mr.  and  Mrs.  C.  G.  Child,  Mr.  Gatti-Casazza,  Mr.  and 
Mrs.  Ffrem  Zimbalist,  Mr.  and  Mrs.  John  McCormack, 
Mr.  and  Mrs.  Fritz  Kreisler,  Mr.  and  Mrs.  Otis  Skin- 
ner, Mr.  and  Mrs.  Chauncey  Olcott,  and  Mr.  and  Mrs. 
W.  W.  Hinshaw. 


Mrs.    Louis    Farrar,    32    Washington    place,    has    an- 
nounced   the   engagement   of    her   daughter,    Miss   Am- 


EVA    TREW 

The    ingenious    author    of    the    Color    Music    Method,    whose 

clever   invention    is   enjoying   quite   a   vogue 

parita  Farrar,  the  young  American  soprano  (no  rela- 
tive of  Geraldine)  to  Dr.  Goodrich  B.  Smith  of  this 
city.  They  are  to  be  married  in  June.  Miss  Farrar 
met  Dr.  Smith  while  they  were  in  France,  the  singer 
as  a  V.  M.  C.  A.  entertainer,  and  the  doctor  as  a  cap- 
tain and  surgeon  in  the  American  Army. 


Antonio  Scotti,  the  famous  baritone  of  the  Metro- 
politan Opera  Company,  is  making  his  first  tour  of 
America  at  the  head  of  his  own  opera  company,  hav- 
ing started  with  the  following  cast  of  associates:  F'lor- 
ence  Easton  and  Francesca  Peralta,  sopranos;  Jeanne 
Gordon  and  Mary  Kent,  contraltos;  Orville  Harrold, 
Francis  Maclennan,  and  Giordano  Paltrinieri,  tenors; 
Charles  Gallagher,  Millo  Picco,  and  Louis  d'Angelo, 
bassos.  The  conductor  will  be  Carlo  Peroni.  The 
company  opened  in  Atlanta,  Ga.,  and  will  play  the 
South,  the  Middle  West  and  the  East.  The  company 
will  present  the  double  bill,  Leoni's  opera  "L'Oracolo" 
with  Mr.  Scotti  as  Chim-Fang  and  Mascagni's  "Caval- 
leria  Rusticana."  The  second  offering  will  be  Puccini's 
"Madame  Butterfly"  with  Mr.  Scotti  as  Sharpless. 


A  dispatch  from  Paris  says  that  "when  the  two  sons 
of  Mrs.  Elise  Bolander,  Berkeley,  Cal.,  went  to  war 
the  mother  decided  that  the  rest  of  the  family  should 
go,  too.  The  rest  of  the  family  included  her  three 
daughters — Alice,  Mabel  and  Pearl.  They  are  a  mu- 
sical family,  and  when  the  first  call  came  from  the 
Red  Triangle  leaders  for  entertainers  they  grasped  tlie 
opportunity  to  put  their  patriotism  to  the  test.  Mrs. 
Holander  plays  the  guitar  and  ukelele  and  Pearl  the 
cornet.  Alice  is  expert  with  the  drums,  oboe,  piano 
and  accordeon,  and  Mabel  plays  the  piano  and  clar- 
inet. Between  them  they  put  together  one  of  the 
'jazziest'  orchestras,  so  the  soldiers  said,  that  ever  vis- 
ited a  cantonment." 


When  Enrico  Caruso  bade  goodbye  to  Metropolitan 
audiences  of  the  present  season  in  "Aida"  the  house 
was  jammed,  and  it  is  estimated  that  more  than  a 
thousand  persons  were  turned  away  from  the  doors. 
He  was  in  excellent  voice.  Signor  Scotti  was  also  in 
good  form  as  Amonasro,  as  were  C^laudia  Muzio  as 
Aida  and  Margaret  Matzenauer  as  Amneris.  Henry 
Scott  made  his  sole  appearance  of  the  season  with  the 


Are  You  A  Quitter? 

The  world  has  no  use  for  the  quitter.  In  the  prize  ring,  on  the  battlefield,  and  in  the  whole 
field  of  human  endeavor,  there  is  nothing  but  contempt  for  the  man  who  fails  to  see  his 
effort  through. 

America's  reputation  for  gameness  is  at  stake  in  the  Fifth  Liberty  Loan.  All  the  fruits  of 
victory  will  be  lost  if  we  fail  to  finish.  It  is  for  every  money-earning  individual  to  do  his 
or  her  part  for  the  nation's  good  name.  Let  the  world  say:  "America  saw  it  through — 
those  Yankees  never  quit!" 

DON'T  BE  A  QUITTER!  —  PUT   YOUR   DOLLARS   BEHIND 

THE  VICTORY  LIBERTY  LOAN 


company,  singing  Ramfis.  Mr.  D'Angelo  was  the  King 
and  Signor  Moranzoni  was  in  command  of  the  orches- 
tra. At  the  ring  of  the  final  curtain  Caruso  was  ten- 
dered an  ovation  lasting  more  than  half  an  hour.  He 
was  called   out   sixteen  times. 


SELBY  OPPENHEIMER'S  BIG  CONCERT  SEASON 


The  American  Friends  of  Music  of  347  Madison 
avenue,  this  city,  aniioiinces  that  it  has  sent  $4,000  to 
Uheims  for  the  reopening  of  its  famous  conservatory 
of  music.  Mrs.  George  Montgomery  Tuttle,  chairman 
of  the  executive  committee,  says  that  "although  noth- 
ing has  heretofore  been  told  of  the  work  of  tliis  new 
war  charily,  it  has  so  far  collected  and  distributed 
abroad  more  than  $40,000.  It  was  founded  in  Decem- 
ber, 1917,  and  has  distributed  small  sums  of  money  to 
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many  musicians  of  France  and  their  families  who  have 
been  impoverished  by  the  war.  The  remittance  to  the 
Conservatory  of  Music  at  Rheims  is  the  largest  single 
appropriation  made   up  to  date." 

Mrs.  Tuttle  says  that  the  society  has  branches  in 
Boston,  Chicago,  Cincinnati,  Cleveland,  Los  Angeles, 
New  Haven,  New  Orleans,  Philadelphia,  Providence, 
St.  Paul,  Santa  Barbara  and  San  Francisco  and  that 
it  has  distributed  its  money  sent  abroad  through  four 
French    relief   organizations. 


Henri  Ribaud,  who  came  from  France  last  Novem- 
ber to  conduct  the  Boston  Symphony  Orchestra  this 
season,  has  declined  to  extend  his  contract,  as  he  pre- 
fers to  devote  his  time  to  composition,  and  will  return 
to  Paris.  Pierre  Monteux,  who  conducted  the  opening 
concerts  of  the  orchestra  last  fall,  will  succeed  him 
next  season. 

Metropolitan  Opera  officials  have  released  Mr.  Mon- 
teux for  next  season  to  the  Boston  Symphony  Orches- 
tra. A  similar  request  last  year  came  too  late  for  a 
successor  to  be  found  for  French  opera  here.  Though 
Monteux's  contract  had  another  year  to  run,  Mr.  Gatti- 
(lasazza  has  now  waived  any  further  rights,  as  the 
Boston  offer  of  $20,000  salary  is  higher  than  the  Met- 
ropolitan ever  paid  any  conductor  but  Toscanini.  Mr. 
Monteux  came  to  this  country  originally  with  the  Rus- 
sian  Ballet. 

Gavin  Dhu  High. 
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By  ALFRED   METZGER 

Selby  C.  Oppenheimer,  San  Francisco's  young  but 
energetic  and  enterprising  impresario,  closed  hia 
1918-1919  season  with  an  unusually  artistic  concert  by 
that  exquisite  vocalist,  Mabel  Garrison,  at  the  Savoy 
Theatre  last  Sunday  afternoon.  To  realize  the  great 
dilliculties  under  which  Mr.  Oppenheimer  labored  dur- 
ing tlie  past  eight  months  it  must  not  be  forgotten 
that  the  most  severe  obstacles  had  to  be  overcome — ■ 
obstacles  that  seemed  almost  unsurmountable  at  the 
time  and  that  would  have  tested  the  courage  and  per- 
severance of  much  older  and  more  experienced  man- 
agers than  Mr.  Oppenheimer,  who  was  faced  with  such 
harrowing  conditions  almost  at  the  beginning  of  his 
career  as  an  impresario  standing  on  his  own  feet. 
First  there  was  the  influenza  epidemic  that  arrived 
just  about  the  worst  time  it  possibly  could  as  far  as 
musical  events  are  concerned.  It  not  only  absolutely 
destroyed  our  musical  season  at  the  very  beginning, 
but  delayed  it  to  an  extent  that  could  not  but  act  in- 
juriously, as  profitable  engagements  thus  lost  could 
not  be  replaced. 

Then  for  the  first  time  in  the  musical  history  of 
America  artists  of  native  birth  were  definitely  and 
consistently  placed  before  the  public — a  public  which, 
notwithstanding  its  patriotism,  has  not  yet  been  able 
to  extricate  itself  from  a  prejudice  against  American 
artists  and  music  that  has  reigned  supreme  for  so 
many  years.  It  was  therefore  one  of  Mr.  Oppen- 
heimer's  duties  to  convince  the  public  that  it  should 
support  and  admire  artists  of  American  birth  and 
reputation.  That  he  succeeded  in  most  instances  can 
not  be  questioned  by  anyone  who  has  kept  informed 
of  the  progress  of  the  season  1918-1919.  And  if  Mr. 
Oppenheimer  could  not  succeed  in  getting  the  support 
he  wished  for  all  the  American  artists  under  his  man- 
agement it  was  not  due  to  his  lack  of  initiative  and 
executive  ability,  but  to  the  indiscriminate  arrange- 
ment of  conflicting  dates  which  brought  these  artists 
so  closely  together  that  proper  propaganda  for  them 
was  out  of  the  question.  As  long  as  artists  and  New 
York  managers  can  not  be  convinced  that  our  musical 
public  is  limited  to  so  many  people,  or  to  so  much  of 
a  percentage  of  the  population,  and  that  therefore  it 
can  not  be  brought  to  patronize  more  than  a  fixed 
number  of  artists  during  a  season,  a  certain  pro  rata 
of  the  artists  visiting  this  Coast  are  bound  to  suffer 
financially.  Nevertheless,  despite  these  liandicaps,  Mr. 
Oppenheimer  succeeded  in  giving  us  one  of  the  finest 
musical  seasons  we  ever  had,  and  also  one  of  the  most 
profitable  the  Greenebaum  office  enjoyed  since  its  in- 
ception. 

The  artists  who  appeared  during  Oppenheimer's 
management  during  this  season  were,  according  to 
their  appearance:  Anna  Fitziu  and  Andres  de  Segurola, 
Kddy  Brown,  Leopold  Godowsky,  Lucy  Gates  and  Trio 
de  Lutece.  Josef  Hofmann,  Cantor  Rosenblatt,  Anna 
Case,  Yvette  Guilbert,  May  Peterson,  Louis  Graveure 
and  Mabel  Garrison.  In  addition  to  these  Mr.  Oppen- 
heimer managed  the  Godowsky  Master  Classes  last 
summer,  was  co-operating  manager  of  the  Paris  Sym- 
phony Orchestra  concerts,  and  was  manager  of  the  big 
Stabat  Mater  performance  at  the  Greek  Theatre  on 
Good  Friday,  besides  attending  to  some  important  lo- 
cal affairs  which  need  no  specialized  mention.  Out  of 
the  twelve  or  more  attractions  of  this  short  season, 
which  really  was  cut  to  five  months  instead  of  being 
eight  months  as  usual,  at  least  nine  were  successful 
from  a  financial  standpoint.  Thus  seventy-five  per 
cent  of  Mr.  Oppenheimer's  attractions  were  financially 
profitable.  With  the  exception  of  one  they  were  all 
artistically  high  class.  This  is  a  record  of  which  any 
impresario  may  well  be  proud.  We  do  not  believe 
that  there  are  many  Eastern  managers  who  can  say 
that  seventy-five  per  cent  of  their  artists  are  making 
good  financially,  particularly  when  they  appear  for  the 
first  time  in  their  territory. 

Mr.  Oppenheimer  left  last  Thursday  for  New  York 
and  other  I'^astern  centers  to  become  better  acquainted 
with  artists  that  have  not  yet  been  on  the  Pacific 
Coast,  and  also  to  renew  friendships  and  acquaintances 
with  the  well  known  New  Y'ork  impresarios.  Al- 
though he  has  practically  concluded  his  arrangements 
for  next  season,  there  is  always  a  chance  of  additional 
improvements,  and  it  may  be  possible  that  upon  his 
return  Mr.  Oppenheimer  may  have  some  real  surprises 
for  us.  Anyway  we  wish  liim  the  best  of  luck,  and 
we  are  sure  he  will  receive  a  hearty  welcome  at  the 
hands   of  New    Y'ork's   musical  magnates. 
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MME.    CAILLEAU'S    PUPILS    IN    FINE     RECITAL 


The  Rose   Room  of  the  Palace   Hotel   Is  Crowded   When 

Ten   of   Mme.   Rose    Relda   Cailleau's   Pupils   Give   a 

Very  Artistic  and    Varied   Program 


Mme.  Rose  Relda  Cailleau  gave  one  of  her  enjoyable 
and  interesting  pupils  recitals  at  the  Rose  Room  of 
the  Palace  Hotel  on  Thursday  evening,  April  22,  when 
ten  of  her  pupils  gave  evidence  of  her  fine  training 
and  their  industry  and  musical  intelligence  in  the 
presence  of  an  audience  that  filled  every  chair  in  the 
spacious  hall,  over  five  hundred  people  being  in  at- 
tendance. The  hearty  demand  for  encores,  which  were 
not  given  because  of  the  length  of  the  program,  proved 
beyond  a  doubt  that  the  hearers  were  much  gratified 
with  the  results,  and  that  they  thoroughly  enjoyed 
every  number  on  the  program. 

The  introductory  number  on  the  program  consisted 
of  Cowen's  Snowflakes,  which  was  splendidly  sung  "by 
an  ensemble  of  several  ladies,  whose  voices  blended 
satisfactorily  and  who  sang  the  composition  with  un- 
derstanding and  taste.  Miss  Dolores  Kenney,  who 
was  to  have  sung  the  second  number,  was  unable  to 
be  present  on  account  of  sickness.  Miss  Madeline 
O'Brien  sang  Songs  My  Mother  Taught  Me  (Dvorak) 
and  Folletta  (Marchesi).  She  had  an  opportunity  to 
reveal  her  versatility  by  rendering  these  contrasting 
compositions  with  equal  intelligence  and  artistry. 
She  possesses  a  pure,  clear  and  true  lyric  so- 
prano voice,  which  is  used  with  fine  judgment 
as  to  phrasing  and  expression.  Miss  Ruth  Pollak  gave 
an  excellent  account  of  herself  through  her  interpreta- 
tion of  The  Mither  Heart  (Stickels)  and  Wake  Up 
(Phillips).  Miss  Pollak  possesses  a  soprano  voice  of 
much  warmth  and  exceptional  range,  particularly  nota- 
ble being  the  middle  and  low  tones,  which  are  of  a 
distinct  mezzo  quality.  Miss  Arline  Cohen  displayed 
a  contralto  voice  of  rich  quality  and  exhibited  more 
than  ordinary  dramatic  temperament.  She  sang 
Coming  Home  by  Willeby,  and  that  most  impressive 
work  entitled  Dawn  in  the  Desert  by  Gertrude  Ross 
with  splendid  effect.  Miss  Margaret  Mack  also  en- 
thused the  large  audience  with  her  pleasing  soprano 
voice  and  particularly  with  her  artistic  phrasing  of 
Petites  Roses  by  Cesek  and  The  Moon  Drops  Low  by 
Cadman. 

Miss  Evelyn  Wilson's  fine  soprano  voice  revealed  a 
most  pleasing  mezzo  quality,  at  times  really  becoming 
alto-like  in  warmth.  She  sang  with  fine  depth  of  emo- 
tion and  rendered  the  following  songs  witli  excellent 
judgment:  Waters  of  Minnetonka  (Lieurance),  Life 
and  Death  (Taylor),  and  Love's  in  My  Heart  (Wood- 
man). One  of  the  very  best  examples  of  vocal  art  was 
displayed  by  Miss  Etta  Wilson,  whose  splendid  lyric 
soprano  voice  was  in  fine  intonation;  particularly  easy 
and  mellow  were  the  high  notes,  the  middle  and  low 
tones  remaining  resonant  and  rich.  Miss  Wilson's  dic- 
tion was  excellent,  her  colorature  work  and  technic 
smooth  and  accurate  and  her  phrasing  most  intelligent. 
She  sang  Sleep  Why  Doest  Thou  Leave  Me  (Handel) 
and  Bonjour  Ma  Belle  (Behrend).  In  the  latter  song 
she  obtained  not  a  little  fine  humor. 

Miss  Lillian  R.  Cooke  displayed  a  contralto  voice  of 
fine  timbre  and  sang  with  deliberation  and  pleasing 
tone  shading  the  following  three  excellent  songs. 
Morning  Hymn  (Henschel),  Rondel  of  Spring  (Bibb), 
Cuckoo  Clock  (Schaeffer).  Miss  Jennie  Eichwald  dis- 
played delightful  diction  and  a  soprano  voice  of  ex- 
cellent timbre  with  a  rich  middle  and  low  register  in 
her  effective  rendition  of  A  Little  Word  (Voorhis), 
Pastorale  (Bizet),  and  Spring  Song  (Weil).  Miss 
Zelda  Godberg,  who  has  for  some  time  been  a  favorite 
in  these  recitals,  and  who  appeared  frequently  in 
public  during  the  season,  added  to  her  successes  on 
this  occasion.  Her  rich,  warm  contralto  voice  was 
used    with    judicious   phrasing   and    concise   pronuncia- 
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tion,  while  the  singer  succeeded  in  shading  the  fol- 
lowing songs  with  good  taste  and  artistic  judgment: 
Deception  (Tschaikowsky),  Aria  from  Orphee  (Gluck), 
Birthday  Song  (Woodman).  The  program  was  happily 
concluded  with  three  enjoyable  songs  entitled  Aria 
from  Werther  (Massenet),  Gae  to  Sleep  (Fischer)  and 
The  Nightingale  and  The  Rose  (Nevin)  sung  with  ex- 
cellent understanding  by  Miss  Rose  Isaacs.  This  tal- 
ented and  intelligent  young  soprano  is  one  of  Mme. 
Cailleau's  most  successful  pupils.  She  possesses  a  so- 
prano voice  of  unusually  limpid  quality  ringing  out 
mellow  and  clear  in  all  positions,  and  sings  with  splen- 
did rhythmic  emphasis  and  poetic  instinct.  Mrs. 
Mabel  Hughes  Baalman  played  the  accompaniments 
with  credit  to  herself  and  with  benefit  to  the  singers. 
The  entire  event  was  creditable  both  to  participants 
and  teacher. 


STELLA    JELICA    DELIGHTS    STOCKTON    CLUB 


Assisted    by    George    B.    Edwards,    Pianist    and    Accom- 

panist#  Brilliant  Colorature  Soprano  Gives  Excellent 

Program   With   Fine  Success 


Mme.  Stella  Jelica,  the  well  known  and  exception- 
ally gifted  soprano  soloist,  assisted  by  George  B.  Ed- 
wards, the  able  pianist,  accompanist  and  composer, 
appeared  before  the  Saturday  Afternoon  Club  of  Stock- 
ton, last  Saturday  and  scored  a  distinctive  success. 
This  concert  attraction  was  booked  for  the  club  by 
Mrs.  Jessica  (Colbert  of  this  city,  who  is  doing  so  much 
for  our  resident  California  artists,  and  the  following 
extract  from  the  Stockton  Daily  Evening  Record  of 
April  21st  tells  in  no  uncertain  terms  of  the  impression 
made  by  these  two  capable  artists: 


CECIL    FANNING 

The    distinguished    American    Baritone,    who    will    appear    at 

the    Savoy   Theatre   tomorrow    (Sunday)    afternoon    under 

the    management   of   Mrs.   Jessica    Colbert 

The  Saturday  Afternoon  Club  concert  presented  Sat- 
urday by  Miss  Stella  Jelica,  coloratura  soprano,  and 
George  B.  Edwards,  composer-pianist,  was  of  the  sort 
to  leave  a  happy  afterglow.  In  the  first  place  the 
singer,  with  her  Titian  liair  and  beautiful  coloring, 
seemed  to  possess  a  spirit  as  sunny  and  sweet  as  her 
appearance  and,  as  her  face  curved  ever  suggesting 
a  smile  just  about  to  burst  through,  so  did  all  her 
songs  possess  a  lilt  that  curved  upward  at  the  corners, 
so  to  speak.  Her  voice  has  a  resonant,  vibrant  qual- 
ity, a  joyous  note  that  mounts  upward  as  does  a  bird's 
song,  and  her  diction  is  distinct. 

L'oiseau  Bleu  (The  Blue  Bird)  by  Jacques  Dalcroze 
seems  to  be  her  very  own  song.  The  modulation  of 
her  voice  was  shown  to  good  advantage  in  Chanson 
Indoue.  After  each  group  she  was  compelled  to  re- 
spond to  an  encore  and  these  numbers,  all  charming, 
were:  Where  Love  Is  Kind  (Old  Irish),  The  Little  Sil- 
ver Ring  which  she  sang  in  English,  and  If  No  One 
Ever  Marries  Me. 

Mr.  Edwards,  who  was  her  very  effective  accompa- 
nist, gave  two  groups  of  piano  numbers,  three  of  the 
selections  his  own  compositions.  Maymie's  Story  of 
Little  Red  Riding  Hood  he  gave  in  the  form  of  a  melo- 
log,  tliat  is,  the  story  with  musical  accompaniment. 
This  is  on  the  order  of  those  given  by  Miss  Peycke 
recently  for  tlie  club,  but  Mr.  Edwards'  music  is  more 
of  tlie  running  sort,  forming  a  background  to  the  inci- 
dents. Tlie  selection  had  a  bit  of  humor  with  it  that 
was  appreciated  by  the  audience.  The  composer  has  a 
remarkably  agile  and  flexible  touch,  the  Polonaise  in 
E  Minor  (MacDowell)  illustrating  this  perhaps  the 
best.  For  his  encore  he  responded  with  To  a  Wild 
Rose  by   MacDowell. 

Mrs.  Fred  H.  Clarke,  the  vice-president,  presided  at 
the  meeting,  in  the  absence  of  Miss  Brooks. 


The  date  for  this  year's  Mountain  Play  on  the  slopes 
of  Mount  Tamalpais  has  been  fixed  for  Sunday,  May 
18,  when  "Tally-Ho,"  by  Joaquin  Miller,  will  receive 
a  realistic  presentation.  It  was  originally  produced  by 
Joseph  Jefferson,  and  Julius  Kahn,  now  Congressman 


from  San  Francisco,  was  then  in  the  cast.  A  feature 
of  the  play  will  be  the  appearance  of  Juanita  Miller, 
daughter  of  the  poet,  who  will  play  Rosie  Lane. 
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EDDIE  HORTON  AT  THE  ORGAN 


t/iirfy  concerts 

since  January  first,  1919,  is  the  record  of  this  so- 
prano. With  each  she  has  ivon  increasing  recognition 
for  thorough  musicianship,  remarkable  <vocal  colora- 
tura and  as  a  builder  of  concert  programs. 
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O'FARRELL,    Between    STOCKTON    and    POWELU 
Week    Beginning    THIS    SUNDAY    AFTERNOON 

matinee  every  day 

k.\re\vi:li>  .\ppear.\ncI': 
annette  kellerman 

(Herself) 

On   the   First  I^ap  of  Iter  Tour   Around   the   World 

-Assisted  by   Kerr  &  Weston   &  Jack  Coogan 

In    "Intimate   Revue" 

Margaret  Young,  Versatile  Comedienne;    Hickey   Bros., 

Acrobatic    Iiancers;    The    Great    Lester,    Ventriloquist; 

Edythe  &    Eddie   Adair   in    "The    Bootshop;"    Crawford 

&   Broderick,   "A  I..ittle  of  This  and  a  Little  of  That;" 
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GENE  GREENE 
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PACIFIC    COAST    MUSICAL    REVIEW 


WAGER  SWAYNE 

PIANIST  AND  ARTIST  TEACHER 

[Of  Paris  ami  New  York 

Pupils  Prepared  for  Public  Playing 
1000  South  Alvarado  Street,  Los  Angeles  In  San  Francisco  After  May  1st 


THE    ZECH    ORCHESTRA    GIVES    FINE    CONCERT 


OAKLAND    FESTIVAL    OF    MUSIC    MAY    16th 


Accomplished    Young    Musicians    Under    the    Able    Lead- 
ership of  William   F.  Zech    Enthuse    Large  Audience 
at    Masonic   Temple,    Van    Ness   Avenue 


Tlie  well  known  Zech  Orchestra,  under  the  effective 
eadership  of  Wm.  F.  Zech,  gave  an  important  and 
injoyable  concert  at  Masonic  Temple,  Van  Ness  ave- 
lue  and  Oak  street,  on  Friday  evening,  April  5th,  un- 
ler  the  auspices  of  California  Commandery  No.  1,  K. 
r.  A.  A  large  audience  crowded  every  available  space 
ind  proved  by  its  continuous  applause  and  frequent 
)utbursts  of  entluisiasm  tliat  this  splendid  organiza- 
ion  of  gifted  young  musicians,  so  excellently  trained 
jy  their  etiicient  conductor,  occupies  an  important 
jlace  in  the  musical  activities  of  this  community.  The 
iech  orchestra  consist  of  advanced  and  capable  stu- 
ients  eager  to  become  familiar  with,  and  efficient  in, 
he  rendition  of  representative  orchestral  works,  and 
;ive  them  an  adequate  and  artistic  presentation.  They 
iurely  succeed  in  their  aim.  Tlie  program  rendered 
)n  this  occasion  was  particularly  well  cliosen  and  in- 
.-luded  compositions  of  the  highest  artistic  value  ren- 
lered  in  a  manner  that  reflected  great  credit  upon  the 
nembers  of  the  orchestra  as  well  as  upon  Mr.  Zech, 
A'ho  has  done  so  much  for  music  in  San  Francisco  and 
A^liose  efforts  should  even  be  more  appreciated  than 
;hey  are.  Miss  Estelle  G.  Shaw,  an  unusually  efficient 
rioiinist,  is  the  concert  master  of  the  orchestra.  The 
complete  program  rendered  with  such  fine  skill  and 
jnsemble  effect  was  as  follows:  Scenes  Pittoresques 
(J.  Massenet);  L'.'Vrlesienne  (Suite  de  Concert  No.  II), 
(G.  Hizet);  Three  Irish  Dances  (J.  Ansell);  Melodie 
(J.  Massenet);    Ballet  Egyptian   (A.  Lingini). 


;ONTINUED  SUCCESS  OF  CALIFORNIA  CONCERTS 


The  California  Theatre  Orchestra,  under  the  effective 
leadersliip  of  Herman  Heller,  continues  to  attract 
large  crowds  to  the  California  Theatre  on  Sunday 
mornings  at  11:30  o'clock,  and  the  universal  recogni- 
;ion  of  these  events  may  easily  be  gathered  from  the 
fact  that  people  from  all  parts  of  the  city  may  be 
seen  among  the  audience.  This  universal  appeal 
means  that  tliese  concerts  are  of  great  benefit  to 
music  in  general,  as  they  create  a  love  for  the  best 
in  music  among  all  phases  of  the  community,  and 
both  the  management  of  the  California  and  Mr.  Heller 
ire  therefore  entitled  to  great  credit  and  continuous 
support.  The  program  to  be  presented  tomorrow  will 
include  several  delightful  compositions  and  will  be  as 
follows:  Coronation  March  (Meyerbeer);  By  the  Beau- 
tiful Narentha  (Komzak);  Midsummer  Night's  Dream 
(Mendelssohn);  Clianson  Sans  Paroles  (Tscliaikow- 
sky);  Afternoon  of  a  Faun  (Debussy);  Northern 
Ilhapsodie  (Hosmer).  Eddie  Horton  in  his  usual  ex- 
cellent organ   recital. 


FRIEDA    PEYCKE'S    GENRE    SONGS    AT    FAIRMONT 


The  first  half  of  last  Sunday  evening's  "Lobby  Con- 
cert" at  the  Fairmont  Hotel  afforded  an  opportunity 
for  San  Franciscans  to  become  acquainted  with  the 
original  compositions  and  attractive  interpretations  of 
Frieda  Peycke.  Miss  Peycke  is  already  well  known  in 
Southern  California,  and  under  the  management  of 
Jessica  Colbert  lias  been  extending  her  popularity 
among  the  nortliern  cities,  Chico,  Oakland,  Sacramento, 
Vacaville  and  two  engagements  at  Stockton  being  the 
itinerary  of  lier   present  tour. 

When  Tulips  Bloom  (poem  by  Van  Dyke),  Out 
Wliere  the  West  Begins  (Chapman),  America  for  Me 
(Van  Dyke),  Mah  Lil  Bit  Sistah  (Gordon),  Chums 
(Foley),  Corporal  Punishment  (Peycke),  A  Rainy 
Night  (Foley)  comprised  the  program,  which  Miss 
Peycke  played  and  read  with  skill  and  feeling.  Her 
composition  work  is  sparkling,  and  rich  in  modern 
harmonic  effects.  She  shows  a  sincere  feeling  for 
the  poems  she  has  set  to  music,  and  her  accompani- 
ments are  cleverly  constructed,  revealing  a  technical 
mastery  of  her  materials.  Slie  produces  a  pleasing 
tone  quality  from  the  piano,  and  her  lovely  voice  and 
charming  presence  endear  her  at  once  to  her  audience. 
Miss  Peycke  was  compelled  to  add  two  encores  to 
her    program:    Sister    May    Ann,    and    An    Every    Day 


THE    NASH    CONCERTS 


The  tliird  of  the  Nash  ensemble  concerts  will  be 
given  in  the  Colonial  Ballroom  of  the  St.  Francis  Hotel 
on  Friday  afternoon,  May  9,  at  2:15.  Tlie  program 
will  be:  Trio  for  piano,  clarinet  and  viola  (Schumann), 
Miss  Carolyn  Augusta  Nash,  Nicola  Zannini,  Arthur 
Stephan;  Duo  for  violin  and  viola  (Mozart),  Miss  Nash 
and  Mr.  Steplian;  Trio  for  piano,  clarinet  and  bassoon 
(Beethoven),  Miss  Carolyn  Augusta  Nash,  Nicola  Zan- 
nini, Eugene  B.  La  Haye;  Quartet  for  piano,  clarinet, 
viola  and  bassoon  (Dussek),  Miss  Nash,  Mr.  Stephan, 
Mr.  Zannini,  Mr.  La  Haye;  Violin  Solos— Adagio  Reli- 
gioso  (Vieuxtemps),  Serenade  (Drigo),  Souvenir 
(Drdla),  Pierrot  (Randegger),  Miss  Carolyn  Augusta 
Nash.     Mr.  Sigismondo  Martinez  at  the  piano. 

^'^°"^''^-  G.  B.  E. 


A  Festival  of  Music  to  be  participated  in  by  eight 
liundred  voices,  fresh  and  full  of  vigor,  which  have 
been  in  training  for  some  time  in  the  various  High 
Schools  of  Oakland  for  a  monster  evening  of  song, 
will  be  given  in  the  Civic  Auditorium  on  Friday  eve- 
ning, May  16th.  This  will  be  the  beginning— the  in- 
itial step— in  a  yearly  Festival  of  Music,  to  be  par- 
ticipated in  by  all  the  departments  of  music  in  the 
public  schools  of  Oakland.  The  youth  of  tlie  city- 
numerous  singing  units,  bands  and  orchestras — are  be- 
ing welded  into  a  great  community  organization  full 
of  power  in  the  joy  of  rendering  good  music.  There 
will   be  6,000  seats  for  25c  each,  including  war   tax. 


Dorothy  Pasmore,  the  well  known  and  skilled  cello 
soloist,  gave  a  cello  recital  at  Assembly  Hall,  Stanford 
University,  on  Tuesday  evening,  April  22d,  and  scored 
a  splendid  artistic  triumph.  She  was  assisted  by 
Suzanne  Pasmore,  pianist,  and  Alice  I'oyner,  violinist, 
and  the  program  presented  on  this  occasion  was  as 
follows:  Hungarian  Rhapsody  (Popper),  Elegie 
(Faure),  En  Bateau  (Debussy),  Rondo  (Boccherini), 
Three  Movements  from  Trio  for  Violin,  'C^ello  and 
Piano,  in  C  major,  No.  1  (Henry  Hadley),  Air  (Bach), 
Vito    (Popper). 


Isabel  Rodriguez,  a  classic  Spanish  dancer  of  re- 
nown, who  lias  scored  numerous  triumphs  in  Europe 
and  America,  will  be  a  stellar  attraction  at  the  Tivoli 
for  two  weeks  beginning  Sunday,  May  11th.  Senorita 
Rodriguez  is  an  artist  of  the  first  rank  and  will  no 
doubt  add  greatly  to  the  varied  musical  program 
which   will   be  the   feature  during   these   two   weeks. 


A  new  French  pianist,  E.  Robert  Schmitz,  a  pupil 
of  Debussy,  made  his  first  public  appearance  in  New 
Vork  Thursday  night  at  Aeolian  Hall.  He  gave  an 
all-French  program.  Mr.  Schmitz  played  with  force 
and  feeling.  His  program  was  out  of  the  ordinary  but 
not  freakish.  He  will  be  heard  again.  Yes,  Schmitz 
in   this   case  is   French. 


ANNA  RUZENA 

SPROTTE 

The  Distinguished  Bohemian 

Dramatic  Contralto 

Appears  before  the  California  Federation  of 

Musical    Clubs    at    its    Convention    in 

Oakland  this   (Saturday)    at  Ebell 

Club  House  at  11  A.  M. 


Four  solo  voices  of  the  Sistine  Chapel  at  Rome  are 
announced  by  the  Wolfsohn  Bureau  for  a  tour  of 
America  next  fall,  the  first  time  in  centuries,  it  is  said, 
that  members  of  the  Vatican  choir  have  appeared  out 
of  Italy.  The  members  of  the  quartet  are  Alexander 
Gabrielli,  male  soprano;  Luigi  Gentili,  contralto:  Izio 
Cecchini,  tenor,  and  Mariano  Dado,  bass,  with  Albert 
Cammetti,  pianist,  a  precentor  of  St.  Peter's,  Rome. 
Tlie  first  concert  will  be  held  September  14  at  Car- 
negie Hall,  and  the  party  will  remain  in  this  country 
till   January. 


She  Will  Sing  the  Following  Songs  by 

GERTRUDE  ROSS 

The  Famous  California  Composer 

PEACE  (From  War  Trilogy) 

SLUMBER  SONG  OF  IZUMO    (From  Art 

Songs  of  Japan) 
YO  NO  SE  SI  MI  (Early  Spanish-California 

Folk  Song) 
THE   OPEN  ROAD 
SUNSET  IN  THE  DESERT 
NIGHT  IN  THE  DESERT 
DAWN  IN  THE  DESERT 


MRS.  JESSICA  COLBERT 

Manager  for  Northern  California 

401  Hearst  Building,  San  Francisco 


ANNOUNCEMENT! 

COLOR  MUSIC   PIANO   METHOD 

Eva  Trew's  written  method  for  the  piano,  intended  for  the  use 
of  teachers,  is  now  completed  after  many  years  of  study  on  the 
part  of  the  author. 

This  method  is  founded  on  the  principles  of  the  great 
European  masters,  Reinecke,  Zwintscher,  Correne,  Scharwenko 
and  Leschetitzky,  under  whom  Mrs.  Trew  studied  for  nine  years, 
together  with  her  own  original  ideas  and  her  successful  career  as  a 
teacher  of  the  piano  in  the  city  of  Chicago. 

The  method  is  authoritative,  thorough,  concise  and  extremely 
attractive  to   the  student. 

Through  this  method  teachers  can  make  their  profession  more 
profitable,  by  being  able  to  handle  a  larger  class  than  would  be 
possible  with  any  other  method. 

For   particulars  address 

O.  S.  GROVE 

Manager  of  the  Color  Music  Studios 

173  SANTA  CLARA  AVENUE,  OAKLAND 

Phone  Oakland  800  Hours  2-4  P.  M. 


PACIFIC    COAST    MUSICAL    REVIEW 


MUSlClANSHlf   OP   WAGER    SWAYNE 


One  of  the  most  frequent  criticisms 
of  musicians  as  a  class  is  tliat  they  too 
often  pursue  their  musical  education  at 
the  expense  of  their  general  education, 
and  thus  fall  to  attain  that  well  rounded 
culture  which  is  so  necessary  in  their 
later  career.  So  it  is  gratifying  to  oc- 
casionally find  an  artist  who  has 
reached  distinction  in  his  specialty 
without  sacrificing  the  underlying  foun- 
dation of  a  broad  education.  Such  an 
artist  is  Wager  Swayne,  who  was  born 
with  a  fine  intellectual  heritage,  and 
whose  education  was  such  as  to  develop 
to  the  utmost  his  unusual  mental  gifts. 
Like  many  other  eminent  musicians  he 
was  in  his  early  years  destined  for  the 
law,  his  father,  the  late  Major  General 
Wager  Swayne,  being  one  of  the  most 
distinguished  lawyers  in  New  York,  and 
of  national  reputation  as  an  authority 
on  jurisprudence.  His  grandfather,  Noah 
H.  Swayne,  had  the  honor  of  being  ap- 
pointed an  associate  justice  of  the  Su- 
preme Court  by  Lincoln,  and  was  one 
of  the  most  prominent  lawyers  of  his 
day.  So  Swayne  inherited  a  keenly 
analytical  mind  that  would  have  made 
it  possible  for  him  to  follow  the  family 
tradition  with  brilliant  success  if  the 
call  of  music  had  not  been  too  strong 
to  be  ignored.  In  his  early  youth  he 
was  sent  to  Berlin,  where  the  founda- 
tions of  his  musical  career  were  laid; 
and  after  a  period  of  the  hardest  kind 
of  study  he  returned  to  America  to  en- 
ter Yale  in  his  eighteenth  year.  Here 
he  immediately  became  prominent  in 
athletics,  and  he  not  only  established 
the  Yale  record  as  a  runner  in  the  220 
yard  dash,  but  won  both  the  100  and 
220  yard  races  in  the  Y'ale-Princeton 
and  Yale-Harvard  games.  Not  satisfied 
with  this,  he  won  the  championship  in 
this  country  in  the  intercollegiate  games 
in  both  events;  but,  finding  that  col- 
lege athletics  were  encroaching  too 
much  upon  his  musical  career  he  aban- 
doned his  brilliant  university  record  and 
went  to  Paris,  where  for  two  years  and 
a  half  he  studied  piano  with  Louis 
Breltner,  a  Rubinstein  pupil,  and  com- 
position with  Henri  Marechal,  premier 
prix  de  Rome  and  a  well  known  op- 
eratic writer.  He  then  left  for  Vienna 
to  continue  his  studies  with  Leschet- 
izky,  and  remained  with  him  for  six 
years,  at  the  end  of  which  time,  accom- 
panied by  a  large  class  of  pupils,  he 
returned  to  Paris,  where  he  taught  until 
the  outbreak  of  the  war.  For  five  years 
he  continued  his  study  of  the  theoretical 
side  of  music  with  the  distinguished  pro- 
fessor, Emile  Schwartz,  of  the  Paris 
(Jonservatoire,  whose  best  known  Amer- 
ican pupil  was   Edward   MacDowell. 

Swayne  has  always  taken  great  inter- 
est in  his  work  with  his  French  pupils, 
and  it  was  a  sincere  pleasure  to  him  to 
have  the  value  of  this  work  recognized 
when  the  French  Government  made  him 
an  officer  of  the  Acaderaie  des  Beaux 
Arts,  bestowing  on  him  the  decoration 
of  the  "palmes  academiques."  This 
happened  shortly  before  the  war.  In 
this  country  he  is  a  Companion  of  the 
Loyal  Legion. 

Since  the  war  he  has  taught  in  New 
York,  Boston  and  Los  Angeles,  his  pu- 
pils numbering  scores  of  young  artists 
who  have  played  with  brilliant  success 
with  most  of  the  great  orchestras  of 
this  country,  as  well  as  in  concert  and 
recital.  One  of  the  most  gifted  pianists 
whom  he  has  ever  trained  is  Miss  Geor- 
gia Richardson  (Mrs.  Baskerville)  of 
Detroit,  who  received  practically  her  en- 
tire equipment  from  Swayne,  and  who 
studied  continuously  with  him  for  seven 
years  in  Paris.  A  few  recent  press  no- 
tices will  serve  to  show  her  conspicuous 
ability. 

New  York  Musical  Courier. — Miss 
Richardson  played  the  E  flat  Concerto 
of  Liszt  with  such  brilliant  success  that 
she  was  immediately  re-engaged  for  the 
following  concert.  Her  manner  is  quiet 
and  modest,  yet  her  style  is  brilliantly 
effective.  Her  playing  produces  effects 
that  are  massive  and  splendidly  orches- 
tral She  possesses  a  singing  tone  and 
succeeds  admirably  with  exquisite  pedal 
effects.  Her  rhythm  is  strong  and  her 
dynamics  are  worked  up  to  thrilling 
climaxes.  Her  technical  equipment  is 
equal  to  anything  she  may  desire  to 
undertake  at  the  piano;  indeed,  she  rec- 
ognizes no  limit. 

Detroit  Free  Press.  —  Mrs.  Georgia 
Richardson  Baskerville  met  the  intri- 
cate demands  of  the  Tschaikowsky  Con- 
certo in  able  manner.  Pupil,  and  for 
years  assistant  to  Wager  Swayne.  emi- 
nent instructor,  in  Paris,  she  possesses 
the  technical,  musical  and  intellectual 
equipment  to  present  such  a  composi- 
tion in  very  satisfying  style.  She  plays 
with  almost  masculine  strength,  obtains 
ft  good  tone,  and  uses  excellent  discrim- 


ination in  obtaining  the  effects  she  de- 
sires. Tlie  first  and  third  movements 
were  interpreted  in  a  forceful,  authorita- 
tive manner,  while  more  feeling  char- 
acterized her  playing  of  the  andante 
semplice  movement.  She  was  enthus- 
iastically   received. 

Detroit  Times. — The  playing  of  Mrs. 
Baskerville  was  a  revelation  to  tliose 
who  heard  her  for  the  first  time.  She 
is  a  brilliant  pianist  and  a  decided  ac- 
quisition to  Detroit's  musical  colony. 
The  heavy  chords  and  octave  passages 
in  the  concerto  she  handled  with  re- 
markable power  and  fluency,  and  the 
more  appealing  passages  were  imbued 
with  a  tender  pathos  which  stamped  her 
an  artist  to  her  finger  tips.  She  pos- 
sesses a  fine  singing  tone,  her  rhythm 
is  strong,  and  lier  dynamics  are  worked 
up  to  thrilling  climaxes. 

Paris  (Correspondent  of  Musical  Lead- 
er.— The  Tscliaikowsky  Concerto,  which, 
like  most  of  that  composer's  music, 
seems  to  embody  the  spiritual  struggle 
of  the  nation  and  is  at  once  majestic 
and  appealing,  was  played  by  Miss  Rich- 
ardson in  her  most  brilliant  and  finished 
manner.  The  heavy  chord  and  octave 
passages  were  handled  with  remarkable 
power  and  fluency.  In  the  second  move- 
ment the  plaintive  intensity  of  the 
theme  was  rendered  with  all  its  ap- 
pealing pathos.  Miss  Richardson's  suc- 
cess was  as  enthusiastic  as  it  was  well 
deserved,  and  she  plays  again  this  eve- 
ning, when  the  Chopin  Festival  takes 
place.  Her  number  will  be  the  E  Minor 
Concerto    for    piano   and    orchestra. 

Indianapolis  Star. — One  of  the  most 
accomplished  young  American  pianists 
of  today. 


McCORMACK'S    LOVE    FOR    CLASSICS 


"My  success  as  a  singer  of  songs  had 
always  been  rather  pronounced,"  de- 
clared John  McCormack,  the  great  Irish 
tenor,  who  will  sing  for  us  at  the  Ex- 
position Auditorium  in  his  first  concert 
next  Sunday  afternoon.  May  Hth,  at 
2:30,  his  second  concert  being  on  May 
18th,  in  a  recent  interview.  "So  many 
people  had  told  me  that  my  singing  gave 
them  great  pleasure  that  I  finally  con- 
cluded that,  perhaps,  my  mission  was 
to  extend  that  singing  so  that  the  larg- 
est  number   possible   might   hear. 

"That  first  season  of  nineteen  twelve 
and  thirteen  decided  me.  My  audiences 
grew  in  size  and  in  appreciation,  and  I 
then  felt  it  no  assumption  to  devote  my- 
self, primarily,  to  giving  my  following 
what  was  wanted. 

"Further  evidence  which  seemed  to 
confirm  my  feelings  in  these  respects 
were  steadily  piling  up.  Some  of  it 
came  from  serious  musicians  —  Fritz 
Kreisler  and  others — who  frankly  told 
me  tliat  I  touched  them  with  my  inter- 
pretations of  those  simple  ballads,  which 
had  been  unjustly  called  meretricious. 
I  needed  no  more  than  such  admissions, 
from  musicians  brave  enough  to  make 
them,   to   strengthen   my   determination. 

"Lest  there  be  a  misunderstanding — 
I  want  to  make  myself  clear  on  the  sub 
ject  of  the  simple  song,  which  has  sen- 
timent. By  such  songs  I  emphatically 
do  not  mean  trash  of  the  order  which 
many   Americans    know   as    'popular.' " 

Mr.  McCormack  admires  every  fine 
song  classic,  no  matter  what  the  school. 
Scliubert,  Beethoven,  Bach,  Schumann, 
Hugo  Wolf — and  the  representative 
French,  English  and  American  compos- 
ers. His  taste  knows  no  nationality;  it 
is  towards  the  merit  of  what  has  been 
written,  that  his  taste  inclines.  And 
anyone  who  has  heard  his  delivery  of 
"Waft  Her,  Angels"  and  other  oratorio 
masterpieces,  must  appreciate  his  ver- 
satility. 

In  McCormack's  judgment  the  great- 
est song  ever  composed  is  Schubert's 
"Die  Allmacht,"  for  whicl»  an  adequate 
English  translation  is  "Omnipotence." 
"It  is  a  flood  of  exaltation,"  declared 
the  tenor,  his  eyes  shining,  "the  out- 
pouring, in  music,  of  a  poet's  soul.  Still, 
my  personal  preference — over  any  other 
song — is  for  "Die  Mainaeht"  (A  Night 
in    May),   by   Brahms." 

Here  is  a  report  of  John  McCormack's 
recent  Chicago  concert,  taken  from  "The 
Music  Leader:"  "In-  finest  fettle,  John 
McCormack,  who  has  the  world  at  his 
feet  and  yet  treads  lightly,  again  gave 
infinite  delight  to  his  thousands  and 
thousands  of  worshippers.  Some  of 
them  may  have  been  hearing  him  for 
the  first  time,  but  immediately  they 
came  under  the  spell  of  his  exquisite 
art.  There  is  no  art  more  perfect  than 
that  of  the  man,  who  not  yet  thirty-five 
years  of  age,  has  done  more  to  give  joy 
than  any  one  person  known  to  the  pub- 
lic. What  matter  what  he  sang? 
Whether  Handel  or  Tosti — the  music  of 
the  American  today  or  his  contempor- 
ary,   the    Russian — John    McCormack    is 
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A  textbook  which  provides  adequate  instruction  in 
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master  of  it  all.  His  versatility,  like 
his  musicianship,  knows  no  limitations. 
If  he  has  a  limitation,  the  writer  has 
it  yet  to  discover.  He  may  not  shout 
the  roof  off  the  hall,  but  beyond  this 
he  can  do  all,  if  history  is  correct,  that 
any  other  tenor  has  done.  There  never 
was  a  singer  like  John  McCormack  and 
time  and  the  ages  alone  can  prove  if 
there  ever  will  be  another." 

McCormack  tickets  are  now  on  sale 
at  the  usual  places  and  early  purchase 
of  seats  is  recommended  to  be  sure  of 
the    best   available    locations. 


NEW    METHOD    FOR    THE    PIANO 


Eva  Trew,  eminent  concert  artist,  who 
for  nine  years  studied  under  these 
great  European  masters,  Carl  Reinecke, 
Bruno  Zwintscher,  Mme.  Correne,  Xavier 
Scharwenka  and  Leschetitzky,  and  for 
a  number  of  years  successful  teacher  of 
the  piano  in  the  city  of  Chicago,  has 
recently  completed  a  new  method  for 
teaching  the  piano,  which  appeals  both 
to  teacher  and   pupil.' 

Through  this  new  method,  teachers 
may  take  advantage  of  Mrs.  Trew's  Eu- 
ropean training  and  her  long  years  as  a 
successful  teacher,  and  feel  certain  that 
they  are  giving  their  pupils  authoritative 
instruction  in  accordance  with  the  most 
advanced   ideas. 

This  method  is  the  result  of  years  of 
study  on  the  part  of  the  author;  whose 
desire  it  has  long  been  to  give  to  the 
world  a  practical  method  which  will  en- 
able the  student  to  thoroughly  under- 
stand the  mathematical  and  scientific 
law  governing  all  harmonic  combina- 
tions, and  thus  to  quickly  grasp  the 
theory  of  music,  the  knowledge  of  which 
is  essential  before  true  musicianship  can 
be  attained. 

Mrs.  Trew  will  be  remembered  as  the 
originator  of  "Color  Music,"  which  so 
startled  the  musical  world  several  years 
ago,  a  system  employing  colors  as  an 
aid  in  learning  to  play  the  piano.  This 
"Color  Music"  system  is  the  foundation 
about  which  she  has  built  her  new 
method,  and  although  the  pupil  is  taught 
the  reading  of  notes  from  the  begin- 
ning, the  use  of  the  color  music  system 
is  ingeniously  woven  into  the  method 
with  the  result  that  the  student  with 
little  effort  is  able  to  clearly  understand 
the  mathematical  exactness  of  the  mu- 
sical science.    The   color   music   system 


not  only  simplifies  the  teaching  of  the 
theory  of  music;  it  also  enables  the 
student  to  correctly  practice  the  various 
technical  figures  In  a  simple  logical  and 
interesting  manner. 

All  subjects  pertaining  to  the  teach- 
ing of  the  piano  during  the  first  two 
years  study  are  covered  by  Mrs.  Trew 
in    a    thorough    and    musicianly    manner. 

Wherever  presented,  progressive 
teachers  are  quick  to  realize  the  value 
of  this  method  coming  from  such  a 
source  and  many  are  using  it  with  grat- 
ifying results. 

Information  in  regard  to  this  method 
can  be  obtained  through  O.  S.  Grove, 
manager  of  the  Color  Music  Studios, 
161  Santa  Clara  avenue,  Oakland.  Phone 
Oakland  890. 


o 

"THE    BETTER    'OLE"    AT    CURRAN 


The  three  musketeers,  anglicized  to 
the  matter-of-factness  of  the  English 
Tommy,  as  depicted  through  the  humor- 
ous cartoons  of  Captain  Bruce  Bairns- 
father,  are  the  central  features  of  the 
picture  version  of  "The  Better  'Ole," 
which  will  be  shown  for  the  first  time 
in  San  Francisco  at  the  Curran  Theatre 
beginning  Sunday  matinee.  May  4.  Two 
performances  daily  will  be  given  during 
this  engagement. 

Screened  by  the  original  English  com- 
pany which  first  produced  the  droll  com- 
edy, the  picture  discloses  three  noted 
English  comedians,  Charles  Rock,  .Ar- 
thur Clove  and  Hugh  Wright  as  Old 
Bill,  the  laconic  Alf  and  the  amorous 
Bert,    respectively. 

The  humorous  and  droll  episodes  in 
the  life  of  the  soldier  have  been  de- 
picted by  Bairnsfather  and  given  Hfe 
by  the  actors.  Realism  takes  the  place 
of  obvious  sham  and  Rock's  interpre- 
tation of  famous  Old  Bill,  as  depicted 
in  celluloid,  will  prove  a  delight  to  the" 
thousands  who  are  familiar  with  this 
delicious  character  through  the  medium 
of  Bairnsfather's   cartoons   and   books. 

The  picture  will  be  accompanied  at 
the  Curran  by  vocal  and  orchestral  ren- 
ditions of  the  special  "Better  'Ole"  mu- 
sic, under  the  direction  of  Vladimir 
Shavitch. 

Saturday  night's  performance  will  ter- 
minate the  nine  weeks  of  Kolb  and 
Dill's  visit  in  their  most  successful 
musical  comedy,   "As   You  Were." 


PACIFIC     COAST     MUSICAL     REVIEW 


(ANNETTE  KELLERMAN  AT  ORPHEUM 


Annette  Kellernian,  who  opens  at  tlie 
Orplieuni  next  week  comes  back  to  vau- 
deville with  many  new  laurels.  For  the 
last  few  years  Miss  Kellcrman  has  de- 
s'oted  her  time  and  talent  to  films  and 
the  New  York  Hippodrome.  Her  suc- 
cess as  a  picture  star  has  carried  her 
name  and  her  fame  broadcast  through- 
out the  world,  and  her  New  York  en- 
sagcment  developed  a  new  Annette  Kel- 
lermaji — an  Annette  Kellerman  as  ver- 
satile as  she  is  charming.  Here  an 
aquatic  spectacle  was  devised  for  her 
and  in  this  spectacle  she  found  herself 
called  upon  to  do  a  great  deal  of  every- 
thing and  slie  did  it  all  surprisingly 
well.  Now  she  has  taken  her  assort- 
ment of  talents  and  fashioned  a  revue 
for  herself  that  promises  to  be  epoch- 
making  in  vaudeville  achievement  and 
a  revue  that  is  undoubtedly  the  triumph 
of  her  career.  In  this  Miss  Kellerman 
is  assisted  by  Kerr  and  Weston  and 
Jack  Coogan.  Miss  Kellerman  of  course 
continues  her  diving  and  in  addition  to 
swimming  and  diving  she  sings,  dances, 
walks  the  tight  wire  and  does  so  many 
other  things  that  it  seems  she  might 
be  safe  in  calling  herself  the  most  ver- 
satile woman  in  the  world.  In  appear- 
ance she  is  still  the  most  beautiful  pic- 
ture imaginable.  This  will  be  Miss  Kel- 
lerman's  farewell  appearance  for  many 
years,  it  being  the  first  lap  of  her  tour 
around   the   world. 

A  newcomer  in  vaudeville  will  be  wel- 
comed when  Margaret  Young  appears. 
Miss  Young  is  a  comedienne.  She  sings 
dialect  songs  and  she  sing  them  extra- 
ordinarily well.  She  is  a  mistress  of 
syncopation  and   the  spirit  of  mischief. 

The  Hickey  Brothers  are  lively  and 
strenuous  acrobatic  dancers.  They  open 
with  a  number  of  clever  songs  and  amus- 
ing dialogue.  They  also  excel  in  straight 
dancing. 

The  great  Lester  is  a  remarkable  ven- 
triloquist, who  contrives  with  the  aid 
of  a  wooden  dummy  to  furnish  twenty 
minutes  of  most  amusing  entertainment. 
In  his  line  of  work  Lester  has  no  su- 
perior. 

Kdytlie  and  Eddie  Adair  are  two  re- 
markably clever  entertainers,  who  will 
present  a  higlily  diverting  skit  written 
for  them  by  Stephen  G.  Champlin,  en- 
titled   "The    Bootshop." 

Alec  and  Dot  Lamb  call  their  offering 
"The  Act  Original."     It  enables  them  to 


exhibit  their  extraordinary  skill  in  ath- 
letic  and   acrobatic    dancing. 

Lester  Crawford  and  Helen  Broderick 
in  th^ir  enjoyable  skit  ".V  Little  of  This 
and  a  Little  of  That"  will  be  tlie  only 
holdover  in   this  remarkable   bill. 

Gene  Greene,  the  character  delineator 
of  popular  ditties,  also  excels  as  a  ra- 
conteur. His  songs  and  stories  are 
clever,  amusing  and  always  in  good 
taste.  He  is  a  tower  of  strength  to  any 
bill  and  with  the  assistance  of  Betli 
Mayo  and  Harry  Hosford,  an  exception- 
ally fine  pianist,  furnishes  most  enjoy- 
able  entertainment. 


THE    SOLO    CAROLA    PLAYER    PIANO 


Unique    and    Artistic    Invention    That    En- 
ables  Anyone   to   Change    Keys,    Phrase 
Poetically    and    Attain    Remarkable 
Crescendo   Effects 


The  editor  of  the  Pacific  Coast  Mu- 
sical Review  has  recently  become  great- 
ly interested  in  the  latest  improvements 
among  the  highest  grade  player  pianos 
and  for  this  reason  he  has  visited  vari- 
ous piano  houses  and  asked  those  best 
fitted  to  demonstrate  the  latest  improve- 
ments to  point  out  to  him  wherein  these 
instruments  aided  musical  education. 
Among  all  those  who  have  made  it  an 
art  to  demonstrate  and  manipulate  the 
jilayer  piano  George  Hughes  of  the 
Wiley  B.  Allen  Company  possesses  the 
greatest  natural  musical  taste  and  the 
ability  to  express  it  in  his  phrasing  and 
employment  of  the  pedals.  It  is  in  the 
use  of  the  pedals  wherein  the  senti- 
ments of  compositions  may  be  best  ex- 
pressed on  the  player  piano,  and  the 
more  skillful  tlie  player-pianist  reveals 
himself  the  finer  is  his  judicious  use  of 
the   pedals,   or  vice   versa. 

When  we  called  on  Mr.  Hughes  he 
showed  us  the  Solo  Carola  Player  Piano 
upon  our  request,  and  we  found  this  an 
instrument  in  many  respects  entirely  at 
variance  with  the  usual  player  piano  of 
this  kind,  and  in  certain  respects  en- 
tirely unique  and  superior  to  other  in- 
struments. In  the  first  place  this  is  a 
player  piano  that  is  able  to  use  every 
one  of  the  eighty-eight  notes  of  tlie 
piano  keyboard,  and  it  enables  the 
player  to  change  the  key  of  a  composi- 
tion at  will,  according  to  the  desires  of 
the  soloist.  The  arrangement  that  al- 
lows this  changing  of  the  key  is  so 
ingenious    and    so    simple    that   one    can 


hardly  believe  the  possibility  of  its  ac- 
curacy, until  one  actually  hears  the  re- 
sults of  its  manipulation.  This  arrange- 
m(!nt  is  of  truly  invaluable  assistance 
in  the  case  of  accompanying  soloists, 
who  wish  to  change  keys  freciuently, 
and  to  any  one  not  naturally  e(iuipped 
to    change    keys    at    will. 

Another  splendid  artistic  feature  of 
this  uni(iue  player  piano  is  the  ease 
with  which  it  is  possible  to  either  ac- 
centuate the  melody,  or  the  accompani- 
ment or  both  melody  and  accompani- 
ment upon  an  equal  basis.  With  proper 
understanding  of  this  feature  of  tliis  ex- 
cellent instrument  it  is  possible  to  shade 
and  phrase  in  a  manner  practically  hu- 
man in  the  delicacy  of  touch,  and  at  the 
same  time  there  is  a  possibility  of  at- 
taining a  crescendo  of  the  most  vigor- 
ous and  effective  character.  Indeed  this 
gradual  attainment  of  a  climax,  as  ex- 
pressed on  this  instrument,  is  somcithing 
that  we  had  not  thought  attainable  upon 
a  player  piano,  and  at  the  same  time  it 
is  ecjually  possible  to  secure  a  dimmin- 
uendo  of  the  tiniest  and  most  ethereal 
nature.  We  heard  Mr.  Hughes  permit  a 
chromatic  scale-run  die  away  almost  in- 
to  a   whisper. 

The  pedal  attachment  has  been  per- 
fected to  such  an  extent  that  adequate 
phrasing  and  any  shade  of  tone  may  be 
attained  merely  through  an  intelligent 
use  of  the  pedals.  In  this  way  the 
player  is  able  to  express  his  own  ideas 
and  become  really  an  artist.  After  list- 
ening to  Mr.  Hughes  play  this  instru- 
ment and  interpreting  a  number  of  the 
highest  type  of  piano  compositions,  we 
are  more  than  ever  convinced  that  the 
plaver-piano  does  not  only  fail  to  injure 
the  musical  profession,  but  actually  be- 
comes one  of  the  most  effective  apostles 
of  the  art,  adding  to  the  large  army  of 
music  loving  and  music  studying  people, 
not  to  mention  the  thousands  of  converts 
of  the  concert  hall  it  is  constantly  creat- 
ing. ALFRED    METZGER. 


godfather,  who  makes  her  evolution  pos- 
sible. Emelie  Melville  again  plays  the 
ecentric  old  housekeeper,  a  gem  of  char- 
acterization and  the  cast  has  numerous 
changes  which  make  It  far  more  strong- 
er than  when  this  wonder-romance 
turned  away  crowds  under  adverse  con- 
ditions, last  winter.  Mrs.  Jules  Wien- 
iawski  again  appears.  There  has  been 
insistent  d(>mand  for  Alcazar  revival  of 
the  charming  Cinderella  story,  so  dear 
to  book  readers  and  playgoers  that  can 
only  be  realized  to  the  full  extent  when 
endowed  with  the  charm  of  spoken  word 
and  the  magnetism  of  liuman  personali- 
ties. It  may  be  definitely  assured  that 
"Daddy  Long  Legs"  will  never  be  acted 
again  in  San  Francisco  after  this  single 
we(!k's  restoration.  To  follow  Sunday, 
-May  11,  comes  the  Alcazar's  first  pres- 
entation of  Rupert  Hughes'  famous  Pull- 
man car  fun  carnival  "Excuse  Me,"  de- 
picting a  trainload  of  fun  on  the  Over- 
land Limited  from  Chicago  to  Reno — a 
riot  of  absurd  and  hilarious  complica- 
tions. Walter  Richardson  appears  in 
blackface  for  the  first  time  as  the  Pull- 
man porter  and  Belle  Bennett  as  the 
fascinating  little  featherbrain  of  an  al- 
most bride. 


ALCAZAR 


The  delicious  humor  and  romance  of 
"The  Gypsy  Trail,"  a  real  delight  as 
acted  by  the  New  Alcazar  Company  this 
week,  will  be  followed  Sunday  by  a  fare- 
well revival,  for  one  week  only  of 
"Daddy  Long  Legs,"  with  Belle  Bennett 
as  the  charity  ward  who  grows  into 
brilliant,  buoyant  womanhood  and  Wal- 
ter P.  Richardson  as  the  unknown   fairy 
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could   not   be   sold    for   a   higher  price   than   any   Piano   in   the 
world   if   they   were   not   the   Best    Pianos   made. 

Each  year  the  entire  output  of  the  Mason  &  Hamlin 
Factories  at  Boston  is  purchased  by  those  discriminating 
people  who,  regardless  of  its  greater  cost,  are  content  with 
only   the   very   finest   products   of   the   piano   world. 

The   newest   products   of   the   Mason   &    Hamlin   Co.    are   now   being   shown   in   all   styles   on 
our  floors.      We  invite  a   critical   inspection   and   hearing  of  them — the  one  true  test. 
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Gossip  About  Musical  People 


Miss  Ida  G.  Scott  lias  sent  invitations  to  a  reception 
in  lionor  of  Cecil  Fanning  to  be  given  after  that  dis- 
tinguished artist's  concert  at  the  Savoy  Theatre  to- 
morrow afternoon,  May  4th,  the  event  to  take  place 
in  Miss  Scotfs  delightful  studio  in  the  Kohler  &  Chase 
Building.  Several  of  San  Francisco's  most  prominent 
musicians   and    music   patrons   are   among    the    invited 

guests. 

•  »       • 

Frederic  Biggerstaff,  the  well  known  pianist  and 
pedagogue,  has  issued  invitations  to  two  concerto  re- 
citals to  be  given  by  his  pupils  on  Thursday  evening, 
Mav  8th,  and  Tuesday  evening.  May  13th,  at  Sorosis 
Hail,  5.36  Sutter  street.  -An  unusually  interesting  and 
unique  artistic  program  has  been  arranged,  and  the 
participants  are  of  exceptional  talent  and  musical  in- 
stinct. 

*  •       • 

Miss  Marie  Withrow,  the  prominent  vocal  pedagogue, 
has  sent  invitations  to  a  Studio  Talk  and  Musicale 
which  will  take  place  at  her  residence  studio,  2016 
Pine  street,  this  (Saturday)  afternoon.  May  3rd,  at 
3:30  o'clock.  The  subject  will  be  "It"  and  "That." 
The  soloists  who  will  illustrate  the  talk  will  be:  Miss 
Ruth  Alvarez,  Miss  Nellie  Laura  Walker  and  J.  de 
Raig.  Those  who  have  attended  th6  many  delightful 
talks  given  by  Miss  Witlirow  in  the  past  will  look 
forward  to  this  event  with  much  pleasure. 
»       *       « 

Miss  Lucy  May  Van  De  Mark,  the  unusually  skillful 
contralto  soloist,  gave  a  most  successful  concert  in  St. 
Helena  on  Thursday  evening,  April  24th,  and  scored 
a  well  merited  triumph.  Her  excellent  artistry  was 
so  greatly  admired  on  this  occasion  that  we  shall  take 
pleasure  in  publishing  an  extract  from  the  St.  Helena 
Star  regarding  this  event  in  next  week's  issue  of  this 
paper.  Miss  'Van  de  Mark  was  assisted  by  Dorothy 
Pasmore,    cellist,    and    Mrs.    Josephine    Crew    Aylwin, 

pianist. 

«       *       » 

Mrs.  Alice  Keliar  Fox,  secretary  of  the  San  Fran- 
cisco Music  Teachers'  .Association,  informs  us  that  the 
annual  convention  of  the  Music  Teachers'  Association 
of  California  will  be  held  in  San  Francisco  from  July 
5th  to  July  9th  and  extensive  plans  are  being  formu- 
lated to  entertain  the  delegates  from  all  parts  of  the 
State,  on  and  after  their  arrival  in  this  city.  Arthur 
Farwell,  president  of  the  Association,  has  appointed 
the  following  to  serve  as  a  convention  committee:  Mrs. 
Emilia  Tojetti,  Mrs.  A.  F.  Bridge,  Mrs.  Alice  Keliar 
Fox.  Miss  S.  Tomlinson,  Pierre  Douillet,  Julian  Way- 
bur,  Frank  Hess,  Joseph  George  Jacobson,  John  Man- 
ning, Frank  Carroll  GifTin,  Henry  Bretherick  and  Sam- 
uel Savannah.  A  large  community  chorus  is  being  or- 
ganized by  President  Farwell,  which  will  probably  be 
introduced  at  the  opening  event  to  take  place  in  the 
Exposition   Auditorium. 

»       *       • 

Miss  Rebecca  Holmes  Haight,  cellist,  who  gave  the 
Half  Hour  of  Music  at  the  Greek  Theatre  on  Sunday 
afternoon,  April  13th,  is  well  known  as  the  University 
instructor  on  the  cello.  Recently  she  played  a  pro- 
gram for  the  San  Francisco  Musical  Club.  Students 
desiring  to  take  up  the  Extension  instruction  with 
Miss  Haight  may  begin  their  work  at  any  time  by 
applying  to  either  the  San  Francisco  or  Berkeley  offi- 
ces of  the  extension  division.  At  a  delightful  musicale 
In  the  charming  home  of  Mrs.  E.  E.  Young  in  the 
Presidio  Terrace  recently  we  had  an  opportunity  to 
admire  Miss  Haight's  playing.  She  interpreted  be- 
fore a  select  audience  a  few  cello  compositions  in  a 
manner  that  revealed  more  than  ordinary  skill.  Both 
as  to  beauty  of  tone  and  fluency  of  teohnlc  she  over- 
came severe  difficulties,  and  her  phrasing  showed  de- 
cided artistic  taste.  Miss  Haight  is  pupil  of  Horace 
Britt.  who  has  reason  to  feel  proud  of  his  apt  disciple. 
On  this  last  occasion  Miss  Haight  had  a  co-artist  in 
Miss  Marie  Milliette,  a  most  intelligent  and  musicianly 
singer,  who  is  heard  too  rarely  in  public  here.  This 
unusually  accomplished  artist  sang  a  group  or  two  of 
French  songs  in  a  manner  that  emphasized  their  poetic 
spirit  and  their  delicacy  of  shading  in  so  far  as  under- 
standing and  enunciation  is  concerned.  These  vocal 
demonstrations  could  well  serve  as  a  shining  example 

for  many  artists,  less  equipped,  to  emulate. 
«       »      • 

Mother  Wismer,  the  conscientious  and  indefatigable 
violinist,  gave  his  annual  concert  at  Sorosis  Hall  last 
Tuesday  evening  before  a  crowded  house,  standing 
room  only  being  the  order  of  the  occasion.  His  play- 
ing aroused  continuous  and  genuine  enthusiasm  and 
he  was  asked  to  give  repeated  encores.  The  affair 
took  place  too  late  to  be  given  thorougli  consideration 
in  this  issue,  but  we  will  be  pleased  to  refer  to  it  at 
length   next   week. 

»       *       » 

Walter  Anthony,  the  distinguished  music  editor  of 
the  San  Francisco  Chronicle,  left  for  Seattle  last  Wed- 
nesday to  take  charge  of  the  music  department  of  the 
Seattle  Post-Intelligencer,  one  of  the  greatest  news- 
papers in  tlie  West.  Mr.  Woods  of  the  Intelligencer  is 
musical  by  instinct  and  choice  and  desires  to  improve 
musical  conditions  in  the  great  Northwest.  He  could 
not  have  chosen  a  better  nor  more  capable  writer 
than  Mr.  Anthony,  wliose  departure  will  prove  a  great 
loss  to  San  Francisco.  Mr.  Anthony  is  not  only  an  in- 
telligent writer,  but  a  thorough  musician  and  at  the 
same  time  a  newspaper  man  who  knows  how  to  appeal 
to  the  public,  and  whose  articles,  while  couched  in  the 
finest  language  and  put  in  the  best  individual  style, 
are  nevertheless  understandable  by  the  masses  who 
read  newspapers.  Mr.  Anthony  is  sure  to  make  many 
converts  to  music  because  of  his  association  with  the 
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Post-lntelligencer.  Another  gratifying  result  of  Mr. 
Anthony's  association  with  the  great  Northwestern 
newspaper  is  the  fact  that  he  will  be  solely  restricted 
to  his  musical  duties,  and  will  not  be  obliged  to  at- 
tend to  several  things  at  the  same  time.  This  will 
give  him  an  opportunity  to  develop  and  expand  his 
singularly  refined  and  intelligent  gifts  as  a  music 
critic.  With  the  advent  of  Mr.  Anthony  in  Seattle  the 
Northwest  will  become  of  greater  interest  to  music 
lovers  in  California,  and  the  Pacific  Coast  Musical 
Review  will  watch  eagerly  the  growth  of  musical  pro- 
gress in  the  North  Pacific  States.  We  congratulate 
both  the  Post-Intelligencer  and  Mr.  Anthony  upon  this 
Iiappy  association  which  will  prove  of  benefit  to  music 
on  the  entire   Pacific  Coast. 

•       •       • 

Miss  Grace  Gardner,  the  lyric  soprano,  was  soloist 
at  the  Palace  Hotel  on  Tuesday  afternoon,  March  25th, 
at  a  rally  held  in  the  interests  of  the  drive  of  the  Sal- 
vation Army,  appearing  at  the  request  of  the  commit- 
tee in  charge  of  the  arrangements.  She  sang  the 
Landon  Ronald  song  Rosy  Morn,  answering  the  storm 
of  applause  with  a  rendition  of  April,  Laugh  Thy  Girl- 
ish Laughter,  of  Watson,  a  fine  number  of  delightful 
thrills  and  melodies,  instinctive  with  the  green  youth 
of  the  year.  John  L.  McNab  presided  at  the  luncheon, 
and  Jesse  Lilienthal,  and  Captain  P.  J.  McCoy,  23rd 
Engineers,  who  recently  arrived  here  from  France, 
were  the  luncheon  speakers.  On  April  4th  Miss  Gard- 
ner appeared  at  a  concert  given  at  Carmel-by-the-Sea, 
on  wliich  occasion  she  delighted  her  enthusiastic  list- 
eners with  songs  by  Landon  Ronald,  Liza  Lehmann 
and  Eve  Dell'Asqua.  On  the  same  program  appeared 
Giuseppe  JoUain  and  George  Kruger.  Miss  Maybelle 
Sherburne   West   was  the  accompanist. 


D.  J.  Vecsey,  the  distinguished  pianist,  who  has 
been  residing  in  Los  Angeles  during  the  last  few 
years,  was  a  visitor  in  San  Francisco  last  week,  stay- 
ing at  the  Palace  Hotel.  He  was  a  caller  at  the 
Musical  Review  office.  Mr.  Vecsey  is  a  most  extra- 
ordinary artist  and  a  virtuoso  of  the  highest  rank.  We 
heard  him  play  with  the  Los  Angeles  Symphony  Or- 
chestra and  learned  to  admire  his  musicianship  and 
technical  skill.  He  is  one  of  the  distinguished  artists 
residing  on  the  Pacific  Coast,  and  should  have  an  op- 
portunitv  to  appear  in  San  Francisco  and  environment. 
»       *       • 

Charles  Wakefield  Cadman,  the  distinguished  Amer- 
ican composer,  as  will  be  seen  in  another  part  of  this 
paper  in  connection  with  the  convention  of  the  Califor- 
nia Federation  of  Music  Clubs,  will  give  a  short  talk 
and  selections  from  his  opera  Shanewis  on  Friday 
evening.  May  2d,  at  the  Ebell  Club  House  in  Oakland. 
He  will  be  assisted  by  Miss  Emilie  Lancel,  who  has 
recently  received  much  praise  for  her  interpretation  of 
the  music  from  Shanewis,  and  also  Mr.  Battison,  who 
is  a  most  able  vocalist.  These  selections,  when  pre- 
sented by  Miss  Lancel  and  Mr.  Battison  a  few  months 
ago  before  the  San  Francisco  Musical  Club,  made  a 
splendid  impression.  They  should  be  even  more  in- 
teresting, when  supported  at  the  piano  by  Mr.  Cadman 

himself. 

*  *     ♦ 

Miss  Emilie  Lancel  is  preparing  a  grotip  of  Oriental 
songs  by  Abbie  Gerrish-Jones  for  the  concert  of  the 
Pacific  Musical  Club  on  Thursday,  May  8th.  The  songs 
are  translations  from  Hindu,  Arabian  and  Persian 
texts  and  the  minor  strain  gives  them  a  color  partic- 
ularly  suited    to   Miss   Lancel's   full,   appealing   quality 

of  voice. 

*  *     « 

Madame  Anna  Ruzena  Sprotte,  the  distinguished  con- 
tralto soloist,  who  will  appear  as  the  particular  attrac- 
tion at  the  program  to  be  given  before  the  Conven- 
tion of  the  California  Federation  of  Music  Clubs  on 
Saturday  morning  at  11  o'clock  at  Hotel  Oakland,  is 
one  of  the  most  representative  vocal  artists  who  have 
ever  made  their  home  in  California.  Although  she  has 
recently  resided  in  Los  Angeles,  Mme.  Sprotte  has  an 
international  reputation,  having  appeared  with  bril- 
liant success  both  in  Europe  and  America.  She  is  a 
Bohemian  contralto,  with  a  voice  of  extraordinary 
beauty,  warmth  of  timbre  and  a  great  range,  and 
sings  with  an  Intensity  of  feeling  and  intelligence  of 
expression  that  place  her  among  the  first  artists  be- 
fore the  musical  public  of  today.  On  this  occasion 
Mme.  Sprotte  will  sing  exclusively  compositions  by 
Gertrude  Ross,  the  famous  California  composer.  Miss 
Ross  is  one  of  the  most  prolific  and  most  musicianly 
writers  in  America,  and  her  numerous  compositions, 
both  vocal  and  instrumental,  appear  on  most  of  the 
programs  of  distinguislied  artists.  The  selection 
made  for  this  occasion  is  specially  appropriate  and 
choice,    and    will    undoubtedly    be    greatly    enjoyed    by 

all  those   in  attendance. 

■»     *     » 

Mrs.  Alberta  Livernash-Hyde,  the  successful  young 
pianist,  will  appear  on  a  program  to  be  given  before 
the  convention  of  the  California  Federation  of  Musical 
Clubs  at  Hotel  Oakland  on  Saturday  morning.  May 
3fd.  She  will  play  the  Eroica  Sonata  by  MacDowell, 
which  she  has  already  played  twice  before  the  San 
Francisco  Musical  Club,  and  with  which  she  scored  a 
decided  success.     No  doubt  Mrs.  Hyde  will  add  to  her 

artistic  laurels  on  this  occasion. 

*  »     * 

Miss  Rose  Piazzoni,  the  delightful  lyric  soprano, 
who  made  such  an  excellent  impression  at  her  concert 
in  Scottish  Rite  Hall  last  January,  sang  for  the  Ladies' 
Auxiliary  of  California  Commandery  No.  1  at  the  Col- 
onial Ballroom  of  the  St.  Francis  Hotel  last  week  and 
again  scored  a  genuine  artistic  success.  Among  the 
compositions  she  interpreted  was  the  famous  Butterfly 
aria  by  Puccini  and  a  group  of  songs.  She  aroused 
genuine  and  prolonged  enthusiasm,  the  audience  show- 
ing its  delight  with  her  splendid  voice  and  her  artistic 
and  intelligent  phrasing.  Herman  Genns  was  the  ac- 
companist and  played  with  that  musicianly  insight 
and  that  superior  artistry  for  which  he  is  so  well 
known   in   this   community. 


Dr.  Carlos  de  Mandil,  the  brilliant  conductor  of  the 
Tivoli  Orchestra,  is  arranging  a  Tschalkowsky  Festi- 
val Program  to  be  given  at  the  Tivoli  on  Sunday  af- 
ternoon. May  lltli,  at  2  o'clock.  The  inspiration  for 
this  event  was  the  result  of  numerous  requests  for 
the  repetition  of  the  famous  1812  Overture,  which  on 
previous  occasions  made  such  a  tremendous  success 
as  presented  by  Dr.  de  Mandil  and  his  orchestra.  This 
evident  desire  to  hear  Tschalkowsky  works  as  re- 
vealed by  this  universal  demand  influenced  Dr.  de 
Mandil  to  give  this  all-Tschaikowsky  program,  and  he 
is  now  preparing  for  it.  The  program  will  include: 
March  Slav,  a  group  containing  (a)  Barcarolle,  (b) 
Chant  sans  paroles,  (c)  Romance,  and  it  will  be  con- 
cluded with  the  magnificent  1812  Overture,  which  will 
form  a  brilliant  climax.  Dr.  de  Mandil  will  be  de- 
lighted to  have  his  host  of  friends  and  admirers  assist 
in  making  this  event  a  big  rally  of  the  prominent 
musical   people  of   this  city. 


o 

FAIRMONT   AND   PALACE    PROGRAMS 


Bruce  Cameron,  a  local  tenor  who  has  a  large  reper- 
toire, will  be  the  vocal  soloist  of  the  Lobby  Concert 
at  the  F'airmont  Hotel  this  Sunday  evening  at  8:45 
o'clock.  Accompanied  by  Walter  P.  Wenzel,  he  will 
sing  the  following:  (a)  To  Arithea  (J.  L.  Hatton),  (b) 
Pleading  (Edward  Elgar),  (c)  Young  Lasses  (Jean 
Weckerlin),  (d)  Open  Thy  Blue  Eyes  (Jules  Massenet), 
(e)  Where  My  Caravan  Has  Rested  (H.  Lohr),  (f) 
Songs  My  Mother  Taught  Me  (Dvorak),  (g)  Mary  of 
Argyle  (S.  Nelson),  (h)  The  Nightingale  Has  a  Lyre 
of  (Jold  (Whipple).  The  orchestral  portion  of  the  pro- 
gram, under  the  direction  of  Rudy  Seiger,  is  as  fol- 
lows: Selection,  Rigoletto  (Verdi),  Spanish  Serenade, 
Manzanello  (Robyn),  Dear  Old  Pal  of  Mine  (by  re- 
quest), (Rice),  Violin  Solo  (Selected),  Rudy  Seiger; 
Overture,  11  Guarney    (Gobez). 


Director  Rudy  Seiger,  the  accomplished  violinist, 
and  J.  K.  Wallace,  the  trombonist,  will  again  be  the 
soloists  at  tlie  concert  in  tlie  Palm  Court  of  the  Palace 
Hotel  at  seven  o'clock  this  Sunday  evening.  The  varied 
and  interesting  program  is  as  follows:  March,  Le  Pere 
de  la  Victoire  (Ganne),  Valse,  Militaire  (Waldteufel), 
Ballet  Music  from  Faust  (Gounod),  Trombone  Solo, 
For  All  Eternity  (Mascheroni),  J.  K.  Wallace,  Fan- 
taisie,  Manon  Lescaut  (Puccini),  Selection,  lolanthe 
(Sullivan),  Suite  de  Concert,  L'Arlesienne  (Bizet),  Vio- 
lin Solo  (Selected),  Overture,  Semiramide   (Rossini). 


Vanda  Hoff,  who  was  the  principal  attraction  of  the 
first  edition  of  the  Fairmont  Follies,  will  return  to 
Rainbow  Lane  this  Monday  evening  after  a  well-earned 
vacation  in  Southern  California.  This  refined  and  ver- 
satile dancer  will  appear  in*  a  series  of  "Nature 
Dances,"  in  which  she  will  introduce  several  unique 
changes  of  costume,  and  her  music  will  be  selected 
with  unusual  care  by  Rudy  Seiger,  director  of  enter- 
tainment and  music  for  the  Linnard  hotels.  Valentina 
Zimina,  a  Russian  artiste,  who  plays  on  several  native 
instruments,  will  also  accompany  herself  on  the  gui- 
tar, and  C.  Balfour  Lloyd  and  J.  Gilbert  Wells,  the 
eccentric  dancers  from  the  Casino,  will  change  their 
specialty.  The  rest  of  the  Follies,  for  which  the  Fair- 
mont Hotel  has  become  additionally  renowned,  will 
show  many  changes.  The  Afternoon  Teas  in  the 
Laurel  Court  of  the  Fairmont,  from  half  past  four  until 
six  o'clock,  when  Rudy  Seiger's  orchestra  plays,  fill 
tliat  beautiful  room  every  day.  The  vocalist  at  the 
Lobby  Concert  this  Sunday  evening  at  8:45  will  be 
Bruce  Cameron,  the  well  known  tenor,  with  Walter 
F.  Wenzel  at  the  piano. 


o 

•ELIJAH"   AT  THE    GREEK    THEATRE 


Mme.  Ernestine  Schumann-Heink,  best-beloved  of 
American  prima  donnas,  is  coming  to  sing  in  the  Greek 
Theatre  in  the  University  of  California  on  Saturday 
afternoon,  June  21.  This  is  not  all.  for  the  great  con- 
tralto will  be  only  the  chief  feature  of  a  production 
of  Mendelssohn's  tremendous  oratorio,  "Elijah,"  which 
will  have  many  other  items  to  make  it  the  most  im- 
portant presentation  of  this  work  that  the  country  has 
ever  had. 

Final  arrangements  with  the  diva  are  practically 
complete.  Only  the  minor  details  remain  to  be  out- 
lined. The  fact  that  her  previous  plans  did  not  fore- 
see a  visit  for  her  to  the  coast  before  the  winter  sea- 
son did  not  stand  in  the  way.  When  Schumann-Heink 
heard  the  magnitude  of  the  preparations  that  Paul 
Steindorff  and  Selby  C.  Oppenheimer  were  making 
she   gladly    wired    her   acceptance   of   the   offer. 

Steindorff  is  now  casting  about  for  members  of  the 
quartet  which  will  support  her  and  for  the  chorus  of 
300  voices  that  must  be  chosen  and  trained  before  the 
mid-summer  date.  An  orchestra  of  symphonic  size 
will   also  be   assembled. 

Mme.  Schumann-Heink's  voice,  never  more  *  beauti- 
ful than  now,  according  to  critics  from  coast  to  coast, 
is  expected  to  be  heard  to  advantage  in  the  numbers 
of  the  Angel,  who  speaks  in  the  Divine  Voice  to  Elijah 
throughout  the  oratorio.  Her  wonderful  range,  from 
low  D  to  within  one  note  of  the  third  octave  above 
it.  will  be  called  into  service  in  this  work.  A  concert 
first  part  to  the  program  will  give  the  diva  further 
opportunity  to  display  her  glorious  talent  to  this  com- 
munity. 

"Elijah,"  besides  being  Mendelssohn's  greatest  opus, 
is  considered  to  rank  with  Handel's  "Messiah,"  and 
the  very  few  other  masterpieces  in  the  oratorio  reper- 
toire, its  first  presentation  was  in  Birmingham,  Eng- 
land, more  than  sixty  years  ago,  and  through  thous- 
ands of  subsequent  performances  its  popularity  has 
never  waned.  The  angel's  summons  to  Elijah  to  the 
brook  of  Cherith  and  to  the  widow's  house  and  her 
other  numbers  are  superb  opportunity  for  an  adequate 
contralto  voice.  Some  of  Elijah's  arias  are  among  the 
best  in  all  musical  literature,  his  "It  is  Enough  "  being 
particularly  well  known. 
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VICTORY    LOAN    HONOR    FLAGS 


Headquarters  for  the  Twelfth  Federal 
leserve  District  in  the  Victory  Loan 
Irive  has  announced  that  five  different 
ypes  of  honor  flags  would  be  awarded 
or  meritorious  work  during  the  cani- 
laign.  The  five  flags  are,  a  community 
lag,  industrial  and  organization  flag, 
subscriber's  window  emblem,  household 
100  per  cent  emblem  and  industrial  flag 
["or  individual  names.  The  community 
flag  will  be  given  to  cities  and  towns 
which  raise  their  quota  in  the  drive. 
It  will  be  a  wliite  flag  with  a  red  border 
and  a  blue  V  in  the  center.  A  blue  star 
will  be  added  for  each  fifty  per  cent 
that  the  community  oversubscribes. 
Counties  will  be  given  a  similar  flag  if 
they  reach  their  quotas. 

A  special  honor  flag  will  be  given  by 
the  Treasury  Department  to  each  State 
exceeding  its  (juota.  In  addition  each 
State  raising  its  quota  will  have  its 
name  inscribed  on  the  >oll  of  honor  to 
be    hung    in    the    Treasury    Department 


building  in  Washington,  D.  C.  The  in- 
dustrial and  organization  flag  will  be 
awarded  by  the  county  committees  to 
all  lodges,  organizations  and  industrial 
concerns  seventy-five  per  cent  or  more 
of  whose  employees  subscribe  to  the 
Victory  loan.  Kvery  subscriber  to  the 
Victory  loan,  no  matter  what  the  amount 
of  his  purchase  may  be,  will  be  given  a 
loan  flag  to  hang  in  his  window.  The 
flag  will  be  given  to  the  individual  sub- 
scriber at  the  time  he  makes  his  initial 
payment  on  his  Victory   note. 

Tlie  100  per  cent  household  honor 
flag  will  be  handed  to  the  head  of  each 
family  wlien  a  subscription  has  been  re- 
ceived by  the  local  district  committee 
from  each  member  in  the  household.  An 
industrial  honor  Hag  will  be  given  to 
every  lodge,  organization  or  industrial 
concern  making  subscriptions  to  the 
Victory  loan  with  room  on  the  flag  for 
inscribing  100  names  of  subscribers  of 
the  concern.  The  national  honor  flag 
will  be  awarded  by  the  Treasury  Depart- 
ment to  the  State  making  the  largest 
oversubscription  to  the  loan. 


HE  ridiness.  evenness,  depth  and 
J  charm  cf  Baldwin  tone  cannot  be 
Ji)  duplicated.  Only  with  the  Bald- 
win Piano  can  it  be  produced  be- 
cause only  the  Baldwin  has  the 
acoustic  properties  capable  of  its  d?velop- 
ment.  Those  who  approach  the  selection  of  a 
piano  unprejudiced  and  with  open  mind  find 
the  Baldwin  a    revelation. 

ir  yon  are  iiil«re<it«d  ia   th«  piirrbMe  of  a  rrally   b!?h- 
rradf  piano,  let  ua  tell  you  about  the  attractive  offer  Me 


3hpialDTDin|mno  (Iforapany 


310  Sutter  Street 


San  Francisco,  Cal. 


©lie 


THE  SAN  FRANCISCO  SAVINGS  AND  LOAN  SOCIETY 

(THE   SAN    FRANCISCO    BANK) 
Savings  Commercial 

526  California  Street,  San  Francisco,  Cal. 

Member  of  the  Associated   Savings   Banks  of  San    Francisco 

MISSION    BRANCH,    Mission   and  21st  Streets 

PARK-PRESI[3IO   DISTRICT   BRANCH,   Clement  and  7th    Ave. 

HAIGHT   STREET   BRANCH,    Haight   and    Belvedere   Streets 

DECEMBER  31st,  1918 

Assei>     $58,893,078.42 

Deposits     54,358,496.50 

Capital  Actually   Paid  Up  1,000,000.00 

Iteserve  and  Contingent   Funds  2,336,411.92 

i:mploj  ees'    Pension   Fund   295,618.00 

OFFICERS— JOHN  A.  BUCK,  President;  GEO.  TOURNY,  Vice-Pies,  and  Manager; 
.K.  H.  R.  SCHMIDT,  Vice-Pres.  and  Cashier;  E.  T.  KRUSE,  Vice-President;  WILLIAM 
HERRMANN,  Assistant  Cashier;  A.  H.  MULLER,  Secretary;  WM.  D.  NEWHOUSE, 
.\ssistant  Secretary;  GOODFELLOW,  EELLS,  MOORE  &  ORRICK,  General  Attorneys. 

BOARD  OF  DIRECTORS— JOHN  A.  BUCK,  GEO.  TOURNY,  E.  T.  KRUSE,  A.  H. 
i:  SCHMIDT,  1.  X.  WALTER,  HUGH  GOODFELLOW,  A.  HAAS,  E.  N.  VAN  BER- 
GEN.   ROBERT  DOLLAR,   E.   A.   CHRISTENSON,   L.    S.    SHERMAN. 


MRS.   WILLIAM   STEINBACH 

VOICE  CULTURE 

Studio: 

902  KOHLER  &  CHASE  BLDG. 

San   Francisco  Phone:   Kearny   5454 


k 


Strengthen  Your 
Musicians 


Know  the  rsycho-rhyslological 
effect  of  imisic  on  Humanity; 
Teach  with  Scientific  Pedagogy; 
Develop  the  three  Educational 
Sense.s;  Use  Musical  Memory 
,ind  Fore  Feeling;  Create  95220 
Modulations  as  easily  as  9;  Use 
48  kinds  of  chords  in  creative 
hariTKinv;  Recognize  and  use  65 
kinds  of  scales;  Enroll  any  lime. 
Summer  Sessions:  New  York 
Citv.  .lune  2d  to  20th;  Chicago, 
Julv  7thto2Gth;  Asheville,  N.C., 
.\ugust  4th  to  23rd. 
Address:  EFFA  ELLIS  PERFIELD 
New  York  City,,  St.  James  Ho- 
tel, 109  W.  45th  St.;  Chicago, 
218  So.  Wabash  Ave.;  Boston, 
Steinert    Hall    BIdg. 


ARTISTS  CONCERT  SERIES 

Fifth   and    Final   Concert 

LOUIS    GRAVEURE 

Monday    Evening,    April    7th 

AUDITORIUM    OPERA    HOUSE 

Season  and   Single  Tickets  now   sell- 
ing  at    Sherman-Clay's.    Oakland. 


JOHANNA  KRISTOFFY 

Prima  Donna  Soprano.  Thorough  Vocal  and 
Dramatic  Traininq.  1360  Washington  St. 
Phone  Franklin  1721.  Oakland  Wednesdays, 
Pacific   Building.     Phone  Oakland  785. 

RUDY  SEIGER 

General  Musical  Director  D.  M.  LInard  Hotels 
Palace    and    Fairmont    In    San    Francisco 


Giacomo  Minkowski 
Mme.  Minkowski 

Late  of  Nevy  York,  Berlin  and  Dresden. 
Vocal  Studio,  Suite  506,  Kohler  &  Chase. 

THE  PASMORE  SYSTEM  OF 
VOCAL  TECHNIC 

DEVELOPS:  Enduring  beauty  of  tone;  full 
power  without  forcing  and  without  loss  of 
qu3llty;  delicacy  without  weakness;  complet* 
range  without  muscular  effort;  perfect  In- 
tonation. 

Residence    Studio:     1470    Washington,    near 
Hyde.      Phone    Franklin   836. 

ALBERT  RAPPAPORT 

DRAMATIC    TENOR 

Concerts — Oratorio — Opera 

Room    1004    Kohler    &    Chase    BIdg. 

Telephone    Kearny   5454 

MME.  M.  E.  VINCENT,  Voice 

studio:      1224  GEARY   ST. 
Phone    Franklin   4620 


The  novice  in  music,  whether  singer  or  player,  acquires  a  clear  underitanding 
of  fundamentals  through  a  study  of  ELEMENTS  OF  HARMONY,  by  EMIL 
BARTH — 35c. 

CLAYTON    F.    SUMMY    CO.,    Publishers 

And    Sold    by 

HENRY  GROBE,  in  the  Store  of  WILEY  B.  ALLEN  CO. 

135-153  KEARNY  STREET 


MISS  EMILIE  LANCEL    KAJETAN  ATTL 


MEZZO    SOPRANO 

CONCERT   AND   OPERA 

1102  PAGE   ST.  Tel.   Park  3260 


ERNST  WILHELMY 

Voice:  Correct  Interpretation  of  Classics; 
Drama  and  Poetry.  Studios:  Gaffney  BIdg., 
376  Sutter  St.,  S.  F.  Phone:  Douglas  3557; 
and  2431  College  Ave.,  Berk.  Tel.  Berk.  1415J. 

MRS.  A.  F.  BRIDGE 

TEACHER  OF  SINGING 
Studio:  1920  Scott  St.  Phone  Fillmore  1561 


HARP    VIRTUOSO 
Soloist    San     Francisco    Symphony    Or- 
chestra.    Available  for  Concerts,  Recital* 
and    Instruction. 

Studio:    985    MARKET    STREET 
Res.    Phone    Pacific   5615 

HELEN  COLBURN  HEATH 

Soprano  Soloist  First  Unitarian  Church,  and 
Temple  Emanu  El.  Vocal  Instruction,  Con- 
cert  Work.     2539  Clay   St.      Phone  West  3890. 

Mme.  M.  Tromboni 

VOICE    INTERPRETATION 
Kohler  &  Chase.  BIdg.  Phone  Kearny  5454 


Mme.  Isabelle  Marks     Marie  Partridge  Price 


CONTRALTO 

Voice  Culture.    Suite  "C"  Kohler  &  Chase 

Building.      Telephone:    Kearny    5454. 

ALMA  SCHMIDT=KENNEDV 

PIANIST 
Studios:   San   Francisco,    Hotel   Normandie, 
Sutter  and  Gough  Streets.     Berkeley,  1535 
Euclid  Ave.      Phone  Berkeley  8555. 


Soprano  Soloist — Teacher  of  Singing, 
Recitals,  Concerts,  Church  and  Oratorio. 
1090  Page  Street.       Phony  Park   87. 

LVDIA  STURTEVANT,  Contralto 

Opera,   Concerto,    Oratorio 
Studio:    2168   Shattuck    Avenue,    Berkeley 
Phone    Berkeley    131 


ACHILLE  L.  ARTIGUES        Marion  Ramon  Wilson 


Graduate    Schola    Cantorum,    Paris 
Organ,    Piano,    Harmony,    Counter    Point. 
Studio:    Arrillaga    Musical    College.       Res.: 
138  Eighth  Ave.,  S.F.  Phone  Pacific  5740. 

ANIL    DEER    STUDIO 

1036    HAIGHT    STREET 
Studio  Tel.  Market  2941.  Residence  Phone 
Mission   2678.     By  Appointment  Only. 

EVELYN  SRESOVICH  WARE 

PIANO 
2943  Buchanan  Street.    Phone  West  3558. 

Joseph  George  Jacobson 

PIANO 
1276  California  St.      Phone  Franklin   1746 

ROSE  RELDA  CAILLEAU 

Opera   Comique,   Paris 

Studio:   3107   Washington  Street 

Phone    Fillmore    1847 

SIR   HENRY   HEY  MAN 

SOLO  VIOLINIST -MUSICAL  DIRECTOR 
Teaches  Violin,  Viola,  Ensemble  Playing 
434  Spruce  Street.    Phone:   Fillmore   1131 

JOHN  W.  METCALF 

Pianoforte    and    Harmony    Instruction 
Studio:  816   First  Savings   Bank   BIdg. 

Oakland.     Phone    Oakland    3172. 

Residence  Phone:    Berkeley  6935 

THERESE  EHRMAN 

PIANIST 
Studios:      San     Francisco,    2306    Franklin    St., 
Phone    Franklin    1279.     Berkeley,   2904   Garber 
St.,    Phone   Berkeley  8562  W. 

Geo.  Stewart  McManus  pianist 

47   GAFFNEY   BUILDING,   376   Sutter  St. 

S.  F.  Phone,  Kearny  5438.  Res.,  2140  HYDE 
STREET.      Phone    Prospect    5430. 

FREDERICK    MAURER 

Teacher  of  Piano  and  Harmony,  Ensemble, 
Coaching.  Studio:  1726  Le  Roy  Ave., 
Berkeley.      Phone  Berkeley   539. 

Ada  Clement  Piano  School 

Fall   Term   September    1st 
3435  Sacramento  St.    Phone  Fillmore  898 

GRACE  GARDNER 

LYRIC    SOPRANO 
Late  of   Boston   and  New  York.   Studio:    Room 
44    GAFFNEY    BLDG.     Tel.    Kearny    2002. 

Mrs.  Carroll  Nicholson 

CONTRALTO 
Teacher  of  Singing.  32  Loretta  Ave.,  Pied- 
mont.   Tel.    Piedmont    304.       Mon.,    Kohler 
&   Chase  BIdg.,   S.   F       Tel.   Kearny   5454. 

VERINICe  BRAND 

CONTRALTO 
Teacher  of  Singing.     Studios:    Berkeley — 1514 
Oxford    St.,    Tel.    Berk.    4139J.      Sacramento — 
Odd    Fellows    BIdg.    (4th    Floor). 

DOMENICO    BRESCIA 

VOICE    SPECIALIST    —    COMPOSITION 

Studio    603-604    KOHLER    «.    CHASE    BLDG. 

Phone:   Kearny  5454 


CONTRALTO 

Opera  and  Concert.  Kuropean  Credentials 
1242   TAYLOR    ST.     Prospect  5376 

DOUILLET  CONSERVATORY 
OF  MUSIC 

1721   JACKSON   ST.,   SAN   FRANCISCO,   CAL. 

MISS    EDITH    CAUBU 

PIANO 
Studio:   376   SUTTER   ST.                  Kearny  2*37 
Residence   Phone    Franklin   2932 

DR.  MAURICE  W.  O'CONNELL 

Organist    and     Musical     Direct— 
St.    Dominic's  Church,   San    Francisco 
814    GROVE    STREET.      Tel.    Park    920. 

TEACHERS'   DIRECTORY ~ 

PIANO  " 


SIGISMONDO   MARTINEZ 
561  Hyde  Street         Phone  Franklin   8212 

ELIZABETH    SIMPSON 

L'.518'/^  Etna  St..  Berkeley.  Tel.  Berk.  1310 

ALBERTA    LIVERNASH    HYDE 
818  Grove  Street.  Teleplione  Park  108 

THEODOR       SALMON  ' 

610  Geary  Street         Phone  Franklin  681 

MISS    HAZEL    MILDRED    NICHOLS 
.•^16   Pacific  BIdg.,  Oakland.    Tel.  Oak.  785 

VOCAL 


MRS.  RICHARD  REES 

S15  Grove  Street Tel.  Park   5176 

MRS.   OLIVE    REED   CUSHMAN 
433  Elwood  Ave.,  Oakland.   Tel.  Oak.  5164 

GEO.   N.   KRULL,   Baritone 
2458  Folsom  Street      Phone  Mission  3021 

MARY     ALVERTA     MORSE 

2119   Scott  St.  Phone   Fillmore  1820 

ANTOINE    DE    VALLV 

Studio  973  Market.         Phone  Sutter  7339 

ANDRE     FERRIER 
14l>0   Hyde.   St. T(M.   Franklin  3322 

VIOLIN 

LION    GOLDWASSER 
R  1006.  Kohler  &  Chase  BIdg.  Kearny  6464 

OTTO   PAUHUT 
359  First  Avenue Phone  Pacific  3561 

HOTHER   WISMER 
2841   Steiner  Street  Plione  West  43S 

ARTHUR   CONRADI 
906  Kohler  &  Chase  BIdg.  Tel.  Kearny  5464 

MME.  DE  GRASSI 
2619  Dwight  Way,  Berk.     Tel.  Berk.  856J 

ANTONIO   De  GRASSI 
Room  1004  Kohler  &  Chase  Building,  S.F. 

G.  JOLLAIN 

376   Sutter  Street         Phone   Kearny  2637 
SIGMUND   ANKER 

309  Lyon  St. Phone  West  4468 

ORLEV    SEE 
5622  Ocean  View  Drive.        Tel.  Pied.  2590 

CELLO 

STANISLAS   BEM 
1006  Kohler  &  Chase  BIdg.  San  Franri»Jr" 
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MUSIC     CLUBS     CONVENTION 
(Continued   from   page   1,   column   4) 


Thursday,  May  1,  3:30  p.  m. — Hotel 
Oakland.  Board  Meeting:  8:15  p.  m., 
Scottish  Rite  Auditorium,  San  Francisco, 
auspices  San  Francisco  Musical  Club — 
Operatic  Presentation  of  The  Inquisitive 
Women  by  Wolf-Ferrari,  to  be  followed 
by  a  Reception  to  the  Delegates. 

Friday,  May  2,  9:12  a.  m.— Hotel  Oak- 
land. Talk  on  Public  School  Music, 
with  demonstration,  given  by  Glenn  H. 
AVoods,  Supervisor  of  Music  in  Oakland 
public  schools.  2:00  p.  m..  Report  on 
State  Festival,  Madame  Sofia  Newland 
Neustadt,  Chairman  of  State  Festival 
Committee.  2:10  p.  m.,  Ideals  of  Fed- 
eration, Mrs.  Norton  Jamison,  Vice- 
President  of  National  Federation  of  Mu- 
sical Clubs.  2:45  p.  m..  Program — Sonata 
for  violin  and  piano  in  A  major  op.  14 
(Harold  Webster),  from  manuscript, 
Sigmund  Beel,  violin,  George  Stewart 
McManus,  piano;  8:15  p.  m.,  Ebell  Club 
House,  Oakland,  Concert  under  auspices 
of  Wednesday  Morning  Choral  Society; 
admission  50  cents.  Program  —  Love 
Like  the  Dawn  Comes  Stealing,  Indian 
Mountain  Song  (Charles  Wakefield  Cad- 
man);  Wednesday  Morning  Choral  So- 
ciety, under  the  direction  of  Paul  Stein- 
dorff,  Charles  Wakefield  Cadman  at  the 
piano;  Extase  (Duparc),  Le  Marriage 
des  Roses.  Chanson  (Cesar  Franck), 
Mrs.  E.  E.  Bruner,  soprano.  Miss  A.  M. 
Wellendorff  at  the  piano  (San  Francisco 
Musical  Society);  Dawn  (Pearl  G.  Cur- 
ran),  The  Spirit  Flower  (Campbell-Tip- 
ton), Miss  Margaret  KoUmer,  soprano 
(Wednesday  Morning  Choral  Society), 
Paul  Steindorff  at  the  piano;  The  Jay 
is  a  Jovial  Bird,  Oh.  That  We  Two 
Were  Maying,  I  Made  a  Little  Song  One 
Day,  The  Brass  Band  (Henry  B.  Pas- 
more),  Pacific  Musical  Society  Choral, 
under  the  direction  of  the  composer, 
Mrs.  Suzanne  Pasmore  Brooks  at  the 
piano;  Selections  from  the  Opera  Shane- 
wis  by  Charles  Wakefield  Cadman — Miss 
Emelie  Lancel,  mezzo-soprano,  Robert 
Battison,  tenor,  Charles  Wakefield  Cad- 
man at  the  piano;  Selections,  Carrie 
Jacobs  Bond. 

Saturday,  May  3,  9:30  a.  m. — Hotel 
Oakland — Round  Table  Discussion  on 
Community  Singing  led  by  Alexander  T. 
Stewart,  War  Camp  Community  Service; 
11:00  a.  m.,  Program — Cello  Numbers, 
Aria  (Tenaglia),  Bouree  (Handel),  Mel- 
odie    (D'Ambrosio),    Serenade    (Popper), 


Miss  Rebecca  Haight;  Madame  Bubble's 
Aria  from  Pilgrims  Progress  (Edgar 
Stillman  Kelley),  Mrs.  Orrin  Kip  Mc- 
Murray,  soprano,  Mrs.  Maybelle  Sher- 
burne West  at  the  piano;  Eroica  Sonata 
(MacDowell),  Mrs.  Alberta  Livernash- 
Hyde;  Songs  by  Mrs.  Gertrude  Ross— 
Madamo  Anna  Ruzena  Sprotte,  Bohem- 
ian contralto,  Gertrude  Ross,  composer, 
at  the  piano;  the  following  will  be  the 
compositions  represented:  (a)  Peace 
(from  War  Trilogy),  (b)  Slumber  Song 
of  Izumo  (from  Art  Songs  of  Japan), 
written  upon  traditional  Japanese 
themes  and  poems,  (c)  Yo  No  Se  Si  Mi 
Quires,  early  Spanish-California  folk 
song  harmonized  by  Gertrude  Ross,  (d) 
The  Open  Road;  Three  Songs  of  the 
Desert — (a)  Sunset  in  the  Desert,  (b) 
Night  in  the  Desert,  (c)  Dawn  in  the 
Desert.  Songs — Ah,  Love  But  a  Day 
(Mrs.  H.  H.  A.  Beach),  In  the  Shadow  of 
Your  Eyes  (Wm.  J.  McCoy),  The  Day 
(Song  Cycle),  (Josephine  C.  Aylwin), 
Mrs.  Arthur  J.  Hill,  soprano,  Mrs.  Jos- 
ephine C.  Aylwin  at  the  piano;  2:00  p. 
m..  Auto  Trip  and  visit  to  Greek  Thea- 
tre,  Wednesday   Morning  Choral,  host. 

Sunday,  May  4,  2:30  p.  m. — Oakland 
Civic  Auditorium.  Community  Sing. 
The  Pacific  Coast  Musical  Review  is 
indebted  to  Mrs.  Charles  Stuart  Ayres, 
chairman  of  the  program  committee,  for 
the  above  information.  A  detailed  re- 
view of  the  convention  will  appear  in 
next   week's    issue   of  this   paper. 

o — 

SOROSIS    CLUB    ANNUAL 


later  groups  included  Vincent  d'Indy, 
Faure,  Glazounow,  Lalo  and  Popper. 
After  the  last  group  the  'cellist  respon- 
ded with  a  lively  little  encore  to  Which 
I  did  not  get  the  title.  He  was  enthus- 
iastically encored  after  every  number. 
The  program,  which  was  one  of  the 
most  thoroughly  enjoyable  of  any  recent 
affair,  is  given  below.  It  should  be  said 
en  passant  that  very  much  was  due  to 
the  two  fine  accompanists  who  presided 
at  the  piano.  Mrs.  Conniston  in  her 
difficult  piano  part  to  softie  of  the  solos 
of  Mr.  Britt  showed  a  remarkably  deft 
and  facile  technique  as  well  as  sym- 
pathy of  expression  and  Mr.  Edwards 
was  the  ideal  support  of  the  vocal  num- 
bers.    The   program    follows: 

Cello  Adagio  (F.  Locatelli,  1693-1764), 
Mr.  Horace  Britt,  Mrs.  Ruth  Muzzy  Con- 
niston at  the  piano;  Voice,  Romance  and 
Recitative  (from  Orphee),  (Gluck),  Voic'i 
que  le  printemps  (Debussy),  Goodnight 
(Rubinstein),  O  don  fatale  (from  Don 
Carlo),  (Verdi),  Mrs.  Lillian  Birming- 
liam,  George  Edwards  of  New  York  at 
the  piano;  Cello,  Melodie  (Vincent 
d'Indy),  Mr.  Britt;  Voice,  with  cello  ob- 
ligato,  Knowest  Thou  the  Land  (Liszt), 
obligato  specially  arranged  by  George 
Edwards,  Sleep,  Dearest,  Sleep  (Randeg- 
ger),  Mrs.  Birmingham  and  Mr.  Britt; 
Cello,  Romance  (B.  Faure),  Serenade 
Espagnole  (A.  Glazounow),  Chants 
Russes  (E.  Lalo),  Mazourka  (D.  Pop- 
per), Mr.  Britt. 


stein.  It  was  given  in  the  full  of  its 
four  beautiful  movements  and  was  a  fine 
performance  of  a  splendid  work.  Miss 
Nash  has  shown  notable  growth  in  her 
piano  work  over  previous  performancea 
and  won  much  commendation  for  her 
performance  of  Friday  throughout  a 
difficult    program. 

The  closing  number  was  the  lovely 
and  tuneful  Septet  in  D  minor,  op.  74 
of  Hummel,  which  was  given  by  Messrs. 
Brooks  Parker,  flute;  Mr.  Lombardi, 
oboe;  Mr.  Huske,  horn;  Arthur  Stephau, 
viola;  Mr.  Villalpando,  cello,  and  Mr. 
Previati,  contrabasso,  with  Miss  Caroline 
Augusta  Nash  at  the  piano.  It  is  a  fine 
work  that  Miss  Nash  is  puting  forward 
in  giving  the  public  an  opportunity  to 
hear  this  fine  old  music  with  its  many 
unusual  combinations,  and  the  public 
can  show  its  appreciation  in  no  more 
fitting  way  than  by  giving  these  artists 
their  support  and  encouragement  with 
full   attendance   at   each    concert. 

The  third  of  the  Nash  ensemble  con- 
certs will  be  given  at  2:15  on  the  after- 
noon ol  May  9th,  in  the  Colonial  Ball- 
room of  the  St.  Francis  Hotel. 


MUNICIPAL    ORGAN    RECITAL 


THE    SECOND    NASH     CONCERT 


By  Abbie  Gerrlsh-Jones 
The  annual  musicale  of  the  Sorosis 
Club  was  given  at  Sorosis  Hall  at  two- 
thirty  o'clock  on  Monday  afternoon, 
April  21st.  The  soloists  were  Mrs.  Lil- 
lian Birmingham,  contralto,  and  Horace 
Britt,  'cellist,  the  former  having  as  ac- 
companist George  Edwards  and  the  lat- 
ter Mrs.  Ruth  Muzzy  Conniston.  It  was 
throughout  a  delightful  program  and  was 
given  every  evidence  of  entire  apprecia- 
tion by  the  large  audience.  Mrs.  Bir- 
mingham was  in  splendid  voice  and 
gave  two  encores  to  insistent  demand. 
Her  "Goodnight"  (Rubinstein)  had  to  be 
repeated  and  after  the  Liszt  setting  to 
"Know'st  Thou  the  Land,"  the  contralto 
gave  Tschaikowsky's  "Ah  qui  brule 
d'AmoiTr,"  which  was  one  of  her  best 
offerings. 

Mr.    Britt    opened    the    program    with 
the    lovely    Adagio   of   Locatelli   and   his 


By  Abble  Gerrish-Jones 
The  second  of  the  Nash  concerts  on 
Friday  afternoon,  April  25th,  at  the  St. 
Francisco  Hotel,  was  attended  by  an  al- 
most capacity  audience,  the  ball-room 
being  filled  with  friends  of  the  perfor- 
mers and  those  interested  in  the  novel 
quality  of  the  programs  given  by  the 
ensemble.  The  opening  number  was 
the  charming  Trio  for  piano,  oboe  and 
horn. in  A  minor,  op.  188,  by  Reinecke, 
performed  by  Miss  Nash,  Mr.  Lombardi 
and  Mr.  Huske,  the  Scherzo  movement 
being  especially  delightful  and  eliciting 
the  hearty  approval  of  the  audience. 

Mr.  Villalpando,  with  Miss  Nash,  gave 
the  diflncult  Chopin  Sonata  in  G  minor 
for  cello  and  piano,  said  to  be  the  last 
of  Chopin's  larger  works  and  unexcelled 
by  any  of  the  Sonatas  written  for  this 
difficuit  instrument,  even  those  of  Men- 
delssohn,  Brahms,   Beethoven   or   Rubin- 


Two  grand  opera  singers  are  on  the 
program  for  Edwin  H.  Lemare's  organ 
recital  at  the  Exposition  Auditorium 
Sunday  evening.  Emanuel  Porcini, 
dramatic  baritone,  will  sing  a  cavatina 
from  Rossini's  "II  Barbiere  di  Siviglia," 
and  Elsa  Allan,  dramatic  soprano,  will 
give  an  aria  from  Alfredo  Catalani's 
opera  "La  Wally."  The  two  will  join 
in  a  duet  from  "II  Trovatore."  Their 
piano  accompanist  will  be  Signora  Na- 
talie Serantoni.  Lemare's  organ  num- 
bers for  this  recital  are:  Ave  Maria 
(Schubert),  Fugue  a  la  Gigue  (Bach), 
Finale,  from  Sixth  Symphony,  Path- 
etique  (Tschaikowsky),  Andantino  in  D 
Flat  (Lemare),  Allegro  Moderato,  from 
the  Unfinished  Symphony  in  B  Minor 
(Schubert). 

This  is  an  all-request  list.  The  pub- 
lic liked  these  selections  so  well  when 
Lemare  played  them  at  other  recitals 
that  he  has  received  many  requests  for 
a  repetition  of  each  of  them.  The  ".\ve 
Maria"  transcription  for  the  organ  is  by 
Lemare,  whose  rendition  preserves  all 
the  beauty  of  Schubert's  impressive 
song,  which  celebrities  like  Schumann- 
Heink  and  John  McCormack  have  made 
familiar.     One    of   the    pieces   for   which 
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Vice-President    of    San    Francisco    Music    Teachers'    Association,    a    Pianist, 

Teacher,  Composer  and  Author  of  International  Renown,  recognizes 

the  musical  educational  value  of  the 
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The  Tone- Coloring  Solo  Player  Piano 

"There  are  man's  men  and  ivomen  of  middle  age  Tvho  are  passionatel})  fond  of  music, 
but  have  never  had  the  opportunity  and  the  time  to  practice  and  acquire  a  technique. 
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The  Soloelle  is  the  only  player  piano  that  really  permits  you  to  express  your 

own  musical  feelings  and  emotions. 
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CALIFORNIA  FEDERATION  OF  MUSIC  CLUBS  HOLD  FIRST  STATE  CONVENTION  IN  OAKLAND 

interesting  and  Constructive  Addresses  by  Officers  and  Educational  Discussion  of  Important  Problems  Are  Features  of 

Meetings.    Delightful  Programs  Are  Presented  by  Able  Artists  in  Oakland  and  San  Francisco.    Sigmund 

Beel  and  George  Stewart  McManus  Bring  Out  New  Sonata  by  Harold  Webster,  an 

Unquestionable  Able  California  Composer. 


a  UK  most  important  movement  toward  progress 
and  expansion  on  llie  Pacific  Coast  was  started 
in  Oakland  on  Thursday.  Friday.  Sautrday  and  Sunday 
)f  last  week,  when  the  first  convention  of  the  Califor- 
nia Federation  of  Music  Clubs  was  held  at  Hotel  Oak- 
land, a  gratifying  representation  of  the  various  music 
flubs  of  the  State  being  in  attendance.  Considering 
the  fact  that  this  tremendous  movement  was  begun  in 
Southern  California  and  that  the  music  chibs  of  this 
section  were  vet  to  be  converted  to  the  feasibility  of 
the  many  sp'lendid  results  that  will  eventually  be 
achieved  by  such  an  organization  comprising  ten  thou- 
sand energetic  and  enthusiastic  women  of  California, 
all  unselfishly  interested  in  the  musical  welfare  of  the 
State,  the  event  was  unquestionably  a  great  and  bril- 
liant success.  It  is  to  be  hoped  that  the  splendid  ex- 
ample   set    by    the    officers    of    the    Federation    will    be 


BESSIE    BARTLETT    FRANKEL 

The  energetic  and   indefatigable  President  of  the  California 

Federation  of   Music  Clubs 


emulated  by  the  members  of  the  music  clubs  in  the 
northern  part  of  the  State  with  the  eventual  consum- 
mation of  unifying  and  combining  all  the  musical  in- 
terests in  California  without  regard  to  geographical 
lines  or  personal  and  selfish   motives  and   efforts. 

The  Pacific  Coast  Musical  Review  has  struggled 
along  in  the  faithful  endeavors  to  brigliten  and  im- 
prove the  prospects  of  the  resident  artist  and  com- 
poser during  eighteen  years  of  its  existence.  It  has 
not  accomplished  very  much,  if  you  look  upon  its 
achievements  from  a  purely  material  point  of  view, 
but  it  has  opened  the  way  and  tilled  the  soil  so  that 
movements  like  the  one  so  successfully  launched  by 
the  California  Federation  of  Music  Clubs  will  receive 
a  hearty  reception  and  an  encouraging  impetus  to- 
ward the  attainment  of  their  aims  and  aspirations. 
We  have  felt  rather  lonely  at  times  in  our  efforts  to 
secure  recognition  for  California  composers,  artists 
and  teachers  of  merit.  Occasionally  we  have  lost 
courage  when  noting  the  apparent  lack  of  interest  and 
co-operation  on  the  part  of  the  people  most  benefitted 
and  most  responsible  for  the  evolution  of  musical  life 
on  the  Pacific  Coast.  Where  we  expected  the  heartiest 
co-operation,  we  received  at  times  the  most  despairing 


By  ALFRED  METZGER 

discouragement,   and   among   these   elements    the    music 
clubs  were  not  the  least  offenders. 

tip  to  the  time  of  the  organization  of  tlie  California 
Federation  of  Music  Clubs  we  have  really  fought  en- 
tirely alone  and  without  reward  of  any  kind — not  even 
mere  gratitude  and  appreciation,  except  from  a  very 
small  proportion  of  the  musical  profession  of  this  part 
of  California.  But  now,  after  attending  the  first  con- 
vention of  the  California  Federation  of  Music  Clubs  in 
Oakland  we  note,  for  the  first  time,  the  existence  of  a 
valuable  and  staunch  ally  in  our  consistent  and  per- 
sistent search  for  the  recognition  in  behalf  of  our 
resident  musicians  and  educators  of  ability  and  repu- 
tation. And  we  believe  that  if  the  California  Federa- 
tion of  Music  Clubs  will  be  able  to  bring  in  its  folds 
KVERY  MUSIC  CLUB  IN  CALIFORNIA  it  will  have 
acomplished  a  musical  work  of  such  tremendous  value 


PAUL    STEINDORFF 

The    distinguished    Conductor,    who    directs   the    Wednesday 

Morning    Choral    Society   of   Oakland 


that  at  this  time  its  benefit  can  not  be  even  partially 
realized.  A  complete  unification  of  all  the  music  clubs 
in  California  will  mean  the  organization  of  ten  thou- 
sand energetic  women  interested  unselfishly  in  the 
promulgation  of  musical  culture,  and  inspired  by  one 
important  idea — that  of  putting  California  definitely 
and  prominently  upon  the  musical  map  of  the  world. 
Without  organization  or  co-operation  nothing  big  can 
be  achieved  now-a-days.  Even  the  nations  of  the 
world  have  found  it  expedient  to  co-operate,  and  the 
result  is  the  League  of  Nations.  Why  then  should  we 
not  have  a  League  of  Music  Clubs  And  the  sooner 
every  music  club  in  California  will  realize  this  im- 
portant fact  the  better  it  will  be  for  its  individual 
welfare  as  well  as  the  welfare  of  every  one  dependent 
upon  music  as  a  livelihood.  .\nd  this  brings  us  to  the 
thought  that  we  do  not  see  why  every  music  club  in 
Californ  -like  the  Pacific  Musical  Society  of  San 
Francis  —can  not  admit  male  members  in  its  ranks. 
It  seen  ,  to  us  that  it  is  not  impossible  to  enlist  from 
two  to  three  thousand  men  as  members  of  the  com- 
bined music  clubs  of  the  State.  Such  an  organization 
would  be  really  \vorth  while  and  of  tremendous  benefit 
to  music  at  large.  The  -sooner  every  music  club  in 
this  State  hastens  to  beoorie  a  member  of  the  Fed- 
eration   •■      sooner  wiH  le  solved  a  certain  number  of 


Important  problems  which  have  been  awaiting  exploi- 
tation for  many  years,  and  which,  owing  to  lack  of 
adequate  propaganda,  have  retarded  thje  musical  life 
of  the  State.  No  one  has  regretted  the' occasional  out- 
bursts of  petty  temper  between  people  living  in  the 
South  and  in  the  North  of  California  more  than  this 
paper.  We  liave  spent  many  thousands  of  dollars  dur- 
ing the  last  fourteen  years  to  secure  a  better  under- 
standing among  the  two  great  parts  of  this  wonderful 
State.  We  are  sorry  to  say  that  until  now,  when  the 
ladies,  comprising  the  officer  list  of  the  California 
Federation  of  Music  Clubs,  have  put  their  shoulders 
to  the  musical  wheel,  we  have  received  no  encourage- 
ment for  our  assumption  that  a  union  of  interests  will 
eventually  be  a  possibility.  We  find  now  that  our  per- 
sistent efforts  and  our  untiring  w'ork.  inspired  by  op- 
timism   and    liope    of    success,    at    last    sees    a    definite 
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MADAME     ANNA     RUZENA     SPROTTE 
The   distinguished    Bohemian   Contralto,  who   appeared    before 
the  Convention  of  the  California  Federation  of  Music  Clubs 

form  of  realization  of  our  mondest  aspirations.  And 
if  this  paper  can  be  of  any  assistance  to  the  California 
l<>deration  of  Music  Clubs  in  its  praiseworthy  and  un- 
selfish endeavors  it  certainly  will  go  a  long  way  to 
help  it.  for  it  considers  the  success  of  the  Federation 
its  own  success  and  and  that  of  every  one  depending- 
upon  music  for  a  livelihood.  And  all  this  paper  asks, 
in  return  is  for  the  Federation  to  interest  itself  in  the- 
following  problems,  and  help  this  paper  to  attain  event- 
ual  results.     These   problems    for  the   present   include: 

First — Organization   of  all   music    loving  i)eople. 

Second — Establishment    of   annual    music    festivals. 

Third — Adequate  remuneration  of  able  resident  ar- 
tists. 

P'ourth — Recognition  of  able  resident  teachers. 

Fifth — Increase   of  concert  attendance. 

Sixth — Encouragement  of  eflicient  music  instruction 
in  public  schools. 

Seventh — Securing  opportunities  for  a  hearing  of 
works  of  resident  composers. 

Eighth — Spreading  of  information  of  musical  events 
and  endeavors  through  the  circulation  of  music  jour- 
nals. 

There  are,  of  course,  many  other  problems  to  be 
presented  and  worked  out  later  But  this  paper  only 
desires  to  refer  here  to  those  questions  that  touch  the 

(Continued  on  pag^  .3.  column   2) 
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The  DUO-ART  Piano 

The  Most  Marvelous  of  Pianofortes 


^  We  particularly  invite  musicians  and  music  teachers 
to  acquaint  themselves  with  the  DUO-ART  Piano.  It 
is  a  marvelous  instrument  and  is  assuredly  the  Player 
of  the  future. 

CJ  First  of  all  it  is  a  Piano  to  be  played  in  the  usual 
manner,  by  hand  from  the  keyboard — a  Stroud,  Steele, 
Weber  or  Steinway — it  may  either  be  an  upright  or  a 
grand    (in  the  Stroud,  upright  only). 

^  Secondly,  it  is  the  finest  of  Player  Instruments— any 
Player  Roll  may  be  inserted  and  one  may  play  accord- 
ing to  his  or  her  own   interpretation   anything  in   music. 

CI  But  most  wonderful  of  all,  the  Duo-Art  is  a  Repro- 
ducing  Instrument.      Inserting  a   Duo-Art   Roll   one   sits 


meditatively  drinking  in  the  beauties  of  the  finest  musical 
masterpieces  played  by  the  greatest  pianists  of  today — 
played  just  as  the  artist  would  play  them  in  person — 
with  all  the  tone  coloring,  with  a  touch  as  light  as  thistle 
down  and  again  with  lingers  of  steel.  One  listens  to  the 
playing  of  Bauer,  Busoni,  Saint-Saens,  Grainger,  Ga- 
brilovitch  and  scores  of  others.      Is  this  not  marvelous? 

^  The  Duo-Art  is  the  Piano  which  created  a  sensation 
at  two  regular  concerts  of  the  San  Francisco  Symphony 
last  season. 

^  We  cordially  invite  you  to  come  in  and  listen  to  the 
Duo-Art.  You  will  be  entertained  and  (we  believe) 
vou  will  be  astonished! 


We  carry  everything  in  flie  musical  line — Steinway  Pianos  and  other  Pianos  of  satis- 
factory musical  worth.  Pianola  and  Duo-Art  Pianos,  Aeolian  Pipe  Organs,  Victrolas  and 
Records,  Player  Rolls,  String  and  Orchestral  Instruments,  Sheet  Music  and  Music  Books. 


Sherman  JBay  &  Co 


Kearny  and  Sutter  Streets,  San  Francisco 
Fourteenth  and  Clay  Streets,  Oakland 

SACRAMENTO— STOCKTON— FRESNO— SANTA  ROSA— SAN  JOSE 


JEAN   CRITICOS 

Scientific  Emission  of  Voice 

Res.  Studio:      614  MAGNOLIA  AVE..  PIEDMONT 

Tel.   Piedmont  837W 

S.   F.  Studio:     Room  407   KOHLER  &  CHASE    BLDG. 

Tuesday,  Thursday  and  Saturday 

L.  E.  BEHYMER 

Manager  of  Distinguished  Artists 
EXECUTIVE  OFFICES: 

705  AUDITORIUM  BLDG.,  LOS  ANGELES 


DR.  C.  DE 

B^tiMjj^H 

H 

MANDIL 

Violin  Virtuoso 
and   Pedagogue 

Room  905 

Kohler  &  Chase 

Building 

ROSCOE  WARREN  LUCY,  PianUt  and  Teacher 

Will  present  a  Normal  Course  to  teachers  in  my  method 
of  Pianistic  Development.  Also  Coaching  and  Interpret 
tation  of  the  Masters'  Works.  6128  Hillegass  Ave., 
Oakland,  Phone  Piedmont  5095. 

HERBERT  RILEY,  Solo  Cellist 

Solo  and  Chamber  Music  Recitals.  Studio:  1271  PINE  ST., 
San  Francisco,  has  re-opened  his  Studio  after  Honorable 
Discliarge  from  the  Army. 

WALLACE  A.  SABIN  ?[rT''c^:r'^t  frclSli 

Scientist,  Director  Loring  Club.  S.  P.,  Wed.,  1617  Cali- 
fornia St.,  Phone  Franklin  2603;  Sat.,  First  Christian 
Science  Church,  Phone  Franklin  1307;  Res.  studio,  3142 
Lewiston  Ave..  Berkeley.     Phone  Piedmont  2428. 


Arrillaga  Musical  College      janET  MALBON,  Colorature  Soprano        A  VIOLIN  TEACHER  FROM  NEW  YORK  CIH 


Fernando    Michelena,    President; 
A.  L.  Artigues,  Vice-President;  V.  de  Arrillaga,  Director 
Unexcelled    facilities    for    the  study  of  music  in  all  its 
branches.      Large  Pipe  Organ.      Recital  Hall. 

2315  JACKSON  STREET 
San  Francisco,   Cal.  Phone   West  4737 

Miss  Elizabeth  Westgate 

Teacher  of  Piano,  Organ,  Harmony,  Organist  and  Musical 
Director  of  First  Presbyterian  Church,  Alameda.  Home 
Studio:  1117  PARU  STREET,  ALAMEDA.  Telephone  Ala- 
meda 155.  Thursdays,  Merrlman  School,  570  Oakland  Ave., 
Oakland.     Telephone   Piedmont  2770. 

MACKENZIE  GORDON,  Solo  Tenor 

LIEDER         CONCERT         OPERA         ORATORIO 

TONE  PRODUCTION 

Ten     Years     Tenor     Soloist   of   St.    Bartholomew's   Church   of 

New   York  City. 
Solo  Artist  with  Worcester  and   Cincinnati   Music   Festivals. 
Soloist  with  the  Handel  and   Haydn  Society  of   Boston. 
Tenor  soioist  of  the  original  Persian  Garden  Quartet. 
Studio:   2832  JACKSON  STREET  Phone  West  457 

By   Appointment   Only 

Clarence  Eddy 

Concert  Organist — Orjan   Instruction 
2021   CALIFORNIA  STREET        Telephone  Fillmore  210 

Mrs.  Clarence  Eddy 

Contralto    Soloist — Vocal    Instruction 
Studio:  2021   CALIFORNIA  ST.  Tel.  Fillmore  210 


Teacher  of  Singing — Coaching  Public  and  Private  Re- 
citals and  Concerts.  Studio:  Kohler  &  Chase  Bldg.,  Phone 
Kearny  5454.      Res.,  175  25th  Ave.      Phone  Pacific  9173 


With  an  original  system  of  muscular  training,  evolved 
through  years  of  experience,  will  take  a  limited  number  of 
pupils.  Special  attention  paid  to  ear-training,  tone  quality 
and  tonality.     For  terms  appiy  to 


NOTRE  DAME  COLLEGE  OF  MUSIC       soi 


MISS  M. 
Sutter   Street 


V.  UNDERHILL 

Phone  Franklin  1129 


SAN  JOSE,  CAL. 

Confers  Degrees  Awards  Certificates 

For  Particulars  apply  to  Sister  Superior 

BERINGER   CONSERVATORY 
OF   MUSIC 

926  Pierce  St.,   nr.   McAllister.   Fillmore   840 

SIGMUND    BEEL 

Concert  Master  of  L.  A.  Symphony  Orchestra  during  last 
four  years,  will  accept  pupils  in  advanced  violin  and  en- 
semble playing.  Studio  1373  Post  St.  Phone  Prospect  757 

HUGO    HERZER 

TEACHER    OF    SINGING 

Method   of  the   Eider    LampertI 

Studio:   2267   SACRAMENTO   ST.  Telephone   West   7870 

MISS  DOROTHEA  MANSFELDT 

PREPARING    TEACHER    FOR 

MRS.   OSCAR    MANSFELDT,    Pianist 
2590   PINE   STREET Tel.    Fillmore   314 

Subscribe  for  The  Pacific  Coast  Musical 
Review,  $2.00  per  year. 


DOMINICAN  COLLEGE  SCHOOL  OF  MUSIC 

SAN  RAFAEL,  CALIFORNIA 
Music     Courses    Thorough     and    Progressive 
Public     School    Music,     Accredited    Diploma 

MRS.  M.  E.  BLANCHARD    mezzo-contralto 

(Head  of  Vocal  Department,  Mills  College) 
Teacher       of      Singing.        Concerts,       Lecture-Recitals. 
Studio:  Kohler  &  Chase  Bldg.,  Room  905.      Tel.  Kearny 
5454.      Residence,   845  Ashbury  St.      Phone   Park  5606 

Experienced  arranger  for  any  com- 
bination of  voices  or  instruments. 
Song  writing — copying — transposing 
Artistic  work     Suite  603  Pantages  Bldg. 


CLARENCE  R. 

KAULL 


BRANDT'S  CONSERVATORY  OF  MUSIC 

2211   SCOTT  ST.,   Between  Clay  and  Washington 
Mr.  Noah  Brandt,  Violin  Mrs.  Noah  Brandt,  Piano 


My  Love  'o  You 

Latest  Song  by 
ABBIE  GERRISH  JONES 

Being    Sung    by    ALICE    GENTLE, 

Metropolitan    Opera   Co.,    N.    Y.,    and 

JOHN    FINNEGAN,    Celebrated    Irish    Tenor. 

Soloist  at  St.  Patrick's  Cathedral,  N.   Y. 
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EIGHTEENTH  YEAR 


CECIL    FANNING    AN     IDEAL    CONCERT     BARITONE 


Finest    American    Baritone    We    Have    Yet    Heard— Best 

Concert    Program    Presented    During    Season — Allan 

Bier  at   His   Best — H.   B.  Turpin   an    Excellent 

Accompanist  and   Sincere   Musician 


By    ALFRED   METZGER 

U'  anyone  would  ask  us  whom  we  considered  the 
finest  American  male  concert  singer  we  should  un- 
hesitatingly say  Cecil  Fanning,  after  hearing  him  at 
the  Columbia  Theatre  last  Sunday  afternoon  under  the 
direction  of  Mrs.  Jessica  Colbert.  He  not  only  im- 
pressed us  as  an  ideal  concert  singer,  for  which  im- 
pression we  shall  give  reason  later  on,  but  his  pro- 
gram was  so  essentially  dignified  and  representative 
that  it  stands  out  as  the  best  concert  offered  to  our 
public  this  season.  In  the  first  place,  Mr.  Fanning  is 
the  fortunate  possessor  of  a  baritone  voice  of  genuine 
warmth  and  of  a  quality  unassailably  associated  with 
the  genuine  timbre  of  such  a  voice.  It  is  neither  a 
high  baritone  with  dramatic  tenor  ambitions,  nor  a 
basso  cantante  telescoped  into  a  baritone.  It  is  a 
real,  honest-to-goodness  baritone — a  voice  far  rarer 
than  many  of  our  readers  would  admit  in  these  days 
of  vocal  uncertainties. 

Another  advantage  of  this  splendid  vocal  organ  is  its 
resonant  depth,  its  full,  rich  and  ringing  middle  reg- 
ister, and  its  smooth  and  flexible  high  tones.  If  on 
occasions  these  high  tones  did  not  ring  out  as  silvery 
and  bell  like  as  tliey  might,  it  was  not  the  fault  of 
the  singer,  but  unquestionably  must  have  been  a  tem- 
porary condition  resulting  from  indisposition,  for  we 
KNOW  that  Mr.  Fanning's  voice  is  even  throughout, 
for  we  have  heard  him  so  often  before.  Then  Mr. 
Farming  possesses  personality  and  temperament,  two 
absolutely  important  features  of  a  successful  singer. 
Indeed,  his  temperament  borders  on  genius,  if  it  does 
not  actually  reach  it,  and  we  can  not  imagine  a  more 
impressive,  more  artistic  and  more  intelligent  interpre- 
tation of  Loewe's  Archibald  Douglas  than  the  one  Mr. 
Fanning  gave  us  last  Sunday. 

Added  to  this  astounding  temperament  is  a  clear, 
concise  and  easily  comprehensible  enunciation  of  the 
English  language.  If  you  wish  to  have  English  sound 
pleasing  to  the  ear  and  just  as  smoothly  and  mu- 
sically as  a  foreign  tongue,  listen  to  Mr.  Fanning  and 
try  to  emulate  his  example.  It  is  impossible  to  sing 
better  in  English  than  iWr.  Fanning  does,  and  we  know 
whereof  we  speak.  Not  the  least  of  Mr.  P'anning's 
numerous  artistic  advantages  is  his  splendid  skill  of 
selecting  his  programs.  He  first  chose  the  dramatic 
or  romantic  school  such  as  the  aria  by  Gretry  and 
Massenet.  Then  he  gave  us  a  group  of  delightful 
French  songs  by  Remberg  and  Debussy,  which  group 
he  concluded  with  the  descriptive  declamatory  ballad 
of  Loewe's  .Archibald  Douglas,  and  as  conclusion  he 
sang  a  group  of  compositions  by  American  composers 
which  were  really  worth  while  and  represented  the 
best  musical  creations  by  leading  American  masters. 
He  needed  not  to  apologize  for  his  selecting  them.  A 
delightful  surprise  was  one  of  the  composers'  presence 
in  the  audience,  thus  giving  us  the  pleasure  of  his 
personal  accompaniment  to  his  song.  The  Doeskin 
B'.anket  by  Charles  Wakefield  Cadman,  written  to 
words  b>'  Ocil  Fanning.  Both  words  and  music  are 
simply  exquisite,  and  we  trust  the  composition  will 
be  popular  with  our  singers.  All  we  can  say  is  that 
anyone  who  did  not  hear  Cecil  Fanning  has  missed 
an  opportunity  to  hear  a  truly  great  American  artist. 

Allan  Bier  aroused  well  merited  entlvusiasm  with  his 
remarkable  pianistic  art.  He  has  gained  wonderfully 
in  poise  and  executive  ability.  He  was  prepared  in  a 
manner  that  gave  him  confidence  and  assurance,  and 
he  plaved  with  genuine  artistry  and  technical  fluency. 
His  Chopin  interpretations  were  astonishingly  intelli- 
gent and  even  individualistic  in  style.  He  succeeded 
in  securing  a  true  poetic  reading.  In  his  reading  of 
Debussy's  Goldfish  he  convinced  us  that  he  also  is 
(Continued  on  page  5.  column  3) 


Charles  Wakefield  Cadman  s  Opera  Shanewis,  Wolf  Ferrari's  Opera  Inquisitive  Women,  Harold 
Webster's  Violin  Sonata  Presented  by  Sigmund  Beel,  Gertrude  Ross'  Songs  Sung  Impres- 
sively  by   Mme.   Anna    Ruzena   Sprotte,  and  Other  Delightful  Programs  and 
Discussions  Present  Successful  Gatherings  of  Clubs 


(Colli  iiuicd    Iroiii    Pa^'<'   One,   ('oluiiiii   Tlircei 

Reviewed  for  this  Paper  by  Alfred  Metzger  and  George  B.  Edwards 


public  at  large  and  that  will  result  in  a  wider  and 
broader  appreciation  of  music  and  those  responsible 
for  its  promulgation.  No  doubt  the  Federation  of 
Music  Clubs  will  find  more  intimate  questions  to  solve 
with  which  the  writer  is  neither  faiuiliar  nor  compe- 
tent to  deal.  But  the  above  eight  points  arcMibsolutely 
necessary  to  place  California  upon  a  more  substantial 
musical   foundation   than   has   been    its  lot   in   the   past. 

Some  of  our  readers  may  think  that  the  last  point 
is  rather  a  selfish  one.  It  is  not.  First,  we  do  not 
desire  to  be  understood  as  referring  to  this  paper 
alone,  but  to  all  music  journals  East  and  West,  for  the 
public  is  not  sufliciently  informed  about  important 
happenings  and  the  success  of  Am(!rican  and  specially 
Californian  artists,  because  it  does'  not  read  enough 
music  journals.  And  if  the  members  of  luusic  clubs 
would  individually  subscribe  more  to  music  journals 
according  to  their  means,  they  would  indirectly  in- 
duce most  of  our  music  lovers  to  also  scan  the  col- 
umns of  the  music  journals  with  the  result  that  they 
would  become  far  more  interested  in  musical  problems 
than  they  are  now.  The  reason  that  American  music 
lovers  do  not  appreciate  American  artists  and  their 
work  more  than  they  do.  is  because  they  do  not  keep 
informed  of  their  successes.  Reading  of  music  jour- 
nals is  one  sure  way  to  obtain  this  important  informa- 
tion. The  Federation  of  Music  Clubs  itself  will  have 
a  staunch  ally  in  the  music  journal — at  least  this  one — 
and  it  is  therefore  as  much  to  its  own  interest  as  to 
ours  to  have  its  work  properly  placed  before  the  pub- 
lic. The  result  will  be  astonishing,  because  all  music 
loving  people  would  like  to  do  something  for  the  art. 
if  they  knew  what  to  do  and  how  to  do  it. 

Organization  and  publicity  are  the  two  main  factors 
in  the  attainment  of  public  support.  And  if  we  know 
the  temper  of  the  officers  of  the  California  Federation 
of  Music  Clubs  at  all,  we  believe  that  they  will  see 
the  justice  of  these  remarks,  and  will  co-operate  with 
this  paper,  as  well  as  any  other  music  journal  willing 
and  broadminded  enough  to  see  their  side  of  the  ques- 
tion to  organize  the  music  public,  which  means  the 
combined  membership  of  the  music  clubs,  into  one 
great,  irresistible,  enthusiastic  and  progressive  body 
that  will  not  rest  until  its  end  is  achieved  and  Cal- 
ifornia music  and  musicians  will  have  attained  name 
and   fame  in  the  world  of  music. 

THE    CONVENTION 

The  first  annual  convention  of  the  California  P^ed- 
eration  of  Music  Clubs  took  place  at  the  Hotel  Oak- 
land, in  Oakland,  on  Thursday,  Friday,  Saturday  and 
Sunday,  May  1,  2,  3  and  4.  The  officers  of  the  Fed- 
eration are:  Mrs.  A.  J.  Ochsner,  President  National 
Federation  of  Music  Clubs.  Chicago:  Bessie  Bartlett- 
Frankel,  State  President,  Los  Angeles;  Mrs.  Hazel  Is- 
mond  White,  First  Vice-President.  Ocean  Park,  Cal.; 
Miss  Fannie  Dillon,  Second  Vice-President.  Los  An- 
geles. Miss  Adaline  Maude  Wellendorff,  Vice-President- 
at- Large.  San  Francisco;  Mrs.  Emma  L.  Bartlett.  Re- 
cording Secretary,  South  Pasadena:  Mrs.  Calvin  Whit- 
ing. Corresponding  Secretary,  Glendale,  Cal.;  Julius  V. 
Seller,  Treasurer.  Pasadena,  Cal.:  Di'-ectors — Mrs. 
Edith  Lillian  Clark,  Mrs.  William  Mabee,  L.  E.  Behy- 
mer,  Los  Angeles:  Chairman  Directors — Mme.  Sofia 
Newland  Neustadt.  State  Festival,  Oakland;  Julian  R. 
Waybur.  Library  Extension.  San  ^''rancisco;  Alexander 
T.  Stewart,  Community  Music,  Oakland:  Mrs.  Albert 
Elkus,  Scholarship,  Sacramento:  Miss  Bell  T.  Ritchie, 
Young  Professional  Contest,  Fresno;  Glen  Woods,  Pub- 
lic School  Music,  Oakland;  Chas.  C.  Draa,  Publicity  and 
Printing.   Los  Angeles. 

The  (Convention  Committees  were  as  follows:  Pro- 
gram— Mrs.  Charles  S.  Ayres.  chairman.  San  Francisco 
Musical  Club;  Mme.  Sofia  Newland  Neustadt,  State 
President,  California  Music  Teachers  Association; 
■Alexander  Stewart,  War  Camp  Community  Service; 
Board  of  Directors  California  Federation  of  Music 
Clubs.  Advertising  and  Printing — Charles  C.  Draa, 
Chairman,  Vice-President  Gamut  Club  of  Los  Angeles; 
Mrs.  Hugh  W.  Hogan,  Wednesday  Morning  Choral 
Club,  Oakland';  Local  Board — Mrs.  Mabel  Forester 
Price.  General  Chairman:  Mrs.  McComb,  Mrs.  McCly- 
monds.  Mrs.  Hugh  W.  Hogan  and  Miss  Florence  Dean. 
Hostess  Clubs — Wednesday  Morning  Choral  Club.  Oak- 
land. Mrs.  Newton  Koser,  President:  San  Francisco 
Musical  Club,  Miss  Adaline  M.  Wellendorff,  President. 
Hotels  and  Information — Mrs.  M.  J.  Sweeney.  Chair- 
man. .Automobile  Ride — ^Mrs.  Hugh  W.  Hogan,  Chair- 
man. 

For  the  benefit  of  those  clubs  not  already  members 
of  the  Federation  we  would  like  to  print  the  follow- 
ing extracts  from  the  constitution  of  the  California 
Federation  of  Music  Clubs: 

MEMBERSHIP  IN  THE   FEDERATION 
Article   IV. 
Dues. 
Sec.  1.     All    clubs    having    from    twenty    to    five    hun- 
dred  members   shall    pay  an   annual   per   capita   tax   of 
ten    cents   on    all    classes    of   members.     Clubs    of    less 
than    twenty    members    shall    pay    annual    dties    of   two 
dollars.     Clubs  of  five  hundred  members  or  more  shall 
pav  annual  dues  of  fifty  dollars. 

Sec.  2.  (a)  Dues  of  Artist  Members  shall  be  ten 
dollars  per  annum,  which  shall  include  a  subscription 
to  the  Musical  Monitor. 

(b)  Dues  of  Student  Members  shall  be  two  dollars 
per  annum. 


(c)  Dues  of  State  Musical  Organizations  shall  be  ten 
dollars  per  annum. 

(d)  Community  and  Liberty  Choruses  of  volunteer 
membership,  five  dollars  per  annum. 

(e)  Orchestras,  five  dollars  per  annum. 

Article  III. 
Membership. 
Sec.  3.     Re(|uirements  for  Membership: 

(a)  Organizations  desiring  to  join  the  Federation 
shall  make  application  for  membership  to  the  State 
President  of  the  State  in  which  the  club  is  located. 
Said  application  shall  be  accompanied  by  a  copy  of  the 
constitution  and  by-laws  of  the  clubs,  or  other  satisfac- 
tory evidence  that  it  has  been  duly  organized,  and  an 
initiation   fee  of  one  dollar. 

(b)  Individual  State  Memberships,  one  dollar  per 
annum. 

(c)  State  and  National  Individual  Membership,  three 
dollars  and  fifty  cents. 

Before  continuing  with  a  report  of  the  convention 
we  wish  to  call  attention  to  the  fact  that  the  reason 
for  the  majority  of  the  oflicers  being  resident  in  the 
southern  half  of  the  Slate  is  merely  the  result  of  the 
clubs  of  Southern  California  taking  a  greater  interest 
in  this  movement  than  those  of  the  north.  And  the 
reason  this  first  convention  was  given  in  the  north 
was  because  it  was  intended  to  arouse  the  interest  of 
our  music  clubs  stifiiciently  to  seek  membership.  We 
sincerely  hope  they  will  do  so.  If  they  do  not  they 
express  their  desire  to  work  alone  in  a  selfish  exclu- 
sion, unwilling  to  assume  a  portion  of  the  responsibil- 
ity which  every  music  club  must  bear  in  the  upbuild- 
insr  of  musical  life  in  the  State.  Either  a  music  club 
wishes  to  help  music  and  musicians  or  it  is  satisfied 
to  remain  a  mutual  admiration  society.  If  it  does  so 
wish  to  surround  itself  with  a  snail's  shell  this  paper 
has  no  interest  in  it. 

The  convention  was  officially  called  to  order  by 
President  Bessie  Bartlett  Frankel  on  Thursday  after- 
noon at  3:30  o'clock  at  Hotel  Oakland,  the  occasion 
being  a  Board  Meeting.  On  Thursday  evening  at  8:15 
o'clock  an  opera — The  Inquisitive  Women  by  Wolf- 
Ferrari — was  given  at  the  Scottish  Rite  Auditorium  of 
this  city,  produced  by  the  San  Francisco  Musical  Club, 
followed  by  a  reception  to  the  officers  of  the  Federa- 
tion and  delegates.  We  let  Mr.  George  B.  Edwards 
tell   you   about   this   excellent   performance. 


INNOCENT    MEN    AND    INQUISITIVE    WOMEN 


Opera  by  Wolf-Ferrari  Given  by  San  Francisco  Musical 

Club    Under    Direction    of    Mrs.    Lillian    Birmingham 

Forms  Welcome  to  State  Federation  of 

Musical   Clubs 


By   GEORGE    BOOSINGER    EDWARDS 

Not  all  men  are  innocent,  nor  are  all  women  in- 
quisitive. Very  few.  indeed,  are  so  frantically  inno- 
cent and  so  persistently  inquisitive  as  a  certain  group 
of  men  and  women  who  lived  in  Venice  in  the  middle 
of  the  XVIIIth  Century.  These  people  all  had  beau- 
tiful voices,  and  were  accustomed  to  sing  their 
thoughts  and  feelings  instead  of  speaking  them.  This 
made  a  pretty  sort  of  life  to  live,  and  went  well  with 
the  beautiful  clothes  and  charming  surroundings  in 
which  they  moved.  So  refined  were  they  indeed  that 
they  never  moved  nor  sang  but  to  a  tuneful  accom- 
paniment. 

But  we  San  Francisco  people  of  1919  should  never 
have  known  about  them  had  it  not  been  that  the  ex- 
cessive innocence  of  the  men  and  the  uncontrollable 
curiosity  of  the  women  brought  the  members  of  the 
group  into  a  dramatic  conflict  \xhich  was  recorded  by 
Wolf-Ferrari,  and  re-presented  by  the  San  Francisco 
Musical  Club  as  a  welcome  to  the  State  Federation  of 
Musical  Clubs  gathered  at  Oakland  Thursday,  Friday 
and  Saturday  of  last  week.  The  representation  took 
place  in  the  San  Francisco  Scottish  Rite  Auditorium, 
where  the  robin's-egg-blue  velvet  curtain  gave  just  the 
right  flash  of  contrasting  color  each  time  it  opened  and 
closed  on  the  old  Italian  home,  clubs  and  street 
scenes. 

It  appears  that  a  certain  wealthy  Pantalone  was  not 
only  innocent,  but  fiercely  indifferent  to  women.  He 
simply  couldn't  stand  them.  And  because  he  couldn't 
he  was  determined  none  of  his  male  friends  should 
have  very  much  to  do  with  them— if  he  could  help  it. 
But  several  of  them  were  married,  and  one  of  them 
(to  say  nothing  of  his  servant)  was  deeply  in  love,  so 
his  founding  of  a  club  of  which  the  motto  was  "No 
women  admitted!"  was  more  like  a  challenge  to  the 
women  of  the  town  than  a  protection  from  them. 

It  was  a  perfectly  innocent  club.  The  men  never 
did  anything  there  but  eat  and  play  checkers  and 
talk  about  the  curiosity  they  were  gradually  inspiring 
in  the  women.  (1  suspect  some  of  the  husbands  in 
the  club  found  the  secret  of  what  they  did  there  a 
sort  of  last  resort  for  holding  the  interest  of  their 
wives.) 

Well,  the  women  had  their  club,  too;  only  they 
didn't  rail  it  that,  and  It  wasn't  formally  organized. 
And  they  combined  at  last  to  procure  the  keys  of  the 
club  house  in  order  to  spy  on  the  men  at  table.  Their 
struggle  over  the  point  of  vantage  at  the  keyhole  of 
the  dining  room  finally  burst  in  the  door,  and  the 
(Continued  on  page  4,  column  1) 
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(Continued  from  page  3,  column  3) 
men  in  wrath,  led  by  Pantalone,  streamed  forth  to 
the  slaughter  of  the  inquisitive  women.  But  they 
could  not  be  blind  to  the  fact  tliat  (on  whatever 
grounds)  the  women  were  finding  tlieir  husbands  and 
lovers  the  most  interesting  objects  in  Venice,  and  so 
everybody  forgave  everybody  and  wound  up  with  a 
minuet  and  a  gigue. 

Pantalone  was  represented  by  Jack  Hillman,  whose 
commanding  presence  and  robust  voice  were  awe-in- 
spiring to  men  and  women  alike.  He  was  fully  ad- 
equate to  his  heavy  part.  One  only  regretted  that  the 
ocasional  moments  of  cantilena  (in  which  he  excels) 
were  not  prolonged  by  the  composer  in  order  to  let 
him  show  his  contrasting  style.  Raymond  O'Brien.  Mr. 
HUlman's  talented  pupil,  sang  the  part  of  Lelio  (one 
of  Pantalone's  friends)  with  pleasing  voice  and  fasci- 
nating fury.  It  was  a  fury  directed  against  his  stage- 
wife  Eleanora.  represented  by  Grace  Gale.  Mrs.  Gale, 
as  the  prize  gossip  among  the  women,  made  a  beau- 
tiful picture  even  as  she  "perished  witli  rage"  over 
the  trials  of  her  dressmaker;  the  high  B  flat  of  her 
final  expiration  revealing  the  splendid  training  as  well 
as  the  natural  beauty  of  her  voice.  Louise  Lund  sang 
her  way  through  her  difficult  and  lengthy  part,  always 
keeping  the  full  liquid  quality  of  her  popular  con- 
tralto. Her  brow-beating  of  her  husband  was  some 
of  the  best  acting  of  the  play.  Thomas  Pearson  played 
the  part  of  her  cynical  husband  witli  ease,  and  sang  it 
with  the  pleasing  tone-qualities  for  which  he  is  well 
known.  Griffith  Uoberts  adequately  filled  the  part  of 
Leandro.  The  comedy  parts  were  taken  by  Sylvester 
Pearson  (as  Arlechino.  Pantalone's  servant)  and  Kllen 
Pressley  (as  Colombina.  the  maid  of  Beatrice).  The 
sprightly  work  of  both  of  them  elicited  peals  of  laugh- 
ter from  the  audience.  Arlechino  was  a  delight  from 
beginning  to  end  of  the  opera.  Colombina  was  the 
wit  of  the  play.  She  "managed"  not  only  Arlechino 
(which  was  easy,  because  he  was  in  love  with  her) 
but  her  master  and  mistress  and  the  lovers  as  well. 
and  proved  herself  the  most  successful  of  the  inquisi- 
tive women — so  far  as  finding  out  what  went  on  with- 
in the  club.  Mrs.  Pressley  sang  the  difficult  part  with 
splendid  vocalism;  and  what  is  more  she  entered  into 
the  spirit  of  the  comedy  with  life-like  success. 

The  general  staccato  and  conversational  style  of  the 
opera  provide  a  splendid  contrast  for  the  chief  lyric 
parts  of  Rosaura  and  Florindo.  They  were  sung  by 
Hazel  Mackay  and  Carl  Edwin  Anderson.  Their  duet 
at  the  end  of  the  second  act  was  the  highest  point 
musically  of  the  evening.  Their  voices  blended  ex- 
quisitely, and  went  far  to  reconciling  one  to  the  rough- 
ness of  the  quartette,  which  according  to  the  score 
should  form  the  musical  climax  of  the  work.  Mrs. 
Mackay  sang  the  warm  and  colorful  music  of  her  part 
with  perfection  of  tone  and  sweet  girlishness  of  ac- 
tion. Mr.  Anderson's  lovely  voice  in  his  frequent 
sighs  of  "Ah.  Rosaura!"  formed  the  right  balance  to 
the  deeper,  more  restless  chatter  of  the  other  charac- 
ters. 

Who  did  all  the  work  of  conceiving  the  plan  for 
thus  artistically  welcoming  the  Federated  Clubs,  drill- 
ing the  parts,  tefiching  the  acting,  attending  to  busi- 
ness details,  obtaining  scenery  and  properties  such  as 
few  stages  have  ever  shown  in  such  richness  of  ma- 
ferial  and  color,  and  finally  conducting  the  whole 
dressed  in  the  costume  of  a  musical  conductor  of  the 
period  It  was  Mrs.  Lillian  Birmingham,  to  whose  en- 
thusiasm and  technical  knowledge  so  many  movements. 
Institutions  and  individuals  in  San  Francisco  owe  so 
much  encouragement.  To  produce  such  a  difficult 
opera,  with  such  all  round  good  singing,  and  such  gay 
and  graceful  acting,  was  the  triumph  of  her  persistence 
and  her  genius. 

But  all  of  the  performance  rested  at  the  last  more 
or  less  heavily  on  the  shoulders  of  Miss  Maude  Wel- 
lendorff,  retiring  president  of  the  San  Francisco  Mu- 
sical Club,  in  her  capacity  of  accompanist.  She  played 
the  overture  with  pleasing  tone  and  dramatic  musical 
effect,  never  faltering  for  an  instant  in  her  support 
of  the  singers. 


SECOND    DAY   OF   THE    CONVENTION 

The  second  day  of  the  Convention  of  the  California 
Federation  of  Music  Clubs  began  at  Hotel  Oakland  on 
Friday  morning.  May  2d.  at  9  o'clock,  with  Mrs. 
Frankel  and  Mrs.  Norton  Jamison  presiding.  Mrs. 
Jamison  is  the  vice-prfesident  of  the  National  Federa- 
tion of  Musical  Clubs  and  a  most  energetic  and  indus- 
trious lady,  who  has  done  remarkable  things  for  the 
advancement  of  music  in  this  country.  She  repre- 
sented the  president  of  the  National  Federation  at 
this  State  convention  and  her  address  was  one  of  the 
encouraging  features  of  the  proceedings.  After  the 
assembly  sang  America.  Mrs.  Newton  Koster.  presi- 
dent of  the  Wednesday  Morning  Choral  Society  of  Oak- 
land, made  the  address  of  welcome,  expressing  herself 
in  well-chosen  phrases  concerning  the  pleasure  it  af- 
forded the  Oakland  organization  to  welcome  the  dele- 
gates to  the  convention.  Mrs.  Bessie  Bartlett  Frankel 
responded  in  a  happy  vein,  speaking  of  the  aims  and 
aspirations  of  the  Federation.  Glenn  H.  Woods  then 
proceeded  to  tell  of  the  remarkable  progress  made  in 
recent  years  of  music  in  the  public  school.  Mr.  Woods 
is  the  supervisor  of  music  in  the  Oakland  public 
schools  and  chairman  of  the  department  of  public 
school  music  for  the  Federation.  His  talk  was  splen- 
didly illustrated  by  students  of  the  Oakland  schools. 
This  was  one  of  the  really  important  and  delightful 
educational  features  of  the  convention. 

Friday  afternoon  was  almost  exclusively  devoted  to 
musical  programs  of  a  most  artistic  and  efficient  char- 
acter. The  opening  number  consisted  of  a  group  of 
excellent  songs  by  Los  Angeles  composers,  rendered 
in  a  very  refined  and  convincing  manner  by  Mrs. 
Grace  Widney  Mabee,  president  of  the  Wa-Wan  Club 
of  Los  Angeles.  The  songs  represented  in  this  group 
were:  (a)  May  Day  (Grace  Freebey).  (b)  Thou  Art 
Like  Unto  a  Flower  (Vernon  Spencer),  (c)  Berceuse 
(Fannie  Dillon),  (d)  In  the  Beautiful  Month  of  May 
(IVJona  Laux  Botsford),    (e)   May  Night   (Eleanor  War- 


ren). All  of  these  names  are  familiar  to  concert  goers 
and  singers,  as  they  are  among  the  most  successful 
writers  of  vocal  literature  on  tlie  Pacific  Coast  and 
belong  in  the  front  rank  of  American  composers.  The 
compositions  as  well  as  the  singing  of  Mrs  Mabee 
created  fine  enthusiasm. 

Madame  Sofia  Newland  Xeustadt,  State  Chairman 
on  Music  Festivals,  made  an  interesting  address  con- 
(•erning  the  work  already  accomplished  regarding  the 
plans  to  establisli  permanent  anniial  California  music 
festivals,  and  no  doubt  from  this  auspicious  beginning 
much  may  be  expected.  More  definite  plans  will  be 
announced  presentlv. 
MME.   ANNA    SPROTTE    A    DELIGHTFUL   SURPRISE 

Surely  the  greatest  and  most  delightful  surprise  of 
tlie  convention  was  the  extraordinary  artistry  of  Mme. 
Anna  Ruzena  Sprotte.  We  do  not  hesitate  for  a  mo- 
ment to  pronounce  this  exquisite  artist  a  genius  of 
the  first  rank.  She  possesses  a  rich,  flexible  and  big 
contralto  voice  of  tlie  rarest  timbre,  containing  a 
range  of  extraordinary  compass  and  being  evenly 
poised  tlirougho\it  the  various  courses  of  the  scale. 
Mme.  Sprotte  is  not  only  the  possessor  of  a  truly  won- 
derful organ — and  we  use  this  superlative  with  all  due 
regard  to  all  that  it  implies — but  she  also  possesses 
the  gift  of  reaching  the  depth  of  expression  and  of 
phrasing  in  a  manner  that  brings  out  every  hidden  pur- 
pose of  the  composer.  In  addition  to  her  rare  faculty 
of  using  her  voice  in  a  most  exquisite  artistic  fashion, 
and  coloring  slie  plirases  according  to  the  contrasting 
sentiment  of  the  works  she  interprets.  Mme.  Sprotte 
enunciates  with  clearness  and  distinctness.  A  com- 
bination of  all  these  splendid  artistic  faculties  results 
naturally  in  artistic  expressions  that  justify  us  to  ap- 
ply the  term  "great"  to  this  singer,  who  has  made 
California  her  home.  The  music  clubs  of  Northern 
California  will  surely  be  remiss  in  their  duty  toward 
the  public  if  they  do  not  imitate  the  example  of  the 
organizations  of  Southern  California  and  give  this 
skillful  and  distinguished  vocal  artist  that  opportunity 
to  bring  her  remarkable  art  among  us  which  she  not 
only  deserves,  but  which  our  musical  public  ouglit  to 
have  in  order  to  enjoy  sucli  genius.  We  understand 
that  Mrs.  Jessica  Colbert,  with  that  enterprise  that 
lias  characterized  her  work  during  the  past  few  sea- 
sons, has  secured  the  management  for  this  section  of 
the  State  for  this  truly  brilliant  artist,  and  the  music 
clubs  ought  to  assist  Mrs.  Colbert  to  make  it  easy  for 
her  to  give  Mme.  Sprotte  many  appearances  in  this 
territory.  We  rarely  go  so  far  in  the  recommendation 
of  any  artist,  but  we  feel  tliat  Mme.  Sprotte's  great 
acomplishments  justify  this  unusual  proceeding. 
GERTRUDE    ROSS'S   FINE    COMPOSITIONS 

Mme.  Sprotte  could  not  have  done  better  to  intro- 
duce herself  favorably  to  this  part  of  the  State  than 
by  her  exquisite  interpretations  of  Gertrude  Ross's 
compositions.  They  included  tlie  following  delightful 
songs:  (a)  Peace  (from  War  Trilogy),  (b)  Slumber 
Song  of  Izuma  (from  Art  Songs  of  Japan),  (c)  Yo  No 
Se  Si  Quires  (Early  Spanisli-California  Folk  Song, 
harmonized  by  Mrs.  Ross),  (d)  The  Open  Road(  Poem 
by  Corinne  B.  Dodge).  Three  Songs  of  the  Desert — 
(Poem  by  Faitli  Boehnke) — (a)  Sunset  in  the  Desert, 
(b)  Night  in  the  Desert,  (c)  Dawn  in  the  Desert. 
Every  one  of  these  compositions  are  so  charged  with 
fine  dramatic  and  romantic  spirit  that  it  is  rather  diffi- 
cult to  select  anyone  as  specially  worthy  of  emphasis. 
They  all  contain  the  various  elements  of  excellence 
tliat  constitute  the  success  of  a  musical  work.  The 
music,  redolent  with  sentiment,  represents  the  inten- 
tion of  the  words  to  whicli  it  is  set  in  a  most  gratify- 
ing and  impressive  as  well  as  effective  manner.  We 
know  of  no  American  composer  who  has  touched  the 
very  heart  of  the  purpose  of  a  song  to  a  greater  degree 
than  the  works  of  Mrs.  Ross.  In  Mme.  Sprotte  the 
composer  had  an  exponent  of  the  highest  type  and  the 
combination  of  creative  and  executive  artist  was  in- 
deed an  ideal  one.  Mrs.  Ross  accompanied  Mme 
Sprotte  in  a  manner  that  emphasized  and  enhanced  the 
musical  value  of  the  compositions  and  the  interpreta- 
tions.    It  was  surely  a  rare  performance. 

SIGMUND    BEEL    INTRODUCE-S   FINE   SONATA 

Another  most  important  feature  of  the  convention 
was  the  introduction  of  the  A  major  Sonata  op.  14  for 
violin  and  piano  of  Harold  Webster  of  Los  Angeles 
by  Sigmund  Beel.  violinist,  and  George  Stewart  Mc- 
Manus,  pianist.  Both  distinguislied  artists  are  sin- 
gularly well  fitted  to  bring  out  a  work  of  such  uniform 
excellence  in  a  manner  that  guarantees  a  convincing 
hearing.  Mr.  Beel  was  at  his  best,  playing  as  if  his 
heart  was  in  the  work,  and  Mr.  McManus  displaying 
that  excellent  judgment,  clarity  of  teehnic  and  sincer- 
ity of  expression  that  has  gained  for  him  such  a 
triumph  during  his  recent  Pacific  Coast  tour  with 
Pablo  Casals.  Mr.  Webster  surely  could  not  have 
wished  for  two  finer  musicians  to  give  his  work  a  first 
liearing  among  us.  It  is  an  ingenious  composition. 
Written  principally  in  a  sustenuto  manner,  and  being 
rather  dignified  than  animated,  but  nevertheless 
worthy  of  serious  attention.  Mr.  Webster  belongs  to 
that  class  of  American  composers  who  deserve  to  be 
watched,  and  whose  beginning  is  already  sufficiently 
important  to  merit  universal  recognition.  Mr.  Beel  de- 
serves a  great  deal  of  credit  for  his  championship  of 
this  work,  which  is  original  in  concept,  vigorous  in 
style  and  grateful  in  performance.  No  doubt  Mr. 
Webster,  and  many  of  his  colleagues  among  our  dis- 
tinguished American  composers,  deserved  the  eulogy 
with  which  Mr.  Beel  so  eloquently  prefaced  his  splen- 
did performance. 

Mrs.  Norton  Jamison,  first  vice-president  of  the  Na- 
tional Federation  of  Music  Clubs,  presented  a  message 
from  the  mother  organization  to  the  State  clubs.  She 
prefaced  this  message  with  a  glowing  tribute  to  Sig- 
mund Beel.  wlio  by  his  generous  and  unselfish  es- 
pousal of  Mr.  Webster's  excellent  Sonata  had  really 
been  principally  responsible  to  secure  a  hearing  for 
that  brilliant  musician.  We  understand  Mr.  Webster 
has  also  written  an  excellent  string  quartet.  It  would 
seem  to  us  only  fair  and  just  if  the  Chamber  Music 
Society  of   San   Francisco   >vould   introduce   tliis   worH 


to  this  community,  unless  Mr.  Beel  himself  prefers 
give  it  to  us  with  a  quartet  of  his  own.  In  her  mei 
sage  Mrs.  Jamison  emphasized  the  fact  that  there  ii 
truly  wonderful  work  aliead  for  the  organization.  Tha' 
geographical  lines  will  be  eliminated  and  that  every- 
one will  work  for  the  common  good.  Mrs.  Jamison 
expressed  lierself  in  eloquent  terms  of  tlie  great  pos- 
sibilities of  the  Federation  and  the  team  work  neces- 
sary to  bring  its  noble  aims  and  purposes  to  a  suc- 
cessful  conclusion. 

THE  EVENING  PROGRAM 
The  concert  given  on  Friday  evening  at  8:15  o'clock 
at  the  Ebell  Club  House  was  under  the  auspices  of  v 
the  Wednesday  Morning  Choral  Society  of  Oakland.  The 
opening  number  of  the  program  consisted  of  two  songs  | 
by  that  distinguished  American  composer.  Charles 
Wakefield  (Madman,  entitled:  Love  Like  the  Dawn  ' 
Comes  Stealing  and  Indian  Mountain  Song,  rendered 
with  fine  ensemble  effect  and  excellent  tonal  balance 
by  the  Wednesday  Morning  Clioral  Society  of  Oakland 
under  the  direction  of. Paul  Steindorff.  The  composi-  , 
tions  belong  to  Mr.  Cadman's  most  appealing  phase  of  J 
work  and  were  given  with  a  verve  and  musical  judg- 
ment tliat  should  have  pleased  the  composer  greatly. 
Mrs.  Edward  Everett  Bruner.  soprano,  accompanied  at 
the  piano  by  Miss  Maude  Wellendorff,  sang  Extase 
(Duparc),  Le  Marriage  des  Roses  and  Chanson  (Cesar 
F'ranck).  Mrs.  Bruner's  warm  and  mellow  soprano 
voice  was  here  splendidly  used  in  the  exposition  of 
the  more  romantic  form  of  vocal  literature.  The  singer 
proved  herself  a  most  competent  exponent  of  the  mod- 
ern school  of  composition  and  she  sang  with  a  fine 
dramatic  instinct  that  earned  her  the  enthusiastic  ap- 
proval of  her  hearers.  Mrs.  Carrie  Jacobs  Bond  enter- 
tained and  delighted  her  hearers  with  a  number  of 
inimitable  declamatory  songs,  some  of  which  appealed 
because  of  their  pathos  and  others  because  of  their 
humor.  Miss  Margaret  KoUnier,  soprano,  with  Paul 
Steindorff  at  the  piano,  sang  with  pleasing  voice  and 
intelligent  phrasing  Dawn  (Pearl  G.  Curran)  and  The 
Spirit  Flower  (Campbell  Tipton).  The  Pacific  Musical 
Choral  Society,  under  the  able  direction  of  H.  B.  Pas- 
more,  sang  four  of  the  clever  Pasmore  songs,  already 
reviewed  in  these  columns  and  presented  recently  be- 
for  the  Pacific  Musical  Society  and  at  the  CJreek 
Theatre.  They  were:  The  Jay  is  a  Jovial  Bird.  Oh 
That  We  Two  Were  Maying,  Beware  and  The  Brass 
Band.  The  choral  by  reason  of  its  fine  ensemble  work 
and  splendid  vocal  material  created  genuine  and  spon- 
taneous enthusiasm.  Mrs.  Suzanne  Pasmore  Brooks 
presided  at  the  piano  with  skilled  musicianship. 


CADMAN    PRESENTS    SELECTIONS    OF    SHANEWIS 


Miss   Emilie    Lancel  and    Robert   Battison,  With    Charles 

Wakefield  Cadman  at  the   Piano,  Give  Comprehensive 

Extracts  From  Opera 


By  ALFRED   METZGER 

The  second  day  of  the  convention  of  the  California 
Federation  of  Music  Clubs,  and  at  the  same  time  the 
evening's  program  under  the  auspices  of  the  Wednes- 
day Morning  Choral  Society  of  Oakland,  was  closed 
with  a  comprehensive  presentation  of  the  most  effipc- 
tive  selections  from  the  one-act  opera  Shanewis  by 
Charles  Wakefield  Cadman.  which  received  its  initial 
production  at  the  Metropolitan  Opera  House  last  year, 
and  which  work  made  such  an  excellent  impression 
that  it  was  again  presented  this  season  repeatedly 
and  with  equal  success.  It  was  gratifying  to  have  Mr. 
Cadman  himself  with  us  on  this  occasion  and  give  us 
his  personal  ideas  of  the  work,  thus  preventing  any 
wrong  impressions  to  be  formed.  One  of  the  first 
things  we  needed  to  know  was  the  exact  pronouncia- 
tion  of  the  title  which  is  "Shaneewis,"  with  the  ac- 
cent on  the  middle  syllable. 

Mr.  Cadman  gave  us  a  brief  outline  of  the  story  of 
the  opera,  which  is  rather  tragic  in  content  and  only 
permissible  on  account  of  its  operatic  environment, 
otherwise,  it  would  surely  lack  in  realism  and  convinc- 
ing verisimilitude  to  life.  But  since  the  music  is  the 
thing  after  all  the  story  of  Shanewis  will  be  accepted 
as  a  sort  of  ensemble  effect.  Anyhow,  the  English  is 
pleasing  to  listen  to.  the  lines  are  well  and  fluently 
written  and  the  music  expresses  the  deep  sentiments 
of  the  story.  Mr.  Cadman  being  an  excellent  pianist 
— a  musician  who  understands  how  to  phrase  in  a 
manner  to  secure  the  finest  emotional  shadings — played 
the  prelude  with  such  splendid  effect  that  one  could 
easily  imagine  the  orchestral  coloring.  Both  from 
these  pianistic  extracts,  as  well  as  the  solos  and  duets, 
it  was  evident  that  Shanewis  is  a  work  of  unques- 
tionable artistic  value,  and  of  a  musical  character  that 
will  undoubtedly  remain  alive  in  the  mind  of  the  pub- 
lic. It  combines  romantic  with  dramatic  fervor,  and 
gives  the  singer  an  opportunity  to  prove  whether  he 
or  she  really  possesses  what  is  called  temperament. 
There  is  ample  melody  in  the  score,  and  the  arias  and 
ensemble  numbers  are  grateful  to  sing,  for  they  pos- 
sess what  we  will  call,  in  want  of  a  better  expression, 
the  punch. 

Mr.  Cadman  was  very  fortunate  in  having  the  as- 
sistance of  Miss  Emilie  Lancel,  whose  delightful  mezzo 
soprano  voice  was  singularly  well  suited  to  the  exposi- 
tion of  the  role  of  Shanewis.  Indeed,  we  have  never 
heard  Miss  Lancel  sing  better  than  on  this  occasion. 
She  seemed  to  realize  the  opportunity  that  was  pre- 
sented to  her  and  she  took  full  advantage  of  it.  Her 
voice  sounded  warm  and  luscious  and  she  surely 
succeeded  in  extracting  the  contrasting  sentiments 
from  the  beautiful  musical  phrases  allotted  to  her.  Mr. 
Cadman's  excellent  pianistic  art  and  Miss  Lancel's  de- 
lightful vocal  interpretations  aroused  in  us  the  wish 
to  hear  the  work  with  all  its  operatic  accessories,  in- 
cluding orchestra  and  chorus.  We  trust  that  our  vocal- 
ists will  be  sufficiently  enterprising  to  seek  out  the 
selections  from  this  opera  now  on  sale  and  include 
them  in  their  programs  during  the  year.  They  will 
find  them  exceedingly  grateful.     But  none  except  reall.y 
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bllicieut  singers  should  sing  them.     They  require  voice 
and  artistic  taste. 

Our  wish  to  hear  this  opera  in  its  completeness 
urges  us  to  suggest  that  this  work  should  be  given 
some  time  in  the  Greek  Theatre.  It  is  a  one-act 
opera,  singularly  well  suited  for  presentation  in  the 
open  air.  and  under  the  direction  of  an  experienced 
musician  like  Paul  Steindorff.  with  his  fine  vocal  ma- 
terial already  so  well  trained  and  his  orchestra,  to- 
gether with  the  fine  executive  ability  of  Professor 
Hume  at  the  University  of  C^alifornia,  and  with  Mr. 
c:adman  so  conveniently  close  by  in  Southern  Califor- 
nia, it  seems  to  us  someone  could  easily  gain  for  him- 
self imperishable  credit  for  presenting  this  ideal  Amer- 
ican opera  before  thousands  of  enthusiastic  music 
lovers  in  a  manner  the  impressiveness  of  which  can 
not  be  equalled  anywhere  else. 

We  noted  with  regret  that  Robert  Battison,  one  of 
the  best  tenors  the  bay  district  can  boast  of,  has 
somewhat  deteriorated  in  his  work.  He  has  acquired 
a  vibrato  which  we  never  noted  so  distressingly  as  on 
this  occasion.  It  is  a  pity  that  such  a  beautiful  voice 
as  Mr.  Hattison  possesses  should  be  permitted  to  de- 
teriorate without  friendly  advice  on  the  part  of  some- 
one who  can  impress  Mr.  Battison  with  the  unselfish- 
ness of  his  suggestion.  We  are  willing  to  place  our- 
selves in  danger  of  earning  Mr.  Battison's  displeasure 
by  telling  him  that  that  he  can  not  continue  the  way 
he  is  singing  now  without  serious  results  to  his  voice. 
It  is  .still  time  for  him  to  save  his  fine  tenor  if  he 
possesses  sufficient  determination  and  zeal  to  really 
rid  himself  of  his  vibrato.  We  should  suggest  that  lie 
consult  a  vocal  pedagogue  of  unquestionable  authority, 
of  whom  we  have  several  here,  and  get  down  to  work 
before  it  is  too  late.  We  have  altogether  too  few 
tenors  to  allow  any  of  them  to  suffer  from  neglect  of 
adequate  advice.  We  need  them  all,  and  specially  Mr. 
Hattison. 

The  third  day  of  the  convention  will  here  be  re- 
viewed by  Mr.  Edwards. 


THIRD    DAY    OF    FEDERATED    MUSIC    CLUBS 


Subject    of    Community    Music    Discussed    by    Alexander 

Stewart,  Clarence   C.    Robinson  and    Arthur   Farwell — 

Musical    Program    Opened    by    Miss    Rebecca 

Haight,  Cellist 


By   GEORGE    BOOSINGER    EDWARDS 

Unfortunately  for  the  completeness  of  the  discussion 
on  Community  Music,  which  was  set  for  the  final  day 
of  the  convention  of  the  California  l^'ederated  Music 
Clubs,  Mr.  Woods  was  unable  to  be  present  with  his 
paper  on  "Public  School  Music"  in  relation  to  the 
movement  under  consideration.  His  view  would  neces- 
sarily have  involved  the  gradual  development  of  read- 
ing music  and  its  influence  on  the  growth  of  char- 
acter as  worked  out  in  a  schedule  covering  years  of 
daily  work  in  the  public  schools.  If  only  it  could  have 
been  known  in  time  that  this  was  his  day  for  house 
moving,  Miss  Carpenter  of  the  San  Francisco  schools 
(who  was  present  and  made  some  interesting  extem- 
pore remarks),  might  have  thrown  this  needed  light 
on  the  discussion,  thus  making  it  three  cornered  in- 
stead two  ended. 

As  it  was  the  issue  was  between  "community  sing- 
ing" and  the  "community  chorus."  Not  that  anybody 
was  aware  of  an  "issue"  until  Mr.  Farwell  insisted  that 
there  should  be;  for  all  of  these  movements  exist  side 
by  side  and  contribute  to  the  development  of  demo- 
cratic music  without  money  and  without  price.  The 
essential  thing  is  to  understand  wherein  they  are  dif- 
ferent and  wherein  their  respective  values  lie.  But 
Mr.  Farwell's  controversial  attitude  was  confined  to  his 
introductory  remarks.  His  paper,  consisting  of  the 
various  articles  of  his  teaching  on  the  subject,  elicited 
much  applause  from  the  audience,  written  as  it  was 
in  classical  style,  and  delivered  with  dignity  and  con- 
viction. One  regretted  only  the  lack  of  a  report  on 
the  activities  of  the  Community  Chorus  in  this  vicinity 
to  date. 

For  the  contributions  of  Alexander  Stewart  and 
Clarence  C.  Robinson,  both  of  the  War  Camp  Com- 
munity Service,  consisted  mainly  in  reports  of  practical 
achievements  in  getting  people  to  sing.  These  reports 
covered  in  detail  the  work  in  the  various  citi*8  of  the 
State.  A  more  recent  development,  in  which  classes 
are  being  organized  to  instruct  song  leaders,  was  of 
special  interest.  The  lack  in  their  case  could  only 
have  been  in  the  direction  of  doctrine.  On  just  what 
theory  they  are  working,  and  why  they  want  people 
to  sing  the  particular  songs  they  do,  these  were  the 
unbidden  questions  which  arose.  Upon  reflection  one 
^  would  like  to  think  that  Mr.  Farwell  presented  the 
theory  of  what  the  War  Camp  Community  Service  is 
putting  in  practice:  "If  we  can  only  get  the  people 
togetlier  to  sing,  great  things  will  come  of  it."  But 
he  would  object  to  the  class  of  songs  provided  by  the 
Service,  and  to  the  fact  that  there  have  been  no  regu- 
lar meetings  of  the  groups  to  develop  their  possibili- 
ties. Repetitions,  yes,  but  no  plan  of  progress,  no 
record  of  achievement   in   democratic'^art. 

It  was  here  the  public  school  angle  was  lacking. 
For  in  public  school  music  theory  and  practice  are 
supposed  to  go  hand  in  liand.  The  development-  is. 
gradual,  tlie  meetings  are  daily,  the  movement  is  the 
very  essence  of  democracy,  for  the  free  public  schools 
are  highest  type  yet  Solved  of  a  democratic  institu- 
tion. 

At  the  close  of  the  discussion  a  musical  program 
was  presented,  commencing  with  four  cello  soli  played 
by  Miss  Rebecca  Haiglit.  Miss  Haight's  simplicity  of 
manner  and  sincerity  of  feeling  make  her  playing  a 
rare  pleasure  to  listen  to.  Especially  in  the  Adagio 
by  Tenaglia  was  her  thorough  musicianship  revealed. 
Mrs.  Orrin  Kip  McMurray  followed  with  Madame  Bub- 
ble's Aria  from  Kelley's  "Pilgrim's  Progress"  presented 
last   year   at  the   Cincinnati    Music    Festival.     Her   ex- 


Are  You  A  Quitter? 

The  world  has  no  use  for  the  quitter.  In  the  prize  ring,  on  the  battlefield,  and  in  the  whole 
field  of  human  endeavor,  there  is  nothing  but  contempt  for  the  man  who  fails  to  see  his 
effort  through. 

America's  reputation  for  gameness  is  at  stake  in  the  Fifth  Liberty  Loan.  All  the  fruits  of 
victory  will  be  lost  if  we  fail  to  finish.  It  is  for  every  money-earning  individual  to  do  his 
or  her  part  for  the  nation's  good  name.  Let  the  world  say:  "America  saw  it  through— 
those  Yankees  never  quit!" 

DON'T  BE  A  QUITTER!  --  PUT   YOUR   DOLLARS   BEHIND 

THE  VICTORY  LIBERTY  LOAN 


planatory  remarks  on  the  dramatic  significance  of  the 
piece  contributed  to  the  effect  of  her  careful  rendition 
of  it.  MacDowell's  Eroica  Sonata  was  then  played  by 
Mrs.  Alberta  Uvernash  Hyde,  after  a  few  explanatory 
remarks  had  been  made  by  Mr.  Farwell.  Mrs.  Hyde 
showed  progress  in  her  mastery  of  the  work  since 
lier  performance  of  it  at  the  San  Francisco  Musical 
(^lub  some  months  ago.  Her  teclinique  is  facile  and 
sure,  and  her  tone  appealing.  The  work  as  a  whole, 
however,  is  constructed  to  convey  niaturer  and  more 
tragic  emotions  than  she  has  yet  experienced;  and  the 
use  of  her  "notes"  would  not  annoy  the  audience  if  it 
did  not  so  much  annoy  herself.  Mrs.  Arthur  J.  Hill 
concluded  the  program  with  tliree  American  songs 
which  1  missed  with  regret  on  account  of  the  lateness 
of  the  hour. 

The  fourth  and  final  day  of  the  convention  was 
principally  devoted  to  a  Community  Concert  at  the 
Oakland  Civic  Auditorium,  while  Saturday  afternoon 
was  delightfully  spent  in  an  auto  ride  and  visit  to  the 
Greek  Theatre.  The  entire  event  was  surely  an  aus- 
picious beginning,  and  the  next  State  Convention  will 
no  doubt  be  looked  forward  to  with  great  anticipation, 
for  it  will  surely  prove  of  inestimable  value  to  the 
musical  advancement  of  the  Pacific  Coast. 


MADAME    JELICA    IN     EUREKA 


Mme.  Stella  Jelica,  the  popular  and  talented  colora- 
tura soprano,  gave  a  recital  in  Eureka  on  Thursday 
evening,  April  26,  the  event  being  the  closing  concert 
of  the  present  season  given  by  the  Sequoia  Club  of 
that  city.  The  most  flattering  reports  have  come  to 
us  of  the  success  of  the  concert  for,  as  usual,  Mme. 
Jelica  won  her  audience  not  only  by  a  beautiful  ren- 
dition of  the  program  but  by  her  charming  personality, 
which  is  her  valuable  asset.  Miss  Hazel  Mildred  Nich- 
oUs  accompanied  Mme.  Jelica  and  rendered  a  group 
of  piano  numbers.  These  ladies  were  placed  in  re- 
cital in  Eureka  by  Miss  Z.  W.  Potter,  concert  manager 
of  Oakland.  Following  is  the  program:  (a)  Voi  che 
Sapete  (Mozart),  (c)  Lovely  Celia  (Old  English),  (c) 
Lass  With  the  Delicate  Aair  (Arne);  (a)  Chanson  In- 
doue  (Rimsky-Korsakow),  (b)  Si  mes  vers  avalent  des 
ailes  (Hahn),  (c)  L'Oiseau  Bleu  (The  Blue  Bird), 
(Jacques-Dalcroze);  (a)  Songs  My  Mother  Taught  Me 
(Dvorak),  (b)  Sylvelin  (Sinding),  (c)  Villanelle 
(Swallow  Song),  (Del  Aqua),  Madame  Stella  Jelica; 
Piano  Soli— (a)  Danse  Negro  (Cyril  Scott),  (b)  Irish 
Tune  from  County  Derry  (Percy  Grainger),  (c)  Mazur- 
ka. B  Minor  (Chopin),  (d)  Polonaise,  in  E  Major 
(Liszt),  Miss  Habel  Mildred  Nicholls;  (a)  Bag  of 
Whistles  (Bainbridge  Crist),  (b)  Robin,  Robin,  Sing 
Me  a  Song  (Charles  Spross),  (c)  De  01'  Ark's  a- 
Moverin'  (Negro  Spiritual),  (arranged  by  David 
Guion);  Aria — Rossignols  Amoureux  (The  Nightin- 
gale's Passion  Song)  from  "Hippolyte  et  Aricie"  (Ra- 
beau);  Aria— Mad  Scene— "Lucia  di  Lammermoor" 
(Donizetti),  Madame  Stella  Jelica;  Accompanist — Miss 
Hazel   Mildred   Nicholls. 


violin,  Miss  Pamelia  Tyler,  second  violin,  Signor  An- 
tonio de  Grassi,  viola;  Piano— Claire  de  Lune,  Dance 
E  major  (Debussy),  Miss  Leah  Stalder;  Vocal— A 
Cyprian  Night,  When  Spring  Comes  to  the  Island 
(Lohr),  Miss  M.  Lois  Rennie;  Piano— Vecchio  Min- 
uetto.  Nocturne  B  Minor  (Sgambatti),  Miss  Gudrun 
Hartman;  Vocal— L'Invitation  au  Voyage  (Henry  Du- 
parc),  Fedia  (poem  by  Hourguenev)/ (Camille  Erlan- 
ger),  Miss  Willie  May  Spaulding;  Piano— Impromptu, 
A  flat  major  (Chopin),  Capriceio  No.  7  (Op.  116), 
(Brahms),  Miss  Isabelle  Becker;  Vocal— J'ai  pleure 
en  reve  (George  Hue),  The  Eagle  (Edward  F.  Schnei- 
der), Miss  Helen  Rich;  Piano— Preambule,  Valse  Noble. 
Coquette,  Replique  Papillons,  A.  S.  C.  H.  S.  C.  H.  A. 
(Lettres  Dansantes),  Chopin,  Pantalon,  et  Colombine, 
Valse:  Pagannini,  Pause,  Marche,  from  the  Carnival 
(Op.  9),  (Schumann),  Miss  Ruth  Carr;  Violin  Solo- 
Adagio,  from  Concerto  in  G  minor  (Bruch),  Miss  Faith 
Van  Horn,  Miss  Sherman  accompanist;  Vocal— Songs 
My  Mother  Taught  Me  (Dvorak),  Pastorale  (Carey), 
Miss  Helen  Boyle;  Piano — Little  Indian  (John  Carpen- 
ter), Irish  Tune  from  County  Derry  (Percy  Grain- 
ger)'. Waltz  Miniature  (new),  (Edward  F.  Schneider). 
Miss  Elinor  Klink;  Vocal  Duet— O  Love  Divine,  from 
"Apollo"  Bohemian  Grove  Play  1915  (Edward  F. 
Schneider).  Miss  Lotta  Harris,  soprano.  Miss  Bernice 
Tutt  contralto;  Chorus— What  the  Chimney  Sang 
(Gertrude  Griswold).  The  Bird  of  the  Wilderness  (Ed- 
ward Horsman),  Miss  Norma  Petro,  accompanist. 


MILLS    COLLEGE    ANNUAL    CONCERT 


The  annual  concert  of  the  Department  of  Music, 
Mills  College,  will  be  given  Saturday  evening.  May 
10,  at  8:15  o'clock  at  the  Colonial  Ball  Room  of  the 
St.  Francis  Hotel.  The  public  is  cordially  invited.  The 
concert  is  given  under  the  direction  of  Edward  Faber 
Schneider,  dean  of  the  department.  Following  are 
the  numbers  to  be  presented:  Quartet:  Andante  Can- 
tabfle,  for  string  quartet  (Tschaikowsky),  Menuet  for 
string  quartet  (Boccherini),  Miss  Faith  Van  Horn,  first 


FAIRMONT  HOTEL 

"The    Height    of    Comfort    at    the    Top    of    the    Town" 

VANDA  HOFF 

and  the 

FAIRMONT  FOLLIES 

EVERYTHING    NEW    —   COSTUMES    BY    FANCHON 

DANCING     IN     RAINBOW     LANE     NIGHTLY 
EXCEPT    SUNDAY,     FROM     7    TO     1 

AFTERNOON    TEA,    WITH     RUDY    SEIGER'S 
ORCHESTRA,    DAILY    FROM    4:30   TO    6 


CECIL    FANNING    AN    IDEAL    CONCERT    BARITONE 


(Continued  from  page  3,  column  1) 
endowed  with  fine  judgment  regarding  tone  shading 
or  tone  coloring  and  his  phrasing  was  here  simply 
masterly.  He  proved  himself  a  pianist  of  rare  attain- 
ments and  one  that  should  make  his  mark  in  the  mu- 
sical world.  In  his  own  "Two  Poems  of  Quest  1918" 
he  takes  an  excursion  into  the  ultra-modern  world  of 
composers,  into  which  sphere  we  can  not  follow  him. 
for  neither  our  sympathies  nor  our  inclinations  feel 
at  home  in  this  atmosphere.  Possibly  Mr.  Bier  is  on 
the  right  road  in  this  mad  rush  for  new  and  strange 
eft'ects  and  this  absolute  disregard  for  what  is  orderly 
and  harmonious  In  music,  but  if  so  the  writer  is  not 
qualified  to  judge,  for  he  simply  can  not  see  order  in 
chaos,  nor  beauty  in  ugliness.  This  is  of  course  our 
own  personal  view  of  tliis  so  called  ultra-modern 
music,  and  we  may  be  to  blame  for  lack  of  under- 
standing. Anyhow  this  is  the  way  we  look  at  it.  A 
future  generation  may  consider  us  old-fashioned.  This 
search  after  the  ultra-modern  in  Mr.  Bier's  composi- 
tions does  not  dovetail  with  the  adoption  of  the  old- 
fashioned  idea  of  turning  down  the  lights  while  play- 
ing, a  custom  introduced  to  us  by  Paderewski  and 
similar  artists  of  a  strong  temperamental  nature.  Mr. 
Bier  plays  so  well,  and  proved  himself  such  an  excel- 
lent artist  that  he  needed  not  resort  to  artificial  means 
to  add  effect  to  his  performance.  He  is  all  right  as 
a  musician  and  pianist.  He  could  easily  afford  to 
leave  the  stage  accessories  to  "stagey"  pianists. 

We  can  not  express  all  the  pleasure  we  received 
from  H.  B.  Turpins  accompaniments,  particularly  his 
smooth  and  flowing  performance  of  Archibald  Douglas. 
He  has  a  limpid  touch,  plays  with  such  excellent  phras- 
ing and  certainty  of  execution,  and  seems  to  be  in  such 
splendid  rapport  with  the  soloist  that  the  program 
numbers  seemed  to  be  ensemble  works  rather  than 
solos  with  piano  accompaniment.  Verily  any  of  you 
who  missed  tlie  Cecil  Fanning  program  have  nothing 
to  be  proud  of.  The  program  was  as  follows:  Air 
from  "Richard  Coeur  de  Lion"  (1784),  (Gretry),  Air 
from  "Herodiade"  (1SS3).  (Massenet);  Four  Preludes 
(Chopin),  C  minor.  C  major,  F  major,  C  sharp  minor; 
Two  Etudes  (Chopin),  E  major,  C  minor  (Revolution- 
ary); Partout  ou  I'amour  a  passe  (Bemberg),  Noel  des 
enfants  qui  n'ont  plus  de  maisons  (Debussy).  Archibald 
Douglas  (Loowe);  Two  Poems  of  Quest  1918  (Allan 
Bier);  Poissons  dOr  (Goldfish),  (Debussy);  The  Last 
Leaf  (Oliver  Wendell  Holmes),  (Sidney  Homer);  Boy 
o'  Mine.  Goodnight!  (Burr),  (Weston  S.  Wilson);  I 
Did  Not  Know  (Chas.  H.  Towne),  (Frederick  W.  Van- 
derpool):  The  Doeskin  Blanket  (Cecil  Fanning),  (Chas. 
W.  Cadman):  March  Call  (written  for  Cecil  Fanning), 
(Francesco   de   Leone). 
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MOTHER  WISMER'S  SUCCESSFUL  VIOLIN  RECITAL 


Sorosis  Club   Auditorium   Crowded    to   the    Doors   When 

Popular    Violinist    Renders    Excellent    Program     in 

Musicianly   Style   with    Assistance   of 

Antoine   De  Vally,  Tenor 


By   ALFRED   METZGER 

The  popularity  of  Hother  Wismer  was  demonstrated 
in  no  small  degree  when  Sorosis  Club  Hall  was 
crowded  to  the  doors,  even  standing  room  being  oc- 
cupied, when  that  conscientious  and  industrious  musi- 
cian gave  his  violin  recital  on  Tuesday  evening,  April 
29th.  The  program  was  a  severely  classic  one,  and 
yet  contained  a  class  of  works  that  appeal  strongly  to 
anyone  really  fond  of  melodious  and  emotional  music. 
It  began  with  the  Schumann  Sonata  op.  105  for  violin 
and  piano,  interpreted  with  fine  technical  skill  by  Hother 
Wismer  and  Fred.  Maurer  Jr.,  both  musicians  reveal- 
ing their  inborn  musicianship  by  giving  this  serious 
work  an  interpretation  that  brought  out  its  varie- 
colored  beauties. 

Then  came  the  extremely  difficult  Joachim  concerto 
in  D  minor  with  an  unusually  intricate  cadenza  writ- 
ten by  Joachim,  which  Mr.  Wismer  played  with  thor- 
ough understanding  of  its  technical  and  musical  re- 
quirements, securing  from  the  work  a  depth  of  musi- 
cianship and  a  brilliancy  of  style  that  must  have  re- 
quired many  hours  of  tedious  preparation  before  it 
attained  the  rounded  out  results  which  we  noticed  at 
this  concert.  Then  came  a  group  of  smaller  violin 
compositions,  namely.  Recitative  and  Scherzo  (Kreis- 
ler)  for  violin  alone.  Meditation  (Tschaikowsky),  In- 
termedio.  Old  French  (J.  Mandonville),  which  Mr. 
Wismer  always  succeeds  in  Interpreting  with  delightful 
finesse  and  an  infusion  of  deep  feeling  and  poetic 
phrasing.  A  group  of  viola  solos  followed,  entitled: 
Old  Melody  (Binding),  Fairy  Pictures — two  movements 
(Schumann),  Siciliano  and  Presto  from  Violin  Sonata 
I  (J.  S.  Bach).  In  these  Mr.  Wismer  displayed  his 
talent  as  viola  soloist  in  no  mean  degree,  drawing  a 
tone  of  round  and  smooth  quality  amply  big  and  rich, 
and  interpreting  these  fine  classics  in  a  manner  to 
secure  their  Innermost  emotional  effects.  Fred  Maurer 
here  added  to  his  earlier  triumph  of  the  evening  a 
series  of  accompaniments  that  stood  out  as  musical 
gems  of  the  purest  type. 

The  program  was  concluded  with  a  group  of  com- 
positions by  American  composers  as  follows:  Minuet 
E  minor  (Domenico  Brescia)  presented  for  the  first 
time  in  public  in  San  Francisco,  and  being  noteworthy 
because  of  its  quaint  lilting  rhythm  and  ist  dainty 
fairy-like  character.  A  Deserted  Farm,  one  of  the  pic- 
turesque sketches  of  Edward  MacDowell's,  and  Pas- 
torale in  C,  a  very  Ingenious  creation  by  Mary  Carr 
Moore.  All  of  these  Mr.  Wismer  gave  a  most  effec- 
tive interpretation.  The  audience  was  throughout  in 
pleasant  mood,  applauding  enthusiastically  and  show- 
ing its  regard  for  Mr.  Wismer  in  unmistakable  terms. 
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It   was  an   occasion   of   which    Mr.    Wismer   has   every 
reason  to  feel  proud. 

The  assisting  artist  of  the  evening  was  Antoine  De 
Vally,  the  skillful  and  unusually  artistic  Belgian  tenor, 
who  interpreted  La  Procession  by  Cesar  F'ranck  for 
the  first  time  in  San  Francisco.  It  is  a  composition 
of  the  more  modern  form  or  school,  and  is  dramatic 
in  its  spirit.  It  was  interpreted  by  Mr.  De  Vally  in 
a  thoroughly  musicianly  manner.  His  voice  suited  the 
work  splendidly  and  emphasized  the  difficult  vocal  pas- 
sages convincingly  and  enjoyably.  Enunciation  and 
dramatic  accentuation  were  brought  out  by  Mr.  De 
Vally  with  masterly  skill  and  intelligence,  and  those 
who  understand  the  underlying  basis  of  true  vocal  art 
no  doubt  noted  with  pleasure  the  finely  chiseled 
phrases  as  they  came  from  the  throat  of  the  vocalist 
with   cameo-like  distinctness. 


JOSEPH    GEORGE   JACOBSON'S    PUPILS    RECITAL 


A  capacity  house  greeted  tlie  pupils  of  Joseph  George 
Jacobson  when  they  appeared  in  recital  May  2nd  at 
the  Sequoia  Club  Hall.  That  there  was  hardly  any 
standing  room  showed  in  what  esteem  this  noted  peda- 
gogue is  being  held  by  the  public.  The  pupils  through- 
out gave  evidence  of  thorough  training  and  musical  in- 
telligence above  the  ordinary  and  reflected  much  credit 
on  their  teacher.  They  surely  have  a  fine  opportunity 
of  studying  with  a  musician  who  himself  was  a  pupil 
of  Scharwenka,  Dreyschock  and  Friedenthal  and  lived 
in  the  musical  atmosphere  of  Europe  for  over  sixteen 
years. 

One  of  the  main  features  of  the  evening  was  the 
playing  of  the  Mendelssohn  G  minor  Concerto  by  Mrs. 
Idelle  Ruttencutter.  She  rendered  this  difficult  com- 
position with  a  brilliancy  and  fluency  which  showed 
that  she  is  a  coming  pianist  of  talent  and  musical  un- 
derstanding. She  made  a  fine  impression,  receiving 
genuine  applause,  which  she  deserved.  The  two  sis- 
ters Henriette  and  Lorette  Roumiguiere  showed  re- 
fined musicianship,  splendid  technique  and  a  subtle 
singing  tone.  Through  their  contrasting  numbers  they 
played,  they  revealed  their  versatility  and  good  taste 
of  interpretation  and  phrasing.  Probably  a  little  nerv- 
ousness caused  the  unevenness  in  the  Chopin  Nocturne 
played  by  Miss  Lorette  Roumiguiere,  but  she  made  up 
for  it  by  the  beautiful  rendition  of  the  slow  movement 
of  the  Mozart  Concerto.  Her  sister  shared  equal  hon- 
ors, especially  through  her  charming  interpretation  of 
Mozart's  Pastorale  and  Variations,  and  the  pleasing 
and  dainty  Barcarolle  by  her  teacher,  which  she 
played   with  exceptional  charm. 

Much  surprise  and  astonishment  was  caused  by  the 
playing  of  the  two  little  prodigies,  Marian  Patricia 
Cavanaugh  and  Edith  Taylor.  It  seemed  nearly  im- 
possible that  with  their  tiny  hands  and  tender  years 
(they  are  only  six  and  seven  years  of  age)  they  could 
execute  such  difficult  compositions  with  such  surety 
and  understanding.  Especially  the  numbers  by  Bach, 
played  by  little  Marian,  revealed  an  astonishing  talent. 
Each  played  a  composition  by  Mr.  Jacobson,  which  he 
has  dedicated  to  them,  with  charm  and  fluency.  These 
two  little  girls  have  a  fine  future  before  them  if  they 
continue  to  be  instructed  correctly  and  not  over- 
worked. 

The  Misses  Vivian  Whitney  and  Loraine  Sliger 
showed  great  improvement  in  their  work.  Miss  Whit- 
ney is  developing  a  fine  clear  technique  and  displayed 
good  phrasing.  Miss  Sliger  has  a  firm  and  strong 
touch,  at  times  a  little  too  heavy,  but  her  advance 
since  last  year  is  very  noticeable.  The  four  composi- 
tions by  Mr.  Jacobson  played  that  evening  were  "The 
Crystal  Spring,"  "Happiness."  "Fairy  Footsteps"  and 
"A  Moonlight  Barcarolle."  They  are  extremely  well 
written  and  effective,  of  pleasing  and  melodious  in- 
vention and  should  enjoy  great  popularity.  Mr.  Jacob- 
son  has  full  reason  to  be  proud  of  his  work  and  his 
pupils.  His  playing  of  the  orchestral  parts  on  the 
second  piano  revealed  perfect  co-ordination  and  co- 
herence and  showed  the  good  musician   he  is. 
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CALIFORNIA  THEATRE  ORCHESTRA  CONCERTS 


The  concerts  given  every  Sunday  morning  at  11:30 
by  the  California  Theatre  Orchestra  under  the  able 
direction  of  Herman  Heller,  lose  nothing  in  their  pop- 
ularity. They  are  constantly  attended  by  large  and  ap- 
preciative houses  and  judging  from  tlie  hearty  and 
spontaneous  applause  that  punctuate  tlie  conclusion  of 
every  number,  the  people  thoroughly  enjoy  the  inter- 
pretations. These  concerts  reach  every  nook  and  cor- 
ner of  this  city,  for  people  from  every  part  may  be 
seen  among  the  audiences.  In  this  manner  the  Cal- 
ifornia Theatre  management  contributes  not  a  little 
to  the  musical  advancement  of  the  city.  The  program 
selected  for  performance  tomorrow  (Sunday),  May 
11th,  is  as  follows:  March  of  the  Toys  (Herbert);  (a) 
Andante  from  E  Minor  Concerto  for  violin  (Mendels- 
sohn), (b)  Valse  Mignon  (Drigo);  Ballet  from  Henry 
VIII  (Saint-Saens),  Czardas  from  the  opera  La  Rosiere 
(Jakobowski),  William  Tell  Overture  (Rossini).  Eddie 
Horton  in  organ  recital  selected. 
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tura and  as  a  builder  of  concert  programs. 
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O'FARRELL,    Between   STOCKTON    and   POWELL 
JVeek    Beginning    THIS    SUNDAY    AFTERNOON 

. MATINEE    EVERY    DAY 

Last  Week 
ANNETTE   KELLERMAN 

In  Conjunction  With 
A    GREAT    NEW    SHOW 

Homer  B.  Mason  &  Marguerite  Keeler  in  "A  Travesty 
iin  The  lOternal  TrianKle;"  Bessie  Browning  in  "Back 
.Xprain:"  Clifford  &.  Wills,  "At  .Jasper  .hinction:  '  Harry 
&.  Emmie  Larned,  "Nonsense  on  Wheels;  '  Le  Rue  & 
Dupre,  "Parisian  Sand  Artists;"  Edythe  &.  Eddie  Adair 
in  "The  Bootshop;"  Hearst  Weekly;  Clark  &  Verdi, 
The  Italian  Comedians. 

Evening   Prices  10c,  25c,  50c,  75c,  tl.OO 
Matinee   Prices   (except   Saturdays,   Sundays   and 
Holidays),  10c.  25c,  60e.  Phons  Douglas  70 
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WAGER  SWAYNE 

PIANIST  AND  ARTIST  TEACHER 


Of  Paris  :in>l  New   Vork 


Temporary  Address 

HOTEL  CLIFT 


NOW  IN  SAN  FRANCISCO 

TELEPHONK  PROSPEC  I    4700 


Pupils  Prepared  for  Public  Playing 


ENLIST    IN    THE    MARINE    BAND 


CARL    SEYFFARTH    BACK    FROM     NEW    YORK 


The  United  States  Marine  Corps  has  been  particu- 
arly  lenient  with  musicians  who  enlisted  for  the  dura- 
ion  of  the  war  as  regards  discharges.  It  is  estimated 
hat  over  fifty  per  cent  of  the  Mare  Island  Marine 
)and.  most  of  whom  were  musicians  enlisting  from 
ind  around  San  Francisco,  Cal..  were  released  as  soon 
IS  the  armistice  was  signed.  This  sudden  release  of 
nen  from  the  Mare  Island  Marine  Band  has  resulted 
n  a  depletion  of  that  organization  to  no  little  extent. 

During  the  war  the  Mare  Island  band  gained  the 
;nviable  reputation  of  being  the  tliird  best  band  in 
he  United  States  service,  the  first,  of  course,  being 
)y  sheer  numbers,  the  Great  Lakes  Navy  Band,  with 
lie  Washington.  D.  C.  Marine  Band  a  close  second. 
t  is  the  desire  of  authorities  at  Mare  Island  to  sus- 
ain  the  reputation  gained;  and  for  this  reason  spe- 
!lal  inducements  are  being  made  in  order  to  secure 
jandsmen. 

The  physical  examination  in  the  case  of  bandsmen 
ivill  not  i)e  nearly  as  rigid  as  that  in  the  case  of  a 
nan  applying  for  enlistment  for  other  duties,  and  men 
enlisting  as  musicians  may  do  so  for  band  duty  alone. 
Hand  duty  in  the  Marine  Corps  is  extremely  light  and 
jleasant;  and  at  most  posts  carries  with  it  extra  duty 
:)ay  or  almost  immediate  promotion  from  the  rank  of 
)rivate  to  a  non-commissioned  officer.  Application 
may  be  made  at  any  Marine  Corps  recruiting  office, 
ivhere  physical  and  musical  examinations  will  be  con- 
incted. 

Applicants  failing  to  pass  either  the  physical  or 
musical  examination  are  under  no  obligations  to  the 
Marine  Corps.  Following  is  a  list  of  musicians  most 
urgently  needed:  1  E  flat  clarinet,  .3  B  flat  clarinets, 
;{  B  flat  cornets,  1  baritone.  1  B  flat  bass  tuba.  IBB 
flat  bass  tuba.  1  E  Hat  bass  tuba,  3  slide  trombones, 
1   Solo   E   flat   alto,   1   bass   drummer,   1    trap   drummer. 

This  opportunity  with  the  pay  and  allowances  pro- 
vided by  the  Marine  Corps,  together  with  the  train- 
ing under  the  best  musical  directors  that  can  be  se- 
cured, is  one  that  should  interest  all  student  musi- 
cians. Further  information  can  be  secured  at  any 
Marine  Corps  recruiting  office  or  by  writing  to  head- 
iiuarters,  U.  S.  Marine  Corps  Recruiting  District  of  San 
Francisco,  320   Market  street,   San   Francisco,   Cal. 


PRUDENCE,     PATRIOTISM     AND    VICTORY     LOAN 


Uav  C.  B.  Brown  published  the  following  interesting 
article  about  Carl  Seyffarth  in  last  Sunday's  Examiner: 

Given  an  irrepressible  urge  for  self-expression,  it  is 
sometimes  only  a  matter  of  personal  preference  which 
of  the  arts  one  selects  as  a  medium.  Carl  Gundorson 
Seyffarth,  who  has  returned  to  San  Francisco  from 
New  York  for  a  summer  visit  on  the  eve  of  his  for- 
mal debut  in  the  metropolis  as  a  pianist,  chose  music 
and  followed  his  self-appointed  path  through  discour- 
agements and  trials  that  would  have  baffled  a  spirit 
less  courageous.  Now  his  reward  is  within  his  grasp, 
for  in  December  of  this  year  he  will  make  his  first 
New  Vork  appearance  at  the  Bagby  Morning  Musicale 
in  the  Waldorf-Astoria.  He  is  engaged  to  play  the 
Liszt  Hungarian  F"antasie  with  the  Pliilharmonic  Or- 
chestra, under  Josef  Stransky,  and  will  give  two  re- 
citals of  his  own  in  Aeolian  Hall  and  one  in  (Carnegie 
Hall. 

To  meet  Carl  Seffffarth,  as  I  did  casually  yesterday, 
is  to  receive  the  impression  of  a  dynamic  personality 
and  a  fundamental  sincerity.  Although  I  have  not  had 
tlie    opportunity    yet    to    hear    him    play,    1    know    that 


The  most  difficult  criticisms  the  treasury  has  had 
to  meet  in  floating  previous  popular  loans  has  been 
the  decline  in  market  value  of  the  bonds  already  out- 
standing and  the  probability  that  the  new  bonds  would 
likewise  decline.  But  the  terms  and  conditions  of  the 
Victory  notes  are  such  as,  in  the  judgment  of  many 
bankers,  to  insure  their  staying  at  least  at  par  and 
probably  selling  at  a  premium  at  an  early  date.  More- 
over, the  fact  that  no  more  Liberty  Bonds  are  to  be 
issued  will,  it  is  believed,  enhance  the  market  value 
of  the   issues   now   outstanding. 

Therefore,  in  giving  the  country  a  security  whose 
terms,  conditions,  and  the  amount  offered  are  more 
attractive  than  was  generally  expected.  Secretary 
Glass  has  supplied  the  first  element  in  making  the 
Victory  Loan  Campaign  a  success  and  in  keeping  the 
notes  at   the  highest   possible  market   value. 

Upon  the  Liberty  Loan  Committees  and  the  public 
depends  the  second  element  now  imperatively  needed; 
to  secure  the  widest  possible  distribution  of  the  notes, 
especially  among  our  growing  number  of  savers  and 
permanent  investors,  who  in  turn  will  hold  these  notes 
conservatively  and  steadily,  so  that  they  will  not  come 
upon  the  market  in  depressing  volume. 

"It  is  almost  a  reproach  to  any  American,  or  rather 
to  all  Americans,"  says  the  New  York  Times,  "to  en- 
large upon  the  duty  of  patriots  among  men  and  women 
who  are  moved  by  a  feeling  of  sympathy  whenever 
they  see  their  defenders  in  uniform,  perhaps  with 
empty  sleeves  or  on  crutches,  to  take  Victory  Bonds 
to  the  limit  of  prudence.  The  question  with  most  is 
where  the  limit  of  prudence  lies. 

"There  are  particular  reasons  why  it  Is  more  the 
duty  of  the  customers  than  of  the  banks  to  take  the 
bonds,  and  more  the  duty  of  the  banks  to  put  the 
bonds  in  the  hands  of  their  customers  than  in  their 
own   vaults. 

"The  limit  of  prudence  for  the  ordinary  man  in  the 
street  or  woman  in  the  home  in  taking  Victory  bonds 
is  a  litle  beyond  the  limit  where  they  are  afraid  they 
are  saving  too  much  money — Dollars  put  into  Victory 
Bonds  serve  a  double  duty.  First,  they  discharge  the 
country's  debt  to  the  defenders  of  democracy,  which 
we  each  feel  is  a  personal  debt.  and.  second,  they 
make  the  conditions  of  earning  a  living  easier  for 
everybody.  Dollars  put  into  Victory  bonds  do  this  by 
'making  money  easy.'  by  enabling  the  treasury  to  pay 
its  debts,  thus  putting  money  into  the  channels  of 
business." 


Subscribe  for  The  Pacific  Coast  Musical 
Review,  $2.00  per  year. 


MISS  ZDENKA   BUBEN,   Pianist 

Who  will   be   heard   in   a   program  of  the   Beringer   Musical 

Club   next  Thursday  evening,   at   Century  Club   Hall 

when  I  do.  there  will  be  sometliing  interesting  to  note 
in  his  readings.  "Don't  call  me  a  pianist  or  a  musi- 
cian." he  said  with  a  smile  half-humorous  and  half- 
serious.  "If  I  am  anything,  I  am  an  artist  expressing 
myself  through  music.  Is  that  a  new  category?  Surely, 
one  can  be  creative  through  music  without  being  a 
composer.  Believing  that,  1  have  always  refused  to 
study  interpretation.  Since  I  wish  to  express  my  own 
ideas,  why  should  1  try  to  acquire  from  others  their 
interpretations.'  That  would  be  merely  to  imitate 
mannerisms  and  borrow  thoughts.  What  1  am  after 
is  the  expression  of  my  individuality. 

"Vou  are  going  to  make  an  impressive  assault  on  the 
musical  public  in  New  York,"  I  remarked.  "Is  that 
the  result  of  calculation  or  accident?"  "Very  deflnite- 
ly  calculated."  he  replied.  "I  have  not  played  in 
public  since  I  left  here.  I  have  vi'orked  hard  and  have 
had  a  very  wonderful  sucess.  without  being  in  the 
public  eye.  People  of  influence  have  been  very  kind 
to  me.  and  through  the  opportunities  which  they  gave 
me.  1  have  played  for  musicians  and  managers  and 
won  my  contracts." 

Seyffarth  was  born  in  Norway  and  was  brought  to 
San  Francisco  at  an  early  age.  It  was  here  that  he 
had  his  schooling  and  his  musical  education  after  he 
had  realized  at  the  age  of  eighteen  that  it  was  music 
he  needed.  He  met  with  discouragement  and  opposi- 
tion from  the  start.  For  long,  no  teacher  could  be 
found  who  would  believe  that  he  could  start  at  eigh- 
teen to  acquire  the  teclini(iue  of  a  concert  i)ianist.  It 
was  George  Kruger  who  saw  in  him  the  latent  talent 
and  the  mentality  of  the  artist  and  began  liis  training. 
But  the  road  was  not  smooth  even  then,  for  there  were 
other  obstacles  to  be  overcome.  "They  were  terrible 
years,"  he  said,  "years  of  denial,  delay  and  despair. 
I  want  to  forget  them.  Now  I  found  myself,  1  believe, 
and  come  into  my  own.  Music  is  a  necessity  of  ex- 
pression  to   me.     My   playing   is   giving   forth   of   what 
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Dramatic  Contralto 

Appeared  before  the  California  Federation 
of  Musical  Clubs  at  its  Convention  in 
Oakland  and  Scored  a  Sensational 
Triumph  / 


She  Sang  the  Following  Songs  by 

GERTRUDE  ROSS 

The  Famous  California  Composer 

PEACE  (From  War  Trilogy) 

SLUMBER  SONG  OF  IZUMO    (From  Art 
Songs  of  Japan) 

YO  NO  SE  SI  MI  (Early  Spanish-California 
Folk  Song) 

THE  OPEN  ROAD 

SUNSET  IN  THE  DESERT 

NIGHT  IN  THE  DESERT 

DAWN  IN  THE  DESERT 

MRS.  JESSICA  COLBERT 

Manager  for  Northern  California 
401  Hearst  Building,  San  Francisco 


I   am   as  an   artist,   as   a  consciousness — not   the   mere 
rendition  of  piano  classics." 

After  leaving  San  Francisco,  he  studied  for  a  time 
with  Leopold  Godowsky  and  Sigismund  Stokowski  in 
New  York.  He  is  in  California  now  primarily  for  a 
rest  before  the  opening  of  the  season,  but  while  he  is 
here  he  will  play  in  the  Greek  Theatre  and  at  a  Sun- 
day morning  recital  at  the  Fairmont,  besides  appear- 
ing before  several  musical  societies. 


MISS  Z.  W.    POTTER    DEDICATES    NEW   OFFICE 


A  very  delightful  affair  marked  the  opening  of  new 
office  quarters  in  the  Sherman,  Clay  &  Co.  building, 
Oakland,  of  Miss  Z.  W.  Potter,  concert  manager  of 
that  city,  on  Saturday  afternoon  of  April  28.  An  in- 
formal program  of  music  took  place  throughout  the 
liours  of  receiving  from  'i  to  5:30,  in  whicl\  appeared 
•Mme.  Jelica,  soprano;  Orley  See,  violinist;  R.  E.  Kern, 
baritone;  Miss  Rebecca  Haight,  cellist;  Miss  Alice 
Thomas,  violinist;  Miss  Dolores  Leonhardt;  Albert 
King  and  Miss  Esther  Hjelte,  pianists.  Miss  Potter 
was  assisted  in  receiving  by  Miss  Margaret  Poore. 
Miss  Estlier  Macomber,  Miss  Blanche  Kummer,  Miss 
Alice  Bumbaugh,  Miss  Alice  Eggers  and  Miss  Lulu 
.Merchant. 


RECITAL    FOR   TWO    PIANOFORTES 


Miss  2denka  Buben  and  Miss  Charlotte  Ibscher.  pian- 
ists, and  Miss  M.  Monica  IletTernan,  mezzo  contralto, 
three  well  known  members  of  the  Beringer  Musical 
Club,  will  give  a  rf-ecital  at  Century  Club  Hall,  corner 
Franklin  and  Sutter  streets,  Thursday  evening.  May 
l.")th.  .Miss  Zdenka  Buben  and  Miss  Charlotte  Ibscher 
will  1)0  heard  in  a  program  of  compositions  for  two 
pianofortes,  including  Schubert's  Impromptu  in  B  flat, 
arranged  as  variations  by  MuUer-Reuter,  Weber's  Invi- 
tation to  the  Dance  in  Weingartner's  arrangement. 
Polonaise  from  the  opera  Mignon,  arranged  by  Joseph 
Beringer,  Saint-Saens'  Death  Dance  and  Slavonic 
Dance  by  Dvorak.  Miss  M.  Monica  Heffernan  will  sing 
four  groups  of  songs,  including  selections  in  French, 
Spanish  and  English. 
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WAGER    8WAYNE    ARRIVES 


Wager  Swayne  arrived  in  San  Fran- 
cisco a  few  days  ago  after  a  delightful 
motor  trip  from  Los  Angeles  and  is 
pleasantly  established  at  the  Hotel 
Clift  preparatory  to  locating  in  a  per- 
manent residence  studio.  He  was  ac- 
companied by  a  coterie  of  pupils,  some 
of  whom  have  followed  him  from  Paris 
and  New  York,  and  the  party  is  en- 
thusiastic over  the  beauties  of  this  re- 
gion, and  is  anticipating  a  year  of  un- 
alloyed pleasure  in  the  splendid  work 
which  is  such  a  feature  of  the  Swayne 
classes.  Swayne  has  inspected  several 
attractive  studios  in  the  exclusive  resi- 
dential portions  of  San  Francisco,  and 
will  soon  be  ready  to  plunge  into  his 
teaching,  to  the  great  delight  of  a  long 
list  of  waiting  pupils,  which  comprises 
some  of  the  most  talented  and  well 
known  pianists  in  this  region.  A  round 
of  festivities  has  also  been  planned  in 
his  honor,  the  music-lovers  of  San  Fran- 
cisco being  eager  to  meet  this  distin- 
kuished  musician,  who  is  such  a  wel- 
come guest  in  our  musical  community. 
Swayne  was  lavishly  entertained  in  Los 
Angeles  prior  to  his  departure,  an  es- 
pecially brilliant  function  being  a  re- 
ception and  tea  given  in  his  honor  by 
Mrs.  Gertrude  Ross,  the  popular  com- 
poser, who  is  one  of  his  most  valued 
pupils.  On  this  occasion  a  fine  musical 
program  was  rendered,  including  two 
songs  by  Mrs.  Ross,  "The  Open  Road," 
and  "A  Golden  Thought,"  sung  by  Miss 
Mary  Gowans,  and  "The  Cowboy's  Ride," 
also  by  Mrs.  Ross,  dedicated  to  Wager 
Swayne,  and  played  by  Miss  Marion 
Frayser,  another  gifted  pupil,  who  fol- 
lowed him  from  the  east. 

The  guests  numbered  many  of  the 
most  prominent  musical  and  society  folk 
of  Los  Angeles,  among  them  being  Mr. 
and  Mrs.  Thilo  Becker,  Mr.  and  Mrs. 
Vernon  Spencer,  Mrs.  Elsa  Cross,  Mrs. 
Mary  Brown  Reed,  Miss  Gertrude  Co- 
han, Miss  Josephine  LeConte  Neilson  of 
Philadelphia,  Miss  Mary  Gowan,  Mr. 
Harold  Webster,  Miss  Jeanne  Redman, 
Mrs.  Florence  Lawrence,  Miss  Mary 
O'Donoghue,  Miss  Jennie  Winston,  Mrs. 
John  Franklin,  Mr.  Homer  Grunn,  Mrs. 
Adolph  Koebig,  Mrs.  Elizabeth  Eichel- 
berger,  Mr.  and  Mrs.  Clarence  Gunstlin 
of  Santa  Ana,  Miss  Marion  Frayser,  Mrs. 
Marygold,  Mrs.  F.  H.  Stearns  of  Detroit 
and  Olga  Steeb. 


JOHN    McCORMACK'S    CONCERT 


John  McCormack,  the  famous  tenor, 
who  has  done  more  to  make  concerts 
a  great  popular  relaxation  than  any 
other  artist  of  this  or  perhaps  any  other 
generation,  will  be  heard  in  wonderful 
programs  in  the  Exposition  Auditorium 
tomorrow  and  also  next  Sunday  after- 
noon (May  11th  and  18th)  at  2:30  sharp. 
The  box  offices  will  open  at  the  Exposi- 
tion Auditorium  at  10  a.  m.  sharp  and 
the  doors  will  be  opened  at  1  p.  m.  The 
concerts  are  under  the  capable  manage- 
ment of  Frank  W.  Healy,  which  is  an 
assiirance  that  all  the  details  necessary 
for  the  proper  handling  of  a  great  crowd 
will  be  taken  care  of. 

McCormack's  history  as  a  singer  is 
an  open  book.  "God  meant  that  he 
should  sing,"  wrote  Pierre  V.  R.  Key, 
who  has  transcribed  "John  McCormack, 
His  Own  Life  Story,"  soon  to  be  pub- 
lished. "He  was  born  with  Uie  voice 
and  talent  supreme."  Vincent  O'Brien, 
director  of  the  Marlborough  Cathedral 
Choir,  Dublin,  gave  him  his  first  vocal 
tuition,  and  on  May  14,  1903,  he  won 
the  gold  medal  in  the  tenor  contest  held 
in  Dublin  and  open  to  all  residents  of 
the  British  Isles.  Miss  Lily  Foley,  a 
young  singer  whom  McCormack  had  not 
previously  met,  but  who,  three  years 
later,  became  Mrs.  John  McCormack, 
won  the  gold  medal  for  soprano.  Mc- 
Cormack spent  two  and  one-half  years 
in  Italy  with  the  celebrated  maestro 
Sabbatini,  acquiring  there  the  fine 
Italian  legato  and  the  perfect  phras- 
ing which  make  him  such  a  model  of 
natural  expression  and  of  the  half-for- 
gotten traditions  of  the  world's  great 
lyric  tenors.  McCormack,  of  whom  a 
well-known  critic  wrote:  "He  has  the 
unsullied  lyric  voice  with  its  tender 
grace  and  melting  sweetness"  was  al- 
ways pointed  out  by  Sabbatini  as  "The 
nearest  of  all  to  the  perfect  method  of 
voice  production."  The  most  marked  of 
the  McCormack  qualities  that  contribute 
to  his  greatness  are  rare  beauty  of 
voice,  captivating  beauty  of  style,  cul- 
ture, temperament,  emotional  warmth, 
persuasive  grace,  attractive  personality 
and  enunciation  so  perfect  that  every 
word   is   distinctly   understood. 

California,  and  particularly  San  Fran- 
cisco, which  has,  since  the  days  when 
the    Franciscan    fathers    first    trod    this 


t>arthly  Paradise,  heard  the  greatest 
singers  of  the  world,  loves  and  reveres 
John  McCormack.  He  has  been  coming 
to  us  for  several  years  and  it  is  hoped 
that  the  final  day,  when  he  will  cease 
coming  to  us,  will  be  long  delayed. 

Not  alone  is  John  McCormack  the 
greatest  figure  on  the  world's  concert 
stage,  and  not  alone  is  it  no  exaggera- 
tion to  say  that  he  has  an  audience  of 
one  hundred  millions,  when  one  takes 
into  consideration  the  huge  numbers 
wlio  hear  his  Victor  records  all  over 
the  world,  but  his  artistic  triumphs  in 
grand  opera  and  as  soloist  with  the 
great  symphony  orchestras  have  been 
epoch-making.  No  less  an  authority 
than  Karleton  Hackett  of  the  Chicago 
Evening  Post  declared  that  "He  (Mc- 
(;ormack)  is  the  greatest  classic  singer 
of  the  day." 


FAREWELL    TO    HANA    SHIMOZUMI 


A  most  interesting  musical  event  will 
take  place  during  the  coming  week.  A 
Japanese  Evening  will  be  given  under 
the  direction  of  Jessica  Colbert  at  the 
Scottish  Rite  Auditorium  on  next  Fri- 
day evening.  May  16.  The  concert  is 
to  be  a  farewell  benefit  for  Hana  Shi- 
mozumi,  the  talented  young  soprano, 
who  is  leaving  late  in  May  for  New 
York,  where  she  will  coach  for  her  com- 
ing debut  in  the  operatic  world.  A  well 
known  and  successful  eastern  impres- 
sario  has  engaged  Miss  Shimozumi  to 
sing  important  leading  roles  in  his  com- 
pany. Early  during  the  coming  season 
the  litle  Japanese  singer,  who  has  been 
a  great  favorite  here  in  California,  will 
be  heard  in  one  of  the  principal  theatres 
of  New  York  City.  It  is  an  unusual  op- 
portunity for  so  young  an  artist  and  her 
many  friends  are  delighted  to  know  that 
she  is  to  have  such  a  splendid  begin- 
ning and  are  showering  her  with  con- 
gratulations. 

Miss  Shimozumi  will  be  assisted  at 
her  concert  by  Shunzu  Mitano,  pianist, 
and  T.  M.  Tomita,  violoncellist.  A  nov- 
elty Koto  number  will  be  played  by 
Japanese  children  pupils  of  Mrs.  Naka- 
mura. 

Mr.  Mitano  is  a  distinguished  pianist 
who  studied  music  with  an  American 
teacher  in  Japan.  He  came  to  this  coun- 
try when  about  seventeen  years  old  and 
went  to  Chicago  to  study  music  at  Bush 
Temple,  later  graduating  from  the  Chi- 
cago Balatka  Musical  College.  While 
there  he  won  a  diamond  medal  in  a 
piano  playing  contest.  He  is  much  in- 
terested in  the  development  of  music  in 
Japan  and  will  return  there  to  concert- 
ize  early  next  year.  Mr.  Tomita,  the 
violoncellist,  who  lias  been  touring  with 
Mr.  Mitano,  has  only  been  in  America 
for  a  sliort  time  and  is  rapidly  gaining 
recognition  as  a  splendid  musician.  The 
complete  program  follows:  (a)  Entrance 
Song  from  Mme.  Butterfly  (Puccini),  (b) 
Un  Bel  Di  from  Mme.  Butterfly  (Puc- 
cini), (c)  All  My  Heart  Ashes  from  Say- 
onara  Cycle  (Cadman),  (d)  The  Wild 
Dove  Cries  from  Sayonara  Cycle  (Cad- 
man); (a)  Prelude  (Rachmaninoff),  (b) 
Waltz  (Chopin),  (c)  Minuet  (Paderews- 
ki);  (a)  Se  Saran  Rose  (Arditi),  (b) 
Spiagge  Aniata  (Gluck),  (c)  Gavotte 
from  Manon  (Massenet),  (d)  Psyche 
(Paladilhe):  (a)  Novelty  Koto  Number 
(Sakura),  Japanese  children,  pupils  of 
Mrs.  M.  Nakamura;  (a)  Lamento 
(Gabriel-Marie),  (b)  Orientale  (Cui), 
(c)  Gavotte  (Lee);  (a)  A  Birthday 
(Woodman),  (b)  A  Bird  (Fiske),  (c) 
The  Captive  Lark  (Ronald),  (d)  Le  Nil 
(Renaud),  Cello  obligate  by  Mr.  Tomita. 


MUNICIPAL    ORGAN    RECITAL 


At  Edwin  H.  Lemare's  organ  recital 
Sunday  evening  in  the  Exposition  Au- 
ditorium the  vocal  soloist  will  be  Andre 
Ferrier,  tenor,  from  the  Opera  Comlque 
of  Paris.  Lemare  will  play  the  follow- 
ing selections  on  the  city's  big  organ: 
Aria,  written  by  for  the  G  string  (Bach), 
Vorspiel — "Parsifal"  (Wagner),  (a)  The 
Sigh,  (b)  The  Smile  (Bernard  Johnson). 
Fugue  on  the  name  B-A-C-H  (Liszt).  Im- 
provisation on  a  brief  theme  submitted 
by  some  person  in  the  audience.  Fer- 
rier's  songs  are  as  follows:  Aria  from 
"L'Africaine"  (Meyerbeer);  "Prin  temps 
Nouveau"  (P.  Vidal);  "Spring  and  You" 
(Andersen);  "Le  Roi  d'Ys"  (Lalo);  "Ma- 
gali,"  popular  Provencal  song.  Mrs.  R. 
Muzzy  Conniston  will  be  the  piano  ac- 
companist. The  recital  begins  at  8:30. 
A  nominal  charge  of  10  cents  is  made 
for  admission. 
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ORPHEUM 

Next  week  will  be  the  last  of  Annette 
Kellernian,  who  is  scoring  one  of  the 
,'reatest  successes  in  the  history  of  Or- 
liheuni  vaudeville.  A  great  new  show 
Aill  also  be  presented.  Homer  B.  Mason 
ind  Marguerite  Keeler.  who  are  always 
X  delight,  are  sure  of  a  cordial  welcome. 
They  will  appear  in  their  latest  success 
written  for  tlieni  by  Porter  Kmerson 
Browne  and  entitled  "A  Travesty  on  the 
lOternal  Triangle."  Hitherto  "The  Eter- 
nal Triangle"  has  figured  seriously  on 
the  stage,  but  Mr.  Browne  and  Mason 
and  Keeler  use  it  for  fun  and  with  most 
enjoyable    results. 

Bessie  Browning,  one  of  vaudeville's 
most  popular  singing  comediennes,  en- 
titles her  offering  "Back  Again."  which 
is  the  name  of  one  of  her  greatest  song 
liits.  Her  numbers  are  interspersed  with 
impersonations  and  she  contributes  a 
most  pleasant  fifteen  minutes  entertain- 
ment. Jack  Clifford  and  Miriam  Wills 
will  present  a  humorous  farce  called 
"At  Jasper  Junction."  in  wliich  Mr.  Clif- 
ford furnishes  a  remarkably  clever  and 
accurate  sketch  of  a  rural  ticket  agent 
and  Miss  Wills  is  vivacious  and  attrac- 
tive as  "the  live  passenger  in  a  dead 
town."  Harry  and  Kmniie  Larned  are 
comedians  and  cyclists  who  give  a  re- 
markably clever  and  highly  diverting 
performance  on   wheels. 

Jules  Le  Rue  and  Jean  Dupre  are  de- 
scribed as  "Parisian  Sand  Artists."  With 
the  sand  dried  by  the  process  of  an  oven 
so  that  there  is  no  color  combination 
that  cannot  be  produced,  representations 
of  famous  canvasses  are  presented.  This 
is  accomplished  with  lightning  rapidity 
and  in  the  few  minutes  they  appear  on 
the  stage  four  large  pictures  are  made. 
Kdythe  and  Eddie  Adair  will  repeat  their 
comedy  hit.  "The  Bootshop"  and  the  la- 
test series  of  tlie  Hearst  Weekly  Motion 
Pictures  will  also  be  presented.  A  spe- 
cial feature  of  this  novel  and  fascinat- 
ing bill  will  be  the  Italian  comedians, 
Clark  and  Verdi,  who  are  always  wel- 
come visitors,  for  they  are  responsible 
for  one  of  the  cleverest  and  most  enter- 
taining acts   in   vaudeville. 


minute  merriment  when  acted  by  the  ex- 
pert new  Alcazar  farceurs  the  week 
commencing  next  Sunday  matinee.  It 
depicts  travel  conditions  before  the  war 
and  will  be  acted  as  written,  for  it  is 
too  shriekingly  funny  to  be  marred  by 
revision.  The  action  all  passes  in  a 
sleeping  car  and  observation  car  and 
will  be  staged  with  absolute  realism  as 
the  Pullman  company  have  stripped  two 
cars  of  their  interior  equipments  and 
loaned  these  to  the  Alcazar  by  govern- 
ment permission.  The  story  of  the 
young  couple  with  a  marriage  license, 
but  no  certificate,  rushing  madly  across 
the  continent  from  Chicago  to  Reno, 
crowded  into  companionship  with  a  jum- 
ble of  eccentric  characters,  including  nu- 
merous divorce  seekers,  fairly  rings  with 
laughter  every  rail  length  of  the  way. 
Walter  P.  Richardson,  a  leading  man 
who  believes  in  versatility,  makes  his 
first  appearance  in  black-face  as  the 
amiably  autocratic  porter.  Belle  Ben- 
nett is  the  adorable,  hysterical  little 
bride  expectant,  with  a  spoonful  of 
brains  and  an  armful  of  fluffy  poodle 
dog,  who  pulls  the  bell  cord  and  stops 
the  train  when  her  pet  is  banished  to 
the  baggage  car.  Thomas  Chatterton  is 
the  distracted  bridegroom;  Henry  Sim- 
mer the  well  pickled  Jimmy  Wellington; 
Emily  Pinter  the  divorce  hunting  hilar- 
ious Overland  traveler.  In  preparation 
to  follow  is  "Never  Say  Die,"  a  classic 
among  farcical  comedies  originally  acted 
by  William  Collier  and  more  recently  by 
Nat  C.  Goodwin. 


duced  the  play  in  London,  where  it  ran 
for  eight  hundred  performances.  Captain 
Bairnsfather  himself  directed  the  tak- 
ing of  the  picture.  "The  Better  'Ole"  is 
(elaborately  presented  at  the  Curran.  A 
prologue  is  given,  showing  an  realistic 
trencli  scene  in  which  Lieut.  J.  S.  Dag- 
ger, "The  Lauder  of  the  Trenches,"  tells 
some  humorous  dugout  stories  and  gives 
a  clever  song-recitation  called  "Fritz." 
\'ladimir  Shavitch  is  in  charge  of  the 
special  "Better  'Ole"  music,  wliich  is 
rendered   vocally   and   instrumentally. 

On  Monday,  May  19,  comes  the  much- 
discussed  musical  play,  "Maytime,"  with 
the  New  York  cast,  headed  by  John 
Charles  Thomas,  Carolyn  Thomson  and 
John   T.   Murray. 


FAIRMONT    HOTEL    PROGRAMS 


CURRAN    THEATRE 


ALCAZAR 

The  Overland  Limited  farce  "Excuse 
Me,"  written  by  Rupert  Hughes  before 
he  donned  Major's  uniform  and  ruslied 
to  the  defense  of  his  country  as  a  mili- 
tary   news    censor,    will    provide    mile    a 


On  Sunday.  May  11.  the  vastly  enter- 
taining motion  picture  of  the  famous 
comedy.  "The  Better  'Ole."  enters  upon 
the  second  and  final  week  of  its  suc- 
cessful Curran  Theatre  engagement. 
Having  its  inspiration  in  Captain  Bairns- 
father's  internationally-known  cartoons 
of  Old  Bill.  Bert.  AJf  and  the  other 
droll  heroes  of  the  trenches,  "The  Better 
'Ole"  is  something  decidedly  unique 
among  entertainments  in  celluloid.  The 
English  Tommy  is  shown  in  his  merriest 
moments,  and  the  tragedy  of  the  war  is 
never  permitted  to  over-intrude.  "The 
Better  'Ole"  picture  is  essentially  a  com- 
edy and  yet,  withal,  a  thoroughly  true 
and  human  representation  of  the  English 
Tommy  at  the  front. 

The  picture  was  made  by  the  orig- 
inal   English    company    which    first    pro- 


\'anda  Hoff  is  once  more  the  reigning 
sensation  in  Rainbow  Lane  at  the  Fair- 
mont Hotel,  the  series  of  nature  dances 
that  she  is  giving  every  evening  except 
Simday  being  one  of  the  most  novel 
ever  presented  by  any  dancer  who  ever 
came  to  San  Francisco.  Vanda  Hoff  is 
tlie  epitome  of  refinement  and  while 
her  costumes  are  scant  there  is  no  hint 
of  vulgarity  in  her  performances.  A 
newcomer  to  the  hotel  at  the  top  of  the 
town,  Valentina  Zimina,  the  Russian 
singer,  who  accompanies  herself  on  the 
guitar,  has  become  an  immediate  favor- 
ite and  she  is  compelled  to  sing  several 
numbers  every  evening.  The  girls  of 
the  Follies  are  all  pretty  and  clever, 
while  their  costumes,  designed  by 
Fanchon,  are  marvels  of  the  modiste's 
art.  Rudy  Seiger,  director  of  music  and 
entertainment  for  the  Linnard  hotels, 
gives  a  pleasing  hour  and  a  half  of 
music  every  afternoon  in  the  Laurel 
Court,  while  tea  is  served,  and  his  Sun- 
day niglit  Lobby  Concerts  are  very  pop- 
ular. Harriet  Bennett,  soprano,  will  be 
the  vocal  soloist  of  this  Sunday's  con- 
cert. 

Six  very  interesting  and  varied  groups 
of  songs  will  be  sung  by  Harriet  Ben- 
nett, soprano,  at  the  Fairmont  Lobby 
Concert  this  Sunday  evening  at.8:4.'>, 
her  selections  being:  Recitative  and 
Ballatella,  "Pagliacci"  (Leoncavallo); 
English  Song.s — (a)  God  Keep  You 
(manuscript),  (Towner),  (b)  An  Old 
Fashioned  Maid  (manuscript),  (Sch- 
wartz), (c)  Speak  To  Me  (Zucca),  (d) 
If  Flowers  Could  Speak  (Zucca);  Ber- 
g(>rettes  of  the  Eighteenth  Century   (Old 


P'rench).  (Weckerlin),  (a)  Mama-dites- 
moi,  (b)  Bergere  Legere,  (c)  Nanette. 
(d)  Chantons  les  Amours  de  Jean;  Three 
Songs  from  "A  Child's  Spring  Day" 
(Grondahl),  (a)  Spring  Morning  in  the 
Wood,  (b)  Flower  Gathering,  (c)  Blue 
Flowers;  Songs  of  the  Pyrenees  (Span- 
ish Folk  Songs),  (a)  La  Gitana  (Mourn- 
ing Song),  (b)  Dodo  (('radle  Song),  (c) 
Terisita    .Mia.   Gai    Papillion    (Hawley). 

The  orchestral  portion  of  the  program, 
under  the  direction  of  Rudy  Seiger.  is 
as  follows:  Fantasia  from  "La  Boheme" 
(Puccini).  Reconciliation  (Drigo).  Selec- 
tion of  Neapolitan  Songs,  (a)  Soliloquy 
of  a  Hermit  (for  muted  strings),  (Rudy 
Seiger).  (b)  Song  of  the  Morning  (Rudy 
Seiger),  (c)  Berceuse  (Rudy  Seiger), 
Overture.  "William  Tell"  (Rossini), 
.Mabel  Hughes  Baalman  will  play  the 
accompaniments   for   the   singer. 

Blanche  Hamilton  Fox.  tire  well- 
known  mezzo-soprano,  will  be  the  vocal- 
ist of  the  concert  in  the  Palm  Court  of 
the  Palace  Hotel,  this  Sunday  evening 
at  seven  o'clock.  The  augmented  or- 
chestra of  twenty-five  musicians,  will. 
as  usual,  be  under  the  direction  of  Rudy 
Seiger,  and  the  program  follows:  "Better 
'Ole"  Selections  (I^nge),  Chinese  Lull- 
aby (Bowers).  Valse  Espana  (Waldteu- 
fel).  Suite  from  "Siguard  Jorsalfar" 
(Griegl.  Aria  from  "Samson  et  Dalila" 
(Saint-Saens).  Blanche  Hamilton  Fox; 
Selection.  "The  Singing  Girl"  (Herbert); 
Characteristic  Suite.  ■''  "Silhouettes" 
(Henry  Hadley);  Songs,  (a)  Agnus  Dei 
(Bizet),  (b)  Fragrance  of  the  Rose 
(Clough-Leighter),  (c)  Vola,  o'serenata 
(Tosti),  Blanche  Hamilton  Fox;  Over- 
ture, "Orpheus"  (Offenbach).  The  piano 
accompaniments  for  Mme.  Fox  will  be 
played  by  John  Snaith. 


The  open-air  theatre  on  the  slopes  of 
Mt.  Tamalpais  will  be  the  Mecca  of 
lovers  of  art  and  the  open  Sunday,  May 
18,  when  the  seventh  annual  presenta- 
tion of  the  Mountain  Players  will  take 
place.  This  year  the  offering  will  be 
Joaquin  Miller's  three-act  play,  "Tally- 
Ho."  originally  played  by  Joseph  Jef- 
ferson. Incidental  to  the  drama  there 
will  be  a  big  community  sing  of  songs 
of  "The  Days  of  Fortynine."  and  the 
cast  will  be  headed  by  Juanita  Miller, 
daugliter  of  the  playwright,  the  other 
players  including  Vincent  Duffy.  D.  T. 
Tothero,  Fred  W.  Smith,  Harvey  Han- 
sen, Sidney  Schlessinger,  Russel  Stim- 
mel   and    Virginia    Whitehead. 


American  in  Name,  Ownership  and  Sentiment 

panns 

could   not   be   sold    for   a   higher  price   than   any   Piano   in   the 
world   if   they   were   not   the   Best    Pianos   made. 

Each  year  the  entire  output  of  the  Mason  &  Hamlin 
Factories  at  Boston  is  purchased  by  those  discriminating 
people  who,  regardless  of  its  greater  cost,  are  content  with 
only   the   very   finest   products   of  the   piano   world. 

The   newest   products   of   the   Mason   &    Hamlin   Co.    are   now   being   shown   in   all   styles   on 
our   floors.      We   invite   a   critical   inspection   and   hearing  of  them — the  one  true   test. 


Two  Knlrances 


135-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Machines 


^ilg>^B  Allen  (S. 

MASON  AND  HAMLIN  PIANOS 


Oakland— 510  12th  and  1105  Washington 

San  Jose — 117  South  First 
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PREPARATIONS  FOR  NEXT  NEW  YORK  SEASON 


Campanini  Goes  Abroad   For  More  Talent — Morris  Gest 

to   be   an    Impresario — Spanish    Grand    Opera    and 

English    Opera    Comique 


New  York.  May  4. — At  the  Park  Circle  Theatre  the 
Teatro  Espanol  last  Monday  night  presented  "Los  Bo- 
hemios"  as  a  substitute  for  "Maruxa,"  its  first  week's 
offering.  The  music  of  "Los  Bohemios"  is  by  the 
same  composer.  Amadeo  Vives.  but  is  livelier.  It  is 
more  entertaining,  even  to  those  who  do  not  under- 
stand Spanish.  Between  acts  the  audience  remained 
seated  while  Maestro  Fernando  L.  Cabello  and  his  mu- 
sicians rendered  popular  Spanish  selections.  The  re- 
view, "Cielo  Espanol."  following  the  operetta,  is  one 
of  the   best   musical   reviews   on    Broadway. 

Things  went  well  until  last  Wednesday  night,  when 
the  singers  and  the  orchestra  quit  because  the  "ghost" 
did  not  walk.  Money  was  refunded  at  the  box  office 
to  all  the  disappointed  patrons.  Apparently  the  man- 
agement had  selected  an  inopportune  season  for  the 
launching  of  Spanish  opera. 


PACIFIC     COAST     MUSICAL     REVIEW 

production  of  an  opera  based  upon  the  biblical  tale 
of  Judith  and  Holophernes.  In  speaking  of  an  opera 
on  this  subject  Mr.  Powell  said:  "The  great  need 
American  composers  have  is  the  ability  to  write  for 
the  stage.  What  the  Italians  always  seem  to  have 
eludes  the  American  composer.  No  matter  how  weak 
the  average  Italian  opera  may  be  from  the  standpoint 
of  musical  content,  at  least  it  possesses  certain  theat- 
rical (lualities.  For  this  reason,  many  an  Italian  opera 
has  won  a  measure  of  success  its  music  never  justified. 
And  even  in  the  greatest  works — 'Aida,'  for  example — 
the  purely  theatrical  has  not  been  scorned.  As  for 
Wagner  his  music  dramas  are  filled  with  theatrical 
stunts." 


The  Commonwealth  Opera  Company  produced  the 
"Pirates  of  Penzance"  at  the  Brooklyn  Academy  of 
Music  last  Monday  night,  with  Florence  Macbeth  as 
Mabel,  making  her  first  appearance  in  that  kind  of 
opera.  Warren  Proctor  was  Frederic.  Herbert  Water- 
ous,  tlie  pirate  king;  Josephine  Jacoby,  Ruth,  and  Ma- 
bel Pierce,  Gladys  Caldwell  and  Sylvia  Tell  as  the 
daughters.  Joseph  Willard  made  a  good  lieutenant 
and  William  Danforth  a  humorous  sergeant.  Under 
the  direction  of  William  G.  Stewart,  who  for  so  many 
years  produced  light  and  grand  opera  for  Col.  Savage, 
the  Commonwealth  Opera  Co.  has  thus  far  made  good 
in  its  aims. 


The  Young  Men's  Symphony  Orchestra,  founded  by 
the  late  Alfred  Seligman  for  training  young  orchestral 
players  and  conducted  by  Arnold  Volpe,  gave  a  concert 
in  Aeolian  Hall  Sunday  afternoon.  The  program  com- 
prised Beethoven's  fifth  symphony,  Grieg's  piano  con- 
certo and  Goldmark's  "Sakuntala"  overture.  The  solo- 
ist was  Hyman  Rovinsky  of  New  York.  He  showed 
piano  talent. 


A  concert  was  given  last  Monday  afternoon  in  the 
picture  gallery  of  Mr.  and  Mrs.  Vincent  Astor's  house, 
840  Fifth  avenue,  for  the  benefit  of  the  Children's  Or- 
thopedic Ward  of  the  Post-Graduate  Hospital,  at  which 
$3,000  was  cleared.  Miss  May  Peterson,  soprano,  and 
Reinald  Werrenrath  of  the  Metropolitan  Opera  sang, 
and  at  the  piano  were  Francis  Moore  and  Harry  Spies. 
Miss  Peterson  sang  a  group  of  French  songs  by  Widor, 
Fourdrain,  Massenet  and  Hue;  also  several  English 
and  old  Scotch  songs  and  a  negro  spiritual.  "The  01' 
Ark's  a  Moverin'."  Mr.  Werrenrath's  numbers  in- 
cluded the  prologue  to  "Pagliacci,"  F'rench  and  English 
songs  familiar  to  his  repertoire.     All  society  was  there. 


Tlie  notes  of  great  artists  have  frequently  been  gol- 
den in  more  senses  than  one,  but  Jascha  Heifetz  and 
S.  Rachmaninoff  made  a  record  for  big  earnings  at  the 
Metropolitan  Opera  House  last  Monday  night,  when 
the  violinist  got  $500,000  for  the  Victory  Loan  with  his 
performance  of  Schubert's  "Ave  Maria,"  and  the  pian- 
ist swelled  the  amount  by  $1,200,000  just  by  playing 
his  own  Prelude  in  C  sharp  minor.  The  rally  was 
staged  by  the  Allied  Music  Division  of  the  loan  com- 
mittee, and  it  brought  the  total  of  this  division  up  to 
$7,816,000,  which  is  considerably  in  excess  of  its  quota 
of  $2,750,000. 


Cleofonte  Campanini,  general  director  of  the  Chicago 
Opera  Association,  sailed  for  Italy  on  the  steamship 
Rotterdam,  where  he  will  complete  his  plans  for  the 
coming  season.  Before  sailing  Mr.  Campanini  an- 
nounced that  Mme.  Galli-Curci  would  be  with  the  com- 
pany next  season,  both  in  New  York  and  Chicago,  as 
would  Mary  Garden  and  Rosa  Raisa,  the  dramatic  so- 
prano. Yvonne  Gall,  Tamaki  Miura  and  Florence  Mac- 
beth will  again  be  with  the  company,  as  will  Alessan- 
dro  Dolci,  George  Baklanoff  and  Charles  Fontaine.  Mr. 
Campanini  announces  that  he  has  secured  already  for 
next  season  Gino  Marinuzzi,  a  conductor  well  known  in 
Italy  and  South  America;  Edward  Johnson,  an  Amer- 
ican dramatic  tenor  who  has  been  singing  abroad  dur- 
ing the  last  decade,  and  Tito  Schipa,  a  young  lyric 
tenor. 


In  Carnegie  Hall  Wednesday  evening  the  reproduc- 
ing piano  demonstrated  anew  the  high  degree  of  pro- 
ficiency to  which  a  "mechanical  piano"  can  be  brought. 
Tlie  orchestra  of  the  Philharmonic  Society,  led  by 
Josef  Stransky,  and  Leo  Ornstein,  the  distinguished 
pianist,  assisted  the  mechanical  piano  in  the  program. 
The  tests  of  the  occasion  were  two.  In  the  first  the 
automatic  played  the  first  movement  of  Mendelssohn's 
G  minor  piano  concerto,  as  recorded  by  Mr.  Ornstein, 
and  then  Mr.  Ornstein  substituted  himself  for  his  rec- 
ord in  the  remaining  movements.  In  the  second  test 
Mr.  Ornstein  himself  played  Chopin's  F  sharp  nocturne 
and  then  the  instrument  played  the  Ornstein  record 
of  that  piece. 


Olga  Samaroff,  pianist,  and  Hans  Kindler,  "cellist, 
were  heard  in  concert  Thursday  evening  in  Aeolian 
Hall.  Mme.  Samaroff  is  in  private  life  Mrs.  Leopold 
Stokowski,  wife  of  the  conductor  of  the  Philadelphia 
Orchestra,  and  Mr.  Kindler  is  the  first  'cellist  of  that 
same  organization.  Both  are  well  known  as  solo  per- 
formers, but  liad  not  been  heard  here  together  before. 
Their  program  consisted  of  the  Brahms  scmata  in  E 
minor  for  piano  and  'cello,  the  C  major  suite  of  Bach 
for  'cello  imaccompanied,  and  the  C  minor  sonata  of 
Saint-Saens  for  both  instruments.  The  entertainment 
was  artistic  and  was  well  received. 


Morris  Gest  has  returned  from  Paris,  bringing  the 
American  rights  for  the  production  of  "Aphrodite," 
founded  on  the  novel  by  Pierre  Louys,  with  libretto  by 
Pierre  Frondaie  and   music  by   Henri  Fevrier. 

"The  greatest  novelty  that  1  have  brought  back  from 
Europe  is  'Aphrodite,'  "  said  Mr.  Gest,  "but  how  I  am 
going  to  get  away  with  it  in  New  York  I  don't  know. 
It  is  going  to  be  done  as  nearly  as  possible  like  the 
original  production  in  Paris.  I  have  made  arrange- 
ments for  the  premiere  at  the  Century  Theatre  in  the 
fall.  But  I  have  not  as  yet  succeeded  in  finding  the 
woman  to  play  tlie  part  of  the  Goddess  of  Love,  one 
of  the  most  thrilling  portrayals  of  passion  and  beauty 
1  have  ever  seen  on  the  stage." 


Nella  Bergen,  who  was  the  fourth  wife  of  De  Wolf 
Hopper  and  a  co-star  with  him  in  "El  Capitan"  and 
other  famous  comic  operas  twenty  years  ago,  died  of 
pneumonia  on  April  25  in  the  home  of  Mr.  and  Mrs. 
S.  R.  Kahn  at  Freeport,  L.  J.  Her  death  followed  a 
brief  illness.  She  retired  in  1913.  Burial  was  in  the 
Catholic  Cemetery  at  Westbury.  Many  messages  of 
condolence  were  received,  including  one  from  De  Wolf 
Hopper. 


Musical  plays  continued  at  the  theatres  are  "Monte 
Cristo,  Jr.,"  at  the  Winter  Garden;  "Come  Along,"  at 
the  Nora  Bayes;  "Oh,  My  Dear,"  at  the  Thirty-ninth 
Street;  "Take  It  From  Me,"  at  the  Forty-fourth  Street; 
"Good  Morning,  Judge,"  at  the  Shubert;  "Tumble  In," 
at  the  Selwyn;  "Somebody's  Sweetheart,"  at  the  Cen- 
tral; "Some  Time"  at  the  Casino;  "The  Velvet  Lady," 
at  the  New  Amsterdam;  "The  Royal  Vagabond,"  at 
the  ('ohan  &  Harris;  "A  Prince  There  Was,"  at  the 
Cohan,   and   "Listen,   Lester,"   at   the   Knickerbocker. 

Gavin  Dhu  High. 


Geraldine  Farrar,  at  the  conclusion  of  her  final  per- 
formance this  season  at  the  Metropolitan  (in  "Madam 
Butterfiy")  said  it  was  not  the  time  perhaps  for  Vic- 
tory bond  propaganda  but  that  she  and  her  little  dog 
were  going  out  to  California  to  work  for  the  Victory 
bond  drive,  and  she  hoped  each  one  in  tlie  audience 
was  going  to  do  his  share  too  for  the  cause.  The 
demonstrations  fi,nally  closed  when  the  asbestos  cur- 
tain, which  had  been  lowered,  was  raised  and  the 
popular  singer  appeared  in  a  simple  pink  gown  while 
waving  a  large  scarlet  picture  hat.  She  now  told  the 
audience  that  "the  family"  were  all  there  with  her  and 
tlien  she  withdrew  to  bring  her  husband,  Lou  Telle- 
gen,  with  her  before  the  curtain.  The  result  of  this 
was  that  he  ardently  embraced  and  kissed  her,  to  the 
evident  delight  of  the  spectators. 


The  directors  of  the  Schola  Cantorum  of  New  York 
iuuiounce  that  the  chorus  will  continue  under  the  lead- 
ership of  Kurt  Schindler.  Mr.  Schindler  had  tendered 
his  resignation,  so  as  to  leave  him  free  to  go  to  Russia 
for  personal  reasons,  but  he  has  been  persuaded  to 
withdraw  it  in  the  hope  that  he  will  be  able  to  return 
to   this   country   to   resume   his   work  next   season. 


Tlie  Letz  Quytet  gave  its  final  concert  of  the  season 
in  .\eolian  Hall  Tuesday  evening.  The  program  con- 
sisted of  Brahms's  quartet  in  C  minor,  opus  51,  No, 
1;  Fritz  Kreisler's  quartet  in  A  minor,  and  Cesar 
Franck's  piano  quintet,  with  Ossip  Gabrilowitscli  as 
the  pianist.  Mr.  Kreisler's  composition,  which  was 
completed  at  White  Sulphur  Springs  in  March  of  the 
present  year,  is  new  and  was  played  for  the  first  time 
in  pulilic.  Mr.  Letz  and  his  associates  played  the 
quartette  admirably.  The  audience  included  many  pro- 
fessional musicians.  After  the  war  is  over  and  others 
take  up  the  works  of  Austrians,  Mr.  Kreisler's  music 
may  make  a  tour  of  the  country. 


Sue  Harvard,  soprano,  gave  her  second  recital  last 
Monday  evening  in  Aeolian  Hall,  Her  program  was 
unconventional.  Her  most  satisfying  achievement  was 
tiie  delivery  of  the  unaccompanied  air,  "Piesnia  lu- 
bashi,"  from  Rimsky-Korsakov's  opera,  "The  Tsar's 
Bride."  Miss  Harvard  showed  considerable  improve- 
ment  in   tone  production. 


AN   APPRECIATION    OF   SAMUEL    D.    MAYER 


John  Powell,  composer,  and  George  Harris,  a  singer 
and  translator  of  Russian  songs,  are  engaged  upon  the 


In  lionor  of  liis  forty-seventh  anniversary  as  organist 
of  the  First  Congregational  Church,  Samuel  D.  Mayer 
received  a  hearty  appreciation  from  the  church  last 
Sunday,  May  4tli,  in  the  form  of  a  quartet,  "It  is  a 
Good  Tiling  to  Give  Thanks."  composed  specially  for 
Mr.  Mayer  by  Dr.  H.  J.  Stewart,  and  also  an  article 
of  congratulation  in  the  Church  Calendar  as  follows: 

Forty-seven  years  ago  the  First  Congregational  Churcli 
o|>ened  its  doors  upon  the  site  it  now  occupies  and 
w'here  we  are  gathered  this  morning.  One  of  the 
unique  features  of  the  occasion  was  the  seating  of  a 
poung  man  who  combined  a  beautiful  tenor  voice  with 
a  rare  gift  of  interpreting  church  music  upon  the  or- 
gan, and  forty-three  years  in  all  weathers  and  almost 
without  a  break.  Mr.  Samuel  D.  Mayer  was  found  in 
his  place  every  Sunday  morning  and  evening.  He  cele- 
brates the  forty-seventh  anniversary  of  that  occasion 
by  presiding  at  the  organ  in  the  services  of  today.  We 
congratulate  him  and  wish  him  every  blessing  that 
heaven   can   bestow   upon   one  who   has   lifted   many   a 


soul  into  higher  aspirations  by  his  sympathetic  inter- 
pretation of  the  spiritual  element  in  music.  May  he 
be   with  us  for  many  years  to  come. 


NEW  TREATISE   ON   THE    VIOLIN    BY   GRUENBERQ 


Truly    Scientific    Work   on    "Violin    Teaching    and    Violin 

Study"  by   Eugene  Gruenberg,   Head  of  the   Normal 

Department  of  the   New   England   Conservatory 


By   GEORGE    BOOSINGER    EDWARDS 

"The  greatest  discovery  of  the  Nineteenth  Century," 
says  Professor  Dewey,  "is  the  suspended  judgment," 
The  suspended  judgment,  instead  of  asserting  an  opin- 
ion, joining  in  controversy,  insisting  upon  issues;  in- 
stead of  these,  suspended  judgment  is  concerned  that 
all  the  opinions  on  a  given  subject  shall  be  given  an 
adequate  hearing.  It  is  in  this  spirit  that  the  greatest 
of  recent  scientific  works  in  medicine,  biology,  sociol- 
ogy and  psychology  have  been  written.  Every  author- 
ity is  welcomed  for  the  fresh  light  he  may  throw  on 
the  subject  in  question,  the  author  of  tlie  books  claint 
ing  but  little  space  for  their  own  opinions  in  order  that 
readers  may  be  left  free  to  form  theirs,  and  to  select 
the  points  of  view  for  their  practice  which  best  accord 
with  their  personal  experience. 

The  scientific  method  is  naturally  finding  its  wa^ 
into  musical  literature,  and  one  of  the  best  examples 
of  the  new  manner  is  Eugene  Gruenberg's  "Violii 
Teaching  and  Violin  Study,"  recently  issued  by  Carl 
Fischer.  The  author's  selection  and  arrangement  of  ' 
topics  is  evidently  his  own,  but  in  connection  with 
each  subject  the  various  authorities  of  the  past  are 
quoted,  usually  ranging  from  one  extreme  to  the  other 
and  followed  by  a  common  sense  interpretation  (form- 
ing a  middle  ground*  by  Mr.  Gruenberg.  For  there  is 
always  good  authority  on  every  side  of  every  ques- 
iton.  Among  the  famous  opinions  he  quotes  are 
Geminiani  (pupil  of  Corelli),  Leopold  Mozart  (father 
of  the  composer),  who  taught  the  resting  of  the  right  I 
side  of  the  violin  under  the  chin  instead  of  the  left, 
Campagnoli,  Baillot,  Mazas,  Spohr,  Beriot,  Alard,  Leon-  ' 
ard,   Danola,   Kayser,   David,  Singer,  Seifriz.  I 

The  general  introduction  is  of  value  to  all  teachers  I 
and  students  of  music,  covering  as  it  does  in  a  par- 
ticularly fresh  and  vital  way  the  subjects  of  "teaching 
as  an  art,"  "the  pupil's  individuality,"  and  "the  cor- 
rect manner  of  practicing,"  the  argument  at  the  last 
being  that  pupils  would  not  be  so  loth  to  practice  as 
they  proverbially  are  if  only  the  teachers  would  out- 
line a  method  of  practicing,  allotting  a  certain  amount 
of  time  to  each  portion  of  the  lesson  and  giving  sug- 
gestions  of  how   to   go   to   work. 

A  preface  by  Fritz  Kreisler  gives  an  interesting 
personal  touch  on  how  the  book  came  to  be  written, 
and  of  liis  association  with  Winternitz,  Kneisel  and 
Gruenberg,  fellow  students  and  gfaduates  of  the  par- 
ticular school  to  the  principles  of  which  the  book  is 
dedicated. 


'THE    ELIJAH"   AT   THE    GREEK    THEATRE 


Negotiations  are  proceeding  between  Paul  Steindorff, 
who  will  direct  the  production  of  the  oratorio  "Elijah" 
in  the  Greek  Theatre  at  Berkeley  on  June  21  and  two 
of  the  most  capable  baritones  in  the  country  to  sing 
the  title  role.  .Steindorff  is  determined  that  lack  of 
balance  shall  not  mar  the  felicities  of  the  occasion,  and 
since  Mme.  Schumann-Heink  is  to  sing  the  alto  part, 
he  is  especially  anxious  to  find  a  baritone  who  will  fit- 
tingly  round  out  the  quartet. 

That  the  part,  made  famous  in  this  country  by  David 
Bispham  and  others,  is  especially  to  the  liking  of  bari- 
tone singers  is  indicated  by  the  number  of  applications 
from  western  vocalists  which  Steindorff  has  received. 
One  of  the  men  with  whom  he  is  negotiating  is  in  the 
East,  the  other  on  this  coast,  but  until  definite  ar- 
rangements have  been  completed  he  does  not  desire 
to  announce  the  name  of  either. 

Mme.  Schumann-Heink's  appearance  here  in  June 
will  bring  her  to  the  bay  section  twice  in  one  year. 
The  great  diva  is  to  sing  in  concert  recital  through 
the  west  the  first  of  1920.  For  the  past  season  her 
recitals  have  been  more  successful  than  ever  before. 
Many  of  them  have  been  in  assistance  to  the  govern- 
ment in  its  bond  campaigns  and  at  welcorries  to  the 
boys  returning  from  abroad,  and  on  every  occasion 
the  auditoriums  where  she  has  sung  have  been  in- 
adequate to  the  crowds  asking  admission. 


WELL    MERITED  TRIBUTE   TO   CLARENCE    EDDY 


In  the  Chicago  Diapason  of  May  1st  we  find  a  well 
merited  editorial  tribute  to  Clarence  Eddy,  the  dis- 
tinguished American  organist.  The  following  brief  but 
direct  expression  of  opinion  will  remind  the  readers  of 
the  Pacific  Coast  Musical  Review  of  similar  acknowl- 
edgements of  Mr.  Eddy's  world-wide  renown  published 
in  this  paper  on  several  occasions.  Says  the  Diapason: 

Looking  over  the  column  headed  "Twenty  Years  Ago 
Today  "  in  one  of  he  Chicago  afternoon  newspapers  the 
other  day,  we  came  upon  this:  "Clarence  Eddy  has 
been  appointed  organist  for  the  United  States  at  the 
Paris  exposition." 

There  are  few  other  men  in  America — if,  indeed, 
there  are  any  others — who  have  done  as  much  to 
spread  the  love  of  organ  music  in  the  entire  world  as 
has  Clarence  Eddy.  Therefore  it  will  be  a  real  pleas- 
ure to  welcome  him  back  to  Chicago,  where  he  is  to 
pass  the  summer  months.  Mr.  Eddy  achieved  fame 
here  and  in  Paris.  He  never  has  permitted  grass  to 
grow-  under  his  feet.  His  life  has  been  one  of  con- 
stant activity,  and  all  his  activity  has  been  of  the  kind 
tliat  counts.  Though  not  in  Chicago  much  in  recent 
years,  we  are  proud  to  say  that  Mr.  Eddy  is  of  Chicago 
and  always  will  be. 


Subscribe  for  The  Pacific  Coast  Musical 
Review,  $2.00  per  year. 
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HE  richness,  evenness,  depth  and 
irm  of  Baldwin  tone  cannot  be 
'  dupUoated.  Only  with  the  Bald- 
win Piano  can  it  be  produced  be- 
cause only  the  Baldwin  has  the 
acoustic  properties  capable  of  its  d 'volop- 
ment.  Those  who  approach  the  selection  of  a 
piano  unprejudiced  and  with  open  mind  find 
the  Baldwin  a    revel. ition. 

If  you  sre  iiit«rMl«d  !■  th»  piirt>fau«  of  ■  r^allr  blrh- 
crvdo  plBno,  Ui  a*  Ull  jou  kbout  the  kltnMtive  •ffer  we 
kr«  avw  nftklnc. 


alhrialDiDin^]i3no(!Iorapany 

310  Sutter  Street  San  Francisco,  Cal. 


The  novice  in  music,  whether  linger  or  player,  acquires  a  clear  understanding 
of  fundamentals  through  a  study  of  ELEMENTS  OF  HARMONY,  by  EMIL 
BARTH — 35c. 

CLAYTON   F.    SUMMY    CO.,    Publishers 

And    Sold    by 

HENRY  GROBE,  in  the  Store  of  WILEY  B.  ALLEN  CO. 

135-153  KEARNY  STREET 
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THE  SAN  FRANCISCO  SAVINGS  AND  LOAN  SOCIETY 

(THE   SAN    FRANCISCO   BANK) 
Savings  Commercial 

526  California  Street,  San  Francisco,  Cal. 

Member  of  the   Associated   Savings   Banks  of  San    Francisco 

MISSION    BRANCH.    IMission   and  21st  Streets 

PARK-PRESIDIO    DISTRICT   BRANCH,    Clement   and   7th    Ave. 

HAIGHT   STREET    BRANCH,    Haight   and    Belvedere   Streets 


DECEMBER  31st,  1918 


.\ssels    .... 

Deposits 

Capital  Actually  Paid  Up 

Reserve  and  Contingent  Fund's 

Bmployees    Pension   Tund 


$58,893,078.42 

54.358,496.50 

1,000,000.00 

2,336,411.92 

295,618.00 


OFFICERS— JOHN  A.  BUCK.  President;  GEO.  TOURNY,  Vice-Pres.  and  Manager; 
.^.  H.  K.  SCHMIDT,  Vice-Pres.  and  Cashier:  E.  T.  KRUSE,  Vice-President;  WILLIAM 
I1I<:RK.\IANN.  Assistant  Casliier;  A.  H.  MULLER,  Secretary;  WM.  D.  NEWHOUSE, 
Assistant  Secretary;  GOODFELLOW,  EELLS,  MOORE  &  ORRICK,  General  Attorneys. 

BOARD  OF  DIRECTORS— .JOHN  A.  BUCK,  GEO.  TOURNY,  E.  T.  KRUSE,  A.  H. 
R.  SCHMIDT,  1.  N.  WALTER,  HUGH  GOODFELLOW,  .\.  HAAS,  E.  N.  VAN  BER- 
GEN,  ROBERT  DOLLAR.    K.   A.   CHRISTENSON,    L.    S.    SHERMAN. 


MISS   EMILIE   LANCEL 

MEZZO    SOPRANO 

CONCERT    AND    OPERA 

1102  PAGE   ST.  Tel.    Park  3260 

ERNST  WILHELMY 

\'oice:  Correct  Interpretation  of  Classics; 
Drama  and  Poetry.  Studios:  Gaffney  BIdg., 
376  Sutter  St.,  S.  F.  Phone:  Douglas  3557; 
and  2431  College  Ave.,  Berl<.  Tel.  Berk.  1416J. 

MRS.  A.  F.  BRIDGE 

TEACHER  OF  SINGING 
Studio:  1920  Scott  St.  Phone  Fillmore  1561 

Mme.  Isabelle  Marks 

CONTRALTO 
Voice  Culture.    Suite  "C"  Kohler  &  Chase 
Building.       Telephone:    Kearny    5454. 

ALMA  SCHMIDT=KENNEDY 

PIANIST 
Studios:   San   Francisco,    Hotel   Normandie, 
Sutter  and  Gough  Streets.     Berkeley,  1535 
Euclid  Ave.      Phone  Berkeley  8555. 

ACHILLE  L.  ARTIGUES 

Graduate    Schola    Cantorum,    Paris 
Organ,    Piano,    Harmony,    Counter    Point. 
Studio:    Arrillaga    Musical    College.      Res.: 
138  Eighth  Ave.,  S.F.  Phone  Pacific  5740. 

ANIL    DEER    STUDIO 

1036    HAIGHT    STREET 
Studio  Tel.  Market  2941.  Residence  Phone 
Mission    2678.     By   Appointment   Only. 


PERCY  A.  K.  DOW 

TEACHER    OF    VOICE 

(Bel   Canto    Method) 

Studios    reopened    for    New    Season 

376    SUTTER    ST.     Tel.    Douglas   4233 

5622   Ocean    \/\ew    Dr.    (Residence)    Pled.    2590 

VIRGINIA  PIERCE  ROVERE 

Soprano    Soloist    and    Teacher 
1705   JONES    STREET      Phone    Franklin   7431 

HELEN  COLBURN  HEATH 

Soprano  Soloist  First  Unitarian  Church,  and 
Temple  Emanu  El.  Vocal  Instruction,  Con- 
cert Work.     2539  Clay  St.      Phone   West  3890. 


Mme.  M.  Tromboni 

VOICE    INTERPRETATION 
Kohler  &  Chase.  BIdg.  Phone  Kearny  54S4 

Marie  Partridge  Price 

Soprano       Soloist Teacher       of      Singinc. 

Recitals,    Concerts,    Church    and    Oratorio. 
1090  Page  Street.      Phone  Park  87. 

LYDIA  STURTEVANT,  Contralto 

Opera,    Concerto,    Oratorio 
Studio:    2168   Shattuck   Avenue,   Berkeley 
Phone   Berkeley   131 

Marion  Ramon  Wilson 

CONTRALTO 

Opera  and  Concert.  European  Credentials 
1242   TAYLOR    ST.     Prospect  5376 

DOUILLET  CONSERVATORY 
OF  MUSIC 

1721   JACKSON   ST.,   SAN   FRANCISCO,  CAL. 


EVELYN  SRESOVICH  WARE       ^  '  S  S    E  D  I T  H    C  A  U  B  U 


PIANO 
2943  Buchanan  Street.    Phone  West  3558. 


LORING     CLUB     CONCERT 


For  the  second  concert  of  its  forty- 
second  season,  on  Tuesday  evening,  May 
fith,  at  the  Scottish  Rite  Auditorium  the 
Loring  Club  announced  a  most  attractive 
program,  which  Included  the  cycle  of 
pastorals  entitled  In  Springtime  by  the 
celebrated  English  composer,  A.  Herbert 
Brewer,  for  soprano  solo  and  chorus  of 
men's  voices,  with  accompaniment  of 
strings  and  piano,  in  which  the  club 
had  the  assistance  of  Madame  Jomelli 
as  soloist.  Anotlier  group  of  excep- 
tional interest  in  this  program  was  that 
entitled  Two  Songs  of  the  Sea,  compris- 
ing Wallace  A.  Sabin's  setting  of  John 
Masefield's  poem  Sea  Fever  and  Charles 
Villiers  Stanford's  setting  of  Henry 
N'ewbolt's  The  Little  Admiral  for  solo 
baritone  and  chorus  of  men's  voices  with 
accompaniment  of  strings  and  piano,  the 
soloist  in  which  will  be  Mr.  O.  Roehling. 

In  addition  to  Frank  E.  Sawyer's 
Waken  I..ords  and  Ladies  Gay  and  Ger- 
ard F.  Cobb's  If  Doughy  Deeds,  the  club 
sang  a  number  of  compositions,  a 
capella  including  Brewer's  I  Fear  Thy 
Kisses  Gentle  Maiden  and  Henry  Had- 
ley's   The   Lucky   Horse   Shoe. 


MRS.  WILLIAM  STEiNBACH    Joseph  George  Jacobson 


MILLS  COLLEGE 

Department  of  Music 

ANNUAL  CONCERT 

SATURDAY  EVENING, 
May  10th— 8:15  o'clock 

Colonial  Ball  Room 

ST.  FRANCIS  HOTEL 

The  Public  is  Cordially  Invited 


VOICE  CULTURE 

Studio: 

902  KOHLER  &  CHASE  BLDG. 

San   Francisco  Phone:  Kearny  5454 

Giacomo  Minkowski 
Mme.  Minkowski 

Late  of  New  York,  Berlin  and  Dresden. 
Vocal  Studio,  Suite  506,  Kohler  &  Chase. 

THE  PASMORE  SYSTEM  OF 
VOCAL  TECHNIC 

DEVELOPS:  Enduring  beauty  of  tone;  full 
power  without  forcing  and  without  loss  of 
quality;  delicacy  without  weakness;  completo 
range  without  muscular  effort;  perfect  In- 
tonation. 

Residence    Studio:    1470    Washington,    near 
Hyde.     Phone   Franklin  836. 

KAJETAN  ATTL 

HARP    VIRTUOSO 
Soloist    San    Francisco    Symphony    Or- 
chestra.    Available  for  Concerts,  Recitals 
and   Instruction. 

Studio:    985    MARKET   STREET 
Res.   Phone   Pacific  5615 


JACK   EDWARD   HILLMAN 

BARITONE 
1009   Kohier  &    Chase    BIdg.     Tel.  Kearny  5454 
Res.    Phone,    Franklin    5068 

ALBERT  RAPPAPORT 

DRAiVIATIC    TENOR 

Concerts — Oratorio — Opera 

Room    1004    Kohier    &    Chase    BIdg. 

Telephone    Kearny   5454 

mE.  M.  E.  VINCENT,  Voice 

Studio:      1224  GEARY   ST. 
Phone    Franklin   4620 
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Strengthen  Your 
Musicians 


Know  the  Psyclio-Physlological 
t-ffect  of  music  on  Humanity; 
Teach  with  Scientific  Pedagogy; 
Develop  the  three  Educational 
Senses;  Use  Mu.sical  Memory 
and  Fore  Feeling;  Create  95220 
Modulations  as  easily  as  9;  Use 
48  kinds  of  chords  in  creative 
harmony;  Recognize  and  use  65 
kinds  of  scales;  lOnroll  any  time. 
Summer  Sessions:  New  York 
Oitv,  .Tune  2d  to  20th;  Chicago, 
,Iulv  7thto2Gth;  Asheville,  N.C.. 
.August    4th    to   2.'?rd. 

Address:    EFFA  ELLIS  PERFIELD 

New  York  City,,  St.  James  Ho- 
tel. 109  W.  45th  St.;  Chicago, 
218  So.  Wabash  Ave.;  Boston, 
Steinert    Hall    BIdg. 


JOHANNA  KRISTOFFY 

Prima  Donna  Soprano.  Thorough  Vocal  and 
Dramatic  Training.  1360  Washington  St. 
Phone  Franklin  1721.  Oakland  Wednesdays. 
Pacific  Building.     Phone  Oakland  785. 

RUDY  SEIGER 

General  Musical  Director  D.  M.  Llnard  Hotels 
Palace    and    Fairmont    in    San    Francisco 


PIANO 
1276  California  St.     Phone  Franklin   1746 

ROSE  RELDA  CAILLEAU 

Opera   Comique,   Paris 

Studio:   3107   Washington  Street 

Phone    Fillmore    1847 

SIR   HENRY   HEYMAN 

SOLO  VIOLINIST-MUSICAL  DIRECTOR 
Teaches  Violin,  Viola,  Ensemble  Playing 
434  Spruce  Street.    Phone:   Fillmore   1131 

JOHN  W.  METCALF 

Pianoforte    and    Harmony    Instruction 
Studio:  816   First  Savings   Bank   BIdg. 

Oakland.     Phone   Oakland   3172. 

Residence  Phone:    Berkeley  6935 

THERESE  EHRMAN 

PIANIST 
Studios:      San     Francisco,    2306    Franklin    St.. 
Phone    Franklin    1279.      Berkeley,   2904   Garber 
St.,    Phone   Berkeley  8562  W. 

Geo.  Stewart  McManus  pianist 

47  GAFFNEY  BUILDING,  376  Sutter  St. 

S.  F.  Phone,  Kearny  5438.  Res.,  2140  HYDE 
STREET.     Phone    Prospect    5430. 

FREDERICK    MAURER 

Teacher  of  Piano  and  Harmony,  Ensemble, 
Coaching.  Studio:  1726  Le  Roy  Ave., 
Berkeley.      Phone  Berkeley   539. 

Ada  Clement  Piano  School 

Fall   Term   September    1st 
3435  Sacramento  St.    Phone  Fillmore  898 

GRACE  GARDNER 

LYRIC    SOPRANO 
Late  of   Boston   and  New  York.   Studio:    Room 
44    GAFFNEY    BLDG.      Tel.     Kearny    2002. 

Mrs.  Carroll  Nicholson 

CONTRALTO 
Teacher  of  Singing.  32  Loretta  Ave.,  Pied- 
mont.   Tel.    Piedmont    304.       Mon.,    Kohler 
&   Chase  BIdg.,   S.   F       Tel.   Kearny   5454. 

VERINICC   btRAND 

CONTRALTO 
Teacher  of  Singing.     Studios:    Berkeley — 1514 
Oxford    St..    Tel.    Berk.   4139J.      Sacramento— 
Odd    Fellows    BIdg.    (4th    Floor). 

DOMENICO    BRESCIA 

VOICE    SPECIALIST    —    COMPOSITION 

Studio    603-604    KOHLER    <£.    CHASE    BLDG. 

Phone:    Kearny  5454 


PIANO 

Studio:  376   SUTTER   ST.                  Kearny  2637 
Residence    Phone    Franklin   2932 

DR.  MAURICE  W.  O'CONNELL 

Organist    and     Musical     Direct^" 
St.    Dominic's  Church,   San    Francisco 
814    GROVE    STREET.      Tel.    Park    920 


TEACHERS'   DIRECTORY 


PIANO 


SIGISMONDO   MARTINEZ 
561  Hyde  Street         Phone  Franklin  8212 

ELIZABETH    SIMPSON 

2.51814  Etna  St.,  Herkeley.  Tel.  Berk.  1310 

ALBERTA    LIVERNASH    HYDE 
818  Grove  Street.  Telephone  Park  IPS 

THEODOR       SALMON 
610  Geary  Street         Phone  Franklin  681 

MISS    HAZEL    MILDRED    NICHOLS 
:U6  Pacific  BIdg..  Oakland.    Tel.  Oak.  785 

VOCAL^ 


MRS.  RICHARD  REES 
815  Grove  Street Tel.  Park  517i 

MRS.   OLIVE    REED   CUSHMAN 
433  Elwood  Ave.,  Oakland.   Tel.  Oak.  5164 

GEO.  N.  KRULL,  Baritone 
2458  Folsom  Street      Phone  Mission  3021 

MARY     ALVERTA     MORSE 

2119  Scott  St.  Phone  Fillmore  1826 

ANTOINE    DE    VALLY 
Studio  973  Market.         Plione  Sutter  7339 

ANDRE    FERRIER 
1409  Hyde.  St. Tel.  Franklin  3322 

VIOLIN 


LION   GOLDWASSER 
R  1006,  Kohler  &  Chase  BIdg.  Kearny  5454 

OTTO   PAUHUT 
359  First  Avenue  Phone  Pacific  3561 


HOTHER   WISMER 
2841   Steiner  Street  Phone  West  438 

ARTHUR  CONRADI 
906  Kohler  &  Chase  BIdg.  Tel.  Kearny  5464 

MME.   DE  GRASSI 
2619  Dwight  Way,  Berk.     Tel.  Berk.  856J 

ANTONIO   De  GRASSI 
Room  1004  Kohler  &  Chase  Building.  S.F. 

G.  JOLLAIN 

376  Sutter  Street         Phone  Kearny  2637 

SIGMUND    ANKER 

309  Lyon  St. Phone  West  4468 

ORLEY    SEE 
.")622  Ocean  View  Drive.        Tel.  Pied.  2590 


CELLO 


STANISLAS   BEM 
1006  Kohler  &  Chase  BIdg.  San  Francisco 
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PACIFIC     COAST     MUSICAL     REVIEW 


GABRIELLE     SOUTHARD'S    ORIENTAL     PROGRAMS 


Thorough    Study    of   Oriental    Customs   and    People    En- 
ables   Intelligent    Interpreter    to    Give    Realistic 
Impressions  of   Unique   Compositions 


At  a  recent  characteristic  entertainment  given  in 
honor  of  the  opening  of  The  Garden  of  Armenia  in 
Berlteley,  Gabrielle  Southard,  a  gifted  and  exception- 
ally intelligent  soprano,  student  of  Mme.  M.  Tromboni, 
aroused  great  enthusiasm  by  reason  of  her  realistic 
and  impressive  interpretation  of  Oriental  songs.  She 
sang  every  number  in  the  original  language  for  which 
the  songs  were  written,  and  the  program  presented  on 
this  occasion  was  as  follows:  Arabic  Love  Song  (with 
flute  obligato);  Prayer  of  the  Dervish;  Armenian  Lul- 
laby; Persian  Song  (with  Tom-Tom  accompaniment); 
Beyond  the  Pale  (with  tambourine  accompaniment); 
The  Moving   Finger  Writes. 

When  Miss  Southard  first  attempted  to  sing  these 
compositions,  a  prominent  Oriental  merchant,  who 
also  is  a  connoisseur  of  Oriental  music,  was  not  par- 
ticularly impressed  at  the  start.  He  stated  that  while 
the  interpretation  may  sound  well  and  convincing  to 
Occidental  ears,  they  represented  only  a  fanciful  imi- 
tation of  the  music  as  interpreted  in  Oriental  coun- 
tries. But  when  this  same  connoisseur  heard  Miss 
Southard  at  a  later  occasion,  after  she  had  thoroughly 
studied  her  subject,  he  became  intensely  interested. 
And  Miss  Southard  has  the  satisfaction  to  receive  the 
endorsement  of  such  authorities  as  Mr.  Serallian,  the 
distinguished  Armenian  artist,  and  Mr.  Avalian,  the 
well  known  Armenian  singer,  both  of  whom  approve 
of  the  realistic  style  employed  by  Miss  Southard  and 
have  taken  sufficient  interest  in  her  work  to  coach 
her  in  the  adequate  expression   of  Armenian  songs. 

Prior  to  her  appearance  at  the  opening  of  the  Ar- 
menian Garden  in  Berkeley,  Miss  Southard  had  al- 
ready established  herself  in  the  good  opinion  of  our 
concert  goers  by  appearing  with  success  in  programs 
comprised  of  the  representative  songs  of  modern  and 
old  song  literature  studied  with  success  under  the  able 
tutelage  of  Mme.  M.  Tromboni.  She  appeared  before 
the  Women's  Press  Association,  the  Writers'  Club,  at 
the  Emerson  Studios,  before  the  Music  Teachers'  As- 
sociation, before  the  Outdoor  Club  in  Mill  Valley,  be- 
fore the  Sausalito  Musical  Club  and  numerous  times 
at  the  various  military  encampments.  Her  programs 
of  Oriental  music  consist  of  songs  written  in  Arabian, 
Turkish  and  Armenian,  and  she  sings  them  not  only 
in  the  original  language,  but  according  to  the  modula- 
tion and  unique  mode  of  expression  used  by  the  re- 
spective peoples. 

Regarding  the  adequate  interpretation  of  these 
Oriental  songs,  Mr.  Parney,  the  connoiseur  already 
mentioned  in  the  beginning  of  this  article,  says:  "Sing- 
ing Oriental  songs  requires  more  than  the  mere  knowl- 
edge of  the  songs  themselves.  It  requires  of  the 
singer  a  thorough  understanding  of  the  customs  and 
life  of  the  people  who  have  written  the  music  and 
who    originally    interpreted    it.     The    Oriental    song    is 


essentially  intimate  in  style.  It  is  the  medium  through 
which  the  singer  expresses  the  fluctuating  emotions  of 
liis  heart.  Therefore  the  song  being  a  flexible  expres- 
sion, changing  according  to  the  inspiration  or  the  im- 
mediate mood  of  the  singer,  the  composition  is  rarely 
recorded  in  writing,  but  is  transmitted  by  word  of 
mouth  to  the  people,  and  thus  lives  in  their  minds. 
In  some  respects  the  songs  mirror  the  Oriental's 
moods  like  the  famous  rugs." 

Miss  Southard  also  has  written  and  expressed   some 
decidedly   valuable   opinions   regarding   the   characteris- 


GABRIELLE     SOUTHARD 

The    Skillful    and    Talented    Soprano    Soloist, 

student   of    Mme.    M.    Tromboni,    who    has 

been    greatly    in    demand    of    late 

tics  of  the  Oriental  songs  and  among  other  things  she 
says:  "When  I  undertook  the  task  of  singing  a  group 
of  Oriental  songs  at  one  of  Madame  Tromboni's  studio 
recitals,  I  searched  for  local  color,  visiting  many  places 
where  1  could  meet  Oriental  people,  persistently  gath- 
ering detail  after  detail,  until  my  performances  stood 
out  in  realistic  truism.  The  latest  song — an  Armenian 
lullaby — was  given  to  me  without  notes,  by  an  Armen- 
ian artist.  It  proved  no  easy  task  to  acquire  the  cor- 
rect atmosphere,  since  there  are  so  many  shades  of 
intonation  to  be  observed — quirks  as  I  call  them — that 
are   hardly    perceptible   to   Occidental   ears.     I   also   ac- 


quired the  knowledge  of  customs,  dress  and  modes  of 
life  prevalent  among  native  Armenian  and  Persiaa 
women. 

"Native  Oriental  music  is  essentially  primitive  in 
character.  The  songs  are  reflections  of  the  political 
and  economic  conditions  surrounding  the  lives  of  the 
people,  and  are  spontaneous  outbursts  of  their  emo- 
tions. They  portray  fleeting  conditions  of  the  soul — 
so  called  'soul  states' — but  do  not  represent  a  mere 
literary  conception  like  an  Occidental  song  does,  which 
requires  an  accurate  interpretation  of  the  composer's 
idea.  The  song  of  the  Oriental  people  is  a  plastic 
and  living  creation,  adapting  itself  always  to  the  par- 
ticular mood  of  the  singer,  and  to  the  particular  style 
of  transmitting  songs  in  the  latter's  native  village  or 
community.  Thus  a  song  may  travel  from  one  locality 
to  another,  and  receive  in  each  entirely  different  treat- 
ment, but  the  song  continues  to  be  a  living  portrayal 
of  the  vivid  emations  exhaled  by  the  seriousness  iind 
lervor  of  the   Oriental   people. 

"The  airs  are  either  wild  and  plaintive  or  senti- 
mental and  melancholic,  pitched  in  the  minor  key. 
the  variety  being  dependent  upon  the  ingenuity  of  the 
singer.  The  songs  of  the  interior  and  mountainoiu 
Armenia  are  very  simple  and  vigorous,  reflectiuK  al- 
ways strong  and  primitive  natures;  but  as  one  nears 
the  border  of  Turkey  the  songs  become  embellished 
with  florid  passages  which  are  freqy«ntly  alluded  to 
in  Turkish  music  as  'pirouetting.'  These  florid  embel- 
lishments are  usually  placed  around  a  single  note,  or 
the  singer  may  indulge  in  peculiar  nasal  chantinK 
(portamento  fashion)  up  and  down  the  scale  to  ex- 
press his  or  her  quaint  sentiments. 

"The  instruments  for  vocal  accompaniment  among 
the  people  include:  the  violin,  a  kind  of  zither,  and 
a  long  handled  guitar — the  drum  is  used  merely  for 
rhythmic  accentuation.  Although  the  extemporaneous 
is  highly  cultivated  in  singing,  yet  they  do  not  use 
harmony  of  sounds  in  their  concerts,  neither  in  vocal 
nor  in  instrumental  music.  That  is  to  say  in  solo 
singing  or  playing  they  only  use  the  melody  or  tenor 
theme,  and  never  the  basso  or  contralto." 

Miss  Southard  has  also  studied  carefully  the  fash- 
ions in  dress  among  Oriental  women  and  also  their 
particular  picturesque  mode  of  graceful  motion.  By 
an  intelligent  and  artistic  blending  of  the  vocal  and 
physical  expressions  of  the  Orient  Miss  Southard 
achieves  a  result  that  is  as  realistic  as  it  is  delightful. 


Nora  Bayes  sang  in  "Ladies  First"  in  the  Shubert- 
Kiviera  Theatre.  "Oh,  My  Dear"  moved  to  the  Thirty- 
ninth  Street  Theatre,  following  its  six  months'  run  at 
the  Princess.  Other  musical  plays  continued  at  the 
theatres  are  as  follows:  "Monte  Cristo,  Jr.,"  at  the 
Winter  Garden;  "Come  Along,"  at  the  Nora  Bayes; 
"Good  Morning,  Judge,"  at. the  Shubert;  "Take  It  From 
Me."  at  the  Forty-fourth  Street;  "Tumble  In,"  at  the 
Selwyn;  "Somebody's  Sweetheart,"  at  the  Central; 
"Some  time,"  at  the  Casino;  "The  Royal  Vagabond." 
at  the  Cohan  &  Harris;  "The  Velvet  Lady,"  at  the 
New  Amsterdam,  and  "Listen  Lester"  at  the  Knicker- 
bocker. 


JACOBSON 

Vice-President    of    San    Francisco    Music    Teachers'    Association,    a    Pianist, 

Teacher,  Composer  and  Author  of  International  Renown,  recognizes 

the  musical  educational  value  of  the 

SOLO£LL£ 

The  Tone- Coloring  Solo  Player  Piano 

"There  are  man^  men  and  ivomen  of  middle  age  iv/io  are  passionately  fond  of  music, 
but  have  never  had  the  opportunity  and  the  time  to  practice  and  acquire  a  technique. 
It  permits  \)ou  also  to  express  ^our  intelligence  and  individuality)  Tvhile  performing. 
Tone-coloring  and  expression  can  he  produced  with  the  Soloelle  to  an  astonishing  degree. 
The  Soloelle  should  prove  of  rare  value  to  many  teachers  of  the  piano,  as  Well  as  to  the 


The  Soloelle  is  the  only  player  piano  that  really  permits  you  to  express  your 

own  musical  feelings  zuid  emotions. 

First — The  Soloelle  is  the  only  player  piano  that  affords 

complete    and    unrestricted    control    of    the    Melody    and 

the  Accompaniment  separately. 

Second — The    Soloelle   contains    the   only   mechanism    in 
existence   for   varying   the    kind,    quality   or   character   of 
tone    (tone  color),   as  distinguished   from   the  volume  or 
quantity  of  tone   (tone  gradation). 
Knahe  Soloelle,  Kohler  6-  Chase  Soloelle,  Cabler  Soloelle,  Shoninger  Soloelle,  Andrew 
Kohler  Soloelle,  Pease  Soloelle,  Fischer  Soloelle,  Hoharl  M.  Cable  Soloelle. 

$650  to  $1350 

Knabe  and  other  Soloelle  Grands,    $1500  up 
Terms  if  desired.     Other  instruments  in  exchange. 


Joseph  Ceorge  Jacobson 


26  O'Farrell  St. 
San  Francisco 


535-14th  St. 
Oakland 


LICENSED    SOLOELLE    DEALERS 
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TEN  THOUSAND  PEOPLE  GIVE  OVATION  TO  JOHN  McCORMACK    MANY  SUMMER  CONGER  IS  ENLIVEN  THE  CITY  OF  NEW  YORK 


Civic  Auditorium  Crowded  to  the  Doors    Last    Sunday    Afternoon    When  Bodansky  Succeeds  Varese  for  the  New  Symphony  Orchestra— Apollo  Club 

Famous    Tenor    Presents    an    Excellent  Program  and  Sings  With  His  Ends  Forty-First  Season— Caruso's  Last  Appearance  For  This  Season 

Well  Known  Freedom  and  Pliancy  of  Voice— Edward  Schneider's  — William  J.  Guard    Composes    New    Patriotic    Song  —  Louis 

Matchless  Accompaniments  Great  Features  of  Concert—  Graveure  Gives  Recital  in  Aeolian  Hall— Paquita 

Donald  McBeath  Pleases  With  Violin  Madriguera  Gives  Piano  Recital 


By  ALFRED  METZGER 


By  GAVIN  DHU  HIGH 
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OHN  McCORMACK'S  drawing 
I'ower  is  as  great  as  ever.  The 
Civic  Auditorium  housed  about  ten  thou- 
sand people  last  Sunday  afternoon  when 
the  famous  Irish  tenor  returned  to  this 
city  after  his  immense  Red  Cross  con- 
cert last  season.  His  popularity  was 
amply  demonstrated  by  the  enthusiastic 
ovations  lie  received  from  his  monster 
audience  after  each  group  of  songs.  As 
in  previous  McCormack  concerts,  the  en- 
thusiasm rose  toward  a  climax.  The 
people  who  go  to  a  McCormack  concert 
want  to  be  thrilled  with  the  melodious 
simpliciy  of  music.  And  while  McCor- 
mack usually  sings  a  few  selections  to 
show  off  his  more  artistic  and  intellec- 
tual side,  he  understands  his  public, 
which  includes  musical  as  well  as  un- 
musical people,  and  gives  them  what 
they  like.  That  he  makes  no  mistake  in 
this  direction  is  evidenced  by  the  fact 
that  he  can  always  pack  the  Civic  Au- 
ditorium with  a  frenzied  mass  that  re- 
gards tliis  incomparable  ballad  singer  as 
an   idol. 

That  John  McCormack  in  this  respect 
accomplishes  a  great  deal  of  good  for 
humanity  as  well  as  music  can  not  be 
questioned  by  any  one  familiar  with  liu- 
man  nature.  That  he  also  contributes 
something  of  great  value  to  musical  ad- 
vancement also  defies  contradiction.  He 
most  assuredly  makes  obvious  music 
sound  pleasing  to  the  ears  of  the  mul- 
titude, and  in  this  he  does  an  inestima- 
ble service  to  the  art.  His  style  of  sing- 
ing is  absolutely  unique  and  individual, 
and  from  the  standpoint  of  vocal  art  it 
has  many  incomparable  advantages.  For 
instance,  his  extremely  pure  and  limpid 
tenor  voice  is  used  with  an  ease  and 
freedom  that  in  itself  represents  art  in 
its  highest  form,  while  his  enunciation 
has  been  brought  to  a  point  of  perfec- 
tion where  emulation  on  the  part  of 
others  is  decidedly  desirable.  Anyone 
wlio  is  unable  to  make  himself  under- 
stood while  singing  ought  to  listen  to 
John  Mc('ormack  and  discover  for  him- 
self liow  beautiful  and  how  effective  it 
is  to  sing  in  a  manner  that  every  word 
and  syllable  may  be  understood  without 
unnecessary  effort.  Those  who  contend 
occasionally  that  McCormack  lacks  dra- 
matic virility  certainly  can  not  have 
heard  him  last  Sunday,  for  on  several 
occasions  he  absolutely  thrilled  the  au- 
dience with  the  force  of  his  dramatic  in- 
tensity. This  was  specially  true  in  Ed- 
ward Schneider's  song,  a  composition  of 
the  finest  artistic  merit,  and  in  the  final 
program  number  The  Americans  Come 
by    Fay    Foster. 

From  the  popular  standpoint,  Mr.  Mc- 
Cormack wins  his  greatest  victories 
when  singing  his  Irish  ballads — or  in- 
deed ballads  of  any  kind.  We  do  not 
know  wliether  Mr.  McCormack  likes  any- 
one to  say  that  he  is  the  greatest  bal- 
lad singer  in  the  world  as  far  as  the 
writer  is  aware  of,  but  surely  when  it 
comes  to  the  singing  of  folk  songs,  and 
ballads — compositions  just  as  delightful 
and  important  in  their  way  as  the  most 
severe  classics — we  have  yet  to  hear  a 
concert  singer  now  before  the  public 
that  could  do  the  same  justice  to  them 
that  Mr.  McCormack  does.  Kvery  time 
we  hear  him  we  feel  astounded  at  the 
ease  of  his  delivery  and  the  sympathetic 
character  of  his  phrasing.  Although  yov. 
may  think  you  remember  how  beautiful 
it  sounded  when  you  heard  him  last,  the 
actual  experience  is  ever  a  new  delight. 
And  for  this  reason  Mr.  McCormack  has 
become  an  institution  in  this  country. 
He  has  succeeded  in  weaving  himself 
into  the  hearts  of  millions  of  people 
who    consider    hearing    McCormack    the 


experience  of  a  lifetime — a  fleeting  hour 
or  two  of  happiness  worthy  to  be  trans- 
mitted to  their  children  and  cliildreiis 
children.  To  have  accomplished  such  a 
great  thing  is  surely  worth  living  for, 
and  Mr.  McCormack  deserves  to  be  en- 
vied by  every  artist  who  has  not,  like 
himself,  touched  the  heart  of  the  world. 
We  used  to  think  that  outside  his 
ballad  singing.  Mr.  McCormack  did  not 
measure  up  to  the  higher  artistic  prin- 
ciples of  vocal  expression.  If  this  ever 
was  the  case  he  surely  has  conquered 
for  himself  a  position  worthy  of  serious 
consideration  on  the  part  of  the  most 
fastidious  music  lovers.  He  has  grown 
and   broadened   in   his   art.     The   two   in- 


D' 


|K\V  ^■ORK,  May  11.— The  summer 
mcerts  on  the  green  at  Columbia 
linversity  last  season  were  so  success- 
ful that  a  second  series,  beginning  June 
2,  is  to  be  given  this  summer  by  the 
New  York  Military  Band,  under  the  di- 
rection of  Kdwin  Franko  Goldman.  Con- 
certs will  be  given  for  ten  weeks  on 
Monday,  Wednesday  and  Friday  eve- 
nings. The  audiences  last  year  often 
numbered  between  fifteen  and  twenty 
thousand  persons  a  night.  Accommoda- 
tions are  being  made  for  many  more 
this  season.  The  concerts  will  be  free 
to  the  public.  Admission,  however,  will 
be  by  ticket  only.  Those  desiring  sea- 
son   tickets    of    admission    send    self-ad- 


JOHN    McCORtVIACK 

The  famous  Tenor,  who  packed  the  Civic  Auditorium   last  Sunday  afternoon  and 

who  most  likely  will  do  so  again  tomorrow  at   his  farewell   concert   under 

the  local   direction  of   Frank   W.   Healy 


troductory  numbers  of  the  program,  one 
from  Mozart's  Don  Giovanni,  with  an 
encore  by  Handel  entitled  Come  My  Be- 
loved. In  the  former  he  displayed  vocal 
agility  worthy  of  a  soprano,  and  barring 
a  few  interferences  on  the  part  of  an 
obstreperous  obstruction  in  the  throat, 
which  soon  afterwards  disappeared,  Mc- 
Cormack here  exhibited  a  pure  display 
of  bel  canto  which  we  have  not  heard 
improved  upon.  He  still  adheres  to  oc- 
casionally holding  on  to  high  notes  in 
(Continued  on   page   8,   column    1) 


dressed  stamped  envelope.  On  Fridays 
guest  conductors  will  appear  from  time 
to  time  to  conduct  their  own  composi- 
tions. Among  those  who  have  already 
consented  to  appear  are  Percy  Grainger, 
Henry  Hadley  and  Koscak  Yamada,  the 
Japanese   conductor. 

That  one  may  fully  understand  how 
such  audiences  may  be  gathered  on  the 
campus  of  a  university  in  the  summer 
time  it  is  sufficient  to  note  that  the 
Columbia  Cniversity  grounds  are  in  the 
heart  of  the  city  and  that  in  addition  to 


affording  enjoyment  and  education  to 
the  large  number  of  "summer  school" 
students  the  music  loving  adult  public 
at  large  is  welcome.  It  is  as  though 
the  Berkeley  grounds  of  the  University 
of  California  were  trans^tlanted  into  the 
middle  of  San   Francisco. 


The  New  Symphony  Orchestra  gave 
its  postponed  second  concert  F'riday  eve- 
ning in  Carnegie  Hall.  The  first  con- 
cert was  conducted  by  Kdgar  Varese, 
who  resigned  immediately  afterward. 
The  backers  of  the  organization  suc- 
ceeded in  persuading  Mr.  Gatti-t^asazza, 
impresario  of  the  Metropolitan  Opera 
House,  to  permit  Artur  Bodanzky  to 
conduct  the  second  entertainment  and 
they  hope  he  will  become  the  perma- 
nent director  of  the  body.  The  pro- 
gram consisted  of  the  first  symphony 
of  Brahms,  Berlioz's  "Carnival  Roniain" 
overture,  Debussy's  prelude  to  "The 
Afternoon  of  a  Faun,  "  the  scherzo  from 
Mendelssohn's  "Midsummer  Nighf.s 
Dream"  music  and  Wagner's  "Tann- 
hauser"  overture. 


Wilson  Lamb,  a  negro  barytone,  gave 
a  song  recital  Friday  evening  at  Aeolian 
Hall.  His  program,  including  art  songs. 
an  air  from  Verdi's  "Ernani,"  Handel's 
"Hear  Me,  Ye  Winds  and  Waves.  "  ne- 
gro spirituals  by  Burleigh  and  numbers 
by   Coleridge-Taylor,    Brahms   and  Beach. 

His  voice  is  a  basso  cantante.  When 
he  sang  songs  within  his  range  his  use 
of  it  was  good. 


William  J.  Guard,  of  the  Metropolitan 
Opera  Company,  known  in  two  hemi- 
spheres for  his  patriotism  and  literary 
gifts,  comes  to  the  front  once  more  witii 
a  stirring  patriotic  song,  "Our  Flag,"  the 
words  of  which  were  written  by  Frank 
Lawrence  Jones,  of  the  New  York 
Times.  New  Yorkers  had  an  opportun- 
ity to  hear  it  last  Monday  at  the  Vic- 
tory Way  on  Park  avenue  and  Fiftietli 
street,  when  it  was  sung  by  a  chorus  of 
100  boys  from  Public  School  39,  Man- 
hattan. 


Louis  Graveure,  the  barytone,  gave  a 
springtide  song  recital  in  Aeolian  Hall 
Saturday  evening.  He  presented  a  group 
of  Russian  songs  of  Moussorgsky.  edited 
by  Kurt  Schindler.  The  five  lyrics  were 
of  exceptional  dramatic  value.  Four 
songs  by  Oscar  G.  Sonneck  on  texts  of 
Poe  were  new  and  proved  to  be  inter- 
esting. There  were  two  songs  by  Bryce- 
son  Treharne.  who  was  at  the  piano. 
Lyrics  of  Byron  and  Burns,  as  composed 
by  Scandinavian  and  German  musicians, 
formed  a  group,  and  there  was  also  a 
set  of  French  songs.  His  sonorous  full 
low  voice  contrasted  with  his  thin  high 
voice  caused  the  same  kind  of  criticism 
here  as  on  the  Pacific  Coast.  Some 
thought  he  couldn't  help  it:  others 
thought  he  could;  but  all  enjoyed  the 
elaboration   of  his  songs. 


The  Apollo  Club  of  Brooklyn,  the  old- 
est male  voice  organization  in  the  coun- 
try, with  possibly  one  exception,  closed 
its  forty-first  consecutive  season  Satur- 
day night  with  its  thirty-fifth  annual  din- 
ner, served  at  the  Manhattan  Club. 
.\bout  two  hundred  members  and  friends 
sat  down.  The  .\ppollo  Club  in  its  en- 
tire career  of  forty-one  seasons  has  had 
but  two  conductors,  the  late  Dudley 
Buck  and  Dr.  John  Hyatt  Brewer,  who 
Is  still  wielding  the  baton.  The  club's 
final  concert  of  the  season,  with  Anna 
Case  as  soloist,  was  given  the  previous 
week  at  the  Brooklyn  Academy  of  Music 
(Continued   on   page   S,   column    li 
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The  DUO-ART  Piano 

The  Most  Marvelous  of  Pianofortes 


^  We  particularly  invite  musicians  and  music  teachers 
to  acquaint  themselves  with  the  DUO-ART  Piano.  It 
is  a  marvelous  instrument  and  is  assuredly  the  Player 
of  the  future. 

^  First  of  all  it  is  a  Piano  to  be  played  in  the  usual 
manner,  by  hand  from  the  keyboard — a  Stroud,  Steck, 
Weber  or  Steinway — it  may  either  be  an  upright  or  a 
grand    (in  the  Stroud,  upright  only). 

^  Secondly,  it  is  the  finest  of  Player  Instruments — any 
Player  Roll  may  be  inserted  and  one  may  play  accord- 
ing to  his  or  her  own   interpretation   anything  in   music. 

f^  But  most  wonderful  of  all,  the  Duo-Art  is  a  Repro- 
ducing Instrument.      Inserting  a   Duo-Art   Roll   one   sits 


meditatively  drinking  in  the  beauties  of  the  finest  musical 
masterpieces  played  by  the  greatest  pianists  of  today — 
played  just  as  the  artist  would  play  them  in  person — 
with  all  the  tone  coloring,  with  a  touch  as  light  as  thistle 
down  and  again  with  fingers  of  steel.  One  listens  to  the 
playing  of  Bauer,  Busoni,  Saint-Saens,  Grainger,  Ga- 
brilovitch  and  scores  of  others.      Is  this  not  marvelous? 

^  The  Duo-Art  is  the  Piano  which  created  a  sensation 
at  two  regular  concerts  of  the  San  Francisco  Symphony 
last  season. 

^  We  cordially  invite  you  to  come  in  and  listen  to  the 
Duo-Art.  You  will  be  entertained  and  (we  believe) 
you  will  be  astonished! 


We  carry  everythUi^  in  the  mmical  luie — Steinway  Pianos  and  oflier  Pianos  of  satis- 
factory musical  u'orfh,  Pianola  and  Duo-Art  Pianos,  Aeolian  Pipe  Organs,  Victrolas  and 
Records,  Player  Rolls,  String  and  Orchestral  Instruments,  Sheet  Music  and  Music  Books. 


Sherman.JMay  &  Co. 


Kearny  and  Sutter  Streets,  San  Francisco 
Fourteenth  and  Clay  Streets,  Oakland 

SACRAMENTO-STOCKTON— FRESNO— SANTA  ROSA— SAN  JOSE 


JEAN   CRITICOS 

Scientific  Emission  of  Voice 

Res.  Studio:     614  MAGNOLIA  AVE.,  PIEDMONT 

Tel.   Piedmont  837W 

S.   F.   Studio:     Room  407   KOHLER  &  CHASE    BLDG. 

Tuesday,  Thursday  and  Saturday 

L.  E.  BEHYMER 

Manager  of  Distinguished  Artists 

EXECUTIVE  OFFICES: 

705  AUDITORIUM  BLDG.,  LOS  ANGELES 

Arrillaga  Musical  College 

Fernando    Michelena,    President; 
A.  L.  Artiguei,  Vice-President;  V.  de  Arrillaga,  Director 
Unexcelled    facilities    for    the  study  of  music  in  all  its 
branches.      Large  Pipe  Organ.      Recital  Hall. 

2315  JACKSON  STREET 
San  Francisco,  Cal.  Phone   West  4737 

Miss  Elizabeth  Westgate 

Teacher  of  Piano,  Organ,  Harmony,  Organist  and  Musical 
Director  of  First  Presbyterian  Church,  Alameda.  Home 
Studio:  1117  PARU  STREET,  ALAMEDA.  Telephone  Ala- 
meda 155.  Thursdays,  Merrlman  School,  570  Oakland  Ave., 
Oakland.     Telephone   Piedmont  2770. 

MACKENZIE  GORDON,  Solo  Tenor 

LIEDER         CONCERT         OPERA         ORATORIO 

TONE  PRODUCTION 

Ten     Years     Tenor     Soloist   of   St.    Bartholomew's   Church    of 

New   York   City. 
Solo  Artist  with  Worcester  and   Cincinnati    Music   Festivals. 
Soloist  with  the   Handel   and   Haydn  Society  of   Boston. 
Tenor  soloist  of  the  original  Persian  Garden  Quartet. 
Studio:   2832  JACKSON  STREET  Phone  West  457 

By   Appointment   Only 

Clarence  Eddy 

Concert  Organist — Or(an   Instruction 
2021   CALIFORNIA  STREET       Telephone  Fillmore  210 


^^^^^^Nr^^^^^^^^l 

DR.  C.  DE 

MANDIL 

Violin  Virtuoso 
and   Pedagogue 

Room  905 

Kohler  &  Chase 

Building 

JANET  MALBON,  Colorature  Soprano 

Teacher  of  Singing — Coaching  Public  and  Private  Re- 
citals and  Concerts.  Studio:  Kohler  &  Chase  Bldg.,  Phone 
Kearny  5454.      Res.,  175  25th  Ave.      Phone  Pacific  9173 

NOTRE  DAME  COLLEGE  OF  MUSIC 

SAN  JOSE,  CAL. 

Confers  Degrees  Awards  Certificates 

For  Particulars  apply  to  Sister  Superior 

BERINGER   CONSERVATORY 
OF   MUSIC 

926   Pierce  St.,   nr.   McAllister.   Fillmore  840 

SIGMUND    BEEL 

Concert  Master  of  L.  A.  Symphony  Orchestra  during  last 
four  years,  will  accept  pupils  in  advanced  violin  and  en- 
semble playing.  Studio  1373  Post  St.  Phone  Prospect  757 

HUGO    HERZER 

TEACHER    OF    SINGING 

Method   of  the    Elder   LampertI 

Studio:   2267   SACRAMENTO   ST.  Telephone    West   7870 

MISS  DOROTHEA  MANSFELDT 

PREPARING    TEACHER    FOR 

MRS.    OSCAR    MANSFELDT,    Pianist 
2590   PINE   STREET  Tel.    Fillmore   314 


ROSCOE  WARREN  LUCY,  Pianist  and  Teacher 

Will  present  a  Normal  Course  to  teachers  in  my  method 
of  Pianistic  Development.  Also  Coaching  and  Interpre- 
tation of  the  Masters'  Works.  6128  Hillegass  Ave., 
Oakland,  Phone  Piedmont  5095. 

HERBERT  RILEY,  Solo  Cellist 

Solo  and  Chamber  Music  Recitals.  Studio:  1271  PINE  ST.. 
San  Francisco,  has  re-opened  his  Studio  after  Honorable 
Discharge  from  the  Army. 

WALLACE  A.  sABiN  ?[rircl';:t  frclHl^ 

Scientist,  Director  Loring  Club.  S.  F.,  Wed.,  1617  Cali- 
fornia St.,  Phone  Franklin  2603;  Sat.,  First  Christian 
Science  Church,  Phone  Franklin  1307;  Res.  studio,  3142 
Lewiston  Ave.,  Berkeley.     Phone  Piedmont  2428. 

'  A  VIOLIN  TEACHER  FROM  NEW  YORK  CIH 

With  an  original  system  of  muscular  training,  evolved 
through  years  of  experience,  will  take  a  limited  number  of 
pupils.  Special  attention  paid  to  ear-training,  tone  quality 
and   tonality.      For  terms   apply   to 

MISS  M.  V.  UNDERHILL 
801    Sutter   Street  Phone  Franklin  1129 

DOMINICAN  COLLEGE  SCHOOL  OF  MUSIC 

SAN  RAFAEL,  CALIFORNIA 
Music     Courses    Thorough     and    Progressive 
Public     School     Music,     Accredited     Diploma 

MRS.  M.  E.  BLANCHARD    mezzo-contralto 

(Head  of  Vocal  Department,   Mills  College) 
Teacher       of      Singing.        Concerts,       Lecture-Recitals. 
Studio:   Kohler  &  Chase  Bldg.,  Room  905.      Tel.   Kearny 
5454.      Residence,   845  Ashbury  St.      Phone  Park  5606 

Experienced  arranger  for  any  com- 
bination of  voices  or  instruments. 
Song  writing — copying— transposing 
Artistic  work     Suite  603  Pantages  Bldg. 


CLARENCE  R. 

KAULL 


BRANDT'S  CONSERVATORY  OF  MUSIC 

2211   SCOTT  ST.,   Between   Clay  and   Washington 
Mr.  Noah  Brandt,  Violin  Mrs.  Noah  Brandt,  Piano 


Mrs.  Clarence  Eddy  miss  corinne  goldsmith 


Contralto   Soloist — Vocal    Instruction 
Studio:  2021   CALIFORNIA  ST.  Tel.  Fillmore  210 


Accredited    Intermediate    Teacher    of    Piano    (Progressive 
Series).    106   JORDAN    AVE.     Tel.    Pacific   611 


My  Love  'o  You 

Latest  Song  by 
ABBIE  GERRISH  JONES 

Being    Sung    by    ALICE    GENTLE, 

Metropolitan    Opera   Co.,    N.    Y.,   and 

JOHN    PINNEGAN,    Celebrated    Irish    Tenor, 

Soloist  at  St.  Patrick's  Cathedral,  N.   Y. 
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EIGHTEENTH  YEAR 


SIR  HENRY  HONORS  COMPOSER  CADMAN 


Distinguished    American    Composer   Guest    of    Honor   at 

Elaborate   Luncheon  Given   in  the  Owl    Room   of  the 

Bohemian  Club  Attended   by   Prominent   People 


.MtliouKJi  the  distinKuislied  .American  composer, 
Cliarles  Wakefield  Cadman,  during  liis  recent  visit  to 
San  Francisco  was  the  recipient  of  numerous  social 
honors  in  the  bay  cities  none  was  more  appreciated 
nor  more  congejiial  than  the  informal,  though  elab- 
orate, luncheon  given  on  Tuesday.  May  6,  in  the  Owl 
Room  of  the  Bohemian  Club  by  Sir  Henry  Heyman  in 
honor  of  the  famous  visitor.  The  universal  esteem 
and  affection  in  wliich  Sir  Henry  is  held  by  every 
distinguished  musician  visiting  this  city  is  not  due  ex- 
cltisivelj'  to  his  matchless  gifts  as  an  ideal  host,  but 
etiually  so  because  of  his  numerous  personal  traits  as 
a  delightful  friend  and  a  gentleman  by  instinct,  and 
also  because  of  his  line  artistic  and  musicianly  accom- 
plishments. On  this  occasion  Sir  Henry  was  at  his 
best.  He  not  only  gave  attention  to  the  choice  menu 
and  interesting  exchange  of  scintillating  repartee,  in- 
cluding an  appropriate  and  happily  worded  address  of 
welcome,  which  was  responded  to  in  a  brilliant  fash- 
ion by  the  guest  of  honor,  but  sugested  the  tasteful 
table  decorations,  consisting  of  .\merican  Beauty  roses 
that  added  fragrance  to  the  general  social  atmosphere. 

When  it  is  known  that  this  delightful  affair  was  one 
of  the  most  successful  and  enjoyable  ever  given  by 
Sir  Henry  Heyman.  it  will  be  appreciated  that  every 
one  of  the  fortunate  invited  guests  reluctantly  took 
his  departure  after  the  host  had  given  the  signal  for 
the  happy  conclusion  of  this  expression  of  cordiality 
toward  a  distinguished  American  musician.  Mr.  Cad- 
man endeared  himself  to  every  one  present  because 
of  his  evident  sincerity,  the  irresistible  charm  of  his 
personality  and  last  but  by  no  means  least  his  refresh- 
ing modesty — a  trait  as  rare  now-a-days  as  it  is  wel- 
come. Those  invited  by  Sir  Henry  to  meet  Mr.  Cad- 
man were:  Messrs.  Frank  P.  Deering.  Edward  F. 
Schneider.  Charles  K.  Field.  Haig  Patigian,  Domenico 
Brescia,  William  S.  Rainey,  B.  Eniilio  Puyans,  Charles 
G.  Yale.  Uda  Waldrop.  Kajetan  Attl,  Albert  Elkus, 
Pierre  Douillet,  Horace  Britt,  Mackenzie  Gordon, 
George  Sterling.  W.  H.  Crane,  Eugene  J.  Bates  and 
Louis  C.   Mulgardt. 


LORING  CLUB'S  SECOND  CONCERT  OF42d  SEASON 


The  Loring  Club,  under  the  able  and  musicianly  di- 
rection of  Wallace  A.  Sabin.  gave  another  successful 
and  enjoyable  concert  at  Scottish  Rite  Auditorium  on 
Tuesday  evening.  May  6th,  in  the  presence  of  a 
crowded  house.  This  was  the  second  concert  of  the 
forty-second  season  of  this  fine  body  of  San  Fran- 
cisco's choral  forces.  One  of  the  important  features 
of  this  concert  was  Wallace  \.  Sabin's  Two  Songs  of 
the  Sea  (Sea  Fever  and  The  Little  Admiral),  two 
graphically  contrasting  compositions  expressing  oppo- 
site sentiments.  One  of  them  is  a  romantic  or  emo- 
tional song,  while  the  other  is  more  of  a  work  of  virile 
lighting  rhythm.  Mr.  Sabin  is  always  able  to  secure 
realisiTi  in  his  music  and  yet  retain  sufficient  senti- 
ment to  surround  such  realism  with  the  essence  of 
romance  or  poetry  as  the  case  may  be.  The  club  sang 
both  songs  with  fine  effect  and  Mr.  Sabin  as  well  as 
the  singers  received  a   well   merited   ovation. 

Frederick  Maurer  was  represented  as  composer  on 
•his  program.  Three  songs  of  his  entitled:  1  Would 
My  Song  Were  Like  a  Star.  Nocturne  and  Her  Coming 
were  sung  with  fine  effect  by  Mme.  Jeanne  Jomelli. 
Mtne.  .Jomelli  was  in  excellent  voice  on  this  occasion 
and  brought  out  the  depth  of  sentiment  contained  in 
all  three  of  these  compositions,  which  were  not  only 
remarkably  happy  expressions  of  the  ideas  of  the  poet, 
James  B,  Kenyon,  to  whose  words  they  were  set,  but 
were  melodious  and  couched  in  graceful  and  flowing 
musical  phrases.  They  are  three  songs  which  should 
find  an  honored  place  on  all  vocal  programs  of  artists 
capable  of  investing  them  with  the  neces.sary  individ- 
uality of  expression. 


I  Would  My  Song  Were  Like  a  Star  is  dedicated  to 
Miss  Doris  Kenyon,  the  poet's  daughter,  who  is  a  most 
charming  and  accomplished  moving  picture  star.  It 
will  soon  be  published  by  the  John  Church  Company. 
Her  (doming  is  dedicated  to  Mme.  Jeanne  Jomelli  and 
is  to  appear  this  June  from  the  press  of  G.  Schirmer 
of  New  York.  The  Nocturne  is  dedicated  to  Mr. 
Maurer's  friend,  Herman  Martonne,  and  is  now  in  New 
York  for  consideration  in  the  splendid  care  of  Hunt- 
zinger  &  Dilworth.  The  applause  was  so  persistent 
that  Mme.  Jomelli  had  to  sing  an  encore,  for  which 
she  chose  Silver,  also  dedicated  to  this  distinguished 
prima  donna  soprano,  the  poem  being  by  Walter  de  la 
Mare   from   his   children's  poems   "Peacock   Pie." 

Mr.  Maurer  has  set  six  of  Mr.  Kenyon's  poems  to 
music  by  reason  of  a  friendship  between  these  two 
congenial  spirits.  Mr.  Kenyon  resides  in  New  York 
and  is  publishing  his  complete  life's  poetry  in  one 
volume  to  be  ready  for  distribution  in  a  month  or 
two.  Mr.  Maurer's  songs,  as  well  as  Mr.  Kenyon's 
poems,  deserve  to  enjoy  universal   favor. 

In  addition  to  the  compositions  of  Mr.  Sabin's  and 
.Mr.  Maurer's.  the  program  included:  If  Doughty  Deeds 
(Gerard  F.  Cobb);  I  Fear  Thy  Kisses  Gentle  Maiden 
(A.  Herbert  Brewer):  The  Mirror  Scene  from  tlic 
<;;i)or.T  Thais,  most  artistically  and  impressivelv  rtu- 
dered  by  Mme.  Jeanne  Jomelli;  In  Springtime  (A.  Her- 
bert Brewer):  consisting  of  four  separate  songs— Song 
of  May  Morning,  Welcome  Sweet  Pleasure.  Power  of 
Music,  A  Shepherd's  Dance;  The  Lucky  Horseshoe 
(Henr  Hadley);    Hunting  Song   (K'rank   E.   Sawyer). 


DE     MANDIL    GIVES    TSCHAIKOWSKY     PROGRAM 


Tivoli      Theatre      Crowded      to      Capacity      When     Dis- 
tinguished     Conductor     Presents      Excellent      Musical 
Feast — Mme.  De  Mandil   in  Classic  Spanish   Dances 


The  Tivoli  two  o'clock  concert  last  Sunday  afternoon 
consisted  of  a  brilliant  Tscliaikowsky  festival  program 
which  attracted  a  capacity  atidience  that  displayed  its 
oh'husiasm  througliout  the  rendition  of  the  following 
I>r(;gram:  Coronation  March.  Orchestra:  Vocal  solos- 
Pilgrim's  Song  and  Don  Juan's  Serenade,  Henry  T,. 
Perry;  Barcarolle,  June,  from  The  Seasons.  Chanson 
Sans  Paroles,  op.  2  No.  3.  Romance,  op.  5,  Orchestra ; 
Organ  Recital.  Andante  Cantabile,  from  the  string 
(|uartet  op.  11,  Uda  Waldrop;   Overture  1812,  Orchestra. 

Anyone  who  has  been  in  the  habit  of  attending  these 
concerts  will  admit  that  from  an  artistic  standpoint 
tills  was  surely  the  best  event  yet  given  under  the 
direction  of  Dr.  De  Mandil.  and  this  is  saying  a  great 
deal.  The  orchestra  was  in  excellent  form  and  gave 
these  rich,  melodious  and  rhythmically  plastic  works 
an  interpretation  that  aroused  the  enthusiasm  of  the 
large  audience  to  an  extent  that  occasionally  developed 
into  ovations  and  cheers.  Dr.  De  Mandil  put  his  whole 
soul  into  conducting  this  program,  with  the  result  that 
he  obtained  thrilling  effects  throughout.  It  was  a 
most  delightful   event. 

Henry  L.  Perry  was  in  splendid  voice,  his  big, 
resonant,  mellow  baritone  voice  ringing  out  in  finely 
colored  phrases  and  earning  the  spontaneous  and 
hearty  approval  of  his  listeners.  It  is  quite  pleasant 
to  contemplate  that  Mr.  Perry  is  once  more  among  us. 
Singers  like  him  are  altogether  too  rare  and  he  was 
greatly  missed  during  his  absence  in  the  army.  His 
return  is  no  doubt  the  signal  for  the  universal  demand 
of  his  artistic  services,  and  may  he  never  be  idle. 

Uda  Waldrop  justly  received  an  ovation  with  his 
fine  musicianly  rendition  of  the  famous  Andante  Can- 
tabile. Never  had  the  magnificent  Tivoli  organ  been 
heard  to  finer  advantage  than  on  this  occasion.  Mr. 
Waldrop  succeeded  in  securing  a  fine  orchestral  color 
from  the  instrument  and  he  veritably  sang  the  beau- 
tiful melodious  and  graceful  periods  in  a  manner  that 
could  not  help  but  touch  the  hearts  of  his  eager  listen- 
ers. Mr.  Waldrop  is  doing  remarkable  things  in  the 
advancement  of  musical  taste  in  this  community  by 
his  uncompromisingly  artistic  efforts  on  the  splendid 
Tivoli  organ.  He,  together  with  Dr.  De  Mandil,  are 
a  splendid  asset  to  the  theatre,  and  it  is  to  be  hoped 
that  their  services  will  long  prove  an  artistic  stimulant 
in   the  moving  picture  sphere  of  the  city. 

It  will  be  pleasant  news  to  the  readers  of  the  Mu- 
sical Review  to  hear  that  Mme.  Carlos  De  Mandil, 
better  known  in  professional  life  as  Mile.  Rodriguez, 
is  scoring  a  decided  triuiuph  at  the  Tivoli  with  her 
charming  classic  Spanish  dances.  She  is  not  only  pos- 
sessed of  a  graceful  and  attractive  personality,  but 
dances  with  an  artistic  finesse  and  an  adherance  to 
the  refinement  of  terpsichorean  art,  that  can  not  but 
gain  for  her  the  honest  plaudits  of  her  audiences.  Dr. 
De  Mandil  and  his  orchestra,  Uda  Waldrop,  Henry  L. 
Perry  and  Mile.  Rodriguez  form  a  combination  that 
is  almost  impossible  to  surpass  in  any  place  of  en- 
tertainment, and  in  addition  to  this  the  audience  is 
able  to  enjoy  moving  pictures. 


PERCY    A.    R.    DOW'S    CHORAL    ACTIVITIES 


Prominent      Vocal      Pedagogue      and      Choral      Director 

Wields   Telling    Influence   on    the    Musical    Life    of 

Oakland,    Stockton    and    Sacramento 


During  the  course  of  a  musical  season  Percy  A.  R. 
Dow  wields  a  marked  influence  upon  the  musical  life 
of  Northern  California  through  his  activities  as  direc- 
tor of  three  leading  choral  organizations  as  well  as 
through  his  wide  activities  as  vocal  pedagogue  in  San 
Francisco.  Oakland,  Berkeley,  Alameda,  Stockton  and 
Sacramento.  While  the  results  he  achieves  in  the 
privacy  of  his  various  studios  are  only  known  to  the 
fortunate  guests  invited  to  his  well  known  Hours  of 
Song,  which  have  become  an  institution  in  this  part 
of  the  State,  the  effects  of  his  choral  work  are  felt 
throughout  this  part  of  California.  In  Oakland  the 
Cecilia  Choral  Club  of  fifty  women's  voices  represents 


the  medium  through  which  Mr.  Dow  is  able  to  con- 
tribute 80  largely  toward  the  advancement  of  music. 
This  successful  choral  organization  gave  its  second 
concert  in  the  United  Presbyterian  Church,  Oakland, 
on  Thursday  evening,  March  27th.  It  was  assisted  on 
this  occasion  by  Benj.  Moore,  accompanist,  and  Mrs. 
Bessie  Smith  Ziegler,  pianist.  The  program,  which 
was  thoroughly  enjoyed  by  a  large  and  enthusiastic 
audience,  was  as  follows:  The  Brass  Band  (Pasmore); 
Woo  Thou  Sweet  Music  (Salut  D'Amour),  (Elgar); 
Well  Touch  the  String  to  Music  (Paladilhe);  Piano — 
Impromptu  in  A  flat  (Chopin),  P'relude  No.  13 
(Chopin),  Waltz,  E  Minor  (Chopin),  Mrs.  Bess  Smith 
Ziegler;  Evening  Prayer  in  Brittany  (Chaminade),  Mrs. 
W.  L.  Turney.  Miss  Blanche  Steadman  and  chorus; 
The  Miller's  Wooing  (Fanning),  Mrs.  W.  V.  Cassidy 
and  chorus;  Murmuring  Zephyrs  (Jensen);  Rhapsody 
No.  8  (Liszt),  Mrs.  Ziegler;  Nymphs  of  the  Wood 
(Delibes);  God  of  All  Nature  (Tschalkowsky)  (adapted 
from  .5th  Symphony),  Mrs.  Florence  R.  Brown  and  Ce- 
cilia. 

On  March  31st  the  Cecilia  Choral  Club  of  Stockton, 
of  fifty  women's  voices,  gave  a  concert  at  Hotel  Stock- 
ton Ball  Room,  which  proved  one  of  the  most  brilliant 
successes  in  that  enterprising  organization's  history. 
On  this  oc(!asion  the  club,  under  the  skillful  direction 
of  Percy  A.  R.  Dow,  was  assisted  by  Frank  Thornton 
Smith,  baritone.  Miss  Mary  A.  Fuller,  accompanist,  and 
Mrs.  Bess  Smitli  Ziegler,  accompanist.  The  program 
on  this  occasion  was  as  follows:  Madrigal  (May  Pole 
Dance).  (Old  English),  Amaryllis  (Gavotte-Louis  XIII), 
(Old  French).  Mrs.  Venice  E.  Tobin,  Miss  Viola  Hen- 
derson, Miss  Mary  Grogan  and  chorus;  Serenade 
(Schubert);  Roadways  (Densmore).  Frank  Thornton 
Smith,  (accompanied  by  Mrs.  Bess  /Smith  Ziegler); 
Glide  on  Swiftly  (Delibes);  On  the  Lake  of  Traun 
(Thierot).  Mr.  Smith  and  Cecilia;  Berceuse  (Karga- 
nolfi;  Sands  of  Dee  (Clay),  Echo  voice:  Miss  Sadie 
I'liillirs;  Negro  Spirittials — Go  Down,  Moses  (arranged 
Burleigh),  My  Way's  Cloudy  (arranged  Burleigh), 
Swing  l>()w.  Sweet  Chariot  (arranged  Rogers),  Mr. 
Smith;  The  Dancing  Doll  (Poldini),  Miss  Mildred  L. 
Jones.   Mrs.    Bess   Ziegler  and   Cecilia. 

The  Schubert  Club  of  Sacramento,  under  the  ener- 
getic leadersliip  of  Percy  A.  R.  Dow,  assisted  by  Edwin 
Ziegler.  baritone,  and  tlie  Sacramento  Trio  (Orley  See, 
vi(.liii.  Miss  Ida  Mjerleid-Shelley,  piano,  and  Mrs.  Luella 
Miirtin  l^oiig.  cello),  and  with  Mrs.  Elliott  W.  McSwain 
and  Miss  Ida  Hjerleid-Shelley,  accompanists,  gave  the 
fiist  concert  of  its  fourth  season  at  the  Tuesday  Club 
House  on  Tuesday  evening,  April  8th.  Miss  Shelley 
played  the  accompaniments  to  Mr.  See's  solos  in  a 
manner  that  earned  her  the  approval  of  every  one  who 
was  present,  for  she  played  with  artistic  insight  and 
excellent  judgment.  The  following  extract  from 
Oenone  Smith's  review  in  the  Sacramento  Bee  of 
April  9lh  tells  in  convincing  terms  of  the  success  of 
this   event: 

An  audience  that  crowded  the  Tuesday  Clubhouse 
to  the  doors  last  evening  was  rewarded  with  an  ex- 
ceptionally splendid  program  when  the  Schubert  Club 
of  Sacramento,  under  the  guidance  of  Percy  A.  R. 
Dow's  baton,  gave  its  first  concert  of  the  season.  It 
was  Sacramento  talent,  with  the  exception  of  one  of 
the  soloists,  James  Edwin  Ziegler,  of  San  Francisco, 
and  it  gave  our  city  reason  to  be  proud.  Such  an  or- 
ganization is  a  boon  to  our  musical  growth  that  should 
be  carefully  nurtured.  The  chorus  consists  of  eighty- 
five  voices  and,  in  spite  of  the  fact  that  rehearsals 
have  been  few  owing  to  the  short  season,  they  gave 
a  miscellaneous  program  that  was  both  well  arranged 
and  finely  sung. 

Percy  Dow  has  proved  his  worth.  He  demonstrated 
froin  the  first  number  his  taste  for  light  and  shade, 
and.  what  is  more  important  than  all  else,  his  ability 
to  put  the  spirit  of  his  enthusiasm  into  the  voices  of 
his  singers.  They  sing  because  they  find  joy  in  so 
doing.  Their  diction  is  clear,  and  the  balance  of 
voices  good.  Altogether,  the  chorus  is  a  fine  one,  and, 
considering  the  fact  that  the  rehearsals  have  been  few 
because  of  a  very  short  season  and  a  necessary  delay 
in  beginning,  the  organization  deserves  much  praise 
for  the  quality  of  last  evening's  performance.  Assisting 
the  club  were  James  Edwin  Ziegler.  baritone,  of  San 
Francisco,  the  Sacramento  trio,  Orley  See,  violinist, 
and  Miss  Irma  Shinn.  soprano,  and  their  work  was  not 
the  least  happy  part  of  the  concert. 

Ziegler  has  a  voice  of  fine  quality,  musical,  and 
handled  with  skill.  His  numbers,  which  included  I  At- 
tempt From  Love's  Sickness  to  Fly  (Purcell),  Bergere, 
Bergere  (Wekerlin),  In  Arcady  By  Moonlight  (Brans- 
combe),  and  Tommy  Lad,  were  all  well  given  and  en- 
thusiastically encored  by  the  audience.  Orley  See  Is 
well  known  to  Sacramentans  and  he  was  at  his  best 
last  evening  in  the  Introduction  and  Rondo  Capric- 
cioso  by  Saint-Saens.  which  gave  ample  opportunity 
for  his  good  technic  to  show  itself.  The  Sacramento 
trio,  too,  gave  interesting  interpretations  of  the  Trio 
Novelletten  by  Gade  and  the  Flegier  Love  Song.  The 
trio  includes  in  its  personnel  Orley  See,  violinist,  Mrs. 
Luella  Long,  cellist,  and  Miss  Ida  Hjerleid  Shelley, 
pianist.  The  club's  choice  offering,  however,  was  the 
Max  Brucli  Fair  Ellen,  a  dramatic  cantata  for  soprano, 
baritone  and  chorus.  In  this  Miss  Irma  Shinn  and 
Ziegler  were  the  soloists,  and  with  the  chorus  gave 
a    fine   reading  of  the  very   eloquent  composition. 

Other  numbers  that  brought  a  hearty  response  from 
the  audience  were  Nandel's  See!  the  Conquering  Hero 
Comes,  in  which  there  is  a  delicate  little  duet  for  two 
women's  voices.  Miss  Geraldine  Genshlea  and  Miss 
Frances  Peters  took  this  duet  and  sang  it  very  credit- 
ably. A  close  second  was  the  If  My  Songs  Had  Airy 
Pinions,  which  was  sung  as  a  trio  for  women's  voices 
alone.  But  if  the  evening  was  such  a  success  it  was 
not  without  yet  another  factor  to  make  it  so.  and  that, 
the  very  excellent  piano  accompaniments  which  the 
dexterous  fingers  of  Mrs.  Elliot  MacSwain,  the  clubs' 
accompanist,  performed.  If  you  missed  the  concert 
last  evening  you  missed  a  treat  as  those  who  attended 
will  testify,  and  you  missed  learning,  also,  that  t)ie 
Schubert  Club  is  a  very  worthy  organization. 


PACIFIC     COAST    MUSICAL    REVIEW 


McCORMACK'S   SECOND   AND    FINAL   CONCERT 


Tomorrow  (Sunday)  afternoon  at  the  Exposition  Au- 
ditorium, John  McCormack,  the  greatest  of  living  bal- 
lad singers,  will  give  his  final  concert  for  the  season 
in  California.  Immediately  thereafter  Mr.  McCormack 
leaves  for  his  concerts  in  the  Northwest.  Unfortunate- 
ly, for  us.  it  will  be  quite  a  long  time  before  we  will 
again  have  the  pleasure  of  listening  to  the  great 
tenor's  wonderful  singing,  for  Mr.  McCormack's  en- 
gagements, already  contracted  for,  will  make  it  Im- 
possible for  him  to  visit  California  again  for  at  least 
two  years. 

For  tomorrow's  program,  which  has  been  slightly 
re-arranged  from  the  printed  form  previously  issued, 
will  comprise  all  of  the  most  beautiful  songs,  several 
of  which  are  new  to  San  Francisco.  These  will  be 
augmented,  of  course,  by  the  extra  and  encore  num- 
bers which  McCormack  audiences  demand  and  which 
tlie  great  tenor  is  so  generous  about  bestowing.  Mr. 
McCormack  will  be  ably  assisted  by  his  accompanist. 
Mdwin  Schneider,  that  jewel  among  accompanists,  and 
liy  Donald  McHeath,  whose  violin  playing  last  Sunday 
an. used   the   utmost   enthusiasm. 

The  numbers  on  the  rearranged  program  are  as 
fellows: 

1.  Recit:    Deeper  and   Deeper   Still Handful 

Air:    'Waft  Her  Angels    Handel 

Mr.    McCormack 

2.  Adagio    Rios 

Mr.  McBeath 

3.  (a)  The   Victor    Burleigh 

(b)  When   Night  Descends    Rachmaninort" 

(c)  By  the  Bivouac's  Fitful  Flame Harty 

(d)  L'Alba    Separa    Tosti 

Mr.    McCormack 

4.  Irish   Folk  Songs: 

(a)  The  Last  Rose  of  Summer Moore 

(h)   The  Ballynure  Ballad    Hughes 

(c)  Has  Sorrow  Thy   Young  Days  Shaded.  .Hughes 

(d)  Una  Baun    Hardcback 

Mr.   McCormack 

5.  (a)  Serenite    "Vieuxtemps 

(b)  Mignonette    Frirnl 

Mr.   McBeath 

6.  Recit:    Oh !   Fill  the   Cup    

Air:   Ah,  Moon  of  My  Delight Liza  Lehman:) 

(From  "In  a  Persian  Garden") 
Mr.  McCormack 
To  correct  an  erroneous  impression  that  has  in  some 
manner  gotten  abroad,  Manager  Healy  wishes  to  an 
nounce  that  while  there  is  every  indication  that  the 
Auditorium  will  be  filled  to  the  doors,  there  are  still 
cGiue  very  good  seats  to  be  had  and  the  box  office  a', 
the  Auditorium  will  be  opened  at  10  a.  m.  tomorrow 
to  accommodate  these  late  purchasers  of  seats.  The 
doors  of  the  Auditorium  will  be  opened  at  1  o'clock 
in  order  that  all  may  be  seated  by  2:30,  at  which  time 
the   program   starts. 


MRS.    PIERCE    CELEBRATES    GOLDEN    WEDDING 


Mrs.  J.  M.  Pierce,  formerly  one  of  San  Francisco's 
popular  singers,  for  years  soloist  in  Dr.  Stebbins'  Uni- 
tarian Church,  also  in  Grace  Cathedral,  celebrated  her 
golden  wedding  on  April  29th.  Mr.  and  Mrs.  Pierce 
were  married  in  the  old  Howard  Street  Church,  the 
wedding  being  one  of  the  most  elaborate  of  that  time. 
At  this  golden  anniversary  Mrs.  Pierce's  daughter, 
Virginia  Pierce  Rovere,  who  followed  in  her  mother's 
footsteps  and  became  a  successful  public  singer,  and 
her  son-in-law,  Umberto  Rovere,  a  grand  opera  bari- 
tone, contributed  a  few  vocal  numbers.  Mrs.  Anna 
Wood  Harvey  also  sang  and  added  to  the  pleasure  of 
the  occasion.  Musicians  among  the  two  hundred 
guests  included  Mr.  and  Mrs.  Walter  Campbell,  the 
latter  being  Virginia  Rovere's  first  teacher.  Mr.  and 
Mrs.  Paul  Steindorft.  Miss  Helen  Colburn  Heath.  Mrs. 
Anna  Wood  Harvey.  Hother  Wismer.  Frederick 
Maurer,  Jr.,  whose  father  and  mother  also  celebrated 
their  golden  wedding  recently,  Ashley  Pettis,  a  second 
cousin  of  the  Pierces,  Miss  Carroll  Day,  pianist,  Mr. 
and  Mrs.  Charles  Mallory  Dutton,  Mrs.  Elise  Bachrach, 
accompanist.  Miss  Dorothy  Marcuse,  pianist,  and  Miss 
Becker,  cellist. 


PHILOMATH    CLUB    GIVES    SPLENDID    CONCERT 


A  decidedly  enjoyable  concert  was  given  by  the 
Philomath  Club  on  Monday,  May  12th.  A  wisely  se- 
lected program  of  representative  compositions  was 
presented  in  a  manner  that  aroused  the  enthusiasm 
of  the  large  audience  in  attendance.  The  soloists  were 
Nathan  Firestone,  who  played  a  group  of  delightful 
violin  compositions  in  that  artistic  fashion  and  with, 
that  musicianship  which  has  earned  for  him  such  an  en- 
viable reputation  in  this  community.  Albert  Rappa- 
port.  the  brilliant  dramatic  tenor,  sang  several  num- 
bers with  a  healthy,  free  and  resonant  voice  backed  by 
unquestionable  virility  and  assurance.  Miss  Rose 
Isaacs,  an  unusually  gifted  and  artistic  soprano  soloist, 
student  of  Mme.  Rose  Relda  Cailleau.  sang  several 
songs  in  a  manner  that  elicited  for  her  prolonged  ap- 
plause. Her  voice  was  clear  and  ringing  and  she  sang 
with  splendid  taste.  Mrs.  Mabel  Hughes-Baalman 
played  the  accompaniment  with  refined  skill  and  thor- 
ough understanding.  The  event  was  a  brilliant  suc- 
cess. 


NEW    PIANO    SUITE    BY    MRS.    AYLWIN 


At  the  April  meeting  of  the  Alameda  County  Music 
Teachers'  Association  the  especial  feature  of  the  pro- 
gram was  a  suite  by  Josephine  Crewe  Aylwin.  bril- 
liantly played  from  manuscript  by  Miss  Beatrice  Clif- 
ford. This  suite,  which  had  its  premiere  performance 
on  this  occasion,  is  a  very  interesting  and  distinctively 
modern  composition,,  worked  out  with  great  cleverness 
nnd  skill  and  it  aroused  much  enthusiasm. 


MISS     MARGUERITE    RAAS    RECEIVES    PRAISE 


In  a  review  of  a  recent  concert  of  the  Pacific  Mu- 
sical Society  Ray  C.  B.  Brown  wrote  of  Miss  Mar- 
guerite Raas'  voice  as  follows:  "Marguerite  Raas.  so- 
prano, and  Bess  Smith-Zeigler,  pianist,  were  the  ar- 
tistic highlights  in  a  program  of  unequal  value  pre- 
sented last  evening  before  members  and  guests  of  the 
Pacific  Musical  Society  in  the  St.  Francis  Hotel.  Miss 
Raas,  whose  voice  is  still  definitely  lyric  in  its  limi- 
tations, has  acquired  a  deeper  tinge  of  color  and 
greater  firmness  of  timbre  since  lier  last  appearance, 
and  she  uses  it  with  inore  authority.  She  sings  with 
taste  and  restraint,  avoiding  those  two  pitfalls  of  the 
young  vocalist — brilliancy  and  power — and  producing 
an  effect  of  delicate  freshness.  Three  of  the  selec- 
tions were  good:  Bemberg's  Chant  Hindou.  Fourdrain's 
Oasis  and  I'da  Waldrop's  melodious  Love  They  Wait 
for  Your  Return,  which  was  demanded  a  second  time." 
»       *       » 

Miss  Marguerite  Raas,  soprano,  pupil  of  Madame 
Rose  Relda  Caillau.  recently  sang  at  the  magnificent 
residence  of  Mrs.  George  Pope  in  Burlingame  and 
scored  an  instantaneous  and  unusual  success.  She 
appeared  on  the  same  program  with  Kajetan  Attl.  the 
distinguished  harpist  of  tlie  San  Francisco  Symphony 
Orcliestra.  On  this  occasion  slie  sang  the  following 
selections:  Les  Filles  de  Cadiz  (Delibes).  Petites  Roses 
iCesek).  Twilight  (Glenn)  and  Fuyons  (Paulin).  The 
latter  composition  was  specially  well  rendered  and 
created  an  excellent  impression.  Miss  Raas  possesses 
a  lyric  soprano  voice  of  unusual  flexibility  and  range, 
and  she  sings  with  fine  sentiment  and  intelligent  un- 
derstanding of  the  composition.  Uda  Waldrop  was 
the  accompanist  and  as  usual  displayed  extraordinary 
musicianship  and  refined  artistry.  Altogether  Miss 
Raas  sang  eight  songs  on  this  occasion,  of  which 
the  above  stood  out  prominently.  Miss  Raas  also 
scored  a  genuine  artistic  triumph  when  singing  before 
the  Pacific  Musical  Society  on  Wednesday  evening, 
April  23rd,  the  Corona  Club  on  Saturday,  April  24th, 
and   the  Philomath  Club  on   Monday,  April  28th. 


A  NEW  AMERICAN  MELODY  BALLAD 

"When  You  Look 

IN  THE 

Heart  of  a  Rose" 

Now   Being  Sung  With   Great  Success   in 

the  Production  of   "THE  BETTER 

OLE"  at  the  Columbia  Theatre 

LEO  FEIST,  Inc. 

Feist  Building,   235  West  40th  Street 

New  York 


FORTY-NINTH    DOUILLET    CLUB    PROGRAM 


The  Douillet  Musical  Club  gave  its  forty-ninth  pro- 
gram at  the  Douillet  Conservatory  of  Music.  1721  Jack- 
son street,  on  Sunday  afternoon,  May  11th,  in  the 
presence  of  a  delighted  audience.  The  feature  of  the 
program  was  the  interpretation  of  Beethoven's  magni- 
ficent Kreutzer  Sonata,  unusually  well  presented  by 
Miss  Alice  Mayer  and  Nathan  Landsberger.  Indeed, 
the  musicianship  revealed  by  both  artists  was  such 
as  to  arouse  enthusiasm  among  the  critical  spectators. 
The  complete  program  rendered  on  this  occasion  was 
a^  follows:  Sonata  (Kreutzer),  (Beethoven),  Miss  Alice 
Mayer  and  Prof.  Nat.  J.  Landsberger;  (a)  At  Dawning 
(Cadman),  (b)  Lieti  Signori  (from  Huguenots).  (Mey- 
erbeer). Miss  Yvonne  Landsberger;  (a)  Prelude  and 
Fugue  F  minor  (Saint-Saens),  (b)  Barcarole  A  minor 
(Rubinstein),  (c)  Virtuoso-Ktude  in  form  of  a  Polon- 
aise (MacDowell),  Miss  Alice  Mayer;  (a)  Laddie  Dear 
(Thayer),  (b)  Spring  Waltz  Song  (Stern).  Miss 
Yvonne  Landsberger:  (ai  Poem  (Fibich).  (b)  Serena- 
tina  (Napoleon  Zardo),  (c)  Cradle  Song  (Schubert- 
Klman).  (d)  Italian  Dance  Song  (Tschaikowsky-Hart- 
mann).  Prof.  Nat.  J.  Landsberger,  Miss  Alice  Mayer 
at  the  piano. 


CLASS    IN    SONGLEADING    AND   CONDUCTING 


For  the  benefit  of  those  who  wish  to  receive  instruc- 
tion in  the  rudiments  of  songleading  a  course  of  free 
instruction  will  be  offered  by  War  Camp  Community 
Service  under  the  direction  of  Mr.  C.  C.  Robinson,  or- 
ganizer of  the  Department  of  Community  Singing. 
Next  meeting  Tuesday  evening.  May  20,  7:30  p.  m.,  at 
the  Red  Circle  Club,  2514  Pine  street  (near  Pierce). 
Be  prompt.  Thereafter  on  every  Tuesday  evening. 
Open  to  both  men  and  women.  Bring  notebook  and 
pencil. 


MISS    HEATH    TO    SING    PENDLETON    SONGS 


At  the  Half-Hour  of  Music  in  the  Greek  Theatre  of 
the  University  of  California  next  Sunday  afternoon, 
May  18.  at  4  o'clock.  Emmet  Pendleton  will  present  a 
program  of  his  own  songs,  assisted  by  Miss  Helen 
Colburn  Heath,  the  well  known  soprano.  He  will  be 
her  accompanist.  Mr.  Arthur  Farwell,  acting  head  of 
the  Department  of  Music,  will  give  a  short  address. 
Kmmet  Pendleton  is  a  Californian,  whose  home  is  in 


DR.    CARLOS    DE    MANDIL 

The    Popular    Conductor   of    De    Mandil's    Grand    Concert 

Orchestra,  who   gave   an   elaborate  Tschaikowsky 

Festival    Program    at   the   Tivoli 

last   Sunday   afternoon 

the  northern  section  of  the  State.  His  work  in  theory 
has  been  done  under  Dr.  Hugh  Clarke,  of  the  Univer- 
sity of  Pennsylvania,  and  this  winter  he  has  attended 
the  classes  of  E.  G.  Stricklen,  instructor  in  the  De- 
partment of  Music,  University  of  California.  Pendle- 
ton received  his  piano  instruction  from  Hugo  Mans- 
feldt   of   San   Francisco. 

The  program  in  full  is  as  follows:  (a)  Out  of  the 
Ages  (words  by  Anna  Blake  Mezquida),  (b)  English 
Translations  from  the  Chinese — Ultimate  Causes,  from 
Hsiao  Yen  (464-549  A.  D.)  by  Herbert  A.  Giles;  this 
song  is  written  in  an  ancient  mode;  Autumn  Thoughts, 
from  Liu  Ch'ang  (Circa  1150  A.  D.)  by  L.  Cranmer- 
Byng,  While  Roses  Fall,  from  Wang  Wei  (699-759  A. 
D.)  by  L.  Cranmer-Byng;  (c)  The  Cherry-Snows 
(words  by  Clark  Ashton  Smith).  Miss  Helen  Colburn 
Heath,  composer  at  the  piano;  address.  Music,  Univer- 
sity and  State,  Professor  Arthur  Farwell;  (a)  Drums 
(words  by  Anna  Blake  Mezquida),  (b)  Love  Souk 
(words  by  Henry  Meade  Bland),  (c)  Lullaby  (words 
by  Witter  Bynner),  (d)  A  Memory  (words  by  Ina  Cool 
brith),  (e)  Under  the  Leaves  (words  by  William  Her- 
bert Carruth).  (f)  The  Wonder-Worker  (words  1>.\- 
Herbert  Bashford).  Miss  Helen  Colburn  Heath,  com- 
poser at  the  piano. 


i 


RECEPTION    TO    SASLAVSKY 


Mme.  M.  E.  Vincent,  the  prominent  vocal  pedagogue, 
gave  a  delightful  reception  in  honor  of  Alexander 
Saslavsky,  the  distinguished  violin  virtuoso,  at  her 
studio,  1224  Geary  street,  on  Friday  evening.  May  9tli. 
A  large  number  of  invited  guests,  including  a  number 
of  San  Francisco's  well  known  musical  people,  were 
in  attendance  and  enjoyed  an  informal  program  pre- 
sented by  Alexander  Saslavsky,  the  guest  of  horor, 
Mrs.  Kendall,  a  soprano  pupil  of  Mme.  Vincent,  aii'l 
James  Edwin  Ziegler,  baritone,  also  a  student  of  Mme. 
Vincent's.  Mr.  Saslavsky  was  in  his  finest  mood  play- 
ing with  brilliant  tone,  exquisite  phrasing  and  thor- 
ough musicianship,  enthusing  those  present  with  hi; 
thorough  artistry.  The  surprise  of  the  evening  "us 
t!;c  iehneii  and  unusually  musicianly  singing  of  A7rs 
Kendall.  The  possesser  of  a  limpid  and  mellow  so- 
prano voice  of  fine  range  and  even  placement,  tliis 
eifled  vocalist  sang  a  number  of  songs  with  a  deiicaey 
if  shading  and  a  refinement  of  taste  that  made  ii 
thoroughly  pleasing  impression  upon  her  critical  hear- 
ers There  is  no  question  as  to  Mrs.  Kendall's  bril- 
liant future.  Mr.  Ziegler  displayed  verve  and  vitality 
in  the  use  of  his  resonant  and  flexible  baritone  voice, 
showing  not  only  excellent  training,  but  an  aptness 
for  the  art.  He  justly  received  hearty  endorsement 
of  his  fine  work.  The  evening  closed  with  partaking 
of  delicious  refreshments  and  getting  better  acquainted 
among  those  enjoying  the  hospitality  of  Mme.  Vincent. 


FAIRMONT  HOTEL 

"The    Height    of    Comfort    at    the    Top    of    the    Town" 

VANDA  HOFF 

and  the 

FAIRMONT  FOLLIES 

EVERYTHING    NEW    —    COSTUMES    BY    FANCHON 

DANCING     IN     RAINBOW     LANE     NIGHTLY 
EXCEPT    SUNDAY,     FROM    7    TO     1 

AFTERNOON    TEA,    WITH     RUDY    SEIGER'S 
ORCHESTRA,    DAILY    FROM    4:30   TO    6 
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PACIFIC     COAST     MUSICAL     REVIEW 


TWO    CONCERTS    TO    BE    REVIEWED 


ORPHEUM 


In  order  to  forestall  any  disappoint- 
ment that  may  be  aroused  in  some  of 
our  readers'  minds  when  they  do  not 
find  the  review  of  two  most  important 
concerts  which  took  place  between  May 
7th  and  May  14th,  we  desire  to  state 
that  the  space  necessary  to  do  both 
events  full  justice  could  not  be  spared 
in  this  week's  issue  in  which  we  had 
to  publish  considerable  matters  that  had 
already  been  accumulating  for  some 
time.  So  rather  than  crowd  these  re- 
views into  a  congested  space  necessi- 
tated by  the  crowded  condition  of  the 
paper,  we  will  hold  them  over  until 
next  week  when  adequate  room  has 
been  reserved  for  them.  We  refer  to 
the  concerts  given  by  pupils  of  Fred- 
eric Biggerstaff  at  Sorosis  Club^all  on 
Thursday  evening.  May  Sth  andnTuesday 
evening,  May  15th.  and  the  concert 
given  by  students  of  Mills  College  at 
the  Colonial  Ballroom  of  the  St.  Fran- 
cis Hotel  on  Saturday  evening,  May 
10th. 


BERINGER    CONSERVATORY 


A  delightful  afternoon  was  spent  at 
the  Beringer  Conservatory  of  Music  last 
Saturday.  May  10th.  The  affair  was 
given  in  honor  of  Miss  Mabel  Goode, 
lyric  soprano,  bride-elect  of  (Captain 
("has.  N.  Kirkbride,  city  attorney  of  San 
Mateo.  It  was  a  "surprise  shower," 
given  her  by  her  fellow  members  of 
the  Beringer  Musical  Club.  After  a 
short  program.  Miss  Goode  received  her 
gifts  with  much  emotion  and  pleasure. 
The  members  of  the  club  with  Miss 
Goode  as  guest  of  honor  repaired  to 
the  Fairmont  Hotel  to  the  Tea  Dansant, 
where  a  repast  was  served  and  sociality 
enjoyed.  Those  participating  in  the  de- 
lightful event  were:  Mme.  Jos.  Beringer, 
Mrs.  H.  Meyer,  Mrs.  George  Simonton, 
Misses  Mabel  Goode,  Florence  Berbert. 
Monica  Heffernan,  Zdeuka  Burben, 
Charlotte  Ibsher,  Vernita  Fellow. 


FAIRMONT  AND   PALACE    PROGRAMS 


Rainbow  Lane  at  the  Fairmont  Hotel 
continues  to  be  one  of  the  most  popular 
places  in  this  city  of  many  and  varied 
attractions,  and  tables  are  in  great  de- 
mand every  night,  except  Sunday,  when 
festivities  are  suspended.  The  combina- 
tion of  dancing  and  entertainment,  as 
offered  by  the  Fairmont  Follies,  seems 
to  be  just  what  the  pleasure  seekers  of 
San  Francisco  want,  while  the  table 
d'hote  dinners  which  are  served  the 
early  part  of  the  evening  appeal  to  epi- 
cures from  every  clime.  This  coming 
week  Vanda  Hoff.  the  inspirational 
dancer,  will  appear  in  many  novelties 
and  show  any  number  of  effective  cos- 
tumes, and  the  other  clever  people  who 
serve  to  while  away  the  hours  in  the 
pretty  room  will  have  a  change  of  songs, 
dances  and  specialties.  The  Afternoon 
Teas  at  the  Fairmont,  every  day  be- 
tween half  past  four  and  six  o'clock,  to 
the  music  of  Rudy  Seiger  and  his  or- 
chestra of  soloists,  are  always  well  pat- 
ronized. Mme.  Alvina  Heuer  Willson.  a 
favorite  lyric  soprano  of  San  Francisco, 
will  be  the  vocalist  of  the  Lobby  Con- 
cert this  Sunday  evening  at  a  quarter 
of  nine  o'clock.  Accompanied  on  the 
piano  by  Walter  Frank  Wenzel.  she  will 
sing  these  numbers:  (a)  Marguerite 
(Denza),  (b)  Nightingale  (Talbot),  (c) 
Aria.  "Le  Tasse"  (Symphonic  Drama- 
tique),  (Godard);  (a)  Air  d'Elisa  (Han- 
del), (b)  Serenade  (Liszt),  (c)  Every 
Soul  (Breil).  The  orchestral  portion  of 
the  program,  under  the  direction  of 
Rudy  Seiger,  is  as  follows:  Selection, 
Madama  Butterfly  (Puccini),  Serenade 
(piano  cadenza  by  Jack  Smith),  (Hel- 
raund).  (Hianson  Triste  (Conte),  Petite 
Valse  Francaise  (Geehl),  Overture  "Or- 
pheus"  (Offenbach). 

A  particularly  pleasing  program  has 
been  prepared  by  Director  Rudy  Seiger 
for  tlie  concert  in  the  Palm  (^ourt  of  the 
Palace  Hotel  this  Sunday  evening  at 
seven  o'clock.  Marie  Partridge  Price, 
the  popular  soprano,  will  be  tlie  vocalist 
and  she  will  be  accompanied  by  John 
Smith.  The  program  is  as  follows: 
March.  Lorraine  (Ganne) ;  Roses  of 
Picardy  (Wood);  Waltz.  Wedding  Dance 
(Lincke);  Ballet  Suite.  Sylvia  (Deli- 
bes);  Song.  One  Fine  Day.  from  Madama 
Butterfly  (Puccini),  Marie  Partridge 
Price;  Selection,  Robin  Hood  (De 
Koven);  Intermezzo.  Jewels  of  the  Ma- 
donna (De  Koven):  Songs,  (a)  The  Star 
(Rodgers),  (b)  Habanera  (de  Funentes). 
(c)  In  My  Garden  (Liddle).  Marie  Part- 
ridge Price;  Overture,  Ravmond 
(Thomas). 


Lucille  Cavanagh,  the  Darling  of  the 
Dance,  will  head  the  Orpheum  bill  next 
week.  Her  dancing  is  a  visualization  of 
the  poet's  description  of  woodland 
sprites  and  is  a  final  expression  of 
poetic  abandon.  Her  perfect  technique 
is  so  thoroughly  concealed  that  her 
dancing  has  an  appearance  of  being  en- 
tirely spontaneous.  This  season  Miss 
Cavanagli  is  assisted  by  Wheeler  Wads- 
worth,  Mel  Craig  and  William  B.  Tay- 
lor. The  trio  dance  a  number  with  her 
but  their  principal  work  is  to  express 
the  spirit  of  the  dance  in  other  ways. 
One  does  so  with  a  saxophone,  another 
with  a  violin  and  the  third  with  a  sing- 
ing voice.  Her  offering  this  season  is 
called  "A  1919  Edition  of  Her  Kaleidos- 
cope of  Dance,  Color  and  Song."  The 
music  and  lyrics  are  written  by  Dave 
Stamper,  one  of  the  most  successful 
contemporary  contributors  to  the  lyric 
stage. 

Maud  Earl,  a  talented  and  popular  ac- 
tress, will  appear  in  a  musical  fantastic 
offering  entitled  "The  Vocal  Verdict," 
which  she  wrote  as  a  vehicle  for  the 
display  of  her  versatility  and  ability. 
The  music  for  it  was  composed  by  Os- 
car Frederickson.  It  is  described  as  a 
delightful  conceit.  Miss  Earl  will  repre- 
sent Conventionality  and  Novelty,  and 
will  have  the  assistance  of  that  sterling 
actor,  Harry  G.  Keenan,  who  will  play 
the  roles  of  Vaudeville  a  Jester  and 
Vaudeville   a   Judge. 

Mike  Bernard,  the  greatest  of  all  rag- 
time pianist,  needs  no  introduction  to 
San  Francisco  audiences.  He  is  a  Hrinly 
established  favorite  in  this  city  and 
come  wlieu  he  will  he  is  sure  of  an  en- 
thusiastic welcome.  Bernard  promises 
an  entirely  new  program  and  it  goes 
without  saying  it  is  sure  to  be  a  de- 
lightful one.  The  Wilson  Aubrey  Trio, 
three  young  men,  are  splendid  speci- 
mens of  physical  development.  They 
are  fine  athletes  and  wrestlers,  whose 
performance  is  interspersed  with  en- 
joyable  comedy. 

Gene  Green,  the  popular  character  de- 
lineator of  popular  melodies,  who  during 
his  recent  too  sliort  engagement  of  one 
week  scored  a  tremendous  success  will 
return  for  next  week  only.  The  remain- 
ing acts  in  this  merltorium  bill  will  be 
Clark  and  Verdi,  the  Italian  comedians; 
Margaret  Young,  singing  comedienne, 
and  Homer  B.  Mason  and  Marguerite 
Keeler  in  their  amusing  travesty  on 
"The    Eternal   Triangle." 


MAY    TIME    AT   THE    CURRAN 


Beginning  next  Monday  night  theatre- 
goers of  this  city  will  have  their  first 
opportunity  of  seeing  one  of  the  truly 
big  tlieatrical  hits  of  the  decade.  This 
is  "Maytime,"  the  mucli  talked  of  mu- 
sical play  which  comes  to  the  Curran 
Theatre  for  a  limited  engagement  on 
that  night."  "Maytime"  comes  to  this 
city  witli  the  enthusiastic  endorsement 
of  over  a  million  patrons  of  the  theatre 
in  New  York  City,  Boston.  Philadelpliia 
and  (Miicago.  In  New  York  the  play 
ran  to  capacity  audiences  for  sixteen 
months  and  in  Chicago  for  six. 

And  this  city  is  to  get  the  same  splen- 
did company  that  delighted  New  York 
and  Chicago — and  not  the  usual  "road 
show."  Heading  the  galaxy  of  stars  will 
be  John  Charles  Thomas,  a  young  star 
who  possesses  both  a  wonderful  bari- 
tone voice  and  acting  ability.  While  un- 
known on  the  coast,  he  has  been  a  posi- 
tive sensation  in  the  large  cities  of  the 
East.  Carolyn  Thomson,  the  prima 
donna,  is  another  big  favorite  in  tlie 
East  and  in  England,  who  is  making  her 
first  visit  to  the  West.  She  is  said  to 
be  one  of  tlie  most  talented  and  charm- 
ing of  the  younger  prima  donnas.  John 
T.  Murray,  the  English  comedian,  is 
known  to  us  and  well  liked,  having 
been  one  of  the  feature  members  of  the 
big  New  York  Winter  Garden  spectacles 
for  several  years.  And  there  are  many 
other  prima  favorites  in  the  cast,  includ- 
ing Tillie  Salinger,  well  remembered  of 
the  old  Tivoli;  Howard  Marsli.  Ezra 
Walck.  Alfred  Hemming.  Russell  Lan- 
non.  Isabel  Vernon.  Grace  Studiford. 
Janetta  Methven.  Vivian  Oakland  and 
Betty  Kirkbride.  There  is  also  a  chorus 
of  real  Broadway  girls,  possessing  more 
than    the   average   comliness    and    talent. 

"Maytime"  is  a  romance  of  old  and 
new  New  York.  Its  scenes  transpire  in 
tlie  historical  old  Washington  Square 
neighborhood  and  are  laid  in  four  dis- 
tinct periods— 1840,  18.5.5.  1880  and  1919. 
The  story  has  to  do  with  tlie  romance 
of  two  lovers  gone  awry  in  1840  and 
reaching  a  happy  culmination  in  the 
love  of  their  grandchildren  in  1919.  It 
is  one  of  the  most  enchanting  love  tales 
offered    in   the    theatre    in   recent   years. 


BETHLEHEM 
BACH  FESTIVAL 

DR.  J.  FRED  WOLLE,  Conductor 


"The  best  choir  in  the  United  States." — Henry 
T.  Finck  in  the  New  York  Evening  Post. 


FRIDAY,  June  6-^  P.  M.  and  8  P.  M. 

EIGHT  CANTATAS 

SATURDAY,  June  7—2  P.  M.  and  5  P.  M. 

MASS  IN  B  MINOR 


Prices  per  Session:     $1.10,  $1.65,  $2.20 
Course  Seats:     $4.40,  $6.50,  $8.50 


For  Tickets  and  Information  address  A.  C.  Huff  Music  Store, 
Bethlehem,  Pa. 

f 

Book  on  "The  Bethlehem  Bach  Choir"  by  Raymond  Walters, 
published  by  the  Houghton  Mifflin  Co. 


Packer  Memorial  Church 
LEHIGH  UNIVERSITY 


"Excuse  Me,"  the  Pullman  car  farce 
de  luxe,  has  picked  up  such  tremendous 
speed  at  the  Alcazar  that  it  will  run  on 
Its  present  schedule  of  mile  a  minute 
merriment  during  all  next  week.  It  is 
a  runaway  trainload  of  shrieking  ab- 
surdities and,  as  a  laugh  provoker,  has 
been  given  a  clear  track  and  the  right 
of  way  over  competing  attractions. 
Staged  with  startling  realism,  through 
the  Pullman  Company's  loan  of  real 
equipment,  it  is  acted  with  irresistible 
snap,  spirit  and  humorous  appreciation 
by  the  versatile  permanent  company 
personally  selected  by  E.  D.  Price,  gen- 
eral manager  of  the  Alcazar.  Walter  P. 
Richardson  as  the  autocratic  porter. 
Belle  Bennett  as  the  capricious  feather- 
brain of  an  eloping  bride,  and  Henry 
Shumer  as  a  maudlin  divorce  seeker, 
stand  out  brilliantly  in  the  score  of  ec- 
centrics bound  from  Chicago  to  Reno 
on  this  Overland  Limited  of  hilarious 
foolery.  The  demand  for  transportation 
on  the  farcical  joy  trip  makes  a  second 
week  inevitable.  It  is  the  most  diffi- 
cult and  artistic  production  the  Alcazar 
has  given  this  season.  "Never  Say 
Die,"  tlie  farcical  comedy  that  merrily 
served  two  comedians  of  contrasting 
method.  William  Collier  and  Nat  C. 
Goodwin,  goes  over  until  the  week  of 
May   25. 


dedicated  "to  the  San  Francisco  boys 
who  served  their  country."  A  nominal 
admission  fee  of  10  cents  is  charged  at 
Mr.  Lemare's  Sunday  evening  organ  re- 
citals. 


SEVENTH     MT.    TAMPALPAIS    PLAY 


The  seventh  annual  presentation  of 
the  Mountain  Players  on  the  slopes  of 
Mt.  Tamalpais  this  Sunday  at  two 
o'clock  promises  to  attract  a  record- 
breaking  crowd  to  that  favored  spot. 
Year  by  year  these  productions  have 
become  more  famous  and  popular  and 
this  year's  play,  "Tally  Ho,"  by  Joaquin 
Miller,  will  be  notable  for  many  reasons. 
The  poet's  daughter,  Juanita  Miller,  who 
has  had  an  extensive  eastern  theatrical 
experience,  will  appear  as  Rosie  Lane, 
"the  White  Rose  of  the  Sierras,"  and 
the  rest  of  the  cast  will  be  made  up  of 
experienced  and  clever  players,  includ- 
ing Vincent  Duffy,  D.  T.  Tothero,  Fred 
W.  Smith,  Harvey  Hansen,  Sidney 
Schlessinger,  Russell  Stinimel  and  Vir- 
ginia Whitehead.  Evelyn  Snow  will 
sing  Caro  Roma's  latest  song,  "Sweet 
Bells  of  Peace,"  and  there  will  be  a 
community  sing  of  songs  of  the  "Days 
of  '49,"  under  the  leadership  of  Warren 
Walters. 


MUNICIPAL    ORGAN    RECITAL 


For  his  organ  recital  Sunday  evening 
in  tlie  Exposition  Auditorium,  beginning 
at  8:30,  Edwin  H.  Lemare's  program  will 
consist  of  selections  from  his  own  works. 
His  published  compositions,  many  of 
which  are  favorites  with  musicians  the 
world  over,  number  more  than  200.  His 
impressive  song,  "The  Bells  of  Rheims." 
will  be  sung  by  Antoine  de  Vally.  tenor. 
The  verses  of  the  song  were  written  by 
De  Vere  Stacpoole,  the  English  novelist, 
when  the  historic  Rheims  cathedral  was 
laid  in  ruins  by  the  Huns.  Mr.  Lemare, 
at  tliat  time  at  his  home  in  England, 
read  the  poem  in  the  London  Daily  Ex- 
press while  at  breakfast  and  before  noon 
he  had  set  it  to  music.  It  was  at  once 
published  and  was  sung  with  great  suc- 
cess in  England  and  the  principal  cities 
of  the    United   States. 

Mr.  de  Vally  also  is  to  sing  a  couple 
of  songs  written  by  Frederick  Maurer, 
the  local  composer.  Mr.  Lemare's  organ 
numbers  are  as  follows:  March  Sol; 
-Vdagio  and  Scherzo  from  the  G  Minor 
Symphony,  Opus  35;  Arcadian  Idyll; 
Moonlight  Intermezzo:  Morning  Seren- 
ade; Victory  March.  This  list  affords  a 
sufficient  variety  to  bring  out  the  many 
line  (lualities  of  the  big  Auditorium  or- 
gan and  its  companion,  the  echo  organ. 
The  Morning  Serenade  was  written  and 
first  performed  at  Long  Beach,  Calif. 
The  Victory  March  was  written  at  the 
suggestion   of    Mayor    James    Rolph   and 


Mrs.  Charles  Stuart  Ayres,  chairman 
of  the  program  committee  in  charge  of 
the  programs  given  during  the  Conven- 
tion of  the  Federation  of  California  Mu- 
sic Clubs  at  Hotel  Oakland  on  Friday 
and  Saturday,  is  deserving  of  great 
credit  for  the  excellent  work  she  did  on 
these  occasions,  as  on  the  occasion  of 
the  operatic  presentation  at  Scottish 
Rite  Auditorium  on  Thursday  evening 
under  the  auspices  of  the  San  F'rancisco 
Musical  Club.  Only  two  weeks  were 
given  her  to  make  arrangements  and 
plans  for  these  big  events,  and  the  fact 
that  everything  went  along  smoothly 
without  a  hitch  is  splendid  evidence  for 
Mrs.  Ayres  fine  executive  ability  and 
untiring  energy. 


MUSICALE    AND    RECEPTION 


A  delightful  musicale  and  reception 
was  given  at  the  residence  fo  Mrs.  Ar- 
thur Proctor,  Cnaig  avenue.  Piedmont, 
last  Thursday  evening,  May  Sth.  This 
artistic  home  contains  a  pipe  organ  of 
rare  tonal  (lualities,  the  guests  having 
the  pleasure  of  listening  to  the  hostess 
render  several  numbers  with  great  effec- 
tiveness. Miss  Audrey  Beer,  the  well 
known  young  pianiste.  gave  a  brilliant 
interpretation  of  the  Campanella  (Liszt), 
receiving  unstinted  applause  from  her 
auditors.  Other  participants  in  the  pro- 
gram were  Olive  Reed,  Marian  Nichol- 
son (violinists),  Louise  Carter  Noe.  Ruth 
Crandall  (contraltos),  Ester  H.  Hjelto 
(pianiste). 
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A    MUSIC    SCHOOL    AND   THE    COMMUNITY    SPIRIT 


First  Reception  and   Musicale  at  the  Community   Music 

School — Remarkable    Growth    in     Four    Months 

Arouses   Hopes  of   Its   Becoming 

a   Permanent   Value 


By  GEORGE    BOOSINGER    EDWARDS 

"From  each  according  to  his  power,  to  each  accord- 
ing to  his  needs."  This,  the  fundamental  concept  of 
communism,  necessarily  finds  expression  first  of  all  in 
art,  where  idealism  has  its  congenial  home.  After  this 
the  application  of  the  principle  to  necessities  can  be 
hoped  for.  The  community  spirit,  whether  in  art  or 
in  bread  and  butter,  is  the  expression  of  the  above 
slogan. 

January  first  the  Community  Music  School  was 
founded  by  Miss  Harriet  Selma  Rosenthal,  a  missionary 
of  the  arts,  coming  from  New  York,  where  the  first 
experiments  in  communal  musical  instruction  have 
been  made.  And  last  Wednesday  night,  just  four 
months  later,  a  brilliant  reception  and  highly  success- 
ful demonstration  of  work  done  by  the  pupils  formed 
the  first  mile-stone  in  the  life  journey  of  the  institu- 
tion. 

The  institution  is  composed  of  a  board  of  far-seeing 
and  large-hearted  women;  a  building  at  914  Dolores 
street,  reconstructed  and  completely  equipped  for  the 
purpose  at  considerable  expense;  instruments — not 
only  pianos,  but  violins,  celli,  wood-wind  and  brass, 
lent  by  the  leading  music  houses  of  the  city; — a 
faculty  of  thirty  from  among  the  many  splendid  in- 
structors of  San  Francisco;  pupils  from  department 
stores,  iron  works,  factories  and  the  like,  to  the  num- 
ber of  176  receiving  private  instruction  besides  class 
work  and  orchestral  or  choral  experience;  and — Miss 
Rosenthal. 

Those  who  met  her  for  the  first  time  Wednesday 
evening  may  be  surprised  when  they  read  this  account 
of  her  activities,  to  learn  that  the  beautiful  girlish  per- 
son clad  in  a  charming  gown  of  brown  chiffon  (or 
whatever)  who  received  them,  was  in  reality  a  sort 
of  general  who  has  constructed  every  particle  of  the 
thriving  institution,  from  interesting  the  board  in  the 
first  place,  overseeing  the  reconstruction  of  the  build- 
ing according  to  her  own  ideas,  inspiring  the  teachers 
with  the  value  of  the  community  movement,  securing 
the  loan  of  the  instruments,  digging  up  the  pupils  (for 
laboring  people  are  not  accustomed  to  getting  some- 
thing for  nothing,  and  are  not  forward  in  presenting 
themselves)  to  arranging  schedules  calculated  to  keep 
the  four  or  five  studios  constantly  in  use  without  "con- 
flicts"— this  last,  I  suspect,  the  function  which  has 
most  threatened  her  reason;  for  that  way  madness 
lies. 

Mr.  Elias  Hecht,  to  whose  devotion  we  owe  the 
Chamber  Music  Society,  was  here  in  service  as  well; 
taking  charge  of  the  program,  introducing  the  stu- 
dents with  kindly  witty  remarks,  first  assuring  us  that 
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we  could  rely  on  two  things  from  him:  that  he  would 
not  make  a  speech,  and  that  none  of  his  pupils  would 
appear  upon  the  profram.  The  musicianly  work  of 
the  students  was  a  startling  thing  to  many  of  the 
guests,  and  the  orchestra,  to  which  Mr.  Persinger  de- 
votes an  evening  out  of  each  busy  and  valuable  week, 
was  forced  to  repeat  its  numbers.  Pupils  of  Messrs. 
Saslavsky,  Marquis,  McManus  and  Misses  Hodghead, 
Clement,   Wellendorff   and    Mrs.    Rovinsky   took   part. 

Among  the  guests,  many  of  whom  assisted  in  various 
ways  in  the  general  spirit  of  communism  pervading 
the  house,  were  Mrs.  Jesse  W.  Lilienthal,  Mr.  and 
Mrs.  1.  W.  Hellman  Jr.,  Mr.  E.  S.  Heller,  Mr.  and  Mrs. 
Leon  Sloss,  Mrs.  L.  Green.  Mr.  and  Mrs.  Mortimer 
Fleishaker  and  Mr.  and  Mrs.   Fred  Koster. 

Permanency  is  one  of  the  elements  of  institutional 
values,  and  time  is  required  for  this  quality  to  reveal 
itself.  Certainly  no  institution  devoted  to  a  lofty  ideal 
could  have  been  born  under  more  encouraging  circum- 
stances. There  is  no  reason  to  suppose  the  loyalty  of 
board,  director,  teachers  and  pupils  all  for  one  another 
will  not  continue  and  even  grow.  In  that  case  there 
can  be  no  doubt  that  Mr.  Hecht  was  right  in  his  clos- 
ing remarks  that  "The  Community  Music  School  is 
destined  to  be  one  of  the  greatest  and  most  influential 
institutions  on  the  Pacific  Coast." 


CHAMBER    MUSIC   SOCIETY    ANNOUNCEMENTS 


On  the  music  page  of  the  San  Francisco  Examiner 
of  last  Sunday  we  find  the  following  interesting  ar- 
ticle about  the  Chamber  Music  Society  of  San  Fran- 
cisco: 

From  Elias  Hecht,  founder  and  member  of  the  Cham- 
ber Music  Society  of  San  Francisco  and  generous  pa- 
tron thereof  during  its  years  of  progress  to  its  present 
status  of  artistry,  comes  the  good  news  that  all  con- 
tracts with  the  incumbent  personnel  have  been  signed 
for  another  year  and  that  the  organization  is  looking 
forward  to  the  busiest  and  most  successful  season  of 
its  history.  The  membership  will  remain  unchanged: 
Louis  Persinger,  director  and  first  violin;  Leuls  W. 
Ford,  second  violin;  Nathan  Firestone,  viola;  Horace 
Britt,  violoncello;  Elias  Hecht,  flute,  and  Gyula  Ormay, 
piano.  Owing  to  the  press  of  other  duties,  Gyula  Or- 
may will  not  be  able  to  participate  in  all  the  concerts, 
but  he  will  make  at  least  as  many  appearances  as  last 
season. 

Rehearsals  of  the  society  will  begin  in  this  city  on 
July  14  and  continue  daily  until  October  13 — the  open- 
ing date  of  the  season — reducing  to  three  times  a  week 
thereafter.  The  long  association  of  the  members  in 
ensemble  playing  and  their  faithfulness  in  rehearsal 
are  the  factors  largely  responsible  for  the  artistic  ex- 
cellence of  their  concerts.  This  excellence  Is  no  longer 
a  matter  of  mere  local  and  State  renown,  for  the  repu- 
tation of  the  society  is  becoming  known  in  New  York 
and  other  Eastern  musical  centers.  It  will  not  be 
long.  In  the  judgment  of  those  who  have  watched  its 
consistent  growth,  before  the  organization  will  be  sum- 
moned away  from  San  Francisco  on  a  national  tour. 

Six  regular  concerts  will  be  given  during  the  season, 
and  if  a  plan  now  under  consideration  reaches  fulfill- 
ment, these  will  be  augmented  by  three  "popular"  con- 
certs at  which  novelties  will  be  introduced  in  conjunc- 
tion with  lighter  compositions  and  single  movements 
from  standard  trios,  quartets  and  quintets.  As  in  the 
past,  there  will  be  a  number  of  new  compositions 
played  here  for  the  first  time.  Louis  Persinger  is  go- 
ing East  this  week  on  a  visit  and  will  be  on  the  look- 
out for  works  of  interest  and  merit.  The  demand  for 
concerts  of  chamber  music  is  on  the  increase  through- 
out California  and  the  society  will  be  kept  busy  filling 
outside  dates   In  addition  to  the  San  Francisco  series. 


o 

RECEPTION    IN    HONOR    OF    FRANCIS    STUART 


Madame  Sofia  Newland  Neustadt  entertained  In 
honor  of  Francis  Stuart  on  Sunday,  May  11th,  at  an 
informal  tea  at  her  residence,  52  Hamilton  Place,  Oak- 
land. Among  those  invited  to  meet  Mr.  Stuart  were 
the  following:  Mr.  and  Mrs.  C.  E.  Anderson,  Dr.  and 
Mrs.  C.  S.  Ayres,  Mrs.  J.  ('.  Aylwin,  Miss  Edna  Cad- 
walader,  Mr.  and  Mrs.  W.  E.  Chamberlain,  Miss 
Beatrice  Clifford,  Mr.  and  Mrs.  Seth  Cushman,  Mr.  and 
Mrs.  C.  W.  Carruth,  Miss  Carruth,  Mr.  W.  W.  Carruth, 
SIg.  and  Mme,  de  GrassI,  Mr.  and  Mrs.  C.  M.  Button, 
Mrs.  M.  M.  Dewing,  Miss  Virginia  de  Fremery,  Mr. 
and  Mrs.  Rollin  Fitch,  Miss  Edna  Ford,  Dr.  and  Mrs. 
Gilbert  Graham,  Mr.  and  Mrs.  Edwin  Garthwaite,  Mr. 
and  Mrs.  Hugo  Herzer,  the  Misses  Hulin,  Mr.  and  Mrs. 
Jenkins,  Mr.  and  Mrs.  Newton  Koser,  Mrs.  C.  W.  Mark, 
Judge  and  Mrs.  Henry  Melvin,  Miss  M.  A.  Morse,  Mr. 
John  W.  Metcalf.  Mrs.  J.  D.  Moore,  Miss  Ruby  Moore, 
Mrs.  J.  H.  Merrill,  Mrs.  Isabel  Morgan,  Mr.  and  Mrs. 
Walter  Nicholson,  Mr.  and  Mrs.  A.  E.  Nash,  Mrs.  M. 
F.  Price.  Mr.  and  Mrs.  Arihur  Proctor,  Mr.  and  Mrs. 
Clement  Rowlands,  Mr.  and  Mrs.  E.  W.  Roland,  Miss 
Elizabeth  Simpson,  Mr.  and  Mrs.  A.  T.  Stewart,  Mme. 
StoppanI,  Mr.  and  Mrs.  Paul  Steindorff,  Robert  Tolmie. 
Mrs.  Maybel  S.  West,  Miss  A.  M.  Wellendorff,  Miss 
Elizabeth  Westgate,  Mrs.  M.  E.  Walsh,  Mrs.  S.  M.  Fur- 
niss,  Mr.  and  Mrs.  Geo.  G.  Winchester. 
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EDDIE  HORTON  AT  THE  ORGAN 


thirty  concerts 

since  January  first,  1919,  is  the  record  of  this  so- 
prano. With  each  she  has  ivon  increasing  recognition 
for  thorough  musicianship,  rtmarkahle  vocal  colora- 
tura and  as  a  builder  of  concert  programs. 
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O'FARRELL,    Between   STOCKTON   and   POWELL 
Week    Beginning    THIS    SUNDAY    AFTERNOON 

MATINEE    EVERY    DAY 

Martin   Beck  Presents 
LUCILLE   CAVANAGH    &.   CO. 

in  .\  litl'.t  IMilion  of  her  Kaleidoscope  of  Sons,  Dance 
and  Color;  Mike  Bernard,  Peer  of  HiiKtime  Pianists; 
Mason  &  Keeler  in  a  Travesl.v  on  The  lOternal  Trian- 
Kle;  Gene  Greene,  Delineator  of  Popular  Melodies; 
Clark  &.  Verdi,  The  Italian  Comedians:  Margaret 
VounK.  Versatile  Comedienne;  Wilson  Aubrey  Trio, 
Comed.v   Gynina.sts  and   Wrestlers;    Hearst   Weekly. 

MAUD    EARL    <£.    CO. 
In  a   Fantastic  Offering   Entitled 

"The   Local  Verdict" 


Evening   Prices  10c,  25c,  SOc,  75c,  $1.00 

Matinee  Prices   (except  Saturdays,  Sundays  and 

Holidays).  10c,  25c,  60e.  Phone  Douplas  70 
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Temporary  Address 

HOTEL  CLIFT 


CLUB  FEDERATION  EXPRESSES  GRATITUDE 

Whereas,  tlio  Wednesday  Morning  Choral  of  Oakland, 
Mr.  Paul  Steindorff.  director,  and  the  San  Francisco 
Musical  Club  has  entertained  the  members  of  the  Cal- 
ifornia Federation  of  Music  Clubs  so  beautifully  in 
their  first  annual  convention  in  the  city  of  Oakland, 
leaving  nothing  undone  for  their  pleasure  and  comfort, 
therefore   be   it. 

Hesolved,  That  we  express  to  them  our  deepest  ap- 
preciation of  their  hospitality,  and  to  the 

Convention  committees  we  extend  our  sincere  thanks 
for  the  thoroughness  in  every  detail  for  our  entertain- 
ment, and  for  the  splendid  programs  we  had  the  pleas- 
ure of  hearing  under  the  supervision  of  Mrs.  Chas.  S. 
Ayres  and  Mrs.  Sofia  Newland  Neustadt,  State  Chair- 
man of  Festival; 

Our  deepest  appreciation  to  all  speakers,  artists  and 
guests  of  honor  participating  in  this  most  successful 
convention  of  music  clubs: 

Whereas,  the  teachers  and  the  boys  and  girls  of  the 
Oakland  public  schools,  under  the  direction  of  Glenn 
H.  Woods,  wliose  exhibition  before  the  convention 
gave  evidence  of  the  splendid  work  they  are  doing  in 
music,  therefore  be   it 

Resolved,  That  we  express  to  them  our  congratula- 
tions and  encouragement; 

To  the  War  Camp  Community  Service,  Mr.  Alexan- 
der Stewart,  director,  and  Mr.  Herman  Brouwer,  song 
leader,  our  thanks; 

To  the  Ad  Club  of  the  Chamber  of  Commerce  for 
their  co-operation; 

To  Sherman,  Clay  &  Company  for  their  courtesies 
extended  this  convention ; 

To  the  representatives  of  the  press  our  sincere 
thanks  for  their  splendid  help  and  co-operation; 

To  the  Oakland  Hotel  management  for  all  the  cour- 
tesies extended;    and  further  be  it 

Resolved,  That  a  copy  of  these  resolutions  be  spread 
upon  the  minutes  of  the  California  Federation  of  Music 
Clubs  and  that  a  copy  be  sent  to  each  individual  desig- 
nated. 

Respectfully  submitted, 
BELL  T.  RITCHIE, 

Fresno    Musical   Club. 
Mrs.  JOHN  McGAW, 

Pacific    Musical    Society    of 
San  Francisco. 
CHAS.   C.  DRAA, 

Gamut   Club   of   Los   Angeles. 
Resolution  Committee. 


THE  FOURTEENTH    BETHLEHEM    BACH    FESTIVAL 


Dr.  J.  Fred  Wolle,  conductor  of  the  Bethlehem  Bach 
Choir,  reports  tliat  he  is  greatly  pleased  with  the  pro- 
gress of  the  singers  in  preparation  for  the  fourteenth 
Bach  Festival  to  be  held  at  Lehigh  University  June  6-7. 
The  entire  chorus  seems  to  be  devoting  itself  to  the 
work  with  more  enthusiasm  and  energy  than  ever  be- 
fore. 

The  choir  now  includes  a  number  of  soldiers  who 
have  returned  from  service.  They  are  perfectly  at 
home  in  the  "Mass  in  B  Minor,"  which  has  been  the 
annual  second-day  offering  of  the  Bethlehem  singers 
since  the  choir  was  founded  in  1900.  The  soldiers  are, 
however,  requiring  special  study  in  learning  the  eight 
cantatas  that  will  be  rendered  on  the  first  day  of  the 
Festival.  These  are:  Friday,  4  p.  m.,  "The  Lord  is  my 
Shepherd,"  "1  With  My  Cross-Staff  Gladly  Wander," 
"O  Teach  Me  Lord  My  Days  to  Number"  and  "The 
Lord  is  a  Sun  and  Shield."  Friday,  8  p.  m.,  "Bide 
With  Us,"  "Strike.  Oh  Strike.  Long-Looked-for-Hour," 
"Thou  Guide  of  Israel"  and  "O   Light   Everlasting." 


• ■ — o 

MRS.    WARE'S    PUPILS    RECITALS 


Graw:  (a)  Allegro  (Mozart),  (b)  March  of  Teddy 
Bears  (Seifert).  Gladys  Thomson;  (a)  The  Cat 
(Smith),  (b)  Springs'  Messengers  (Lange),  Marie 
Liuzza:  General  Bum  Bum  (Poldini),  Edward  Sreso- 
vich;  (a)  Menuet  in  G  (Beethoven),  (b)  Chasing  But- 
tertties  (Lenionl),  Margaret  Hayden;  (a)  Game  of  Tag 
(Karganoff),  (b)  Fur  Elise  (Beethoven),  (b)  Elfin 
Dance  (Grieg),  Eunice  Barg;  (a)  L'Avalanche  (Heller), 
(b)  Scherzo  Valse  (Chaminade),  Catharine  Conlin; 
Happy  Farmer  (Schumann),  Jack  Nauman;  (a)  Pre- 
lude in  A  (Chopin),  (b)  Hovering  Butterflies  (Gaynor). 
Helen  Lynch;  (a)  A  Fairy  Tale  (Kullak),  (b)  An  Au- 
tumn Legend  (Tellier),  Emma  Dabovich;  (a)  Little 
Drum  Major  (Engel),  (b)  Pixiers  Goodnight  Song 
(Brown).  Herbert  Sammann;  (a)  Menuet  (Mozart), 
(b)  Pilgrim's  Song  (Devaux),  Margaret  Reverisco;  (a) 
Prelude  (Mendelssohn),  (b)  Whims  (Schumann).  Al- 
berto  Firenze   (of  advanced  class). 

The  second  recital  was  given  this  Friday,  May  16th. 
and  the  program  was  presented  by  the  more  advanced 
pupils.     The  report  will  appear  in  next  week's  issue. 

o 

NOTRE    DAME    GIVES    FINE    MUSICALE 


The  first  of  two  pupils  recitals  was  given  by  Mrs. 
Evelyn  Sresovich  Ware  at  Sorosis  Club  Hall  on  Fri- 
day evening.  May  9th.  in  the  presence  of  an  audience 
that  crowded  the  auditorium  to  the  doors  and  gave 
evidence  of  its  pleasure  by  frequent  enthusiastic  out- 
bursts of  approval.  Not  less  than  twenty  pupils  were  in- 
troduced on  this  occasion  and  five  of  tliem  showed 
particularly  fine  talent,  although  every  one  acquitted 
himself  or  herself  with  great  credit.  These  five  which 
made  a  particularly  fine  impression  included:  Robert 
Frank,  Robert  McGraw,  Margaret  Hayden,  Eunice  Barg 
and  Helen  Lynch.  The  complete  program  presented 
on  this  occasion  was  as  follows:  (a)  The  Rain  (Orig- 
inal), (b)  A  Canon  (Faelten),  Francis  Violich  (studied 
7  weeks);  (a)  The  Robin  (Original),  (b)  Rain  Pitter- 
Patters  (Original),  (c)  A  Melody  (Faelten).  Marjorie 
Pontana  (studied  3  months);  (a)  Winding  Flowers 
(Reinecke),  (b)  Over  Rocks,  Over  Hills  (Jenkins). 
Mathilde  Lacau;  (a)  The  Wild  Rider  (Schumann),  (b) 
Jack  and  the  Bean  Stalk  (Maxim).  Robert  Frank;  (a) 
In  a  Swing  (Kohlsaat).  fb)  The  Wind  (Kohlsaat),  (c) 
Hopper  Toad  (Cramm),  Ruth  Russ;  (a)  The  Organist 
(Smith),  (b)  Song  of  The  Wind  (Jenkins).  Helen  La- 
cau; (a)  The  Pigeons  (Kohlsatt).  (b)  The  Clock 
(Maxim),  (c)  Twilight  Reveries  (Deixnec),  Verdele 
Russ;  (a)  The  Kangaroo  (Maxim),  (b)  Soldiers'  March 
(Schumann),  (c)  The  Brownies  (Reinhold).  Robert  Mc- 


An  excellent  musicale  was  given  by  accomplished 
pupils  of  Notre  Dame  Musical  College  of  San  Jose  on 
Friday  evening.  May  9th,  in  honor  of  the  Feast 
Day  of  Sister  Mary  of  St.  George.  A  casual  glance 
at  the  well  chosen    program   reveals   the   fact  that   the 
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violins  and  harps  are  given  special  prominence.  This 
is  due  to  the  fact  that  so  far  during  the  season  these 
instruments  have  not  had  as  much  opportunity  to  be 
heard  as  the  voice  and  the  piano  has  had.  The  re- 
strictions in  this  regard  were  the  result  of  the  in- 
fluenza epidemic,  which  forced  changes  of  plans  in  all 
educational  organizations  as  well  as  in  most  of  the 
studios.  The  complete  program,  which  was  excellently 
presented  on  this  occasion,  was  as  follows:  Festal 
Chorus — Vocal  Classes  (Bronte),  piano  accompanists, 
Marjorie  Booth,  Maxine  Cox;  Lustspiel  Overture,  Op. 
73  (Keler-Bela).  first  piano.  Alice  Reilly,  Dorothy  Pea- 
cock, second  piano.  Winifred  Weddick,  Rita  Casey; 
Berceuse,  Op.  299,  Harp  Duo  (Oberthur),  first  harp. 
Marguerite  Matheu,  second  harp,  Eva  Ibarra;  Resigna- 
tion, Op.  59  (Dancia),  violin  solo,  Marjorie  Booth, 
piano,  Maxine  (;ox;  ErI  Koenig  (Schubert-Liszt),  piano 
solo.  Gladys  Boussum;  Garden  of  Summer  (Dorothy 
Foster),  vocal  solo.  Sadie  ("arey,  piano,  Marjorie 
Bootli;  Concertante  for  Two  Harps  (Thomas),  first 
harp,  Dolores  Fortin,  second  harp,  Mathilda  Falomlr; 
Rondo  Capriccioso,  Op.  14  (Mendelssohn),  first  piano, 
Marjorie  Booth,  second  piano,  Maxine  Cox;  Obertass 
Mazurka.  Op.  19  (Wieniawski),  violin  solo,  Virginia 
Matheu,  piano.  Marguerite  Matheu;  Etude  in  D  Flat 
(Liszt),  piano  solo,  Maxine  ('ox;  "Lucia,"  Harp  Fan- 
tasie  (Zabel),  harp  solo.  Marguerite  Matheu;  Automne, 
Op.  3.5,  No.  2  (Chaminade),  piano  solo,  Marjorie  Booth; 
Wedding  March,  from  "Midsummer  Night's  Dream" 
(Mendelssohn),  Notre  Dame  C^ollege  Orchestra,  first 
violins,  Marjorie  Booth,  Virginia  Matheu,  Louise  Fine- 
gold,  Alice  Reilly.  Gladys  Boussum,  Hallie  Mae  Caplis; 
second  violins,  ('elestine  Bunsow,  Georgia  Benson, 
Patria  Davis,  Lani  Holt,  Margaret  Jones;  third  violins, 
Maria  Fortin,  Rosinda  Fortin;  organ,  Maxine  Cox;  or- 
chestral bells.  Marguerite  Matheu;  piano,  Winifred 
Weddick;   Festal  Wishes   (Dorothy  Peacock). 


TWENTIETH     CALIFORNIA    THEATRE     CONCERT 


The  twentieth  grand  concert  will  be  given  by  the 
California  Theatre  Orchestra  on  Sunday  morning.  May 
18th,  at  11:45  o'clock,  under  the  direction  of  Herman 
Heller.  Another  decidedly  high  class  concert  program 
has  been  arranged  for  this  occasion,  and  those  people 
who   have   now   acquired   the   California    concert    habit 


will  no  doubt  await  with  impatience  the  Sunday  morn- 
ing event.  In  addition  to  these  weekly  feasts  of  music 
the  California  Theatre  Orchestra,  under  Herman  Hel- 
ler's virile  direction,  plays  afternoon  and  evening  of 
every  day  and  enthuses  monster  audiences  with  the 
beauty  of  the  works  selected  and  the  spirit  in  which 
they  are  presented.  The  program  arranged  for  to- 
morrow (Sunday)  morning  will  include:  Processional 
March  (Halvorsen),  Angelus  from  Third  Symphony 
(Hadley).  Mignon  Overture  (Thomas).  Indian  Suite 
(MacDowell).  American  Fantasie  (Victor  Herbert). 
Eddie  Horton  has  selected  for  his  organ  solo  the  ever 
sensuous  and  appealing   Traumerei   by   Schumann. 


MISS    CARRIE    JONES    PIANO    RECITAL 


Mrs.  Alma  Schmidt-Kennedy  has  issued  invitations 
to  a  piano  recital  to  be  given  by  Miss  Carrie  Jones 
on  next  Saturday  afternoon.  May  24th,^t  2:30  o'clock 
in  the  Italian  Room  of  the  St.  Francis  Hotel.  The 
program  to  be  presented  by  Miss  Jones,  who  is  an 
artist  pupil  of  Mrs.  Kennedy's,  will  be  as  follows:  (a) 
Pastorale  (Angelus),  (Corelli-Godowsky),  (b)  SonaU 
E  minor  (Scarlatti-Tausig),  (c)  Allemande  (F'rench 
Suite  No.  6).  (Bach);  Sonata  op.  31  No.  3  E  flat  major 
(Beethoven);  (a)  Ballade  op.  10  No.  2  (Brahms),  (b) 
Intermezzo,  op.  119  No.  3  (Brahms),  (c)  GrlUen  (Schu- 
mann), (d)  Prelude  op.  28  No.  21  (Chopin),  (e)  Etude 
op.  10  No.  21   (Chopin),  Spinning  Song   (Wagner-Liszt). 

o 

LUCY  MAY  VAN   DE   MARK   TRIUMPHS  ONCE  MORE 


In  Crowded  Concert  Given  at  Native  Sons'  Auditorium, 

St.   Helena.  Gifted   California  Contralto  Thrills   Her 

Audience    With    Her   Art 


The  following  review  of  Miss  Lucy  May  Van  De 
Mark's  concert  given  at  Native  Sons'  Auditorium  In 
St.  Helena.  Cal.,  tells  in  no  uncertain  terms  of  the 
genuine   triumph   achieved   by   this   deserving   vocalist: 

No  one  was  disappointed  in  the  concert  given  last 
evening  in  Native  Sons'  Auditorium  by  Miss  Lucy  May 
Van  De  Mark,  contralto,  assisted  by  Miss  Dorothy 
Pasmore,  cellist,  and  Mrs.  Josephine  Crewe  Aylwin, 
pianist.  It  was  a  musical  treat  that  the  enthusiastic 
audience  will  not  soon  forget. 

Miss  Van  De  Mark  has  a  superb  contralto  voice  and 
takes  her  low  and  high  notes  with  equal  ease  and 
clearness.  It  would  be  difficult  to  pick  out  the  best 
number  on  the  program  as  all  were  gems,  perfectly 
rendered  and  very  pleasing.  If  we  were  to  choose, 
probably  our  verdict  would  favor  "How  Lovely  Are 
Thy  Dwellings"  (the  84th  Psalm),  with  organ  and  cello 
accompaniment;  also,  "Ye  Who  Have  Yearned  Alone," 
with  cello  obligato,  or  "Printemps  qui  commence" 
(Spring  Song  from  Samson  et  Dalila).  But  why  at- 
tempt to  pick  the  best  from  sixteen  selections,  all  so 
different,  all  requiring  a  wide  range  of  ability  and  yet 
every  one  sung  so  perfectly  as  to  win  rounds  of  ap- 
plause and  frequent  encores,  several  of  which  were  so 
imperative  that  Miss  Van  De  Mark  graciously  re- 
sponded, her  concluding  selection  being  "I  Love  You," 
which  was  in  response  to  the  demands  of  the  audience. 

It  is  always  a  delight  to  hear  Miss  Pasmore.  She  is 
not  a  stranger  in  St.  Helena,  as  she  has  appeared 
here  in  concert  upon  more  than  one  occasion.  As  a 
cellist  she  has  few  equals.  She  has  perfect  mastery 
of  her  instrument,  plays  with  deep  feeling  and  con- 
tributes greatly  to  the  success  of  every  program  on 
which  she  appears.  Her  selections  last  evening  were 
fully   up   to  the   high   order   of  all   her  performances. 

Mrs.  Josephine  Crewe  Aylwin.  as  accompanist,  also 
contributed  greatly  to  the  pleasure  of  the  evening,  as 
an  accompanist  can  so  easily  marr  the  work  of  a 
singer.  Mrs.  Aylwin,  however,  proved  herself  a  musi- 
cian of  great  ability  and  one  who  knows  how  to  sup- 
port  those   whom  she  accompanies. 

The  concert  was  a  great  success  and  the  people  of 
St.  Helena  would  be  pleased  to  have  the  ladies  come 
again.  The  auditorium  was  artistically  decorated  with 
Lady  Banksia  roses  and  other  beautiful  white  flowers. 
The   ushers   were   St.   Helena   young   ladies. 


MEMORIAL  CONCERT   FOR   MRS.  PHOEBE   HEARST 


Sigmund  Beel.  violinist.  George  Stewart  McManus, 
pianist,  and  Mrs.  Vernice  Brand,  contralto,  gave  a 
memorial  concert  in  honor  of  the  memory  of  Mrs. 
Phoebe  Api)erson  Hearst  at  Hearst  Hall  on  the  Campus 
of  the  University  of  California  in  Berkeley  on  Thurs- 
day evening.  May  15th.  A  suitable  program  of  pure 
artistic  merit  had  been  prepared  for  this  occasion  and 
among  the  outstanding  features  of  the  occasion  was 
the  famous  Kreutzer  Sonata  played  with  sincerity, 
conscientiousness  and  inimitable  musicianship  by 
Messrs.  Beel  and  McManus.  The  entire  concert  was 
dignified  and  artistic  in  the  highest  degree  and  well 
worthy  of  the  memory  of  one  who  so  tirelessly  and 
unselfishly  worked  in  the  best  interests  of  music  in 
California. 
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OVATION  TO  JoHN  McCORMACK 


THE  FOURTH  NASH  CONCERT 


(Continued  from  page  1,  column  2) 
mezza  voce  or  pianissimo  in  a  manner 
that  changes  a  usually  quiet  audience 
into  a  shouting  mass,  and  as  long  as  he 
can  do  this  as  easily  and  effortless  as 
he  does  now,  there  is  a  certain  element 
of  artistry  in  it  that  justified  its  em- 
ployment. It  is  impossible  to  describe 
the  pleasure  experienced  by  listening  to 
McCormack  sing.  It  must  be  heard  to 
be  really  understood.  Anyone  who  can 
not  enjoy  hearing  McCormack  simply 
can  not  rejoice  in  the  simplicity  of  art. 

It  is  always  a  pleasure  to  us  to  hear 
Edwin  Schneider  play  piano  accompani- 
ments. He  has  brought  down  this  art 
to  the  finest  possible  point.  He  plays 
with  intelligence  and  with  serious  mu- 
sicianship, and  while  we  do  not  wish  to 
put  Mr.  Schneider  into  an  embarrassing 
position  regarding  Mr.  McCormack,  we 
can  not  resist  the  temptation  to  say 
that  since  he  has  been  the  distinguished 
tenor's  accompanist  McCormack  has 
shown  year  after  year  marked  progress 
in  the  more  serious  expressions  of  vocal 
art.  He  has  grown  artistically.  In  ad- 
dition to  his  truly  splendid  musician- 
ship on  the  piano,  Mr.  Schneider  is  also 
a  composer  of  marked  ability.  All  his 
compositions  are  endowed  with  individ- 
uality and  character.  They  say  some- 
thing. They  speak  from  the  soul.  And 
the  one  McCormack  sang  on  this  occa- 
sion entitled  "Thine  Eyes  Still  Shined," 
possesses  more  than  ordinary  virility 
and  a  dramatic  punch  that  makes  it 
worthy  to  be  on  every  concert  program. 
We  should  have  liked  to  hear  more 
Schneider  songs  during  Mr.  McCor- 
mack's   engagement. 

Considerable  improvement  was  shown 
in  the  playing  of  Donald  McBeath,  who 
plays  more  smoothly  than  of  yore,  and 
who  selects  works  of  a  nature  that  can 
not  fail  but  appeal  to  the  public  at 
large.  He  was  rewarded  with  stormy 
applause  and  responded  with  delightful 
encores.  Judging  from  the  rousing  suc- 
cess of  this  latest  concert,  tomorrow's 
farewell  event  should  again  attract  a 
capacity  house. 


SUMMER    CONCERTS    IN    NEW    YORK 


(Continued   from  page   1,   column   4) 
to    a    crowded    house.     In    keeping    with 
the  custom,  the  annual  dinner  of  Satur- 
day night  ensued  and  closed  the  season 


Paquita  Madriguera,  a  Spanish  pian- 
ist, gave  a  recital  last  Monday  evening 
in  Aeolian  Hall.  Miss  Madriguera  first 
appeared  here  as  a  juvenile  prodigy. 
She  is  new  and  must  be  treated  more 
seriously.  Her  program  included  Bee- 
thoven's sonata  in  A  flat,  opus  110,  some 
Chopin  numbers  and  some  Albeniz  and 
Granados.  In  these  latter  the  pianist 
was  at  home.  MacDowell,  Debussy, 
Moszkowski  and  Liszt  were  the  other 
composers  on  the  program.  Miss  Ma- 
driguera is  already  proficient,  but  no 
pianist  under  twenty  can  be  expected 
to  have  reached  maturity  at  the  key- 
board. 


Newark's  annual  musical  festival,  the 
fifth,  will  take  place  in  the  First  Regi- 
ment Armory  Friday,  May  16;  Saturday, 
May  17,  and  Monday,  May  19.  The  prin- 
cipal soloist  is  Enrico  Caruso,  who 
makes  his  final  appearance  in  this  coun- 
try, prior  to  his  departure  for  Europe, 
at  the  concert  of  May  19.  Appearing 
with  him  is  Nina  Morgana,  coloratura 
soprano.  Caruso  will  sing  the  "Celeste 
Aida,"  "Una  furtiva  lagrima"  and  the 
"Vesti  la  giubba"  arias.  An  orchestral 
novelty  will  be  the  first  performance 
anywhere  of  the  intermezzo  from  a  new 
opera  by  James  P.  Dunn,  called  "The 
Galleon." 


Charles  Dillingham's  annual  musical 
production  at  the  Globe  Theatre  was 
seen  on  Monday  night,  when  "She's  a 
Good  Fellow,"  by  Anne  Caldwell  and 
Jerome  Kern  was  produced.  In  the  cast 
are  Joseph  Santley,  Anne  Orr,  Ivy  Saw- 
yer, the  Duncan  sisters  and  Scott  Welsh. 
Mr.  Santley  and  OUn  Howland  had  an 
attractive  flirting  duet.  The  chorus  was 
costumed  and   trained   well. 


Musical  plays  continued  at  the  thea- 
tres are  as  follows:  "Monte  Cristo,  Jr." 
at  the  Winter  Garden;  "Come  Along"  at 
the  Forty-fourth  Street;  "Good  Morn- 
ing, Judge"  at  the  Shubert;  "Tumble  In" 
at  the  Selwyn;  "Somebody's  Sweetheart" 
at  the  Central;  "Some  Time"  at  the  Ca- 
sino; "Oh,  My  Dear"  at  the  Thirty-ninth 
Street;  "The  Velvet  Lady"  at  the  New- 
Amsterdam,  and  "Listen  Lester"  at  the 
Knickerbocker. 

Gavin  Dhu  High. 


The  fourth  concert  of  the  Nash  En- 
semble will  be  given  in  the  Colonial 
Ballroom  of  the  St.  Francis  Hotel  on 
Friday  afternoon,  May  23,  at  2:15.  A 
feature  of  the  afternoon  will  be  the 
presentation  of  the  beautiful  Sextet 
for  Piano  and  Wind  Instruments  by 
Ludwig  Thuille.  The  complete  program 
follows:  Sextet  in  B  flat  (Thuille),  Miss 
Carolyn  Augusta  Nash,  piano.  Brooks 
Parker,  flute,  Astorre  Lombardi,  oboe, 
Nicola  Zannini,  clarinet,  Eugene  B.  La 
Haye,  bassoon,  Franz  Emil  Huske,  horn; 
Duo  for  Clarinet  and  Horn  (Emanuel 
Bach),  Mr.  Zannini  and  Mr.  Huske; 
V'ariations  for  Piano,  Oboe  and  Bassoon 
(Beethoven),  Miss  Nash,  Mr.  Lombardi, 
Mr.  La  Haye;  Quintet  for  Piano  and 
Wind  Instruments  (Pauer),  by  request. 
Miss  Carolyn  Augusta  Nash,  Astorre 
Lombardi,  Franz  Emil  Huske,  Nicola 
Zannini,  Eugene  B.  La  Haye. 


SCHUMANN-HEINK    AGAIN    HONORED 


"After  Madame  Schumann-Heink's  con- 
cert in  Evansville  the  'war  mothers'  of 
America  wlio  were  seated  on  the  stage 
during  the  concert,  honored  her  by  offi- 
cially enrolling  her  as  a  regular  and  as 
the  100,0001st  member  of  the  organiza- 
tion, giving  her  a  wonderful  floral  trib- 
ute and  precedent  the  mother  who's  son 
was  the  first  to  die  in  France  with  the 
American    expedition   there." 

"T.o  those  who  heard  Schumann-Heink 
in  previous  years  the  marvelous  voice 
was  as  wonderful  last  night  as  it  had 
ever  been.  Time  has  impaired  its  power 
and  brilliance  no  more  than  it  has  de- 
tracted   from   her   gracious   personality." 

"None  of  her  beautiful  songs  was  re- 
ceived with  more  delight  than  was  the 
little  speech  which  madame  made,  in- 
formally and  unexpectedly.  For  a  few 
moments  after  singing  several  war 
songs,  the  singer  took  the  audience  into 
her  confidence  and  assured  them  that 
she    was    'a    real    American.' 

"Ask  the  boys,"  she  said,  "they'll  tell 
you.  I  sing  to  them  to  beat  the  band." 
— The  Evansville  Courier,  May  6,  1919. 


TEACHER    GAINS    DISTINCTION 


Miss  Corinne  Goldsmith,  106  Jordan 
avenue,  whose  native  talent  and  serious 
and  continued  study  have  marked  her  as 
one  of  San  Francisco's  valued  pianistes, 
has  been  accorded  a  signal  honor.  The 
Art  Publication  Society,  whose  editor-in- 
chief  is  Leopold  Godowsky,  with  an  as- 
sisting staff  including  Joseph  Hofmann, 
Edgar  Stillman  Kelley,  the  late  W.  S. 
B.  Matthews  and  Emil  Sauer,  recently 
conferred  the  intermediate  teacher's  cer- 
tificate on  Miss  Goldsmith.  A  letter  of 
personal  congratulation  from  Alexander 
Henneman,  head  of  the  Board  of  Exam- 
iners, apprised  her  of  the  fact  that  she 
had  passed  the  required  tests  with  one 
hundred  per  cent — no  easy  task. 

Tlie  Art  Publication  Society  is  a  step 
in  the  direction  of  the  standardization 
of  the  teaching  of  music,  which  is  only 
too  often  abused  by  insufficiently  edu- 
cated teachers.  One  of  the  chief  ob- 
jects of  the  society  is  to  obtain  the  rec- 
ognition of  music  as  an  elective  study 
in  the  school  curriculum,  accrediting  out- 
side work  in  the  subject  with  a  certain 
number   of   units. 

Many  believe  mistakenly  that  the  Pro- 
gressive Series  of  Piano  Lessons  is  a 
correspondence  course;  it  does  include 
musical  history,  harmony,  the  structure 
and  poetic  idea  of  musical  forms,  but 
a  practical  performance  of  a  certain 
amount  of  repertoire  is  also  required. 
Any  teacher  who  earns  the  certificate  of 
approval  from  the  Art  Publication  So- 
ciety is  amply  qualified  to  occupy  an 
important  place  in  the  music  community. 

Miss  Goldsmith  received  her  piano 
instruction  from  Pierre  Douillet,  Otto 
Bendix,  Dr.  H.  J.  Stewart  and  the  fa- 
mous harpsichordist,  Frances  Pelton- 
Jones,  and  ensemble  with  William  F. 
Zech.  She  specializes  in  accompanying 
and  ensemble  playing. 


ELIJAH     AT    THE     GREEK     THEATRE 


The  spirit  of  generosity  that  governed 
Mendelssohn  when  he  wrote  "Elijah"  is 
not  to  be  permitted  to  weary  the  audi- 
ence that  hears  his  oratorio  in  the  Greek 
Theatre  at  Berkeley  on  June  21.  He 
wrote  the  famous  work  long  enough  to 
occupy  exactly  three  and  a  half  hours 
in  rendition.  Director  Paul  Steindorfl' 
figures  that  is  about  two  hours  longer 
than  a  modern  audience  cares  to  sit 
through  a  single  musical  work,  except 
possibly  an  opera,  but  he  has  found  a 
way  to  get  around  it  and  not  lose  any- 
thing to  the  audience. 


A  NEW  VOLUME  OF  THE  MUSIC  STUDENTS  LIBRARY 


ESSENTIALS  IN  CONDUCTING 

By  KARL  W.  GEHRKENS,  A.  M. 


Price  $L50  postpaid 

This  book  is  especially  planned  with  the  amateur  in  view,  or 
with  those  into  whose  inexperienced  hands  new  conditions  of 
musical  growth  have  placed  the  baton  and  responsibilities  of  con- 
ducting; and  there  is  no  other  volume  on  the  market  which  is  so 
practically  helpful,  so  rich  in  suggestion  and  so  stimulating  to  taste 
and  talent.  Not  only  can  conducting  in  its  elementary  phases  be 
taught,  but  even  a  musical  genius  can  profit  by  the  experience  of 
others  to  arrive  more  quickly  at  his  maximum  of  effectiveness. 
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CADMAN'S 
OPERA  TRIUMPH 

"SHANEWIS"  (Sha-nee-wis)  ONLY  AMERICAN  OPERA  TO  LIVE 
TWO  CONSECUTIVE  SEASONS  AT 

Metropolitan  Opera  House 

NEW  YORK 

Complete  Vocal  and  Piano  Score — $2.00  net 
The  Famous  "Canoe  Song"  (Her  Shadow),  Soprano 
Spring  Song  of  the  Robin  Woman,  Soprano 
Love  Duet  from  First  Act  for  Soprano  and  Tenor 
Prelude  for  Piano 
Intermezzo  (on  an  Indian  theme)  for  Piano 


For  Sale  at  all  Music  Stores 
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Professor  Samuel  J.  Hume,  head  ot 
lie  music  and  dramatic  committee  of 
lie  University  ot"  California,  is  the  way. 
Mitors  are  at  work  now  on  the  libretto 
f  the  great  oratoria  condensing  into 
■rief  passages  long  portions  of  it,  the 
OSS  of  which  will  not  reduce  its  ma- 
erial  worth.  These  positions  are  to  be 
ecitfd  at  their  proper  places  by  I'rofes- 
or  Hume.  The  latter  has  had  wide 
lieatrical  experience  since  the  days 
rh^n  lie  was  the  university's  dramatic 
tar,   and   is   well   (ivialified    for  the   task. 

No  single  portion  of  the  oratorio 
liiich  is  musically  of  value  and  popu- 
iir  will  be  lost.  The  contralto  role. 
I'hich  Mine.  Ernestine  Scliuniann-Heink. 
Teatest  of  American  prima  donnas  of 
Ito  voice,  will  sing,  will  not  be  cut  at 
11.  In  fact,  to  give  Madame  a  wider  op- 
lortunity  to  display  her  worth  a  concert 
irst  portion  will  be  given  to  which  she 
I'ill    contribute   several    numbers. 

The  choice  of  the  other  throe  num- 
lers  of  the  quartet  has  not  yet  been 
iiade.  Director  Steindorff  is  exercising 
pecial  care  in  selecting  a  baritone,  as 
he  Klijah  role  is,  perhaps,  the  most 
lifflcult.  as  it  is  the  most  beautiful,  mas- 
ulfne   part   in   all   oratorio   literature. 

Steindorff  has  sent  out  a  special  call 
p  vocalists  <m  both  sides  of  the  bay  fa- 
iiiliar  with  the  "Klijah"  music  to  par- 
icipate  in  the  chorus.  Whereas  the 
Stal)at  Mater"  chorus  was  very  success- 
ul  with  150  voices,  he  is  determined  to 
ecure  a  corps  of  supporting  voices  for 
he  "Klijah"  of  at  least  twice  that  num- 
)er.  if  so  many  adequate  singers  can  be 
ound.  In  order  to  accommodate  those 
esident  outside  of  Berkeley,  separate 
eliearsals  will  be  conducted  in  Oakland 
,nd  San   Francisco  if  occasion  warrants. 

Selby  C.  Oppenheimer.  the  impresario, 
iho  has  charge  of  the  business  arrange- 
iients  of  the  production,  and  who  is  now 
n  the  Kast.  plans  while  there  to  confer 
vith  several  eastern  directors  who  have 
)roduced  the  Mendelssohn  work.  Al- 
hough  the  local  production  is  to  be  the 
nost  important  in  this  country  in  the 
ast  decade.  Oppenheimer  expects  to  de- 
lve material  assistance  in  this  manner. 


ASSOCIATION   OF  ALLIED  ARTS 


The  birth  ot  the  "Association  of  Allied 
^rts"  was  announced  by  Miss  Hilda 
ieide  on  Tuesday  evening.  May  6th.  at 
he  Pasmore  Studio  on  Washington 
treet.     The  object  of  this  association  is 


to  educate,  inspire  and  entertain  along 
any  line  of  artistic  endeavor,  for  the 
young  professionals  —  instrumentalists, 
dramatic  readers  and  vocalists.  By  Au- 
gust thoy  expect  to  be  quartered  in  their 
home  in  the  Red  Room  at  the  KairmoiU. 
for  which  attractive  programs  are  being 
prepared.  The  officers  will  then  bo  in- 
stalled. The  first  meeting  was  held  at 
the  home  of  Miss  Kthel  A.  Johnson, 
where  the  prospective  members  were 
charmingly  entertained.  A  very  inter- 
esting program  was  offered  by:  Piano — 
Walter  Wenzel,  Lincoln  Batclielder,  Lo- 
raino  Kwing;  Reader — Nellie  Laura 
Walker;  Vocal — Bruce  Cameron.  Kniilie 
Lancel,  Ethel  Johnson;  Violin — Army 
.Ahrens.  The  Tuesday  evening  was: 
Piano — Prelude  fuge  variation  B  minor 
(Caesar  Franck),  Miss  Violet  Oatnian;- 
Cello — Concerto  (Volkmann),  Albert  10. 
Rosenthal,  Mrs.  Suzanne  Pasmore 
Brooks  at  the  piano;  Piano — To  My 
Cousins  Lawrence,  Barbara  and  Dudley, 
Water  Wagtails  (Cyril  Scott):  One  act 
farce  written  bv  a  member.  Mr.  Chas. 
I'ool. 


LOUIS    PERSINGER    ON    VACATION 


Mr.  and  Mrs.  Louis  Persinger,  not  to 
omit  Louis  Persinger  Jr.,  left  for  the  East 
last  Sunday  and  will  remain  two  or  tlire^ 
months.  After  visiting  Mrs.  Persinger's 
relatives  in  Klburon.  New  Jersey,  they 
will  return  to  Colorado  Springs  to  visit 
Mr.  Persinger's  people  on  their  little 
mountain  ranch  near  the  famous  resort. 
Tliis  well  earned  vacation  ought  to  give 
tlie  distinguislied  violin  virtuoso,  concert 
master  and  assistant  conductor  of  tlie 
San  Francisco  Symphony  Orchestra,  an 
opportunity  to  recuperate  from  the  stren- 
uous season,  so  tliat  he  may  start  the  new 
season  with  renewed  vigor  and  energy. 
Mr.  Persinger  who,  in  addition  to  the 
above  mentioned  artistic  tasks,  also  re- 
joices in  the  title  ot  director  of  the 
(Chamber  Music  Society  of  San  Francisco, 
will  return  in  time  to  begin  rehearsals 
in  July  for  the  new  season  of  that  or- 
ganization. He  will  then  also  resume  his 
summer  classes. 

o 

Antoine  De  Vally,  tlie  skillful  Belgian 
tenor,  has  issued  invitations  to  a  Soiree 
Musicale.  which  will  take  place  at  his 
studio.  Room  oo:^  Wilson  Building.  97.'? 
Market  street,  on  Friday  evening.  May 
2.3rd.  An  excellent  program  has  been 
prepared    for  tliis   occasion. 


"AID  A" 

Greek  Theatre,  University  of  California,  Berkeley 
WEDNESDAY  EVENING,  MAY  28th 


Presented  by 
Laura  Hrubanik  and  Pearl  Landers  Whitney 


MAGNIFICENT  PRODUCTION         SUPERB  LIGHTING  EFFECTS 
WORLD'S   GREATEST  ARTISTS 

Johanna  Kristoffy  Onesti  —  Blanche  Hamilton  Fox 

—  Enrico  Aresoni  —  Manuel  Malpica 

—  Giuseppi  E.  Corallo 


Frederick  G.  Schiller,  Conductor 

Anita  Peters  Wright,  Mistress  of  Ballet 

Aristide  Neri,  Stage  Director 


Pageant  of  500 


Chorus  of  300 
70  Musicians 


Ballet  of  70 


Prices:    $L00,  $L50,  $2.00,  $2.50,  $3.00 

Tickets  on  Sale  NOW  at  Sherman,  Clay  &  Co.,  San 

Francisco  and  Oakland;  Palace  Hotel; 

St.  Francis  Hotel 


American  in  Name,  Ownership  and  Sentiment 


panoH 


could   not   be   sold    for   a   higher  price   than   any    Piano   in   the 
world   if   they   were   not   the   Best    Pianos    made. 

Each  year  the  entire  output  of  the  Mason  &  Hamlin 
Factories  at  Boston  is  purchased  by  those  discriminating 
people  who,  regardless  of  its  greater  cost,  are  content  with 
only   the   very   finest   products   of   the   piano   world. 

The   newest   products   of   the   Mason   &    Hamlin   Co.    are   now   being   shown   m   all    styles   on 
our   floors.      We   invite  a   critical   inspection   and   hearing  of  them — the  one  true  test. 


Two  Entrances 

[."iS-lSS  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Machines 


Me)^B.AlleD@ra 

TT  t^  Jr^^  V_^      \1REC0RDST 

MASON  AND  HAMLIN  PIANOS 


Oakland— 510  12th  and  1105  Washineton 

San  Jose— 117  South  First 

Sheet  Music 
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PACIFIC    COAST    MUSICAL    REVIEW 


CLEMENT   PIANO    SCHOOL'S   ANNUAL    RECITALS 


AIDA    TO    BE    PRESENTED   AT    GREEK    THEATRE 


DOMENICO    BRESCIA'S    QUARTET    A    SUCCESS 


The  annual  recitals  by  the  pupils  of  the  Ada  Clement 
Piano  School,  3435  Sacramento  street,  will  be  given 
on  Friday  and  Saturday.  May  23d  and  24th.  The  pro- 
grams  to  be  presented    will  be  as   follows: 

First  Primary  Grade,  May  23rd  at  4  p.  ni. — Duet- 
March  (Crosse).  Robert  Kenward.  Allan  Kenward; 
Cradle  Song  (Smith).  Muriel  Ingalls;  Drive  Around 
the  Lake  (Jenkins).  Maurice  Carey;  Jolly  Workman 
(Gaynor).  Evelyn  Hodghead;  The  Smile  of  Spring 
(Oesten),  Melville  Marx:  Slumber  Song  (Gurlitt),  Mar- 
garet Gibbons:  Dolly  Found  (Martin),  Margaret  An- 
drews; Come  in  the  Garden  (Jenkins),  Marion  Lund; 
Evening  Song  (Gaynor),  Barbara  Webster;  March  of 
the  Forest  Sprites  (Gaynor).  Robert  Huebner;  The  Cat 
(Maxim).  Patricia  McCoy:  Duet — Evening  Bells 
(Schmidt),  Florence  MeCormick,  Charles  McCormick; 
Church  Bells  (Maxim).  Kathleen  Carey:  Cradle  Song 
(Oesten),  Marian  Camp:  Merry  Go  Round  (Mathews), 
Grace  Lienau;  Allegretto  (Kohler),  Walter  Gibbons: 
A  Little  Bird  (Folk  Song),  Frances  Baer;  Morning 
Song  (Gurlitt).  Henry  Ehlen;  Bird  in  the  Meadow 
(Gaynor).  Evelyn  Joseph:  Wild  Rider  (Schumann). 
Dohrman  McCoy;  Rain  Patter  (Rogers).  Jean  Bailly; 
Dance.  Dolly.  Dance  (Reinecke),  Kathryn  Eddy;  Ring 
Around  the  Rosy  (Rogers),  Doris  Bailly:  In  the  Field 
(Gurlitt).  Andrew  Burnett;  The  Dragon  Fly  (Smith). 
Mary  Coleman:  Merry  Sprites  (Krogman).  Richard 
O'Brien:  By  the  Spring  (Gurlitt).  Marion  Somers; 
Menuet  in  F  (Mozart).  Charles  Elkus;  Bouree  (Le 
Couppey).  Laura  Hammer:  Hop  Scotch  (Rogers).  New- 
ell (Element;  Sleigh  Bells  (Rogers).  Janice  Roche; 
Menuet  in  G  (Mozart).  Elizabeth  Larsh;  Limpid 
Stream  (Burgmuller).  Gordon  Graham;  Menuet  in  F 
(Bach).  Ruth  Elkus:  Two  Piano  Piece  (Gurlitt).  Jane 
Moore.   Betty   Cullen. 


MISS    MARGUERITE    RAAS 

The  skillful    active  artist  pupil   of   Mme.    Rose   Relda   Cailleau, 

whose  clear  soprano  is  frequently  heard   in  public 

(.'^ee  pafie  4,  column  2) 


Second  Primary  and  First  Intermediate  A..  May  24th 
at  2:30  p.  m. — Two  Pianos.  4  hands  (Gurlitt),  Philip 
Wessa,  Walter  Schwarz;  In  the  Blacksmith  Shop  (Par- 
low),  Marjory  Whitehead;  The  Chase  (Burgmuller), 
Holman  Wood;  Trot  de  Cavelerie  (Rogers),  Cecelia 
Coleman;  Menuet  in  G  (Beethoven),  Ross  Freiermuth; 
Polka  (Spindler),  Ernst  Ophuls;  1001  Nights  (Rein- 
ecke), Eugenia  White:  March  of  the  Scouts  (Sharpe), 
Richard  Nason;  Arabeske  (Burgmuller),  Virginia  Phil- 
lips; Hungarian  Battle  Song  (Rheinhold),  Elizabeth 
Sherwood;  Sailor's  Song  (Grieg),  Vera  Jacobson; 
Hunting  Song  (Schumann).  Adrienne  Hedger;  Two 
Pianos.  8  Hands  (Waltz).  (Gurlitt).  Mary  Maling.  Edna 
Green,  Isabella  Bouick.  Rosalie  Harker;  To  a  Wild 
Rose  (MacDowell).  Stella  Stevens;  Song  of  the  Lark 
(Tchaikowsky),  Beulah  Gibbons;  Folk  Song  (Schu- 
mann). Frances  Walker:  Elfln  Dance  (Grieg).  Henry 
Gibbons;  Knight  Rupert  (Schumann).  Louise  Hitch- 
fngs;  Menuet  (Pleyel).  Marie  O'Brien;  Sonatina  (Gur- 
litt), Bernice  Miller;  Echoes  from  the  Theatre  (Schu- 
mann), Elizabeth  Atkinson:  Carnival  (Richards),  Mar- 
garet Larsh:  Etude.  D  Major  (Heller),  Clara  Ophuls; 
Warrior's  Song  (Heller),  Ruth  Korn;  Consolation 
(Mendelssohn),  Virginia  Mysell;  Witches'  Dance 
(Schytte),  Georgina  Rolph. 

First  and  Second  Intermediate  Grades,  Friday  eve- 
ning. May  23rd,  at  8:15  p  m. — Rondo  for  Two  Pianos 
(Gurlitt),  Marean  Hatch,  Antoinette  Olympic:  Sonata. 
D  Major.  1st  Movement  (Haydn).  Marion  Clement; 
Slumber  Boat  (Gaynor),  Frances  Corbusier:  Prelude 
(Rogers),  Louise  Zeh;  Forget  Me  not  (Heller),  Mar- 
garet Edwards;  Turkish  Rondo  (Mozart),  Frances 
Barry;  Boat  Song  (Mendelssohn).  Patrice  Naumann; 
Avalanche  (Heller).  Carol  Rulofson;  Two  Country 
Dances  (Schubert).  Margaret  OLeary;  In  Autumn 
(MacDowell).  Ruth  Cook;  Sea  Piece  (MacDowell), 
Marlon  Scott:  Shepherd  Evening  Song  (Heller),  Dor- 
othy Duff:  Pas  des  Amphores  (Chaminade),  Dorothv 
Wolf;  Cradle  Song  (Grieg),  Else  Barth:  Waltz  (Hen- 
selt),  Kathryn  Kent;  Andante  (Schubert),  Morton  Gib- 
bons; C  Minor  Fantasy  (Bach),  Aida  Marcelli;  Why 
(Schumann),  Gwenith  Price;  Prelude  (Heller),  Bar- 
bara Benjamin. 


A    Spectacucular    Outdoor    Production    of    Great    Italian 

Opera  With   Mme.  Johanna   Kristoffy   in   Title    Role 

to    Be   Given   on    May   24th 

Great  credit  is  due  Mrs.  Vincent  (Pearl  Landers) 
Whitney  for  the  interest  she  is  taking  in  a  spectacular 
open-air  production  of  Aida  which  is  to  be  presented 
at  the  Greek  Theatre  on  Saturday  evening.  May  24tli. 
with  such  distinguished  artists  as  Mme.  Johanna  Kris- 
toffy and  Miss  Blanche  Hamilton  Fox  in  the  principal 
roles  of  Aida  and  Amneris.  Mrs.  Whitney  entertains 
the  laudable  ambition  to  give  San  Francisco  a  perma- 
nent operatic  organization  of  the  higliest  type  at  prices 
within  the  reach  of  everybody  and  this  monster  pres 
cntation  is  to  partly  serve  as  a  financial  foundation 
and  partly  as  a  "feeler"  of  the  public's  interest  in 
such  a  project.  This  future  enterprise  in  itself  should 
be  an  inducement  for  every  one  musically  to  help 
along  a  cause  of  such  unquestionable  merit  to  crowd 
the  Greek  Theatre  on  this  occasion.  The  following 
article,  which  appeared  in  the  Bulletin  of  last  Monday 
will   give   a    more   detailed   idea   of   the   enterprise. 

A  spectacular  outdoor  production  of  Verdi's  greatest 
opera.  "Aida,"  will  be  given  Saturday  evening.  April 
2.5.  in  the  Greek  Theatre.  University  of  California  cam- 
pus, Berkeley,  under  the  direction  of  the  San  Francisco 
Grand  Opera  Company.  With  Mrs.  Laura  Hrubanik  as 
general  director.  The  occasion  will  give  San  Fran- 
ciscans an  opportunity  to  witness  the  effects  of  a  new 
technic  of  stage  lighting,  which,  while  it  has  been 
promulgated  for  years  by  idealists  of  the  new  theatre, 
including  such  men  as  Gordon  Craig,  Max  Reinhardt 
and  Arthur  Hopkins,  has  never  before  been  tried  out 
in  the  West.  This  technic  is  simply  the  creation  of 
illusion  and  atmosphere  by  lights  thrown  from  above 
and  from  one  general  direftion  at  a  time,  as  in  nature, 
tlnis  avoiding  the  use  of  footlights  and  glaring  "cross- 
lightings." 

The  change  in  effect  from  such  a  technic  is  far  more 
Inndamental  and  beautifying  than  would  seem  from 
so  simple  a  statement  of  it.  The  effect  is  more  than 
visual,  as  it  tends,  among  other  things,  to  eliminate 
the  over-emphasis  of  detail  of  costume,  and  of  per- 
sonality of  principals,  and  thus  to  make  the  partici- 
pants not  so  much  actors  on  a  stage  as  figures  in  a 
drama.  In  fact,  this  method  of  lighting  leads  away 
from  all  those  faults  and  artificialities  of  modern 
theatrical  production  which  have  driven  Craig  to  the 
extreme    refuge    of   his    proposed    "puppet-stage." 

This  part  of  the  production  will  be  under  the  per- 
sonal direction  of  M.  F'.  Hrubanik.  producins:  manager, 
who  will  liave  the  co-operation  and  advice  of  Samuel 
Hume  of  the  University  of  (California.  Tim  lifrht  tow- 
ers will  he  installed,  etiiiipped  and  operated  under  the 
direction  of  ('.  J.  Holsmueller.  and  .\.  Neri  will  aft  as 
stage  manager.  Since  ordinary  painted  sets  are  out 
of  the  question  in  such  a  surrounding,  the  illusion  of 
I'^gyptian  locality  will  be  created  mainly  by  costumes 
and  properties.  A  ballet  of  60  slaves  and  forty  priest- 
esses will  lend  atmosphere.  Anita  Peters  Wright  will 
act  as  ballet   mistress. 

Frederic  G.  Schiller  will  conduct  the  opera.  Johanna 
Kristoffv  will  sing  the  title  role,  and  Enrico  Arensoni 
the  part  of  Rhadames.  Blanche  Hamilton  Fox  will 
appear  as  Amneris.  and  Manuel  Malpica  as  Amonasro. 
Evaristo  Alibertini  will  be  the  king.  .An  orchestra  of 
SO  pieces,  and  a  chorus  of  1,50  trained  voices  will  be 
assembled  under  Schiller's  baton.  This  production  of 
"Aida"  is  made  possible  by  the  "California  Singers." 
an  organization  of  young  vocalists  which  was  formed 
by  Schiller  last  September  for  the  purpose  of  study- 
ing and  presenting  operas  here.  It  is  the  purpose  of 
this  organization,  which  includes  many  leading  teach- 
ers of  vocal  art  as  supporting  members,  and  their  pu- 
pils as  active  members,  to  create  a  permanent  operatic 
ensemble,  trained  in  all  the  standard  operas,  and  with 
the  musical  knowledge  and  experience  to  master  the 
newer  masterpieces  when  occasion  arises. 

The  greatest  problem  of  operatic  production  is  not 
the  securing  and  transporting  of  attractive  soloists, 
but  that  of  assembling  an  efficient  chorus.  A  really 
capable,  well-trained  operatic  chorus  is  rarely,  and  one 
might  say  never,  heard  outside  the  great  metropolitan 
centers.  And  most  thinkers  on  the  operatic  problem 
are  convinced  that  the  only  hope  of  bringing  first-class 
opera  to  cities  outside  tlie  reach  of  metropolitan  chor- 
uses Is  to  create  such  local  permanent  ensembles. 
While  the  California  Singers  have  studied  only  the 
chorus  parts  of  those  operas  they  have  taken  up.  solo 
material  is  hunted  out  and  encouraged,  and  the  mem- 
bership realizes  that  the  knowledge  of  operatic  litera- 
ture is  necessary  for  all  ambitious  singers,  and  that  to 
increase  the  number  of  theatrical  productions  in  the 
city  can  but  increase  the  opportunities  of  all  capable 
of  doing  solo  work. 

Although  the  society  lias  already  studied  several 
operas,  this  appearance  of  "Aida"  is  their  first  public 
service,  and  it  is  but  a  foretaste  of  the  tilings  they 
liope  to  make  possible  in  San  Francisco.  The  Califor- 
nia Singers  will  soon  announce  the  giving  of  another 
operatic  performance  of  a  lighter  nature.  For  this  per- 
formance, given  under  their  own  management,  the 
chorus  and  principals  will  be  chosen  from  the  per- 
sonnel of  tlie  society,  and  the  proceeds  will  go  to  the 
benefit  of  the  society  and  its  work.  Besides  the  Cal- 
ifornia Singers,  there  will  sing  at  the  "Aida"  perfor- 
mance a  number  of  University  of  California  students 
and  volunter  choralist  who  took  part  in  a  former  pro- 
duction of  the  same  opera  here,  bringing  the  total 
number  of  chorus  singers  in  the  neighborhood  of  200. 
Among  those  who  have  taken  boxes  for  "Aida"  and 
who  will  entertain  on  this  occasion,  are  Mr.  and  Mrs. 
George  Whittell.  Mr.  and  Mrs.  A.  B.  Spreckels.  Mr. 
and  Mrs.  George  Pope.  Mr.  and  Mrs.  Henry  Lapham. 
E.  G.  Callender,  Mr.  and  Mrs.  Ferdinand  Thieriot.  Mr. 
and  Mrs.  Leigh  Syphep,  Mr.  and  Mrs.  John  Landers. 
Dr.   and   Mrs.    T.    Edward   Bailly   and    Everett   Bee. 


Domenico  Brescia's  Andes  Quartet  was  presented  by 
the  Berkshire  Quartet  in  New  York  at  the  home  of 
Mrs.  F.  S.  Coolidge,  on  tlie  evening  of  April  20th  in 
the  presence  of  a  distinguished  audience  that  included 
some  of  New  York's  leading  musicians,  among  them 
Ernest  Bloch.  the  famous  composer,  and  Mr.  Betti  at 
the  Flonzaley  Quartet,  all  of  whom  expressed  their 
delight  and  pleasure  over  the  fine  work.  Hugo  Kort- 
schak.  the  leader  of  the  Berkshire  Quartet,  wrote  to 
Mr.  Brescia:  "At  the  recent  performance  (April  20th) 
of  the  three  movements  of  your  string  quartet  every- 
body  was  most  interested  and  expressed  appreciation 
over  the  originality  of  your  work.  We  have  enjoyed 
practicing   it." 

The  Musical  Courier  of  May  8th  says  of  this  event: 
Very  interesting,  too.  were  three  movements  from  the 
Andes  Quartet  by  Domenico  Brescia  of  San  Franclaco 
entitled  Twilight.  Aborigines  Dance  and  Bacchie 
Feast.  Very  ingenious  is  the  invention  of  Mr.  Brescia 
and  quite  novel  and  effective  his  treatment  of  the 
strings,  showing  great  intimacy  with  their  use.  The 
Aborigines  Dance  is  particularly  good,  thoroughly  orig- 
inal in  both  themes  and  treatment. 


MISS    WAKI    HOMMA    TO    VISIT    JAPAN 


Miss  Waki  Honima,  the  talented  Japanese  violinist, 
who  came  to  America  specially  to  acquire  a  thorough 
musical  education,  will  sail  for  Japan  within  a  short 
time  to  visit  her  family.  She  expects  to  remain  about 
three  months,  after  which  time  she  will  return  to  this 
country  before  the  beginning  of  next  season  and  con- 
tinue her  studies.  She  has  been  studying  most  in- 
dustriously for  a  long  time  and  is  now  one  of  the  most 


MISS  WAKI    HOMMA 

The  talented   young   Japanese   Violinist   studying   with    Lion 

Goldwasser,   who   wil    leave   for   Japan    on    a   short 

visit   presently 

serious  students  of  Lion  Goldwasser.  Thanks  to  her 
industry  and  perseverance,  she  has  succeeded  in  her 
studies  most  gratifyingly  and  Mr.  Goldwasser  predicts 
for  her  the  career  of  an  excellent  musician.  Miss 
Homnia  lias  been  to  Paris  twice  and  is  as  accom- 
plished in  literature  and  science  as  she  is  in  music. 


AN    INTERESTING    MUSICALE 


I 


An  especially  interesting  musicale  was  given  last 
Saturday  afternoon  by  junior  high  school  and  advanced 
pupils  of  Miss  Pjlizabeth  Simpson  at  her  Berkeley 
studio,  this  being  the  closing  class  recital  of  this 
season.  The  program  was  divided  into  two  parts,  the 
first  being  given  by  the  junior  class  with  a  demonstra- 
tion of  harmony  and  ear  training  by  the  youngest  pu- 
pil present,  little  Lucia  de  Laveaga.  The  latter  half 
of  the  program  was  presented  by  high  school  and  ad- 
vanced pupils,  and  a  delightful  social  hour  with  dainty 
refreshments  closed  the  afternoon's  enjoyment.  The 
program  was  as  follows:  Junior — Danse  des  Soureire- 
oux  (Poldini),  Betty  Fleming:  Adieu  to  the  piano 
(Beethoven),  Music  Box  (Poldini).  Pauline  Moran; 
Hunting  Song  (Gurlitt).  John  Kimball;  Waltz  (Czerny). 
.\t  Play  (Gurlitt).  Lucia  de  Laveaga:  The  Fair  (Gur- 
litt). Constance  Pedder;  Album  Leaf  (Grieg).  Dance 
of  the  Elves  (Grieg),  Ruth  Medina;  Vogel  als  Prophet 
(Schumann).  Warum  (Schumann).  To  a  Water  Lily 
(MacDowell).  Gordon  Hall.  Advanced— Solfegietta  (C. 
P.  E.  Bach).  Valse  in  C  minor  (Clhopin).  Miss  Helen 
Merchant;  Nocturne  (Schumann).  Theme  for  Left 
Hand  (Pirkhert),  Miss  Elizabeth  Bliss:  Lotus  Land 
(Cyril  Scott).  Lyric  Piece  (Grieg).  Spanish  Dance  (Ar- 
riliga).  Miss  Gladys  Sibley:  Berceuse  (Karganoff), 
Etude  Op.  25  No.  1  (Chopin).  Nocturne  for  Left  Hand 
(Scriabine).  Pan  (Godard).  Mrs.  Richard  Martin; 
Arabesque  (Debussy).  Revolutionary  Etude  (Chopin). 
Polichinelle   (Rachmaninoff).   Mrs.   Ernest  Williams 
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THE  SAN  FRANCISCO  SAVINGS  AND  LOAN  SOCIETY 

(THE   SAN    FRANCISCO    BANK) 
Savings  Commercial 

526  California  Street,  San  Francisco,  Cal. 

Member  of  the  Associated   Savings   Banks  of  San    Francisco 

MISSION    BRANCH.    Mission   and   21st   Streets 

PARK-PRESIDIO   DISTRICT   BRANCH,   Clement  and  7th   Ave. 

HAIGHT    STREET    BRANCH.    Haight    and    Belvedere    Streets 

DECEMBER  31st,  1918 

Assets     ,„ -. $58,893,078.42 

Deposits     .-:.:*.<»rt. S. 54,358,496.50 

capital  Actually  Paid  Up  1,000,000.00 

Reserve  and  Contingent   Kunds  2,336,411.92 

ICmployees'   Tension   Fund   295,618.00 

OFFICERS— JOHN  A.  BUCK,  President;  GEO.  TOURNY,  Vice-Pres.  and  Manager; 
A.  H.  R.  SCHMIDT,  Vice-Pres.  and  Cashier;  E.  T.  KRU8E,  Vice-President;  WILLIAM 
HERRMANN.  Assistant  Casliier;  A.  H.  MULLER.  Secretary;  WM.  D.  NEWHOUSE, 
Assistant  Secretary;  GOODFELLOW,  EELLS,  MOORE  &  ORRICK,  General  Attorneys. 

BOARD  OF  DIRECTORS— .JOHN  A.  BUCK.  GEO.  TOURNY,  E.  T.  KRUSE,  A.  H. 
R.  SCHMIDT.  1.  N.  WALTER,  HUGH  GOODFELLcnV.  A.  HAAS,  E.  N.  VAN  BER- 
GEN.   ROBERT   IX>LLAR.    E.   A.   CHRISTENSON,    L.    S.    SHERMAN. 


PORTLAND    ROSE    FESTIVAL 


The  Portland  Hose  Festival.  June  11th 
o  June  13th,  will  feature  a  Community 
5ong  Festival  program,  which  w'ill  be 
vorked  out  under  the  direction  of  War 
"amp  Community  Service.  Alexander 
Stewart,  district  representative  of  Com- 
iiunity  Singing  on  the  coast  for  the  War 
"amp  Community  Service,  will  have 
general   supervision    of   this    program. 

The  features  of  this  program  will  in- 
clude a  great  festival  "welcome-home" 
■oncert  given  in  the  Portland  Auditor- 
urn  by  the  combined  choral  societies 
)f  Portland,  under  the  direction  of  Wil- 
iam  H.  Boyer,  director  of  music  in  the 
Portland  schools:  the  singing  of  wel- 
:ome  songs  by  groups  of  singers  before 
he  homes  Nvhere  service  flags  are  dis 
)layed;  welcome  groups  of  singers  sta 
ioned  on  platforms  along  the  route  of 
narch  during  the  great  militarp  parade 
)f  service  which  is  to  be  held  on  the 
-econd  day  of  the  Festival;  a  great 
"onimunity  Sing  in  Multnomah  Park  on 
he  last  evening  of  the  Festival:  com- 
nunity  singing  in  the  public  schools, 
■hurches.  theatres,  department  stores 
ind  all  meetings  of  social  and  civic  or- 
ganizations for  a  week  preceeding  the 
h'estival.  In  the  carrying  out  of  this 
irogram  the  War  Camp  Community  Ser- 
vice has  secured  the  co-operation  of  all 
he  nnisical  organizations  and  leaders  of 
he  city 

JACK   EDWARD  HILLMAN 

BARITONE 

1009   Kohier   &    Chase    BIdg.     Tel.  Kearny  5454 

Res.    Phone.    Franklin    5068 

ALBERT  RAPPAPORT 

DRAMATIC    TENOR 

Concerts — Oratorio — Opera 

Room    1004    Kohier    &    Chase    BIdg. 

Telephone    Kearny   5454 

MME.  M.  E.  VINCENT,  Voice 

studio:      1224   GEARY   ST. 
Phone    Franklin   4620 

Large    Studio    Apartment 

FURNISHED    —    FOR    SIX    MONTHS 
TEL.   PROSPECT  5948 

STUDIO    FOR    RENT 

Reasonable.  Kohier  &  Chase  BIdg.  Neatly 
furnished.  Piano.  Apply  Mr.  Blake.  Third 
Floor.      Tel.    Kearny   5454. 

SUBSCRIBE  FOR  THE    PACIFIC   COAST 

MUSICAL     REVIEW 

$2.00    Per    Year 


MRS.   WILLIAM   STEINBACH 

VOICE  CULTURE 

Studio: 

902  KOHLER  &  CHASE  BLDG. 

San    Francisco  Phone:    Kearny   5454 

Giacomo  Minkowski 
Mme.  Minkowski 

Late  of  New  York,  Berlin  and  Dresden. 
Vocal  Studio,  Suite  506,  Kohier  &  Chase. 

THE  PASMORE  SYSTEM  OF 
VOCAL  TECHNIC 

DEVELOPS:  Enduring  beauty  of  tone;  full 
power  without  forcing  and  without  loss  of 
quality;  delicacy  without  weakness;  complete 
range  without  muscular  effort;  perfect  In- 
tonation. 

Residence    Studio;     1470    Washington,    near 
Hyde.     Phone   Franklin  836. 

KAJETAN  ATTL 

HARP    VIRTUOSO 
Soloist    San    Francisco    Symphony    Or- 
chestra.    Available  for  Concerts,  Recital* 
and    Instruction. 

Studio:    985    MARKET    STREET 
Res.    Phone   Pacific   5615 
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Strengthen  Your 
Musicians 


Know  the  I'.sycho-Physlological 
offect  of  music  on  Humanity; 
Teach  with  Scientific  PedagoRy; 
Develop  the  three  Educational 
Senses;  Use  Musical  Memory 
and  Fore  Feeling;  Create  95220 
Modulations  as  easily  as  !);  Use 
48  Icinds  of  chords  in  creative 
harmony;  Recognize  and  use  65 
kinds  of  scales;  Knroll  any  time. 
Summer  Sessions:  New  Yorl< 
Citv.  .Tune  2d  to  2nth;  Chicago, 
.lulv  7lhto26th;  Asheville,  N.C. 
.\ugiist    4th    to    23rd. 

Address:    EFFA  ELLIS  PERFIELD 

New  York  City..  St.  James  Ho- 
tel. 109  W.  45th  St.;  Chicago, 
218  So.  Wabash  Ave.;  Boston, 
Steinert    Hall    BIdg. 


JOHANNA  KRISTOFFY 

Prima  Donna  Soprano.  Thorough  Vocal  and 
Dramatic  Tralnlnn.  1360  Washington  St. 
Phone  Franklin  1721.  Oakland  Wednesdays. 
Pacific   Building.     Phone  Oakland  785. 

RUDY  SEIGER 

General  Musical  Director  D.  M.  LInard  Hotels 
Palace    and    Fairmont    In    San    Francisco 


The  novice  in  music,  whether  singer  or  player,  acquires  a  clear  understanding 
of  fundamentals  through  a  study  of  ELEMENTS  OF  HARMONY,  by  EMIL 
EARTH— 35c. 

CLAYTON    F.    SUMMY    CO.,    Publishers 

And    Sold    by 

HENRY  GROBE,  in  the  Store  of  WILEY  B.  ALLEN  CO. 

135  153  KEARNY  STREET 


MISS   EMILIE   LANCEL 

MEZZO    SOPRANO 

CONCERT    AND    OPERA 

1102   PAGE   ST.  Tel.    Park   3260 

ERNST  WILHELMY 

Voice:  Correct  Interpretation  of  Classics; 
Drama  and  I'oetry.  Studios:  Gaffney  BIdg., 
376  Sutter  St..  S.  F.  Phone:  Douglas  3557; 
and  2431  College  .\ve..  Berk.  Tel.  Berk.  1415J. 

MRS.  A.  F.  BRIDGE 

TEACHER  OF  SINGING 
Studio:  1920  Scott  St.  Phone  Fillmore  1561 

Mme.  Isabelle  Marks 

CONTRALTO 
Voice  Culture.    Suite  "C"  Kohier  &  Chase 
Building.      Telephone:    Kearny    5454. 

ALMA  SCHMIDT=KENNEDY 

PIANIST 
Studios:   San    Francisco,    Hotel   Normandie, 
Sutter  and  Gough  Streets.     Berkeley,  1535 
Euclid  Ave.      Phone  Berkeley  8555. 

ACHILLE  L.  ARTIGUES 

Graduate    Schola    Cantorum,    Paris 
Organ,    Piano,    Harmony,    Counter    Point. 
Studio:    Arrillaga    Musical    College.      Res.: 
138  Eighth  Ave.,  S.F.  Phone  Pacific  5740. 

ANIL    DEER    STUDIO 

1036    HAIGHT    STREET 
Studio  Tel.  Market  2941.  Residence  Phone 
Mission   2678.     By   Appointment  Only. 

EVELYN  SRESOVICH  WARE 

PIANO 
2943  Buchanan  Street.    Phone  West  3558. 

Joseph  George  Jacobson 

PIANO 
1276  California  St.     Phone  Franklin   1746 

ROSE  RELDA  CAILLEAU 

Opera   Comique,   Paris 

Studio:   3107   Washington   Street 

Phone    Fillmore    1847 

SIR   HENRY   HEYMAN 

SOLO  VIOLINIST-MUSICAL  DIRECTOR 
Teaches  Violin,  Viola,  Ensemble  Playing 
434  Spruce  Street.    Phone:   Fillmore   1131 

JOHN  W.  METCALF 

Pianoforte   a. id    Harmony    Instruction 
Studio:  816   First   Savings   Bank   BIdg. 

Oakland.      Phone    Oakland   3172. 

Residence  Phone:    Berkeley  6935 

THERESE  EHRMAN 

PIANIST 
Studios:      San     Francisco.    2306    Franklin    St., 
Phone    Franklin    1279.      Berkeley,   2904   Garber 
St..    Phone   Berkeley  8562  W. 

Geo.  Stewart  McManus  pianist 

47   GAFFNEY  BUILDING,   376  Sutter  St. 

S.  F.  Phone.  Kearny  5438.  Res.,  2140  HYDE 
STREET.     Phone    Prospect    5430. 

FREDERICK    MAURER 

Teacher  of  Piano  and  Harmony,  Ensemble, 
Coaching.  Studio:  1726  Le  Roy  Ave., 
Berkeley.       Phone   Berkeley    539. 

Ada  Clement  Piano  School 

Fall   Term   September    1st 
3435  Sacramento  St.    Phone  Fillmore  898 

GRACE  GARDNER 

LYRIC    SOPRANO 
Late  of   Boston   and  New  York.   Studio:    Room 
44    GAFFNEY    BLDG.     Tel.    Kearny    2002. 

Mrs.  Carroll  Nicholson 

CONTRALTO 
Teacher  of  Singing.  32  Loretta  Ave.,  Pied- 
mont.   Tel.    Piedmont    304.       Mon.,    Kohier 
&  Chase   BIdg.,   S.    F        Tel.    Kearny   5454. 

VERNICf  BRAND 

CONTRALTO 
Teacher  of  Singing.     Studios:    Berkeley — 1514 
Oxford    St.,    Tel.    Berk.    4139J.      Sacramento — 
Odd    Fellows    BIdg.    (4th    Floor). 

DOMENICO    BRESCIA 

VOICE    SPECIALIST    —    COMPOSITION 

Studio    603-604    KOHLER    &    CHASE    BLDG. 

Phone:   Kearny  5454 


PERCY  A.  r> .  DOW 

TEACHER    OF    VOICE 

(Bel   Canto    Method) 

Studios    reopened    for    New    Season 

376    SUTTER    ST.     Tel.    Douglas   4233 

5622   Ocean    View    Dr.    (Residence)    Pled.    25»0 

VIRGINIA  PIERCE  ROVERE 

Sopr.ino    Soloist    ,ind    Tcicher 
1705    JONES    STREET      Phone    Franklin    7431 

HELEN  COLBURN  HEATH 

Soprano  Soloist  First  Unitarian  Church,  and 
Temple  Emanu  El.  Vocal  Instruction.  Con- 
cert Work.     2539  Cl.Ty  St.      Phone   West  3890. 

Mme.  M.  Tromboni 

VOICE    INTERPRETATION 
Kohier  &  Chase.  BIdg.  Phone  Kearny  5454 

Marie  Partridge  Price 

Soprano  Soloist — Teacher  of  Singing, 
Recitals,  Concerts,  Church  and  Oratorio. 
1090  Page  Street.      Phone  Park  87. 

LYDIA  STURTEVANT,  Contralto 

Opera.   Concerto,    Oratorio 
Studio:    2168  Shattuck   Avenue,   Berkeley 
Phone   Berkeley   131 

Marion  Ramon  Wilson 

CONTRALTO 

Opera  and  Concert.  European  Credentials 
1242  TAYLOR    ST.     Prospect  5376 

DOUILLET  CONSERVATORY 
OF  MUSIC 

1721   JACKSON   ST.,   SAN   FRANCISCO,  CAL. 

MISS    EDITH    CAUBU 

PIANO 
Studio:   376   SUTTER   ST.                  Kearny  2637 
Residence    Phone    Franklin   2932 

DR.  MAURICE  W.  O'CONNELL 

Organist    and     Musical     Dlreef^-     • 

St.    Dominic's  Church,   San    Francisco 

814    GROVE    STREET.      Tel.    Park    920. 

TEACHERS^   DIRECTORY^ 

PIANO 

SIGISMONDO   MARTINEZ 
561  Hyde  Street         Phone  Franklin  8211 

ELIZABETH    SIMPSON 
2,518V^  Etna  St..  Berkeley.  Tel.  Herk.  1310 

ALBERTA    LIVERNASH    HYDE 

818  Grove  Street.  Telephone  Park  108 

THEODOR       SALMON 

610  Geary  Street         Phone  Franklin  681 

MISS    HAZEL    MILDRED    NICHOLS 
:!16   Pacilic  Bids..  Oakland.    Tel.  Oak.  78.5 

VOCAL 

MRS.  RICHARD  REES 
SI 5  Grove  Street Tel.  Park  5176 

MRS.   OLIVE    REED  CUSHMAN 
433  Elwood  Ave..  Oakland.    Tel.  Oak.  5164 

GEO.   N.   KRULL,  Baritone 
24.58  Kolsoni  Street      Phone  Mission  3021 

MARY     ALVERTA     MORSE 
2119  Scott   St.  Phone  Fillmore   1820 

ANTOINE    DE    VALLY 
Studio  97.S  Market.         Phone  Sutter  7339 

ANDRE     FERRIER 
140!)    Hyde.   St. Tel.  Franklin  3322 

VIOLIN 


LION    GOLDWASSER 

640  Post  St..  .Apt.  40.')  I'lioiie  Pros.  5250 

OTTO   PAUHUT 
359  First  Avenue  Phone  Paciflc  3561 

HOTHER   WISMER 
2841   Steiner  Street  Phone   West  43S 


ARTHUR  CONRADI 
906  Kohier  &  Chase  BIdg.  Tel.  Kearny  5454 

MME.  DE  GRASSI 
2619  DwiKht  Way,  Berk.     Tel.  Berk.  856J 

ANTONIO   De  GRASSI 

Room  1004  Kohier  &  Chase  Building,  S.F. 

G.  JOLLAIN 

376  Sutter  Street         Phone   Kearny  2637 

SIGMUND    ANKER 

309  Lyon  St. Phone  West  4468 

ORLEY    SEE 
■5622  Ocean  View  Drive.        Tel.  Pied.  2590 

CELLO 

STANISLAS   BEM 
1006  Kohier  &  Chase  BIdg.  San  Francisco 
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THE   STUDY   OF  OCTAVES,  THIRDS  AND   SIXTHS 


In  the  May  issue  of  The  Etude  Mrs,  Noah  Brandt 
■writes  such  a  valuable  and  instructive  article  about 
the  study  of  octaves,  thirds  and  sixths,  that  we  are 
certain  our  readers  will  be  pleased  to  have  the  entire 
article  reprinted  in  these  columns: 

The  performance  of  pure  legato  octaves  is  undoubt- 
edly the  greatest  stumbling  block  in  the  path  of  a 
panists  striving  for  virtuosity.  This  is  surprising,  as 
■with  proper  placing,  correct  use  of  the  down-up  mo- 
tions of  the  wrist,  and  relaxation  of  the  muscles,  oc- 
taves may  approximate  the  speed,  depth  and  equality 
of  single  notes.  Pure,  perfectly  even,  resonant  octaves 
cannot  be  acquired  when  muscles  are  rigid,  hands  mis- 
placed,  and   a   faulty  principle   applied. 

The  ear  plays  a  very  important  part  in  octave  play- 
ing, as  it  requires  constant  listening  to  each  tone,  in 
order  to  discover  inequality.  All  previous  training  of 
the  lingers  and  muscles  for  scales,  chords  and  arpeg- 
gios has  been  a  splendid  preparation  for  octaves,  al- 
thoupli  the  latter  should  be  a  daily  study  even  for 
comparative  beginners,  as  they  are  a  great  aid  in 
developing  strength  and  giving  elasticity  to  the  first 
and  fifth  fingers.  In  the  case  of  children  unable  to 
reach  an  octave,  use  sixths  in  place  of  octaves,  in  the 
early  exercises. 

One  case,  of  a  very  gifted  girl  who  performed  in 
public  the  Rubinstein  D  Minor  Concerto,  comes  to 
mind.  The  task  was  accomplished  only  by  applying 
the  principles  for  octave  playing  to  which  I  have  so 
often  referred,  as  the  young  girl  had  little  mechanical 
development  or  capacity.  With  a  very  short  thumb, 
and  no  stretch  between  the  latter  and  the  index  finger, 
she  certainly  had  enough  to  contend  with,  but  added 
to  that  the  fingers  were  stiff  and  the  hand  not  large 
by  any  means.  By  means  of  dogged  determination  and 
patient  application  of  the  correct  principle,  she  was 
enabled  in  six  years  (from  the  time  she  received  her 
foundation)  to  make  her  debut,  performing  an  entire 
program  of  extreme  difficulty,  winning  encomiums  from 
press  and  public.  That  convinced  me  how  unimport- 
ant comparatively,  a  fine  hand  was,  and  how  much 
could  be  accomplished  by  musical  and  intellectual 
gifts,  when  combined  with  perseverance  and  correct 
guidance. 

White   Key  Octaves 

When  performing  on  white  keys  only,  the  hand 
should  remain  over  the  margin  between  the  front  of 
the  keyboard  and  the  black  keys,  always  using  the 
straight  lines  for  scale  and  arpeggio  passages,  but 
when  using  black  and  white,  never  move  in  and  out. 
but  invariably  remain  inside.  The  rules  for  octaves 
are  as  follows:  Play  in  a  straight  line',  use  even  pres- 
sure; observe  regularity  of  the  up-down  motions  and 
complete  devitalization  when  pressing  down  the  oc- 
tave. 

The  chromatic  scale  in  octaves  should  be  a  daily 
study.  Assign  one  study  weekly  of  Kullak's  Octaves 
(book  2),  in  order  to  prepare  for  staccat  In  the 
chromatic  scale  (played  in  octaves)   use  tl  ^"'  .  deep 


clinging  legato  touch,  bearing  down  from  the  triceps, 
but  never  growing  rigid.  Never  play  with  the  arm 
(when  using  the  triceps  muscles)  as  only  the  pulsa- 
tion of  the  latter  is  felt,  and  the  arm,  although  relaxed 
is   perfectly  steady. 

In  performing  thirds  and  sixths,  the  main  difficulty 
lies  in  the  connection  of  both  tones  when  passing  un- 
der and  over  the  keys.  Most  performers  retain  only 
one  note  of  the  thirds  or  sixths,  thereby  destroying 
the  equality  and  perfection  of  the  passages.  By  using 
the  same  rules  laid  down  for  scales,  relaxing  the  wrist 
when  crossing  over  and  under,  and  retaining  both 
notes  until  the  last  moment,  a  perfect  connection  is 
assured.  The  Chopin  Berceuse  in  D  Flat  Major  is  an 
exceptionally  fine  work  lor  developing  thirds  and  other 
intricate  passages,  and  some  editions  have  a  set  of 
preliminary  studies  to  prepare  for  the  difficulties.  How- 
ever, if  all  the  technical  rules  have  been  carefully 
observed  studies  will  be  unnecessary,  and  thirds  or 
double  notes  of  any  kind  will  glide  smoothly  and  per- 
fectly, to  the  complete  satisfaction  of  the  performer. 
A   Modern   Course 

When  students  once  i;nderstand  the  importance  of 
sound  conscientious  training  and  faithful  adherence  to 
study,  they  will  find  that  absolutely  nothing  is  beyond 
their  reach  and  that  even  those  ordinarily  talented  at- 
tain surprising  results.  Modern  methods  are  so  infi- 
nitely superior  to  the  old-fashioned  routine  hammer- 
ing formerly  in  use,  that  results  are  accomplished  in 
half  the  time,  and  without  the  torture  of  hours  spent 
in  endless  books  of  unnecessary  studies,  as  everything 
can  be  developed  in  the  solos.  The  few  necessary 
studies  to  be  recommended  are  Berens,  New  School 
of  Velocity;  Loeschorn.  Op.  66  Book  3,  First  Studies 
in  Octave  Playing;  Cramer.  Books  I  and  II  (Von  Bulow 
Edition);  Inventions,  Preludes  and  Fugues  of  Bach, 
Gradus  ad  Parnassum  (Clementi-Taussig)  and  the 
Etudes  of  Chopin,  Op.  10  and  25.  Phillipp's  Octaves 
are  also  to  be  commended. 

The  above  mentioned  cover  the  entire  ground  from 
foundation  to  finish,  as  the  use  of  studies  depends  en- 
tirely upon  the  pupil.  Often  I  have  dispensed  with 
all  but  the  most  important,  developing  the  technic  in 
the  solos.  No  two  pupils  can  be  trained  exactly  alike, 
eitlier  technically,  tonally  or  musically.  Each  one  has 
individual  faults;  hands  are  formed  differently,  and 
temperaments  in  particular,  are  totally  dissimilar. 
While  the  principle  of  technic  and  tone  is  alike  for 
all.  the  faults  are  different,  consequently  it  is  the  in- 
structor who  must  be  ingenious  and  find  what  is  amiss 
in  order  to  correct  it. 


o 

PUBLIC    LIBRARY    ANNOUNCES    NEW    MUSIC 


.\mong  the  most  recent  additions  to  the  music  de- 
partment of  the  Public  Library  are  the  following  valua- 
ble works: 

Compositions 

'^•"'ethoven — Sonatas  for  violoncello  and  piano. 

Brrbiguier — Method  for  the  flute,  to  which  are  added 
Drouet's  ?4  studies  in  all  the  keys. 


Chopin — Violoncello    music    with    pianoforte    afiom 
paniment;   2  volumes. 

dementi — Twelve  famous  sonatas. 

Collection  of  studies  for  the  pianoforte  (Haiion. 
Koehler,  Kunz  and  Moscheles). 

Donizetti — Lucia  di  Lammermoor;  piano  and  ■.  (al 
score. 

Dorn — Pianoforte  album. 

Eddy,  Clarence— The  church  and  concert  organist: 
collection  of  pieces. 

Freudenthal,  Julius— Die  Harden;  opera-travesty  in 

Goltermann,  George — Violoncello  music  with  piano- 
forte accompaniment;    2  volumes. 

Guridi,  Jesus  de— Mirentxu.  Basque  lyric  idyl  in  2 
acts. 

Kummer — Violoncello  school.. 

Landon — First  studies  in  the  classics  of  the  piano; 
selected  from  works  of  the  great  masters. 

Lenz — Classics  for  the  young;    piano  selections. 

McLaughlin — Intermediate  song  reader. 

Meyerbeer — L'Etoile    du    Nord;    opera-comique     u 
acts. 

Monti.   Curico  de — F'avorite   Mass    (in   B   flat). 

Mozart — Sonatas  for  violin  and  pianoforte. 

Pianoforte  music  by  various  composers;    2  volui.  .  • 

Rink.  J.  C.  H.— Organ  school. 

Ritter.  A.  G. — Art  of  organ   playing.     Second   part 

Romero,  L.  T. — The  prize  guitar  instructor. 

Stearns,  C.  C. — Mass  in   A.     Mass  in  F. 

Verdi — II   Trovatore.     Piano    and    vocal    score. 

Werner,  Josef — Practical  and  systematic  violonc.  llo 
school. 

Willcox,  J.  H. — Lyra  Catholica;  a  collection  of 
masses,  hymns,  motets  for  the  offertory,  benediction, 
elevation  and  the  principal  festivals  of  the  Catholic 
church. 

Winner — Eureka   method    for   the   guitar. 
Literature 

Abbott — The  Life  and  Professional  Career  of  Kninia 
Abbott.     By  Sadie  E.   Martin. 

Macpherson,   Charles— A  Short   History  of  Harmony. 

Rothery,  G.  C. — The  Power  of  Music  and  the  Healin)- 
Art. 

Van  Vechten,  Carl- The   Music  of  Spain. 

o 

BOY  PRODIGY  PUPIL  OF  GEORGE  KRUGER 

Owing  to  conflicting  musicals  the  piano  recital  of 
Norman  Smith,  the  nine-year-old  prodigy,  will  be  given 
on  May  29th.  Thursday  evening,  8:15,  at  Sorosis  Club 
Hall,  536  Sutter  street.  This  child  has  unqualified  tal- 
ent and  application  to  become  an  accomplished  pianist. 
His  innate  musical  sense  is  most  remarkable;  to  mem- 
orize a  composition  with  him  is  comparatively  a  pleas- 
ure, not  drudgery.  Mr.  Kruger  has  devoted  time  and 
personal  interest  to  develop  pianoforte  knowledge  in 
this  young  musician,  and  it  is  to  show  the  result  that 
the  recital  will  be  given,  thereby  allowing  the  public 
to  decide  as  to  the  extent  of  the  boy's  ability  and 
future  musical  possibilities. 


JACOBSON 

Vice-President    of    San    Francisco    Music    Teachers'    Association,    a    Pianist, 

Teacher,  Composer  and  Author  of  International  Renown,  recognizes 

the  musical  educational  value  of  the 

S0L0£LL£ 

The  Tone-  Coloring  Solo  Player  Piano 

"There  are  many  men  and  xvomen  of  middle  age  reho  are  passionately  fond  of  music, 
but  have  never  had  the  opportunity  and  the  time  to  practice  and  acquire  a  technique. 
It  permits  you  also  to  express  your  intelligence  and  individuality  ivhile  performing. 
Tone-coloring  and  expression  can  be  produced  with  the  Soloelle  to  an  astonishing  degree. 
The  Soloelle  should  prove  of  rare  value  to  many  teachers  of  the  piano,  as  ivell  as  to  the 


i. 


The  Soloelle  is  the  only  player  piano  that  really  permits  you  to  express  your 

own  musical  feelings  and  emotions. 

First — The  Soloelle  is  the  only  player  piano  that  affords 

complete    and    unrestricted    control    of    the    Melody    and 

the  Accompaniment  separately. 

Second — The    Soloelle   contains   the   only   mechanism    in 
existence   for   varying   the    kind,    quality   or   character   of 
tone    (tone  color),   as  distinguished   from   the  volume  or 
quantity  of  tone   (tone  gradation). 
Knabc  Soloelle,  Kohler  &  Chase  Soloelle,  C<ibler  Soloelle,  Shoninger  Soloelle,  Andrew 
Kohler  Soloelle,  Pease  Soloelle,  Fischer  Soloelle,  Hobart  M.  Cable  Soloelle. 

$650  to  $1350 

Knabe  and  other  Soloelle  Grands,    $1500  up 
Terms  if  desired.     Other  instruments  in  exchange. 


Joseph  Ceorge  Jacobson 


26  O'Farrell  St. 
San  Francisco 


535-14th  St. 
Oakland 


LICENSED    SOLOELLE    DEALERS 


Bacif  ic  Coast  iHueiical  Eebieto. 
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FIFTY-SEVEN  THOUSAND  ATTEND  THIRTY-TWO  SYMPHONY  CONCERTS 

Considering  That  About  One  Third  of  These  Represent  Instances  When  the  Same  People  Attend  Several  Concerts, 

We  Still  Have  Nearly  Forty-Five  Thousand  Different  People  Attending  Symphony  Concerts  in  the  Bay 

Region— Estimating  the  Population  of  the  Bay  Cities  to  be  About  800,000  We  Have  the 

Splendid  Showing  of  Six  Per  Cent  of  the  Population  Visiting 

the  Symphony  Concerts 


Owing  to  an  unusual  rush  of  events 
that  emphasized  the  closing  of  the  winter 
season  and  the  beginning  of  the  summer 
season,  a  transition  period  that  occurs 
every  year  and  includes  numerous  pupil 
recitals  and  commencement  exercises  at 
conservatories,  our  resume  of  the  sym- 
phony season,  which  closed  on  March 
30th,  has  ben  held  over  until  to-day. 
Nevertheless  the  musical  interest  and 
the  importance  of  this  season  is  of  such 
a  nature  that  no  matter  how  late  it  may 
be.  such  a  recapitulation  will  always  be 
of  sufficient  news  value  to  entitle  it  to 
the  prominence  which  we  are  now  giving 
it.  The  season  which  just  clo.sed  was 
the  fourth  under  the  direction  of  Alfred 
Hertz,  and  the  eighth  since  the  organiza- 
tion of  the  Musical  Association  of  San 
Francisco.  During  the  four  years  of  Mr. 
Hertz's  incumbency  and  popularity  of  the 
conductor  and  his  inherent  musicianship 
have  revealed  themselves  in  constantly 
increasing  force.  Both  the  guarantee 
and  the  attendance  has  gradually  become 
larger  and  more  substantial  and  the  fact 
that  each  succeeding  year  has  also 
brought  with  it  gratifying  increases  of 
interest  on  the  part  of  guarantors,  sub 
scribers  and  tlie  public  at  large,  proves 
beyond  the  shadow  of  a  doubt  that  the 
symphony  concerts  have  taken  such  a 
hold  upon  the  people's  mind  that  they 
have  finally  become  an  institution  in  thi.s 
community,  an  institution  which  will  un- 
questionably remain  a  permanent  artistic 
asset  of  the  city. 

The  success  of  the  symphony  concerts, 
which  includes  their  evident  influence 
upon  the  musical  life  of  our  people, 
naturally  represents  an  invaluable  stimu- 
lation to  musical  endeavor,  both  artistic 
and  commercial,  and  for  this  reason  it  is 
the  duty  of  every  single  individual,  either 
directly  or  indirectly  associated  with 
musical  endeavors,  to  contribute  to  the 
very  limit  of  his  or  her  means  toward 
the  perpetuation  of  these  events,  for  they 
represent  the  very  foundation  of  our 
musical  life.  And  if  this  foundation  is 
not  constantly  kept  fi.rm  and  solid,  and 
re-enforced  occasionally,  its  weakness 
will  have  just  as  destructive  an  effect 
upon  our  musical  life  as  its  strength  will 
have  a  constructive  effect.  So  it  is  to  the 
interest  of  the  music  lover  and  the  pro- 
fessional musician  as  well  as  the  music 
merchant  to  see  to  it  that  the  San  Fran- 
cisco Symphony  Orchestra  is  constantly 
kept  in  an  increasing  state  of  prosperity. 
The  prosperity  of  the  Symphony  Orclies- 
tra  means  the  prosperity  of  everyone 
worthy  of  musical  support.  And  anyone 
who  can  not  readily  see  this  logical  fact 
is  not  sufficiently  wide-awake  to  deserve 
to  prosper  as  a  musical  factor  in  this 
city. 

The  reason  why  the  San  Francisco 
Symphony  Orchestra  represents  such  a 
tremendous  musical  asset  lies  in  the  un- 
dlsputable  artistic  pre-eminence  which  it 
enjoys — a  pre-eminence  which  practi- 
cally makes  it  a  fixed  standard  of  musi- 
cal endeavor  which  serves  as  an  example 
for  emulation  by  any  other  musical 
enterprise.  Indeed,  any  musical  activity 
that  does  not  compare  favorably  with  thf 
artistic  standard  set  by  the  Symphony 
Orchestra  can  not  possibly  survive  in 
this  community.  And  this  is  as  it  should 
be.  In  this  way  the  San  Francisco 
Chamber  Music  Society  has  become  so 
popular  and  so  successful,  for  it  has 
adopted  the  same  standard  of  artistic 
excellence  in  its  own  affairs  which  Alfred 
Hertz  has  set  for  the  San  Francisco  Sym- 
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phony  Orchestra.  And  the  same  will  be 
true  of  musical  education  in  its  various 
aspects — either  through  private  teaching 
or  through  schools  iyid  conservatories. 
In  future  incompetency  will  never  enjoy 
that  undeserved  vogue  which  it  did  in  the 
past.  Any  example  set  by  worthy  musi- 
cians in  a  manner  that  the  public  will 
understand  the  difference  between  a 
satisfac'tory  and  an  unsatisfactory  per- 
formance naturally  creates  in  the  audi- 
ences an  ability  to  differentiate  between 
that  which  is  bad  and  that  which  is  good 
in  music,  thus  getting  the  people  gradu- 
ally used  to  good  music,  makes  it  impos- 
sible to  give  inefficient  performances. 
And  in  thus  being  responsible  for  the 
education  of  the  public  an  organization 
like  the  San  Francisco  Symphony 
Orchestra  eliminates  a  large  proportion 
of  inefficiency  both  among  artists  and 
teachers.  It  is  the  only  solution  to  the 
great  question  of  inefficiency  among 
teachers. 

.\lthough  the  season  1918-1919  was 
sadly  handicapped  by  the  influenza  epi- 
demic, which  shortened  the  number  of 
concerts  and  therefore  reduced  the  finan- 
cial status  of  the  organization,  the  splen- 
did attendance  at  the  remaining  concerts 
and  the  praiseworthy  co-operation  on  the 
part  of  the  public  at  the  immense  popu- 
lar concert  at  the  Exposition  Auditorium 
made  it  possible  to  close  the  season  with 
a  handsome  sinking  fund.  At  the  con- 
clusion of  the  season  and  immediately 
afterward,  Secretary  Manager  Widen- 
ham  was  able  to  announce  that  already 
.^.'iT.OOO  had  been  guaranteed  for  the  en- 
suing season,  which  left  at  that  time 
only  $i:!,000  more  to  secure,  and  possibly 
by  the  time  of  this  writing  the  guarantee 
has  already  reached  the  necessary 
amount.  The  fact  that  Secretary  Man- 
ager Widenham  already  secured  author- 
ity to  announce  the  re-election  of  Alfred 
Hertz  as  Conductor  and  the  certainty  of 
the  resumption  of  the  symphony  con- 
certs next  season  makes  it  possible  to 
obtain  the  subscription  list  during  the 
summer,  have  contracts  signed  and  thus 
be  ready  at  the  beginning  of  the  season, 
instead,  as  was  formerly  the  case,  create 
an  atmosphere  of  uncertainty,  which 
acted  against  prompt  resumption  of 
securing  financial  assistance  and  of  get- 
ting the  personnel  of  the  orchestra  to- 
gether. So  it  will  be  seen  that  the 
symphony  situation  at  the  end  of  the 
season  1918-1919  was  in  far  better  shape 
than  it  ever  has  been  before,  leading  one 
to  assume  that  the  season  1919-1920 
promises  in  every  w'ay  to  be  the  most 
artistic  and  more  prosperous  than  any, 
because  it  begins  under  the  happiest  pos- 
sible auspices. 

.\lthough  it  was  to  be  regretted  that 
William  Sproule  foimd  it  necessary  .  to 
resign  as  President  of  the  Musical  Asso- 
ciation, the  selection  of  .loliii  D.  McKee 
brings  to  the  presidency  a  gentleman  of 
the  highest  personal  standing  and  a 
representative  business  man  who  has  the 
best  interests  of  the  sympliony  orchestra 
at  heart.  Those  who  know  him  well  are 
enthusiastic  over  I  lie  choice  of  such  a 
singularly  fit  gentleman  for  this  respon- 
sible position,  and  the  Pacific  Coast 
Musical  Review  feels  that,  under  this 
new  regime,  the  association  will  continue 
to  prosper  and  expand.  We  congratulate 
both  tlie  Musical  Association  and  Mr. 
McKce  upon  this  happy  selection,  and 
Mr.   Sproule  upon  the   splendid   showii 

(Continued  on  page  8,  col.  1) 
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The  DUO-ART  Piano 

The  Most  Marvelous  of  Pianofortes 


f[  We  particularly  invite  musicians  and  music  teachers 
to  acquaint  themselves  with  the  DUO-ART  Piano.  It 
is  a  marvelous  instrument  and  is  assuredly  the  Player  of 
the  future. 

C  First  of  all  it  is  a  Piano  to  be  played  in  the  usual 
manner,  by  hand  from  the  keyboard — a  Stroud,  Steck, 
Weber  or  Steinway — it  may  either  be  an  upright  or  a 
grand  (in  the  Stroud,  upright  only). 
d  Secondly,  it  is  the  finest  of  Player  Instruments — any 
Player  Roll  may  be  inserted  and  one  may  play  accord- 
ing to  his  or  her  own  interpretation  anything  in  music. 
C  But  most  wonderful  of  all,  the  Duo-Art  is  a  Repro- 
ducing Instrument.      Inserting  a   Duo-Art   Roll   one  sits 


meditatively  drinking  in  the  beauties  of  the  finest  musical 
masterpieces  played  by  the  greatest  pianists  of  today — 
played  just  as  the  artist  would  play  them  in  person — with 
all  the  tone  coloring,  with  a  touch  as  light  as  thistle  down 
and  again  with  fingers  of  steel.  One  listens  to  the  play- 
ing of  Bauer,  Busoni,  Saint-Saens,  Grainger,  Gabrilo- 
vitch  and  scores  of  others.     Is  this  not  marvelous? 

C  The  Duo-Art  is  the  Piano  which  created  a  sensation 
at  two  regular  concerts  of  the  San  Francisco  Symphony 
last  season. 

f[  We  cordially  invite  you  to  come  in  and  listen  to  the 
Duo  Art.  You  will  be  entertained  and  (we  believe) 
you  will  be  astonished! 


We  carry  everything  in  the  musical  line — Steinivay  Pianos  and  other  Pianos  of  satisfactory 
musical  worth,  Pianola  and  Duo- Art  Pianos,  Aeolian  Pipe  Organs,  Victrolas  and  Records, 
Player  Rolls,  String  .and  Orchestral  Instruments,  Sheet  Music  and  Music  Books. 


Sherman.Pay  &  Go. 


Kearny  and  Sutter  Streets,  San  Francisco 
Fourteenth  and  Clay  Streets,  Oakland 

SACRA.MENTO— STOCKTON— FRESNO-SANTA  ROSA— SAN  JOSE 


Jean  Criticos 

Si-ientiflo   KmlM-sion  of  Voice 

ROM.   Stu.llo!    «14   M  AGNOM  A   AVE..   PIEDMO^JT 

Tel.   I'ledmoiit  USTAV 

S.    K.   Sludlo.:      Room    407    KOHI.ER    *    CHASE    BI.DG. 

TneMdav,  'l"liiirN<1«y  nii<l  Sn<iir<lay 


L.  E.  Behymer 

Manager  of  Distinguished  Artists 

EXECUTIVE   OFFICES: 

705  AUDITORIUM  BLDG.,  LOS  ANGELES 


DR.C. 

BIBhHH^H 

^K^i^l 

DE  MANDIL 

Violin  Virtuoso  and 

Pedagogue 

^^^^^^^H 

Room  905 

^^^^^^^^^^1 

Kohler  &  Chase 

l^^^^^^^^^^^l 

Building 

CLARENCE  R. 

KAULL 


Experieneeil    nrraiiKer    for    auy 
eonihinatioii    of    vole«'f<    or    tiiHtru- 
iiientH.      Soiie    nritliie^-K-oiiylnic — 
traiiMpoHiuK.       ArtiMtie    >v»rk. 
Suite   (m:<   I'aiitaxeH    Itifle. 


Arrillaga  Musical  College 


Itraiu'lieN. 


ill  e  lit: 

ArrillaKn,    Director 
if    miiMif    ill    ali    itN 
lie   Orjtaii.      Reeital    Haii. 
•M\^   JACKSOX    STBI 


I'eriiniKlo  Mielieleiin,  I'l 
Arliuiiex,  \  iee-l»re»iileiit ;  V.  <l 
xeelleil    faeilitieM    for    tlie    Mtuil 


San    i'Viiiieiseo,   Cal. 


•Iioiie    Went   47:i7 


Miss  Elizabeth  Westgate 

'I'eneiier  of  I'iniio,  OrKaii,  Harmony.  OrBniii.st  ami  Mii.sieal 
ilireetor  of  FirBt  I'reMliyteriaii  Cliiireli,  Alameda.  Home 
Stiiillo:  1117  PARI  STREET,  Al.AMEIJA.  Teleiilione  Ala- 
■iieila  l.'.V  Tiiiirmlay«,  Merrimaii  Seiiooi,  ."<»  tinltlniiil  Ave., 
ttnklaiHl.      Teleiilioiie   I'iedmoiit    •J77(». 


Mackenzie  Gordon,  Solo  Tenor 

l.ieller,   (  oiieert,   »)|lera.   Oratorio,   Tone    i'roilnetloii 
Ten    ^earx   Tenor   Soioist    of   St.    l«nrtliolome«'»    Clinreli    of 

\e«    ^orlt   City. 
Solo  Artixt  Milli  Worecster  and  Cineinnati  MuMie  FextivalM. 

Soloiit    ivltli    the    Handel    and    Haydn    Society   of    IloNton. 
Tenor  Moloixt    of   tlie   orlKlnnl    Perxlan    i;ardeii   iluartet. 

Studio:      iSWi    .l\CIvSO>    STREET  f "--...     «--■!• 

Ily    A|i|i<>iiitnieiit    Only 


\VeMt    45: 


Clarence  Eddy 


Concert    OrRanixf — tlrean    InMtriietion 
l'«21    C\I,IF<)R\I\     STREET  Teieplione    Fillmore    :iH> 


NOTRE  DAME  COLLEGE  OF  MUSIC 

SA\    JOSE,    «  Al,. 

Coiiferx    HcBreeM  Awards    Certlticatex 

I'or    I'nrticiilarx   apply   to    Sister    Superior 

BERINGER  CONSERVA- 
TORY  OF  MUSIC 

926  Pierce  St.,  nr.  McAllister.    Fillmore  840 

SIGMUND  BEEL 

Concert  blaster  of  I..  A.  Symphony  t)rclie.«trn  dnrinK  last 
lour  rears,  tvill  accept  itiipils  in  advanced  violin  and  eii- 
senihie  playinu.     Studio   i:<7:i  I'ost   St.      IMioiie  i'rospcct   7.'7 

HUGO  HERZER 

TiovciiioR  oi'  si\«;i\<; 

>letliod    of    the    I'.ldcr    l.iimpcrli 
Studio:      2aii7    S  A  CR  A  M  EX'I'O    NT.          Teleiihone   West    7S70 

MISS  DOROTHEA  MANSFELDT 

I'repai'iiiK'    Tcaclier    for 

>IRS.    OSCVR    >i  \\Sl'i:i,l»'l'.     I'iaiilst 

2.-.lll>    I'l  MO    S'l-RIOI'/l'  'I'elepl e    i''lllmore    :tl4 

ROSCOE  WARREN  LUCY,  Pianist  and  Teacher 

Will  present  ii  \oriiiiil  Course  to  teachers  in  ni>  inetliod 
of  iMiliilstIc  l>e»clopmelit.  \lso  CoachiiiK  ami  Interiire- 
tation  of  the  blasters'  Works.  (tl2S  HilleicaHs  Avanue. 
Oakland.       I'hoiie    i'iedmoiit    .-.lilt.-.. 


WALLACE  A.  SABIN 

OrKunist  Temple  Emann  El,  First  Church  of  Christ  Sci- 
entist, Director  i.orlne  Club.  S.  F.,  Wed.,  11117  California 
St.,  Phone  Franklin  2«03:  Sat.,  First  Christian  Science) 
('liiircli,  Plioiie  Franklin  l.'<07:  Res.  studio,  :tl42  I^ewiston 
Ave.,    Herkeley.      I'houe    Piedmont    i;42S. 

A  Violin  Teacher  from  New  York  City 

A\'itli  an  original  s>stem  of  muscular  traliitiiK*  e^*ol*eil 
IhrouKh  years  of  experience,  >vlil  take  a  limited  numlier 
of  pupils.  Special  nttentiou  paid  to  ear-tminiiiK,  tone 
iliiality   and    tonality.      For    terms   apply   to 

MISS    M.    V.    I  \UERHIM. 
Sl»l   Sutter  Street  Phone  Franklin  113l> 

Dominican  College  School  of  Music 

SAV    RAFAEL,    C\I,IFORMV 

>lusic     Courses    Thorough     and     I'roBressivc 
Piihlic     School     Music,      Accredited      Diploma 

Brandt's  Conservatory  of  Music 

2S11    SCOTT    ST.,    Hetween    Clay    and    WnshinKton 
Mr.   \oah    Rrandt,   Violin  :>lrs.    Xoah    llrandt,    IMniio 


My  Love  o'  You 


Latest    Sonit   l>y 

AIIHIE    OERRISH    JO.VES 

lleiiiK    SuuB    by    ALICE   GEXTLK 

Metropolitan    Opera   Co..    >'.    V.,   and 

JOHN  FI.WEGAX,  Celehrnted   Irish  Tenii 

Soloist  nl    St.  Patrick's   Cntliedral.    \.    ^. 


Mrs.  Clarence  Eddy 

Contralto    Soloist — \  oi'al    Instruction 
Studio:      avu    C\l,iFORM\    ST. Tel.    Fillmore   aHI 

Janet  Malbon,  Colorature  Soprano 

Teacher  of  SliiKinK — ConehliiB  I'niilic  and  I'rivate  Re- 
citals and  Concerts.  Studio:  Kohler  *  Chase  IIIiIk.  Phone 
Kearnv   r>4,'.4.         Res.,   17."    25th    Ave.         Phone    Pneitle    1)17.1 


MRS.  M.  E.  BLANCHARD,  Mezzo-Contralto 

(Head  of   \  iical    Depnrtiiient,   Willis  CollcKe) 

Teacher    of    SiiiKiiiK.      Concerts,    l.ect ure-Reciliils 

xtiidio:       Kolller    .V    Chase    llldt..    Room    )l»r..       Tel.    Kearn.v 

rHl.'.4.       Residence,  S4.'    Ashhurj     Street.       Phone    i'ark    .'itiOti 


HERBERT  RILEY,  Solo  Cellist 

Solo  and  <  hlimher  Music  RecHllls.  Studio:  1^71  PINE  SI'.. 
San  Fruiicisco,  has  re-opened  his  Studio  after  llonoruhle 
DlMcharKe    from    the    Army. 
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CECIL   FANNING   TO    SING    IN    ELIJAH 

Just  before  going  to  press  we  hear  the  pleasant  news 
that  Paul  Steindorff  was  fortunate  enough  to  secure  the 
services  of  tliat  incomparable  American  baritone.  Cecil 
Fanning,  to  sing  the  beautiful  baritone  role  in  the  grand 
production  of  .Mendelssohn's  Elijah  at  the  Greek 
Theatre  on  Saturday  afternoon,  June  21st,  when 
Schumann-Heink  will  sing  the  contralto  role.  Witli 
such  a  wonderful  artist  as  Schumann-Heiuk  and  such  a 
matchless  baritone  as  Cecil  Fanning,  this  Elijah  per- 
formance will  surel.v  be  one  of  the  greatest  ever  given 
anywhere,  and  beyond  a  doubt  the  greatest  ever  given 
West  of  th.^  Rocky  Mountains. 


SOLDIERS   IN  SIBERIA  WANT  POPULAR    MUSIC 


The  Pacific  Coast  Musical  Review  is  informed  from 
an  authoritative  source  that  the  American  soldiers  now 
in  Siberia  are  greatly  in  need  of  sheet  music,  preferably 
the  popular  variety.  Anyone  who  can  spare  music  of 
this  nature  will  surely  brighten  the  heart  of  many  a 
home-sick  soldier  boy  in  Siberia,  if  he  or  she  will  send 
this  music  to  Miss  Held  at  the  Letterman  Hospital  to 
be  forwarded,  or  if  they  will  communicate  with  Miss 
Held  by  telephone  or  letter  when  and  where  the  music 
can  be  called  for.  We  trust  that  some  of  the  readers  of 
this  paper  will  be  able  to  assist  in  this  fine  cause.  If 
anjone  wishes  this  paper  to  attend  to  this  matter  for 
them,  we  shall  be  glad  to  do  so. 


CHAMBER     MUSIC     SOCIETY'S    AMBITIOUS    PLANS 


Klias  Hecht,  founder  of  the  Chamber  Music  Society  of 
San  Francisco,  is  quite  happy  over  the  splendid  pros- 
pects of  this  worthy  organization  for  next  season.  L.  B. 
Behymer,  the  wide-awake  California  impressario,  has 
accepted  the  management  of  this  organization  for 
Southern  California,  Utah,  Arizona  and  Nevada,  and  is 
very  optimistic  regarding  his  ability  to  secure  quite  a 
number  of  excellent  bookings.  In  conversation  with 
the  writer,  Mr.  Beliymer  expressed  himself  gratified 
with  the  fact  that  he  has  the  opportunity  to  really  en- 
dorse and  champion  the  cause  of  a  genuine  California 
chamber  music  organization  that  has  made  such  tre- 
mendous strides  in  recent  years  as  the  Chamber  Music 
Society  of  San  Francisco  has.  He  said  that  it  simply 
has  forced  itself  upon  national  attention.  The  manage- 
ment for  Northern  California  will  remain  in  the  capa- 
ble hands  of  Mrs.  .lessica  Colbert,  who  already  has  done 
such  splendid  work  for  this  society,  and  who  had  not 
a  little  to  do  with  the  present  demand  for  the  services 
of  the  organization.  The  Chamber  Music  Society  will 
start  rehearsals  on  July  14th,  after  Louis  Persinger's 
return  from  the  Fast.  The  University  of  California  had 
the  honor  lo  have  secured  the  first  series  of  dates  for 
the  Chamber  Music  Society.  Three  concerts  will  1)i> 
given  on  the  first   three  Tuesdays  in  October. 


STEPHENS    CHOIR     IN     MENDELSSOHN     CANTATA 

The  choir  of  St.  Stephens  Episcopal  Church  will  sing 
.Mendelssohn's  Cantata,  "As  the  Heart  Pants,"  to- 
morrow (Sunday)  evening.  Thirty  voices,  nearly  all  of 
them  trained  by  H.  B.  Pasmore,  will  give  beautiful  ex- 
pression to  this  loveliest  of  all  Mendelssohn  Contatas. 
Ruth  -Muzzi  Coniiiston  has  kindly  consented  to  preside 
at  the  organ  and  Mr.  Pasmore  will  sing  with  and  direct 
the  choir.  The  program  will  be  as  follows:  Prelude, 
organ,  Ruth  .Muzzi  Conniston:  Intonation  of  Even  Sonp 
Service,  by  Rev.  (Jeo.  H.  B.  Wright,"  Rector;  N-unc  Dim- 
mittis  in  F,  (Tours);  Offertory,  .^ria  from  St.  Paul, 
Harry  Lawrence;  As  the  Heart  Pants,  Cantata  for 
soprano  solo,  male  quartet  and  chorus  (Mendelssohn), 
Mrs.  George  H.  Coolidge,  Messrs.  ,1.  C.  Lacey,  John  Pas- 
more, Milton  Lawrence,  and  Harry  Lawrence;  Postlude, 
Prelude  and  Fugue  in  G  minor  (Bach).  H.  B.  Pasmore, 
choir  director  and  organist  of  St.  Stephens  Church.  All 
seats  free  to  the  public. 


In  a  Breezy  Letter  to  tKe  Pacific   Coast  Musical   Review,  Well    Known    Critic    Tells    of   Com- 
mendable    Enerpy    Displayed    hy    Seattle   Musicians   and     Music    Lovers— NortK- 
western  Metropolis  Endowed  witK  Four  Successful  CKoral    Societies 
and  a  Symphony  Orchestra   Financially    Well    Sup- 
ported—  Pleads  for  Increase  of  Interest 
and   Co-operation 


Seattle.  May  17,  1919. 

With  the  usual  temerity  of  the  stranger  to  pass  pro- 
found judgments  after  superficial  observations,  I  hasten 
to  assert  the  splendid  potentialities  of  Seattle  as  a  mu- 
sic center — not  a  branch  of  the  healthy  stalk  deep  plant- 
ed by  the  Golden  Gate,  but  an  independent,  spreading 
growth  from  a  soil  and  in  an  invironment  adapted  by 
nature   to  Art's   finest   fiowerings. 

1  have  been  here  but  a  week,  and  am  amazed  at  the 
possibilities  of  this  puissant,  youtliful  city  of  the  North- 
west. We  have  a  symphony  orchestra  backed  by  the 
wealth  of  Seattle,  and  of  whicli  more,  later.  At  least 
four  splendid  choral  organizations,  of  membership  num- 
bering at  least  fifty  and  over,  are  tiourisliing  under  com- 
petent direction:  Tlie  Ampliions,  under  Claude  Mad- 
den; the  Nordica  Club,  under  Milton  Seymour;  the  La- 
dies' Musical  (Mub,  land  the  Apollo  Club.  These  give 
regular  recitals  after  sufflcionl  rehearsal  periods  have 
been  indulged,  and  the  programs  as  far  as  I  have  seen 
them  or  heard  them  are  conventionally  safe,  sane  and 
enjoyable. 

Tlie  public  library  is  well  slocked  with  a  goodly  share 
of  works  on  music  and  an  unexpectedly  fine  assortment 
of  scores  and  selections  of  sheet  music.  Indeed,  com- 
pared to  tlie  space  allotted  other  kinds  of  books  in  the 
two  libraries,  1  am  inclined  to  think  that  Seattle  has  a 
better  music  library  than  San  P''rancisco.  At  least  it 
lias  been  assembled  over  a  longer  period. 


Ai.FKion  iii;ifi'y. 

'I'lic    Di.tliiiuiii.slMMl    Coiilliiclor    of    Hk-    Siiii    l<'i-lillfiM<-<>    S.mii- 

|ilion>    OrciioNtru,  Who    \tlriieteil  .".OOO   I'eoiiic 

to  'riiirt.v-two  CoiierrlN   l.iiNt    Seii.soii 

The  music  department  at  the  University  of  Washing- 
ton is  alert  and  provided  with  what  1  believe  is  an  able 
corps  of  instructors  who  are  prepared  to  carry  students 
as  far  along  the  theoretical  road  as  they  choose  to  go, 
and  including  Double  Counterpoint  and  Fugue.  As  yet 
there  is  no  class  in  instrumentation. 

Several  private  institutions  of  musical  learning,  such 
as  the  Cornish  School  of  Mu.sic,  thrive  in  an  atmosphere 
of  high  seriousness  of  purpose,  and  the  courses  in  music 
are  conjoined  via  the  lecture  room  with  the  allied  arts 
of  drama,  jiantomime  and  dance. 

The  colony  of  music  teachers  is  large  and  apparently 
prosi)eious  and  the  talent  exhibited  by  their  pupils  av- 
erages well.  The  standard  of  music  in  the  churches  is 
excellent.  As  yet  there  is  no  co-ordination.  The  cho- 
ral clubs  are  either  masculine  or  feminine  and  addicted 
to  the  freakishness  of  music  for  the  female  or  the  male 
voice  without  the  conjunction  of  treble  and  bass  quality 
out  of  whicli  alone  can  come  satisfying  concerted  music. 

The  symphony  orchestra  plods  along  with  indiffer- 
ently attended  concerts,  making  little  impress  on  the 
lives  of  the  student  body  or  their  teachers.  The  mer- 
chants and  the  bankers  and  the  professional  men  back- 
ing the  orchestra  iiay  up  its  deficits  cheerfully  and  let 
it  go  at  that. 

The  musical  affairs  at  the  University  are  indifferently 
exploited  and  interest  in  them  centers  mainly  at  the 
University  though  the  merit  disclosed  in  the  recitals 
is  sufficient  to  justify  general  attendance.  There  is 
thus  no  generation  of  musical  impulses,  and  music  as- 
sumes but  the  most  casual  kind  of  a  place  in  the  life  of 
the  city,  otherwise  so  energetic,  prosperous  and  cease- 
lesly  at  work.  In  short  there  isn't  any  "atniosiihere" 
and  a  transient  feeling  is  devi'loped  by  the  fact  that  the 
city  has  expanded  so  tremendously  in  such  a  brief  time. 


It  is  as  though  everybody  had  just  come  here.  The 
feeling  of  stability  that  must  prelude  art  expression  is 
lacking,  though,  no  doubt,  it  will  come  in  due  time. 

Meanwhile  it  would  be  difficult  to  imagine  an  environ- 
ment more  naturally  kind  to  the  arts  than  the  environ- 
ment of  this  city  of  a  hundred  hills,  in  the  valleys  of 
which  shine  the  lakes  and  on  the  sloping  shores  o! 
which  the  sound  finds  luminous  shallows.  In  the  near 
distance  the  Olympic  range,  its  peaks  white  with  snow 
and  capped  Ijy  .Mt.  Rainier,  and  in  the  far  distance  the 
Cascades,  hazy  in  the  ever  changing  sky.  .\n  ever- 
green background  of  foliage,  field  and  forest  touches  the 
city  with  the  perpetual  youth  of  spring.  If  one  has  a 
song  or  a  picture  or  a  poem  in  his  heart  it  will  surely 
find  utterance  here.  What  we  need  is  audience,  atten- 
tion, interest,  and  a  co-ordination  of  natural  forces  with 
those  of  orchestra,  chorus,  virtuoso  and  pedant,  to  the 
end  that  art,  particularly  music,  assume  a  proper  place 
in  the  lives  of  us.  WALTER    ANTHONY. 


MME.  KRISTOFFY  IN  TITLE   ROLE  OF  AIDA 

Distinguished    Prima    Donna    Soprano    Will    be    at    Her 

Best  In   Grand   Open   Air   Production  of  Verdi's 

Dramatic  Opera  at  the  Greek  Theatre 

.Madame  Johanna  Kristoffy-Onesti,  the  distinguished 
dramatic  soprano,  who  has  made  no  operatic  appear- 
ances here  since  her  marriage,  has  consented  to  take 
the  title  role  in  the  spectacular  production  of  V'erdi's 
.Aida,  to  be  given  in  the  Hearst  Greek  Theatre  on  Wed- 
nesday evening.  May  28.  Those  who  remember  her 
artistry  and  her  vocal  attainments  will  be  pleased  at 
the  opportunity  to  hear  her  in  a  character  which  she 
lias  interpreted  with  conspicuous  success  on  many  occa- 
sions. Enrico  Aresoni  will  be  the  Rhadames,  Blanche 
Hamilton  Fox  is  cast  for  Amneris,  .Manuel  Romero  Mal- 
pica  will  sing  Amonasro  and  the  part  of  the  King  will 
lie  taken  by  Evaristo  Alibertini. 

The  production  is  to  be  one  of  the  most  elaborate 
ever  attempted  in  the  West.  There  will  be  a  chorus  of 
one  hundred  and  fifty  and  an  orchestra  of  seventy  under 
the  direction  of  Frederick  G.  Schiller,  former  conductor 
of  the  San  Francisco  municipal  orchestra  and  an  ex- 
perienced director  of  opera.  Anita  Peters  Wright  is 
training  a  ballet  of  sixty.  .Natural  lighting  effects  are 
to  be  accomplished  by  means  of  scintillators  placed  on 
tokers  behind  the  semi-circular  open-air  auditorium,  and 
the  stage  will  be  illuminated  from  above  and  from  one 
general  direction  at  a  time,  avoiding  the  conflict'  of 
cross-liglits. 

The  production  is  under  the  management  of  Mrs. 
Laura  Hrubanik,  aided  by  Mrs.  Vincent  Whitney,  and 
has  the  co-operation  of  Samuel  J.  Hume,  chairman  of 
the  music  and  drama  committee  of  the  University  of 
California. 


ZDENKA   BUBEN— CHARLOTTE   IBSCHER   CONCERT 

Two   Clever    Pupils   of    Professor    Beringer.    Assisted    by 

Miss     M.     Monica     Heffernan,     Soprano.     Give 

Excellent   Program  at  Century  Club   Hall 


The  Misses  Zdenka  Buben  and  Charlotte  Ibscher  gave 
a  delightful  recital  for  two  pianos  at  Century  Club  Hall 
on  Thursday  evening.  May  l.')tli,  in  the  presence  of  an 
audience  that  crowded  every  seat.  F'our  of  the  five 
piano  numbers  were  arranged  for  two  pianos  and  both 
young  musicians  revealed  extraordinary  pianistic  facul- 
ties. The  works  selected  for  this  occasion  were  un- 
usually difficult  both  from  a  technical  and  emotional 
point  of  view,  and  in  most  instances  concise  rhythmical 
instinct  was  necessary.  Both  pianists  did  not  only  ex 
hibit  brilliant  technical  skill,  and  gratifying  emotional 
instinct,  but  also  in  ensemble  work  they  pro\ed  most 
uniform  in  tlieir  work. 

Miss  Ibscher  played  a  group  of  three  compositions 
by  .Nicolaieff,  Beringer  and  Zaremski.  exhibiting  ease 
of  execution  and  inborn  musical  intelligence.  The 
assisting  artist  was  Miss  .M.  Monica  Heffernan,  mezzo 
contralto,  |)upil  of  Mme.  Joseph  Beringer,  who  com- 
bined a  rich,  warm  and  pliant  voice  with  artistic  tem- 
perament and  dear  enunciation.  In  addition  to  her 
many  musical  advantages  .Miss  Heffernan  is  very  at- 
tractive and  the  combination  of  artistry  and  personality 
never  fail  to  earn  her  the  plaudits  oi  her  audiences. 
The  complet"  program  rendered  on  this  occasion  was  as 
follows:  \'ariations  (Impromptu  Op.  142  No.  li)  (Schu- 
bert), (.\rranged  for  two  pianos  by  .Muler-Reuter) ; 
Vocal— (a)  The  Day  is  Done  (Balfe),  (b)  Le  Plus  JoUc 
Reve  (Arezzo),  (c)  Irish  Love  Song  (Lang);  (a)  Danse 
Slav  (Dvorak),  (b)  Invitation  to  the  Dance  (Weber), 
(.Vrranged  by  Felix  Weingartner) ;  Vocal — (a)  La 
Colomba,  Folk  Song  of  Tuscany  (Schindler),  (b)  Tere- 
sita  mia  (Sturgis).  (c)  "Tu"— Cuban  Song  (de  Fuen- 
tes);  Piano  Solos — (a)  En  .•\utumne  (N.  Nicolaieff).  (b) 
Tes  Yeux,  IVocturne  (.los.  Beringer),  (c)  Valse  Caprice 
(J.  Zarembski),  Miss  Charlotte  Ibscher;  Vocal — (a)  By 
the  Waters  of  Minnetonka — Indian  Love  Song  (Lieur- 
ance),  (b)  .Mon  coeur  s'ouvre  a  ta  voix  (Saint-Saens), 
(Violin  obligato,  Miss  Josephine  Holub);  Danse  Maca- 
bre (Saint-Saens);  Vocal — (a)  The  Star  (Rogers),  (b) 
On  the  Shore  ( Neidlinger),  (c)  The  Birtli  of  the  .Morn 
(Leon);  Polonaise  from  the  Opera  .Mignon  (Thomas), 
(arranged  by  Joseph  Beringer). 


PACIFIC  COAST  MUSICAL  KKVIRW 


MILLS    COLLEGE    GIVES    FINE    ANNUAL    CONCERT 


Vocal  and   Instrumental  Students  of  Famous  Institution 

Give    Excellent  Account   of   Themselves   and 

Reflect  Credit  on  Their  Teachers 


A  large  audience  was  present  at  the  Colonial  Ball- 
room of  the  St.  Francis  Hotel  on  Saturday  evening. 
May  10th,  when  Mills  College  Department  of  Music 
gave  its  annual  concert  under  the  direction  of  Edward 
Faber  Schneider.  The  program  was  opened  with  an 
instrumental  ensemble  number  interpreted  by  a  string 
quartet,  consisting  of  Miss  Faith  Van  Horn,  first  violin, 
Miss  Pamela  Tyler,  second  violin,  Signor  Antonio  de 
Grassi,  viola,  and  Miss  Gladys  Washburn,  cello.  This 
number  consisted  of  the  well  known  Andante  Cantabile 
from  Tschaikowsky's  string  quartet,  and  was  played 
in  a  manner  that  showed  fine  tonal  balance,  gratifying 
intonation  and  a  delightful  cantabile  effect.  In  the 
next  two  numbers — Menuet  for  string  quartet  (Bocche- 
rini),  and  Valse  Noble  (Oskar  NedbaU— Miss  .Jaques 
Levis  played  the  second  violin  part  instead  of  Miss 
Tyler.  These  compositions  were  also  given  a  musi- 
cianly  and  decidedly  enjoyable  interpretation. 

Miss  M.  Lois  Rennie  sang  A  Cyprian  Night  and  When 
Spring  Comes  to  the  Island,  both  compositions  by  Lohr, 
with  a  clear,  ringing  soprano  voice  and  in  a  manner  to 
emphasize  the  poetic  character  of  these  works.  The 
voice  is  lyric  in  quality  and  the  young  singer  showed 
much  poise  and  assurance.  Miss  Leah  Stalder  played 
two  piano  compositions  by  Debussy,  namely,  Claire  de 
Lune  and  Dance  in  E  major.  A  peculiarly  sensitive 
artistic  instinct  is  required  to  give  a  Debussy  composi- 
tion adequate  expression,  and  Miss  Stalder  was  not 
only  sufficiently  well  prepared  to  meet  the  mental  re- 
quirements of  satisfactory  Debussy  playing,  but  techni- 
cally, too,  she  revealed  Huency  of  digital  facility  and 
limpidity  of  touch,  two  factors  absolutely  essential  in 
the  interpretation  of  romantic  musical  literature. 

Miss  Millie  May  Spaulding,  a  delightful  soprano  with 
a  mezzo  timbre  in  the  lower  and  middle  tones,  sang 
L'Invitation  au  Voyage,  by  Henry  Duparc,  and  Deep  Sea 
Pearl,  by  Edward  Faber  Schneider,  the  latter  upon 
special  request.  This  gifted  and  capable  young  singer 
shows  excellent  training  and  both  technically  and  artis- 
tically she  has  attained  a  measure  of  excellence  that 
earns  her  the  applause  of  her  audiences.  The  voice  is 
resonant,  flexible  and  clear,  the  breathing  easy  and 
even  and  the  tone  well  sustained  and  accurate  as  to 
pitch.  Her  phrasing  is  decidedly  intelligent  and 
judicious. 

Miss  Isabelle  Becker  played  two  piano  compositions, 
namely.  Impromptu  A  flat  major  (Chopin),  and  Capric- 
cio  No.7  op.  116  (Brahms).  The  adequate  interpreta- 
tion of  these  two  works  demand  intelligent  musician- 
ship and  fluency  of  mechanical  expression  as  to  finger 
dexterity.  Both  requirements  were  gratifyingly  ful- 
filled by  Miss  Becker,  whose  clever  and  skillful  playing 
aroused  the  audience  to  enthusiastic  applause.  Miss 
Helen  Rich  sang  J'ai  pleure  en  reve  (George  Hue),  and 
The  Eagle  (Edward  F.  Schneider).  She  exhibited  a 
clear,  firm  soprano  voice  with  considerable  dramatic 
timbre.  Her  phrasing  reveals  pronounced  artistic  tem- 
perament and  her  intonation  and  enunciation  are  excel- 
lent, all  of  which  points  to  efficient  instruction. 

A  most  remarkable  performance  was  the  astoundingly 
intelligent  and  artistic  interpretation  of  Schumann's 
tremendous  Carneval.  Although  Miss  Ruth  Carr, 
selected  to  play  this  difficult  work,  did  not  interpret 
the  entire  work,  she  played  most  of  it  and  by  heart, 
too.  She  invested  every  one  of  the  various  parts  con- 
stituting the  work  in  a  manner  that  showed  deep  in- 
sight and  efficient  training,  and  she  had  studied  it  so 
thoroughly  as  to  play  with  assurance  and  without  hesi- 
tation. It  was  surely  as  skillful  a  performance  of  this 
work  as  we  have  heard  in  a  long  while,  and  both 
performer  and  teacher  well  deserve  to  be  complimented. 
Miss  Faith  Van  Horn,  accompanied  on  the  piano  by 
Miss  Sheuerman,  played  the  adagio  from  Bruch's  G 
minor  concerto.  The  revealed  a  smooth,  pliant  tone 
and  played  with  observation  of  the  cantabile  character 
of  this  beautiful  adagio.  She  certainly  invested  her 
playing  with  fine  emotional  coloring  and  made  an  ex- 
cellent impression  upon  her  hearers. 

Miss  Helen  Boyle  distinguished  herself  by  singing 
Songs  My  Mother  Taught  Me  (Dvorak)  and  Pierrot 
(Rubens),  two  decidedly  contrasting  compositions,  the 
first  being  sustained  and  essentially  endowed  with 
legato  characteristics,  while  the  latter  is  of  a  decided 
vivaciousness  and  virility.  Miss  Boyle's  clear  lyric 
soprano  voice,  delightful  enunciation,  easy  attack  and 
graceful  poise  combined  to  make  these  two  songs  two 
of  the  most  enjoyable  features  on  this  program. 

Miss  Elinor  Klink  played  three  piano  compositions 
with  decided  taste  and  the  necessary  pianistic  equip- 
ment. The  work  included:  Little  Indian  (John  Carpen- 
ter), Irish  Tune  from  County  Derry  (Percy  Grainger) 
and  Waltz  Miniature  (Edward  F.  Schneider),  the  latter 
in  unusually  tuneful  and  graceful  little  work.  Miss  Klink 
is  decidedly  a  poetic  player,  who  phrases  with  fine 
sentiment  and  whose  instrumental  arabesques  are  exe- 
cuted with  ease  and  accuracy.  She  is  surely  a  very 
clever  and  well  prepared  pianist. 

Miss  Dorothy  Fife,  soprano,  and  Miss  Bernice  Tutt, 
contralto,  both  possessors  of  smooth,  flexible  voices, 
sang  an  excellent  dramatic  composition  by  Edward  F. 
Schneider  in  the  form  of  a  duet  entitled:  O  Love  Divine 
from  Appollo,  in  a  manner  that  not  only  emphasized  the 
artistic  character  of  the  work  itself,  but  equally  so  the 
flexibility  and  warmth  of  the  voices  and  depth  of  feel- 
ing with  which  the  young  singers  colored  the  phrases. 
The  program  was  concluded  with  two  choruses  entitled: 
What  the  Chimney  Sang  (Edward  Horsman),  The  Bird 
of  the  Wilderness  (Gertrude  Griswold),  conducted  by 
Edward  F.  Schneider  and  accompanied  by  Miss  Norma 
Petro.  These  songs  vfere  rendered  with  uniformity 
of  attack,  fine  blending  of  voices,  and  such  clear  pro- 
nunciation that  every  word  could  be  understood.  They 
were  written   in   parts  and   sung  most  artistically  and 


witli  strict  adherance  to  counterpoint  and  other  musi- 
cal intricacies. 

This  was  decidedly  one  of  the  very  finest  students 
recitals  we  have  attended  during  the  season.  The 
work  of  the  students  is  so  much  more  worthy  of  admir- 
ation when  it  is  known  that  all  of  them  are  working 
from  sixteen  to  eighteen  hours  in  academic  studies  pre- 
paring for  their  degree,  in  addition  to  their  music. 
They  acquitted  themselves  so  well  that,  notwithstand- 
ing the  length  of  the  program,  the  performance  never 
lacked  interest  and  the  audience  remained  from  be- 
ginning until  (he  very  end  The  faculty  and  students 
surely  have  reason  to  feel  satisfied  with  the  splendid 
results  achieved  on  this  occasion. 


"MAYTIME"  A   REAL  HIT  AT  THE  CURRAN 

"Maytime,"  the  most  delightful  musical  play  that 
San  Franciso  theatregoers  have  seen  in  recent  years, 
begins  the  last  two  weeks  of  its  engagement  at  the  Cur- 
ran  Theatre  on  next  Sunday  night.  May  25th.  And  this 
despite  the  fact  that  based  upon  the  business  it  has 
been  doing  and  upon  its  popularity,  it  could  remain  here 
for  many  weeks  more.  But  it  is  not  to  be.  Other  cities 
have  been  promised  this  charming  entertainment  with 
its  superb  all  star  cast  and  it  must  return  to  the  East 
to  fill  a  series  of  return  engagements  prior  to  its  visit 
to  London,  England,  scheduled  to  begin  early  in  the 
coming  August. 

Few  theatrical  organizations  that  have  visited  this 
city  have  possessed  the  genuine  ability  and  personal 
appeal  that  the  one  appearing  in  "Maytime"  has.  Al- 
though most  of  its  members  are  huge  and  established 
favorites  in  New  York  and  other  large  cities  of  the  East, 
they  have  'been  practically  unknown  on  the  Pacific 
Coast.  Their  triumph  here  has.  therefore,  been  all  the 
greater,  as  they  have  established  themselves  in  the 
hearts  of  all  San  Francisco  through  sheer  merit  and 
•talent.  It  is  safe  to  say  that  in  the  future  John  Charles 
Thomas,  the  popular  baritone  star  of  the  cast,  will  re- 
ceive a  big  ovation  every  time  he  appears  here  in  a 
new  play,  while  Miss  Carolyn  Thomson,     the  charming 
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young  prima  donna,  and  John  T.  Murray,  the  versatile 
comedian,  will  share  in  this  enthusiastic  reception. 

A  happier  combination  than  that  of  the  enchanting 
story  by  Rida  Johnson  Young  and  the  entrancing  melo- 
dies of  Sigmund  Romberg  found  in  "Maytime,"  can 
seldom  be  found,  while  the  pretentious  i^jroduction 
made  for  the  play  by  the  Messrs.  Shuberts,  leaves  noth- 
ing to  be  desired.  It  is  the  one  best  bet  of  the  season 
and  everybody  should  try  to  see  "Maytime." 


BIGGERSTAFF     PUPILS    IN     CONCERTO     RECITALS 


'Six    Exceedingly    Talented    and    Well    Prepared    Piano- 
Students    Interpret    Piano    Classics    in    a    Most 
Artistic  and   Musicianly   Manner. 


During  the  course  of  a  musical  season  there  take 
place  in  San  Francisco  quite  a  number  of  interesting 
and  worthy  musical  events  participated  in  by  young 
students  eager  to  carve  their  way  into  the  good  graces 
of  our  musical  public.  Some  of  these  events  are  de- 
cidedly praiseworthy  and  presented  in  accordance  with 
the  highest  principles  of  artistic  endeavor,  others  are 
marred  partly  by  the  lack  of  perception  of  some  of  the 
students,  partly  by  nervousness  and  occasionally  on  ac- 
count of  the  incapacity  of  the  teacher.  Only  a  small 
minority  of  these  events,  from  the  very  nature  of  such 
affairs,  belong  to  the  first  mentioned  category,  and  the 
two  concerto  recitals  given  by  pupils  of  Frederic  Bigger- 
staff  must  be  given  a  place  of  honor  among  the  most 
satisfactory  students  concerts  given  during  this  season 
in  San  Francisco.  Every  one  of  the  performers  felt  at 
ease  and  if  any  were  nervous  they  certainly  did  not 
make  such  nervousness  apparent  to  the  audience. 
They  all  possessed  a  considerable  amount  of  natural 
talent,  and  each  and  everyone  was  taught  in  accordance 
with  the  essentials  of  satisfactory  musicianship. 

Both  concerts  took  place  at  Sorosis  Club  Hall  and  the 
first  was  on  Thursday  evening.  May  8th.  The  first 
number  on  this  program  consisted  of  the  Mendelssohn 
Concerto,  interpreted  by  Miss  Dorothy  Dunn,  who  ac- 
quitted herself  with  much  credit  to  herself  and  her 
teacher.  She  displayed  the  necessary  facility  of  tech- 
nic,  bore  herself  with  ease  and  confidence  and  brought 
out  the  musical  characteristics  of  the  work  in  a  manner 
to  justify  the  hearty  applause  that  was  generously  ac- 
corded her  by  the  well  pleased  audience. 

The  second  number  on  this  program  consisted  of  the 
difficult  MacDowell  Concerto  in  D  minor,  presented  with 


a  brilliancy  of  technic  and  an  intelligence  of  phrasing 
that  one  would  hardly  have  expected  from  a  student 
whose  experience  in  public  appearances  has  not  yet 
reached  maturity.  Both  with  her  left  and  her  right 
hand,  Miss  Ruth  Friedlander  revealed  a  facility, 
smoothness  and  conscientiousness  that  could  not  help 
but  gain  her  the  favor  of  her  hearers,  and  she  proved 
beyond  a  doubt  that  the  hopes  of  her  friends  in  her 
musical  future,  have  been  well  placed. 

Tlie  third  and  concluding  number  of  this  recital  con- 
sisted of  the  interpretation  of  the  Chopin  Concerto  in 
F  minor  presented  by  Miss  Elizabeth  Short  in  a  manner 
that  must  have  surprised  anyone  familiar  with  the 
musical  difficulties  with  which  this  work  is  beset.  In- 
deed, Miss  Short  proved  an  astonishingly  fine  pianist. 
Her  phrasing  was  poetic  and  charged  with  refinement 
of  expresion.  Technically  she  met  all  possible  require- 
ments. One  of  her  pre-eminent  accomplishments  being 
a  clarity  and  smoothness  of  chromatic  runs  and  octave 
playing  that  is  but  rarely  evident  in  one  so  young  in 
practical  experience.  Throughout  the  intelligent  and 
musicianly  interpretation  of  this  work  Miss  Short  gave 
evidences  of  natural  instinct  and  a  skill  above  the 
ordinary.  It  was  one  of  the  very  best  performances  of 
this  concerto  we  have  heard  recently  by  anyone  not 
exactly  a  famous  pianist. 

The  second  of  these  events  took  place  on  Tuesday 
evening,  May  13th. The  program  began  with  the  stupen- 
dous Liszt  concerto  in  E  flat  major,  interpreted  by  Miss 
Hazel  Such.  This  exceptionally  endowed  young  pianist 
played  with  animation  and  adherance  to  rhythmic 
values  that  could  not  help  but  gain  for  her  the  admira- 
tion of  her  listeners.  Technical  intricacies  of  extra- 
ordinary dimensions  were  overcome  with  marked  facil- 
ity, and  the  deeper  emotional  effects  were  attained  with 
gratifying  results.  Miss  Such  evidently  takes  pleasure 
in  her  work  and  her  industry  and  natural  adaptability 
will  surely  result  in  a  most  worthy  career. 

The  presentation  of  the  Saint-Saens  G  minor  Con- 
certo, by  Miss  Lillian  Weintraub,  was  surely  one  of  the 
specially  enjoyable  features  of  these  two  remarkable 
recitals.  This  young  pianist  exhibited  an  artistic  tem- 
perament and  an  executive  skill  that  reflected  credit- 
ably upon  the  player  and  teacher  alike.  This  work,  like 
the  rest,  contains  difldculties  of  a  technical  and  musical 
nature  not  easily  overcome,  and,  notwithstanding  these 
evident  artistic  obstacles.  Miss  Weintraub  succeeded 
in  rounding  out  a  performance  that  brought  forth  plastic 
accentuation  of  the  innermost  ideas  of  the  composer. 
It  well  merited  the  hearty  ovation  accorded  this  young 
musician  at  the  conclusion  of  her  splendid  interpre- 
tation. 

The  final  number  of  this  second  recital  consisted  of 
Tschaikowsky's  concerto  in  G  major,  presented  by  Miss 
Marian  de  Guerre.  This  young  artist's  musical  facul- 
ties revealed  themselves  in  a  robust,  dramatic  style  of 
interpretation  so  splendidly  suited  to  this  kind  of  com- 
position. She  drew  forth  for  this  work  its  deep 
emotional  pathos  as  well  as  its  brilliant  and  scintillat- 
ing instrumental  florature  character,  as  it  were.  The 
most  vivacious  passages  were  played  with  a  fluency 
and  accuracy  that  is  worthy  of  the  heartiest  endorse- 
ment. Miss  de  Guerre  added  to  her  beauty  of  presen- 
tation a  personal  charm  of  no  mean  effect,  and  surely 
conquered  her  audience  with  the  magnetism  of  her 
performance. 

In  conclusion  we  wish  to  say  that  everyone  of  these 
pianists  played  by  heart,  exhibiting  a  splendid  memory, 
and  on  each  occasion  Frederic  Biggerstaff  presided  at 
the  second  piano  in  a  manner  that  reflected  his  thor- 
ough muiicianship  and  unusual  pianistic  gifts.  He 
surely  has  reason  to  feel  exceedingly  proud  of  the  suc- 
cess of  his  pupils. 


WAGER   SWAYNE    LEASES  YOUNGER    RESIDENCE 


Wager  Swayne,  the  eminent  pianist  and  artist  teacher 
from  Paris,  who  has  recently  arrived  in  San  Francisco 
after  wintering  in  Los  Angeles,  has  taken  one  of  the 
most  beautiful  residences  in  this  city,  after  having  spent 
a  week  in  inspecting  various  prospective  studios.  The 
house  which  made  the  strongest  appeal  to  him,  and 
which  reminded  him  most  forcibly  of  his  splendid  Paris 
studio,  was  the  home  of  Dr.  W.  J.  Younger,  on  Jackson 
street,  which  is  well  known  for  its  beautiful  music  room, 
its  wonderful  view,  and  the  faultless  taste  of  its  ap- 
pointments; and  Swayne  will  take  possession  of  it  with 
great  delight  on  June  first,  and  feels  that  it  will  form 
an  ideal  setting  for  his  work. 

Dr.  and  Mrs.  Younger  are  close  friends  of  Swayne, 
Mrs.  Younger  having  studied  with  him  for  some  time  in 
Paris;  and  it  gives  them  the  keenest  pleasure  to  feel 
that  during  their  absence  abroad  their  house  will  be  the 
scene  of  such  artistic  activity  as  always  centers  in  the 
Swayne  studios.  Swayne  has  already  begun  the  teach- 
ing of  those  pupils  who  positively  refused  to  wait  longer, 
but  he  will  remain  in  the  Clift  Hotel  until  June  first. 
He  is  now  busy  with  interviews,  and  is  booking  a  large 
number  of  pupils,  among  whom  are  some  of  the  most 
prominent  and  talented  pianists  of  this  region. 
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REDFERN  MASON  TELLS  OF^XPERIENCES  WHILE  IN  GERMANY 

Tells  of  Attending  a  SympKony  Concert  in  Trier — American   Soldiers   Not   Allowed   to   Asso- 
ciate  With    German    People  —Makes    Rhine   Journey — Visits 
Beethoven  s    Birthplace 

BY  REDFERN  MASON 


From  Paris  to  Metz  I  paid  my  own  fare:  but  from 
Metz  to  Trier  I  was  carried  at  the  expense  of  tlie  Ger- 
man government.  No  tickets,  no  questions  asked.  The 
only  thing  needed  was  a  movement  order  from  the 
American  prove  marshal  in  Paris  and  transportation 
over  the  German  territory,  held  by  the  Army  of  Occu- 
pation, came  to  anyone  wearing  Uncle  Sam's  uniform 
as  a  matter  of  right.  . 

.My  tirst  stop  in  Germany  was  the  old  city  of  Trier, 
with  its  Roman  ruins  and  its  steet  corners  that  makv 
one  think  he  is  taking  part  of  a  representation  of  "Die 
Meistersinger."  An  adorable  old  town  unspoiled  of  the 
modernizer.  In  the  court  yard  of  our  K.  of  C.  club 
was  a  fifteen  century  doorway  and  over  it  was  the  in- 
scription, which  1  copied  down  with  delight: 

Patens  esto,  nulli  clauderis,  porta,  honeste.  which, 
done  into  English,  reads: 

Be  open,  door;  never  shall  you  be  closed  to  any 
honest  man. 

I  commend  that  inscription  lo  the  Bohemians  and 
the  members  of  the  Family  Club:  it  breathes  their 
spirit. 

But  it  is  about  music  that  I  want  to  chat  with  you, 
not  about  archaeology  and  the  lore  of  the  saints,  as 
Trier  would  naturally  incline  me  to  do. 

The  orchestra  came  up  from  Coblentz  and  gave  a  con- 
cert in  the  Catholic  Friends'  Hall.  Good  music,  my 
masters  and  for  the  life  of  you,  you  could  not  pay  more 
than  a  dollar  to  hear  it.  The  elite  of  Trier  was  there 
and  about  a  hundred  Americans.  But  they  did  not 
blend:  they  constituied  two  separate  audiences.  I  can- 
not sav  that  thev  were  cold  towards  one  another.  Each 
treated  the  other  as  if  it  did  not  exist.  They  were 
streams  that  flowed  apart,  each  voluntarily  oblivious  of 
the  other. 

It  could  not  well  be  otherwise;  for  the  Americans 
were  under  strict  orders  from  General  Pershing  not  to 
fraternize  with  the  German  population.  A  German  lady 
sat  next  to  me  and  she  had  the  score  of  Mozart's  Con- 
certo in  D  for  piano  and  orchestra.  I  would  fain  have 
looked  over  the  music:  but,  if  I  had  addressed  a  word  to 
the  fair  Teuton,  I  would  have  been  liable  to  arrest  and. 
in  the  Army  of  Occupation,  discipline  is  strict.  At 
one's  billet  it  is  different:  for  the  military  cannot  have 
an  M.  P.  in  every  home  where  an  .American  is  nuar- 
tered;  but,  in  public,  the  law  is  rigorously  observed. 

They  played  Brahms'  First  Symphony  and  I  thought 
of  Alfred  Hertz  and  the  San  Francisco  Symphony.  It 
was  a  schoolmasterly  performance,  precise  and  un- 
inspired. One  hardly  needed  to  be  told  that  Germany 
has  lost  many  of  her  good  instrumentalists  on  the 
battlefield.  Better  than  the  Brahms  was  the  "Hebrides" 
overture.  Here  German  sentiment  asserted  itself  and 
the  same  thing  was  true  of  the  reading  of  the  "Vor- 
spiel"   and    "Liebestod"    from    "Tristan." 

A  curious  and  not  insignificant  fact  was  that  the 
soloist  in  the  Mozart,  Paula  Jackson,  is  the  German- 
born  daughter  of  an  Englishman.  The  audience  wni 
enthusiastic.  Manifestly  "Gott  strafe  England"  is  not 
pushed   to  chauvinistic  excess  in  the  matter  of  music. 

Like  Siegfried,  I  had  my  "Rhine  journey";  nay,  I 
had  two.  I  went  to  Cologne  by  auto  and  up  to  thn 
Lorelei  rock  by  steamboat.  Truly,  the  Rhine  has  not 
been  over  praised:  it  is  a  noble  body  of  water  and 
every  turn  of  the  rudder  brings  one  in  sight  of  some 
monument  of  times  gone  by,  some  feudal  castle  with  a 
legend  that  has  delighted  the  hearts  of  poets  time  out 
of  mind,  some  momento  of  the  days  when  the  divinities 
of  Germany  were  confessedly  the  gods  of  Asgard. 

There,  sheer  from  the  river,  rose  the  Drachenfels. 
There  it  was  that  Siegfried  slew  the  dragon  and  not  far 
from  there  lie  must  have  pierced  the  tire  and  roused 
Brunnhilde  from  lier  age-long  sleep.  As  we  forged  be- 
side the  stream  and  the  ruin-crowned  hill  unfolded 
before  us,  it  seemed  as  if  the  tableau  were  not  a  reality, 
'but  a  waking  dream  and,  if  the  Rhine  maidens  had 
risen  from  the  waves  and  sung  "Rheingold!  Rheingold," 
I  felt  I  should  take  it  as  a  perfectly  natural  occurence. 

To  reach  Bonn  and  visit  the  birthplace  of  Beethoven 
seemed  like  the  fulfillment  of  a  pilgrimage.  There  is 
an  atmosphere  of  recollection  about  the  little  house, 
every  nook  of  which  is  filled  with  mementoes  of  the 
genius  who  lived  there.  There,  on  he  walls,  are  the 
life  and  death  masks:  there  is  the  portrait  of  the 
"un.sterbliche  Geliebte";  Beethoven  is  surrounded  by 
his  friends. 

"But  where  is  Mozart?"  I  demanded  of  the  caretaker. 

"He  was  not  a  very  good  friend  to  Beethoven,"  said 
the  old  man. 

True  enough,  and  yet  the  walls  seem  to  demand  the 
presence  of  his  likeness. 

And  then  Alec  McLean,  who  had  piloted  us  down 
from  Coblentz,  said  something  Olympian.  Alec  is  fam- 
ous in  the  world  of  sport. 

"1  don't  see  what  you  fellows  find  in  this  place  that 
is  so  very  remarkable,"  said  he.  "Who  was  this  Bee- 
thoven anyhow?     What  did  he  do?" 

"Ssh!"  someone  whispered,  "Beethoven  was  a  great 
composer." 

"What  did  he  write,  an  opera?" 

'Oh,  symphonies,  sonatas,  all  sorts  of  wonderful 
things." 

"Well,  it  doesn't  seem  very  interesting  to  me.  You 
ought- to  see  the  birthplace  of  Jesse  James  out  in  old 


Missouri,  bullet  holes  through  the  walls,  where  the 
sheriff's  posses  tried  to  get  him.  1  talked  to  Mrs.  James 
myself.     Say  tliat  is  some  place." 

If  the  shade  of  Beethovin  was  listening,  he  must 
have  laughed  as  he  laughs  in  tlie  Allegretto  Scherzande 
of  the  Eighth  Symphony. 

There   is   the   old   clavier   which    Beethoven    used    to 
play.     With  my  hold  fingers,  1  played  eight  notes  on  it, 
the  initial  theme  of  the  C  minor  Symphony,  and  there 
(^ime  into  my  mind  the  lines  of  Shakespeare: 
We  arc  such  things 
As  dreams  are  made  on,  and  our  little  life 
Is  rounded  by  a  sleep. 

How  I  heard  the  choir  of  men  and  boys  in  the  Dom 
at  Trier  chant  Orlande  Lassus  is  another  chapter  of 
my  tale  and  it  made  me  want  to  send  all  the  women 
who  spoil  the  music  in  our  Catliolic  churches  packing. 
It  was  grandiose,  magistral. 

Then  1  heard  liglit  opera,  the  "Czardasfurstin,"  which 
has  one  delightful  melody  tliat  all  (iermany  is  humming. 

And  last  of  all  came  the  dream  of  the  Lorelei,  when 
old  Silcher's  melody  possessed  my  fancy  to  the  exclu- 
sion of  the  more  pretentious  music  of  Liszt. 

Thank  God!  Kaiserism  has  not  been  able  to  rob  the 
world  of  the  music  of  Germany's  music  kings.  There 
is  no  Prussianism  in  them. 


PENDLETON  SONGS  PLEASE  AT  GREEK  THEATRE 

A  large  audience  was  present  at  the  Greek  Theatre 
last  Sunday  afternoon,  when  Miss  Helen  Colbum  Heath 
sang  a  number  of  compositions  by  Arthur  Pendleton 
at  the  Half  Hour  of  Music.  .Miss  Heath  is  one  of  Cali- 
fornia's best  known  and  most  capable  concert  artists 
and  on  this  occasion  she  was   in   specially  fine  artistic 
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n'ood.  Her  voice  rang  out  true  and  effectively,  exhibit- 
ing unusual  carrying  power  and  containing  just  that 
warmth  and  vibrancy  so  well  adapted  for  the  successful 
demonstration  of  a  really  fine  work.  Mr.  Pendleton 
could  not  have  wished  for  a  better  artist,  nor  one  more 
likely  to  bring  out  his  songs  with  every  ounce  of  artis- 
tic energy,  than  Miss  Heath.  And  it  is  owing  just  as 
much  to  the  artist  as  the  compositions  that  the  audience 
enjoyed  such  a  decidedly  effective  program. 

We  were  rather  late  to  hear  the  first  part  of  the 
program,  which  consisted  principally  of  English  trans- 
lations from  the  Chinese,  and  partially  of  songs  written 
in  ancient  mode.  But  it  is  hardly  possible  that  they 
could  have  surpassed  in  excellence  the  last  group  of 
the  program  which  included:  (a)  Drums,  a  dramatic, 
martial  composition  exhaling  the  spirit  of  patriotism: 
(b)  Love  Song,  a  beautiful  expression  of  an  ever  popu- 
lar subject,  both  melodious  and  at  the  same  time  con- 
taining a  depth  of  emotional  color:  (c)  Lullaby,  a 
charming  and  graceful  cradle  song  of  irresistable  poetic 
atmosphere:  (d)  A  Memory,  a  truly  haunting  theme 
that  grai)hically  suggests  the  title;  (e)  Under  the 
Leave.s,  a  romantic  sketch  of  universal  appeal  that  will 
surely  please  both  because  of  its  grateful  melody  and 
deep  sentiment:  (f)  The  Wonder  Worker,  a  dramatic 
song  of  stirring  emotions,  splendidly  adapted  to  ex- 
hibit warmth  of  temperament. 


In  addition  to  the  musical  values  of  these  songs  Mr. 
Pendleton  is  to  be  complimented  upon  the  tasteful 
choice  of  the  words  to  which  the  music  is  set.  Then, 
too,  they  are  written  within  easy  range  of  the  voice, 
thereby  escaping  the  freciuent  accusation  of  "non- 
singableness"  of  the  ultra   modern   conii)ositions. 

A  feature  of  the  afternoon's  event  was  a  sort  of  fare- 
well address  by  Arthur  Farwell,  who  on  this  occasion 
appeared  for  the  last  time  in  his  official  capacity  as 
professor  of  music  of  the  music  department  of  the  Uni- 
versity of  California.  Mr.  Farwell  chose  as  his  theme: 
Music — University  and  State,  and  dwelt  upon  his  favor- 
ite theme  the  community  singing  movement  in  .\merica. 
ALFRED    .METZGER 


MENDELSSOHN'S     ELIJAH     AT     GREEK     THEATRE 

Fourteen  soloists,  in  addition  to  Mme.  Esnestinc 
Schumann-Heink,  foremost  of  American  contraltos,  will 
participate  in  the  production  of  Mendelssohn's  Elijah 
on  June  21,  in  the  Greek  theatre  at  Berkeley,  and  Direc- 
tor Paul  Steindorff  began  today  to  make  announce- 
ments of  those  whom  he  has  engaged  who  will  sing  in 
the  oratorio  itself  and  to  sing  in  the  concert  first  part, 
a  major  share  which  will  be  given  to  Mme.  Schumann- 
Heink  to  piece  out  the  rather  brief  role  which  she  will 
have  in  the  .Mendelssohn  work.  Three  more  members  of 
the  quartet  to  assist  .Mme.  Schumann-Heink  have  been 
chosen,  including  the  baritone,  who  will  be  Cecil 
Fanning.  The  soprano  will  be  sung  by  Marie  Partridge 
Price,  while  Laurence  Strauss  will  sing  the  tenor  num- 
ber. Both  are  well  known  to  music  lovers  about  the 
bay,  and  the  exp^Tience  of  each  in  oratorio  work  has 
been  specially  full  and  brilliant.  Among  others  of  the 
fourteen  soloists  are  Emma  Fitch,  contralto,  Eva  Grun- 
inger  Atkinson,  contralto,  D.  McClossky,  bass,  Hugh  J. 
Williams,  tenor,  Elfrida  Steindorff,  soprano,  and  Mrs. 
.loe  S.  Mills,  contralto.  Still  others  are  to  be  an- 
nounced within  a  day  or  so. 

The  tremendous  success  which  Mme.  Schumann- 
Heink  has  recently  made  in  the  South  renders  even 
more  interesting  her  coming  at  this  time.  One  of  the 
Macon,  Georgia,  papers,  for  instance,  is  moved  to  this 
editorial  page  exclamation,  "Sorrow  she  has  known 
deeply,  and  much  pain,  and  she  is  to-day  loved  by  all 
of  the  people  of  America,  and  is  loved  as  is  no  other 
woman  who  serves  them."  An  Evansville  paper  says, 
"To  those  who  liear  Schumann-Heink  in  previous  years 
the  marvelous  voice  was  as  wonderful  last  night  as  it 
had  ever  been.  Time  has  impaired  its  power  and  bril- 
liance no  more  than  it  has  detracted  from  her  gracious 
personality.  None  of  her  beautiful  songs  was  received 
with  more  delight  than  was  the  little  speech  w^hich 
Madame  made,  informally  and  unexpectedly.  For  a 
few  moments  after  singing  several  war  songs,  the 
singer  took  the  audience  into  her  confidence  and  as- 
sured them  that  she  was   a  real  American.' 

'  Ask  the  boys,'  she  said,  'they'll  tell  you.  I  sing  to 
them  to  beat  the  band." 


PASMORE  PREACHES  SERMON  IN  SAN  JOSE 


H.  B.  Pasmore  gave  a  talk  on  the  beauty  of  song  be- 
fore a  large  congregation  at  the  F'irst  Baptist  church  in 
San  Jose  on  Sunday  evening.  He  prefaced  his  talk  by 
explaining  that  for  many  years  he  has  been  mistaken 
for  a  minister,  but  Sunday  night  was  the  nearest  ap- 
proach he  had  ever  made  toward  being  one.  Althea 
Burns  sang  a  number  of  songs,  both  sacred  and  secular, 
ranging  from  Titania's  Polonaise  from  Mignon  to 
"Come,  My  Beloved,"  by  Handel, -and  was  received  with 
enthusiastic  applause. 


GODOWSKY 

Will  Conduct 

Ma^er  Classes  for  Piano 
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CHAS.    HACKETT'S    SUCCESS    AT    METROPOLITAN 
POLITAN 


Young    American    Tenor    Who    Conquered    a     Big     New 

York   Audience  With  the  Singular   Beauty  of    His 

Voice   and   the    Finish    of    His    Artistry 


(Written   Specially   for   Pacific   Coast    Musical   Review) 

It  was  on  the  last  night  of  opera  at  the  Metropoliitan. 
The  writer  had  drifted  in  from  Broadway — from  the 
white-lighted  thoroughfare  along  which  humanity  and 
streams  of  vehicles  threaded  their  ways..  Through  the 
outer  lobby,  into  the  circular  corridor  and  thence  into 
the  auditorium  itself. 

Kvery  seat  was  occupied.  As  for  the  unoccupied 
standing  room  .  .  .  there  was  scarcely  enough,  at  the 
spot  where  we  paused,  to  permit  even  that.  But 
maneuvering  finally  saved  the  situation;  and  then,  from 
the  stage,  floated  a  silvery  tenor  voice. 

I  had  wanted,  for  months,  to  hear  Charles  Hackett. 
Kind  Fate  must  have  aided  me,  for  there  1  was — verit- 
ably, at  the  eleventh  hour — and  just  in  the  nick  of  time. 
The  farewell  of  the  Metropolitan's  season,  and  "B 
Barbiere   di    Siviglia"  .  .  .  and    Hackett. 

It  was.  1  recalled,  in  this  same  opera  that  the  young 
American  tenor  had  debuted,  last  winter.  I  remem- 
bered, as  well,  something  of  the  sensation  he  had  then 
caused;  I  believe  the  audience  had  insisted  on  holding 
matters  in  check  for  several  minutes  while  they  ex- 
pressed their  feelings  over  the  way  in  which  Hackett 
had  sung  his  introductory  aria. 

Now  I  was  inside  the  Metropolitan,  with  Hackett 
beginning  that  self  same  aria. 

Presently  I  heard  an  ejaculation  at  my  side  and  turn- 
ing to  look  I  beheld  a  young  man,  evidently  musical, 
possibly  himself  a  tenor.  "Did  you  ever  hear  such 
coloratura?"  He  was  addressing  no  one  in  particular; 
just  an  expressed  relief  for  his  astonishment,  for  which 
I  did  not  blame  him — I  was  similarly  affected. 

Hackett  sang  on,  and  with  his  climax  came  the  sort 
of  applause  which  newspaper  writers  are  wont  to  refer 
to  as  "a  storm."  It  seemed  stormy  enough,  in  this  in- 
stance; again  the  performance  had  been  arrested.  But 
the  conductor  didn't  appear  to  mind.  He  sat  with 
folded  arms,  his  body  relaxed;  and  I  wondered  if  possi- 
bly he  were  not  indulging  in  a  smile. 

In  a  minute  or  two  the  applause  subsided,  and  the 
performance  went  on.  And  HackettVj  singing  con- 
tinued, too,  in  that  amazingly  smooth  fashion  .  .  .  like 
the  flowing  of  the  clear  water  one  sees  in  a  mountain 
stream. 

I  should  like  to  have  talked  with  the  tenor,  but  it 
was  late  when  the  opera  was  finished,  and  I  knew  that 
Hackett  had  to  jirepare  for  the  journey  southwards 
with  the  opera  company — from  New  York  to  Atlanta, 
where  the  people  were  looking  forward  to  the  debut  of 
the  young  American  who  had  made  a  secure  place  for 
himself,  in  less  than  a  single  season,  in  the  most  dis 
tinguished  institution  of  its  kind  in  he  world. 

So  I  contended  myself  with  listening  to  the  remarks 
of  an  old  friend  of  Charles  Hackett — a  chap  who  knew 
him  up  Boston-way,  after  he  had  left  his  former  home 
town  of  Worcester.  And  I  was  not  surprised,  after  lis- 
tening to  that  interesting  tale,  why  Hackett  has  be- 
come, in  so  short  a  time,  the  premier  lyric  tenor  of  his 
time;  the  "virtuoso  tenor"  which  this  chap  pronounced 
him. 

For,  it  appears,  the  youngster  Hackett,  when  he 
was  a  mere  boy,  held  notions  about  opera.  Even  when 
he  was  engaged  in  those  youthful  recreations  to  which 
we  all  turn,  it  seems,  in  the  back  of  that  active  mind, 
Hackett  had  decided  that  he  some  day  would  become 
an  opera  singer.  Such  a  definite  notion  in  the  head  of 
one  so  young  was  significant;  must  have  caused  any 
who  may  have  been  aware  of  the  lad's  intentions  to 
think  a  bit  over  the  matter. 

"Hackett  was  essentially  musical,"  explained  this 
friend  and  admirer  of  the  tenor.  "And  he  had  the  clear, 
calm  brain  of  one  who  accomplishes  things.  There 
never  was  any  doubt  in  his  mind  as  to  his  destiny,  as 
to  the  place  where  he  finally  would  arrive. 

"Even  during  his  Boston  high  school  days,  Charles 
Hackett  was  more  than  ever  convinced  that  singing 
would  be  his  profession;  and  he  prepared  for  it,  care 
fully  and  with  an  intelligence  exceedingly  rare. 

"He  knew,  always,  precisely  what  he  wished  to  do. 
1  recall  how  he  discussed  with  me  certain  matters  per 
taining  to  the  European  preparation  he  planned,  and  it 
disclosed  a  thorough  understanding  of  the  situation, 
very  thorough,  I  assure  you. 

'His  career  indicates,  I  feel  sure,  the  extent  of 
Hackett's  natural  equipment  and  the  uses  he  made  of  it- 
a  lyric  tenor  voice  which  floats,'  which  has  all  the 
agility  of  the  most  agile  soprano  and  plenty  of  sub- 
stance; and  a  repertoire  in  which  this  young  New  Eng- 
lander's  fine  musicianship  and  his  histrionic  achieve- 
ments have  done  so  much  to  advance  him  to  the  place 
ho  now  occupies. 

"Isn't  it  satisfying  to  the  eye  to  see  a  manly  tenor 
a  real  honest-to-goodness  looking  chap  .  .  .  with  six 
feet  of  height  and  a  fine  pair  of  shoulders,  and  a  sweep 
to  his  jaw  that  makes  one  say  mentally  'I'll  bet  he  can 
hit  a  rush  line  low  and  hard'." 

One    was     inclined     to    agree,    perfectly,     with     the 


speaker;  for  just  at  that  instant  Hackett  himself  en- 
tered the  grill-room  where  we  were  seated  at  a  table, 
my  companion  having  agreed  to  wait  for  the  singer 
until  he  should  have  removed  his  "make-up"  and  gotten 
into  his  street  attire. 

I  learned,  thereafter,  at  first  hand,  some  of  the  ex- 
periences this  twenty-eight  year  old  artist  had  in  Italy 
and  in  South  America;  experiences  that  appear  to  have 
carried  him  with  almost  incredible  swiftness  from  his 
"finishing"  student  days  to  a  premier  tenor  position, 
and  into  the  altogether  desirable  place  of  a  popular 
idol.  For  there  seems  to  be  no  doubt  of  his  having 
been  this,  in  South  America.  Theaters  completely  sold 
out  were  tlie  rule,  when  Charles  Hackett  sang. 

Now,  from  tlie  majority  opinion  of  those  in  New  York 
whose  judgment  counts,  Hackett  is  well  along  his  way 
to  premiership  among  American  tenors.  At  the  Metro 
politan  he  is  counted  the  "find"  of  several  seasons,  an 
artist  of  versatility,  which  equipment  may  well  be  taken 
as  an  example  for  other  Americans,  who  are  ambitiously 
operatical,  to  follow. 

But  there  is  reason  to  believe  that  this  silvery-voiced 
tenor,  this  virtuoso  whose  "scales"  and  "trills"  and 
"turns"  and  "appegiaturas"  put  to  shame  most  colora- 
tura sopranos,. will  gain  a  recognition  in  concert  no  less 
impressive  than  accorded  him  in  opera.  Next  season 
the  American  public  will  have  the  chance  to  hear  him. 

Before  that,  liowever,  liis  Grafonola  records  will  indi- 
cate how  splendid  an  artist  is  this  American.  A  con- 
tract was  only  recently  signed  between  Hackett  and 
the  Columbia  Graphone  Company;  and  already  the  first 
Hackett  records  have  been  made  .  .  .  and  pronounced 
perfect. 


HELLER    PRESENTS    NEW    JACOBY    WORK 


At  Sunday   Morning  Concert  California  Theatre  Orches- 
tra   Will    Give    California    Composer's    Wedding 
March  for  the   First  Time   Anywhere 

The  California  Theatre  Orchestra,  under  the  able 
direction  of  Herman  Heller,  will  give  an  unusually 
attractive  program  at  its  Sunday  Morning  Concert  to- 
morrow. One  of  the  principle  features  on  this  program 
will  be  the  Wedding  March  by  P.  I.  .lacoby  (not  Fred 
.Jacoby)  dedicated  to  ".lim  and  Helen,  as  well  as  to  all 
other  brave  Sammies'  and  their  sweethearts."  This 
will  be  the  first  performance  of  this  composition  any- 
where and  much  interest  is  being  shown  in  this  work 
by  the  numerous  friends  of  Mr.  .lacoby,  who  is  a  suc- 
cessful writer  of  the  more  popular  style  of  composi- 
tions. The  march  begins  the  program  and  will  be 
followed  by  Scherzando  and  Larghetto  (Walter  Bell), 
from  Symphony  No.  2.  This  splendid  work  will  also  be 
presented  for  the  first  time  in  San  Francisco  on  this 
occasion.  Mr.  Bell  is  the  first  bassoon  player  in  the 
California  Tlieatre  Orchestra,  and  a  most  versatile  and 
efficient  all  around  musician.  This  second  symphony  of 
his  is  entitled  Spring  and  Mr.  Heller  evidently  thought 
it  of  sufllcient  musical  value  to  include  it  on  his  pro- 
gram. The  enterprising  conductor  is  entitled  to  credit 
for  his  encouragement  of  meritorious  works  by  resident 
composers. 

After  this  interesting  work  the  orchestra  will  play 
(a)  Serenade  (Rachmaninoff),  (b)  Schoen  Rosmarin 
(Kreisler);  Caucasian  Sketches  (Ippolitow-Invanow) 
and  Le  Roi  L'A  Dit  (Delibes).  Eddie  Horton  will  play 
the  famous  Humoresque,  by  Dvorak,  on  the  organ. 
Altogether  this  promises  to  be  one  of  the  finest  pro- 
grams ever  presented  by  Mr.  Heller,  and  this  surely 
means  a  great  deal.  The  picture  at  the  California 
Theatre  for  the  ensuing  week  will  be  Hall  Caine's. 
The  Woman  Thou  Gavest  Me,  with  an  all-star  cast. 


EVERYTHING  READY  FOR  GREAT  BACH  FESTIVAL 

Applying  his  princii)le  as  to  the  value  of  variety. 
Dr.  .J.  Fred  Wolle  changes  frequently  in  the  works 
taken  up  at  rehearsals  of  the  Bethlehem  Bach  Choir, 
now  being  held  in  preparation  for  the  fourteenth  Bach 
Festival  at  Lehigh  University  on  Friday  and  Saturday, 
June  6  and  7.  Attention  is  directed  mainly  to  the 
•Mass  in  B  Minor"  this  week,  but  Dr.  W'olle  relieves 
the  strain  of  this  arduous  music  by  turning,  at  times, 
to  the  simpler,  but  beautiful,  cantatas,  eight  of  which 
are  to  be  sung  on  the  first  day  of  the  Festival.  The 
.exact  work  to  be  taken  up  at  the  rehearsals  is  not  there- 
tore  announced  in  advance  and  the  singers  come  armed 
with  all  of  the  compositions. 

Many  of  them  practice  in  their  homes  in  addition  to 
the  formal  rehearsals.  The  enthusiasm  and  earnest- 
ness manifested  this  season  have  probably  never  been 
surpassed  in  the  history  of  the  choir.  Regular  re 
hear.sals  are  being  held  also  by  the  Moravian  Trombone 
Choir,  which  heralds  tlie  opening  of  each  session  of  the 
Festival  by  chorales  played  from  the  lofty  stone  tower 
of  Packer  church.  There  is  a  gold  star  in  the  service 
fla?  of  the  Trombone  Choir  for  one  of  its  young  players 
who  met  death  in  France.  Other  members  in  the  ser- 
vice have  returned  and  will  lake  part  in  the  Festival  at 
I-ehigh.  There  are  now  eighteen  players  in  this  fam- 
ous organization,  who.se  history  extends  back  a  century 
and  a  half  in  the  life  of  the  Moravian  community. 


EMERSON 

A  GOOD  OLD  RELIABLE 

PIANO 

BRIGHTENING  THOUSANDS 
OF  HOMES 

Sherman,l§lay  &  Go. 

Kearny  and  Sutter  Streets,  San  Francisco 


Foiirteontli    iiimI    <°Ih.v    StreetM,    Onklii 


■^iicriiiiit'iifo 
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\iillejo      Stockton      Sail      June 
«•  Tiiromii  Spokniie 


George  Boosinger  Edwards 

Teacher  of 
Piano,  Organ  and  Composition 

1090  Eddy  Street 
Telephone  Fillmore  1581 


Every  Sunday  Morning — 11:45 
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and  the 

CALIFORNIA  THEATRE  ORCHESTRA 
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Every  Afternoon  and  Evening 

Orchestra  of  Thirty 

EDDIE  HORTON  AT  THE  ORGAN 


Artistry 

Mme.  Jelica  has  had  the  school  and  she 
needs  make  no  apology  to  the  ivor/d,  for 
her  ivo'k  is  stamped  luith  the  finish  of  the 

artist.  A.  IVILBUR  OAKES,  Sacraminu  Unhn. 

oiolialolica 

Coloratura  ^    Sopi*ano 

M^naemml  STELLA  JELICA,  JUS  GIm  ytvimii.  Berirli,,   Call/^la 
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llloMHom  Srrley  &  t'o.,  in  "Seele.v'.s  Syncopated  Stu- 
rllo;"  Molly  .Mrlntyre  *  ("o,  in  I,ester  honergan's 
Itomantic  Irish  I'laylet,  "Tho  1-ove  Chase:"  l>atri- 
vnlu  A  Myep,  in  'The  (3irl  and  tho  Dancing  Fool:" 
WliitlrilKre  A  llrckwltli,  in  "I'iano.jazz  ;'•  Dunham 
A  KilnnrilH  .Selling  Their  Stock  in  Trade.  "Fun:" 
Ueo  A  Hrlmar,  Physical  Masterpipce.s:  Mauil  Karl 
*  Co..  in  "The  Vocal  Verdict;  '  Hcarnt  Weekly:  l,ii- 
«llle  CnvanaKh  &  Co.,  in  A  1919  Edition  of  Her 
Kaleidoscope   of    Dance,   Color  and   Song. 

KvenlHK    I'rIeeM,    lOc,   aSo.  ."iOe.  7.">e.  $1.«0 

Mntiiiee   i'rleei<   (exei-pt   Sntnnln.iM,   SnnilnvM  niiil 
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WAGER  SWAYNE 


Temporary  A  ddress 
HOTEL  CLIFT 


PIANIST  AND  ARTIST  TEACHER 

o(  I'AHIS  and   Nl.W   YORK 

NOW  IN  SAN  FRANCISCO 

Telephone  Prospect  4700       Pupils  Prepared  for  Public  playing 


SPRING    MUSICALLY    ACTIVE    IN    NEW    YORK 

Why  the  Co-operative  Orchestra   Did    Not   Last — Danger 
of    Immature    Vocal    Efforts — Some    Plans 
for   r|ext   Season     - 


demonstrate  against  tlie  German  composers  on  this  pro- 
gramme. Did  the  society  women  who — but  never  mind. 
That's  all." 


Xew  York,  May  18. — The  tomnion wealth  Opera  or- 
ganization, which  has  been  giving  light  opera  in  the 
lirooklyn  .Academy  of  .Music,  reverted  last  week  to  "The 
Mikado."  instead  of  singing  "The  Geisha,"  as  originally 
scheduled.  The  change  was  determined  by  the  prefer- 
ences of  the  patrons  in  response  to  a  request  for  ex- 
pressions for  favorites.  The  cast  was  as  follows:  The 
Mikada.  William  Danforth;  N'anki  Poo,  Warren  Proctor; 
Pooh  Ba,  James  Goddard;  Pish  Tush,  John  Willard;  Ko 
Ko,  Frank  Moulan;  Yum  Yum,  Gladys  Caldwell;  Pitti 
Sing,  Christie  MacDonald;  Kattisha,  Greta  Risley,  Peep 
Bo.  Sylvia  Tell:   and  musical  director,  Max  Bendix. 


In  pleasing  contrast  to  the  scene  created  the  previous 
week  by  some  misguided  and  misinformed  ex-soldiers 
and  sailors,  no  disturbance  occurred  last  Sunday  at  the 
benefit  concert  given  in  Yorkville  Casino  by  the  consoli- 
dated German  singing  societies,  which  had  sent  to  Gov. 
Smith  an  appeal  for  protection.  No  soldiers  or  sailors 
appeared  about  the  hall  and  no  extra  police  were  called. 
The  programme  was  entirely  in  English,  beginning  with 
the  American  national  anthem.  Mme.  Margaret  Ober- 
Arndt  was  one  of  the  singers.  The  concert  was  for  the 
benefit  of  three  German  institutions  for  orphans  and 
aged   persons. 


The  third  season  of  opera  comique  under  the  direc- 
tion of  William  Wade  Hinshaw  is  announced  to  begin 
Monday,  October  13,  at  the  Park  Theatre.  It  will  be 
for  twenty  weeks.  Subscribers  lor  the  season  will  have 
the  advantage  of  a  reduction  of  20  per  cent  from  the 
regular  box-office  prices  as  charged  for  single  perform- 
ances, and  the  programme  will  be  so  arranged  that  pa- 
trons inay  subscribe  for  seats  for  a  certain  night  each 
week  and  be  assured  of  a  different  opera.  The  reper- 
toire will  embrace  light  operas  selected  from  the  best 
American  works,  a  cycle  of  Gilbert  and  Sullivan  operas, 
and  a  number  of  the  lighter  and  most  popular  works  of 
the  French  and  Italian  schools  of  opera  comique,  all  in 
Knglish.  Practically  all  of  the  favorite  singers  of  the 
past  season  have  been  reengaged  and  many  new  ones 
added. 

.\  lease  has  been  consummated  for  the  Helmont 
Theatre  for  the  use  of  the  new  Theatre  Parisien  for 
next  season.  The  engagement  of  this  new  company 
will  begin  in  the  fall,  and  will  include  a  special  com- 
pany to  be  selected  in  Paris  by  Richard  C,  Herndon, 
the  business  manager,  and  Robert  Casodesus,  the  art 
director,  both  of  whom  sailed  last  week  on  La  Lorraine. 
This   theatre   is  not  to  be  confused    with    the    French 


simple  minded  persons  who  believe  what  they  read. 
The  experienced  observers  of  musical  activities,  who 
have  seen  so  many  singers  come  and  go,  grieve  over 
these  promising  young  ones  whose  promise  may  never 
be  fulfilled  because  they  permit  themselves  to  be  per- 
suaded that  they  are  already  at  the  top  of  the  ladder. 

"No  person  whose  ear  was  not  deadened  by  prejudice 
could  have  tailed  to  perceive  that  the  quality  of  Miss 
Ponselle's  tones  depreciated  as  the  season  advanced. 
And  it  was  all  because  of  incorrent  singing." 


French  songs,  old  and  new,  predominated  in  Mme. 
Galli-Curci's  concert  last  Sunday  at  the  Hippodrome. 
There  was  less  display  of  vocal  agility  than  formerly. 
Some  may  have  come  to  hear  more  runs  and  trills,  but 
they  were  compensated  by  Debussy's  "Romance"  and 
other  modern  songs.  Mme.  Galli-Curci  was  assisted  by 
Samuel  Berenguer,  flutist,  and  by  Homer  Samuels  at  the 
piano.     The  audience  filled  both  auditorium  and  stage. 


The  250th  local  performance  of  "Some  Time,"  with 
Ed  Wynn,  was  given  at  the  Casino  last  week.  This 
musical  comedy,  now  in  its  thirty-second  week  in  New 
York,  easily  holds  the  season's  record  in  point  of  runs 
among  current  musical  pieces,  as  it  opened  at  the  Shu- 
bert  "Theatre  on  October  4th  and  moved  to  the  Casino 
on  November  11th. 


The  Jugo-Slavs  had  a  benefit  last  Sunday  afternoon  at 
Aeolian  Hall.  The  programme  was  replete  with  folk- 
songs, among  them  a  Slovene  drinking  song,  sung  by 
Emilij  Blazevic,  a  baritone,  and  a  group  of  modern  Croa- 
tian songs  of  Ruzie,  given  by  Nikola  Zan,  another  bari- 
tone. Obrod  Djurin,  tenor,  sang  a  group  of  Serbian 
folksongs,  and  the  Slovene  Ladies'  Tamburica  Orches- 
tra played  a  number  of  Jugo-Slav  folksongs. 


A  New  Song  by 

Edwin  Schneider 

John  McCormack's  Accompanist 

Thine  Eyes  Still  Shifted 

Words  by  Emerson 

G.    RICORDI,  Publishers 
NEW  YORK 

TKis  song  is  receiving  rousing  encores  for  John 
McCormack  on  nis  present  trans- 
continental concert  tour. 


Nina  Tarasova,  the  Rusian  interpreter  of  folk  songs 
and  ballads,  who  was  enthusiastically  received  here 
two  weeks  ago  at  her  debut  concert,  gave  another  recital 
last  Monday  evening  in  Aeolian  Hall.  Vladimir  Dubin- 
sky,  celist,  contributed  selections,  and  Walter  Golde 
again  was  accompanist. 

F.  Ray  Comstock  announces  that  tlTe  seventh  annual 
Princess  Theatre  musical  comedy  production  will  re- 
main feminist,  as  the  latter  productions  have  been,  be- 
ing called  "Ladies,  Please!"  instead  of  having  some 
virile  title  like  "Attaboy!"  which  seemed  at  first  to  be 
the  policy  of  the  house.  Jerome  Kern  will  compose 
"some  ladylike  music"  for  it,  while  P.  G.  Wodehouse 
will  go  it  alone  in  seeing  that  the  men  get  their  rights 
in  the  book  and  lyrics. 

"The  Lady  in  Red,"  a  musical  comedy,  with  a  libretto 
by  Anne  Caldwell  and  the  score  by  Robert  Winterberg, 
was  brought  out  last  week  at  the  lyric  Theatre  with  a 
cast  including  Adele  Rowland,  Franklyn  Ardell,  Tarn 
Richards  and  Ruth  Mac  Tammany.  There  are  some 
good  musical  numbers  in  the  piece  to  the  credit  of  the 
cniiiDoser  Gavin   Dhu   High. 


For  Sale  at  Leading  Music  Stores 


Oliver  Morosco  has  signed  a  contract  with  Julian 
Mitchell  to  stage  three  musical  productions  next  sea- 
son. Mr.  Mitchell  is  already  at  work  on  the  first  Mo- 
rosco offering,  entitled  "Wanted — A  Thrill."  the  book 
of  vvliich  will  be  written  by  Glen  McDonough,  with  mu- 
sic by  Alfred  Goodman  Matthews. 


Why  the  co-operative  organization  known  as  the  New 
Symphony  Orchestra  did  not  make  a  howling  success 
is  thus  explained  by  Henry  T.  Finck  in  the  Evening 
Post:  "New  York  suffers  from  a  great  excess  of  or- 
chestral concerts;  consequently  it  was  planned  to  give 
three  more  pairs  after  the  regular  season  had  closed. 
It  was  known  from  painful  experience  of  the  past  that 
the  co-operative  system  in  concert  giving  results  in  very 
small  profits  or  very  large  deficits;  therefore  the  co- 
operative system  was  adopted  in  order  to  give  orches- 
tral players  a  chance  to  earn  a  penny  after  the  season. 
It  was  known  that  it  takes  a  new  orchestra  some  years 
to  play  satisfactorily:  therefore  a  new  orchestra  was 
formed  to  play  well  at  once.  It  was  known  that  orches- 
tral concerts,  to  succeed,  usually  need  the  co-operation 
of  great  soloists;  wherefore  no  soloists  were  engaged. 
It  was  known  that  an  orchestral  conductor  does  not 
draw  unless  he  is  favorably  known;  wherefore  an  un- 
known conductor  was  chosen.  It  was  known  that  New 
York  music  lovers  have  heretofore  shown  very  little  in- 
terest in  ultra-modern  composers  like  Casella.  Griffes, 
Bela  Bartok,  Satie,  Busoni;  wherefore  the  three  pro- 
grammes were  made  up  chiefly  of  ultra-modern  compo- 
sitions of  that  sort.  The  result  of  this  huge  stunt  in 
futurist  cerebration  was  that  the  futurist  conductor  re- 
signed after  tlie  first  futurist  concert,  the  last  of  the 
projected  three  was  dropped  entirely,  and  for  the  sec- 
ond and  last  a  conductor  of  German.opera  was  chosen, 
who  made  up  a  programme  of  pieces  that  had  been 
played  over  and  over  again  this  season  iiy  better  con- 
ductors and  much  better  orchestras.  .Anything  more? 
Oh  yes!  It  was  known  that  there  had  been  absolutely 
no  demonstrations  against  the  playing  of  German  com- 
positions at  orchestral  concerts  this  season;   wherefore 

some  policemen  were  present  to  see  that  nobody  would 


Theatre  du  Vieux  Colombier,  as  it  has  been  formed 
of  an  entirely  different  purpose  and  will  give  plays  of 
lighter  character  with  music,  chansons  Monmartre,  and 
Parisian  comedies  reflecting  the  gaiety  of  the  French 
capital. 

As  an  instance  of  what  the  chorus  is  doing  for  civili- 
zation, Joe  Flynn,  technical  director  of  Arthur  Hammer- 
stein's  typewriter  orchestra,  announces  that  Mr.  Ham- 
merstein  has  accepted  a  three  act  farce,  "Without 
Baggage,"  written  by  Sybil  Bethel,  a  member  of  the 
foot  brigade  in  "Somebody's  Sweetheart."  Mr.  Flynn 
also  releases  the  following  facts  for  immediate  public 
consumption: 

"Miss  Bethel  was  a  reporter  on  the  San  Francisco 
Bulletin  before  becoming  a  chorus  girl  immortal. 
After  making  the  great  decision  to  write  this  play  she 
put  aside  the  Bulletin  and  lieaded  for  New  York  and 
the  first  row  of  Somebody's  Sweetheart,  to  gain  the 
necessary  technical  experience." 

Commenting  upon  the  sudden  rise  of  some  singers 
and  the  danger  of  attempts  without  proper  technical 
training,  William  J.  Henderson,  of  the  "Sun,"  dean  of 
the  musical  critics  of  this  city  says:  "There  was  mucli 
ado  about  Rose  Ponselle.  There  was  altogether  lo) 
much  ado,  greatly  to  the  young  woman's  injury.  She 
was  already  showing  the  results  of  the  acclamation 
when  the  season  reached  its  end.  She  was  far  from 
being  a  finished  mistress  of  vocal  technic  when  she 
made  her  excellent  debut  in  La  Forza  del  Destino. 
When  she  accomplished  her  final  appearance  of  the  sea- 
son she  was  singing  much  worse  than  when  she  began. 
She  is  the  most  gifted  young  soprano  who  has  appeared 
in  years.  Result,  a  lot  of  excitable  young  men,  whose 
memories  of  local  musical  doings  extend  back  perhaps 
eight  seasons,  and  some  editorial  authorities  who  have 
no  musical  memories  at  all,  but  misguided  opinions  as 
to  the  duties  and  functions  of  jouinalism,  proceeded  to 
fill  pages  with  ecstatic  accinints  of  this  singer,  even 
comparing  her  with  such  incomparable  artists  as  Patti 
and  Lehmann! 

"This  sort  of  thing  is  of  course  ridiculous,  but  it 
works    incalcmiblc    harm    because   there    are    too    many 


PACIFIC   MUSICAL  GIVES  ORIENTAL  PROGRAM 

The  Pacific  Musical  So<iety  gave  an  Oriental  pro- 
gram to  a  capacity  house  in  the  Colonial  Ballroom  of 
the  Hotel  St.  Francis  on  Thursday  evening.  May  8th, 
The  program  carried  those  present  into  a  unique  realm 
of  music  and  two  numbers  being  given  in  costumes 
and  pictures(iue  stage  environment  added  an  element 
of  realism  to  the  Oriental  musical  atmosphere.  George 
Paterson,  who  recited  Saul,  made  an  effective  charac- 
ter portrait  of  David  seated  at  the  entrance  to  an 
Oriental  tent,  holding  a  golden  lyre  and  surrounded  by 
the  fragrance  of  incense.  The  reading  was  noted  for 
its  poetic  spirit  as  well  as  its  dramatic  intensity,  and 
the  incidental  music  by  Mary  Carr  Moore,  played  be- 
hind the  scenes,  was  excellent  and  effective. 

The  program  was  preceded  by  a  few  explanatory 
remarks  by  Mrs.  John  McGaw,  president  of  the  Pacific 
Musical  Society,  who  is  ever  ready  to  add  interest  to 
any  event  with  her  judicious  and  well  chosen  words 
of  comment.  The  opening  number  of  the  program  con- 
sisted of  Liza  Lehman's  In  a  Persian  Garden,  sung 
with  fine  artistry  and  in  excellent  voice  by  .Mrs.  Ben- 
jamin Mitchell  Stitch,  Eva  Gruninger  Atkinson.  Easton 
Kent  and  Thomas  Pearson,  with  Benjamin  S.  Moore  at 
the  piano.  Emilie  Lancel,  accompanied  by  Benjamin 
S.  Moore,  sang  a  group  of  Oriental  songs  by  Mrs. 
Abbie  Gerish  Jones  as  follows:  The  Hidden  Thought. 
Egypt,  Lullaby,  Sleep  My  Jewel,  and  The  Nile  Song, 
Miss  Lancel  was  at  her  best,  bringing  out  the  sensuous 
poetic  phrases  of  these  works  in  a  manner  that  brought 
her  a  rousing  ovation  from  the  audience.  Miss  Lancel 
did  not  only  sing  efl'ectively  and  musicianly,  but  made 
an  exceedingly  attractive  appearance.  In  these  Ori- 
ental compositions  by  Mrs.  Jones  we  have  four  de- 
cidedly valuable  additions  to  the  literature  of  American 
composers. 

Helen  Andros  llengstler,  an  unusually  charming 
terpsichorean  artist,  gave  an  exhibition  of  an  Egyp- 
tian Dance  in  costume  in  a  manner  that  d<>lighted  her 
auditors  to  the  extent  of  earning  her  hearty  apiilause. 
Her  grace  and  limpidity  of  motion  were  specially  ad- 
mired. Ernst  Carl  Morck,  with  Mrs.  Morck  at  the 
piano,  sang  Cycle  of  Persian  Love  Lyrics.  The  Divan 
of  Hadiz,  by  Frank  Harling,  in  excellent  voice  and  in 
a  manner  to  secure  him  a  hearty  reception  on  the  part 
of  the  audience.  The  concluding  number,  Saul,  by 
Robert  Browning,  with  incidental  music  by  Mary  Carr 
Moore,  was  already  referred  to  in  the  beginning  of  this 
report. 


Madame  Yvette  Guilbert,  the  incomparable  interpre 
ter  of  song  and  poem,  has  decided  lo  return  to  San 
Fnincisco  and  has  abandoned  her  plan  of  a  summer 
voyage  to  Fiance  in  favor  of  a  longer  stay  in  Cali- 
fornia. Those  who  have  been  privileged  to  study  with 
her  recentlv  in  her  classes  in  vocal  and  dramatic  inter- 
pretation, and  those  who  would  like  such  an  oppor- 
tunity, will  be  pleased  to  know  that  she  will  resume 
her  teaching  on  June  16,  in  this  city.  Selby  C.  Oppen- 
heinier,  who  is  now  in  Xew  York,  telegraphed  yester- 
day that  the  arrangements  have  been  completed. 
Prospective  students  can  obtain  information  and  terma 
at  Mr.  Oppenheinier's  office  in  the  Sherman,  Clay  & 
Co.,  linildinu;. 
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RESUME   OF  SYMPHONY   SEASON 


(Continued  form  page  1,  column  4) 
he  has  made  and  upon  the  excellent  con- 
dition in  whicli  he  leaves  the  association, 
a  condition  tliat  surpasses  any  similar 
musical  enterprise  ever  undertaken  in 
San  Francisco. 

To  give  an  idea  how  remarkable  an  in- 
tluence  the  symphony  concerts  have  exer- 
cised upon  the  musical  life  of  San  Fran 
Cisco  during  the  season  just  past,  we  can 
hut  state  that  more  than  57,000  people 
attended  the  concerts  during  the  season. 
Now  this  gratifying  number  includes,  of 
course,  duplications.  Some  people 
naturally  attended  more  than  one  con- 
cert. Let  us  see  how  many  there  are  left 
after  deducting  these  duplications. 
There  were  nine  regular  symphony  con- 
certs and  eight  Pop  concerts.  We  will 
say  that  about  600  people  attended  all 
the  regular  concerts  and  GOO  all  the  Pop 
concerts.  This  means  that  there  were 
4800  duplications  for  the  nine  regular 
concerts  and  4200  duplications  for  the 
eight  pop  concerts,  (the  nine  regular 
Sunday  concerts  were  mostly  attended 
bv  difflerent  people).  This  includes  only 
people  who  went  to  BVERY  concert. 
Now  if  we  allow  another  thousand  or 
twelve  hundred  duplications  of  people 
who  went  to  two  or  three  concerts  we 
have  a  total  of  10,000  duplications  m  the 
•thirty-two  concerts  ground  the  bay  c.t.e^. 
This  will  still  leave  over  45,000  DIJ  b  t^K 
ENT  people  attending  symphony  con- 
certs during  the  season.  The  Population 
of  the  metropolitan  area  of  San  I-ran- 
cisco  a  radius  of  twenty  miles,  mcludes 
about  800,000  inhabitants,  so  that  really 
the  attendance  at  our  symphony  con- 
certs is  about  six  per  cent  of  our  entire 
population  or  TWICE  as  large  as  it  is 
anjwhere  in  this  country.  If  this  does 
not  make  the  'bay  district  a  musical  com- 
munity then  we  do  not  understand  what 
the  word  musical  means. 

It  is  but  natural  that  next  season  this 
percentage  will  be  materially  increased 
and  it  would  not  surprise  us  at  all  it  at 
the  end  of  the  season  1919-1920  we  can 
say  that  at  least  ten  per  cent  of  the 
population  of  this  district  will  attend 
symphony  concerts.  In  considering  last 
season's  attendance  it  should  be  borne  m 
mind  that  this  was  a  short  season.  Haa 
the  entire  season  of  fifty  or  more  con- 
certs been  given,  over  sixteen  thousand 
more  people  would  have  attended,  sothat 
the  attendance  would  have  been  -o.OOO 
instead  of  57,000  and  55,000,  exclusive  of 
duplications.  So  when  we  say  that  ten 
per  cent  of  the  population  will  attend 
symphony  concerts  next  season,  we  are 
basing  our  estimate  upon  conservative 
lines  Now  the  creation  of  such  an  im- 
mense clientele  for  symphony  concerts 
will  act  directly  in  favor  of  concert  at- 
tendance, music  study  and  the  music 
trade.  It  simply  cannot  help  but  have 
such  a  salutary  effect.  Isn't  it,  there- 
fore, to  the  interest  of  everyone  to  assist 
in  getting  such  results.  And  since  ten 
per  cent  of  the  population  will  attend  our 
symphony  concerts,  the  question  of  the 
buildi-ng  of  an  adequate  symphony  hall 
simply  will  have  to  be  solved,  and  it  may 
just  as  well  be  considered  right  now.  A 
centrally  located  lot  should  be  selected, 
and  the  necessary  amount  secured  to 
UBS  JO  XmJOM  iiBii  Xuoi|dtuXs  V  piinq 
Francisco.  And  by  the  way  the  interest 
in  music  by  such  a  large  proportion  of 
the  population  will  also  necessitate  a 
music  journal  which  is  larger  and  more 
inclusive  than  the  Pacific  Coast  Musical 
Review  has  been  hitherto.  We  have  a 
right  to  ask  the  assistance  of  everyone 
dependent  upon  music  in  the  necessary 
improvement  of  this  paper.  We  believe 
we  will  receive  such  assistance. 

Now  during  the  season  1918-1919 
thirty-two  concerts  were  given  in  San 
Francisco  and  surroundings.  Of  these 
eighteen  regular  concerts  (nine  pairs'), 
eight  pop  concerts,  one  grand  pop  con- 
cert at  the  Exposition  Auditorium  and 
two  members'  concerts  at  the  Palace 
Hotel  were  given  in  San  Francisco,  and 
three  subscription  concerts  at  the  Uni- 
versity of  California.  And  had  it  not 
been  for  the  influenza,  a  number  of  con- 
certs, already  arranged  for,  would  have 
been  given  in  Oakland,  San  .lose,  Sacra- 
mento, etc.  During  these  thirty-two  con- 
certs 104  compositions  were  presented. 
Among  these  were  ten  symphonies,  five 
symphonic  and  tone  poems,  sixteen  suites, 
eighteen  overtures  and  fifty-one  miscel- 
laneous works  such  as  dances,  berceuses, 
romances,  serenades,  marches,  airs,  trios, 
preludes,  octets,  scherzos,  fantasies, 
rhapsodies,  and  caprices,  and  four  con- 
certos. Composers  represented  in  this 
splendid  li.st  included  in  alphabetical 
order:  Auber,  Bach,  Beethoven,  Berlioz, 
Bizet,  Bloch,  Block,  Boccherini,  Brahms, 
Burgmein,  Chabrier,  Cherubini,  Debussy, 


Delibes,  Dubois,  Dukes,  Dvorak,  Elgar, 
Faure,  Franck,  Glazounow,  Goldmark, 
Gounod,  Gillet,  Grainger,  Grieg,  Hadley, 
Hasselmans,  Helmesberger,  Herold,  Lia- 
dow,  Liszt,  MacDowell,  Marcelli,  Masse- 
net, Moszkowsky,  Mozart,  Moussorgsky, 
Nicolai,  Pierne,  Rabaud,  Ravel,  Rimsky- 
Korsakow,  Rossini,  Rubinstein,  Sabin, 
Saint-Saens,  Schubert,  Schumann,  Sibe- 
lius, Sinigalia,  Smetana,  Strauss  (Joh- 
ann),  Taylor,  Thomas,  Tschaikowsky, 
Weber,   Wieniawsky. 

The  soloists  appearing  during  the  sea- 
son were  exclusively  members  of  the 
orchestra.  They  included:  Louis  Persin- 
ger,  Horace  Britt,  Bmilio  Puyans,  Kaje- 
tan  Attl  and  Louis  Xewbauer.  At  the 
Palace  Hotel  members'  concert  and  at 
the  University  of  California,  the  follow- 
ing musicians  appeared  in  ensemble 
numbers:  Messrs.  Addimando,  Lombard!, 
Randall,  Hazzett„  Bell,  La  Haye,  Homig 
and  Roth.  As  will  be  seen  by  glancing 
over  the  list  of  composers  Alfred  Hertz 
gave  attention  to  American  composers  as 
well  as  the  modern  French,  Italian  and 
English  writers.  He  even  recognized 
California  composers  in  (Wallace  A.  Sabin 
and  U.  Marcelli. 

If  it  is  taken  into  consideration  that  by 
reason  of  the  war  it  was  impossible  to 
secure  music  from  abroad  and  that  much 
of  the  most  important  classics  had  to  be 
omitted  on  account  of  public  sentiment, 
we  believe  that  Mr.  Hertz  simply  did 
wonders.  He  gave  us  delightful  and 
educational  program,  notwithstanding 
the  many  handicaps,  and  whichever  of 
American  works  he  presented  were 
judiciously  selected.  He  deserves  an  un- 
limited amount  of  credit  for  what  he  did 
for  us,  and  his  work  will  tell  in  increased 
guarantees  and  subscriptions  next  sea- 
son. We  also  desire  to  compliment  A. 
W.  Widenhain  for  his  dignified  manage- 
ment and  the  diplomatic  and  tactful 
manner  in  which  he  solved  some  almost 
unsurmountable  obstacles  that  arose  dur- 
ing this  season,  not  only  in  the  matter 
of  the  financial  support  of  the  associa- 
tion but  in  matters  that  concern  chiefly 
the  organization  and  tlie  individual  mem- 
bers of  tlie  orchestra.  In  every  instance 
he  succeeded  in  settling  the  matter  to  the 
advantage  of  the  association  and  hence 
to  the  advantage  of  the  public. 

Another  gratifying  condition  at  the 
end  of  this  season,  is  the  fact  that  all 
contracts  signed  were  drawn  in  such  a 
manner  that  they  really  are  perpetual. 
By  this  we  mean  that  all  contracts  with 
the  members  of  the  San  Francisco  Sym- 
phony Orchestra  remain  in  force  for 
next  season,  unless  the  musicians  them- 
selves give  notice  that  they  wish  to  dis- 
continue their  relations  with  the  Musical 
Association.  Those  who  prefer  to  con- 
tinue as  members  of  the  orchestra, 
therefore,  have  already  their  contracts 
and  need  not  worry  during  the  summer 
whether  or  not  their  services  will  be  re- 
quired next  season.  With  the  exception 
of  those  musicians  who  may  wish  to 
sever  their  connection  with  the  Associa- 
tion, the  San  Francisco  Symphony  Or- 
chestra, at  this  early  moment,  is  already 
organized  for  next  season. 

Mr.  Widenham  also  worked  indefatig- 
ably  in  the  interests  of  the  public  by  as- 
sisting in  having  the  tax  on  symphony 
tickets  rescinded.  The  result  is  that 
next  season  symphony  concert  tickets 
will  be  exempt  from  taxation.  These 
events  have  been  included  among  educa- 
tional factors  which  are  not  taxable  for 
next  season.  We  do  not  say  that  Mr. 
Widenham  was  solely  responsible  for 
this  change,  but  he  certainly  left  nothing 
undone  to  join  others  in  obtaining  this 
result.  Then  there  is  the  splendid  pub- 
licity work  done  throughout  the  season 
by  Barnett  Franklin.  It  was  dignified, 
truthful  and  conscientious.  It  created 
confidence  in  the  reader  and  hence 
helned  in  attracting  crowds.  There  is 
nothing  like  clean,  simple,  straightfor- 
ward and  consistent  publicity  work.  And 
Mr.  Franklin  adhered  to  this  kind  of  pub- 
licity throughout  last  and  preceding 
seasons. 

And  so  we  have  the  satisfaction  to 
close  this  resume  with  the  assurance 
that  San  Francisco  had  as  fine  a  sym- 
phony season  as  there  was  anywhere. 
Artistically,  socially  and  financially,  it 
was  the  greatest  success  of  any  enter- 
prise of  this  kind  ever  undertaken  in  this 
city,  and  it  compares  favorably  with  any 
in  the  country,  which  means  in  the  world. 
Speaking  from  past  experiences  we  be- 
lieve that  the  next  season  will  even  sur- 
pass the  one  just  closed.  But  more  of 
this  in  a  future  article. 


THE  CALL  TO  FREEDOM 

A  Patriotic  Ode  for  Mixed  or  Men's  Voices 

.    By  VICTOR  HERBERT 

Price,  50  Cents,  Postpaid 

QUOTATION  ON  100  OR  MORE  MAILED  ON  REQUEST 

ORCHESTRA  PARTS:      GRAND,  $8.00  PER  MONTH 

FULL,  $5.00  PER  MONTH 

The  attention  of  singing  societies,  schools  and  patriotic  meet- 
ings is  directed  to  this  notable  short  choral  work  from  the  pen  of' 
one  of  our  most  uniquely  gifted  and  popular  composers. 

"Is   far  above  the   average   patriotic   compo.sition. 
*     *     *     Rich  in  harmony,  broad  in  .style,  vigorous, 
effective  alike   for  voices  and   instruments,    The  Call  to 
Freedom    will   add   to   the   com])oser's   reputation   as   a 
sterling  musician." — Musical  Courier. 

NOW  READY 


Catalog  of  French  Music,  classified  and  arranged  with 
logical  clearness.  This  catalog  of  our  publications  is 
a  trustworthy  and  complete  guide  to  the  treasures  of 
French  Music  in  all  its  branches.     Sent  free  on  request. 


OLIVER  DITSON  COMPANY 

179  Tremont  Street,  Boston  8-10-12  E.  34th  Street,  New  York 

Order  of  Your  Local  Dealer 


heads  the  bill,  is  known  to  vaudeville 
fame  as  "The  Toledo  Girl,"  and  High  Po- 
tentate of  Syncopated  Melody,  and  to 
baseball  fame  as  Mrs.  Rube  Marquard. 
Miss  Seeley  was  the  first  syncopated 
singer  of  sufficient  artistic  merit  to  blend 
harmoniously  with  the  surroundings  of 
a  two-dollar  Broadway  production,  and 
she  has  continued  among  the  most  lumi- 
nous stars  of  the  theatre  ever  since.  She 
is  now  out-seeleying  Seeley,  and  in  a  lit- 
tle ragtime  skit  called  'Seeley's  Synco- 
pated Studio,"  with  the  assistance  of  four 
princes  of  ragtime,  she  is  at  her  best. 

Molly  Mclntyre  will  appear  in  a  roman- 
tic Irish  playlet  by  Lester  Lonergan,  erst- 
while of  this  city.  The  scenes  are  laid 
in  Ireland  and  the  dialogue  is  replete 
with  Irish  wit  and  humor.  Miss  Mcln- 
tyre, who  appears  as  Peggy  Molan  an 
Irish  Colleen  is  blest  with  a  charming 
lersonality  and  a  brogue  both  rich  and 
sweet  and  is  supported  by  an  excellent 
company.  "The  Girl  and  the  Dancing 
Fool"  is  the  title  of  the  funny  and  en- 
joyable skit  to  be  presented  by  Thomas 
latricola  and  Ruby  Myer.  Orville  Whit- 
ledge  and  Rube  Beckworth  style  their 
offering  "Pianojazz."  On  two  grand  pi- 
finos  they  play  popular  songs  and  jaza 
melodies  which  they  have  adapted  to 
their  own  original  style  and  personality, 
greatest  enthusiasm. 

Jack  Dunham  and  Sammy  Edwards  are 
wholesale  dealers  in  fun.  They  sing, 
dance,  jibe  and  indulge  in  burlesque.  Reo 
and  Helmar  have  been  appropriately  de- 
scribed as  physical  masterpieces  and 
rank  among  the  greatest  gymnasts.  They 
also  appear  in  a  series  of  artistic  poses. 
Maud  Earl  and  her  Company  will  appear 
in  the  fantastic  offering,  "The  Vocal  Ver- 
dict." 

Lucille  Cavanagh,  who  has  created  the 
greatest  terpsichorean  sensation  vaude- 
ville has  known  in  many  a  moon,  will  re- 
peat her  1919  Edition  of  Dance,  Color  and 
Song,  which  is  a  delight  to  all  who  wit- 
ness it. 


ORPHEUM 


The  Orpheum  will  present  a  splendid 
show  next  week  in  which  there  will  be 
only  two  holdovers.   Blossom  Seeley,  who 


FAIRMONT  AND   PALACE    PROGRAMS 

A  Burmese  dance,  entirely  new  and  re- 
plete with  novelty  in  every  particular, 
will  be  introduced  for  the  first  time  in 
Rainbow  Lane  at  the  Fairmont  Hotel  by 
Vanda  Hoff,  this  coming  week.    This  very 


criginal  dancer,  who  is  always  conceiv- 
ing some  strange  and  fascinating  terpsi- 
chorean fancy,  promises  a  sensation  in 
this  dance,  which  will  be  given  in  addi- 
tion to  several  others.  Eva  Clark,  the 
favorite  soprano,  and  Hallie  Nestor,  an- 
other favorite  of  the  Fairmont  Follies, 
have  returned  and  will  be  heard  in  a 
number  of  popular  solos  and  duets.  The 
Rainbow  Lane  orchestra,  conducted  by 
Henry  Busee,  formerly  of  Reisenweber's, 
New  York  City,  plays  the  most  compel- 
ling dance  music  in  the  city,  and  Rudy 
Seiger,  director  of  music  for  the  Linnard 
iiotels,  is  in  weekly  receipt  of  the  latest 
musical  successes  from  New  York,  and 
which  are  immediately  played  at  the 
Fairmont.  Seiger's  concerts  are  delight- 
ful features  of  the  afternoon  teas  at  the 
hotel  at  the  top  of  the  town  every  day 
between  4:30  and  6  o'clock,  while  his 
Sunday  night  Lobby  Concerts  always 
rack  the  spacious  lounging  room  to  its 
fullest   capacity. 

The  soloist  at  the  Fairmont  Hotel 
Llobby  Concert  this  Sunday  evening  at 
8:45  will  be  Miss  Alvina  Barth,  a  lyric 
soprano  who  is  well  known  in  San  Fran- 
cisco. Accompanied  by  Walter  Frank 
Wenzel  she  will  sing  these  selections: 
Jewel  Song,  from  Faust  (Gounod);  (a) 
Menuet  Martini  (arranged  by  Wecker- 
lin),  (b)  Chanson  Indoue  (Rimsky-Korsa- 
koff ) :  (a)  Roses  of  Picardy  (Hayden- 
Wood),  (b)  My  Laddie  (Thayer);  My 
Lover  He  Comes  on  the  Skee  (Clough- 
Leighton).  The  drchestral  portion  of  the 
program,  directed  by  Rudy  Seiger,  is  as 
follows:  Selection,  11  Trovatore  (Ver-  ■ 
di);  Ballet  Music  from  Faust  (Gounod); 
Andante  Cantabile,  for  strings  (Tschai- 
kowsky); Violin  Solo  (Selected),  Rudy 
Seiger;  Overture,  Poet  and  Peasant 
(Supp6). 

Frances  Hamilton,  soprano,  will  be  the 
vocalist  at  the  concert  in  the  Palm  Court 
of  the  Palace  Hotel  this  Sunday  even- 
ing at  seven  o'clock.  Walter  Frank  Wen- 
zel will  be  her  accompanist.  Rudy  Sei- 
ger, as  usual,  will  direct  the  augmented 
orchestra  and  the  program  is  as  follows: 
March,  Bullets  and  Bayonets  (Sousa); 
Intermezzo,  The  Dream  Melody  (Her- 
bert) ;  American  Sketch,  Down  South 
(Myddleton);  Fantasie  from  Mignon 
(Thomas);  Songs,  (a)  The  Nightingale 
Has  a  Lyre  of  Gold   (Whelpley).   (b)  Ml 
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chianano  Mimi  (Puccini),  Frances  Ham- 
ilton- Ballet  Suite,  La  Source  (Delibes); 
Trombone  Solo.  The  Lost  Chord  (Sulli- 
van), J.  K.  Wallace;  Songs,  (a)  Le  Prin- 
temps  (Gounod),  (b)  Pirate  Dreams 
(Heuter).  (c)  Under  the  Greenwood  Tree 
(Buzza  Peccia).  Frances  Hamilton;  Over- 
ture. Martha    (Flotow). 


RUTH    HUTCHINSON   GETS   PRIZE 

("has.  C.  J)raa,  State  publicity  chair- 
man of  the  California  Federation  of  Mu- 
sical Clubs,  writes  to  the  Pacific  Coast 
Musical  Review  that  he  has  just  received 
the  announcement  of  the  National  Con- 
test Committee  at  Chicago,  that  Miss 
Ruth  Hutchinson  of  Los  Angeles,  a  pu- 
pil of  Mrs.  Emma  Porter  Makinson,  was 
the  succesfsul  vocal  contestant  in  the  Pa- 
cific Coast  District  Young  Professional 
Contest  of  the  National  Federation  of 
Musical  Clubs  held  in  Oakland,  May  1st. 
Miss  Hutchinson  will  enter  the  contest 
at  Peterborough.  New  Hampshire,  in  June 
for  the  National   Prize. 


MARION   VECKI    RETURNS 


Marion  Vecki,  the  well  known  and  ef- 
ficient baritone,  returned  from  New  York 
last  week,  where  he  made  arrangements 
for  concert  appearances  in  tlie  East  next 
season.  He  has  concluded  negotations 
with  Jules  Daiber.  Aeolian  Building.  New 
York,  as  his  Eastern  representative.  Mr. 
Vecki  found  conditions  in  New  York  very 
much  improved,  and  he  is  convinced  that 
the  East  is  looking  forward  to  a  prosper- 
ous season  in  19i;t-1920.  He  will  spend 
the  summer  in  California,  and  was  in- 
deed very  glad  to  come  back  to  enjoy  our 
incomparable  climate. 


publications.  Leo  Feist  publishes  many 
delightful  works  during  the  course  of  a 
season,  among  which  the  melody  ballads 
are  beginning  to  occupy  an  important 
position  on  American  concert  programs. 
Some  of  San  Francisco's  leading  singers 
liave  added  some  of  these  to  their  reper- 
toire, and  are  meeting  with  splendid  suc- 
cess. We  shall  have  more  to  say  about 
Feist    publications  in  a  later  issue. 


FRENCH   THEATRE   PERFORMANCE 


The  next  performance  of  the  French 
Theatre  will  take  place  at  Scottish  Rite 
Auditorium,  Friday  evening,  June  Glh,  at 
8:1.5  p.  m.,  and  not  at  the  Savoy  Theatre 
on  May  22d,  as  previously  announced. 
Tlie  public  will  be  delighted  to  know  that 
Madame  Jeanne  Gustin  Ferrier  of  the 
French  Theatre  Company  will  make  her 
reapearance  at  this  performance.  Mr. 
Fcrrior  will  naturally  take  the  leading 
part  and  will  be  assisted  by  the  entire 
F'rench  Theatre  Company.  Two  plays 
will  be  given:  Gringoire,  a  one-act  com- 
edy by  Theodore  de  Banville;  and  Le  Jar- 
dinier  de  Mathieu.  a  farce-comedy,  prom- 
ising an  hour  of  laughter. 


MUNICIPAL   ORGAN    RECITAL 


LEO    FEIST'S    BETTER    'OLE    SONGS 


lOliiliiiriitv  ^\  i 


niK|iiii> 


>f   lloltor  '«»lc  Suii^N  ill 
IKK  arc  1'iilili.NliiMl  h.v   I. 


(lie  KIOK'iint    Store  i>f   Slienniiii, 
i-o  KelM«,  Iiie.,   New   1  ork 


Among  the  principal  features  of  the 
performances  of  the  Better  'Ole  at  the 
Columbia  (and  also  during  the  presenta- 
tion of  the  moving  picture  of  the  same 
name  at  the  Currau  Theatre)  were  the 
interpretations  of  a  number  of  songs  pub- 
lished by  Leo  Feist  and  enjoying  great 
vogue.  Among  the  songs  that  received 
specially    enthusiastic    lapproval    were 


"When  You  Look  in  tlie  Heart  of  a  Rose," 
"Tommy,"  and  "I  Wish  I  Was  In  Blighty." 
They  contain  that  irresistible  element 
found  in  all  Feist  publications — melody, 
atmosphere  and  rhythmic  vivacity  as  well 
as  emotionalism.  If  you  add  to  this  that 
special  attention  is  devoted  to  the  selec- 
tion  of  the   words  you  have   songs  that 


simply    cannot    fail    to    appeal    to    every- 
body. 

Sherman,  Clay  &  Co.  devoted  the  en- 
tire space  of  one  of  their  handsome  show 
windows  to  the  display  of  these  Better 
'Ole  songs,  and  we  print  in  this  issue  a 
reproduction  of  this  window,  showing  the 
tremendous    impression    made    by    these 


Edwin  H.  Lemare's  organ  recital  pro- 
gram for  Sunday  evening  at  the  Expo- 
sition Auditorium  is  as  follows:  Bene- 
diction Nuptiale  (Hollins);  La  Precieuse 
(Couperin);  Serenade  (Josep)i  D.  Red- 
ding); Hymn  of  Praise  (Mendelssohn); 
P^igue  on  a  Trumpet  Fanfare  (Lemmens). 
The  Serenade,  by  Joseph  D.  Redding, 
will  be  played  for  the  first  time.  The 
Benediction  Nuptiale  is  one  of  the  charm- 
ing ligliter  pieces  written  by  the  blind 
English  organist.  Hollins.  La  Precieuse, 
by  Couperin,  is  best  known  as  a  violin 
solo,  and  Mr.  Lemare  has  arranged  it  for 
the  organ. 

The  Mendelssohn  number  is  from  the 
Symphony  Cantata,  the  first  two  move- 
ments of  which  will  be  given  by  the  or- 
ganist, who  then  will  pass  to  the  last  cho- 
rus, "Ye  nations,  offer  to  the  Lord  glory 
and  might."  The  Lemmens  fugue  is 
taken  from  the  Sonata  Pontificale.  Mme. 
Elfrieda  Wynne,  soprano,  will  be  the  vo- 
cal soloist,  with  Warren  Watters  at  the 
piano. 


American  in  Name,  Ownership  and  Sentiment 


mm 


patios 


could  not  be  sold  for  a  higher  price  than  any  Piano  in 
the  world  if  they  were  not  the  Be^  Piano  made. 

Each  year  the  entire  output  of  the  Mason  &  Hamlin 
Factories  at  Boston  is  purchased  by  those  discriminat- 
ing people  who,  regardless  of  its  greater  co^,  are  con- 
tent with  the  very  fine^l:  produdls  of  the  piano  world. 

The  newe^  produces  of  the  Mason  &  HamUn  Co.  are  now  being 
shown  in  all  ^yles  on  our  floors.  We  invite  a  critical  inspection  and 
hearing  of  them — the  one  true  te^. 


Two  Entrances 
135-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Machines 


—  MASON  AND  HAMUN  PIANOS 


Oakland— 510  12th  and  1105  Washington 

San  Jose — 117  South  First 

Sheet  Music 
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XCIl'IC  COAST  .MUSICAL  RIAJIAV 


HANA  SHIMOZUMI  IN  SOPRANO  SONGS 


Young    Japanese    Artist    Assisted     by    Shunza     Mitani. 

Pianist,  and  T.  M.  Tomita,  Cellist,   Presents  Varied 

Program  at  Scottish    Rite  Auditorium 

By   GEORGE    BOOSINGER    EDWARDS 

Interesting  comparisons  between  the  native  music 
of  Japan  and  'Western"  music  were  afforded  by  the 
'Japanese  Evening  presented  in  the  form  of  a  benefit 
for  the  young  Japanese  soprano,  Hana  Shimozumi,  at 
the  Scottish  Rite  Auditorium,  Friday  evening,  May  16, 
under  the  management  of  Jessica  Colbert.  Besides  the 
work  of  the  three  principal  artists,  for  Miss  Shimozumi 
was  assisted  by  Shunzo  .Mitani,  pianist,  and  T.  M. 
Tomita,  cellist,  there  was  a  contribution  from  three 
tiny  pupils  of  M.  Nakamura  on  the  native  "koto"  instru- 
ment. Of  course  the  infant  work  of  the  little  students 
makes  a  comparison  of  musical  manners  difficult;  but 
so  seldom  are  the  oriental  and  occidental  methods  pre- 
sented upon  one  and  the  same  program,  that  thi.s  occa- 
sion, inadequate  as  it  was  in  this  respect,  made  reflec- 
tions upon  Japanese  musical  development  unavoidable. 
How  a  people  accustomed  to  a  purely  melodic  system, 
and  scale  and  phrase  forms  so  different  from  those  we 
are  accustomed  to,  can  assimilate  the  elaborate  methods 
of  another  race  and  art  form  as  has  Miss  Shimozumi, 
and  in  lesser  degree  Mr.  Tomita  (I  unfortunately 
missed  the  piano  solo  of  Mr.  Mitani)  is  a  matter  for 
wonder,  and  a  contradiction  of  popular  theories  of 
heredity. 

Miss  Shimozumi  has  a  rich  soprano  voice,  evenly 
placed.  Her  interpretations  are  for  the  most  part  ade- 
quate to  western  demands.  The  Gavotte  from  Manon 
and  Piske's  "A  Bird,"  were  perfect  in  their  emotional 
appeal  and  technical  mastery.  Her  retention  of  Japa- 
nese costumes  and  manner  of  walking  and  bowing  are 
not  the  least  of  her  attractions.  Of  Mr.  Tomita's  cello 
numbers  the  Oriental  of  Cesar  Cui  was  most  success- 
ful. He  enters  into  the  spirit  of  all  his  pieces,  but  an 
occasional  lapse  of  intonation  prevents  his  work  from 
being  entirely  satisfying.  Mr.  Mitani's  accompaniments 
gave  him  splendid  support. 

Miss  Shimozumi  will  leave  during  the  month  for  the 
East  where  she  is  to  enter  a  well  known  opera  com- 
pany, anticipating  her  debut  in  New  York  in  the  autumn. 
Her  success  reflects  great  credit  upon  her  teacher,  Mrs. 
A.  S.  Bridge.  She  will  continue  under  the  management 
of  Jessica  Colbert. 
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ren,  but  Norman  Smith  is  none  of  these.  His  inna 
nature  reveals  musical  ideals,  which  under  adequate 
guidance,  are  gradually  unfolded.  The  boy's  thirst  for 
musical  knowledge  is  beyond  belief  and  under  the  tui- 
tion of  George  Kruger,  the  well  known  pedagogue,  he 
is  being  initiated  into  the  secrets  of  pianistry  at  a  very 
receptive  age  when  his  mind  can  absorb  instruction 
and  retain  the  knowledge  thus  gained.  Without  undue 
effort  he  delivers  the  composers'  message  in  a  manner 
barely  comprehensible.  Many  musicians  have  signified 
their  intention  of  attending  the  recital.  The  following 
program  will  be  rendered:  Prelude,  D  minor,  C  major, 
C  minor;  Fugue  C  minor,  (J.  S.  Bach);'  Le  Coucou, 
(Daquin);  Sonata,  C  major,  (Haydn);  Variations,  G 
major,  (Beethoven);  La  Babillarde,  Caprice,  (Raff); 
Valse  de  la  Poupee,  (Poldini);  To  a  Wild  Rose, 
Autumn,  Will  o'  the  Wisp,  (MacDowell);  Elfentanz, 
Spinning  Song,  (Gahm);  Causerie,  (Mailly);  .Music 
Box,  (Friml);  Two  dances,  (Jensen);  Valse  op.  (;4, 
No.  1,  (Chopin);  Minuet  in  G  major,  (Beethoven);  Valse 
Caprice,  (Durant). 


DE    VALLY   SINGS    FRED.    MAURER    COMPOSITIONS 

Antoine  De  Vally  who  was  the  soloist  at  last  Sunday's 
municipal  organ  recital  in  the  Exposition  Anditorium 
sang  two  of  Frederick  Mauer's  compositions  with  the 
composer  at  the  piano.  The  titles  of  the  songs  were: 
Were  I  a  Star  and  Morning  Serenade  and  both  compo- 
sitions received  an  enthusiastic  endorsement  from  the 
large  audience  in  attendance.  Mr.  De  Vally  sang  them 
with  excellent  voice  and  in  a  manner  that  brought  out 
the  beauty  and  the  poetic  sentiment,  as  well  as  the 
graceful    melodic    character   of   the    works    themselves. 


N<)U.'»I.V\    SMITH 
Thr     .\iiio-l  oar-Old     I'iniilMl,    rupil     of    (ieitrttr     KriiKcr, 
A\'li<>  Will  (iivc  n  f'oiieort  nt  SiirosiN  Club  Hull 
Oil  TliiirNiln.v  lOM-iiiiiK,   liny  '.i'.iiU 

Mr.  Maurer's  compositions  are  l)ecoming  the  vogue  of 
resident  artists  and  thanks  to  the  enterprise  of  some 
of  the  prominent  Eastern  publisliers  they  will  soon  be 
among  the  best  sellers  of  American  compositions. 


NINE-YEAR-OLD    PIANIST   TO    GIVE    RECITAL 

The  initial  recital  of  Norman  Smith,  the  nine  year  old 
prodigy,  will  be  given  in  Sorosis  Club  Hall,  536  Sutter 
Street,  Thursday  evening.  May  29th.  There  are  "pre- 
cocious" children,  "abnormal"  and  even   "wierd"  child- 


GEORGETTE   L.   RENAULT  MAKES   HER    DEBUT 

Georgette  L.  Renault,  soprano,  pupil  of  C.  Klare, 
made  her  debut  at  Scottish  Rite  Auditorium  on  Satur- 
day evening.  May  10th,  in  the  presence  of  a  large  audi- 
ence. The  young  vocalist  impressed  her  hearers  with 
the  flexibility  of  her  voice  and  her  notable  temperament. 
During  the  first  part  of  the  program  she  sang  essen- 
tially operatic  selections,  while  the  second  part  was 
devoted  exclusively  to  songs.  That  this  ambitious 
soloist  has  been  studying  industriously  and  persistently 
was  evidenced  by  the  fact  that  she  secured  occasional 
effects  of  a  gratifying  artistic  order. 

Miss  Renault  was  assisted  on  this  occasion  by  Kaje- 
tan  Attl,  the  distinguished  flutist  of  the  San  Francisco 
Symphony  Orchestra,  who  played  his  delightful  sym- 
phonic poem  arrangement  on  a  descriptive  suite  about 
the  River,  and  a  group  of  shorter  works.  His  exquisite 
and  intelligent  phrasing  was  thoroughly  enjoyed. 
William  Laraia  played  a  group  of  violin  solos  in  a 
manner  that  justly  evoked  a  storm  of  applause  at  their 
conclusion.  Mr.  Laraia  is  one  of  the  city's  most  gifted 
young  violinists. 

The  complete  program  presented  on  this  occasion 
was  as  follows:  Vavatina — (a)  Tacea  la  notte  placida 
(II  Trovatore),  (Verdi),  (b)  Saper  Vorreste  (Un  ballo 
in  Maschera).  (Verdi),  Mile.  Renault;  Harp  Solo- 
Symphonic  Poem,  harp  arrangement  by  Mr.  Attl,  Syn- 
opsis, Origin  of  the  River,  Hunting  on  the  Forest 
Nearby,  Moonlight  on  the  River,  Sunrise,  The  Rapids, 
Salute  from  tlie  Castle,  Finale,  Mr.  Attl;  (a)  Serenade 
(violin  obligato),  (Ch.  Gounod),  (b)  Si  le  bonheur 
(Faust),  (Ch.  Gounod),  Mile.  Renault;  Violin  Solo — 
(a)  Romanza  Andaluza  (Sarasate),  (b)  Scherzo  Taran- 
telle  (IWieniawski),  William  Laraia;  Good  Bye,  Beau- 
ty's Eyes  (Paolo  Tosti),  Call  Me  Back  (Denza),  Mile. 
Renault;  Harp  Solos — (a)  Aubade  (Hasselmans),  (b^ 
Lucia  di  Lammermoor  (Donizetti),  (c)  Valse  (Hassel- 
mans), Mr.  Attl;  Aprile  (Tosti),  11  Bacio  (The  Kiss), 
(Arditi),  Mile.  Renault. 


i 


Greek  Theatre,  University  of  California 
Berkeley,  Cal. 

Wednesday  Evening,  May  28th 

Presented  by 
Laura  Hrubanik  and  Pearl  Landers  Whitney 

Superb  Lighting  Effects 
Magnificent  Production 

World's  Greatest  Artists 

Johanna  Kristoffy  Onesti       Blanche  Hamilton  Fox 

Enrico  Aresoni     Manuel  Malpica 

Giuseppi  E.  Corallo 

Anita  Peters  Wright,  Mistress  of  Ballet 
Frederick  G.  Schiller,  Conductor 
Aristide  Neri,  Stage  Director 

Pageant  of  500     Chorus  of  300     Ballet  of  70 
70  Musicians 

Prices:    $1.00,  $1.50,  $2.00,  $2.50,  $3.00 

Tickets  on  Sale  NOW  at  Sherman,  Clay  &  Co. 

San  Francisco  and  Oakland' 

Palace  Hotel     St.  Francis  Hotel 
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CABMAN'S 

Opera  Triumpn 
'SHANE^VIS" 


(Sha- 


nee-wisl 


Only  American  Opera  to  live  two 
consecutive  seasons  at 

Metropolitan  Opera  House 

NEW  YORK 

Complete  Vocal  and  Piano  Score 

$2.00  Net 

The  Famous  Canoe   Son^  (Her  Snado-w) Soprano 

Spring'  Song  or  tne  Robin  Woman Soprano 

Love  Duet,  from  First  Act for  Soprano  and  Tenor 

(Prelude  for  Piano) 

Intermezzo  (on  an  Indian   tneme) for  Piano 


For  Sale  at  All  Music  Stores 


PACIFIC 
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HE  richness,  evenness,  depth  and 
I  charm  of  Baldwin  tone  c.mnot  be 
duplicated.  Only  with  the  Bald- 
win Piano  can  it  be  produced  be- 
cause only  the  Baldwin  has  the 
acoustic  properties  capable  of  its  d-.-velop- 
mcnt.  Those  who  approach  the  selection  of  a 
piano  unprejudiced  and  with  open  mind  find 
the  Baldwin  a    revelation. 

II  rou  mn  li>l«re<l«d  ia  Ibo  purrbuit  •!  •  rrallT  kirh- 
rrado  plann.  |pt  u«  t«U  feu  about  the  attractive  affvr  «*» 
aklnc 


310  Sutter  St.        San  Francisco,  Cal 
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The  San  Francisco  Savings  and  Loan  Society 

s\\i\(;s     ci'iii-:  s\N   i'H  \  Ntist  <»  iiwk)     t  <»>i>ii:ih  i  \i. 

r.l'K   i'llliroriiill    Mroel,    Sim    I'-riiiiflnfo,    (ill. 
llcniliiT  €»f   «lu'     \Mnoolntril   ShvIiikm    lliinkN   of   San    Kriiiiflxco 

MISSI(>\    nH\\<'H,   MlKMioii  iiikI  Slut   S(r«'f«M 

|-M«K-PI«KSII>M>    IJISTKUT    IIRA\<II.    Clrinfiit    ilinl    7tli     Av.-. 

H\l(;ii'l'  STKKK'I'   lll«\\«ll,    lliiiulil   iiinl    l««>l Vfilerv   S«rf«'«M 

DECEMBER  31,  1918 

Assets  i(t.V<,s»:t,()7S.4:: 

Deposits'    !'!!';'"i; M.:<:is,4)Mi.:io 

Capital  Actually  PaiiJ  Up  i.«o(mi<mmm» 

Ke.-ierve  and  Contingent   Funds a,:«<i,4I  l.l»2 

Employees'    Pension    Fund   ai»ri,« I H.OO 

OKFICKUS — JOHN  A.  BUCK.  President:  GEO.  TOURNY,  Vice-I'iesident  and 
Manager;  .\,  H.  K.  SCHMIDT.  Vice-President  and  Cashier:  K.  T.  KRUSE.  Vlce- 
I'li-sident  ■  \VI1-1.I.-VM  HERRMANN,  Assistant  Cashier;  A.  H.  MULLEU,  Secretary; 
AVM.  1).  xXKWHOlISE.  Assistant  Secretary;  CxOODKELLOW.  EELbS,  MOORE  & 
1  ililiick.    Ceneral .  Attorneys. 

Il<>\itl>  OF  IHUI'HTORS — JOHN  A.  BUCK,  GEO.  TOURNY.  E.  T.  KRUSE. 
\  11  R  SCHMIDT,  I.  N.  WALTER.  HUGH  GOODFELLOW,  A.  HAAS.  E.  N. 
VAX    BERGEN,    ROBERT    DODLA  K.     K.    A.    CHRISTENSON.    L.    S.    SHERMAN. 


ALCAZAR 

Tlie  uproarious  absurdities  of  the  Pull- 
man oar  foolery,  "Excuse  Me,"  creating 
a  tumult  of  mirth  for  a  full  fortnight, 
will  be  followed  next  Sunday  afteroon 
by  fre.'^h  disclosures  of  the  New  Alcazar 
Company's  rare  versatility  in  "Never 
Say  Die,"  a  brilliant  farcicial  comedy  of 
English  manners  that  so  well  served 
three  comedians  of  international  fame. 
It  was  originally  played  by  William  Col- 
lier, and  later  by  Nat  C.  Goodwin,  and 
also  scored  London  success  for  Charles 
Hawtry.  The  doctors  diagnose  the  hero 
as  suffering  from  an  incurable  liver  mal- 
ady sure  to  carry  him  off  within  a  month. 
Sympathetically  desirous  of  leaving  his 
vast  fori  line  to  his  poverty  stricken  pal's 
charming  betrothed,  he  marries  her  as  a 
matter  of  form  and  sends  her  straight- 
away to  the  Continent  to  await  his  de- 
mise. Then  he  gets  well.  The  resultant 
complications  are  deliciously  absurd,  but 
througliout  the  wild  riot  of  fun  ripples  a 
golden   cuurrent  of   delightful   romance. 

Walter  P.  Richardson  personates  the 
young  American  millionaire,  Dionysius 
Woodbury,  who  fools  tlie  doctors  in  spite 
of  honest  efforts  to  fulfill  their  predic- 
tions. Belle  Bennett  is  the  adorable  Eng- 
lish beauty  with  whom  he  is  entangled 
in  the  matrimonial  web.  There  are  splen- 
did character  parts  for  the  entire  com- 
pany reinforced  by  Mrs.  Jules  Wieniaw- 
ski  as  the  patrician  Britisli  matron  and 
Master  Billy  Pearce.  a  little  matinee  idol 
ol  t)ie  films,  as  Buster,  an  adorable  Amer- 
ican boy. 

JACK  EDWARD  HILLMAN 

II  \uri(>M-: 

inill)  Kolilcr  A  <  lui.xc  lllilK.     'Ifl.  Kciirii.v  .-il.-l 
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ALBERT  RAPPAPORT 
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PERCY  A.  R.  DOW 
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Subscribe  for  the  Pacific  Coast 
Musical  Review 
$2.00  Per  Year 


Mrs.    William    Steinbach 

VOICF,    CI  l/l'l  KK 

Studio: 

i)02    KOHI.KK    Jt    CHASIC     llI.nG. 

Sim    FriiiK-i.sco  IMioiie:    Keilrii.v    .'(4.'4 

Giacomo  Minkowski 
Mme.  Minkowski 

l.nte  of    \piv    \<>rk,    ilerliii   hikI    i)r<-.<4d<'ii. 
Voeiil    Stiiilio.    Siii(,.    .-,()(!,    Kohler    A:    CliiiNf. 

THE  PASMORE  SYSTEM  OF 
VOCAL  TECHNIC 

ni:Vi:i,OI>S:  KoduriHK  l.,...,i(,  of  tone: 
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KAJETAN  ATTL 
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tra.  Avnilalilc  for  CoucrrtN,  Kci'itnl.s  and 
lilNtrufOou. 
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STENGTHEN 
Your  MUSICIANS 


tho  l'sycli<i-l'liysi<)lo«i- 
cal  elTcct  of  music  on  Hunian- 
it.v;  'iVncii  with  Scientific  Pid- 
afjogy:  Dwrlop  the  three  Edu- 
cational Senses;  I  mo  Musical 
Memory  an)rt  Fore  Feeling; 
('rente  !l.'>22fl  Modulations  as 
•  a.sily  as  9;  Ixe  48  kinds  of 
<  hriTds  in  creative  harmony: 
KeeoKUiKe  and  u.se  «.'>  kinds  of 
scales.      lOnroIl    any    time. 

Summer  SeHxIiMiM:  New  York 
City.  .lune  2d  to  20th;  Chicago. 
.Inly  Tth  to  2fith:  AsheviUi- 
X.  (•.,  .\MKUst    1    to  2:i.     Ad<lr.-ss. 

FI'FA     1:1,1,1s    IMOIII'IIOM) 
Ne«    lork  Clt.v,   St.  JnuieM   lio- 
(el,    lOli    \\.     «.-,i|,    St.:    ChleaKo. 
:;iN    s„.    \\„|,„„h      v,e.;     iloxton. 
Sleinerl     Hall     llldB. 

RUDY  SEIGER 

(M-neral    >lu<.ii'Ml    ilireelor 


■I  In- 

iMi«lf<-    ill    iiiii-i<-.    x^lii-lli.-r 

kI 

Iter    or    iilii.x-i.    11 

•i|iilr<-«    II 

..lear    1 

-rHiMi 
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of       f 
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Mni.iilMl.     Iliroiiul.     H 

1  if — ;t.-„-. 
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i>    of    i:i.i:>ii:>'i 

>     Oi'      1 

\l(  >i(IN  \  , 

h\      1 

:>iii. 

CLAYTON 

F. 

SUMMY  CO. 

,  PublU 

hers 

HENRY  GROBE,  in 

the  Store  of  WILEY  B. 

ALLEN 

CO. 

1  :t.-i 

ir,: 

t  i\i:\i(\^    Slid' 

1:1 

MISS  EMILIE  LANCEL 

>ii:/.y.o  soi'n  \  NO 
1  ()N(  i':i<'i'    \  M>  oi'i:!!  \ 

I  10::    I'M.i:    o'l'.  '|',.|.    l-nrk    :t'J(lll 

ERNST  WILHELMY 

Aoi.-e:      Correi-t    I  iilerpredlt  Ion    of    (  liixMleM; 
Drniiiii   and    I'oi-lr.i.    Sliiilion:   (ialViie.t    IIIiIk.. 

:t7i:  SiiK.T  S(.,   S.   I'..     IM «•:    Doiiuliin  :tr.r.7; 

and   ::i:ll    Colleui-    \f<-.,   Ilerkcle.t.    'l'>-le|>l - 

ili-i'kcl<->      I  ll.-.l. 

MRS.  A.  F.   BRIDGE 

'I'l:  v('iii<:i(  Ol'  siN(;iN(; 

studio:     IIIIM)  Seoll    St.    I'lione    I'lllniore    l.'><!l 

MME.  ISABELLE  MARKS 


\  oli-e    Ciilli 
lluildlnu. 


(  ON'I'K  Vl.'i'O 
[■.       Siille    ■•("    Kohler    A    (In 
!-le|ilione    Kearii.>     .'.l.'i^l. 


ALMA  SCHMIDT- KENNEDY 

I'l  \  N  IS'I' 
SludioN:     San    rrani'iMi-o,    Hotel    Xoriiiaiidie, 
Suiter   and    (ioiiuli    Slreetn.       iierkele.i.    I  .'>:(.' 
Kiieliil     Vve.      I'lione    llerkele.v    s.-..">, 

ACHILLE  L.  ARTIGUES 

(Graduate   Seliola    (antoruui,    PariH 
OrKan,      ■'iaiio,      llariuony.      Coiinler     I'oiiil. 
Studio:      Arrillnua     MuMienl     College.       IteM., 
i:ts    Kii-litli    A«e..    S.    !•'.     IMione    I'neille   .-.740. 

ANIL  DEER  STUDIO 

io:{(i  iiviCH'i'  s'rni;i.:'r 

Studio   'I'el.    Market    i:!>4l.     KeNldeiiee    I'll 

i>IiMNioii    :!<i7S.       Ity     \|i|ioiiilnient    O11I.1. 

Evelyn  Sresovich  Ware 

IM  WO 

■^i'.r.t    lliieliiiiian    Street  I'lione    ^^  eHl    :t.'>.'>S 

Joseph  George  Jacobson 

I'l  wo 

r.:7<i    Califoriiia    SI.  I'lione    i''raiikliii    I74li 

ROSE  RELDA  CAILLEAU 

0|»era    Coniiiiue,    I'ariN 

Studio:     :tl(l7    WaMhinulon    Street 

i'lione    I'illuiore    ISI7 

SIR  HENRY  HEYMAN 

SOI.O    AlOi.lMS'i'  >ll  SICAI,    IJiltilC'i'Oll 

Teaeher    \ioliii.     Viola.     lOiiMeinlile    I'layiiiK 
4:{4    SiM-iiee    Street.  i'lione    Filluiore    li:<l 

JOHN  W.  METCALF 


I'ianoforte    and     II 

Studio:   Slli    i'irNl 

Oakland.         i'lii 

KeKideiiee    I'lio 


iirinoii.x     iiinlrlietioii 
>aviiiiA.s    Hank    llldu. 

lie    Oilkl I    :ti7i: 

le.    Iierkele.\     <i!i;i.-. 


THERESE  EHRMAN 


StiidioN:  San  i''riiiieir«'o.  :::tllli  I'l-aiiklin  St. 
I'lione  l<-raiikliii  11:7!).  Iierkele.i . '.:!I04  (Earlier 
Street.       I'lione    Heikele.v    s.-,(i-J>\  . 

Geo.  Stewart  McManus,  Pianist 

47  (;  \i"l<"M;^  ill  II.IH\(;,  :!7li  Suller  Slreel 
S.  I'-.  I'lione.  Kearii>  .'.4:ts.  i<e«..  21  II)  in  III': 
>'l'l«i:i:'l'.      I'lione    I'mspecl    .".i:!!). 

FREDERICK  MAURER 


Teiielier  of  I'iii 
(  oaeliiii«.  Sti 
llerkele>.      I'Iki 


and  lliirnion.v,  lOiiNeuililc 
.:  I7::ii  i.e  Ho.i  \tenut' 
IJerkelei     r.:t!). 


MME.  M.  E.  VINCENT,  Voice 


>iiidio:     1::::  I  i.i:  \n\    >> 

I'lione    I'raiikliii     IlIUII 


HELEN  COLBURN  HEATH 

Soiiriino  Soloist  l-lr«(  I  iiiliiriiin  (  liiireli.  iind 
Teuiple  l':iiiaiiii  1:1.  \oeiil  I  ii«l  ru<-l  Ion.  (  on- 
eertUork.      ::r>:ll)  (  In  >    S| .      I'l e  \\  ei.1  :ls|H(. 

MME.  M.  TROMBONI 

\  OKI-:  iN'i'i':i(i'iii':'i'\'i'i()N 

Ivohler  .V    (  liiine    IIIiIk.      I'lione    ivenrn.i    .'.I.VI 

MARIE  PARTRIDGE  PRICE 

Soiirlliio    SoloUl Tellelier    of    SInulnu.       Kr- 

ellaN,  Coneerti.,  (  liiireli  mid  Oratorio.  KMIO 
I'aKe    Slreel.       I'lione    I'ark    S7. 

Lydia  Sturtevemt,  Contralto 

Oliera,    (  oiieer(o.    (Irnlorlo 

SIndIo:       ::itis     Slialtuek      \tenue.     Ilerkelei 

I'lione    llerkeley     i:tl 

Marion  Ramon  Wilson 

( (»\iij  \i.i'(» 

Opern    and    (  oiieert.      l':iiro|ienn    (  redeiitialit 
li:4J  'i'Al  I.OII    S'l'.      i'ronpeet   .-:i7d 

DOUI LLET  CONSERVATORY 
OF  MUSIC 

I7:!l    .1  V(  IvSON    S'l'.,   s  w    I'll  W)   |S(  (),  CAI,. 

Dr.  Maurice  W.  O'Connell 

Ori:»iilM(    and     >IUMienI     Direelor    at 
St.    itoiuiale'M    Cliureli,    San    l-'raiieUeo 

SI 4  (iHovi:  sriti:i:T.       ivi.  I'ark  iiiio 

VIRGINIA  PIERCE  ROVERE 

Soiirano    Soloist    nud    'I'eaeber 
170.-.  JOVKS  Si'UKK'i'    .lie  I'mnklin  74:il 

TEACHERS'  DIRECTORY 


SIGISMONDO    MARTINEZ 
561   Hyde  Street  Phone   Franklin   8212 

ELIZABETH    SIMPSON 

2.")18V2   Etna  St..   Berkeley.   Tel.  Berk.  1310 

ALBERTA    LIVERNASH    HYDE 

818  Grove  Street  Telephone  Park  105 

THEODOR   SALMON 
610  Geary  Street  Phone  Franklin  681 

HAZEL    MILDRED    NICHOLS 

;!16  Pacific  Bldg..  Oakland.     Tel.  Oak.  785 

MISS   EDITH   CAUBU 
376  Sutter  Street         Plione  Kearny  2932 


1).    \l.    I.iiiar 


Ada  Clement  Piano  School 

l''nll    'I'erni,    Seiitenilier    ixt 
:t4:!.-.   Saerauieuto   St.         I'lione    I'Mllinore  SOS 

GRACE  GARDNER 

i.^  It  i(    soi'ii  V  \(> 

l.llle  of  II0.1I011  anil    Ne»    ^ork.    Sliidlo:    Koolll 

1 1  <i  \i<-i''M':%    iii.ix^.     I'el.  Keiirii.>  ::iiii::. 

MRS.  CARROLL  NICHOLSON 

CON'I'it  VI.'I'O 

■r her  of   SiiiKiiiK.    :fJ    l.oreKii     \  i  e..    i'ied- 

il.      'I'el.    i'iednionl    :tOI.      tloii.,    Ivohler   .V 

(hii.se    lllilu..   S.   I'-.      -I'elephone   Kearn.i    .'I.- I. 

VERNICE  BRAND,  Contralto 

'I'eaehiT  of  Siimliiu.  S(,ldiox:  Merkt-le.i  — 
I.M  I  Oxford  SI.  'I'el.  Iierkele.i  li:i!l.l.  Sae- 
raineiKo — Odd    i'ello>t<<    llldi;.    |4(li    I'loorl. 

DOMENICO  BRESCIA 

\(»i(  !•:   M'i:(  I  M.isr — (  (i^h'osi'I'min 

Sliidio,   (!0:S-liOI    l\(llll.i:it    ,V    ClliSK    Ill.lXi. 
I'hoiK-    K.arii.v   .-.4.-.4 

JOHANNA   KRISTOFFY 

i'rliiia  l> II  siipn 'I'horoiiuh   \oenliiiiil 

Itniinatie  iriiiniiiu.  ■:!<:<)  \\  aMiiliiiftoii  St. 
I'hoiie  I'mnklin  1721.  Oilklii  nd  \\  ediieNiln  >  M. 
I'aellle     lluildinu.       I'lione    Onkliind    7S,-,, 


MRS.    RICHARD    REES 

815  Grove  Street Tel.    Park   5175 

MRS.  OLIVE    REED  CUSHMAN 

433  Flwood  Ave..  Oaklaiici.    Tel.  Oak,  5154 

GEO.   N.   KRULL,  Baritone 

2458  Kolsoni  Street       I'lione  Mission  3021 

MARY   ALVERTA   MORSE 
2119  Scott  St. Plione  Fillmore  182« 

ANTOINE    DE   VALLY 
Studio  !)73  Market  Phone  Sutter  7339 

ANDRE    FERRIER 
1409  Hyde  Street  Tel.  Franklin  3322 


LION    GOLDWASSER 
U  lOmi.  Kohler  .v:-  Clia.sc  BidR.    Kearny  5454 

OTTO   RAUHUT 
:!5!>  First  Avenue Plione  Pacific  3561 

HOTHER    WISMER 

2S41  Steiner  Street I'limie  We.st  438 

ARTHUR   CONRADI 
906  Koliler  <>i  Chase  Bldg.  Tel   Kearny  5454 

MME.   DE   GRASSI 
2619  Dwight  \Va.\-^  B.m  k.     Tel.  Uerk.  856.1 

ANTONIO   De  GRASSI 
Kooni  1004  Kohler  .^-  Clia.->e  Puildin.K.  S.  F. 

G.   JOLLAIN 

376  Suiter  Slreel  Phone   Kearny  2637 

SIGMUND   ANKER 
309   Lyon   Slreel PhoneWest  4468 

ORLEY   SEE 
5622  Ocean  View  Drive        Tel.  Pied.  2590 


STANISLAS   BEM 
1006  Kohler  &  Chase  lildg  .  S;i!'  !••■ 
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THE  MUSIC  OF  MR.  POWYS'  RHETORIC 


Lectures     of     John     Cowper     Powys     as     Inspiring     to 
Musicians   as   to    Speakers  and    Literateurs. 


By   GEORGE    BOOSINGER    EDWARDS 

"Beauty  1  That  is  what  we  all,  even  the  grossest  of 
us,  in  our  heart  of  hearts,  are  seeking.  Lust  seeks  it: 
love  creates  it;  the  miracle  of  faith  finds  it — but  noth- 
ing less,  neither  truth  nor  wisdom  nor  morality  nor 
knowledge,  neither  progress  nor  recreation,  can  quench 
the  thirst  we  feel."  With  such  lofty  invocation  John 
Cowper  Powys  opens  his  handbook  to  Literary  Land. 
It  is  a  passage  worthy  of  his  rhetoric:  but  scarcely 
anywhere  else  in  his  writing,  neither  in  "Visions  and 
Revisions"  (from  which  the  above  is  quoted),  nor  "Sus- 
pended .Judgments,"  in  his  novels,  nor  yet  in  his  poetry, 
is  this  supreme  artist  revealed  as  in  his  talk  upon  the 
lecture  platform.  1  say  "talk"  because  his  art  conceal.* 
art,  and  the  classical  form  and  spirit  of  his  lectures 
are  hidden  in  the  easy  conversational  style  he  employs. 

With  his  squeaky  shoes  he  announces  his  passage  to 
the  rostrom,  where  with  neither  a  bow  nor  a  pause,  he 
plunges  into  the  literary  gossip  which  apparently  wells 
up  without  any  preparation.  He  might  almost  begin 
with  an  "and  so,"  or  a  "but  if."  or  even  a  "not  that," 
he  is  so  intimately  with  you  and  of  you  from  the  start, 
as  if  here  you  found  him  resuming  a  conversation 
previously  interrupted  by  dinner,  or  business,  or  what- 
ever. But  when  it  is  over  the  perfect  "form"  of  his 
rhetorio  lingers  in  the  mind.  It  is  beautiful  and  studied 
carelessness. 

Some  of  my  friends  have  become  personally  ac- 
quainted with  Mr.  Powys  since  he  has  become  famous, 
and  they  report  him  as  charming  off  the  stage  as  on. 
They  do  not  make  me  envious,  for  I  am  more  fortunate 
than  they  in  having  "discovered"  him  for  myself,  and 
recognized  his  genius  without  being  told. 

A  number  of  years  ago,  when  I  was  reading  every- 
thing I  could  find  by  Shaw  and  Chesterton,  I  attended 
a  lecture  which  Mr.  Powys  was  announced  to  give  at 
Lincoln  Center  in  Chicago,  wherein  he  was  to  compare 
the  two  writers.  I  went  to  hear  some  more  or  less 
pleasant  reverbrations  of  my  own  feelings  about  them. 
It  didn't  much  matter  that  the  lecturer  was  to  me  un- 
known. I  stayed  to  hear  comparisons  between  my  au- 
thors and  lights  upon  them  of  which  I  had  not  dreamed. 
And  what  I  carried  away  with  me  were  the  melodious 
rise  and  fall  of  his  phrases,  the  lovely  qualities  of  his 
voice,  the  fascinating  rhythm  of  his  English  speech,  the 
beautiful  balance  of  his  emotional  climaxes,  the  con- 
trasts of  wit  and  humor  and  pathos;  in  short,  the  per- 
fection of  his  art  form.  1  thought  I  would  rather  study 
music  with  him  than  with  many  a  renowned  vocalist  or 
instrumentalist;  for  he  exemplifies  Pater's  doctrine  that 
"all  art  is  great  in  proportion  as  it  approaches  the  con- 
dition of  music." 


PACIFIC  COAST  MUSICAL  REVIEW 


Max  Heinrich  used  to  have  some  of  this  studied  in- 
formality, but  he  was  obviously  conscious  of  his  effects. 
Powys  never  looks  up  to  see  whether  you  are  "getting 
him" — he  is  much  too  interested  in  what  he  is  telling 
you.  Schumann-Heink  hugs  you  closer  to  her  heart: 
Powys  respects  you  too  much  for  that.  Kreisler,  I 
think,  stands  nearer  to  him  than  any  soloist  I  have 
heard,  but  I  do  not  believe  it  is  the  difference  between 
music  and  rhetoric  that  is  responsible  for  Kreisler's, 
too,  standing  in  second  place.  1  sometimes  think  it  is 
because  Powys  is  he  greater  musician. 

Who  but  a  musician,  for  instance,  could  have  played 
the  theme  and  variations  of  Shapespeare's  Sonnets  as 
did  Powys  in  one  of  his  lectures  last  week?  There  was 
the  Wordsworth  variation,  humorous  and  kindly;  the 
Browning  variation,  self-righteous  and  beefy;  the  varia- 
tions of  pessimism  and  optimism;  clarity  and  muddi- 
ness;  chaste  friendship  and  lustful  love.  Any  other 
subject  would  have  done,  of  course;  the  music  of  the 
emotions   conveyed  was  the   essential  thing. 

And  yet  his  very  subjects  keep  you  jumping.  One 
likes  to  get  an  artist  pigeon-holed,  to  have  heard  all  his 
best  interpretations  and  then  go  on  to  someone  else. 
Well,  you  can't  do  that  with  Powys.  His  nimble  mind 
reminds  you  of  Busoni's  and  H.  G.  Wells',  modem  Alex- 
anders, all,  sighing  over  the  dirth  of  worlds. 

For  instance,  what  will  he  do  with  the  sea-music  of 
Joseph  Conrad,  which  is  one  of  the  recital  subjects 
announced  by  Jessica  Colbert  for  Mr.  Powys'  return 
engagement  next  week?  The  dance  music  of  Isadora 
Duncan?  The  nocturne  of  Oscar  Wilde?  The  American 
music  of  Dreiser?  The  three-movement  sonata  of  Dis- 
raeli, Gladstone  and  Lloyd  George?  The  modern  dison 
ances  of  Bolshevism?  Well,  as  his  work  is  known,  we 
cannot  tell  beforehand.  We  are  bound  to  be  surprised. 
This  musician  we  cannot  pigeon-hole. 
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SAN   FRANCISCO   MUSICAL  CLUB  CONCERT 


The  following  article  regarding  a  recent  concert  given 
by  the  San  Francisco  Musical  Club  appeared  in  last 
Sunday's  Examiner:  Carl  Seyffarth.  the  young  San 
Francisco  pianist,  who  is  spending  the  summer  here  in 
vacation  before  returning  to  New  York  to  make  his 
formal  debut  next  season,  played  for  the  members  and 
guests  of  the  San  Francisco  Musical  Club  on  Thursday 
morning,  presenting  two  compositions — "Nocturne"  and 
"Ballade  Tragique,"  by  Ilya  Youv,  a  young  Russian  com- 
poser, who  died  recently  on  the  threshold  of  fame.  Mr. 
Seyffrath  is  a  genuine  artist  who  has  something  definite 
to  say  and  expresses  it  with  oi.ginality  and  forceful- 
ness.  He  has  both  technique  and  tone,  but  they  are 
subsidiary  to  the  poetic  sincerity  and  earnestness  which 
suffuse  his  readings.  The  program  terminated  with  a 
brilliant  reading  of  Tschaikowski's  second  piano  concerto 
by  Miss  E.  Marion  de  Guerre,  with  Frederick  Bigger- 
staff  at   the   second   piano.     Other  contributions   were: 


Aria  from  Isabeau  (Mascagni).  Perche  far  me  soffrlc 
cosi  (Marino),  As  We  Part  (llgenfritz),  Vivian  Kings- 
ton; Liebesleid  (Kreisler),  Liebesfreud  (Kreisler),  Alice 
Guthrie  Posner;  Two  Russian  Folksongs  (Zimbalist) 
Dutch  Serenade  (De  Lange),  Japanese  Death  Song 
(Sharp),  I  know  My  Love  (Hughes),  De  01'  Ark's  a- 
Moverin'  (Guion),  Comme  va  (Tosti),  Mrs.  George  C. 
Winchester. 


W.  C.  C.  S.   ENTERTAINS  WOUNDED  SOLDIERS 


Miss  Joy   Noble,  Mrs.  Alice   Davies  Endriss  and  Other* 

Elicit     Enthusiasm     From     Large     Audience 

at  Letterman  Hospital 

By  GEORGE  BOOSINGER  EDWARDS 
An  audience  of  about  five  hundred  men  equipped  with 
crutches  and  bandages  gathered  in  the  Post  Exchange  at 
Letterman  Hospital  Thursday  evening  of  last  week  to 
hear  a  program  presented  by  the  Entertainment  Division 
of  the  War  Camp  Community  service.  It  could  not  but 
have  been  a  pleasure  to  the  musicians  and  readers  taking 
part  to  witness  the  enthusiasm  of  the  maimed  soldiers. 
The  continuance  of  War  Camp  Community  Service  en- 
ables many  an  artist  to  do  his  "bit"  even  at  this  late  day 
in  the  history  of  the  war. 

Miss  Joy  Noble  opened  the  program  with  a  group  of 
original  melologs.  Witty  many  of  them  were,  and  all 
of  them  humorous,  Miss  Noble's  large  experience  in 
interesting  children  having  no  less  value  for  grown-ups. 
Her  vital  happy  manner  as  she  plays  and  recites  these 
little  pictures  of  life  is   irresistible. 

Mrs.  Alice  Davies  Endriss,  violinist,  contributed  three 
numbers  with  taste  and  finish,  the  well-known  Thais 
Meditation  proving  the  greatest  favorite  with  the 
"boys."  Umberto  Rovers,  baritone,  sang  some  Italian 
and  American  ballads  which  also  delighted  them. 
Other  numbers,  all  of  which  were  enthusiastically  re- 
ceived, were  readings  by  Misses  Audrey  Peay  and 
Bernardine  Holdridge,  some  splendid  Hoosier  humor  in 
monolog  form  by  Allen  B.  Morris,  and  songs  and  dances 
by  the  tiny  Thelma  Crocker  and  Granville  Green. 


Breaking  attendance  records  in  Nashville,  St.  Louis, 
and  Kansas  City,  Enrico  Caruso  completed  the  first  of  a 
three  weeks'  concert  tour  in  the  West.  In  Nashville 
the  crowd  was  5000,  in  St.  Louis  and  Kansas  City  each 
more  than  8000.  Mr.  Caruso  was  presented  with  the 
flag  of  St.  Louis  by  the  Mayor  of  that  city  in  recogni- 
tion of  his  war  services.  He  was  also  made  an  honorary 
captain  of  the  Police  Department  and  toured  the  city  in 
an  official  car  with  an  escort  of  eight  mounted  motor- 
cycle policemen.  Mrs.  Caruso  is  a  prominent  member 
of  the  party.  In  fact  the  trip  is  in  the  nature  of  a  honey- 
moon. 


JOSEPH  GEORCiE  lACOHSON. 


JACOBSON 

Vice-President  of  San  Francisco  Music  Teachers'  Association,  a  Pianist, 

Teacher,  Composer  and  Author  of  International  Renown,  recognizes 

the  musical  educational  value  of  the 

SOLO£LL£ 

The  Tone-Coloring  Solo  Player  Piano 

"There  are  many  men  and  ivomen  of  middle  age  who  are  passionately  fond  of', 
music,  but  hare  never  had  the  opportunity  and  the  time  to  practice  and  acquire  a 
technique.  It  permits  you  also  to  express  your  intelligence  and  individuality  ivhile 
performing.  Tone-coloring  and  expression  can  be  produced  with  the  Soloelle  to  an 
astonishing  degree.  The  Soloelle  should  prove  of  rare  value  to  many  teachers  of 
the  piano,  as  7i'ell  as  to  the  masses." 


The  Soloelle  is  the  only  player  piano  that  really  permits  you  to  express  your 

own  musical  feelings  and  emotions. 

First — The  Soloelle  is  the  only  ])laycr  piano  that  affords 

complete  and  unrestricted  control  of  the  Melody  and  the 

Acompaniment  separately. 

Second — The  Soloelle  contains  the  only  mechanism  in 
existence  for  varying  the  kind,  quality  or  character  of 
tone  (tone  color),  as  distinguished  from  the  volume  or 
quantity  of  tone  (tone  gradation). 

Knabe    S<ilorllr>    Kohler    A-    fliaHP     Sc»lorlle,    (iulilcr    Solofllo,    ShonliiK'^i'     Solopllr,     Anilren 
Kohlrr   Soloolle,   IVnMi'   Soloelle,    KiMoher    Soloelle,   Ilobnrt    M.   Cnble   Soloelle. 

$650  to  $1350 

Kiiaho   mill    oilier    Sohielle    <;rniuU.    ]|tino<»    up 
TerniN  if  tIeNlreil.      Other  liiMtniineiitM  In   exehiinvre. 


26  O'Farrell  St. 
San  Francisco 


535-14th  St. 
Oakland 


I.K'KNSKI)    SOI.OKI.I.K    DKAI.KKS 
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MUSIC  TEACHERS'  CONVENTION  ON  JULY  FIFTH  NEW  YORK  PLANS  MANY  MUSICAL  ACTIVITIES 

Under  the  Presidency  of  Arthur  Farwell,  San  Francisco  Music  Teachers'  The  New  Symphony,  Under  the  Direction  of  Arthur  Bodanzky,  Intends 
Association.  Which  Will  be  the  Host  of  the  State  Organization,  Visiting  the  Pacific  Coast— City  College  Stadium  Concerts— Echoes 

is  Making  Ambitious  Preparations  for  Great  Event  of  the  Bostonians— Another  Prima  Donna  Enters  Filmland 


By  ALFRED  METZGER 


By  GAVIN  DHU  HIGH 


The  annual  convention  of  the  California 
Music  Teachers'  Association  will  take 
place  in  San  Francisco  on  Saturday,  July 
5th.  Sunday  July  6th,  Monday  July  7th, 
Tuesday  July  Sth,  Wednesday  July  9th 
and  Thursday  July  10th.  Any  teacher  not 
entirely  selfish,  but  sufficiently  liberal 
minded  to  consider  the  welfare  of  his  col- 
league, and  to  take  a  lively  interest  in  the 
gradual  progressive  improvement  of  musi- 
cal condition.s,  in  .so  far  as  they  appertain 
to  educational  work,  will  take  a  lively  in- 
terest in  this  forthcoming  event.  Presi- 
dent Farwell,  in  a  very  strong  letter  to 
members  of  the  San  Francisco  musical 
profession,  .said:  "This  is  the  age  of  co- 
operation, of  uniting  for  accomplishment. 
The  condition  of  musical  life  required  for 
the  best  condition  of  the  teacher,  and  the 
highest  statu.s  of  the  teacher  in  that  life, 
are  as  much  matters  of  common  as  indi- 
vidual interest,  and  cannot  be  achieved 
without  community  of  effort.  *  *  » 
The  movement  steadily  and  surely  com- 
ing to  a  head  to  standardize  music  teach- 
ing with  regard  to  the  public  school 
system,  will  necessarily  require  the  atten- 
tion of  the  association  and  every  con- 
scientious and  responsible  teacher  should 
use  his  thought  to  the  setlement  of  this 
question." 

This  is  sound  and  common  sense.  Of 
course  we  can  only  appeal  to  conscien- 
tious and  responsible  teachers.  The 
others  don't  count.  For  instance,  noth- 
ing can  be  accomplished  for  the  good  of 
the  profession  and  the  benefit  of  music 
at  large  by  merely  complaining  and  find- 
ing fault.  Everyone  knows  that  im- 
provement is  necessary -in  a  number  of 
various  conditions  in  this  State.  But 
these  improvements  will  never  be  at- 
tained, if  our  prominent  musicians  are 
satisfied  with  bemoaning  them,  and 
criticising  them,  instead  of  lending  their 
personal  effort  and  advice  in  attaining 
them.  To  say  that  the  San  FVancisco 
Music  Teachers'  Association  includes  in 
its  membership  inefficient  teachers  and 
that  one  refuses  to  associate  with  such 
teachers  in  one  organization  does  not 
change  inefficiency  into  competency.  But 
to  become  a  member  of  such  association 
and  use  one's  influence  toward  the  corrc- 
tion  of  well  recognized  evils,  and  to  sug- 
gest to  teachers  how  inefficiency  may  be 
eliminated  and  efficiency  established  in 
its  place  is  constructive  work  that  is 
likely  to  accomplish  great  results  in  the 
educational  field  of  .this  State. 

The  only  possible  way  in  which  to  im- 
prove deficiencies  in  any  organization  is 
to  add  as  much  as  possible  of  the  very 
best  element  among  educators  and  thus 
gradually  cause  efficiency  to  predomin- 
ate. To  entirely  eliminate  inefficiency 
from  the  profession  is  a  physical  impos- 
sibility. But  to  permit  the  existence  of 
a  minority  of  incompetent  teachers  to 
prevent  a  necessary  and  desirable  im- 
provement in  general  musical  conditions 
is  the  acme  of  selfishness,  and  teacher.s 
thus  drawing  themselves  into  a  narrow 
shell  of  self-sufficiency  are  not  doing 
their  share  toward  the  welfare  of  the 
public  from  wiiicli  they  gain  their  sup- 
port. Many  problems  should  be  solved 
by  a  music  teachers'  asociation  which 
can  only  be  discussed  by  men  and  women 
who  have  gained  practical  experience  in 
educational  work.  The  music  teachers 
will  never  attain  sufficient  respect  -and 
consideration  on  the  part  of  public  and 
government  until  they  organize  their 
best  elements  and  assist  in  actually 
doing  something  toward  the  purification 
and  the  standardization  of  their  profes- 
sion. And  until  ALL  able  teachers  are 
willing  to  recognize  this  fact  we  will 
have  .to  be  content  with  undesirable  ele- 


ments, and  a  slip-shod  manner  of  peda 
gogical  progress. 

Therefore,  the  Pacific  Coast  Musical 
Review  would  like  to  see  the  Music 
Teachers'  Association  of  California  al- 
ways controlled  by  the  best  possible  ele- 
ment in  our  profession.  And  not  only 
the  best  element  from  the  standpoint  of 
knowledge  and  ability,  but  also  of  an 
element  that  can  act  as  well  as  talk,  and 
that  is  willing  to  go  to  the  inconvenience 
of  correcting  evils  instead  of  merely 
calling  attention  to  their  existence.     And 


New  York,  May  25.— Through  Chair- 
man Otto  H.  Kahn  and  General  Manager 
Gatti-Casazza,  the  Metropolitan  Oper* 
Company  has  agreed  to  an  arrangement 
by  which  .A.rtur  Bodanzky,  in  addition  to 
conducting  opera  here  for  four  years  to 
come,  is  to  be  permitted  to  serve  as  per- 
manent leader  of  the  New  Symphony 
Orchestra.  He  will  conduct  the  ten 
pairs  of  concerts  at  Carnegie  Hall  during 
tlie  season  of  1919-1920,  as  announced  by 
Mrs.  Charles  S.  Guggenheimer,  Mrs. 
Harry  Payne  Whitney,  and  others  of  the 


(IIKISTINK    I,.\    HAKUAUI  10 
Thr  {■ifted  Soiirniiii  W  Iiiinc-  MlliKliieKH  I)<>i-h   \<>(   Imimir  Iter  ArtiMlry    \or  4he  l<'«>r<'i 


of   Her   MllMicllI   l>i-<-liiinii<< 

for  this  reason  we  trust  that  the  com- 
mittee in  charge  of  the  program  for  this 
convention  will  see  to  it  that  not  too 
much  time  is  taken  up  with  concerts  and 
entertainments  but  that  the  lion  share 
of  time  is  devoted  to  necessary  discus- 
sion of  matters  that  require  the  attention 
of  the  profession. 

Among  these  i)roblems  is,  above  all,  a 
definite  plan  to  enlist  every  efficient 
teacher  in  California  as  a  member.    Then 

(Continued  on  page  8,  col.  1) 
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orchestra's  executive  committee.  The 
orchestra's  plans  include  appearances  in 
Boston,  Philadelphia,  and  Washington. 
A  tour  may  be  axided  for  next  Spring  as 
offers  of  thirty  dates  were  received  from 
tho  Pacific  coast. 


(Jeorge  G.  Haven  was  elected  president 
of  the  Metropolitan  Opera  and  Real  Es- 
tate Company  (owner  of  the  Metropol- 
itan Opera  House)  at  the  annual  meeting 
Wednesday.  .\lr.  Haven  succeeds  the 
late    A.    IJ.    Juilliard,    who    in    turn    suc- 


ceeded Mr.  Haven's  father,  G  G.  Haven, 
Sr.,  who  was  first  president  of  the  com- 
pany, filling  that  office  from  1893  until 
his  death  in  1908.  H.  A.  C.  Taylor  was 
re-elected  vice-president.  George  Henry 
Warren  succeeds  Mr.  Haven  as  treas- 
urer. K.  A.  Juilliard  v^as  chosen  a  mem- 
ber of  the  board  of  directors  in  place  of 
his  father.  The  other  directors,  all  of 
whom  were  reelected,  are:  George  F. 
Baker.  August  Belmont,  R.  Fulton  Cut- 
ting, H.  C.  Frick,  G.  G.  Haven,  Ogden 
Mills,  J.  P.  Morgan,  H.  A.  C.  Taylor,  W. 
K.  Vanderbilt,  George  Henry  Warren, 
George  Peabody  Wetmore  and  H.  P. 
Whitney. 


Alfred  F.  Seligsberg,  counsel  for  the 
Metropolitan  Opera  Company;  Ernest 
Henkel,  general  manager  of  the  Lewi- 
sohn  stadium,  and  -Arnold  Volpe,  con- 
ductor of  the  series,  have  concluded 
negotiations  for  a  season  of  eight  weeks 
of  the  world's  great  music  at  the  College 
of  the  City  of  New  York.  Preparations 
include  improved  seating  accommoda- 
tion, a  sounding  board,  provision  for  the 
Metropolitan  chorus  and  one  hundred 
and  fifty  extra  lawn  tables  have  been 
made.  In  addition  to  this  season's  music 
the  plans  provide  for  a  continued  cam- 
paign for  five  or  ten  years  of  summar 
concerts.  Alfred  F.  Seligsberg,  Mrs. 
Arthur  M.  Reis,  Henry  de  Forest  Bald- 
win and  Edward  F.  Sanderson  are  on  the 
executive  committee.  General  and  Mrs 
Coleman  du  Pont,  Miss  Dorothea  Bald- 
win, Mrs.  Arnold  Volpe  and  Mrs.  Ixiuise 
de  Cravioto  are  on  other  committees. 
The  promoters  believe  this  will  be  one 
of  the  largest  musical  undertakings  in 
the  open  air  in  this  city.  The  purpose  is 
to  make  the  concerts  independent  .and 
self-supporting. 


Two  news  items  last  week  recalled  the 
days  when  The  Bostonians  were  produc- 
ing the  best  light  opera  in  America.  The 
former  husband  of  Jessie  Bartlett  Davis, 
the  contralto  who  died  in  1905,  Will  J. 
Davis,  theatrical  manager,  died  at  his 
home  in  Ctiicago  of  a  complication  of 
ailments.  He  was  75  years.  At  his  bed- 
side were  the  widow,  Mrs.  Nellie  Davis: 
his  son  ahd  daughter-in-law,  Mr.  and 
Mrs.  Will  J.  Davis,  Jr.,  and  a  group  of 
friends. 

The  other  reminder  was  the  following 
news  item  from  a  New  York  daily  about 
the  most  beautiful  soprano  The  Boston- 
ians ever  had:  "The  Stage  Women's  War 
Relief  has  been  taking  in  so  much  money 
for  the  welfare  of  soldiers,  particularly 
among  the  Western  branches,  which  are 
dissolving,  that  Camille  Darville,  known 
off  the  record  a.*;  Mrs.  K.  W.  Crellin, 
chairman  of  the  San  Francisco  unit,  has 
come  all  the  way  from  the  Golden  Gate 
to  ask  the  national  board  to  tell  her  what 
on  earth  to  do  with  these  embrassing 
riches." 


Among  the  first  of  the  spring  and 
summer  production--  will  be  La  La 
Lucille,  a  new  r.  usical  play  at  Henry 
Miller's  Thoatr>>  in  morrow  night.  La  La 
Lucille  is  a  novelty  for  Henry  ^Tiller's 
and  the  fir.si  offering  to  depart  from  the 
regular  iu'licy  of  the  theatre  and  present 
a  com^ily  with  music  in  place  of  the  dra- 
mati<-  offerings  of  the  past  year.  It  is 
described  as  a  Huffy  and  intimate  type 
of  musical  comedy.  The  book  is  by  Fred 
Jackson,  author  of  The  Velvet  Lady,  A 
Full  Mouse,  and  The  Naughty  Wife,  and 
the  music  by  George  Gershwin  and  lyrics 
by  Arthur  J.  Jackson  and  (J.  B.  de  Sylv-' 

(Continued  on  page  9.  col.  1) 
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The  DUO-ART  Piano 

The  Most  Marvelous  of  Pianofortes 


C  We  particularly  invite  musicians  and  music  teachers 
to  acquaint  themselves  with  the  DUO-ART  Picino.  It 
is  a  marvelous  instrument  and  is  assuredly  the  Player  of 
the  future. 

fl  First  of  all  it  is  a  Piano  to  be  played  in  the  usual 
manner,  by  hand  from  the  keyboard — a  Stroud,  Steele, 
Weber  or  Steinway — it  may  either  be  an  upright  or  a 
grand  (in  the  Stroud,  upright  only). 

f[  Secondly,  it  is  the  finest  of  Player  Instruments — any 
Player  Roll  may  be  inserted  and  one  may  play  accord- 
ing to  his  or  her  own  interpretation  anything  in  music. 

f[  But  most  wonderful  of  all,  the  Duo-Art  is  a  Repro- 
ducing Instrument.      Inserting  a  Duo-Art  Roll  one  sits 


meditatively  drinking  in  the  beauties  of  the  finest  musical 
masterpieces  played  by  the  greatest  pianists  of  today — 
played  just  as  the  artist  would  play  them  in  person — with 
all  the  tone  coloring,  with  a  touch  as  light  as  thistle  down 
and  again  with  fingers  of  steel.  One  listens  to  the  play- 
ing of  Bauer,  Busoni,  Saint-Saehs,  Grainger,  Gabrilo- 
vitch  and  scores  of  others.     Is  this  not  marvelous? 

f[  The  Duo-Art  is  the  Piano  which  created  a  sensation 
at  two  regular  concerts  of  the  San  Francisco  Symphony 
last  season. 

C  We  cordially  invite  you  to  come  in  and  listen  to  the 
Duo-Art.  You  will  be  entertained  and  (we  believe) 
you  will  be  astonished! 


We  carry  everything  in  the  musical  line — Steinway  Pianos  and  other  Piafios  of  satisfactory 
musical  worth,  Pianola  and  Duo- Art  Pianos,  Aeolian  Pipe  Organs,  Victrolas  and  Records, 
Player  Rolls,  String  and  Orchestral  Instruments,  Sheet  Music  and  Music  Books. 


Sherman  .Kay  &  Co. 

Kearny  and  Sutter  Streets,  San  Francisco 
Fourteenth  and  Clay  Streets,  Oakland 

SACRA.MENTO— STOCKTON— FRESNO— SANTA  ROSA— SAN  JOSE 


Jean  Criticos 


Srieutilic  Emission  of  Voice 

Ren.  Studio:    «14  MAGNOLIA  AVB.,  PIEDMONT 

Tel.  Piedmont  287AV 

S.    F.    Studl»:      Room   407   KOHLER    &    CHASE    BL.DG. 

TiivMday,  TliurMday  and  Saturday 

L.  E.  Behymer 

Manager  of  Distinguished  Artists 

EXECUTIVE   OFFICES: 

705  AUDITORIUM  BLDG.,  LOS  ANGELES 

Arrillaga  Musical  College 

i-Vriiniido   >li<*iieleiin,  I'reMident; 
A.   I,.    ArtiKueM.    >  Ife-I'resideut;   V.   dc    ArrillaKn,    Direetor 
I  iiexoelled    farilitios    for    tlie    Htuily   of    music    in    all    Its 
itrauclics.      I.nriiic   Pipe   Organ.      Recital    Hall. 

2»13   JACKSON    STREET 
San    Francisco,   Cal.  Phone   >Vest   4TA~ 

Miss  Elizabeth  Westgate 

Teacher  of  I'inno,  Organ,  Harmony.  OrgnniMt  and  Musical 
Director  of  First  Presbyterian  Church,  Alameda.  Home 
Studio:  1117  I'ARl!  STREET,  ALAMEDA.  Telephone  Ala- 
meda l.*;.*).  Thursdays,  Merriman  School,  .'70  Oalilaud  Ave., 
Oakland.      Telephone   Piedmont   2770. 

Mackenzie  Gordon,  Solo  Tenor 

Lieder,  Concert,  Opera,  Oratorio,  Tone   Production 
Ten    Vears   Tenor   Solitist    of   St.    Uartholoniew's   Church    of 

New    York   t  Ity. 
Solo  Artist  with  \\  orcester  and  Cincinnati  Music  Festivals. 

Soloist   n-lth    the    Handel    and    Haydn    Society   of    Itoston. 
Tenor  soloist   of   the   oriiclnnl    Persian    (iarden   ttuartet. 
Studio:      2S:{2   JACKSON    STREET  Phone    West    4.'7 

lly    Appointmcnl    Only 

Clarence  Eddy 

Concert    Orgnnist — Organ    Instruction 
2021    CALIFORNIA    STREET  Telephone    Fillmore    210 

Mrs.  Clarence  Eddy 


DR.C. 
DE  MANDIL 

Violin  Virtuoso  and 
Pedagogue 

Room  905 

Kohler  &  Chase 

Building 


CLARENCE  R. 

KAULL 


Experienced    arranger    for    any 
comhluatlon    of    voices    or   instru- 
ments.     Song   «ritlng— copying- 
transposing.      Artistic    nrork. 
Suite  4I0:{   Pantages   Bldg. 


Contralto    Soloist — Vocal 
Studio:      2021    CALIFOKMV    ST. 


xtrnction 

Tel.   Fillmore 


Janet  Malbon,  Colorature  Soprano 

Teacher  of  Singing — Coaching  Public  and  I'rivate  Re- 
citals and  Concerts.  Studio:  Kohler  &  Chase  llldg.  Phone 
Kearny    .'>4.'>4.        Res.,    17.'    25th    Ave.         Phone    Paclflc    »I7:< 


NOTRE  DAME  COLLEGE  OF  MUSIC 

SAN    JOSE,    CAI,. 

Confers    Degrees  Awards    Certiflcntes 

For    I'articulars   apply   to    Sister    Superior 

BERINGER  CONSERVA- 
TORY  OF  MUSIC 

926  Pierce  St.,  nr.  McAllister.    Fillmore  840 

SIGMUND  BEEL 

Concert  MaNter  of  l<.  A.  Syni|iliony  OroheNtrn  <liirlii|;  liiHt 
four  yenrM,  >tII1  iiocoiit  piipIlN  in  ndvnuceil  viiilin  niitl  eii- 
Kcmhle  playiiiu:.     Studio  \'.\7'A  I'o.st   St.      Phone  I*r<»M|>eot  7r>7 

HUGO  HERZER 

TEACHFJR    OF    SIN»;i\«; 

Method   of   the    Elder    Lnmperti 

Studio:      2207    SACRAMENTO    ST.          Telephone   \\rt>i    7K70 

MISS  DOROTHEA  MANSFELDT 

Preparing    'i'cnclier    for 

MRS.    OSCAR    MA\SI''K1,I)T,     Pianist 

2500    PINE    STREET  Telephone    Fillmore    :U4 

ROSCOE  WARREN  LUCY,  Pianist  and  Teacher 

will  present  a  Normal  Course  to  teachers  in  my  method 
of  Planlstic  IJevelopment.  Also  Coaching  and  Interpre- 
tation of  Ihe  Masters*  Works.  «tl2S  Hillegnss  Avernue. 
Oakland.      Phone    Ple4lmont    .'>0!l.'>. 

MRS.  M.  E.  BLANCHARD,  Mezzo-Contralto 

(Head  of  Vocal  nepartment,  :<lllls  College) 

Teacher   of    Singing.      Concerts,    Lecture-Recitals 

Studio:      Kohler    &    Chase    Hldg.,    Room    no.'i.      Tel.    Ivearuy 

.'>4.'i4.       Residence,  S4.'>   Ashliur)     Street.       I'hone    Park    .'OtHI 

HERBERT  RILEY,  Solo  Cellist 

Solo  and  Chamher  Mnslc  Recitals.  Studio:  1271  PINE  ST., 
San  Francisco,  has  re-opeued  his  Studio  after  Hwnornhle 
Discharge    from   the   Army. 


WALLACE  A.  SABIN 

Organist  Temple  Emanu  El.  Fi'rst  Church  of  Christ  Sci- 
entist, Director  Loring  Club.  S.  F.,  Wed.,  1017  California 
St.,  Phone  Franklin  2003;  Sat.,  First  Christian  Science) 
Church,  Phone  Franklin  i:{07;  Res.  studio,  3142  Lewiston 
Ave.,    Berkeley.      Phoue    Piedmont    2428. 

A  Violin  Teacher  from  New  York  City 

with  an  original  system  of  muscular  training,  evolved 
through  :i-ears  of  experience,  will  take  a  limited  number 
of  pupils.  Special  attention  paid  to  ear-tmlninKf  tone 
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Pulilic     School     Music,     Accredited     Diploma 
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Mr.    Noah    Brandt,   Violin  Mrs.   Noah    Brandt.   Piano 
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EIGHTEENTH  YEAR 

DON'T     MISS     HEARING    "MAYTIME"     AT     CURRAN 

The    Most    Interesting,   Cleverly    Presented    and    Refined 

Production    Seen    In    San    Francisco    In    a    Long 

While — Music    and    Scenery    Very    Effective 


By   ALFRED    METZGER 

If  you  have  not  already  attended  the  presentation  of 
"Maytime"  at  the  Curran  Theatre,  do  not  fail  to  do  so 
before  this  exemplary  productioi.  leaves  the  city.  There 
is  still  another  week  left  to  make  good  your  omission, 
and  we  are  free  to  confess  that  you  will  be  grateful  to 
us  for  reminding  you  of  this  fact.  It  is  by  far  the  most 
enjoyable  and  most  artistic  theatrical  entertainment 
that  has  visited  San  Francisco  recently.  In  the  first 
place  the  plot  is  unique  and  consistent,  showing  the 
characters  in  a  succession  of  four  episodes  or  periods. 
Then  every  one  of  the  artists  can  sing  and  act  and  is 
thoroughly  competent  to  essay  his  or  her  role  convinc- 
ingly and  realistically.  The  music,  although  light,  is 
nevertheless  tinged  with  sentiment,  melodious  and  well 
constructed.  The  orchestra,  under  the  unusually  able 
direction  of  Frank  Kobb,  acquits  itself  most  creditably. 
Scenery  and  costumes  are  tasteful  and  picturesque  to  a 
high  degree  and  the  performance  speeds  along  without 
a  hitch,  even  the  intermissions,  notwithstanding  appar 
ently  elaborate  changes  of  sets,  are  gratifyingly  brief. 
These  characteristics  in  themselves  ought  to  be  a  great 
inducement  to  theatre  goers  to  visit  the  Curran  Theatre 
during  this   engagement. 

But  there  is  a  great  deal  more  and  among  these  other 
attractive  features  the  individual  magnetism  of  the  per- 
formers is  not  one  of  the  least.  To  really  do  full  jus- 
tice to  the  cast  every  member  of  it  is  worthy  of  special 
and  detailed  cmmendation.  Rut  to  follow  this  plan  of 
procedure  would  require  more  space  than  we  can  spare 
in  this  issue.  An  exhibition  of  ideal  character  worlc 
and  comedy  delination  is  .John  T.  Murray's  appealing 
portrayal  of  Mattliew  Van  Zandt.  Mr.  Murray  never  re- 
sorts to  coarse  comedy,  but  ke?ps  himself  strictly  within 
the  confines  of  refined  humor,  and  acts  with  an  ease  and . 
gracefulness  that  makes  his  histrionic  action  pleasing 
to  the  eye  as  well  as  to  the  ear.  Particularly  remark- 
able is  his  striking  make-up,  tliat  changes  with  every 
act  and  requires  a  different  portrayal  in  every  succeed- 
ing period. 

From  a  musical  standpoint  .John  Charles  Thomas 
stands  out  effectively  as  a  baritone  of  truly  unusual 
Qualities.  His  voice  is  one  in  a  thousand.  Full,  re- 
sonant, ringing  and  even.  It  is  used  with  an  intelli- 
gence rarely  found  in  a  musical  play,  and  with  a  depth 
of  emotion  that  strikes  quickly  to  the  heart.  Few 
voices  like  that  of  Mr.  Thomas  are  heard  even  in  grand 
opera,  and  you  will  agree  with  us  that  this  is  no  exag- 
geration if  you  take  the  trouble  to  hear  this  splendid 
artist.  In  addition  to  his  superior  vocal  accomplish- 
ments, Mr.  Tliomas  is  a  splended  actor. 

Among  the  charming  and  clever  ladies,  Carolyn  Thom- 
son, in  the  role  of  Ottilie,  takes  precedence.  She  pos- 
sesses a  clear,  flexible  soprano  voice  of  unusual  height, 
and  while  it  occasionally  becomes  a  little  hard,  par- 
tially owing  to  its  youth,  it  is  nevertheless  most  pleas- 
ing and  creates  much  enthusiasm  among  the  audiences. 
We  cannot  imagine  a  finer  portrayal  of  this  character 
than  the  one  this  skillful,  young,  histrionic  artist  gives 
us.  Another  decidedly  attractive  member  of  this  un- 
usually fine  company  is  .Jenetta  Methven  in  the  role  of 
Alice  Tremaine,  although  her  role  does  not  give  her  the 
opportunities  enjoyed  by  the  artists  alreadv  mentioned 

"Two  bits  of  unforgettable  character  work  are  the  real- 
istic and  irresistably  humorous  auctioneer  imperson- 
ated by  Alfred  Hemming,  and  the  talkative  Lizzie  pre- 
sented by  our  old  friend,  Tillic  Sallinger.  We  never 
realized  before  what  a  splendid  comediar.  Miss  Sallinger 
really  was.  Hetty  Kirkbride  as  Krmintrude,  also  earns 
laurels  by  reason  of  her  irresistable  character  delinea- 
tion. Every  musical  number  is  worthv  of  praise  and 
not  the  least  are  the  tenor  solos  bv  Howard  Marsh 
who  smgs  a  Gypsie  song  with  true  abandon  and  with 
fine  spirit  and  rhythmic  verve.  There  is  al.so  some 
decidedly   skillful   dancing   by    the   entire   companv    as 
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well  as  by  individual  dancers,  and  if  you  really  enjoy  a 
pleasant  entertainment  wherein  humor  and  pathos 
alternate  and  which  leaves  a  clean  taste  in  your  mouth, 
you  simply  cannot  afford  to  stay  away  from  the  Curran 
Theatre  during  the  remaining  week  of  this  engagement. 


(iossip   About   JMiisicjil   People 


Miss  Janet  Malbon,  the  exceedingly  gifted  and  charm- 
ing soprano  soloist,  as  well  ;is  vocal  teacher,  left  tor 
the  East  on  May  15th,  partly  to  visit  her  relatives  and 
partly  to  fill  a  number  of  lucrative  engagements.  Miss 
Malbon  has  been  very  successlul  during  the  season 
both  as  artist  and  teacher,  and  she  certainly  has  earned 
a  rest  for  the  summer.  Even  though  she  has  accepted 
a  flattering  offer  for  public  appearances,  her  Eastern 
trip  will,  in  a  measure,  serve  as  a  vacation.  She  will 
return  in  time  to  begin  the  seiisoii  with  renewed  energy 
and  zeal.  Among  the  more  etlicieiit  and  talented  young 
singers  who  owe  their  success  to  Miss  Malbon  may  be 
mentioned:  Ethel  Carpenter,  /ora  Browne,  E.  W.  Col- 
lins and  F.  N.  Bigelow,  all  of  whom  have  appeared  suc- 
cessfully in  private  recitals  during  the  past  season  and 
whom  Miss  Malbon  will  present  in  public  recital  during 
the  coming  season. 


Miss  Vida  Robertson,  a  gifted  young  soprano  student, 
pupil  of  Mme.  M.  Vincent,  who  has  been  studying  for 
several  months  in  this  city,  returned  to  Great  Falls. 
Montana,  on  a  visit  to  her  relatives.  Miss  Robertson 
was  so  delighted  with  the  progress  she  has  made  that 
she  contemplates  returning  to  this  city  after  a  while 
and  continuing  her  studies.  She  is  not  only  a  young 
lady  of  artistic  acc(;mplishmniib,  but  one  possessing  a 
personality  of  decided  charm  as  well.  Accompanying 
her  is  Mrs.  Grace  Harnden,  also  of  Montana,  who,  while 
not  actively  persuing  the  muses,  is  nevertheess  artis- 
tically inclined  and  made  many  friends  while  sojourn- 
ing in  San  Francisco. 


Theodor  Salmon,  pianist,  and  Warren  Walters,  bari- 
tone, gave  an  excellent  program  at  the  Women's  Club 
House  in  Palo  Alto,  on  Friday,  evening.  May  16th,  at 
wliicli  occasion  they  displayed  their  unquestionable  art 
istry  in  the  following  excellent  program:  Prologue 
(Pagliacci)  (R.  Leoncavallo),  Mr,  Watters;  Elevation 
(Floerslieim),  Polonaise  (E  minor)  (MacDowell),  Fan- 
tasie  Imprcmptu  (CHiopin),  Mr.  Salmcn;  Where'er  you 
Walk  (Handel),  A  Spirit  Flower  (Campbell-Tipton),  I 
Cannot  Help  Loving  Thee  (Clayton  .Johns),  Mr.  Wat- 
ters; Reverie,  Apparition  (dedicated  to  Warren  Wat- 
ters), Pararhrase  on  an  old  Waltz  Theme  (Theodor 
Salmon),  Mr.  Salmon;  Dear  Old  Pal  of  Mine  (Getz 
Rice),  Mother  o'  Mine  (Frank  Tours),  Happiness  (Gena 
Branscombe),   Invictus    (Bruno   Huhn),   Mr.  Watters. 


Arihur  FIckenscher,  who  continues  to  maintain  his 
studio  in  Carnegie  Hall,  New  York,  has  been  very  busy 
during  the  season  and  the  outlook  for  the  summer  is 
very  bright,  as  many  applications  for  summer  study 
have  been  received  by  him.  Tiie  Modern  Musical  So- 
ciety gave  an  evening  of  Mr.  Fickenscher's  composi- 
tions recently  and  the  musical  jiapers  printed  gratify- 
ing reviews  of  the  works. 

Miss  Audrey  Eleer,  the  well  known  young  pianist,  will 
present  a  number  of  her  pupils  in  a  piano  recital,  this 
(Saturday)  afternoon,  May  .31st,  at  her  studio  in  Oak- 
land. Renia  Annarumi,  and  Winthrop  Sargent,  violin- 
ists, pupils  of  William  F.  Laraia,  will  assist  in  the  pro- 
gram. Those  participating  are:  Cornelia,  Armour. 
Elizabeth  Clay,  Laura  Miller,  Regina  Pueiti,  Evelyn 
Reeve,  Henel  Heidt,  Beatrice  Soule,  Vera  Hyde,  Mar- 
garet Danker,  Miriam  Linnell,  Phnily  Jones  and  Grace 
Ziegenfuss. 


Mrs.  Alberta  Livernash-Hyde  introduced  several  of 
her  pupils  in  a  piano  recital  on  Friday,  May  6th.  Only 
four  of  the  more  advanced  students  participated  in  the 
event.  They  were:  Gertrude  Sadenheim,  Vera  Moitoza, 
Jeanette  Owens,  and  Mary  O'Toole.  They  acquitted 
themselves  creditably  in  a  group  of  excellent  piano 
compositions.  This  was  just  an  informal  affair,  about 
forty  guests  being  present  who  thoroughly  enjoyed  the 
music  as  well  as  the  refreshments,  which  were  served 
after  the  conclusion   of  the   program. 

L.  E.  Behymer,  the  distinguished  California  impre- 
sario, who  claims  both  Los  Angeles  and  San  Fran- 
cisco as  his  abiding  place,  was  in  this  city  on  a  brief 
visit  last  week,  and  as  usual  skipped  around  the  sur- 
rounding cities  going  as  far  as  Sacramento,  ever  on  the 
look-out  to  place  his  numerous  artists.  While  here  lie 
made  arrangements  with  Elias  Hecht  and  Mrs.  Jessica 
Colbert,  to  book  the  San  Francisco  Chamber  Music 
Society  in  Southern  California,  Nevada,  Arizona,  and 
Utah.  Mr,  Behymer  will  have  made  no  mistake  in  an- 
nexing the  Chamber  Music  Society  to  Iiis  musical 
chariot. 


Edwin  Hutchings,  well  known  in  this  city  as  a 
pianist,  organist  and  teacher,  returned  from  France  two 
weeks  ago,  where  he  was  in  tlio  army  with  Base  Hospi- 
tal No.  150.  He  will  resume  his  jiiano  lessons  and  will 
announce  his  studio  address  later.  At  present  he  is 
organist  at  Mission  Dolores.  Mr.  Hutchings  was  asso- 
ciated for  quite  a  time  with  the  Arrillaga  Musical 
College. 

Mrs.  Frances  Hamilton,  the  charming  and  delightful 
soprano  soloist,  scored  a  decided  triumph  at  the  Palace 
Hotel    concert    last    Sunday    (  venlng.    Mav    25th.     Her 


Selby  C.  Oppenheimer,  San  Francisco's  wide-awake 
and  enterprising  young  manager,  has  just  returned 
from  an  extended  trip  to  New  York,  where  he  was  lav- 
ishly entertained  by  all  the  well  known  managers  and 
many  of  the  distinguished  artists.  Mr.  Oppenheimer 
will  have  some  interesting  things  to  say  in  the  next 
issue  of  this  paper. 

Mme.  Virginia  Plerce-Rovere,  who  has  been  unusually 
active  in  the  niusical  life  of  this  city  lately,  will  sing  a 
solo  at  the  Paulist  Church  to-morrow  (Sunday),  and 
will  no  doubt  repeat  the  previous  artistic  successes  she 
has  enjoyed  at  this  prominent  temple  of  worship. 

Alexander  Saslavsky,  violinist,  Mrs.  John  McGaw, 
pianist,  .Mrs,  Benjamin  Mitchell  Stich,  soprano,  and 
Benjamin  S.  .Moore,  accompanist,  gave  the  program  of 
the  last  Pacific  Musical  Society  concert  on  Thursday 
evening,  .May  22d  It  was  an  excellent  pontribution  to 
the  season's  artistic  offerings  and  merits  an  extended 
review  which  will  appear  in  these  columns  next  week. 

Arthur  Farwell,  President  of  the  San  Francisco  .Music 
Teacliers  .Association  and  one  of  .America's  most  dis 
tinguished  musicians,  at  a  joint  meeting  of  the  San 
Francisco  and  Alameda  County  .Music  Teachers'  Asso- 
ciations, to  be  given  at  the  residence  of  .Mr.  and  .Mrs. 
Pierre  Douillet,  1721  Jackson  street;,  next  Tuesday 
evening,  June  3rd,  will  describe  to  the  members  the 
"Chant  of  Victory,"  which  he  is  writing  for  presentation 
at  the  Civic  Auditorium  on  Sunday  evening,  July  6th. 
as  a  feature  of  the  Convention  of  the  California  .Music 
Teachers  Association.  This  will  be  a  community  event 
of  a  novel  kind,  along  the  general  lines  of  the  move- 
ment with  which  Mr  Farwell's  name  is  Jdentified.  It  is 
planned  to  call  together  a  special  chrfrus  for  the  pre- 
sentation of  the  work,  of  which  the  singing  of  the  audi- 
ence is  an  integral  part. 


Sigmund  Beel,  violinist,  and  George  Stewart  Mc- 
.Maniis,  pianist,  assisted  by  Mrs,  Bernice  Brand,  con- 
tralto, gave  a  most  dignified  and  artistic  memorial  con- 
cert in  honor  of  the  memory  of  .Mrs.  Phoebe  Hearst,  at 
Hearst  Hall  of  the  University  of  California,  recently. 
Owing  to  an  inadvertend  delay  in  the  forwarding  of  a 
review  of  this  event  to  this  paper,  we  have  not  been 
able  to  do  justice  to  the  remarkable  efforts  of  these 
musicians,  but  will  do  .so  in  the  next  issue. 


DAVID    H.    WALKER    DIES   SUDDENLY 


The  readers  of  the  Pacific  Coast  Musical  Review  will 
no  doubt  learn  with  regret  that  David  H.  Walker,  so 
well  known  here  as  a  newspaper  writer  and  music 
critic,  died  suddenly  at  his  home,  224:5  Steiner  Street, 
on  .Monday,  May  26th,  at  the  age  of  sixty-seven  years. 
Those  who  knew  .Mr.  Walker  best  could  not  help  but 
admire  his  optimism  and  his  naturally  kind  and  gener- 
ous disposition.  He  would  occasionally  make  great 
sacrifices  to  help  out  someone  who  he  thought  needed* 
assistance.  And  he  was  particularly  fond  of  music, 
some  of  his  dearest  occupations  being  attendance  at 
concerts  and  operatic  performances.  He  took  a  deep 
interest  in  amateur  affairs  and  for  a  number  of  years 
he  contributed  to  the  Pacific  Coast  .Musical  Review  in- 
teresting accounts  regarding  the  progress  of  aspiring 
young  artists.  We  always  appreciated  the  unselfish 
services  rendered  by  .Mr.  Walker  in  behalf  of  this  paper 
and  music  in  general,  and  are  ).roud  to  have  been  able 
to  call  him  one  of  our  dearest  friends. 

Mr.  Walker  has  been  active  in  the  daily  newspaper  life 
of  this  city  for  more  than  forty  years,  his  principal  work 
having  been  on  the  Morning  Call  and  the  Evening  Bulle- 
tin, for  which  paper  he  edited  children's  pages  that 
were  read  throughout  the  country.  He  also  edited 
occasional  financial  pages.  Among  his  more  recent  ac- 
tivities were  his  services  in  behalf  of  the  Home  Indu.s- 
try  League  and  his  splendid  efforts  assisting  the  Bulle- 
tin securing  farm  work  for  those  out  of  employment. 
He  also  was  for  some  time,  connected  with  the  Cali- 
fornia Development  Board  and  was  associated  with  the 
Chamber  of  Commerce  journal.  Indeed  nothing  was 
too  much  for  Mr.  Walker.  He  was  a  glutton  for  work. 
Besides  his  widow  and  two  sons  .Mr.  Walker  leaves  a 
daughter,  Nellie  Laura  Walker,  who  is  well  and  favor- 
ably known  in  musical  circles. 


CLUB    FEDERATION    TO   GIVE   CONCERTS 


The  Pacific  Coast  Musical  Review  delights  in  giving 
publicity  to  the  following  interesting  announcement  and 
trusts  that  the  musical  public  will  respond  liberally  to 
this  worthy  appeal: 

To  make  it  possible  for  the  young  people  of  the  San 
Francisco  public  schools  to  hear  the  best  music  at  the 
lowest  prices,  the  City  Federation  of  Women's  Clubs, 
in  cooperation  with  the  Board  of  Education,  is  arrang- 
ing a  series  of  concerts  to  be  given  next  year.  As  a 
promise  of  what  is  to  come,  however,  one  concert  will 
be  given  this  season  when  the  .soloists  will  be  Kajetan 
Attl.  harpist,  and  Horace  Britt,  cellist,  both  of  ilie  Sym- 
phony Orchestra.  This  concerc  will  take  place  at  half 
past  three  on  Friday.  June  6th,  at  the  Girls'  High  School 
Auditorium,  (Jeary  and  Scott  streets. 

The  price  of  admission  for  teachers  and  pupils  will 
be  fifteen  cents.  Others  interested  may  buy  tickets  for 
tlie  usual  admission  price  of  fifty  cents.  We  believe 
that  music,  of  all  the  arts,  holds  the  highosl  appeal,  and 
that  its  educative  power  is  of  untold  value  to  riiildren. 
The  success  of  this  important  movement  depends 
largely  upon  the  enthusiasm  willi  which  those  in  charge 
of  our  children  respond  to  it.  We,  therefore,  respec: 
fully  and  earnestly  beg  the  cooperation  of  the  parent; 
and  teachers  of  the  children  of  San  P'rancisco. 

MRS.    M.    E.    BLANCHARD. 
Chairman  of  Music  Department. 
Dr.   CORA   SUTTON  CASTLE. 

President  of  the  City  Federation  of  Women's  Clubs, 


MISS    CARRIE    JONES    GIVES    PIANO    RECITAL 


The  Italian  room  of  Hotel  SI.  Francis  was  crowded 
last  Saturday  afternoon  when  Miss  Carrie  Jones,  a 
piano  pupil  of  Mrs.  Alma  Schmidt-Kennedy,  gave  a 
piano  recital  in  a  manner  that  proved  her  to  be  an  artist 
of  unusual  faculties.  Among  tlie  works  she  presented 
were  such  famous  works  as  the  Beethoven  Sonata,  Op. 
:i1,  No.  :i,  E  flat  major,  two  works  by  Brahms,  two 
compositions  by  Chopin,  a  Schumann  work  and  the 
difficult  Wagner-Liszt  Spinning  Song.  It  is  very  rarely 
indeed,  that  one  can  honestly  say  that  a  student  is  cap- 
able of  giving  such  representative  ccmpositions  a  satis- 
factory interpretation,  but  MihS  Jones  is  one  of  the 
exceptions.  She  played  with  the  assurance  and  solidity 
of  one  who  has  been  prepared  thoroughly  and  who  has 
grasped  the  artistic  problems  necessary  to  give  an  in- 
telligent performance.  Her  technic  proved  that  she 
baa  devoted  the  necessary  time  to  thorough  mental 
digestion  of  the  works  she  presented. 

Miss  Jones  evidently  realizes  that  it  requires  more 
than  mere  mastery  of  the  notes  to  play  a  Beethoven 
Sonata,  a  Chopin  Etude  and  Prelude  or  a  Brahms  compo- 
sition, and  she  showed  this  lealization  by  investing 
every  one  of  the  pianistic  gems  she  played  with  ade- 
quate emotional  sentiment,  phrasing  with  excellent 
judgment  and  coloring  her  tone  with  delicacy  or  force 
as  the  case  may  be.  For  this  reason  she  reflected 
credit  upon  herself  and  her  teacher  and  showed  herself 
entitled  to  the  hearty  applause  accorded  her  by  her 
audience  after  the  conclusion  of  every  number  upon 
the  following  program:  (a)  Pastorale  (Angelus)  (Cor- 
elli-Godowsky),  (b)  Sonate  E  minor  (Scarlatti-Tausig), 
(c)  Allemande  (French  Suite  No.  6)  (Bach);  Sonate 
Op.  31,  No.  3,  E  flat  major  (Beethoven);  (a)  Ballade 
Op  10  No.  2  (Brahms),  (b)  Intermezzo  Op.  119.  No.  3 
(Brahms),  (c)  Grillen  (Schumar.n),  (d)  Prelude  Op.  28. 
No.  21  (Chopin),  (e)  Etude  Op.  10,  No.  7  (Chopin); 
Spinning  Song   (Wagner-Liszt). 

■■* 

PROGRAM     BY    MRS.    WARE'S    ADVANCED    PUPILS 

Sorosis  Club  Hall  was  crowded  to  the  doors  on  Friday 
evening.  May  16th,  when  the  advanced  pupils  of  Mrs. 
Evelyn  Sresovich  Ware  gave  a  program  of  piano  compo- 
sitions that  proved  their  industry  and  talent  and  the 
competency  of  their  teacher.  Although  fourteen  num- 
bers were  represented  on  the  program,  and  every  one 
of  the  pupils  is  deserving  of  praise  and  commendation, 
we  have  not  the  necessary  space  at  our  disposal  to  do 
justice  to  them  all.  We  can,  however,  say,  without  in- 
tending to  rob  any  of  the  other  performers  of  the  credit 
that  is  due  them,  that  Alberto  Firenze,  and  Ada  Forbes 
were  specially  predominant  by  reason  of  their  aston- 
ishingly  fine  work.  Young  Firenze  in  particular  en- 
thused his  hearers  with  his  truly  brilliant  technical 
fluency,  his  excellent  tone  and  his  accurate  attack.  In 
the  Mozart  Sonata  and  the  Debus-sy  number  he  revealed 
a, particularly  fine  sense  of  poetic  proportions  and  his 
phrasing  was  decidedly  above  the  average. 

Ada  Forbes  also  gave  an  excellent  account  of  herself 
in  her  satisfactory  phrasing  of  the  Mozart  Rondo  and 
the  Scharwenka  Scherzino.  However,  as  we  already 
stated,  every  one  of  the  participants  acquitted  them- 
selves creditably  and  the  following  program  was  thor- 
oughly enjoyed,  much  to  the  gratification  of  Mrs.  Ware: 
Military  March  (four  hands)  (Schubert),  Ruth  and 
John  Violich;  Melody  in  G  flat  (Cadman),  Una  Mc 
Bean;  (a)  Why  (Schumann),  (b)  Love's  Happiness 
(Kreisler),  Ruby  Tadich;  (a)  Menuet  in  E  flat  (Bee- 
thoven), (b)  Valsette  (Borowski),  Mary  Cagliada:  (a) 
Sonata  (Mozart),  (b)  Valse  Caprice  (Scott),  Alberto 
Firenze;  Scherzino  (Scharwenka).  (b)  Rondo.  D  major 
(Mozart),    Ada    Forbes;     (a)     Arabesque     (Karganoff), 

(b)  Barcarolle,  Left  hand  (Turner),  Ruth  Violich  (a) 
Menuet  (Paderewski),   (b)   Will  o'  the  Wisp  (Lemont), 

(c)  Butterfly  Waltz  (Friml),  Giaccomina  Liuzza; 
Menuet  from  Symphony  E  flat  (Mozart),  Irene  Nauman; 
(a)  Capriccio  (Scarlatti),  (b)  Arabesque  No.  2  (De- 
bussy), Aberto  Firenze;  (a)  Romanze  (La  Forge),  (b) 
Elfin  Dance  (Jensen),  Helen  Heuer;  (a)  Butterfly 
(Merkel),  (b)  Solfeggietto  (Bach),  Elvera  Firenze;  (a) 
Valse  Lente  (SchuttI,  (b)  Musical  Snuff  Box  (Liadow), 
(c)  Serenade  (Pierne),  Elaine  Hoist;  (a)  Berceuse 
from  Jocelyn  (Godard),  (b)  Spanish  Dance  No.  1 
(Moszwokski),  Celia  Cipelli. 


THE    FOURTEENTH    BACH    FESTIVAL 

Ticket  applications  for  the  fourteenth  Bethlehem 
Bach  Festival,  to  be  held  at  Lehigh  University  on  June 
6th  and  7th,  have  thus  far  come  from  fifteen  states, 
ranging  from  Massachusetts  to  Tennessee  and  west  to 
California.  From  present  prospects  the  attendance  will 
equal  that  of  the  1916  Festival,  the  largest  in  the 
Choir's  history. 

Due  to  train  schedules  the  time  of  the  second  session 
of  the  Bethlehem  Bach  Festival  on  Saturday,  June  7th, 
will  be  4:30  p.  m.  instead  of  5  o'clock.  This  will  enable 
attendants  from  New  York,  Philadelphia,  and  points 
east  and  west  to  take  more  favorable  trains. 

The  advance  sale  of  tickets  for  the  Festival,  to  be 
held  at  Lehigh  University  on  June  6th  and  7th,  is  sur- 
passing anything  in  recent  years  and  an  exceptionally 
large  attendance  is  expected. 


MUSIC   AT  THE   BROWNING   CLUB 


At  the  regular  meeting  of  the  Browning  Club,  Mrs. 
Jesse  W.  Lilienthal,  President,  last  week,  the  address 
was  given  by  Rev.  Father  Morgan  of  St.  Luke's,  the 
subject  being  the  poem  "Death  In  the  Desert."  The 
musical  portion  of  the  program  was  presented  'by 
Messrs.  Uda  Waldrop  and  Carl  Anderson,  ahso  of  St. 
Luke's.  Mr.  Anderson  sang  three  songs  of  Mr.  Wal- 
drop's  composition,  the  composer  accompanying  him  at 
the  piano.  They  were  "The  Wanderer's  Song,"  "The 
Grove  Song",  and  "Peggy  O'Neill,"  the  latter  sung  by 
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MacCormack  as  an  encore  at  his  second  recital  in  San 
Francisco.  The  musicians  were  so  favorably  received 
that  they  were  asked  at  the  close  of  the  meeting  to 
inscribe  copies  of  songs  for  the  archives  of  the  club. 


ERNST  WILHELMY  CLOSES  BRILLIANT  SEASON 

Final    Dramatic    Readings    at    Fairmont    Hotel    Attract 

Record    Audience    and    Prove   Splendid    Encour- 

ment  for   Next   Season's   Events 

Although  the  closing  events  of  Ernst  Wilhelmy's  in- 
comparable dramatic  readings  at  the  Fairmont  Hotel 
took  place  as  long  ago  as  Tuesday,  April  1st  and  8th, 
we  feel  that  their  artistic  importance  justifies  detailed 
mention  of  the  same  even  at  this  late  day,  for  they 
represent  the  highest  form  of  artistic  educational 
affairs  given  in  San  Francisco  during  a  musical  season. 
From  the  very  beginning  of  tlio  influenza  ridden  season 
of  1918-1919  until  its  close,  the  attendance  at  these  splen- 
did dramatic  readings  increase;!  until  toward  the  end 
additional  chairs  had  to  be  brought  to  the  spacious  audi- 
torium, and  many  people  were  unable  to  gain  ad- 
mittance.. 

On  April  1st  was  presented  Anatole  France's  "The 
Man  Who  Married  a  Dumb  Wife"  (La  Comedie  de  celui 
qui  epousa  une  femme  muette)  Mr.  Wilhelmy  success- 
fully interpreted  nine  different  characters  in  this  work, 
and  exhibited  a  linguistic  teclinic  of  enunciation  that 
justly  earned  him  the  admiration  of  his  audience.  Par- 
ticularly charged  with  delicious  humor  was  the  char- 
acter delineation  of  Judge  Holal.  Miriam  Michels  wa.s 
excellent  in  her  exposition  of  the  role  of  Catherine, 
Judge  Botal's  wife,  who  talks  so  quickly  and  so  inces- 
santly that  she  succeeds  in  bringing  everyone  near  her 
into  a  veritable  state  of  despair. 

The  final  recital  on  April  8th  consisted  of  "Forgotten 
Souls,"  by  David  Pinski  and  -b'ehind  the  Bevond,"  by 
Stephen    Leacock.     The    first    iy    a    short    drama    by    a 
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modern  Russian  literary  genius  who  is  particularly 
known  as  a  prominent  Yiddish  drama-poet.  He  writes 
both  in  Yiddish  and  English.  The  drama  made  an  ex- 
cellent impression  and  arousel  enthusiasm.  The  sec- 
ond work  threw  the  large  audience  from  one  convulsion 
of  mirth  into  another.  It  was  surely  a  delightful  con- 
clusion of  an  unforgettable  series  of  events. 

Ernst  Wilhelmy's  students  are  coming  more  and  more 
into  public  notice.  On  May  16th,  two  of  Mr.  Wilhelmy's 
pupils  gave  a  Russian  program  before  the  Sausalito 
Women's  Club.  They  were  .Mrs.  James  Wyatt,  an  ex- 
cellent soprano,  whose  voice  is  gaining  constantly  in 
warmth,  timbre  and  compass.  She  has  been  studying 
with  Mr.  Wilhelmy  for  over  a  year.  She  contributed 
songs  by  Rubinstein,  Rachmaninoff,  Rimsky-Korsakoff, 
Oretchaninoff,  Tschaikowsky  and  others,  surely  a  re- 
markable repertoire  considering  that  this  young  artist 
has  only  been  with  Mr.  Wilhelmy  during  one  year. 
Miriam  Michels  read  a  typical  Russian  drama  entitled 
"On  the  High  Road,"  by  Tschokar.  She  added  to  her 
numerous  laurels  she  gathered  during  tlie  season  and 
also  to  her  many  admiring  friends.  The  evening  was 
decidedly  a  brilliant  success. 

As  usual  Mr.  Wilhemly  will  spend  his  vacation  in  in- 
terior California  towns  and  after  a  well  merited   rest  . 
will  resume  his  strenuous  and  successful  activities. 


AIDA  PACKS  THE  GREEK  THEATRE 


According  to  actual  records  the  Greek  Theatre  seats 
about  six  thousand  people,  and  basing  our  estimate 
upon  that  record,  it  is  fair  to  say  that  surely  over  five 
thousand  attended  the  performance  of  Aida,  given  last 
Wednesday  evening  under  the  direction  of  Mrs.  P.  L. 
Whitney  and  the  conductorship  of  Frederic  Schiller. 
Johanna  Kristoffy  was  at  her  very  best,  Miss  Blanche 
Hamilton  Fox  gave  a  mo.st  effective  portrayal  of 
Amneris,  and  Arensoni  as  Rhadames,  Malpico  as  Amo- 
nasro,  and  the  other  artists  added  their  share  to  the 
musical  success  of  the  event.  The  dancing  was  one  of 
the  big  features  of  the  produ;tion.  The  performance 
took  place  too  late  for  detailed  mention  in  this  issue, 
but  we  will  di.scuss  it  at  length  next  week. 


ALBERT   RAPPAPORT  MARRIES  CECILIA   ROTH 


Albert  Rappaport,  the  well  known  Cantor  and  drama- 
tic tenor,  and  Cecilia  Roth,  a  graduate  of  the  University 
of  California,  and  a  pianist  oi  rare  accomplishments, 
were  married  at  Temple  Kencseth  Israel  on  Sunday 
evening,  May  18th.     The  affair  was  an  unusually  elabo- 


rate   one,    the    temple    being    crowded    with    num4 
friends  of  the  bride  and  groom  and  among  them 
many  of  the  most  prominent  musical  people  of  this 
Both  Mr.  and  Mrs.  Rappaport  have  a  host  of  admiring 
friends,   who   wish   them   all   possible   happiness      After 
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a  trip  to  the  interior  of  the  State  the  young  couple  re- 
turned to  San  Francisco,  where  they  will  reside  until 
they  will  be  able  to  go  abroad.  They  expect  to  leave 
for  Europe  as  soon  as  passenger  travel  is  re-established. 
In  the  meantime  Cantor  Rappaport  will  continue  his 
professional  work. 


AN    ORIENTAL   EXPRESSION    OF   GRATITUDE 


Sherman,  Clay  &  Co.,  received  recently  a  token  of 
apreciation  from  one  of  their  most  valued  patrons  in 
the  central  part  of  the  State.  He  is  a  Japanese  by 
birth  and  expresses  himself  in  the  folowing  unique 
terms: 

Florin,  April  12,  1919. 
Sherman,  Clay  &  Co., 

Dear  sir: — Thanks  for  your  kind  letter.  The  organ 
I  bought  from  you  other  day  in  Sacramento  store  is 
very  good  condition  in  every  line,  and  am  satisfied. 
The  price  $25  was  rather  cheap  enough  I  am  sure. 

Also  I  want  to  express  my  hearty  pleasures  for  your 
Sacramento  Branch  store  is  showing  always  to  me,  a 
very  good  kindness.  Yes,  I  Know  this,  therefore  I  ex- 
clusively always  go  to  your  store  that  is  the  first  class 
music  store  in  Sacramento.  I  goes  to  you  every  month 
for  the  several  records  for  Victrola. 

With  praying  God's  prosperity  rest  on  you. 
Yours   truly, 

S.  TAKATO. 
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ATTEN  D    THE 


Free  Summer  Normals 


ON  THE 


Progressive  Series  of  Piano  Lessons 


LEOPOLD  GODOWSKY,  Editor-in-Chief 

For  your  convenience  they  have  been  centrally  arranged,  so  as  to  be  accessible. 
Classes  limited  to  capacity.     Make  reservations  early. 


Open  Only  to 

Qualified  Progressive  Series  Teachers 

Conducted  by 

E.  R.  Kroeger  and  Robert  Braun 

JULY  5  TO  AUGUST  15 


Open  to  All  TEACHERS 

Conducted  by 

Constantin  Sternberg 

JULY  7  TO  JULY  26 
For  particulars  address  P.  D.  Cone,  632  Witherspoon  Bld^ 


fflmctuiiati  OIunsiTlTaturu  formal 

Open  Only  to 

Qualified  Progressive  Series  Teachers 
and  Students 

Conducted  by 

Geo.  Leighton  &  Mrs.  Edgar  Stillman  Kelley 

JUNE   16  TO  JULY  28 


Open  to  All  Teachers 

Conducted  by 

Louis  Vicflor  Saar 

JULY  28  TO  AUGUST   16 
For  particulars  address  Art  Publication  Society,  St.  Louis 


The  purpose  of  these  Normals  is  to  give  to  those  teachers  who  desire  it,  an  opportunity  to  teach  from  the 
standpoint  of  co-ordinated  study.  This  is  absolutely  essential  where  school  credits  and  standardization 
are  desired. 

Scholarships  permitting  attendance  at  the  above  Normals  on  the  Progressive  Series  of  Piano  Lessons  are 
issued  by  the  Art  Publication  Society  to  teachers  and  Students  FREE  OF  CHARGE. 
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FAIRMONT    AND    PALACE    MUSICAL    EVENTS 


With  any  number  of  important  conventions  and  num- 
erous brilliant  social  functions,  the  Fairmont  Hotel  has 
been  the  seat  of  unusual  activity  this  week.  Every 
day  and  night  something  of  importance  has  been  taking 
place  in  one  of  the  many  beautiful  public  rooms  of  the 
caravansary  at  the  top  of  the  town,  while  the  dining 
rooms  have  served  scores  of  delightful  luncheon  and 
dinner  parties  The  afternoon  teas,  at  which  Rudy 
Seiger's  string  orchestra  discourses  seductive  music, 
are  very  popular  and  every  day  between  half  past  four 
and  six  o'clock  finds  the  cosy  Laurel  Court  crowded 
with  congenial  groups..  Rainbow  Lane  is  thronged 
nightly  except  Sunday,  and  dancing  to  the  lilting  music 
of  the  remarkable  jazz  orchestra  under  tlie  direction  of 
Henry  Busse,  is  one  of  the  fads  of  the  city.  Vanda 
Hoff  the  inspirational  dancer,  and  her  associate  enter- 
tainers are  continually  presenting  something  new  and 
alluring  and  this  coming  week  they  promise  many 
terpsichorean  and  song  novelties. 

The  Sunday  night  Lobby  Concerts  attract  hundreds 
of  music  lovers  from  all  over  the  city  and  director  Rudy 
Seiger  has  secured  Miss  Helen  Colburn  Heath,  the  popu- 
lar soprano,  as  the  soloist  for  tliis  Sunday  evening. 
Miss   Heath  to  be  the  Soloist 

Miss  Helen  Colburn  Heath,  whose  soprano  voice  is 
well  known  in  San  Francisco,  will  he  the  vocalist  of 
the  Lobby  Concert  at  the  Fairmont  Hotel  this  Sunday 
evening,  at  8:45  o'clock.  Accompanied  by  Walter  F. 
Wenzel,  she  will  sing  the  following  interesting  num- 
bers- (a)  The  Meadow  Lark  (Gerrish-Jones),  (b)  Ten- 
der Ties  (Delbruck),  (c)  My  Mother  Bids  Me  Bind  My 
Hair  (Haydn),  (d)  Pastorale  (Bizet),  (e)  Oh,  to  be  in 
England  (Dorothy  Crawford);  Aria  from  Herodiade 
(Massenet);    (a)    Ariette,   Were   I   a   Sunbeam    (Vidal), 

(b)  Love,  They  Wait  for  Your  Return   (Uda  Walrop), 

(c)  I  know  a  Bank  (Henry  Parker),  (d)  Husheen  (Alicia 
A.  Needham),  (e)  When  Love  is  Kind  (Old  English). 
The  orchestral  portion  of  the  program,  under  the  direc- 
tion of  Rudy  Seiger,  is  as  follows:  Selection,  Traviata 
(Verdi);  Serenade  (Widor) ;  Piano  Solo— Hungarian 
Rhapsody,  No  8  (Liszt),  John  Smith;  Four  Indian  Love 
Lyrics  (Finden);  Violin  solo  (Selected),  Rudy  Seiger; 
Overture,  Zampa,  (Herold). 

Director  Rudy  Seiger  has  prepared  a  particularly  in- 
teresting program  (or  the  concert  in  the  Palm  Room  of 
the  Palace  Hotel  this  Sunday  evening,  at  7  o'clock.  F. 
D.  Siegrist,  a  San  Francisco  trumpet  virtuoso,  who  has 
just  returned  from  the  front,  wiil  be  a  soloist,  as  well 
as  director  Seiger,  and  the  numbers  are  as  follows: 
March,  Hands  Across  the  Sea  (Sousa);  Waltz,  L'Estu- 
diantina  (Waldteufel) ;  Polish  National  Dance  (Schar- 
wenka);  Trumpet  Solos  (a)  When  Irish  Eyes  are  Smil- 
ing (Olcott),  (b)  Sunshine  of  Your  Smile  (Tate),  F.  D. 
Siegrist;  Selection,  Carmen  (Bizet);  Selection  from 
The  Mikado  (Sullivan);  Serenade  from  Les  Harlequins 
de  Millions  (Drigo) ;  Violin  solo  (Selected),  Rudy 
Seiger;  Overture.  Hhngarian  Comedy  (Keler  Bela). 


THE   GREAT    ELIJAH    PERFORMANCE 


The  following  is  the  complete  cast  for  the  exceptional 
production  of  Mendelssohn's  Elijah,  at  the  Greek 
Theatre,  at  Berkeley  on  June  21st.  Contralto,  Mme. 
Ernestine  Schumann-Heink;  baritone,  Cecil  Fanning; 
soprano,  Marie  Partridge  Price;  tenor,  Lawrence 
Strauss.  The  second  quartet  and  soloists  will  include 
Elfrida  Steindorff;  soprano,  Emma  Mesow  Fitch,  con- 
tralto; Eva  Gruninger  Atkinson,  contralto;  Mrs.  O.  S. 
Mills,  contralto;  Hugh  J.  Williams,  tenor;  D.  McClos- 
key,  basso,  and  others  to  be  added  later. 

All  in  all  Steindorff  submits  the  preparations  for  the 
oratorio  as  indication  of  the  record-marking  nature  of 
the  production.  This  assurance  was  made  doubly  sure 
when  a  contract  was  finally  signed  with  Fanning,  recog- 
nized as  one  of  the  foremost  concert  recitalists  in  this 
country  and  abroad.  Fanning's  experience  in  oratorio 
has  been  broad,  and  the  beautiful  but  trying  role  of  the 
venerable  prophet  is  one  for  which  he  has  been  several 
times  cast. 

Some  of  the  most  important  solos  in  the  whole  ora- 
torio are  entrusted  to  the  baritone,  including  the  fam- 
ous "It  is  Enough"  and  "Lord  God  of  Abraham."  Mme 
Schumann-Heink's  opportunity  will  be  enlarged  by  the 
inclusion  of  several  solo  numbers  in  a  concert  first 
part  of  the  program  which  Steindorff  is  arranging.  The 
tremendous  "O  Rest  in  the  Lord,"  which  many  con- 
traltos have  attempted  and  bin  few  have  compassed, 
will  be  her  chief  offering  in  the  oratorio. 

"If  With  All  Your  Hearts"  and  "Then  Shall  the  Right- 
eous Shine  Forth"  are  two  of  the  mighty  solo  hymns 
of  Mendelssohn's  work  which  Lawrence  Strauss  will 
sing.  His  tenor  voice,  of  pure,  winning  tone  and  fine 
range,  has  won  him  many  successes  on  this  coast. 
Miss  Price  is  called  upon  for  valuable  contributions  to 
the  solo  list.  A  chorus  of  two  hundred  voices  or  more 
and  a  special  orchestra  are  now  in  training  to  assist  the 
principals. 


PLAYERS  CLUB  TO  PRESENT  THE  MIKADO 

An  announcement  of  peculiar  interest  comes  from 
the  Players  Club,  which  has  been  "presenting  this  week, 
with  marked  success,  Gilbert  and  Sullivan's  always  wel- 
come "The  Mikado,"  at  the  Little  Theatre,  on  Clay 
street.  So  sreat  is  the  interest  taken  in  this  really 
meritorious  and  artistic  production,  that  the  seating 
capacity  of  the  tiny  play  house  is  too  limited  to  accomo- 
date those  who  desire  to  see  it.  and  it  has  been  decided 
to  give  three  additional  performances  in  the  Colonial 
Ballroom  of  the  St.  Francis  Hotel,  on  the  evenings  of 
Friday  and  Saturday,  June  6th  and  7th,  and  the  after- 
noon of  Saturday,  June  7th. 

The  Players  Club  has  done  much  notable  work  -in 
the  dramatic  and  operatic  way  for  San  Francisco,  and 
the  present  production  of  "The  Mikado"  will  compare 
very  favorably  with  the  offerings  of  many  pretentious 
professional  companies.  The  talented  principals  enter 
moRt  heartily  and  humorously  into  the  spirit  of  their 
roles,  and  the  chorus  is  young,  comely  and  knows  how 
to  sing.  At  the  St.  Francis  thore  will  be  a  large  orches- 
tra under  the  direction  of  Harry  Wood  Brown,  and  the 
scenic  investiture  and  costumes  will  be  unique  and 
beautiful.  The  cast  will  include  Rudolphine  Radii  as 
"Yum  Yum,"  Violet  Stahl  as  "Patti  Sing,"  Marian 
Fislier  as  "Peep  Bo,"  Lucy  Van  de  Mark  as  "Katisha," 
Reginald  Travers  as  "Ko-Ko, '  Robert  Adams  as  "The 
Mikado,"  William  S.  Rainey,  as  "Nanki  Poo,"  George 
Mayerle  as  "Pooh  Bah"  and  Lewis  Jennings  as  "Pish 
Tush." 

The  proceeds  of  the  performances  at  the  St.  Francis 
will  be  devoted  to  equipping  the  new  home  of  the  Play- 
ers Club,  in  the  old  church  on  Bush  street,  between 
Gough  and  Octavia,  and  seats  will  be  ready  at  Sherman, 
Clay  &  Co.'s  on  Monday  morning. 


THE    GODOWSKY    MASTER    CLASSES 


Rearrangement  of  the  dates  of  Leopold  Godowsky's 
western  engagements  will  bring  him  to  San  Francisco 
in  time  to  start  his  "Master-Classes"  for  pianists  on 
June  30th.  The  change  is  particularly  fortunate  in 
view  of  the  number  of  student.-;  who  had  been  unable  to 
arrange  to  attend  the  classes  at  the  earlier  date.  The 
disappointment  which  was  threatened  them  is  thus 
obviated. 

There  is  no  change  in  the  system  of  classes  as  an- 
nounced, and  as  proved  so  immensely  popular  in  this 
city  before.  The  enrollment  will  be  divided  into  active 
and  listening  members.  As  the  length  of  Mr.  Godow- 
sky's stay  here  is  not  extended,  it  will  not  be  possible 
for  him  to  accept  more  pupils  than  originally  arranged. 
It  will  be  necessary,  therefore,  for  those  who  desire  to 
take  the  master's  instruction  to  apply  for  admission  at 
once.  The  San  Francisco  classes  are  under  the  ar- 
rangement of  Selby  C.  Oppenheimer,  with  headquarters 
in  the  Sherman,  Clay  &  Co.  building. 


HELLER  TO  CONDUCT  TWENTY-SECOND  CONCERT 


Herman  Heller,  the  successful  conductor  of  the  Cali- 
fornia Theatre  Orchestra,  will  conduct  the  twenty- 
second  grand  concert  to-morrow  (Sunday)  June  1st  at 
11:45  o'clock.  The  crowded  houses  which  are  continu- 
ously the  result  of  the  announcement  of  these  Sunday 
morning  concerts,  testify  to  the  universal  regard  in 
which  these  events  are  held.  Tl.ey  attract  people  from 
every  part  and  from  every  pliase  of  life  in  this  com- 
munity and  for  this  reason  arouse  a  musical  taste 
which  is  bound  to  make  itself  felt  in  many  directions. 

The  program  to  be  presented  at  to-morrow's  event 
includes  the  following  enjoyablf^  numbers:  Hail  Amer- 
ica (Drumm),  Largo,  from  tlu^  New  World  Sympliony 
(Dvorak);  Silhouettes  (Hadley);  this  work  will  receive 
its  first  presentation  in  San  Fiancisco  on  this  program; 
Espana  Rhapsodic  (Chabrferi;  The  Bartered  Bride 
Overture  (Smetana).  Eddie  Horton  will  play  Thomas' 
beautiful  Raymond  Overture  on  tlie  organ.  Tlie  pic- 
ture during  the  week  beginning  with  this  performance 
will  be  Norma  Talmadge  in  The  New  Moon. 


DOUILLET    CONSERVATORY     AWARDS     DIPLOMAS 

Saturday,  May  24th,  the  Douillet  Conservatory  of 
Music,  on  the  recommendation  of  the  faculty,  awarded 
diplomas  of  graduation  in  the  art  of  piano  playing  and 
theory  of  music  to  Miss  Ruth  Coleman  and  Miss  Frieda 
Moyle,  in  the  art  of  violin  playing  and  theory  of  music, 
to  Miss  Frieda  Arnold,  and  in  the  vocal  art  and  theory 
of  music,  to  Miss  Nell  D.  Stone.  The  graduates  have 
been  appearing  in  their  respective  arts  before  the  pub- 
lic in  many  concerts  and  recitals  during  the  period  of 
their  studies  and  on  all  occasions  proved  their  talents 
and  thorough  training.  Witli  the  conclusion  of  their 
studies  these  young  graduates  expect  to  enter  the  pro- 
fessional field  as  teachers.  Some  of  them  have  already 
been  teaching  for  the  past  few  years.  Miss  Ruth  Cole- 
man, who  has  gaduated  in  the  art  of  piano  playing,  will 
teach  the  elementary  classes  at  the  Douillet  Conserva- 
tory of  Music. 


EMERSON 

A  GOOD  VALUE  IN 

PIANOS 

For  the  Home 
For  the  Teacher 
For  the  School 

Sherman,Hay  &  Go. 

Kearny  and  Sutter  Streets,  San  Francisco 

Fourteenth    nii<l    tla.v    StreetM,    Onklniiil 

Snoraineiito     Fre.fno      Vallejo      Stoekfon      San     Jane 

I'ortlaiKl  Seattle  Taeonin  Spokane 


FAIRMONT  HOTEL 

"The   IleiKht  of  Comfort  at   the  Top  of  the  Town" 

VANDA  HOFF  and  the 
FAIRMONT  FOLLIES 

KVERYTHIXG    M!:>V — COSTl  .MES    BY   F.WfHOX 

D.VXCING    IX    R.VI.\BOW    I-.\XE    MCJHTI.Y 
EXCEPT   SIXD.VY,   FROM    7  TO   1 

AFTERXOOX    TEA,    AVITH    Rl  IJY    SEIGER'S 
ORCHESTRA,   D.VIIiY   FROM    4:30  TO  0 


Every  Sunday  Morning — 11:45 

HERiVIA]\   HELLER 

and  the 

CALIFORNIA  THEATRE  ORCHESTRA 
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Every  Afternoon  and  Evening 

Orchestra  of  Thirty 

EDDIE  HORTON  AT  THE  ORGAN 


Artistry 


Mme.  Jelica  has  had  the  school  and  she 
needs  mate  no  apology  to  the  ivorld,  for 
her  ivork  is  stamped  luilh  the  finish  of  the 
artist.  A.  IVILBVR  OAKES.  Sacraminit  Unhn. 


.1 


Qiica 

Sopvatvo 


Manaeiment  STELLA  JELICA.  lllS  CIm  Avenue,  Berhtiy.  California 


Q9rpl|rum 


O'FARRF,!,!,.   Iletween    STOCKTON    anil   PO>VEI,I, 

«eek    lleKlnninK   THIS    SODAY    .\FTERXOOX 

MATINEE   EVERY   D.\Y 

Muriel    ^Vorth,    in    New    and    Startling    Uance    Crea- 
tions,   accompanied    by    her    Muses    of    the    Violin. 
Conine    Rae    and    Marjorie    Hamer;    HerMchel    Men- 
iere, preseJiting  "Pianoflage;'  Xora  Kelly,  The  Hub- 
lin  Girl.  Nat  Goldstein  at   the  piano;  JoMepli  E.  Iler- 
nar<l    in    Willard    Mack's    Comedy    Playlet.    "Who    I.s 
She?"     Ariel     Shan-H,    Sensational     Aerialists;     Moll.v 
Mentyre  &  Co.,  in  Lester  Lonergan's  Romantic  Irish 
IMiiylet,   "The  Love  Chase:"   Patrieola  *   Myer,  "The 
Gill   and   the   Dancing  Fool";   Ileamt    Weeklyi   RIom- 
Mom   Seeley  *   Co.,   in    "Seeley's    Syncopated    Studio." 
Evening   Prleex,   ISe,   2.'.f,  .'lOe,   T.'e,  »l.00 
Matinee  Prieeti    (exeept   Saturdayx,   SunUn.vM  and 
Holitlayfi),   ISe,  25r,  »0<-.      Phone   IlouKlan   70 


A(.-1I"1C  COAST   ML'SICAI.   RIA'llAN' 


WAGER  S WAYNE 


PIANIST  AND  ARTIST  TEACHER 


Temporary  A  ddress 
HOTEL  CLIFT 


of  PARIS  anil   NKW  YORK 

NOW  IN  SAN  FRANCISCO 


Telephone  Prospect  4700        Pupils  Prepared  for  Public  playing 


FREE  NORMAL  COURSE  FOR  MUSIC  TEACHERS 

Art   Publication   Society  of  St.    Louis,   Publishers  of  the 

Progressive  Series  of  Piano  Lessons,  Introduces 

Epoch    Making    Innovation 

The  most  remarkable  educational  enterprise  that  has 
recently  come  to  our  attention,  is  an  invitation  extended 
to  music  teachers  by  the  Art  Publication  Society  of  St. 
Louis  publisliers  of  the  Progressive  Series  of  Piano 
Lessons,  to  attend  a  Free  Normal  Course  for  Music 
Teachers,  to  be  conducted  by  Constantin  Sternberg,  at 
Philadelphia.  July  7th  to  .July  20th,  which  normal  course 
will  be  based  on  the  Progressive  Series  of  Piano  Les- 
sons. All  instructions,  together  with  the  necessary  text 
material  is  complimentary.  Those  who  take  advantage 
of  this  invitation  will  ally  themselves  with  the  greatest 
national  movement  in  musical  education  of  to-day.  The 
educational  propaganda  for  Standardization  of  Music 
Teaching  and  School  Credits  for  Music  Study,  is  a  mat- 
ter of  vital  interest  to  every  teacher. 

An  otBcial  estimate  places  the  number  of  qualified 
teachers  needed  to  teach  music  in  the  public  schools. 
during  the  next  few  years,  at  three  hundred  thousand. 
Recognizing  this  need  for  qualified  teachers,  the  Art 
Publication  Society  is  co-operating  with  the  school 
authorities  by  conducting  a  series  of  normal  courses 
from  Coast  to  Coast.  For  conducting  these  normals, 
the  Society  has  selected  only  iiistructors  who  are  na- 
tionally known  for  their  pedagogical  ability  and  their 
successful  experience  in  teaching  music.  Educational 
authorities  generally  are  willing  to  recognize  music  as 
an  educational  subject,  provided: 

(1)  That  the  instructor  professes  a  degree  of  pro- 
ficiency in  teaching  this  subject  equivalent  to  that  re- 
quired of  instructors  in  the  major  high  school  subjects. 

(2)  That  music  be  taught  in  the  same  scientific  and 
orderly  manner  as  other  subjects  are  taught  in  the  high 
schools. 

(W)  That  the  student  make  progress  in  music  similar 
to  that  required  in  other  high  school  subjects. 

The  Progressive  Series  helps  the  piano  teacher  artis- 
tically, by  broadening  the  scope  for  the  effective  exer- 
cise of  his  personality;  altruistically,  by  developing  a 
better  technical  and  musical  education  in  his  pupils; 
financially,  by  expanding  his  class. 

The  Free  Normal  Course  will  be  given  to  a  limited 
number  of  piano  teachers.  Tiie  instruction  will  cover 
piano  playing,  small  forms  in  composition,  interpreta- 
tion, harmony,  pedagogy,  counterpoint,  pedalling,  and  a 
number  of  other  subjects  as  taught  in  the  elementary 
and  intermediate  grades  of  the  Progressive  Series.  The 
course  will  begin  on  July  7,  1919.  will  extend  over  three 
weeks,  five  days  a  week,  two  hours  a  day,  from  10  a.  m. 
to  12  m.  The  Philadelphia  Class  will  meet  in  the  audi- 
torium of  the  Sternberg  School  of  Music,  Fuller  Build- 
ing, 10  South  18th  street.  Thirty  hours  of  instruction 
by  Mr.  Sternberg  will  be  given  to  teachers  free  of 
charge,  with  no  obligation  on  the  part  of  the  teacher. 
The  same  amount  of  private  instruction,  and  how  a 
teacher  can  advance  his  or  her  reputation  and  success 
as  a  piano  teacher.  Material  for  study,  selected  from 
the  Progressive  Series,  will  be  loaned  to  participants 
during  the  normal. 

These  normal  courses  will  be  given  in  various  parts 
of  the  United  States,  and  if  it  is  not  convenient  for  any- 
one to  attend  tlie  Pliiladelphia  course,  they  may  find 
another  course  nearer  to  their  place  of  residence.  A 
careful  perusal  of  the  announcement  of  the  Art  Publica- 
tion Society  on  page  5  of  this  issue,  will  assist  greatly 
in  getting  information.  If  there  is  any  other  informa- 
tion you  wish  to  secure  regarding  this  wonderful  oppor- 
tunity, you  should  address  the  society  according  to  sug- 
gestions in  page  .o  of  tliis  issue. 


MME.   JELICA    AND    JACK    HILLMiAN    IN    SAN    JOSE 


The  following  intelligent  criticism  appeared  in  the 
San  Jose  Mercury-Herald  of  Monday,  May  5th,  from  the 
pen  of  Clarence  Urmy,  after  Mme.  Stella  Jelica,  so- 
prano, and  Jack  Edward  llillman,  baritone,  appeared 
as  soloists  at  the  fiftli  and  final  concert  of  the  San  Jose 
Musical  Club  on  Sunday  afternoon.  May  4th: 

The  fifth  and  final  concert  of  the  San  Jose  Musical 
club's  season  of  1918-1919  was  given  yesterday  after- 
noon at  the  high  school.  Madame  Stella  Jelica, 
soprano,  Constance  Mering,  piar.iste,  and  accompaniste, 
and  Jack  Edward  llillman,  baritone,  all  of  San  Fran- 
cisco, were  the  participants.  The  program  was  very 
long,  including  thirty  numbers  with  recalls.  The  selec- 
tions were  for  the  most  part  of  the  decidedly  tuneful 
sort;  ten  or  twelve  had  been  heard  often  in  San  Jose 
and  professional  and  amateur  programs;  the  program 
was  given  as  printed  in  the  publicity  notice,  all  the 
selections  being  well  delivered,  the  novelty  numbers 
being  particularly  interesting. 

Madame  Jelica  is  San  Francisco  born,  and  a  Cali- 
fornia singer  of  whom  the  state  sliould  feel  particularly 
proud.  Her  voice  is  limpid,  pure,  and  crystal  clear. 
She  sings  with  the  greatest  ease,  like  a  bird,  and  her 
vocalization  gave  the  highest  sort  of  pleasure.  There 
was  nothing  of  the  amazing,  nothing  of  the  music-drama 


style  so  prevalent  among  tlu-  nowaday  stage  singers. 
One  very  liigh,  brilliant  note  .uiven  at  the  end  of  the 
Villanelle,  and  a  very  good  lii!;h  note,  too,  was  the  only 
departure  from  lyrical  loveliness  and  a  steady  resonant 
quality  that  was  delightfully  n  freshing  in  this  day  of 
so  much  straining  after  effects  that  tire  the  audience 
quite  as  much  as  they  do  the  singer.  Madame  Jelica 
colors  her  songs  with  good  artistry,  and  her  interpre- 
tation was  a  lesson  to  young  singers  just  trying  their 
wings. 

In  The  Lass  With  the  Delicate  Air  (Arne),  L'Oiseau 
Bleu  (Hahn),  Songs  My  Mother  Taught  Me  (Dvorak) 
and  Villanelle  (Dell'  Acqua),  Madame  Jelica  had  great 
chance  for  varied  color,  and  all  of  them  were  given 
witli  great  charm.  Other  numbers  were  pleasing  from 
various  standpoints,  and  tlie  two  recall  selections, 
Cliaminade's,  The  Silver  Ring,  and  a  negro  spirituelle. 
The  Old  Ark's  a-Moverin',  were  especially  well  sung. 

Mr.  llillman  has  a  resonant,  big  baritone  which  he 
uses  with  discretion,  employing  tlie  half-voice  to  an 
unusual  extent;  his  pianissiinos  are  of  ppp  quantity, 
quite  the  softest  e^er  heard  from  a  man  singer  on  our 
local  concert  stage.  His  tone-work,  phrasing,  and  ex 
pression  are  all  fine,  and  liis  selections  were  well 
chosen.  Those  that  gave  the  greatest  pleasure  were 
probably,  O,  Golden  Sun  (Freebey),  Inter  Nos  (Mac- 
Favden),  Roses  of  Picardy  (Wood),  Khaki  Sammy 
(Carpenter).  For  recalls,  Doir  Old  Pal  of  Mine  and 
the  Mammy  Song  by  Ware  were  very  feelingly  sung. 

For  concluding  numbers  the  two  singers  gave  three 
duos,  one  operatic,  one  religious,  and  one  Old  English 
(?),  in  which  the  voice  were  well  blended.     For  recall 


A  New  Song  by 

Edwin  Schneider 

John  McCormack's  Accompanist 

Thine  Eyes  Still  Shifted 

Words  by  Emerson 

G.   RICORDI,  Publishers 
NEW  YORK 

Tills  song  IS  receiving  rousing  encores  tor  John 
McCormack  on  nis  present  trans- 
continental concert  tour. 


For  Sale  at  Leading  Music  Stores 


there  was  given  a  gay  little  duo  from  one  of  Messager's 
light  operas  The  selection  is  entitled,  Trot  Here  and 
There,  and  was  sung  in  extra  light,  tripping  style,  send- 
ing the  audience  home  in  extra  happy  frame  of  mind. 

Miss  Constance  Mering  is  a  soulful  player,  giving 
three  solos  on  the  pianoforte,  besides  playing  all  the 
accompaniments  of  the  afternoon,  quite  a  feat  in  these 
days  when  ihe  accompaniment  is  often  quite  the  biggest 
part  of  the  .song.  Helpful  pianoforte  work  gave  good 
aid  to  the  singers,  and  the  solos,  Melodie  (Rachman- 
inoff) and  Staccato  Caprice  (Vogrich),  were  given  in 
highly  artistic  fashion.  Miss  Mering  is  very  young, 
just  out  of  high  school,  but  has  studied  diligently  with 
Tina  Lerner  and  other  teachers,  and  certainly  makes  a 
fine  showing  in  pianoforte  work.  For  recall  there  was 
a  pretty  bagatelle  entitled,  Sketch,  by  Albert  Elkus,  a 
very  promising  young  California  composer. 


HENRY  HADLEY  COMPOSES  PATRIOTIC  ODE 

His  Latest  Work  Which  Has  Just  Come  from  the  Oliver 

Ditson  Company  Press  is  Entitled  The  New 

Earth — A  Brief  Biographical  Sketch 


The  Pacific  Coast  Musical  Roview  is  indebted  to  Oliver 
Ditson  Company,  of  Boston,  for  a  brief  biographical 
sketch  of  Henry  K.  Hadley,  one  of  the  most  distin- 
guished American  composers  of  the  day.  We  also  re- 
ceived a  copy  of  his  latest  work.  The  New  Earth,  a 
patriotic  Ode  for  mixed  voicos,  solo  and  orchestra, 
which  we  will  review  presently.  In  the  meantime  we 
take  pleasure  in  reprinting  the  l)iographical  sketch  of 
Mr.  Hadley's.  which  appeared  in  the  Oliver  Ditson 
bulletin  for  April,  and  reads  as  follows: 

Henry  K.  Hadley  comes  of  a  musical  family.  His 
fatlier,  S.  Henry  Hadley,  a  musician  by  profession,  and 
instructor  of  singing  in  public  schools  and  conductor, 
was  his  first  teacher,  Arthur  Hadley,  another  son,  a 
violoncellist,  was  a  member  of  the  Boston  Symphony 
Orchestra  and   later   of   the   San    Francisco   Symphony 


Or('liesira.  Henry  was  born  in  Somerville,  .Mass.,  in 
1871;  and  later  his  preliminary  instruction  with  his 
father  he  studied  in  Boston— violin  with  Henry  Heindl, 
Jacciues  Hoffmann  and  Charle.s  Allen:  harmony  with 
Stephen  Emery;  counterpoint  with  George  W.  Chad- 
wick.  Before  he  was  twenty  one  he  had  composed  a 
dramatic  overture,  a  string  quartet,  a  trio,  besides 
choruses  and  songs. 

In  1894  Mr.  Hadley  went  to  Vienna  and  studied  com- 
position with  Mandyczewski,  and  there  composed  his 
Third  Suite  for  orchestra.  Returning  to  America  in 
189(1  he  took  charge  of  the  music  department  at  St. 
Paul's  School,  Garden  City,  Long  Island.  It  was  dur- 
ing this  period  that  his  first  symphony  entitled  Youth 
and  Life  was  produced  at  New  York,  in  December,  1897, 
under  the  direction  of  Anton  Seidl. 

For  four  years  Mr.  Hadley  lived  in  Europe  conduct- 
ing orchestral  concerts  in  various  cities  with  programs 
that  contained  his  own  works  and  thoie  of  others.  For 
some  time  he  acted  as  a  conductor  of  the  .Mayence 
Opera  House  where  he  prepared  for  production  among 
other  operas,  his  own  drama  Safie,  which  was  per- 
formed April  6,  1909.  He  has  since  held  the  position 
of  conductor  of  the  Seatle  Symphony  Orchestra  and  of 
the  San  Francisco  Orchestra. 

Henry  K.  Hadley  easily  ranks  by  virtue  of  his  numer- 
ous and  excellent  compositions  in  all  forms,  large  and 
small,  as  one  of  the  foremost  among  living  .\merican 
composers.  His  fertility,  ease  ol  invention,  clarity  of 
musical  thought  and  technical  mastery  of  his  material 
are  noteworthy  and  in  some  respects  uniciue. 

Not  only  did  his  talent  flower  in  a  symphonic  work 
of  large  dimensions  at  the  early  age  of  twenty-five,  but 
the  ease  with  which  he  has  followed  up  this  youthful 
tour  de  force  by  many  admirable  compositions  gives 
testimony  to  his  genuine  gift  and  sound  musicianship. 
He  has  composed  over  one  hundred  and  fifty  songs  and 
piano  pieces,  three  concert  overtures,  four  symphonies, 
chamber  music,  four  ballads  for  solo,  chorus  and  orches- 
tra, cantatas,  ballet  suites,  tluee  comic  operas,  and 
recently  the  opera  Azora,  produced  by  the  Chicago 
Opera  Company,  a  one-act  lyric  drama  Biana,  iiroduced 
in  New  York  in  the  Fall  of  1918,  and  an  Ode  to  Music, 
produced  at  the  Worcester  Festival  of  1917.  In  all  his 
larger  works  Mr.  Hadley  has  had  the  good  fortune  to 
have  them  produced  by  noted  orchestral  bodies,  both 
in  this  country  and  abroad.  His  latest  work,  which  has 
just  come  from  the  press,  is  a  patriotic  ode  entitled 
The  New  Earth;  and  it  is  reported  that  he  is  at  work 
upon  an  opera  destined  for  the  Metropolitan  stage  next 
season. 


RACHEL  WOLFSOHN    MEMORIAL  CONCERT 


The  annual  concert  in  honor  of  the  memory  of  Rachel 
Wolfsohn,  the  founder  of  the  Girls'  Club  on  Capp  street, 
took  place  on  Wednesday  evening.  May  21st.  The  pro- 
gram was  presented  by  Alexander  Saslavsky,  violinist, 
and  Mrs.  Alberta  Livernash  Hyde,  pianist.  Mr.  Saslav- 
sky played  a  sonatina  by  Schubert.  Legende  by  Wien- 
iawsky,  Ave  Maria  by  Schubert  Wilhelmy  and  Caprice 
Viennois  by  Kreisler.  Mrs.  ll.>de  accompanied  Mr.  Sas- 
lavsky and  played  a  group  of  Chopin  numbers.  The 
event  proved  a  most  artistic  and  refined  one. 


MUNICIPAL    ORGAN    RECITAL 


At  Edwin  H.  Lemare's  organ  recital  in  the  Exposition 
Auditorium  on  Sunday  evening  the  Cathedral  Quartette 
will  assist,  with  Achille  L.  Artigues  as  piano  accom- 
panist. The  quartette  consists  of:  Miss  R.  Radii,  so- 
prano; Mrs.  Irene  Le  Noir,  contralto;  Robert  Battison, 
tenor;  Frank  Figone,  bass.  Lemare's  organ  numbers 
are:  Prelude  to  Lohengrin  (Wagner).  Canzonna  de  la 
Sera  (D'Evry),  Toccata,  Adagio  and  Fu.gue  in  C.  major 
(Bach),  Arm,  Arm.  Ye  Brave  and  We  Come  in  Bright 
Array,  from  Judas  Maccabeus  (Hondel).  The  quartette 
will  sing  Spirit  of  Spring  from  Morning  of  the  Year 
(Charles  W.  Cadman) ;  Absent  (John  W.  Metcalf) ; 
Bedouin  Song  (Arthur  Foote).  A  nominal  admission 
fee  of  10  cents  is  charged  at  the  Lemare  recitals,  which 
begin  promptly  at  S;:50  o'clock. 


THE   NASH   CONCERTS 


The  fifth  concert  of  the  Nash  Ensemble  will  be  given 
in  the  St.  Francis  Hotel  Colonial  Ballroom,  on  Friday 
afternoon.  June  tl,  at  2:1.'>.  The  program  will  include 
the  famous  (juintet  for  piano,  wind  instruments  and 
strings  by  the  old-time  French  composer,  George  On- 
slow. A  Quintet  by  Field  (complete  in  one  movement), 
and  an  Adagio  and  Rondo  by  Schubert  will  be  presented 
for  the  first  time  in  San  Francisco. 

A  feature  of  the  recital  is  a  group,  payed  by  flute, 
oboe  and  piano,  which  includes  old  Italian  airs  and  A 
Sonata  by  Bacli.  The  performf  rs  on  this  occasion  will 
be:  Miss  Carolyn  Augusta  Nash,  piano;  Brooks  Parker, 
flute;  Arthur  Steplian,  viola,  Eugene  B.  La  Haye,  bas- 
soon, Astorrp  Lombardi,  oboe. 
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(Continued  from  page  1,  col.  4) 

The  former  Eleanor  Broadfoot  of 
Brooklyn,  a  mezzQ  oprano,  who  got  her 
start  in  he  Savage  Opera  Company  and 
is  now  the  Countess  Eleonora  de  Cis- 
neros,  lias  Hied  a  petition  in  bankruptcy 
in  tlie  I'nited  States  District  Court  be- 
cause, she  stated,  she  could  not  pay 
liabilities  amounting  to  $10,824.  Among 
the  creditors  named  are  Paquin,  Paris, 
$4,960;  M.  J.  Kraus  &  Co.,  New  York, 
$1,518;  Doucet,  $890;  Maison  Louis, 
$1,180;  Musical  Courier,  $1,396;  Musical 
America,  $324,  and  Billboard,  $318,  the 
last  three  all  bills  for  advertisements. 
The  singer  ascribes  her  plight  to  the  war, 
which  made  it  impracticable  to  continue 
in  opera  in  Europe,  where  she  had  made 
a  reputation.  It  was  only  recently  that 
Eleonora  de  Cisneros  raised  $23,000,000 
at  the  Brooklyn  Academy  of  Music  in  a 
Victory  bond  rally  by  accompanying  each 
$1,000,000  sale  with  a  kiss  for  the  pur- 
chaser.. 

"And  I'm  planning  to  'come  back'  too," 
she  said.  "Right  now  I  am  having  nego- 
tiations for  contracts  to  sing  and  it  won't 
be  long  until  I  can  pay  as  I  go." 


Following  the  example  of  Geraldine 
Parrar  and  Enrico  Caruso  into  film  land, 
Mme.  Marguerita  Sylva,  the  operatic  so- 
prano who  has  been  in  vaudeville,  will 
be  projected  before  the  public  this  fall  in 
a  quiet  way.  She  will  secede  from  vaude- 
ville in  July  to  wt>rk  into  the  first  picture 
of  the  Marguerita  Sylva  Film  Company. 
Like  Mme.  Farrar,  Miss  Sylva  acted  Car- 
men well  enough  to  make  a  success  in 
the  movies.  Those  who  see  the  great 
singers  on  the  screen  may  have  curios- 
ity enough  to  learn  how  they  acquired 
their  reputation  by  hearing  them  in 
opera. 


Fourteen    thousand    persons    attended 


Look  Who's  Here,  a  musical  comedy  by 
Frank  Mandel  and  Edward  Paulton,  with 
music  by  Silvio  Hein,  will  be  produced  in 
September.  Cecil  Lean  and  Cleo  May- 
field  will  head  the  cast. 

Musical  versions  of  Brewster's  Mil- 
lions and  The  Dictator,  will  be  produced 
next  season  by  Comstock  &  Gest.  Guy 
Bolton   is   making  the   adaptations. 

The  marriage  of  Tavie  Beige,  (Octavie 
Belloy)  the  Belgium  singer,  seen  here 
earlier  in  the  season  in  the  leading  role 
of  Fiddler's  Three,  on  Thursday  to  Mare- 
chal  des  Logis  E.  P.  Hendricks,  Secre- 
tary of  the  Belgium  War  Mission  to  the 
United     States,    disclosed    that    neither 
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two  concerts  at  the  Hippodrome  last 
Sunday.  In  the  afternoon  Amelia  Galli- 
Curci  filled  the  house  and  part  of  the 
stage  with  over  six  thousand  auditors. 
In  the  evening  a  joint  recital  of  Eugene 
Ysaye  and  Mischa  Elman,  violinists, 
drew  seven  thousand  two  hundred  and 
forty-seven  persons. 

Mme.  Galli-Curci  repeated  some  of  her 
best  known  selections,  including  the 
Shadow  Song  from  Dinorah,  also  airs 
from  Sonnambula  and  Lakme,  with  a 
group  of  French  and  English  songs. 

Ysaye  and  EIrnan  played  four  great 
duet  numbers  —  Mozart's  concertante, 
Bach's  concerto  in  D  minor,  a  symphonic 
concertante  by  Dc(lpliin  Alard,  and  a 
suite  by  Moszkowski.  At  the  end  of  the 
program,  a  great  crowd  on  the  stage 
gathered  around  the  musicians  while 
they  played  a  much-demanded  encore. 


Miss  Beige  nor  Marechal  Hendricks 
knew  the  other  was  in  this  country  until 
they  chanced  to  meet  recently  at  the 
Grand  Central  subway  station. 


Musical  plays  continued  at  the  theatres 
are:  Monte  Cristo,  Jr.,  at  the  Winter 
Garden;  Come  Along,  at  the  Thirty-ninth 
Street;  Take  It  From  Me,  at  the  Forty- 
fourth  Street;  Good  Morning  Judge  at 
the  Shubert;  Toot  Sweet,  at  the  Nora 
Bayes;  The  Lady  in  Red,  at  the  Lyric; 
Tumble  in,  at  the  Selwyn;  Sometime,  at 
the  Casino;  Somebody's  Sweetheart,  at 
the  Central;  She's  a  Good  Fellow,  at  the 
Globe;  The  Velvet  Lady,  at  the  New 
Amsterdam;  and  Listen  Lester,  at  the 
Knickerbocker. 


Lieutenant  J.  Tim  Brymn's  350th  Field 
Artillery  Band,  known  as  the  Black 
Devils,  gave  a  concert  last  Sunday  night 
at  the  Casino.  Lieut.  Brymn,  after  nine 
montlis'  service  overseas,  with  his  band, 
is  making  his  lirst  appearance  in  the 
United  States.  Playing  before  a  packed 
house,  the  seventy  negro  musicians  were 
in  their  glory,  inu  gave  New  Yorkers  an 
excellent  example  of  jazz  music. 


Not  in  his  military  uniform  but  in  the 
silk  pleated  shirt,  striped  vest  and  fan- 
tastic dress  suit  of  the  entertainer,  the 
body  of  Jim  Europe,  the  jazz  king,  went 
on  its  last  journey  Tuesday  from  St. 
Mark's  African  Methodist  Episcopal 
('hurch.  The  funeral  was  one  of  the 
most  remarkable  ever  seen  in  this  city, 
many  white  persons  of  wealth  and  promi- 
nence turning  out  with  thousands  of 
negroes  to  honor  the  colored  army  Lieu- 
tenant and  bandmaster  who  was  slain  in 
Boston  by  Herbert  Wright,  one  of  his 
drummers.  GAVIN  DHU  HIGH. 


The  cadet  choir  of  the  West  Point  Mili- 
tary Academy,  for  the  third  time  in  three 
years,  sang  in  St.  Paul's  Chapel,  Colum- 
bia University,  last  Sunday.  The  choir, 
consisting  of  ei.glity  cadets,  were  under 
the  command  of  Major  Frederick  Hanna. 
The  cadets  closed  their  part  in  the  ser- 
vice with  the  singing  of  the  West  Point 
Alma  Mater. 

There  was  a  Victory  carnival  concert 
at  the  Hotel  Gramatan,  Bronxville,  on 
Friday  evening  for  the  benefit  of  the 
permanent  blind  relief  war  fund  for  the 
soldiers  and  sailors  of  the  Allies.  Among 
those  who  took  part  in  the  entertainment 
in  the  evening  were  Albert  von  Tilzer 
and  Nevil  Fleeson,  Alita  Dore,  Miss  Mar- 
garet Warrin,  Mr.  and  Mrs.  Allen  Jeffer- 
son, M.  Leon  Renny,  Lewis  Hiller,  Frank 
Croxton  and  Frank  Belcher  of  San  Fran- 
cisco. 


MAYTIME  AT  THE   CURRAN 


The  last  week  of  the  San  Francisco 
engagement  of  "Maytime"  at  the  Curran 
Theatre  will  begin  this  Sunday  night, 
June  1st.  The  departure  of  this  delight- 
ful musical  play  will  be  witnessed  with 
regret  by  a  host  of  people  who  have  been 
charmed  by  its  enchanting  story,  tantal- 
izing  melodies   and    capable   company. 

"Maytime"  is  one  of  the  prettiest  plays 
San  Francisco  has  seen  in  many  years, 
it  is  so  dainty,  so  clean,  so  tuneful,  that 
one  is  carried  away  with  its  charm,  and 
it  is  so  different  in  every  way  from  the 
ordinary  musical  comedy.  Different  for 
one  reason  in  the  fact  that  it  possesses 
a  real  plot,  a  genuine  story  of  dramatic 
value,  a  story  full  of  laughs  with  just 
enough  tears  to  make  the  laughs  all  the 
more  appreciated. 


THE  NEW  EARTH 

( A  Prophetic  Vision ) 

FOR  SOLOS,  CHORUS  AND  ORCHESTRA 

WORDS   BY   LOUISE  AYRES   GARNETT 

PRICE,  $1.00,  POSTPAID 

The  sub-title  gives  a  clue  to  the  nature  of  this  fine  work— itsi 
emotional  and  spiritual  content  as  inspired  by  the  rebirth  of  our 
world  through  pain  and  sacrifice.  The  text  is  of  exceptional  beauty 
and  power,  and  it  has  inspired  Mr.  Hadley  to  some  of  the  best  musi.c 
he  has  ever  written.  His  practised  hand  has  avoided  over-elabora- 
tion in  favor  of  a  large  simplicity  and  a  clarity  of  utterance ;  the' 
brevity  of  the  work  gives  the  strength  of  concentration;  and  for' 
both  soloists  and  chorus  the  music  is  inspirational  to  satisfying  and 
rewarding  performance. 

"It  is  by  far  the  best  choral  work  Mr.  Hadley  has 
given  the  world,  and  it  should  prove  very  successful, 
for  conductors  of  choral  societies  have  been  looking  for 
just  such  works,  concise,  with  lofty  music  that  has 
character." — Eucebius  G.  Hood,  Nashua,  N.  H. 

OLIVER  DITSON  COMPANY 

178-179  Tremont  St.  Boston 

Chas.  H.  Ditson  &  Co. 

8-10-12  East  34th  St.  New  York 


Order  of  Your  Local  Dealer 


CADMANS 

Opera  Triumpn 
"SHANE^VIS" 

(Sna-nee-wis) 

Only  American  Opera  to  live  two 
consecutive  seasons  at 

Metropolitan  Opera  House 

NEW  YORK 

Complete  Vocal  and  Piano  Score 

$2.00  Net 

The  Famous  Canoe   Son^  (Her  SKadow^) Soprano 

Spring'  Song  of  the  Rotin  Woman Soprano 

Love  Duet,  from  First  Act for  Soprano  and  Tenor 

(Prelude  for  Piano) 

Intermezzo  (on  an  Indian   tneme) for  Piano 


For  Sale  at  All  Music  Stores 
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MUSIC    TEACHERS'  CONVENTION 


(Continued  from  Page  1,  Col.  2) 

there  is  the  frequently  appearing  ques- 
tion of  standardization  of  music  teacli- 
ing,  whicli  includes  propositions  liow 
best  to  attain  the  desired  educational  re- 
sults through  practical  means.  One  of 
the  most  important  problems  confrontins 
the  profession  is  musical  education  in 
the  schools — both  the  public  schools  and 
Universities.  For,  after  all,  the  only 
solution  of  the  question  of  etiiciency  as 
to  musical  education  lies  in  the  proper 
training  of  tlie  young  generation.  It  is 
practically  imi)ossible  to  make  a  good 
teacher  out  of  a  musician  who  has  al- 
ready absorbed  wrong  principles.  He 
must  be  TKAl.NKD  to  be  a  teacher.  And 
this  again  involves  the  discussion  as  to 
what  represents  a  good  teacher,  and 
what  represents  a  good  artist.  Another 
question  that  comes  in  tliis  category  is 
the  application  of  so  called  ".Methods" 
which  are  applied  indiscriminately  to 
every  student,  without  taking  into  con- 
sideration the  psychological  condition  of 
the  individual  character.  Psychology  in 
musical  education  has  long  since  passed 
the  experimental  stage  when  it  was  con- 
sidered a  fad,  and  has  become  a  neces- 
sity and  important  link  in  natural  educa- 
tional evolution. 

Then  there  sliould  be  a  comprehensive 
discussion  of  the  benefits  derived  from 
community  music  movements.  How  they 
can  be  classified  into  various  subdivi- 
sions to  grr^dually  become  'more  and 
more  useful  to  the  people.  Two  import- 
ant sections  should  be  the  singing  move- 
ment and  the  educational  movement — 
the  community  singing  and  the  commun- 
ity music  school.  .-\  great  problem  in 
music  teaching,  that  has  unfortunately 
been  quite  neglected,  is  tlie  necessity  of 
students  to  attend  symphony  and  otlier 
concerts.  The  apparent  indifference  in 
concert  attendance  on  the  Pacific  Coast 
is  partly  due  to  an  unsatisfactory  scale 
of  admission  prices,  and  partly  to  the 
indifference  of  tlie  average  music  teacher 
who  does  not  impress  the  pupil  suffi- 
ciently with  the  importance  of  concert 
attendance  as  part  of  his  education.  The 
question  of  admission  prices  can  be 
solved  by  teachers  forming  clubs  of  their 
pupils  and  combine  them  with  other 
teachers'    clubs,    thus    securing    conces- 


sions from  managers  on  the  ground  of 
numbers.  Hut  lliey  should  not  only  at- 
tend concerts  of  so  called  "sensational" 
artists,  but  artists  of  known  efficiency 
and  reputation.  This  indirectly  will 
solve  the  (luestion  of  support  of  Ameri- 
can artists.  Tlie  problem  of  making  the 
pupil  interested  in  concerts  is  to  con- 
vince him  that  cacli  time  lie  attends  a 
concert  he  takes  a  lesson,  and  tlie  money 
he  spends  on  a  concert  contributes  just 
so  much  toward  the  better  understanding 
of  matters  brought  up  in  the  studio. 
The  art  of  listening. is  just  as  important 
as  the  art  of  performing.  And  no 
teacher  can  make  an  intelligent  pupil  or 
artist  from  an  individual  that  does  not 
attend  concerts  religiously. 

We  note  with  regret  that  many  of  our 
teachers  fail  to  attend  concerts  in  a 
sufficiently  large  degree  to  assist  them 
in  their  educational  work.  .\  teacher 
who  is  satisfied  with  his  own  knowledge, 
without  a  willingness  to  listen  to  others 
and  thereby  improve  himself  steadily 
and  persistently,  is  not  an  ideal  teacher. 
He  is  too  self-sufficient  to  progress.  He 
has  simply  learned  something  well,  but 
is  satisfied  with  the  knowledge  he  may 
have  gained  years  ago.  He  forgets  that 
the  world  progresses,  and  that  what  may 
have  been  perfectly  sufficient  years  ago, 
would  not  be  e.xactly  complete  to  day. 
Concert  attendance  to  the  music  teacher 
is  like  a  newspaper  to  the  general  reader. 
We  all  must  keep  informed  on  the  pro- 
gress of  events. 

The  teachers  also  would  find  it  of  great 
help  if  they,  as  well  as  their  students, 
would  encourage  the  reading  of  music 
journals.  Even  though  they  merely  fol- 
low the  news  items,  they  will  acquire 
necessary  knowledge.  It  is  important  to 
know  what  is  going  on  in  tlie  musical 
world.  Anyone  who  is  satisfied  to  know 
vvliat  lie  can  do  himself,  but  disinterested 
in  the  actions  of  others  is  narrow,  and 
this  narrowness  of  vision  will  be  notice- 
able in  his  teaching  or  his  performing. 
No  one  will  become  a  really  competent 
musician,  unless  he  adds  broadness  of 
vision  to  his  aquirement  of  technical 
knowledge.  The  knowledge  of  human 
nature  is  as  important  a  factor  in  the 
attainment  of  pedagogical  science  as  the 
acquirement    of    technical    knowledge. 

These  are  only  a  few  of  the  problems 
that  should  be  included  in  a  teachers' 
convention.      Many   others   could   be   dis- 


cussed. Anyhow  the  purpose  of  a  genu- 
ine and  useful  convention  should  be  an 
endeavor  to  better  musical  conditions. 
-And  this  betterment  should  include  the 
actual  requirements  of  the  teacher  as 
well  as  those  of  the  student  after  he 
leaves  the  studio  and  becomes  an  artist. 
If  there  is  no  field  for  the  student  to 
earn  a  livelihood  as  teacher  or  artist 
after  finishing  liis  education,  there  is  no 
inducement  for  anyone  to  study  music 
except  those  who  do  so  merely  to  gain  a 
social  accomplisliment.  And  we  are 
ready  to  state  that  but  a  small  propor- 
tion of  music  studying  people  would  be 
satisfied  with  just  that.  Kfficiency 
should  be  recognized,  and  recognition 
without  material  reward  is  like  soup 
without  salt. 


if  he  were  a  football.  Molly  Mclntyre 
and  Company  in  Lester  Lonergan's  Irish 
playet  "The  Love  Chase"  and  Patricola 
and  Myer  in  the  laughable  skit  "The 
Girl  and  The  liancing  Fool,"  will  also 
be  included  in  tiie  bill.  Blossom  Soeley 
and  her  company  will  repeat  their  rag- 
time and  jazz  success  "Seeley's  Synco- 
pated Studio." 


ORPHEUM 


Muriel  Worth,  whose  fame  as  a  dan- 
seuse  extends  tiiroughout  the  land  and 
whose  grace,  ability  and  charming  per 
sonality  liave  made  her  one  of  the  great- 
est favorites  in  vaudeville,  will  head  the 
Orplieum  bill  next  week  and  will  present 
new  and  startling  dance  creations.  She 
will  be  accompanied  by  her  muses  of 
the  violin,  Corrine  Rae  and  Marjorie 
Homer.  Herscliel  Henlere,  one  of  the 
best  pianists  in  \audeville  and  the  con- 
cert stage,  in  addition  to  the  perform- 
ance of  classical  numbers,  will  introduce 
distinct  novelties.  One  is  tlie  various 
ways  a  popular  ragtime  number  would 
be  played  by  the  various  masters  and 
the  other  is  a  musical  recitation  of  a 
youth  with  a  musical  autobiography. 

Nora  Kelly,  "The  Dublin  Girl,"  is  a 
dainty  colleen  who  sings  new  and  catchy 
songs  in  her  own  inimitable  manner. 
Nat  Goldstein  accompanies  her  on  the 
pia.ao.  Joseph  Bernard  is  one  of  the  few 
fortunate  players  to  have  a  Willard 
Mack  sketch  and  Willard  Mack  is  ex- 
ceedingly lucky  to  have  such  an  excel- 
lent actor  as  Bernard  in  the  principal 
role.  Together  they  have  succeeded  in 
making  "Who  Is  She?"  a  great  success. 
It  has  to  do  with  a  domestic  problem 
concerning  the  possible  infidelity  of  a 
husband. 

The  Aerial  Shaws,  a  man  and  woman, 
will  be  seen  in  a  sensational  act  which  is 
the  last  word  in  gymnastic  achievement. 
Rose  Shaw  does  tlie  heavy  work  of  the 
team  and  handles  her  male  associate  as 


ALCAZAR 


The  very  brilliant  production  of  "Never 
Say  Die,"  a  comedy  of  (|uality.  acted 
with  distinction  by  the  .New  Alcazar 
Company,  will  be  followed  next  Sunday, 
for  a  week,  with  the  first  San  Francisco 
offering  of  "The  Scrap  of  Paper,"  a  com- 
edy melodrama  by  Owen  Davis,  author  of 
"The  Man  Who  came  Back,"  based  upon 
Arthur  Somers  Roche's  ingenious  and 
thrilling  crook  mystery  which  was  a 
pulse  quickener  for  Saturday  Evening 
Post  Readers.  When  the  scrap  of  iiaper 
blew  out  of  the  office  window  of  the  New 
York  trust  magnate  and  was  picked  up 
by  "Handsome  Harry"  Mack,  daring  and 
resourceful  confidence  oi.'erator,  the 
trouble  began.  From  hand  to  hand  the 
incriminating  document  passed,  and  was 
always  just  out  of  reach  of  the  powerful 
ring  that  signed  it,  although  all  their  re- 
sources of  money  s.ivA  private  detec- 
tives were  employed  to  recover  it.  There 
is  laughter,  suspensive  strain  and  rom- 
ance in  this  baffling  dramatic  composite. 

The  action  occurs  within  twelve  hours 
of  New  York  life,  crowded  with  stirring 
incident.  The  scenes  are  the  Master- 
man  Trust  skyscraper,  the  oflice  of  the 
Bryant  Steamship  Company,  the  lower 
hall  of  the  Greenv,-icli  Studio  Building,  a 
bachelor  apartment  in  Washington 
Square,  and  a  millionaire  home  on  River- 
side Drive.  Walter  P.  Richardson  per- 
sonates the  crook— a  part  created  in  New 
York  by  Edward  Ellis,  the  original 
Blackie  Daw  of  Wallingford  and  Belle 
Bennett  is  a  young  social  reformer.  The 
big  cast  including  Thomas  Chatterton, 
He-bert  Farjeon,  Emily  Pinter  and  all 
the  Alcazar  favorites.  In  early  prepara- 
tion is  the  brilliant  comedy  of  interna- 
tional romance,  "Information  Please,"  by 
.Jane  Cowl  and  Jane  Murfin.  in  which  the 
former  dedicated  the  Selwyn  Theatre, 
New  York,  last  October. 


American  in  Name,  Ownership  and  Sentiment 

Hitsmt^lfamltii 

panos 

could  not  be  sold  for  a  higher  price  than  any  Piano  in 
the  world  if  they  were  not  the  Be^  Piano  made. 

Each  year  the  entire  output  of  the  Mason  &  Hamlin 
Facftories  at  Boston  is  purchased  by  those  discriminat- 
ing people  who,  regardless  of  its  greater  co^,  are  con- 
tent with  the  very  iine^\  produdls  of  the  piano  world. 

The  newe^  produdts  of  the  Mason  &  HamUn  Co.  are  now  being 
shown  in  ail  ^yles  on  our  floors.  We  invite  a  critical  inspection  and 
hearing  of  them — the  one  true  te^. 


Two  Entrances 
135-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Machines 


^ilgy^B  Alien® 

MASON  AND  HAMLIN  PIANOS 


Oakland— 510  12th  and  1105  Washington 

San  Jose — 117  South  First 

Sheet  Music 
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WAR    CAMP    COMMUNITY    SERVICE    ACTIVITY 

Some  of  the  advocates  of  the  Community  Chorus  idea 
attempt  to  draw  a  distinct  line  between  the  Community 
Chorus  movement  and  the  Community  Singmg  move- 
ment so  called.  Those  interested  in  the  development 
of  the  Community  Singing  idea,  in  its  broader  scope, 
are  loath  to  admit  that  there  is  any  real  conflict  or 
point  of  divergence  between  the  two  ideas.  While 
Communitv  Singing,  particularly  as  carried  out  this 
year  under  the  direction  of  War  Camp  Community  Ser- 
vice is  related  definitely  to  the  patriotic  idea  of  wel- 
coming the  men  returning  from  the  Service  with  song, 
and  in  developing  and  sustaining  interest  of  the  com- 
munity in  the  man  in  uniform,  there  is  no  reason  to 
believe  but  that  in  time  this  work  will  develop  into 
the  organization  of  regularly  organized  Community 
Choruses.  ,    ^  »  /-■  „, 

The  ultimate  idea  of  those  back  of  the  present  Com- 
munity Singing  program  is,  first,  to  get  the  people  to 
sing,  using  the  songs  with  which  they  are  familiar; 

Second,  to  gradually  improve  the  character  of  the 
songs  which  are  sung;  ,      .,      fi^„. 

Third  to  encourage  those  who,  perhaps  for  the  tirst 
time,  have  found  that  they  could  sing  and  enjoy  singing, 
to  join  the  Community  Chorus; 

Fourth,  the  Community  Chorus  using  the  simpler  forms 
of  choral  music,  such  as  part-songs,  etc.,  to  develop  the 
material  for  the  more  expert  choral  organizations,  such 
as  male  choruses,  women's  choruses  and  church  choirs. 

During  the  present  period  of  reconstruction,  how- 
ever, the  War  Camp  Community  Service  is  holding 
definitely  in  view  the  use  of  community  singing  for 
patriotic  purposes  and  especially  relating  the  work  to 
the  men  returning  from  the  Service. 

The  Community  Singing  program  of  War  Camp  Com- 


PACIFIC  COAST  MUSICAL  REVIEW 

ing  Committee,  with  representatives  from  almost  every 
organization  in  the  city.  A  Community  welcome  chorus 
will  be  organized  under  the  direction  of  this  committee. 
This  will  form  the  nucleus  for  a  great  festival  chorus 
to  be  used  in  "welcome-home"  sings  in  honor  of  the 
men  of  the  Service.  This  chorus  will  be  open  to  any 
one  who  enjoys  singing  and  it  is  expected  that  in  time 
it  will  be  developed  into  a  permanent  Community 
Chorus,  In  the  working  out  of  the  plans  for  this 
chorus,  War  Camp  Community  Service  has  the  active 
co-operation  of  the  officers  and  members  of  the  San 
Francisco  Exposition  Chorus,  the  California  Club 
Choral  and  other  musical  organizations  of  the  city, 
who  feel  that  a  Community  Chorus  carried  out  along 
these  lines  will  develop  material  for  other  choral  organ- 
izations. 

Oakland.— In  Oakland,  great  Festival  Sings  in  honor 
of  the  men  of  the  Service  have  been  held  with  wonder- 
ful success  under  the  direction  of  Herman  J.  Brouwer, 
War  Camp  song  organizer  in  Oakland.  A  successful 
feature  of  the  Oakland  program  has  been  the  organiza 
tion  of  a  Girls'  Division  Chorus  compl'ising  two  hun- 
dred and  fifty  voices.  This  has  ben  named  the  "Vic- 
tory Chorus,"  and  its  appearance  and  singing  upon  all 
occasions  in  honor  of  the  men  of  the  Service  and  dur- 
ing the  recent  Liberty  Loan  campaign,  have  made  it 
one  of  the  most  valuable  assets  of  the  War  Camp  work 
in  Oakland.  One  week  alone  in  Oakland,  Mr.  Brouwer 
and  assistant  song  leaders,  led  in  all,  over  150,000 
people  in  Community  Singing. 

Portland.— In  Portland,  the  War  Camp  Comunity  Ser- 
vice have  organized  a  Community  Singing  program  in 
connection  with  the  Rose  Festival  from  June  11th  to 
l,"?th.  This  is  planned  to  be  an  expression  in  song  of 
the  whole  community  in  honor  of  the  men  returning 
from  the  Service,  of  whom  it  is  expected  there  will  be 
over  ten  thousand  present  in  Portland  during  the 
Festival. 

Tacoma.— In  Tacoma,  an  Easter  Morning  Song 
Reveille  was  worked  out  with  splendid  success,  fifteen 
groups  of  carolers,  in  army  motor  trucks,  visiting  dif- 
ferent sections  of  the  city,  singing  songs  in  honor  of 
the  Service  men  before  homes  where  service  flags  were 
displayed.  Later  the  different  groups  assembled  in  one 
of  the  parks  and  sang  "welcome"  songs  together.  Mr. 
McCarthy  has  also  carried  on  successfully  singing  in 
some  of  the  factories  and  industrial  plants  of  Tacoma. 

Seattle.— In  Seattle,  the  Comunity  singing  program 
has  thus  far  been  carried  out  under  the  direction  of  a 
special  Community  Singing  Committee  appointed  by 
the  Chamber  of  Commerce.  Alexander  Meyers,  Presi- 
dent of  the  Amphion  Club,  Seattle's  Male  Chorus 
organization,  and  a  prominent  banker  of  Seattle, 
is  the  chairman  of  this  committee.  Robert  Lloyd,  War 
Department  song  leader  at  Camp  Lewis,  and  John 
Henry  Lyons,  former  Y.  M.  C.  A.  song  leader,  and  now 
director  of  music  in  the  Tacoma  schools,  have  assisted 
in  the  Community  Singing  program  in  Seattle. 


.M.EXAXDKR   T.   STE^VART 

The   Wlclely    Known    Violinist    nnd    MnHlcal    Director   A\  ho 
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of  AVar  Camp  Community   .Service 

munity  Service  on  the  Pacific  Coast  is  developing  with 
splendid  success,  according  to  the  reports  of  Alexander 
Stewart,  District  Representative  of  Community  Singing 
of    the    Western    Division    of    War    Camp    Community 

San  Diego.— In  San  Diego,  Wallace  E.  Moody,  War 
Camp  song  leader,  has  worked  out  a  community 
singing  pro,2:ram  with  the  assistance  of  almost  every 
musical  organization  of  the  city.  A  recent  feature  of 
the  program  was  a  great  Easter  Morning  Sing  held  on 
the  summit  of  Mount  Helix,  and  attended  by  several 
thousand  people.  Mr.  Moody  is  also  doing  excellent 
work  in  carrying  the  message  of  song  to  the  thousand 
or  more  convalescent  soldiers  at  Camp  Kearny  base 
hospital.  Five  hundred  members  of  California  Rotary 
Clubs,  at  a  recent  conference  in  San  Diego,  sang  songs 
in  honor  of  the  men  returning  from  the  Service,  under 
the  direction  of  Mr.  Moody  and  Mr.  Kirchhofer,  of 
Hollywood,  California.  Those  present  claimed  this  was 
the  most  enthusiastic  singing  ever  heard  from  a  group 
of  business  and  professional   men. 

Los  Angeles.— In  Los  Angeles,  the  Community  work 
under  Captain  H.  C.  Stone  has  been  particularly  effec- 
tive in  the  department  stores,  the  theaters,  and  in  the 
great  Community  Sings  attended  by  many  thousands  of 
people,  in  the  parks  on  Sundays.  Captain  Stone  is  also 
developing  "Welcome  Chorus"  units  in  various  sections 
of  the  city.  All  these  units  are  used  in  welcoming  with 
song  the  men  returned  from  the  Service. 

Riverside.— At  the  famous  Easter  Sunrise  Pilgrimage 
held  on  Mount  Rubidoux  on  Easter  morning,  twenty 
thousand  people  took  part  in  the  community  singing, 
under  the  direction  of  Alexander  Stewart.  A  special 
feature  was  the  singing  of  the  Peace  Version  of  Carrie 
Jacobs  Bond's,  "A  Perfect  Day,"  in  honor  of  the  men 
of  the  Service.  Fifty  aviators  fom  March  Field  sang  in 
the  special  chorus  of  three  hundred  voices,  with  Marcella 
Craft  as  soloist.  ^    „  v,- 

San  Francisco.— In  San  Francisco.  Clarence  C.  Robin- 
son,  song  organizer,   is  organizing  a  Community   Sing- 


that  in  connection  with  the  returning  159th  Infantryl 
Regiment  on  April  27th.  At  this  time  the  Department 
of  Community  Singing  was  represented  by  the  Victory 
Chorus  of  the  Girls  Division  of  the  Oakland  War  Camp 
Community  Service,  two  hundred  fifty  strong.  This 
chorus  of  girls  was  in  the  line  of  march  and  sang 
through  megaphones,  making  the  most  spectacular  ap- 
pearance of  the  whole   reception   given  to  these  men. 

On  Sunday,  May  4th,  a  large  sing  was  held  in  the 
Municipal  Auditorium  Theatre,  in  connection  with  "Em- 
ployment Sunday"  and  the  Victory  Loan  campaign.  At 
this  time  there  were  approximately  twenty-five  hundred 
people  present,  including  a  fifty  piece  band  from  Yerba 
Buena  Naval  Training  Statio.n,  and  a  thirty  piece  or- 
chestra under  the  direction  of  Glenn  H.  Woods,  director 
of  music  in  the  Oakland  public  schools,  and  the  Victory 
Chorus,  two  hundred  strong.  Among  the  features  of 
this  program  was  the  rendering  of  her  own  composi- 
tions by  Mrs.  Carrie  Jacobs  Bond,  the  well  known  com- 
poser. The  Department  of  Community  Singing  in  Oak- 
land at  all  times  connects  up  its  program  with  patriotic 
affairs  and  with  the  returning  service  men,  making  it  a 
great  welcome  affair  to  all. 

A  large  advisory  committee  of  the  Department  of 
Community  Singing  has  been  organized  and  Mr.  Joseph 
J.  Rosborough,  postmaster  of  the  city  of  Oakland,  was 
appointed  chairman  of  the  executive  committee.  The 
committee  consists  of  good  "live  wires"  and  there  is 
no  doubt  but  that  the  program  of  Community  Singini; 
will  be  a  very  successful  one.  A  large  Welcome  Honi 
chorus  is  being  organized  and  plans  are  being  made  for 
a  large  chorus  to  be  used  in  connection  with  the  ini 
mense  celebration  to  be  given  in  honor  of  all  servic 
men  by  the  city  of  Oakland  on  July  4th. 

A  few  statistics  may  show  more  clearly  the  program 
of  this  Department  of  the  W'ar  Camp  Community  Ser- 
vice in  Oakland.  As  was  stated  during  the  first  week 
eight  "sings"  were  held  with  an  approximate  attend 
ance  of  eight  thousand  people  a  week.  At  the  present 
time  there  are  approximately  thirty  sings  held  a  week. 
During  the  past  three  weeks  a  total  of  one  hundred  and 
fifty-eight  thousand  people  participated  in  the  commun- 
ity "sings"  held  under  the  auspices  of  the  War  Camp 
Community  Service,  showing  that  the  program  of  this 
Department  in  Oakland  has  been  wonderful  when  it  is 
considered  that  it  was  introduced  not  more  than  three 
and  a  half  months  ago. 


OAKLAND    COMMUNITY    SERVICE'S    GREAT    WORK 

The  Department  of  Community  Singing,  in  connection 
with  the  War  Camp  Community  Service  of  Oakland,  has 
met  with  greater  success  in  this  city  than  of  any  other 
city  of  its  size  in  the  United  Stales  in  the  short  time  in 
which  it  has  been  established.  Mr.  Herman  J.  Brouwer, 
was  appointed  by  national  headquarters  of  the  War 
Camp  Community  Service,  representing  the  War  De- 
partment and  Navy  Department  Commissions  on  Train- 
ing Camp  Activities,  and  arrived  in  Oakland  about  the 
first  of  February,  1919.  During  the  first  week  of  the 
work  in  this  city  approximately  eight  "sings"  were  held. 
One  of  the  most  successful  "sings"  that  was  held  dur- 
ing the  second  week  was  that  in  connection  with  the 
memorial  service  for  Colonel  Theodore  Roosevelt,  given 
in  the  Municipal  Auditorium  Theatre  of  this  city  There 
were  approximately  two  thousand  people  present  at 
these  exercises  including  the  Spanish  War,  Civil  War. 
and  the  World  War  Veterans.  This  program  tended  to 
place  the  program  of  Community  Singing  on  a  still  more 
permanent  basis.  The  next  program  of  importance  was 
taken  up  through  the  Theatres  of  Oakland  at  which 
time  the  police  were  told  how  to  handle  their  Service 
Flags  of  the  various  organizations  by  demobilizing  the 
stars  on  these  flags  in  connection  with  the  number  of 
men  returned  from  their  various  organizations. 

The  Clubs  and  Civic  organizations  began  to  take  up 
the  community  singing  idea  and  up  to  the  present  time 
there  are  approximately  twenty  different  organizations 
who  carry  on  a  community  ".sing"  regularly  at  their 
meetings.  Two  of  the  department  stores  of  Oakland, 
namely,  Capwell's  and  Kahn's,  have  community  sing- 
ing once  a  week,  at  which  time  the  employees  gather 
at  8:30  a.  m.,  a  half  hour  before  opening  time,  in  order 
to  enjoy  this  thirty  minutes  of  good  clean  pass  time. 
It  has  served  to  improve  the  business  of  these  stores 
and  make  the  employees  feel  better  natured  during  the 
day's  work 

On  April  6th  a  large  program  was  held  at  Lakeside 
Park,  Oakland,  in  connection  with  the  demobolization 
of  the  Municipal  Service  Flag  of  Oakland.  There  were 
aproximately  ten  thousand  people  present  at  these  ex- 
ercises and  speeches  were  mad.-  by  some  of  the  promi- 
nent army  and  navy  men  and  also  by  Mayor  John  L. 
Davie.  Three  aeroplanes  from  Mather  Field  took  part 
in  this  program,  carrying  the  War  Camp  Community 
Service  insignia  and  bombarding  the  crowds  with  the 
vital  message  "Get  'Em  Jobs"  for  the  returning  service 
men. 

The  War  Camp  Community  Service  of  Oakland  is  not 
confining  their  services  to  the  white  race  alone,  but 
also  work  with  the  colored  people  of  this  city.  On 
April  14th  the  colored  people  of  Oakland  gave  a  big 
reception  in.  honor  of  tlie  colored  troops  of  Oakland, 
which  numbered  about  two  hundred.  This  reception 
was  given  in  the  arena  of  th(!  Municipal  Auditorium 
with  an  audience  of  six  thousand  people  and  proved 
to  be  a  great  success.  One  of  the  largest  outstanding 
successes  in  the  Department  of  Community  Singing  was 


PSYCHOLOGY    OF    MUSIC    AT    MILLS    COLLEGE 


By  George   Boosinger   Edwards 

Each  generation  has  its  magic  word.  There  was  a 
time  when  to  make  a  thing  "go"  it  was  only  necessary 
to  describe  it  as  "scientific."  Followed  the  word  "evo- 
lution." The  evolution  of  man,  of  society,  of  art;  these 
subjects  secured  the  instant  attention  of  thoughtful 
people,  and  even  the  thoughtless  could  thrill  to  them. 
This  is  the  decade  of  psychology.  New  religions  have 
only  to  employ  the  word,  and  its  power  over  people's 
imagination  is  certain.  The  "psychology  of  business" 
has  been  another  popular  application  of  it.  The  sensa- 
tional use  of  such  words  dies  out,  and  only  the  perma- 
nent values  remain.  The  words  "science"  and  "evolu- 
tion" have  recovered  their  dignity;  and  the  sensation- 
alists are  growing  tired  of  "psychology."  The  slow- 
growing,  pains-taking  labor  of  its  real  devotees  is 
emerging  in  true  perspective. 

Here  and  there  in  magazine  articles  and  in  text-books 
on  the  general  subject,  definite  work  on  the  psychology 
of  music  has  been  done.  And  with  these  as  material, 
the  discipline  of  long  psychological  training  at  the  Uni- 
versity as  method,  and  the  achievement  of  a  masterly 
thesis  on  esthetics  as  a  guide,  Arthur  Weiss,  of  Mills 
College,  has  carried  on,  during  the  past  year,  a  definite 
and  practical  course  in  the  Psychology  of  Music. 

"At  first  I  thought  the  course  could  only  amount  to 
the  ordinary  psychology  course  with  special  emphasis 
on  the  experiences  of  hearing,"  he  says.  "But  gradu- 
ally it  became  evident  in  analyzing  the  phenomena  of 
music  from  a  psychological  point  of  view,  that  more  and 
more  of  emotional  considerations  had  to  be  given  ac- 
count of,  the  feelings  about  tone-quality,  rythm.  and 
form;  of  titles,  and  the  relation  of  these  to  the  content 
of  compositions."  And  here  he  outlined  a  most  original 
classification  of  titles,  such  as  "identification  titles," 
"commercial  titles,"  etc. 

"The  Dean  of  the  college  had  suggested  my  keeping 
the  course  non-technical.  And  this  I  had  expected  to 
do,  but  in  attempting  to  skim  over  the  necessary  physi- 
cal facts,  for  instance,  the  students  insisted  on  more 
and  more  details,  until  I  had  given  them  practically 
the  whole  of  Helmholtz's  theory,  besides  many  practi- 
cal experiments. 

"The  first  half  year  was  devoted  to  theory  and  ex- 
periment. The  second  half  consisted  of  analysis  of 
standard  compositions.  At  first  the  analyses  sounded 
like  harmony  examinations,  consisting  of  chord,  phrase 
and  formal  description  and  classification.  But  these  I 
refused  to  accept,  telling  the  students  that  it  was  psy- 
chology we  were  studying;  and  that  it  was  the  effective 
and  subjective  equivalents  of  these  things  which  were 
in  question  with  us.  The  hint  was  sufficient,  and  I  was 
myself  surprised  at  the  originality  of  the  material  then 
turned  in,  the  growth  of  appreciation  evinced,  and  the 
enthusiasm  displayed. 

"When  we  came  to  study  Tschaikowsky's  'Symphonie 
Pathetiqtie',  for  example,  you  would  have  thought  we 
were  holding  a  Tschaikowsky  memorial!  His  life  had 
to  be  examined,  his  pessimism  understood,  besides  all 
the  detail  of  formal  construction  of  the  piece.  It  is  the 
beauty  of  psychology  that  it  must  take  into  considera- 
tion all  the  facts.  It  drives  us  into  physics  and  esthe- 
tics, into  biography  and  sociology. 

"The  result  of  our  year  is  that  some  twenty-two  stud- 
ents are  able  to  listen  intelligently  to  music,  and  to 
talk  of  it,  without  sentimentality,  to  other  people.  They 
will  necessarily  stimulate  an  interest  in  these  others, 
and  in  the  years  to  come,  by  such  courses,  audiences 
will  be  trained  to  absorb  the  deeper  values  from  our 
concerts." 
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Crand  Prix,  Pari* 

Grand  Prixm,  St,  Louis 

HE  richness,  evenness,  depth  and 
I  charm  of  Baldwin  tone  cannot  be 
dupUcated.  Only  with  the  Bald- 
win Pianocan  it  be  produced  be- 
cause only  the  Baldwin  has  the 
acoustic  properties  capable  of  its  dwelop- 
ment.  Those  who  approach  the  selection  of  a 
piano  unprejudiced  and  with  open  mind  find 
the  Baldwin  a    revelation. 

If  Ton  kf*  lnlor«>«t*d  la  tb«  pur«ha*«t  vf  ■  r«HUlr  kifk* 
rnul*  plkno,  Irt  n*  t«U  70U  About  the  attrMtW*  •ffer  «• 
are  bow  Maklnc. 

5IhrSalDiDin|liano  €orapany 

310  Sutter  St.        San  Francisco,  Gal. 


The  San  Francisco  Savings  and  Loan  Society 

swiNcs     ('I'm-;  s\\   i<-it  \\<'is('o  iiwio     co^niioiKi  \i, 

.'i:!l>  (iiliroriiiu    Strfrt,  Siin    l-'riiii<-lM<-»,    Ciil. 
>lt*iiili(>r  <if   tlie    AMN^ieiafeil   SimIiikx    llniikM  at   Sim    l<^rniiriNCo 

HUSSION    IIUA:V('H,  MlHMlon  nu<l  StHt   StrevtM 

IV\HK-IMli;SIIIIO    niSTRICT    HKAMH,    Clement    iiiiil    7»li    Ave. 

HAKiirr  STKKKT   IIKWCII,   IIiiiKlit  iiiifl   Kelvederr   StreetH 

DECEMBER  31,  1918 

Assets     '. $nN.s«;{,07S.42 

Deposits M,:t:iH,4ntt.r,o 

Capital   Actually   Paid   Up   1,000,000.00 

Reserve  and  Contingent  Funds  3,:*;i«,41 1 .02 

Employees"   I'ension   Fund   ; SO.Vd'S.OO 

OFFICKUS— JOHN  A,  BUCK.  President:  GEO.  TOURNY,  Vice-President  and 
Manager;  A.  H.  K.  SCHMIDT.  Vice-President  and  Cashier;  K.  T.  KRUSR  Vice- 
President;  WILMAM  HRRRMANN,  Assistant  Cashier;  A.  H.  MULLER,  Secretary 
WM.  D.  NEWHOUSE.  Assistant  Secretary;  GOODFELLOW,  EELI.S,  MOORE  & 
ORRICK.    General    Attorneys. 

HOARD  OF  niKKCTOKS — JOHN  A.  BUCK.  GEO.  TOURNY,  E  T  KRUSE 
A.  H.  R.  SCHMn)T.  I.  N.  WALTER,  HUGH  GOODFELLOW,  A.  HAAS  E  n' 
VAN    BERGEN,    ROBERT    DOLLAR.    E.    A.    CHRISTENSON,    L.    S.    SHERMAN  ' 


COMMUNITY   WELCOME   CHORUS 


Under  the  supervision  of  the  general 
committee  on  Community  Singing  of  the 
War  Camp  Community  Service,  the  plana 
are  well  under  way  for  a  Community 
Welcome  Chorus,  the  purpose  of  which 
will  be  welcome  work  for  returning  ser- 
vice men  and  to  develop  material  for  ex- 
isting choral  organizations  of  the  city. 
The  movement  lias  the  endorsement  of 
the  officers  and  members  of  the  Expo- 
sition Chorus,  the  Treble  Clef  section  of 
the  California  Club  and  similar  promi- 
nent  clubs. 

An  invitation  has  been  extended  to  Mr. 
Arthur  Farwell  to  conduct  the  Chorus, 
which  he  now  has  under  consideration. 
Mr.  Farwell  has  long  been  prominently 
identified  with  the  Community  Chorus 
movement,  being  one  of  the  pioneers  and 
originators  of  the  New  York  Community 
Chorus,  and  is  also  a  member  of  tlie  gen- 
eral committee  of  the  San  Francisco  War 
Camp  Community  Service  on  Community 
Singing,  of  which  Dr.  Samuel  Langer  is 
Chairman. 

Clarence  C.  Robinson,  organizer  of  the 
Department  of  Community  Singing,  ex- 
pects to  issue  general  invitations  short- 
ly to  the  citizens  of  San  Francisco  to 
enter  into  this  movement,  and  a  chorus 
of  two  thousand  is  expected.  The  mem- 
bers of  the  Committee  having  the  or- 
ganization in  charge  are:  Mrs.  C.  A. 
Brandstater,  Mr.  Arthur  Farwell,  Mr.  Ray 
C.  Brown,  Mrs.  E.  Viggars,  Mr.  J.  Emmett 
Hayden,  Mr.  W.  Murray. 

JACK  EDWARD  HILLMAN 

II  vitrroM-: 

1000  Koliler  A  tlilixe  IIIiIk.     Tel.  Kenriiy  r>4r,4 
KeNiiiellee    IMioiie    Fniiikllii   .'(MLS 

ALBERT  RAPPAPORT 

l>H  \>l  \Tlf    TKNOH 

CiiiieerlM — OriKorlo — Opern 

Hoolii    1001    Kohla-r  A:    ('lillNe    IIIiIk. 

TeleplMine    Kearny   .".ir.» 

PERCY  A.  R.  DOW 

Ti':  vciiicK  OF  \  (iici-: 

<  liel    <'nii«o   ^lellioil) 

Stii4ll<>H    rei»pene<l    for    .\eiv    SenMoii 

370    SI  TTER    ST.      Tel.    OnuKlnM    lit.'!.'! 

.%02:S  «>eenii    View   Dr.    ( ReMiileiiee)    fled  'jr>)IO 

Subscribe  for  the  Pacific  Coast 
Musical  Review 
$2.00  Per  Year 


Mrs.    William    Steinbach 

VOICE   CI  I.TIRE 

Studio: 

002    IvOHLER    &    CHASE    BLDG. 

Sim    FrniieiMeo  Phone:    Kearny   ."5454 

Giacomo  Minkowski 
Mme.  Minkowski 

I.nte  of  Xew  York,   lierlln  nnil  DreHtleii. 
Voeal    Studio,    Suite    .'lOO,    Koliler    A:    Clinxe. 

THE  PASMORE  SYSTEM  OF 
VOCAL  TECHNIC 

I>i:VEI,OPS:  EiHlurliiK  lieiiuty  of  tone: 
full  power  n-itliout  foreiiiK  and  nitliout 
loMH  of  quiillty;  delieiiey  without  wenk- 
neMM;  eoniiilete  riuiKe  without  muHoulnr 
eflort;    |ierr<H-t    intoniltion. 

Kexidenee  Studio:     1470  W  nshinKton,  near 
Hyde.       Phone    Friinklin    .s;t(i. 


KAJETAN  ATTL 

IIAHP    VIKTIOSO 
SoIoImI  Sun   KranelNro   S>inphonv  OreheM- 
tra.      Availahle    for    (  oneertH,    ReeitaiN    and 
liiNtriietlon. 

Studio:    SIS.-,  MARKET  STREET 
ReM.    Phone    l>aeiHe   .'01.-, 


V 


STRENGTHEN 
Your  MUSICIANS 


the  Psycho- Pliy.sioloKi- 
cal  effect  of  mu.sic  on  Human- 
ity; Teaeh  with  Scientific  Ped- 
agogy; Develop  tlie  three  lOdu- 
cational  Sen.ses:  line  Mu.sical 
Memory  anjtl  Kore  Feeling: 
Create  9.'j220  Modulations  as 
easily  as  9;  ine  48  kinds  of 
cliords  in  creative  harmony: 
ReeoKUlze  and  use  6.5  kinds  of 
scales.      Enroll    any    time. 

Summer  SeMHionH:  N  ew  York 
City,  .June  2d  to  20th;  Chicago 
July  Ttli  to  26th:  Asheville, 
N.  C,  August  4  to  23.    Address. 

E|.'K.\    EM.I.S    PERI'MEI.D 
New   lork  flty,   St.  .lanieM   Mo- 
tel,   lOI)    «.    4.-,(|,    .«,.;    <  hieaico, 
2IN    So.    WahoNh     \ve.:    lioxlon 
Steinert     Hall     llldK. 


RUDY  SEIGER 


"f     f I"ui< il»     Ihroimii     M     xlud.t      of     i:l.i;  >l  i:  NTS      Ol-     ll\l(>IO\l,     hy      EMU. 

Ill  Hill — :t.-e. 

CLAYTON  F.  SUMMY  CO.,  Publishers 

Vnd    Solil    U\ 

HENRY  GROBE,  in  the  Store  of  WILEY  B.  ALLEN  CO. 

i:!.'!-!.^.!    KEARM     STREET 


MISS  EMILIE  LANCEL  MME.  M.  E.  VINCENT,  Voice 


I  lou   I-  \<;i.:  ST 


>ii:/,/.<>  SOPH  wo 
«'o\<i:r'I'    vm)  opi:h  \ 

Tel.    Park    :t200 


Studio:       l;;-!    <il:\Rl     s 
Phone    Franklin   40::o 


ERNST  WILHELMY 

\olee:  Correet  Inlerprelat  Ion  of  <  InMHieM; 
Itrania  and  Poetry.  SludloH:  «;alVney  IlidK-. 
:t7((  Suiter  St.,  S.  V.,  IMlone!  DouglaM  :ir>ri7 ; 
and  ::4:U  ColleKe  Ave.,  ilerkeley.  Tele|ihone 
llerkeley    i4l.''>.l. 

MRS.  A.  F.   BRIDGE 

TIOACIIER    Ol'    SIN4;iN<; 
Studio:     lOliO  Seott    St.    PliiMie    I'lllniore    l.'iOt 

MME.  ISABELLE  MARKS 

fOVTR  \l,TO 
^  ol<-e    <  iillnre.      Suite    •■<"    Kohler   *    CliaNe 
lluildlnK.       Telephone    Kearn>     .'>4.'i4. 

ALMA  SCHMIDT- KENNEDY 


StudloH:  Sun  l''rauelHeo,  Hotel  Xormaudle, 
Sutter  and  Gough  StreetH.  llerkeley,  IXKt 
Euelld    -Vve.      l>hone   Rerkeley  .sr..V.. 

ACHILLE  L.  ARTIGUES 

(Graduate  Sehola  (aiiloruni,  Parin 
OrK'an.     Piano,      Harmony,     Counter    l>oinl. 
Studio:     .\rrlllaK»     MuNleal    College.       ReM., 
i;iS    Eighth    Ave.,   S.    F.     Phone    Paeitle   .'.740. 

ANIL  DEER  STUDIO 

lOSO    HAIGHT    STREET 
Studio  Tel.   Market   2JI41.     Re.tldeuee  IMione 
MlMHlon   :;07.S.      Hy    Appointment    Only. 

Evelyn  Sresovich  Ware 

pi.v.\o 

240:t   Ruehanan   Street  IMione   \\  eHt   H",H 

Joseph  George  Jacobson 

PIA\0 

i::7(i   California    St.          Phone   Franklin    1740 

ROSE  RELDA  CAILLEAU 

t)|>era    Comique,    PariM 

Studio:     :<107   AVaMhington    Street 

Phone   Fillmore   1S47 

SIR  HENRY  HEYMAN 

SOI.O    VIOI.IMST  Ml'SICAI,    DIRECTOR 

Teneher  \'loliii,  Viola,  EiiHenihle  Pla.\iiiK 
4:!4    Spruce    Street.         Phone    Fillmore    ll.'tl 

JOHN  W.  METCALF 

l*ianof4»rte    and    Hariiioiiy    IiiNtriietion 
Studio:   SIO    FIrMt    SavincN    Rank    RldK. 

Oakland.         Phone     Oakland    :<I7:! 

ReMlilenee    Phone,    Berkeley    0»:t.'> 

THERESE  EHRMAN 

I'lAMST 

Studlo.s:     San    FranelNeo.   ::;<Otl    Franklin    St. 

PI e  Franklin  11>7».    llerkeley,  aiKM  Gnrher 

Street.       Phone    llerkeley    sr.CCiW. 

Geo.  Stewart  McManus,  Pianist 

47  (;AFF\E\  hi  II.DIVCm  :!70  Sulter  Street 
S.  F.  Phone.  Kearny  .-4:tS.  Re.s.,  2140  H  \  DE 
STRIOET.      Phone    ProN|ieet    .'.4.'{0. 

FREDERICK  MAURER 


Teneher  of   Plii 


itid  llarnioii>'.  I'^iiMenili 
:  l7U(i  I.e  Hoy  .Vven 
llerkeley   .'.'tO. 


Ada  Clement  Piano  School 

Fall    Term,    Septemher    %st 
:t4:t.'>    Saeramento    SI.         Phone    I'-iilmore   SOS 


l.at 

44  i 

GRACE  GARDNER 

l.\  UH      SOPH  \N«» 
>  of  lloNtoii  and  \ew    \  ork.  Studio:   Room 
;\FF\E^     III.Dt;.      Tel.   Kearny   aoOL'. 

KenernI    Mi 
I.lnard    Hotels 


Ileal    llireeti 
Pnlnee   and 
l''rnneiNeo 


MRS.  CARROLL  NICHOLSON 

CO\TR  \l,TO 
■leaeher  of   Sinning,    -i'^   l.orelta     \ye..   Pied- 
mont.     Tel.   Pleilmonl   :t04.      Mon..    Kohler  A: 
CluiMe  llldK..  S.  F.     Teieithone  Kearn.v  .'i4.%4. 

VERNICE  BRAND,  Contralto 

Ten<-her  of  SinKloK.  SIndloN:  llerkele.i  — 
I.M  I  Ovford  SI.  Tel.  llerkeley  4i:lO.I.  Sne- 
ranienO^^Odd    Fellows    llldK'.    (4tli    Floor). 

DOMENICO  BRESCIA 

VOICE    SPECIALIST — COMPOSITIOX 

Studio,  oo:<-(jo4  ivoiii.i:!!  &  chase:  bi.dg. 

Phone   Kearny  n47»4 

JOHANNA   KRISTOFFY 

Prima  Donna  Soiirano.  TIiofoukIi  \  oeal  and 
Dramalie  'rralniiiK.  I.'IOO  \\  aNiiiiiKlon  St. 
Phone  Franklin  I7'.'l.  Oakland  WedneMdavM. 
Paellle    llulldinu;.       ■ ne    Oaklanil    7S.-,. 


HELEN  COLBURN  HEATH 

Soprano  S<iloii,l  l'|r«l  I  nllarlan  I  hureh,  and 
Temple  Einnnu  i;l.  \otal  I  iinI  met  Ion,  «  on- 
lertWork.      ::.VnM  la.%   SI.      Phone  U  e«t  :iS0«. 

MME.  M.  TROMBONI 

\ oicE  inti':hphi':t\ti«i\ 

Kohler  .V    CliaNe    llldK.      Phone    Kearn.'i    .M.Vl 

MARIE  PARTRIDGE  PRICE 

Soprano    SoIoImI Teneher   of    SlnKlnic.      Re- 

ellalM,  ConeertM,  Chureh  and  Oratorio.  JOIIO 
Pane    Street.       Phone    Park    S7. 

Lydia  Sturtevant,  Contralto 

Oltera,    (  oneerto.    Oratorio 

Studio:       :;i«s    Shnltuek     \  venue,    RerkeleT 

i ne    lierkel<;>     i:<l 

Marion  Ramon  Wilson 

<  ON  TH  \l,l'0 

0|>era    an<l    Concert.      European    Credenlinlil 

l::4Z  TAILOR    ST.      Proxpeet   .'..17(1 

DOUI LLET  CONSERVATORY 
OF  MUSIC 

1721  JACKSON  ST.,  SAN   FR  VNCISCO,  CAI,. 

Dr.  Maurice  W.  O'Connell 

Organixt    and    >luHleaI    Direetor    at 

St.    Domlnle'M    Chureh.    San    Franeixeo 

SI4    «;R0\  E    SIRI:f.|-.  lel.    Park    1)20 

VIRGINIA  PIERCE  ROVERE 

Soprano   Soloint   and  Teacher 
170.'  JONES  STREET    Phone  Franklin  74:»1 

TEACHERS'  DIRECTORY 


SIGISMONDO   MARTINEZ 
561  Hyde  Street         Phone  Franklin  8212 

ELIZABETH    SIMPSON 

25181/2  Etna  St.,  Berkeley.  Tel.  Berk.  1310 

ALBERTA    LIVERNASH    HYDE 

818  Grove  Street        Telephone  Park  1050 

THEODOR   SALMON 

610  Geary  Street  Phone  Franklin  681 

HAZEL    MILDRED    NICHOLS 

316  Pacific  Bldg.,  Oakland.     Tel.  Oak.  785 

MISS   EDITH   CAUBU 
376  Sutter  Street         Phone  Kearny  2932 


MRS.   RICHARD   REES 

815  Grove  Street  Tel.   Park   5175 

MRS.  OLIVE    REED  CUSHMAN 

433  Elwood  Ave..  Oakland.    Tel.  Oak.  .'>154 

GEO.  N.   KRULL,  Baritone 
245S  Folsom  Street       Phone  Mission  3021 

MARY   ALVERTA    MORSE 

2119  Scott  St.  Phone  Fillmore  1820 

ANTOINE   DE   VALLY 
Studio  973  Market  I'lione  Sutter  7339 

ANDRE    FERRIER 
1409  Hyde  Street  Tel.  Franklin  3322 


LION   GOLDWASSER 
R  1006,  Kohlor  &  Chase  Bldg.    Keaniy  5454 

OTTO   RAUHUT 

359  First  Avenue  Phono  Pacific  3561 

HOTHER    WISMER 
2841   Steiner  Street  Plione  West  438 

ARTHUR   CONRADI 
906  Kohler  &  Chase  Hhli;.  Tel.  Kearny  5454 

MME.   DE   GRASSI 
2619  DwiKht  Way.  Berk.     Tel.  Berk.  856.1 


ANTONIO  De  GRASSI 
Room  1004  Kohler  &  Chase  Building,  S.  F. 

G.  JOLLAIN 

376  Sutter  Street  Phone   l\carny  2637 

SIGMUND   ANKER 
309  Lyon  Street  Phone  West   4468 

ORLEY   SEE 
5622  Ocean  View  Drive        Tel.  Pled.  2590 


STANISLAS   BEM 

1006  Kohler  &  Chase  Bldp.,  San  Francisco 
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MME.   CHRISTINE    LA    BARRAQUE    A    FINE    ARTIST 


A   Recent  Interview  Published  in  the  Sunday   Examiner 

by  Ray  C.  B.  Brown,  Well  Known  IVIusic  Critic, 

Reveals  Some  Interesting  Facts. 


Mme.  Christine  La  Barraque,  an  excellent  soprano 
soloist,  who  has  been  in  San  Francisco  for  some  time, 
and  who  scored  quite  a  success  at  the  municipal  organ 
recital  in  the  Exposition  Auditorium  not  so  long  ago, 
was  recently  interviewed  in  the  Sunday  Examiner  by 
Ray  C.  B.  Brown,  and  the  article  was  of  sufficient  inter- 
est for  us  to  reprint  it  at  this  time: 

"It  was  on  the  first  day  out  from  Naples  on  my  re- 
turn voyage  from  Italy  that  1  became  acquainted  with 
F.  Marion  Crawford,  the  novelist.  He  chanced  to  oc- 
cupy a  deck  chair  beside  mine,  and  introduced  himself. 
The  day  was  clear  and  beautiful,  the  sea  and  sky  glow- 
ing with  color,  and  we  spoke  of  those  phenomena,  as 
one  always  does,  passing  then  to  conversation  about  the 
Italy  he  knew  so  well.  The  next  day  and  the  next  we 
continued  our  talk  about  cities  and  men,  music  and 
architecture  and  painting.  He  was  a  delightful  talker, 
and  it  was  a  rare  pleasure  to  have  this  opportunity  to 
hear  him.  On  the  fourth  day  he  came  up  to  me  and 
said,  with  a  deep  note  of  sympathy  in  his  voice,  'I  must 
apologize  to  you,  madame.  I  did  not  know  until  to-day 
that  you — '  'Oh,'  I  interrupted  him,  'someone  has  told 
you  that  I  am  blind,  and  spoiled  it  all."  But  it  wasnf 
spoiled,  and  we  had  many  a  pleasant  chat  after  that." 

Mme.  Christine  La  Barraque  laughed  gaily  at  the 
recollection.  And  I,  watching  the  animation  of  her  fea- 
tures and  the  eyes  that  betrayed  their  sightlessness 
only  by  a  slight  rigidity  of  gaze,  thought  that  I  too 
would  have  been  unconscious  of  her  affliction  had  I  not 
known  before  hand  that  I  was  to  meet  a  singer  who  had 
never  looked  upon  a  piece  of  music.  How  many  of  us 
would  have  the  courage  or  the  ability  to  master  the 
difficulties  of  vocal  technique  in  perennial  darkness? 
Mme.  La  Barraque  has  done  that  and  much  more  be- 
sides. And  how  well  she  has  accomplished  that  mas- 
tery I  had  the  pleasure  of  hearing  in  her  apartment  in 
the  Washington  Hotel,  as  she  sang  for  me  the  Jewel 
Song  from  Faust,  Alvarez'  La  Partida  and  other  de- 
lightful lyrics.  Her  voice  is  clear,  vibrant  and  flexible, 
and  has  lovely  tonal  qualities  in  its  register.  Her  in- 
tonation is  accurate,  and  her  utterance  has  surety  and 
ease. 

"Miisic  must  be  a  compensation  to  you  for  depriva- 
tion of  sight,"  I  suggested. 

"No,  it  is  not,"  she  said  emphatically.  "There  is  no 
compensation  for  blindness;  don't  let  anyone  tell  you 
so.  But  music  is  the  source  of  great  happiness  and  en- 
joyment to  me,  as  it  is  to  you.  That  is  one  reason  why 
I  determined  to  become  a  professional  artist  when  other 
ways  of  livelihood  seemed  blocked  to  me." 


Rapidly,  Madame  La  Barraqup  sketched  her  life — the 
story  of  indefatigable  work,  boundless  courage,  uncon- 
querable ambition  and  native  talent  struggling  against 
tremendous  odds  She  lost  her  sight  when  she  was  only 
sixteen  months  old.  Her  education  was  received  in  the 
California  School  for  the  Deaf  and  Blind  in  Berkeley. 
From  there  she  went  to  the  University  of  California, 
from  which  she  was  graduated  with  honors.  Then  came 
a  course  in  the  Hastings  College  of  Law,  where  she  won 
her  diploma  and  the  right  to  practice  as  an  attorney. 
But  there  were  family  objections  to  the  fulfillment  of 
her  plans  in  this  direction  and  she  determined  to  be- 
come a  singer.  Accordingly  she  journeyed  to  Italy  and 
studied  there  for  two  years,  returning  to  the  United 
States  equipped  for  concert  appearance  and  for  teach- 
ing. As  The  Lady  With  the  Gieen  Veil,  she  made  a 
successful  tour  of  an  EJastern  vaudeville  circuit  with- 
out her  audiences  being  aware  of  her  blindness.  Since 
then  she  has  been  giving  occasional  concerts  and  im- 
parting instruction  to  pupils. 

"Did  you  ever  think  of  appearing  in  opera?"  I  asked. 

"Yes,  I  certainly  did,  and  I  believe  that  I  could  have 
done  so,  if  I  had  an  engagement  which  would  keep  me 
on  one  stage  with  which  I  was  familiar.  You  see,  I 
have  to  know  the  exact  dimensions  of  the  stage  and 
the  position  of  all  the  properties  and  the  scene  sets. 
Any  changes  in  those  arrangements  would  be  confusing. 
When  I  know  how  many  steps  there  are  to  the  center 
of  the  stage  from  the  wings,  how  many  steps  to  the 
footlights  and  so  on,  I  feel  perfectly  confident." 

"How  do  you  learn  new  songs?  Isn't  that  rather 
difficult?" 

"It  is  the  simplest  thing  in  the  world.  First,  I  have 
some  one  play  the  melody  through  for  me.  Once  is 
usually  enough,  as  I  have  a  quick  ear  and  a  retentive 
memory.  Then  the  words  are  read  to  me.  After  that, 
it  is  only  a  matter  of  practice  and  working  out  my  own 
ideas  of  the  interpretation. 

"Teaching?  That  is  simple,  too.  You  have  no  idea 
how  many  things  I  'see'  without  my  eyes.  Why,  just 
from  the  handclasp  and  the  voice  of  some  persons  I  can 
form  quite  accurate  impressions  of  their  appearance. 
When  a  pupil  comes  to  me  1  can  tell  from  the  way  she 
produces  her  tones  whether  or  not  she  is  using  her 
mouth  and  throat  corectly,  and  if  she  is  standing  in  the 
proper  position.  I  have  a  pupil  coming  this  afternoon, 
and  if  you  can  wait  a  few  minutes,  you  can  judge  for 
yourself." 

Gladly  I  waited,  while  we  tallied  of  other  things.  I 
have  always  been  Interested  in  the  theory  of  the  rela- 
tion betwen  color  and  tone,  and  I  found  that  for 
Madame  La  Barraque  a  musical  tone  produces  no  sensa- 
tion of  color  whatever.  Her  color  sense  is  keen,  and 
she  has  certain  tints  in  fabrics  which  she  prefers  in  her 
garments.  But  music  does  not  stimulate  her  visual 
nerves,  and  her  reaction  to  it  is  purely  emotional.  Her 
testimony  scores  a  point  against  Skryabin  and  the  other 
.experimenters  in  color-music. 


With  the  arival  of  the  pupil  came  an  interesting  quai^ 
ter  of  an  hour.  Madame  La  Barraque  seated  herself  at 
the  piano  and  led  the  young  girl  through  a  series  of 
vocalises,  correcting  faulty  tones  here  and  there  an4 
detecting  errors  of  placement  v.  ith  the  surety  that  wat 
wonderful.  There  followed  a  duet  between  teacher  and 
pupil  in  which  it  seemed  impossible  that  the  sightless 
one  was  not  reading  her  part  from  the  printed  page,  so 
certain  were  her  entrances  in  ensemble. 


BUY   SAVINGS  STAMPS  WITH    BOND  COUPONS 


Secretary   of   the   Treasurer   Carter   Glass   Gives   Gooi 

lAdvice  to   Holders  of  Liberty   Bonds  Regarding 

Conversion    of    Interest    Coupons 


J 


In  a  statement  which  will  be  mailed  to  holders  of 
registered  Liberty  Bonds,  together  with  their  interest 
checks.  Carter  Glass,  Secretary  of  the  Treasury,  pays 
high  tribute  to  the  twenty  million  Americans  who  so 
patriotically  assisted  in  winning  the  war  by  purchasing 
War  Savings  Stamps  and  Liberty  Bonds.  Mr.  Glass 
urges  that  the  interest  on  the  Liberty  Bonds  be  con- 
verted into  War  Savings  Stamps,  which  pay  4  per  cent 
interest,  compounded  quarterly.  Sacretary  Glass'.s 
statement  follows: 

"The  United  States  appreciates  your  unselfish  patriot- 
ism in  lending  the  money  which  helped  win  the  war. 
Upwards  of  twenty  million  Americans  shared  cthis 
honor,  and  are  receiving  during  1919,  more  than 
$700,000,000  interest. 

"Both  good  citizenship  and  your  own  profit  will  be 
served  by  the  reinvestment  of  your  share  of  this  great 
sum  in  War  Savings  Stamps.  The  Government  will  be 
saved  this  immediate  outlay  in  cash.  You  will  profit 
by  the  quick  reinvestment  of  your  earnings,  which  is 
the  high  road  to  prosperity  and  comfort." 

(Signed)     CARTER  GLASS. 
Secretary   of   the   Treasury. 


JOINT  MEETING  OF  TEACHERS  ASSOCIATIONS 


There  will  be  a  joint  meeting  of  the  San  Francisco 
Music  Teachers'  Association,  and  the  Alameda  County 
Music  Teachers'  Association  on  Tuesday  evening,  June 
3rd.  at  the  residence  of  Mr.  and  Mrs.  Pierre  Douillet, 
1721  Jackson  street,  San  Francisco,  between  Van  Ness 
avenue  and  Franklin  street.  President  Farwell  will  ad- 
dress the  meeting  on  a  most  important  subject.  An 
excellent  musical  program  will  be  rendered.  Since  the 
ninth  annual  convention  of  the  Music  Teachers'  Asso- 
ciation of  California  will  be  held  in  San  Francisco  on 
July  5,  6,  7,  8  and  9  of  this  year,  no  doubt  preliminary 
discussion  regarding  the  plans  for  entertaining  the 
guests  and  arrangements  pf  programs  will  be  inform- 
ally talked  over. 


JOSEPH  GEORGE  JACOBSON. 


JACOBSON 

Vice-President  of  San  Francisco  Music  Teachers'  Association,  a  Pianist, 

Teacher,  Composer  and  Author  of  International  Renown,  recognizes 

the  musical  educational  value  of  the 

SOLOELLE 

The  Tone-Coloring  Solo  Player  Piano 
"There  are  many  men  and  zvomen  of  middle  age  ivho  are  passionately  fond  of. 
music,  but  have  never  had  the  opportunity  and  the  time  to  practice  and  acquire  a 
technique.  It  permits  you  also  to  express  your  intelligence  and  individuality  zvhile 
performing.  Tone-coloring  and  expression  can  be  produced  with  the  Soloclle  to  an 
astonishing  degree.  The  Soloclle  should  prove  of  rare  value  to  many  teachers  of 
the  piano,  as  ivcll  as  to  the  masses." 


The  Soloelle  is  the  only  player  piano  that  really  permits  you  to  express  your 

own  musical  feelings  and  emotions. 

First — The  Soloelle  is  the  only  player  piano  that  affords 

com])lete  and  unrestricted  control  of  the  Melody  and  the 

Acompaniment  separately. 

Second — The  Soloelle  contains  the  only  mechanism  in 
existence  for  varying  the  kind,  quality  or  character  of 
tone  (tone  color),  as  distinguished  from  the  volume  or 
quantity  of  tone  (tone  gradation). 

Knalie    Soloelle-,    Kohlcr    &    Chaxp     Soloelle,    Oiibler    Soloelle.    Shoiilniter     Soloelle,    .\iidren' 
Koliler  Soloelle,  Feniie  Soloelle,   FlKoher   Sol€>elle,   Holtnrt  M.   C'nble  Soloelle. 

$650  to  $1350 

Knnbc   and    other    Soloelle    OrnndN.    fl-'OO    ii|» 
TerniM  if  denlreil.      Other  liiHtrunioiifM  tii  exehniiK^. 


26  O'Farrell  St. 
San  Francisco 


535-14th  St. 
Oakland 
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OPPENHEIMER  RETURNS  WITH  FINE  ARRAY  OF  ARTISTS 


After   Nearly   a   MontL  s   Visit   m   New   York,   WKere    He   Was    Liberally    Entertained    ty 

Leading  Managers  ana  Artists,  Seloy  C.  Oppenneimer  Returns  to  San  Francisco  and 

Announces  a  List  of  Distinguished  Artists   to  be    Presented  by 

Him  in  Tkis  City  During  Season    1919-  1920 


San  Francisco's  concert  manager  and  impressario. 
Selby  C.  Oppenheiiner,  returned  from  New  York  Thurs- 
day night.  May  29th,  after  having  spent  nearly  a  month 
in  the  metropolis  and  other  music  centers  of  the  East. 
To  recount  the  varied  experiences  of  the  young  and 
interepid  entrepreneur  would  fill  columns,  but  wliat  San 
Francisco  is  particularly  interested  in  is  the  arrange- 
ments that  Oppenheimer  has  made  to  bring  to  Califor- 
nia the  famous  songbirds,  instrumentalists  and  special 
attractions  wliicli  are  now  holding  attention  in  the 
Eastern  cities.  Oppenheimer  reports  that  the  current 
sensational  successes  in  New  York  are  Riccardo  Strac- 
ciari,  the  baritone  of  the  Chicago  Opera  Company,  Rosa 
Ponselle,  the  brilliant  dramatic  soprano  of  the  Metro- 
politan forces,  Mischa  Levitski,  the  pianist  who  is  now 
the  vogue  everywhere,  and  the  charming  young  Duncan 
dancers,  six  beautiful  girls,  ranging  from  sixteen  to 
eighteen  years  of  age,  who,  as  pupils  of  the  famous  Isa- 
dora Duncan,  have  attained  great  fame  on  their  own 
account.  They  give,  in  conjunction  with  George  Cope- 
land,  the  splendid  American  pianist,  most  remarkable 
programs  of  dance  interpretation,  and  have  just  been 
booked  for  six  additional  appearances  in  Carnegie  Hall, 
New  York,  seating  twenty-five  thousand,  and  before  the 
second  day  of  the  advance  sale  had  been  in  progress, 
the  entire  six  performances  were  entirely  sold  out. 
This  quartet  of  famous  artists  will  visit  San  Francisco 
shortly  under  Oppenheimer's  direction,  all  save  Pon- 
selle being  on  his  list  for  the  season  of  1919-1920,  which 
will  begin  next  October  and  continue  well  into  May  of 
1920.  but  Ponselle  will  not  be  heard  here  until  the  fol- 
lowing fall,  as  she  will  in  the  mean  time  be  completely 
occupied  in  the  East  with  concert,  operatic  and  talking 
machine  engagements. 

San  Francisco  will  be  well  supplied  with  a  fine  musi- 
cal bill  of  fare  during  the  coming  season,  for  Oppen- 
heimer's bookings  include  names  of  artists  that  occupy 
a  supreme  place  in  music.  First  of  his  attractions  will 
be  a  tour  for  Lambert  Murphy,  the  well  beloved  Ameri- 
can tenor,  who  was  to  liave  visited  us  last  season,  but 
could  not  reach  the  West  on  account  of  the  epidemic. 
With  Murphy  will  be  the  contralto.  Merle  Alcock,  who 
will  be  remembered  as  tlie  artist  who  rendered  the 
beautiful  music  in  the  Margaret  Anglin  Greek  theatre 
performances  of  "Electra,"  "Iphiginia,"  etc.,  when  Wal- 
ter Damrosch  composed  special  music  for  the  events. 
In  November  Oppenheimer  and  his  Los  Angeles  part- 
ner. L.  E.  Behymer,  will  handle  a  State  tour  of  .John 
Philip  Sousa  and  his  band,  the  first  visit  of  Sousa  since 
his  memorable  Exposition  concerts,  and  since  he  has 
attained  the  title  of  Lieutenant  in  the  United  States 
Marines.  Sousa  will  visit  many  interior  cities  and  will 
give  gala  programs  in  San  Francisco  and  Los  Angeles. 
Albert  Spalding,  returned  from  the  wars,  will  also  come 
in  December,  as  will  the  great  Levitski,  peer  of  present 
day  pianists.  January  will  bring  us  tlie  ever  popular 
Schumann-Heink,  who,  under  the  Behymer-Oppenheimer 
combination,  will  visit  every  city  in  the  State  capable 
of  holding  crowds  sufficient  to  warrant  her  remaining 
over  to  give  a  concert.  Helen  Stanley,  of  the  Chicago 
Opera  Comi)any,  will  make  appearances  in  January. 
Madame  Stanley  lias  not  been  heard  here  in  a  half 
dozen  years  and  lier  art  and  voice  have  steadily  moved 
her  in  the  forward  ranks  of  America's  greatest  singers, 
February's  event  will  be  the  first  appearances  here 
of  the  greatest  of  the  violinists,  Jascha  Heifetz,  whose 
successes  have  been  more  sensational  than  any  past  or 
present  exponent  of  the  violin.  Oppenheimer  had  to 
meet  a  lieavy  guarantee  to  secure  the  Heifetz  concerts, 
but  he  lias  faith  in  the  musical  standard  of  San  Fi-an- 
cisco,  and  undoubtedly  the  Heifetz  concerts  here  will 
establish  wonderful  records.  The  Minneapolis  Sym- 
phony Orchestra,  with  Emil  Oberhoffer  at  the  baton, 
will  make  their  annual  tour  in  February,  giving  a  num- 
ber of  unique  programs  in  this  city,  and  Frances  Ingram, 
a  rising  contralto,  will  also  make  her  western  debut  in 
that  month.  March  will  be  a  prolific  and  busy  month, 
and  crowded  with  great  musical  offerings.  Yvette  Guil- 
bert's  annual  tour  brings  her  here  at  that  time.  Alfred 
Cortot,  tlie  famous  French  pianist,  whose  sensational 
success  as  soloist  with  the  "Conservatoire"  Orchestra 
last  December  is  well  remembered,  will  be  a  March  re- 
citalist,  Jacques  Thibaud,  France's  foremost  violinist, 
who  has  long  been  promised  to  San  Franciscans,  will 
positively  come  west  at  that  time,  and  Sophie  Braslau, 
the  most  important  of  present  day  contraltos,  save,  of 
course,  the  only  Schumann-Heink,  will  make  her  pre- 
mier appearances  in  the  West. 

Florence  Macbeth  will  come  in  April,  but  a  different 
Florence  Macbeth  than  we  have  known  from  former 
visits.  The  beautiful  English  girl  has  broadened  in 
both  art  and  voice  until  to-day  she  is  one  of  the  princi- 
pal coloratura  sopranos  of  the  big  Chicago  Opera  Com- 


pany. A  subscription  series  for  three  concerts  by  the 
famous  Flonzaley  Quartet  »vill  shortly  be  opened  and 
Oppenheimer  announces  that  these  will  be  given  along 
unique  lines  and  as  presented  in  New  York  and  Boston. 
Stracciari  will  be  a  May  visitor  and  the  great  baritone 
wlio  is  now  coaching  with  tlie  peer  of  coaches,  Frank 
La  Forge,  will  have  most  vvonderful  concert  programs 
perfected  by  the  time  he  reaches  here. 

Other  notable  attractions  wliicli  Oppenheimer  has 
secured  are  tlie  trio  Cherniavsky,  just  returning  from 
their  all  around  the  world  tour,  the  popular  Zoellner 
quartet,  and  Oppenheimer  has  secured  an  option  on  the 
western  concert  tour  of  Tetrazzini,  should  that  most 
famous  of  all  stars  finally  decide  to  visit  America.  In 
case  slie  does  come  it  is  hoped  that  she  could  arrive  in 
San  Francisco  about  Christmas  time  in  order  to  once 
again  participate  in  a  "Lotta  Fountain"  Christmas  carolj 
Percy  Grainger,  the  famous  composer-pianist,  who  is 
now  occupied  in  giving  combination  appearances  as 
Sympliony  conductor  and  soloist  will  be  here  during 
April,  1920,  and  there  are  a  number  of  other  possibili- 
ties that  may  be  added  to  tlie  Oppenheimer  list. 

In  addition  to  his  musical  activities,  Oppenheimer  will 
bring  to  San  Francisco  the  Famous  French  Theatre 
Company,  the  "Theatre  du  Vieux  Colombier,"  which  has 
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been  the  Metropolitan  vogue  all  last  season.  A  number 
of  lectures,  including  some  of  the  foremost  figures  in 
world  politics  and  science,  will  visit  here  under  this 
management,  and  tlie  musical  list  will  be  augmented 
by  at  least  one  or  two  stupendous  attractions. 

During  the  summer  Oppenheimer  proposes  to  devote 
his  efforts  to  promoting  the  tremendous  "Elijah"  per- 
formance, which  will  be  given  at  the  Greek  Theatre  in 
Berkeley,  on  Saturday  afternoon,  June  21,  in  conjunc- 
tion with  Paul  Steindorff,  in  which  Madame  Schumann- 
Heink,  Cecil  Fanning  and  a  dozen  other  soloists  will 
share  honors  with  a  chorus  of  three  hundred  and  sym- 
phony-orcliestra  of  seventy,  and  to  the  organization  of 
the  Leopold  Godowsky  "Master-piano"  classes,  which 
will  begin  in  this  city  on  Monday  morning,  June  30th. 
■*■ . 

OPEN-AIR     "AIDA"     A     BRILLIANT     SPECTACLE 


Johanna    Kristoffy    One   of  the    Best    Aidas    Ever    Heard 

Here — Miss   Fox  a   Splendid    Amneris — Frederic 

Schiller  Overcomes  Great   Difficulties 

By  ALFRED  METZGER 
Xo  better  illustration  of  tlie  natural  affection  for 
opera  existing  among  the  people  residing  in  the  bay 
cities  could  be  cited  tlian  tlie  fact  that  the  Greek 
Theatre  was  crowded  with  n^^arly  six  thousand  people 
on  Wednesday  evening,  May  28th,  when  an  extraordin- 
ary open-air  performance  of  Aida  was  given  under  the 
management  of  L.  Hrubanik  and  P.  L.  Whitnev.  Aside 
from  the  spectacular  feature  of  this  production  nothing 
could  be  regarded  as  likely  to  appeal  to  a  great  mass 
of  people  in  connection  with  the  announcements,  ex- 
cept just  the  opera  it.self.  While  tliere  were  artists  an- 
nounced  whose   reputation   and   artistic   standing   were 


already  established,  nothing  sensational  could  be 
claimed  for  them,  and  yet  the  announcements  influenced 
six  thousand  people  to  cross  the  hay  and  expose  them- 
selves to  the  rigor  of  a  cold  and  windy  evening  in  the 
open  air.  And  not  only  brave  the  disagreeable  weather, 
but  remain  seated  during  almost  three  hours  of  con- 
stant performance. 

To  tell  the  truth  the  writer  went  to  this  affair  in  a 
very  unreceptive  state  of  mind.  Frederic  Schiller,  not- 
withstanding hiii  ability  in  certain  respects,  never  im- 
pressed us  as  a  conductor  capable  to  bring  such  a  per- 
formance to  a  successful  conclusion.  We  feared  that 
things  would  go  at  sixes  and  sevens,  because  of  lack 
of  rehearsing  or  other  incomplete  preparation.  We  can 
not  exhibit  our  sense  of  justice  to  a  better  extent  than 
to  admit  that  we  were  pleasantly  surprised  and  that  Mr. 
Schiller  acquitted  himself  far  better  than  we  thought 
he  would.  He  really  had  an  Herculean  task  before  him. 
He  had  to  conduct  both  an  orchestra  and  chorus  and  in 
addition  a  brass  band  on  the  stage.  That  the  brass 
band  did  not  come  up  to  the  excelleiKe  of  the  balance 
of  the  performance  was  not  Mr.  Schiller's  fault. 

The  chorus  was  exceptionally  good,  singing  with 
force  and  uniformity  of  attack  and  in  satisfactory  inton- 
ation. It  would  be  stretching  veracity  to  claim  that  it 
was  perfect,  but  such  a  thing  would  have  been  impossi- 
ble at  a-  first  night  production.  Anyway,  nothing  hap- 
pened that  could  be  objected  to  by  any  fair  minded  per- 
son. Another  ensemble  feature  that  was  astonishingly 
fine  was  the  dancing.  Under  the  direction  of  Anita 
Peters  Wright,  the  ballets  were  interpreted  with  the 
utmost  artistic  finish.  The  young  ladies  certainly 
danced  gracefully  and  with  precision.  Youth  and  charm 
permeated  their  ranks  and  we  are  free  to  confess  that 
we  have  never  enjoyed  dancing  more  than  on  this  occa- 
sion. Frances  Wakefield,  the  premier  danseuse,  added 
to  the  artistic  feature  of  the  ballets  presenting  her  de- 
lightful personality  in  the  most  gracious  mood.  0.  J. 
Ilolzmuller,  the  illuminating  engineer,  also  contributed 
a  large  share  to  the  excellence  of  the  production,  the 
ligliting  effects  being  tasteful  and  rich  in  color  schemes, 
while  occasional  surprises  in  sudden  changes  added 
zest  to  the  scenes.  Aristide  Neri  handled  the  stage 
with  assurance  and  professional  expertness.  Barring 
the  entrance  of  the  trumpeters,  who,  by  the  way,  used 
modern  trumpets  instead  of  the  Egyptian  variety,  the 
stage  direction  was  fairly  adequate.  But  the  trumpet- 
ers, like  the  stage  band,  were  certainly  not  "in  the  pic- 
ture." 

The  predominating  and  even  overshadowing  feature 
of  the  entire  production,  however,  was  the  truly  remark- 
able presentation  of  the  title  role  by  Johanna  Kristoffy- 
Onesti.  We  can  say  with  every  ounce  of  sincerity  at 
our  disposal,  that  we  have  never  witnessed  a  finer  por- 
trayal of  tills  character  than  Mme  Onesti  gave  us.  Her 
voice  rang  out  true  and  clear,  her  dramatic  execution 
was  convincing,  virile  and  forceful.  Her  appearance 
was  regal  and  dignified  and  her  enunciation  clear  and 
concise.  She  really  invested  the  role  with  a  finish  and 
utter  disregard  of  self-consciousness  that  was  a  decided 
relief,  and  if  there  is  any  artist  who  is  able  to  give  a 
finer  and  more  thrilling  presentation  of  this  difficult 
role,  we  do  not  know  of  her. 

Blanche  Hamilton  Fox  also  aquitted  herself  with 
honor.  She  proved  particularly  suited  to  this  role. 
The  possessor  of  a  rich,  pliant  contralto  voice,  which 
she  used  with  delightful  niusicianly  skill,  and  an  actress 
of  convincing  dignity  and  assurance,  she  brought  out 
the  various  arias  and  ensemble  numbers  in  a  manner 
that  was  bound  to  earn  her  the  applause  of  the  huge 
audience.  Enrico  Aresoni,  upon  whose  slioulders  rested 
the  responsibility  of  portraying  Rliadames,  the  tenor 
role,  proved  a  pleasant  surprise  to  those  of  us  who 
never  heard  liini  before.  His  voice  is  pleasant,  al- 
though not  always  true,  and  his  action  lacked  some- 
what in  spontaneity  However,  he  did  not  mar  the  artis- 
tic ensemble  to  any  great  extent.  M.  Romero  Malpico 
had  an  opportunity  to  display  his  robust  baritone  voice 
in  the  role  of  Anionasro,  an  exceedingly  grateful  part 
for  any  singer  with  a  voice  of  good  volume  and  reson- 
ance. Avaristo  Alibertini  sang  the  role  of  the  King 
with  a  smooth  bass  voice  which  lacked  somewhat  in 
carrying  power,  but  which,  no  doubt,  must  be  exceed- 
ingly pleasing  in  an  indoor  production.  Giuseppe  Cor- 
allo  gave  a  gratifying  presentation  of  the  High  Priest, 
while  Clare  Harrington  sang  the  small  but  important 
part  of  the  High  Priestess  excellently,  her  voice  ringing 
out  clearly  and  bell-like. 

The  costuming  was  surely  admirable  and  the  arrange- 
ment of  the  stage  very  effective.  In  conclusion  we  de- 
sire to  give  credit  to  Mrs.  Pearl  Landers  Whitney,  who 
was  resi)onsihle  for  the  financial  backing  of  the  affair. 
She  should  be  pleased  with  the  result  of  the  perform- 
ance. If  more  of  our  wealthy  people  would  look  upon 
the  encouragement  of  music  with  the  same  interest  that 
Mrs.  Wliitney  be^itows  upon  it.  many  great  things  w^ere 
possible  here  in  addition  to  our  splendid  symphony  con- 
certs. It  is  to  be  hoped  that  Mrs.  Wliitney's  enthusiasm 
will  inspire  her  to  give  her  valuable  aid  to  other  niusi-'al 
productions  and  endeavor  to  improve  their  artistic 
character.  For  while  much  is  to  be  <ommended  In  this 
recent  iierformame,  much  lias  to  be  excused  on  account 
of  its  first  atteniiit.  In  future  productions  the  public 
and  the  press  will  expect  even  more  artistic  efficiency 
than  on  this  occasion, 


PACIFIC  COAST  MUSICAL  REVIEW 


The  DUO-ART  Piano 

The  Most  Marvelous  of  Pianofortes 


d  We  particularly  invite  musicians  and  music  teachers 
to  acquaint  themselves  with  the  DUO-ART  Piano.  It 
is  a  marvelous  instrument  and  is  assuredly  the  Player  of 
the  future. 

fl  First  of  all  it  is  a  Piano  to  be  played  in  the  usual 
manner,  by  hand  from  the  keyboard — a  Stroud,  Steck, 
Weber  or  Steinway — it  may  either  be  an  upright  or  a 
grand  (in  the  Stroud,  upright  only). 

f[  Secondly,  it  is  the  finest  of  Player  Instruments — any 
Player  Roll  may  be  inserted  and  one  may  play  accord- 
ing to  his  or  her  own  interpretation  anything  in  music. 

f[  But  most  wonderful  of  all,  the  Duo-Art  is  a  Repro- 
ducing Instrument.      Inserting  a   Duo-Art   Roll  one  sits 


meditatively  drinking  in  the  beauties  of  the  finest  musical 
masterpieces  played  by  the  greatest  pianists  of  today — 
played  just  as  the  artist  would  play  them  in  person — with 
all  the  tone  coloring,  with  a  touch  as  light  as  thistle  down 
and  again  with  fingers  of  steel.  One  listens  to  the  play- 
ing of  Bauer,  Busoni,  Saint-Saens,  Grainger,  Gabrilo- 
vitch  and  scores  of  others.     Is  this  not  marvelous? 

C[  The  Duo-Art  is  the  Piano  which  created  a  sensation 
at  two  regular  concerts  of  the  San  Francisco  Symphony 
last  season. 

J[  We  cordially  invite  you  to  come  in  and  listen  to  the 
Duo-Art.  You  will  be  entertained  and  (we  believe) 
you  will  be  astonished ! 


We  carry  everything  m  the  tn  us  tea  I  line — Steinicay  Pia?ios  and  other  Pianos  of  satisfactory 
musical  worth,  Pianola  and  Duo- Art  Pianos,  Aeolian  Pipe  Organs,  Victrolas  and  Records, 
Player  Rolls,  String  a?id  Orchestral  Instruments,  Sheet  Music  and  Music  Books. 


Sherman  jpay  &  Co 


Kearny  and  Sutter  Streets,  San  Francisco 
Fourteenth  and  Clay  Streets,  Oakland 

SACRA.MENTO— STOCKTON— FRESNO— SANTA  ROSA— SAN  JOSE 


Jean  Criticos 


ScieiiUHe  Knil!<!<i€>u  of  VoR-e 

Res.  Studio:    «I4  M.\G.\OM.V  AVE.,  riED.MOXT 

Tcl.  Piedmont  237W 

S.    P.   Studio:      Room   407   KOHLER   dt   CHASE    DLDG. 

Tuesday,  TliurMday  and  Saturday 

L.  E.  Behymer 

Manager  of  Distinguished  Artists 

EXECITIVE   OFFICES: 

705  AUDITORIUM   BLDG.,  LOS  ANGELES 

Arrillaga  Musical  College 

Fernando   Mielieleua,  Pre.sident; 
A.   li.    ArtigueN,   VIee-PreMideut ;   V.    de    Arrillaga,    IJlrector 
UnexoeJIed    faeilllleH    (or    the    Htudy   of   music    In    all    its 
lirnneltCH.      Large   I>i|ie   Organ.      Recital    Hall. 

2:{15   JACKSOIV    STREET 
San   Francisco,   t'al.  Plione   AVest   4737 

Miss  Elizabeth  Westgate 

Teacher  of  Piano,  Organ,  Harmony.  Organist  and  Musical 
I>lre««or  of  First  I'resliyterian  Church,  Alameda.  Home 
Studio:  1117  PARII  STREET,  ALAMEDA.  Telephone  Ala- 
meda l.'i.'.  Thursdays,  Merrimau  School,  570  Oakland  Ave., 
Oakland.      Telephone   Piedmont   2770. 

Mackenzie  Gordon,  Solo  Tenor 

I.ieder,  Concert,  Opera,  Oratorio,  Tone  Production 
Ten    A'ears  Tenor   Soloist   of   St.   Bartholomew's   Church    of 

.\e^v   York   City. 
Solo  Artist  with  Worcester  and  Cincinnati  Music  Festivals. 

Soloist   n-lth    the    Handel    and    Haydn    Society   of    lloston. 
Tenor  soloist  of   the   original    Persian    Garden   (luartet. 
Studio:      -iS-Xl   JACIvSON    STREET  Phone    West    4.'7 

lly    Appointment    Only 

Clarence  Eddy 

Concert    Organist — Organ   instruction 
SOai    CALIFORNIA    STREET  Telephone    Fillmore    210 

Mrs.  Clarence  Eddy 

Contralto    Soloist — Vocal    Inslrucllon 
Studio:      a021    CALIFORNIA    ST.  Tcl.   Fillmore  2J0 

Janet  Malbon,  Colorature  Soprano 

Teacher  of  Singing — Coaching  Public  and  Private  Re- 
citals antl  Concerts.  Studio:  Kohler  &  Chase  llldg.  Phone 
Kearuv   5454.        Res.,    ^~Tt   25th    Ave.        Phone    Pacinc   «I7:J 


DR.C. 

ByfiMffi^^^H 

■K|^H 

DE  MANDIL 

Violin  Virtuoso  and 

Pedagogue 

^^^^^^^H 

Room  905 

^^^i^^^H 

Kohler  &  Chase 

^^^■^^^^^^^1 

Building 

CLARENCE  R. 

KAULL 


Experienced    arranger    for    any 
combination    of    voices    or    Instru- 
ments.     Song   writing— copying- 
transposing.       Artistic    work. 
Suite   003   I>nntages   llldg. 


NOTRE  DAME  COLLEGE  OF  MUSIC 

SAN    JOSi;,    (A  I,. 

Confers    Degrees  Awards    Certiflicates 

For   Particulars   apply    to    Sister    Superior 

BERINGER  CONSERVA- 
TORY  OF  MUSIC 

926  Pierce  St.,  nr.  McAllister.    Fillmore  840 

SIGMUND  BEEL 

Concert  Master  of  L.  A.  S>-miili<iny  Orcliestra  during  last 
four  years,  will  accept  pupils  in  advanced  violin  and  en- 
semble playing.     SIndio  i;{7:t  Post   SI.      Phone  I'rospect  7.">7 

HUGO  HERZER 

TEACHER    Ol'    SI\(iI,N(i 

itlelhod   of   the    I'.ldcr    Lnmpertl 

Studio:      22(17    SACRAMENTO    S'l'.  Telephone    West    7S70 

MISS  DOROTHEA  MANSFELDT 

Preparing   Teacher    for 

MRS.    OSCAR    MANSFEI.OT.     Pianist 

2.-00    PINE    STREET  Telephone    Fillmore    ;n4 

ROSCOE  WARREN  LUCY,  Pianist  and  Teacher 

«  III  present  a  Normal  Course  lo  teachers  in  my  method 
of  Pinnisiie  Development.  Also  Coaching  and  Inlerpre- 
tation  of  llie  Masters'  Works.  ([12S  ilillegnss  Av«nue. 
«>nklaiid.      Phone    Piedmont    .'lOO.V 

MRS.  M.  E.  BLANCHARD,  Mezzo-Contralto 

(Head  of  Aooal  Department,  Mills  College) 

Teacher   of    Singing.      Concerts,    I,ec1ure-Reeltals 

Studio:      Kohler    &    Chase    Uldg.,   Room    005.      Tel.    Kearny 

.'4.'>4.       Residence,  S45   Ashbury    Street.       I'hone    Park    5(i0(l 

HERBERT  RILEY,  Solo  Cellist 

Solo  and  Chamber  Music  Recitals.  Studio:  1271  PINE  ST., 
San  I'Vancisco,  has  re-opened  his  Studio  after  Honorable 
Discharge    from    the    Army. 


V^ALLACE  A.  SABIN 

Organist  Temple  Enianu  El,  First  Church  of  Christ  Sci- 
entist, Director  Loring  Club.  S.  F.,  Wed.,  1017  California 
St.,  Phone  Franklin  2(I0:<;  Sat.,  First  Christian  Sclencei 
Church,  Phone  Franklin  1307;  Res.  studio,  .'{142  Lewlston 
Ave.,    lierkcley.      Pluiiie    Piedmont    242S. 

A  Violin  Teacher  from  New  York  City 

With  an  original  system  of  muscular  training,  evolved 
through  years  of  experience,  will  take  a  limited  number 
of  pupils.  Special  attention  paid  to  ear-trniniug,  tone 
iiunlity  and    tonality.      For   terms  apply    to 

MISS   M.   \.  INDERHILL 
801  Sutter  Street  IMione  Franklin  112» 

Dominican  College  School  of  Music 

SAN    RAFAEL,    CALIFORNIA 
Music    Courses    Thorough    and     I'rogresslvc 
I'ublic     School     >Iusic,     Accredited     Diploma 

Brandt's  Conservatory  of  Music 

Clay    find    WaMliiiiifloii 
Mfm.    \ohIi    Ilrnndt.    Pinuo 


'2'Z\\    SCOTT    ST.,    H«'t% 
Mr.   \onli    UraiHlt,    Viivliii 


MISS  AUDREY  BEER,  Pianist 

Stuldo:  2U2.'>  McCLl'RE  ST.,  OAKLAND.    Tel.  Oakland  HNO.'i 
>^  edncsday  at   San  Anselmo.      Studio  care  Dr.  O.  AV.  Jones 


Artistry 


Mme.  Jelica  has  had  the  school  and  she 
needs  ?nake  no  apology  to  the  -uiorld,  for 
her  nvork  is  stamped  tvith  the  finish  of  the 

artist.  A,  WILBUR  OAKES,  Sacramtnld  l/nhn. 


ica 


Martacmtnt  STELLA  JELICA.  tUS  GIm  A- 


Soprano 

Brrtrliy.  Callftmla 


The  Pacific  Coast  Musical  Review 
$2. 00  per  year,  in  advance. 
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The  Only  Musical  Journal  in  the  Great  West 

I'UBLISHFD  WKIKLY 


Gossip  About  Musical  People 


ALFRED  METZGER 


Editor  and  Publisher 
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KCO>t)MV    OF    SI'ACE   DUHINU   SI  MMKR 


^Vllh  the  eiiil  of  the  winter  Neiison  anil  the  beKinniiiK 
of  xiiinini-r,  niiiiiiluerN,  nrliNiN,  lliiil  niso  ii  niinlher  of 
teneluTM  nithilretv  tlieir  iiiltertiNiiiK  iiiitroiiiiKe  from  tliis 
linper,  thiix  ileiiriviiif;  It  of  an  liieoiiie  siitneieiit  to  piib- 
IIhIi  Npeeinl  ileiMirtnieiitM  every  week.  Ainoiii;  thejte  ile- 
pnrtnientN  I.h  that  f>f  nilvniiee  infoniiatioii  reK'iiriliiiK'  proN- 
poelite  niiiNieai  events.  Siiiee  Ihix  nilvanee  inforiniitioii, 
iiIIIioiikIi  of  <>  newM  ehiiraeter,  iiiid  not  ill  the  nature  of 
free  reniliiiK  iiotiees  or  piitl'K,  is  of  prineiiial  ii<ivaiit"Ke 
to  innniiKers  ami  nrti.siN,  it  is  liiil  iintiiriil  tliiit  witli  our 
iniiliility  to  ile>ote  tlie  iieeeNsary  siiaee  to  it  liiiriiiK  June, 
July  anil  Alluilst,  on  aeeoiiiit  of  wit  li<lrnwnls  of  putronuKe, 
we  are  oliliKeil  to  entirely  eliminate  it  liuriuK  tliese 
months.  I'romises  of  future  return  of  plltroiuiKe.  or  of 
extra  patroniiKe  iliiriiiK'  siiiiiiner  at  some  future  time  liy 
artists  who  will  visit  the  Const,  do  not  pay  the  printer's 
l>iils  iieeessnry  to  enlarge  tlie  paper.  Tlierefore  the  I'n- 
eifle  Coast  >liisi<'al  Keview  is  foreed  to  diseontiniie  its 
departments  of  ndvnnee  iiiformatioii  to  reserve  siillieient 
spaee  for  CI  KKIOXT  MCW  S  until  tlie  inereased  patron- 
aKe  justifies  tlie  resiiniptiuii  of  tills  depnrtmeiit.  For  the 
same  reason  all  news  must  lie  printed  in  as  lirief  a  spaee 
as  possihie,  Ioiik  artieles  heiiiK'  too  eiimliersome  under 
tile  eireiimstanees.  San  Frniieiseo  sliould  liave  n  iniisio 
Journal  of  at  leiist  sixteen  pases  during  the  entire  year. 
AVe  eould  easily  piililiKli  siieli  a  paper  if  the  neeessary 
IMitronnure  w  ns  fortheoniiiiK  from  maniiKers,  artists, 
ediieational  institutions,  tenehers  and  luiisie  houses 
THItOI  (JHtH  T    THK    YEAR, 


BY   WAY    OF   A   STRIKING  CONTRAST 


We  note  in  the  two  most  recent  editions  of  the  Musi- 
cal Courier  and  Musical  America,  of  New  York,  a  half 
page  adverti.semcnt  as  follows: 

SPEAKING  OF  RECORDS 

".Tohn  McCormack  sang  in  San  Francisco  Sunday- 
afternoon,  May  lllh,  to  over  $16,000,  and  again  the  fol- 
lowing Sunday,  May  18th,  to  over  .$21,000,  and  at  regu- 
lar price.s.  Eleven  thousand  people  heard  him  on  May 
18th.  The  secret  of  it — They  have  heard  liim  before. 
And — They  will  hear  him  again. 

Musical  History — He  makes  records  for  the  Victor 
and  he  breaks  records  for  Management.  Charles  L. 
Wagner.  D.  F.  McSweeney,  Associate  Manager,  511  Fifth 
Avenue,  New  York. 

The  Pacific  Coast  Musical  Review  is  pleased  to  read 
these  half  page  advertisements  in  the  New  York  music 
journals  about  how  much  money  San  Francisco  spent 
to  hear  John  McCormack.  The  question  is,  does  Mr. 
McCormack  and  liis  managers  appreciate  the  efforts  of 
those  who  assist  in  getting  these  results.  We  note  that 
while  San  Francisco  spent  $37,000  to  hear  McCormack, 
(and  we  are  not  a  bit  envious  on  account  of  this)  the 
advertisements  of  the  McCormack  concerts  in  tlie  Paci- 
fic Coast  Musical  Review  amounted  to  $22,  during  six 
weeks,  possibly  one  tentli  or  less  of  the  amount  spent 
to  advertise  in  New  York  the  fact  that  $37,000  were  re- 
ceived in  San  Francisco.  This  paper  is  not  at  all 
offended,  and  does  not  print  this  maliciously.  We 
merely  like  to  cite  one  of  the  reasons  why  we  can  not 
give  the  musical  public  of  California  as  important  and 
large  a  music  journal  as  its  musical  appreciation  en- 
titles it  to.  We  shall  continue  to  cite  further  examples 
occasionally. 


Jean  Criticos,  tlu  distinguished  vocal  pedagogue,  has 
given  ui)  his  San  Francisco  studio  for  the  summer 
nionlhs  and  will  teach  his  splendid  class  of  students  at 
his  liandsome  studio  in  Piedmont,  located  at  614  Mag- 
nolia avenue.  This  exceptionally  picturesquely  situated 
studio  is  conveniently  located  near  the  Oakland  avenue 
carline  and  is  therefore  easily  reached  both  from  San 
Francisco  and  Oakland. 

Luis  A.  Espinal,  a  prominent  vocal  instructor  of  New 
York  City,  is  spending  the  summer  in  (California,  upon 
the  invitation  of  friends,  and  lias  decided  to  give  instruc- 
tion in  voice.  He  teaches  the  old  Italian  school,  and 
the  well  known  bel  canto,  being  most  conscientuous 
and  having  established  for  liimself  an  enviable  reputa- 
tion in  the  East.  Mr.  Espinal  has  leased  a  handsome 
studio  in  the  Kohler  &  Chase  Building,  where  he  will 
teach  a  limited  number  of  pupils  on  Tuesdays  and 
Saturdays. 


Frank  La  Forge,  whom  we  consider  the  foremost  of 
all  accompanists,  and  a  pianist  of  rare  faculties,  is  now 
on  the  Pacific  Coast  acting  as  accompanist  to  Mme. 
Schumann-Heink.  He  will  be  in  San  Francisco  about 
June  20th.  and  no  doubt  many  of  his  friends  will  be 
pleased  to  hear  and  see  him  again.  Mr.  Berumen,  an 
excellent  pianist,  and  a  former  pupil  of  Mr.  La  Forge's, 
is  also  with  Mme.  Schumann-Heink  and  is  playing 
splendid  piano  solos.  We  certainly  shall  be  glad  to  lis- 
ten to  Mr.  La  Forge  again. 


Alice  Gentle,  the  distinguislied  prima  donna  soprano, 
who  has  scored  such  a  brilliant  triumph  at  the  Metro- 
politan Opera  House,  New  York,  during  the  season  just 
past,  although  liaving  had  but  scant  opportunity  to  as- 
sert herself  on  account  of  sickness,  that  compelled  her 
to  discontinue  her  engagement  early,  is  spending  a  few 
weeks  with  her  sister,  Mrs.  A.  W.  Kah,  in  Santa  Cruz. 
On  June  10th  Miss  Gentle  will  leave  for  Chicago,  where 
she  will  sing  at  Ravinia  Park,  in  sucli  excellent  com.- 
pany  as  Florence  Easton  and  Mabel  Garrison.  She  will 
sing  in  Carmen,  Cavalleria,  Trovatore,  and  the  first 
time  in  her  life  in  Mignon.  We  are  certain  that  she 
will  give  an  excellent  account  of  herself.  Ricliard 
Hageman  and  Maestro  Papi  are  expected  to  conduct  the 
performances.  Before  her  departure  for  Chicago,  Miss 
Gentle  will  pay  a  visit  to  San  Francisco,  to  look  up  some 
of  her  old  friends. 
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Sigmund  Beel,  violinist,  Mrs.  J.  Casserly,  pianist, 
Father  Edgar  Boyle,  vocalist,  and  Mrs.  W.  E.  Chamber- 
lain, accompanist,  gave  a  most  enjoyable  and  artistic 
concert  at  San  Anselmo  recently,  which  proved  one  of 
the  very  best  events  ever  given  in  Marin  County.  Mr. 
Beel  and  Mrs.  Casserly  played  one  of  the  well  known 
classic  sonatas  in  a  manner  that  proved  their  inborn 
musicianship  and  artistic  skill,  while  Father  Boyle's 
voice  was  used  to  excellent  advantage,  arousing  the 
admiration  and  applause  of  his  hearers.  Mrs.  Chamber- 
lain showed  refined  taste  and  sincere  musicianship  in 
lier  accompaniments. 

Mrs.  A.  F.  Bridge,  the  well  known  San  Francisco 
vocal  teacher,  has  the  satisfaction  to  rejoice  in  the  suc- 
cess of  some  of  lier  pupils,  scored  before  the  Forum 
Club  on  Wednesday,  May  28tli.  The  pupils,  who  gave  a 
most  delightful  program,  were:  Miss  Irnia  Harris  and 
Miss  Jessie  Clyde. 


Rudy  Seiger,  the  skillful  conductor  of  the  Fairmont 
and  Palace  Hotel  Orchestras,  scored  a  genuine  triumph 
with  liis  music  to  The  Hermit,  this  year's  play  of  the 
Family  Club,  recently  presented  at  the  Farm.  The 
book  was  written  by  Professor  Morse  Stephens,  of  the 
University  of  California,  who  unfortunately  died  just 
prior  to  the  presentation  of  the  play.  Mr.  Seiger  com- 
posed nine  musical  numbers,  all  of  which  were  enthusi 
astically  received  and  excellently  presented. 

Clarence  Eddy,  the  distinguished  American  organist, 
left  this  city  on  Tuesday  evening,  June  3d,  on  his  an- 
nual transcontentinental  concert  tour.  He  began  this 
year's  tour  in  Spokane,  on  Friday  evening,  June  Gtli, 
when  he  opened  the  organ  of  the  Church  of  Truth.  He 
will  also  play  in  Spokane  on  Sunday,  June  8th,  at  the 
Westminster  Congregational  Church.  The  rest  of  his 
itinerary  so  far  will  include:  June  13th,  Sheridan. 
Wyoming;  June  1.5th,  Omaha,  Neb.;  June  17th,  Emporia, 
Kansas;  June  19tli,  Topeka,  Kansas;  June  22nd.  Aurora, 
111.  (two  recitals);  June  24th,  Adrian,  Mich.;  June 
26th,  Moline,  111.  On  June  30th,  Mr.  Eddy  will  begin 
Ills  six  weeks'  engagement  at  the  Chicago  Musical  Col- 
lege. Prior  to  his  departure  from  San  Francisco,  Sun- 
day, June  1st,  Mr.  Eddy  presented  the  following  excel- 
lent farewell  program  at  the  First  Presbyterian  Church, 
Oakland:  Morning  service — Organ  Prelude — Pastorale 
(Clarence  Lucas);  dedicated  to  Clarence  Eddy;  Offer- 
tory (Organ)  A  Cloister  Scene  (Alfred  T  Mason);  Offer- 
tory Solo — Show  Me  Thy  Ways  (Forrente),  Miss  Zilpha 
R.  Jenkins;  Organ  Postlude — Festival  March  (Theodor 
Saul),  dedicated  to  Mr.  Eddy.  Evening  Service — Organ 
Prelude — Inner  Vision  (Louis  Adolph  Xloerne) ;  Anthem, 
Tarry  With  Me,  O  My  Savior  (S  A.  Baldwin),  baritone 
solo  and  chorus;  Offertory  (Organ),  Deep  River  (Ameri- 
can Negro  Melody,  harmonized  by  William  Armes 
Fisher,  and  arranged  for  the  organ  by  James  H. 
Rogers);  Anthem,  While  Thee  I  Seek  (Geo.  W.  Chad- 
wick),  contralto  solo  and  quartet;  Organ  Postlude,  Jubi- 
late Amen  (Ralph  Kinder) ;  Organ  Recital,  Meditatiops 
a  Sainle  Clotilde,  new  (Philip  James),  De  Profundis, 
new  (Homer  N.  Bartlett).  During  .Mr.  Eddy's  absence 
from  the  First  Presbyterian  Church  in  Oakland,  Miss 
Claire  M.  McClure  will  officiate  at  the  organ. 


Miss  Grace  Gardner,  the  excellent  soprano  soloist, 
participated  with  much  success  in  a  recent  meeting  of 
The  Ladies  Auxiliary  of  Temple  Israel,  by  contributing 
a  number  of  deliglitlul  songs  to  the  program.  Tlie  com- 
positions included  Rosy  .Morn  (Ronald).  Villanelle 
Dell  Aqua  and  Flower  Rain  (Smith).  Miss  Gardner 
added  many  to  her  admirers  by  reason  of  her  fine  voice 
and  judicious  interpretation.  She  has  been  quite  in 
demand  since  tlie  beginning  of  the  season  and  is  among 
the  most   active  of  San  Francisco's  efficient  singers. 


Maurice  Lawrence,  the  widely  known  orchestral 
leader,  is  enthusing  the  patrons  of  the  Haight  Theatre 
every  day  with  his  well  chosen  programs  and  his  tine 
musical  interpretations.  Mr.  Lawrence  is  singularly 
well  equipped  to  conduct  an  orchestra  in  a  manner  to 
please  the  public  and  the  Haiglit  Theatre  management 
has  no  reason  to  regret  its  having  engaged  this  able 
musician. 


Ashley  Pettis,  the  unusually  gifted  pianist,  who 
recently  returned  to  San  Francisco,  after  having  been 
for  some  time  in  the  service  of  Uncle  Sam,  will  appear 
for  the  first  time  in  four  years  in  a  piano  recital  of  his 
own  at  Paul  Elder's  Gallery,  on  Saturday  afternoon, 
June  14th.  As  usual  he  has  prepared  an  excellent  pro- 
gram, and  also  as  usual  those  who  will  attend  the  event 
will  have  a  genuine  musical  surprise.  Mr.  Pettis  al- 
ways plays  excellently  and  choses  unique  and  artistic 
works  for  presentation. 


Miss  Audrey  Beer  presented  a  number  of  her  ad- 
vanced pupils  in  a  piano  recital  at  her  studio  in  Oak- 
land, on  Saturday  afternoon,  May  31st.  Excellent  tone 
and  brilliant  technic  were  noticeable  qualities  among 
the  pupils  who  appeared  on  this  occasion,  and  they  all 
showed  careful  instruction  and  marked  improvement 
over  last  year,  William  F.  Laraia  presented  two  violin 
pupils  on  the  same  program.  Mr.  Laraia's  ability  as  a 
teacher  was  apparent  in  the  musicianly  playing  of  Win- 
throp  Sargeant  and  Renia  Annarumi.  The  complete 
program  was  a?  follows:  Duet,  Colombine  (Delehaye), 
Emily  Jones,  Miriam  Linnell;  Crepuscule  (Friml), 
Spring  Song.  (Mendelssohn),  Baracolle,  Tales  of  Hoff- 
man (Offenbach),  Regina  Pretti;  Baracolle  (Krog- 
mann).  Butterflies  (Lemont),  Evelyn  Reeve;  Danse 
Caprice  (Grieg),  Nocturne  (Lack),  Cavatina  (Raff), 
Cornelia  Armour;  Valse  A  Flat  (Chopin),  To  Spring 
(Gounod),  Emily  Jones;  Violin,  "The  Swan"  (Saint- 
Saens),  Renia  Annarumi;  Trois  Eccossaises  (Chopin), 
Polichinelle  (Rachmaninoff),  Elizabeth  Clay;  La  Harpe 
(Jungmann),  March  of  the  Dwarfs  (Grieg),  Mariam 
Linnell;  Tone  Poem  (MacDowell),  Etude  (Schytte), 
Beatrice  Soule;  Pensee  Romantique  (Cramer),  Melodic 
(Massenet),  March  (Reinhold),  Helen  Heidt;  Fantasie 
D  minor  (Mozart),  Anitra's  Dance  (Grieg),  Vera  Hyde; 
Arabesque  (Debussy),  Golliwogs  Cake  Walk  (De- 
bussy), Grace  Ziegenfuss;  Violin  Fantasie  Pastorale 
(Singelee),  Winthrop  Sargeant;  Preludes,  A  major,  C 
minor  (Chopin),  Nocturne  (Chopin),  Polonaise  Militaire 
(Chopin),  Laura  Miller. 


Samuel  Savannah,  the  well  known  violinist  and 
teacher,  gave  an  excellent  program  with  the  Savannah 
String  Quartet  at  his  residence  on  Sunday,  May  25th. 
About  a  hundred  guests  were  present,  who  listened  to 
and  admired  greatly  the  following  representative  pro- 
gram: String  Quartet,  F  major  (.Mozart);  French,  Eng- 
lish and  talian  songs  for  contralto.  Miss  Amy  Holman; 
Fairy  Tales  for  violin  and  piano  (Schumann),  Mrs. 
Samuel  Savannah  and  Mrs.  Leone  Nesbit;  String  Quar- 
tet (Dohnanyi).  Hiss  Holman  was  in  excellent  voice 
and  received  hearty  commendation  and  well  merited 
applause.  Mrs.  Savannah  and  Miss  Nesbit  gave  a  most 
artistic  jierformance  of  the  Schumann  work.  Mrs. 
Bachrach  played  the  accompaniments  to  Miss  Holman's 
songs  most  skillfully.  The  ensemble  work  of  the  quar- 
tet was  decidedly  smootli  and  intelligent. 


Mme.  Anna  Ruzena  Sprotte,  the  distinguished  con- 
tralto, who  created  such  a  sen.sational  impression  dur- 
ing the  Convention  of  the  Federation  of  California 
Music  Clubs  in  Oakland  recently,  gave  an  evening  of 
French  music,  including  excerpts  from  the  opera  Car- 
men, sung  in  costume  and  presented  with  appropriate 
scenic  effects,  assisted  by  a  chorus  and  string  quartet, 
supported  by  a  flute,  at  the  Gamut  Club  Theatre,  Los 
Angeles.  The  participants  included  pupils  of  Mme, 
Sprotte.  all  of  whom  acquitted  themselves  most  crci' 
ably.  The  event  took  place  on  Wednesday  even. 
.May  14th. 
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THE    DEATH   OF  GEORGE   P.  UPTON 


THE   PLAYERS'  CLUB   PRESCENTS  THE   MIKADO 


PACIFIC   MUSICAL  SOCIETY    ENDS   SEASON 

The  Pacific  Musical  Society  ended  its  concert  season 
of  1918-1919  with  an  excellent  program  at  the  Colonial 
ballroom  of  the  St.  Francis  Hotel,  which  was  presented 
by  Alexander  Saslavsky,  violinist,  Mrs.  John  McGraw, 
pianist,  Mrs.  Benjamin  Mitchell  Stitch,  soprano,  and 
Benjamin  S.  Moore,  accompanist.  The  opening  number 
of  the  program  consisted  of  Sonata  for  piano  and  violin 
in  C  minor,  Op.  30,  by  Beethoven,  and  both  Mr.  Saslav- 
sky and  Mrs.  McGaw  really  acquitted  themselves  most 
creditably  on  this  occasion,  playing  with  an  insight  and 
musicianship  that  was  worthy  of  the  hearty  ovation 
which  the  large  audience  bestowed  upon  them.  While 
we  naturally  expected  of  Mr.  Saslavsky  the  classic  in- 
tellectuality with  which  he  investea  his  interpretation, 
we  were  surprised  to  note  in  Mrs.  McGaw's  piano  part 
a  depth  of  reading  and  an  accuracy  of  conception  that 
we  hardly  expected,  for  we  never  had  the  pleasure  to 
hear  Mrs.  McGaw  before.  She  not  only  brought  out  a 
fine  tone,  spontaneous  attack  and  elegant  style  of 
phrasing,  but  her  ensemble  playing  was  accurate  and 
consistent,  and  fully  in  accord  with  Mr.  Saslavsky.  It 
was  an  excellent  performance.  The  same  was  true  of 
the  Dvorak  Sonatina  for  violin  and  piano.  Op.  100, 
which  closed  the  program.  Mr.  Saslavsky  added  to  the 
excellence  of  the  event  by  playing  a  group  of  violin 
solos  in  a  masterly  manner.  These  works  included: 
Hymn  to  the  Sun  (Rimsky-Korsakow),  The  Call  of  the 
Plains  (Rubin  Goldmark)  and  Caprice  Viennois  (Kreis- 
ler). 

Mrs.  Stitch,  so  well  known  in  musical  circles  of  this 
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city,  contributed  two  groups  of  songs  as  follows:  Nuits 
d'etailes  (Debussy),  Tinselilje  (Binding),  Irmelin  Rose 
(Old  Norwegian),  Melisande  in  the  Wood  (Alma  Goetz), 
Dissonance  (Borodin),  Lilacs  <Rachmaninoff),  The 
Dawn  (Pearl  Curran).  Mrs.  Stitch  was  in  excellent 
voice.  Indeed  we  had  not  had  the  opportunity  to  hear 
her  to  such  excellent  advantage  for  some  time.  Her 
resonant  soprano  voice  rang  out  true  and  convincing  in 
these  contrasting  works,  and  she  imbued  every  compo- 
sition with  a  certain  understanding  of  their  innermost 
sentiment  that  went  straight  to  the  heart.  Her  enun- 
ciation in  the  various  languages  was  delightful  and  her 
phrasing  exhibited  an  unquestionable  refinement  and 
colorful  presentation.  It  was  an  artistic  accomplish- 
ment of  the  worthiest  character.  With  this  event  the 
concert  programs  of  the  Pacific  Musical  Society  came 
to  an  end  for  this  season,  and  Mrs.  McGaw  has  every 
reason  to  feel  proud  of  the  achievements  during  her 
administration. 

ALFRED   METZGER. 


TEACHERS'  CONVENTION  COMMITTEE  CHAIRMEN 


The  annual  convention  of  the  California  Music  Teach- 
ers' Association  will  take  place  at  Hotel  Fairmont  on 
July  5,  6,  7,  8  and  9.  So  far  no  definite  programs  have 
been  outlined;  but  it  is  to  be  hoped  that  the  mistake 
of  previous  conventions  to  delay  the  official  programs 
until  the  very  last  will  not  be  imitated.  Samuel  Savan- 
nah is  the  chairman  of  the  program  committee  and  he 
is  such  an  excellent  judge  of  what  a  real  program 
should  look  like,  and  such  an  indefatigable  worker,  that 
we  have  everj'  reason  to  believe  that  he  will  make  good. 
He  should  have  full  authority,  and  should  not  be  inter- 
fered with  by  other  officers,  as  is  also  so  often  the  case 
at  events  of  this  kind.  We  are  pleased  to  give  our 
readers  to-day,  the  list  of  committee  chairmen  so  far 
selected  for  this  convention,  and  incidentally  we  note 
that  the  publicity  duties  rest  in  the  capable  hands  of 
Mrs.  Alice  Kellar  Fox.  If  the  convention  does  not  re- 
ceive adequate  publicity  it  will  not  be  Mrs.  Fox's  fault. 
Here  are  all  the  chairmen:  Program  Committee,  Samuel 
Savannah;  Press  and  Publicity,  Mrs.  Alice  Kellar-Fox; 
Financial,  Frank  Carroll  Giflfin;  Reception,  Miss  Helen 
Colburn  Heath;  Printing,  Mrs.  Ellen  R.  Davis;  Concert 
and  Recital,  Mme.  M.  Tromboni;  Transportation,  H.  W. 
Patrick;  Banquet,  Mrs.  C.  W.  Mark;  Credentials,  Mrs. 
Richard  Rees. 
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Musical  people  throughout  the  United  States  will 
hear  with  regret  of  the  death  of  George  P.  Upton,  which 
occurred  on  May  20th,  and  wliich  was  chronicled  in  the 
Eastern  music  journals  which  reached  this  city  last 
week.  While  Mr.  Upton,  who  was  born  in  Boston  in 
1834,  acted  for  many  years  as  music  critic  of  the  Chi- 
cago Tribune,  he  was  known  principally  to  everyone 
who  keps  informed  on  musical  subjects  on  account  of 
his  valuable  additions  to  musical  reference  books.  His 
synopsis-like  boolts  on  the  operas,  cantatas,  oratorios, 
symphonies  and  his  splendid  collection  of  standard  con- 
cert programs  are  among  the  best  known  and  most 
universally  read  works.  His  books  reveal  him  as  a 
man  of  vast  knowledge  and  useful  information,  who 
knows  how  to  present  his  facts  in  a  concise  and  easily 
accessible  form.  Now  that  he  has  passed  away  at  the 
ripe  age  of  eighty-five  years,  much  will  be  discovered 
about  him  that  escaped  us  during  liis  life  time.  He  has 
done  wonders  for  the  advancement  of  music  in  America. 
May  his  generous  soul  rest  in  peace! 


THREE  WORLD  RENOWNED  ARTISTS   IN  "ELIJAH" 


From  the  original  arrangement  for  an  amateur  pro- 
duction of  Mendelssohn's  majestic  oratorio,  Elijah,  at 
the  Greek  Theatre  in  Berkeley  on  June  21,  plans  have 
so  expanded  that  Paul  Steindorff,  musical  director,  and 
Selby  C.  Oppenheimer,  business  manager,  were  able 
yesterday  to  announce  that  three  world-renowned  art- 
ists would  appear.  To  Mme.  Ernestine  Schumann- 
Heink,  greatest  of  American  contraltos,  and  Cecil  Fan- 
ning, eminent  baritone,  has  now  been  added  Frank  La 
Forge,  the  pianist  who  the  West  has  had  several  oppor- 
tunities of  acclaiming  on  previous  occasions. 

Word  that  La  Forge  would  come  was  announced  upon 
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the  receipt  of  a  telegram  to  that  effect  from  the  East. 
He  will  be  Mme.  Schumann-Heink's  accompanist  in  the 
arias  she  will  contribute  to  the  concert  first  part  of  the 
program,  and  arrangements  may  be  made  also  for  his 
contributing  of  his  recognized  artistry  thereto.  La  Forge 
has  won  not  only  as  a  pianist  of  the  premier  rank,  but 
as  a  composer  as  well  An  Illinois  man,  he  studied 
with  American  teachers  for  some  time,  but  took  his 
finishing  work  with  Leschetizky  at  Vienna  and  Josef 
Labor.  He  has  been  accompanist  to  Gadski,  Sembrich 
and  Schumann-Heink  on  their  American  tours  His 
phonograhic  piano  records  are  well  known  and  popular. 
In  view  of  the  fact  that  his  recent  concerts  in  this 
country  have  been  so  sensationally  successful,  the  com- 
ing of  Cecil  Fanning  at  this  time  is  of  very  great  in- 
terest. What  his  scope  is  in  oratorio  work  is  indicated 
in  the  following  excerpt  from  a  recent  review  in  the 
Victoria,  B.  C,  Daily  Colonist:  "So  supremely  great 
is  he  in  the  interpretation  of  music  grandly  dramatic 
or  demanding  'characterization'  or  a  measure  of  un- 
usual emotional  expression  that,  compared  with  these, 
the  more  straightforward  type  of  song  sinks  to  rela- 
tive insignificance." 

. ♦ 

THE  GODOWSKY  CLASSES 


But  four  weeks  remain  for  enrollment  in  the  Leopold 
Godowsky  Master  Piano  Classes,  which  will  begin  in 
San  Francisco  on  Monday  morning,  June  30,  1919.  The 
great  master  will  cast  his  spell  over  the  most  wonderful 
assemblage  of  piano  students  ever  gathered  under  the 
banner  of  any  teacher.  From  far  and  wide  applications 
have  been  pouring  into  the  office  of  Selby  C.  Oppen- 
lieimer,  and  daily  new  enrollments  are  made  by  stud- 
ents. 'The  "Master  Class"  containing  only  fifteen  mem- 
bers, is  filling  rapidly,  and  from  its  ranks  Godowsky 
will  have  much  excellent  material  with  which  to  ex- 
emplify his  efforts  to  the  "Auditor"  pupils.  The  classes 
will  be  given  on  Monday,  Wednesday,  and  Friday 
mornings  for  five  weeks  beginning  on  the  above  date, 

Godowsky's  "Master  Classes"  do  more  than  create 
great  artists;  they  widen  the  perspective  and  create 
cultured  men  and  women,  who  are  not  alone  artistically 
bettered  from  association  with  the  master,  but  whose 
ideals  are  broadened  and  strengthened.  The  few  re- 
maining places  in  the  Godowsky  Classes  will  be  eagerly 
sought  after,  and  applications  for  the  same  should  not 
be  delayed.  The  Classes  are  under  the  management  of 
Selby  C.  Oppenheimer,  who  can  be  found  at  his  office 
in  the  Sherman,  Clay  and  Company  building,  San 
Francisco. 


The  three  presentations  of  "The  Mikado"  by  The 
Players'  Club  in  the  Colonial  Ballroom  of  the  St.  Fran- 
cis Hotel,  this  Friday  and  Saturday  evenings  and  at  the 
Saturday  matinee,  are  attracting  great  interest  among 
lovers  of  Gilbert  and  Sullivan,  and  seats  are  going  witli 
a  rush  at  Sherman,  Clay  &  Co.'s  The  limited  number 
of  comic  opera  devotees  who  were  fortunate  enough  to 
see  the  production  of  "The  Mikado"  at  the  Little  The- 
atre last  week  know  what  a  genuine  treat  is  in  store, 
and  the  St.  Francis  presentations  will  be  better  in  every 
particular,  from  the  fact  that  the  stage  and  lighting 
effects  will  be  better  than  at  the  Clay  Street  playhouse, 
while  a  large  orchestra,  under  the  direction  of  Harry 
Wood  Brown,  will  interpret  the  delightful  Sullivan  mu- 
sic. 

The  proceeds  of  the  performance  will  be  devoted  to 
transforming  the  new  home  of  The  Players'  Club,  on 
Bush  street,  between  Gough  and  Octavia,  into  a  practi- 
cal playhouse.  The  chorus  will  be  large  and  full  of 
good  voices,  and  the  cast  will  be  excellent,  including 
the  following:  The  Mikado,  Robert  Adams;  Nanki  Poo, 
William  S.  Rainey;  Ko-Ko,  Reginald  Travers;  Pooh  Bah, 
George  Mayerle;  Pish  Tush,  Lewis  Jennings;  Yum  Yum, 
Rudolphine  Radii;  Pitti  Sing,  Violet  Stahl;  Peep  Bo, 
Marian  Fisher;   Katisha,  Lucy  Van  De  Mark. 


A  NEW  MOROSCO  PRODUCTION  AT  CURRAN 


At  the  Curran  Theatre  for  a  limited  engagement,  com 
mencing  Sunday  night,  June  8,  "Cappy  Ricks,"  Peter 
B.  Kyne's  amusing  old  sea  character,  who  delighted  so 
many  millions  of  readers  of  fiction,  comes  to  life  in 
the  person  of  Tom  Wise,  with  his  defiant  skipper.  Matt 
Peasley,  played  by  William  Courtney,  whom  Oliver  Mo- 
rosco  announces  as  co-stars,  in  these  remarkable  char- 
acters in  Edward  E.  Rose's  dramatization  of  the  "Cappy 
Rick." 

The  scenes  of  the  play  are  laid  in  the  office  of  "Cappy 
Ricks,"  on  the  San  Francisco  waterfront,  and  in  the 
garden  of  his  suburban  home.  The  production  sceni- 
cally  is  said  to  be  well  up  to  the  Morosco  standard. 
Besides  Mr.  Courtney  and  Mr.  Wise  in  the  principal 
characters,  Mr.  Morosco  has  secured  for  the  portrayal 
of  the  many  other  characters  such  well  known  players 
as  Helen  Lowell,  Percival  Moore,  Norval  Keedwell, 
Helen  Stewart,  Philip  Lord,  Jacqueline  Mason  and  Iso- 
bel  Withers,  who  are  members  of  the  original  cast  that 
is  being  sent  here  direct  from  the  Morosco  theatre,  New- 
York. 

Saturday  night's  performance  will  conclude  the  sue 
cessful  enjoyment  of  "Maytime,"  with  John  Charles 
Thomas,  Carolyn  Thomson  and  John  T.  Murray. 


A   BRILLIANT   COMEDY   AT   THE    ALCAZAR 


"Information,  Please,"  is  a  brilliant  comedy  to  be 
acted  for  the  first  time  in  San  Francisco  by  the  New 
Alcazar  Company  the  week  commencing  next  Sunday 
afternoon.  It  is  the  fifteenth  play  this  season  of  East- 
tern  successes  that  local  playgoers  would  have  been  de- 
barred from  seeing  but  for  Alcazar  alertness  and  enter- 
price  "Information,  Please,"  is  the  work  of  two  bril- 
liant women,  Jane  Cowl  and  Jane  Murfin.  It  was  se- 
lected as  the  dedicatory  attraction  for  the  New  Selwyn 
Theatre,  New  York,  last  October.  Miss  Cowl  appeared 
in  it  with  great  personal  success  until  she  was  com- 
pelled to  fulfill  a  previous  engagement  to  star  in  "The 
Crowded  Hour,"  the  outstanding  sensation  of  the  pres- 
ent New  York  season,  which  is  also  to  have  an  early 
local  premiere  at  the  Alcazar. 
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GODOWSKY 


Will  Condudt 


Ma^er  Classes  for  Piano 


I  I,o«    Angele*,    Cal.,    May    20    to    June    28 

{  I.,.   E.   REIIYMER,   Dlreetor 

I  San  FranclMCO,  Cal.,  June  30  to  August   1 

!  SELBV   C.   OPPEXHEIMER,   Director 

I  Send    for    I.ltemture,    Termx    ami    I'artlculari*    for 

I  thiH  THE    SUPREME   MUSICAL    OPPORTUXirY,  to 

I  I>.  E.  BEHYMER,  .Yudltorlum  BltlK.,  I.o»  .InRelcs,  or 

I  SELBY    C.    OPPEXHEIMER,    Sherman,    Clay    &    Co. 

I  BnildlDK,    San   FraneUoo. 


PACIFIC  COAST  MUSICAL  RFA'IEW 


THE  NEW  EARTH 

(  A  Prophetic  Vision ) 

FOR  SOLOS,  CHORUS  AND  ORCHESTRA 

WORDS  BY  LOUISE  AYRES  GARNETT 

PRICE,  $1.00,  POSTPAID 

The  sub-title  gives  a  clue  to  the  nature  of  this  fine  work — itst 
emotional  and  spiritual  content  as  inspired  by  the  rebirth  of  our 
world  through  pain  and  sacrifice.  The  text  is  of  exceptional  beauty 
and  power,  and  it  has  inspired  Mr.  Hadley  to  some  of  the  best  music 
he  has  ever  written.  His  practised  hand  has  avoided  over-elabora- 
tion in  favor  of  a  large  simplicity  and  a  clarity  of  utterance ;  the' 
brevity  of  the  work  gives  the  strength  of  concentration;  and  for' 
both  soloists  and  chorus  the  music  is  inspirational  to  satisfying  and 
rewarding  performance. 

"It  is  by  far  the  best  choral  work  Mr.  Hadley  has 
given  the  world,  and  it  should  prove  very  successful, 
for  conductors  of  choral  societies  have  been  looking  for 
just  such  works,  concise,  with  lofty  music  that  has 
character." — Eusebius  G.  Hood,  Nashua,  N.  H. 

OLIVER  DITSON  COMPANY 

178-179  Tremont  St.  Boston 

Chas.  H.  Ditson  &  Co. 

8-10-12  East  34th  St.  New  York 


Order  of  Your  Local  Dealer 
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CADMANS 

Opera   1  riumpn 
SHANE  WIS" 

(Sna-nee-wis) 

Only  American  Opera  to  live  two 
consecutive  seasons  at 

Metropolitan  Opera  House 

NEW  YORK 

Complete  Vocal  and  Piano  Score 

$2.00  Net 

TKe  Famous  Canoe   Song  (Her  Snadow^) Soprano 

Spring'  Songf  or  tne  Robin  Woman Soprano 

Love  Duet,  from  First  Act tor  Soprano  and  Xenor 

(Prelude  for  Piano) 

Intermezzo  (on  an  Indian  tneme) for  Piano 


For  Sale  at  All  Music  Stores 


X.— .H 


American  in  Name^  Ownership  and  Sentiment 

ftattoB 

could  not  be  sold  for  a  higher  price  than  any  Piano  in 
the  world  if  they  were  not  the  Be^  Piano  made. 

Each  year  the  entire  output  of  the  Mason  &  Hamlin 
Facflories  at  Boston  is  purchased  by  those  discriminat- 
ing people  who,  regardless  of  its  greater  co^,  are  con- 
tent with  the  very  finest  produces  of  the  piano  world. 

The  newe^  produdts  of  the  Mason  &  HamUn  Co.  are  now  being 
shown  in  all  ^yles  on  our  floors.  We  invite  a  critical  inspection  and 
hearing  of  them — the  one  true  te^. 


Two  Entrances 
135-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Machines 


Wile>^B  Alien  @ 

MASON  AND  HAMLIN  PIANOS 


Oakland— 510  12th  and  1105  Washington 

San  Jose — 117  South  First 

Sheet  Music 


PACIFIC  COAST  ]\rUSICAL  REVIEW 


WILL    PROHIBITION    AFFECT    NEW    YORK    MUSIC?       SUNDAY     MORNING     CONCERTS     AT     CALIFORNIA 


One    Composer    Says    it    Will     Raise    the    Standard    of 

Musical  Productions — Caruso  Returns  to  Italy — 

Pianist   Injures  a    Finger — Big    Demand   for 

Columbia  University  Concerts 


New  York,  June  1. — What  effect  the  enforcement  of 
war  prohibition  in  peace  times,  a  month  hence,  is  going 
to  have  upon  the  earnings  of  professional  musicians  is 
a  conundrum.  I  remember  of  hearing,  many  years  ago, 
Victor  Herbert  and  his  band  in  a  near  by  amusement 
park,  which  could  not  have  been  maintained  if  beer  had 
not  been  a  popular  and  allowable  beverage. 


Jerome  Kern,  composer  of  She's  a  Good  Fellow,  the 
present  Dillingham  production  at  the  Globe,  says  that 
when  New  York  becomes  dry  and  audiences  arrive  at 
the  theatre  stone  sober  they  are  going  to  demand  better 
entertainments  than  have  been  provided  for  them  in 
the  past. 

"I  don't  insinuate  that  the  majority  of  theatregoers 
arrive  at  the  theatre  in  an  intoxicated  condition,"  said 
Mr.  Kern,  "But  a  large  proportion  of  the  people  who 
pay  $2.50  a  seat  dine  well  before  attending  a  perform- 
ance. They  are  in  a  mood  of  gayety  and  in  conse- 
quence they  are  not  very  critical. 

"Fof  instance,  take  the  average  out-of-town  visitor. 
He  has  had  a  cocktail  or  two  and  perhaps  champagne 
with  his  dinner.  He  is  'feeling  good'  and  the  most 
feeble  attempts  at  humor  and  the  most  discordant  jazz 
cause  him  to  applaud  for  all  he  is  worth.  And  when  it 
is  remembered  that  about  two-thirds  of  every  Broadway 
audience  is  made  up  of  out  of  town  folk,  this  element 
has  to  be  reckoned  with. 

"Do  you  supose  theatregoers  who  are  absolutely 
sedate  will  applaud  jazz  bands  after  July  1?  I  don't. 
Of  course  I  may  be  mistaken,  but  I  predict  that  the  jazz 
craze  will  vanish  with  the  booze." 


Enrico  Caruso,  the  tenor,  gave  a  farewell  luncheon 
Saturday  afternoon  at  thelHotel  Knickerbocker  |before 
sailing  for  Genoa  on  the  Giuseppe  Verdi,  accompanied 
by  his  wife,  who  was  Miss  Dorothy  Park  Benjamin. 
Only  Mrs.  Caruso's  brothers  and  .sisters  and  intimate 
friends  of  the  singer  were   present  at  the  luncheon. 

"I  have  become  so  much  of  an  American  that  I  would 
not  like  to  leave  here  at  all,"  he  said,  "except  that  I 
have  important  personal  business  to  attend  to  in  Italy 
and  I  am  very  anxious  to  see  ray  sons." 

His  eldest  boy,  Rodolfo,  twenty  years  old,  is  with  the 
Italian  army  in  the  Trentino  Mountains.  Enrico,  Jr,, 
fourteen  years  old,  has  been  working  with  the  Y.  M.  C. 
A.  in  Florence.  This  will  be  Caruso's  first  trip  to  Italy 
in  three  years.  He  said  that  the  condition  of  his  affairs 
there  made  necessary  his  presence.  It  will  be  Mrs. 
Caruso's  first  visit  to  her  husband's  native  land. 

Among  other  artists  of  the  Metropolitan  Opera  Com- 
pany who  sailed  the  same  day  were  Giuseppe  De  Luca, 
the  baritone,  who  is  taking  home  the  ashes  of  his  wife, 
a  victim  of  influenza,  and  Giovanni  Martinelli,  the 
tenor,  who  goes  to  London  to  sing  at  Covent  Garden  in 
the  first  revival  of  foreign  language  opera  since  the  first 
year  of  the  great  war. 


The  Evening  Globe  and  the  American  Jewish  News 
gave  an  excellent  free  concert  on  Saturday  evening  at 
which  Jacob  Sandler,  composer  of  Eili,  Eili,  led  a 
double  quartet  in  three  of  his  synagogue  numbers.  The 
Hadassah  Chorus,  led  by  A.  W.  Binder,  sang  Palestinian 
songs.  The  Rev.  Joseph  Glovitch,  the  cantor,  pleased 
with  his  Yiddish  folk  songs.  Helen  Bloom,  a  young 
soprano,  was  heartily  applauded  in  Yiddish  songs. 
Theatrical  music,  selected  from  Shulamis,  and  Bar 
Kochba,  was  interpreted  by  Jeanne  Litante  and  Jean 
Scrovitsch  The  modern  music  of  Schron,  Israel  Joseph, 
A.  W.  Binder,  and  Rhea  Cilberte  was  interpreted  by 
Max  Rose,  violinist,  and  Harvin  Lohr,  tenor.  Chales  D. 
Isaacson,  chairman  of  the  evening,  read  The  Romance 
of  Jewish  Music.  Miss  Edith  Roman  accompanied  Mr. 
Rose.     Miss  Melicow  was  at  the  piano. 


The  opening  concert  of  the  Mayor  Hylan  People's 
series  was  held  on  the  plaza  in  front  of  the  City  Hal! 
at  noon  Wednesday.  The  concert  was  given  by  the 
New  York  Military  Band  with  the  Police  Band  as  in- 
vited guests  in  recognition  of  its  distinguished  services 
in  the  People's  Concerts  last  year.  By  direction  of  the 
Mayor,  PhiUp  Berolzheimer,  City  Chamberlain,  will 
have  charge  of  the  concerts  under  the  general  direction 
of  Francis  D.  Gallatin,  Park  Commissioner.  Dock  Com- 
missioner Murray  Hulbert  presented  Edwin  Franko 
Goldman,  conductor  of  the  New  York  Miliary  Band, 
with  a  gold  w-atch  and  chain  as  a  testimonial  for  in- 
structing the  Police  Band  last  year  without  charge. 
Mme.  Alma  Clayburgh  sang  If  Flowers  Could  Speak. 


The  Music  Division  of  the  New  York  Public  Library 
has  received  a  fine  gift  of  modern  orchestral  scores 
from  the  Society  of  the  Friends  of  Music.  These  works, 
principally  of  French  and  Russian  composers,  have 
been  chosen,  as  far  as  present  conditions  in  the  music 
trade  allow,  to  meet  the  demands  of  concert  goers  for 
the  repertory  of  the  orchestras  of  this  season.  There 
are  many  examples  of  Debussy,  Ravel,  D'Indy,  Roger- 
Ducasse,  Paul  Dukas,  Florent  Schmitt,  Stravinsky, 
Scriabine,  Gliere,  Tcherepnin,  Rimsky-Korsakoff,  and 
Sibelius.  Also  the  works  of  Feruccio  Busonni  for  orches- 
tra, his  original  piano  compositions  and  transcriptions 
of  Bach,  and  his  opera.  Die  Brautwahl. 


Wolcott  Kohrs,  boy  soprano  soloist  of  All  Angels' 
Church,  this  city,  was  the  special  feature  at  last  Sun- 
day's concert  in  Briarcliff  Lodge,  Briarcliff  Manor.  Be- 
sides the  regular  guests  tliere  was  a  large  representa- 
tion from  the  cottages  to  hear  the  singer. 


These  Events  Are  to  be  Discontinued  During  Summer — 

Miss    Marie    Sloss   to   be    Piano    Soloist   at    Last 

Recital — Fine    Closing    Program    Aranged 

by    Heller 

The  Sunday  Morning  Concerts  at  the  California  The- 
atre are  to  be  discontinued  during  the  summer  season. 
The  California  Theatre  management  will  present  Miss 
Marie  Sloss,  San  Francisco's  well  known  pianiste,  at 
the  final  recital.  Miss  Sloss  will  offer  Chaminade's 
Concerto.  Other  orchestral  numbers  on  the  program 
which  will  be  offered  under  the  skillful  direction  of 
Herman  Heller,  are.  Overture  to  the  Secret  of  Suzanne, 
by  Wolf-Ferrari,  Intermezzo  No.  1  to  the  Jewels  of  the 
Madonna,  Intermezzo  No.  2  to  the  Jewels  of  the  Ma- 
donna, by  Wolf-Ferrari,  will  he  among  the  Sunday 
morning  offerings.  Goldmark's,  In  the  Garden,  froirtr 
The  Rural  Wedding,  and  the  famous  Wagnerian  oveP 
ture  to  Tannhauser,  will  also  be  offered.  Eddie  Horton, 
the  clever  young  organist,  who  has  been  a  success  at 
the  California  Theatre's  mammoth  organ,  will  be  heard 
in  a  transcription  of  Sinding's,  Rustle  of  Spring.  This 
selection  is  being  played  by  Horton  at  the  request  of 
numerous  California  patrons. 


FAIRMONT  HOTEL 

'•The  llelKht  of  Comfort  nt   the  Top  of  Uic  Town" 

VANDA  HOFF  and  the 
FAIRMONT  FOLLIES 


DANCING    liV    R.\I!VBOW    LANE    NIGHTLY 
EXCEPT  SUNDAY,  FROM   7  TO   1 

AFTERNOON    TEA,   WITH    HIDY    SEIGER'S 
ORCHESTRA,   DAILY   FROM    4:30  TO   0 


THE    MARION    MORGAN    DANCERS   AT   ORPHEUM 


The  Orpheum  will  give  another  great  new  show  next 
week.  The  Marion  Morgan  Dancers  will  appear  in  their 
great  masterpiece,  a  dance  drama  in  the  time  of  Attila 


MISS    MARIE    SLOSS 

The    Hrllliiiiit     Piano    Virtuoso    AVho    'Will    be    the    SoloiHt' 

at    the    Siiuday    Morniiiic;    Concert    of    the 

California  Theatre  Tomorrow 

and  the  Huns,  created  and  directed  by  Marion  Morgan, 
who  is  recognized  as  one  of  the  most  serious  and  in- 
telligent of  American  sponsors  of  choreographic  danc- 
ing. She  has  given  the  stage  a  group  of  exquisite  mu- 
sical pantomimes,  but  in  lier  latest  work  she  has  out- 
distanced herself  and  produced  a  vehicle  which  gives 
the  fullest  measure  of  the  combined  arts  necessary  to 
a  production  of  this  sort — story,  execution  effect,  lights, 
color,  scenery,  costumes,  music  and  motion.  The  story 
is  as  graphically  told  as  though  it  were  written  in  the 
choicest  English.  The  music  is  as  descriptive  as  the 
story,  and  Martin  Beck,  who  is  responsible  for  the  pro- 
duction, has  taken  care  that  no  detail  has  been  over- 
looked or  any  expense  spared. 

Baily  and  Cowan  are  the  progency  of  jazz,  the  songs 
of  syncopation  and  the  blood  relations  of  rag.  One  of 
the  boys  adds  a  few  extra  notes  to  the  measure  on  the 
banjo  and  the  other  sings  about  two  bars  of  music  to 
every  one  shown  in  the  score.  Both  boys  radiate  pleas- 
ant personality  and  never  fail  to  score  heavily.  Thomas 
Swift  and  Mary  H.  Kelley  will  offer  $3000,  a  song  va- 
gary, the  story  and  songs  of  which  are  by  Mr.  Swift,  who 
is  a  rapid  fire  comedian  who  excels  in  farce.  Miss 
Kelley  is  a  delightful  actress  and  the  two  furnish  a 
most  entertaining  and  amusing  contribution.  Edwin 
George  will  appear  in  what  he  appropriately  calls  "A 
Comedy  of  Errors."  George  is  a  clever  juggler  who 
purposely  ))lunders  in  a  laughable  manner  the  different 
feats  he  attempts. 

"Birds  of  a  Feather,"  a  pantomime  fantasy  of  the 
forest,  will  be  presented  with  Bert  Ford  and  Pauline 
Price.  Leo  Kimberly  is  the  originator  of  the  idea.  Ford 
appears  as  the  blackbird  and  Miss  Price  as  the  shy 
canary.  Each  venture  forth  out  of  the  forest  and  in 
going  from  tree  to  tree  perform  a  thoroughly  disguised 
but  cleverly  executed  wire  act.  Herschel  Henlere,  the 
famous  pianist,  will  play  new  selections,  and  Joseph 
Bernard  will  appear  in  Willard  Mack's  new  comedy, 
"Who  Is  She?"  The  latest  series  of  the  Hearst  Weekly 
Motion  Pictures  will  be  exhibited. 


Twice  Daily  and  Nightly 

HERMAN   HELLER 

and  the 

CALIFORNIA  THEATRE  ORCHESTRA 

30  —  MUSICIANS  —  30 

EDDIE  HORTON 

At  the  Console  of  the 

World's  Largest  Orchestral  Organ 


®rpl^?um 


0'F.\RRELL,   lietween    STOCKTON   and   POWELL 

Week    BeKionins   THIS    SUND.VA'  AFTERNOON 

MATINEE   EVERY   D.VY 

THE    M.VHION   MORGAN    DANCERS 

In   a   Danee  Drama   of   the  Time   of   .Vttiln 

and    the    Huhk 

liy   Marion   Morgan 

HAILEV    &    COW.IN,   The    Ilanjoker    and    the    Souk- 

Hter,    with    ENtelle    Davis;    THOM.\S    F.    SWIFT   and 

MARY  H.  KELLEY  oU'er  !|i.'t(MM»;  EDWIN  GEORGE  in 

•'A    Comedy   of    Errorw;"    BIRDS    OF   .V    FEATHER," 

with     HERT     FORD     and     PA  C  LINE     PRICE;     HER- 

SCHEI,     HENLERE     preHentinK     "PianoflnRe;"    JOS. 

EPH    HERN.IRD    in    ^Villard    Maek'M    "Who    Ih    She? 

HEARST    WEEKLY. 

:«l  URIEL   WORTH   &    CO. 

In    New   and    Startling    Danee   CrentionH 

Matinee  Prleen   (exeept   Saturdays,   SundayK  and 

HolidayM),   l.'ie,  a.te,  ■'>Oe.      Phone   DoiiKlnM   7« 


ST.  FRANCIS  HOTEL 

COLONIAL   D.VLLROOM 

Friday  and    Saturday  EveninsM,  June  tt  and   7 

And  Saturday  Matinee,  June  7 

THE   PLAYERS'   Cl-l'n 

Resiuald  Traver«,  Director 

I*re»eutM 

Gilbert  and  Sullivan'.'*  Manterpiere 

"THE  MIKADO" 

EXCELLENT   C.VST — C.VP.VDLE   CHORDS 

LARGE   ORCHESTR.V 

ReMerved   SeatM,  lll-OO.      Now  on   Hale  at 

Sherman,  Clny  At  Co.'s 


JACK    EDWARD    HILLMAN    AT    CIVIC    AUDITORIUM 


Edwin  H.  Lemare  announces  the  following  program 
for  his  Sunday  evening  organ  recital  at  the  Exposition 
Auditorium:  Cujus  Animan  from  Stabat  Mater  (Ros- 
sini); Berceuse!  (Godard);  Barcarolle  (Lemare); 
Sonata  No.  1  (Mendelssohn) ;  March  on  a  Theme  by 
Handel  (Guilmant).  All  of  these  are  well  known  and 
favorite  compositions.  Lemare's  Barcarolle  was  origin- 
ally written  for  violin  and  piano  and  became  very  popu- 
lar in  England.  It  was  transcribed  for  the  organ  by 
Bernard  Johnson.  Jack  Edward  Hillman,  vocal  soloist 
at  this  recital,  will  sing  Promesse  de  Mon  Avenir,  from 
Massenet's  Le  Roi  de  Lahore,  Lieurance's  By  the 
Waters  of  Minnetonka,  Dear  Old  Pal  of  Mine,  and  Free- 
bey's  O,  Golden  Sun,  with  Mrs.  Cecil  Hollis  Stone  as 
piano  accompanist.  Mr.  Hillman,  an  artistic  singer, 
with  a  rich  baritone  voice  of  exceptional  quality,  was 
discharged  recently  from  the  United  States  Army,  hav- 
ing served  in  the  Coast  Artillery.     '' 


FAIRMONT  AND  PALACE   HOTEL   PROGRAMS 


The  excellence  of  the  table  d'hote  dinner,  diversity 
of  entertainment  and  lilting  music  of  the  jazz  oches- 
tra,  under  the  direction  of  Henry  Busse,  serve  to  at- 
tract large  throngs  of  pleasure  seekers  to  Rainbow  Lane 
in  the  Fairmont  Hotel  every  evening  except  Sunday. 
With  cosy  tete-a-tetes  of  two  to  tables,  sometimes  seat- 
ing fifty,  the  beautiful  room  on  the  Xorman  floor  of  the 
hotel  at  the  top  of  the  town  is  a  magnet  that  draws  the 
better  class  of  patrons,  and  visitors  from  Eastern  cities 
and  from  all  parts  of  the  world  pronounce  it  one  of  the 
most  distinctive  places  that  they  have  ever  seen.  The 
dances  by  Wanda  Hoff  are  always  chaste  and  beauti- 
ful, and  the  songs  and  duets  of  Miss  Eva  Clark  and 
Miss  Halli  Nestor  are  delightfully  piquant  and  pleas- 
ing. The  whistling  of  Miss  Hazel  Stalling  is  another 
attractive  feature,  and  Rudy  Seiger,  the  director  of 
music  and  entertainment  for  the  Linnard  Hotels,  is  al- 
ways securing  something  new  and  novel  in  the  way  o 
talent. 

(Continued  on  Page  7,  Column  1) 
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Grand  Prix,  Parti 

Grand  Prixt,  St*  LouU 

HE  richness,  evenness,  depth  and 
I  charm  of  Baldwin  tone  cannot  be 
duplicated.  Only  with  the  Bald- 
win Piano  can  it  be  produced  be- 
cause only  the  Baldwin  has  the 
acoustic  properties  capable  of  its  di-velop- 
ment.  Those  who  approach  the  selection  of  a 
piano  unprejudiced  and  with  open  mind  find 
the  Baldwin  a    revelation. 

If  yoa  kro  lnt»r»it«d  la  the  par«hM«  ef  ■  really  hirh- 
rrad*  pUnn,  Ivt  us  UU  jou  ■botti  the  BttrBct^ve  •ff«r  n» 
«r«  BOW  aAklBK. 

^hefalDramfiano  Company 

310  Sutter  St.        San  Francisco,  Cal. 


The  San  Francisco  Savings  and  Loan  Society 

KAAINtiS       (Till':    S\\    |.'H  \><IS««)    II  \  M\  »       COM  ^llOitt'l  A  I, 
o.tt   dillforiiin    Street*  Snii    FrniiolNCi*,   <'al. 

Member  of   tile   .VNHoeinteil   Snviun^^M   lliiukH   of   Snii    Friiiiri.veo 

MISSKtX  IIUANCH,  MIkmIoii  iiikI  2lMt   Streets 

I'VRK-PUKSiniO    DISTRICT   URA\CII,   Clement    iiikI    7tli    .Vve. 

IIAItiliT  STRBBT  IIRANCH,  HniK'ht  iiii*l   Helveilere   StreetM 

DECEMBER  31,  1918 

Assets     i|tr.8,si»3,07S.42 

Deposits 54,:trl^s,4fMt..'lO 

Capital  Actually   Paid  Up l.OOO.OOM.OO 

Reserve  and  Contingent  Funds  2,;w«.4 1 1 .1)2 

Emjiloyees"  Pension  Fund  20.',(I18.00 

OFFICKRS — .JOHN  A.  BUCK,  President;  GEO.  TOURNY,  Vice-President  and 
Manager;  X.  II.  R.  SCHMIDT,  Vice-President  and  Cashier;  K.  T.  KRUSE  Vice- 
President;  WILMAM  HERRMANN,  Assistant  Cashier:  A.  H.  MULLER,  Secretary; 
WM.  D.  NEWHOUSE,  Assistant  Secretary;  GOODFELLOW,  EELLS,  MOORE  & 
ORRICK,    General    Attorneys. 

UOAKD  OF  DIRKCTORS — JOHN  A.  BUCK,  GEO.  TOURNY,  E.  T.  KRUSE 
A.  H.  R.  SCHMIDT,  I.  N.  WALTER.  HUGH  GOODFELLOW,  A.  HAAS,  E  n' 
VAN   BERGEN,    ROBERT   DOLLAR,    E.    A.   CHRISTENSON,    L.    S.    SHERMAN 


MUSIC    AT    FAIRMONT    AND    PALACE       ^^^^      William       Stcinbach 


Miss  Leona  Merchant,  soprano,  and  her 
sister,  Miss  Inez  Merchant,  mezzo-so- 
prano, will  be  the  vocalists  of  this  Sun- 
day evening's  concert  in  the  lobby  of  the 
Fairmont  Hotel.  Beginning  at  8:45  they 
will  sing  the  following  numbers,  accom- 
panied by  Walter  F.  Wenzell;  Duet  from 
Norma  (Bellini),  (a)  Joie  (Massenet), 
(b)  L'Addis  (Nicolai),  (c)  Go,  Pretty 
Rose  (Marzials),  The  Misses  Leona  and 
Inez  Merchant;  AriaPace  Mio  Dio,  from 
La  Forza  del  Destino  (Verdi).  Miss  Inez 
Merchant;  Mexican  Folk  Songs  (Ar- 
dranged  by  Arthur  Lewis),  (a)  Las  Ga- 
viotas  (The  eSagulls),  (b)  To-Y-Yo  (Tohu 
and  I),  (c)Las  Golondarinas  (The  Swal- 
lows), The  Misses  Leona  and  Inez  Mer- 
chant. 

The  orchestral  portion  of  the  program, 
under  the  direction  of  Rudy  Seiger,  will 
include  the  following:  Fantasie  from  La 
Tosca  (Puccini),  Adieu  (Friml),  Spanish 
Dances  (Moszwokski),  My  Laddie  (Ar- 
ranged for  strings  by  Rudy  Seiger),  Se/ 
lections    from    The    Singing   Girl    (Victor 

Herbert).  

At  the   Palace   Hotel 

Excerpts  from  .Maytime  (Romberg), 
Waltz,  Violets  (Waldteufel),  Ballet  Mu- 
sic from  Faust  ((Jounod),  Trumpet  Solo, 
Young  Werner's  Parting  Song  (Nessler), 
F.  D.  Seigrist);  Fantasie  from  Aida  (Ver. 
F.  D.  Seigrist),  Fantasie  from  Aula.  (Ver- 
bach),  Potpourri  of  Xeapolitan  Songs  (Ar- 
ranged by  Rudy  Seiger),  Cello  Solo  (Se- 
lected),  Bruno  CoUetti;  Overture,  Mer- 
ry Wives  of  Windsor   (Nicolai). 

JACK  EDWARD  HILLMAN 

II  MtlTONK 

100!)  Koliler  .V  CiiiiMr  IIIiIk.    TrI.  Kenrny  .Vt.'M 

KeNlileiiee   Phone   Friiiiklin  TiOOS 

ALBERT  RAPPAPORT 

DKAM  VriC    TIOVOU 

CoiieeriN — Onitiiriii — Opern 

Room   11)1)4  Kohler  A:  CliiiNe  MUIk. 

Telephone    Kenrny   .'i4r>4 

PERCY  A.  R.  DOW 

•ri';  \cifi;u  ok  >  oici-; 

(  liel    Cniito    Methoil) 

StiidioN    reopened    for    New    SpoNon 

:t7<l    SI  TT|;R    ST.      Tel.    llouKlnK  4M:i 

r.oaa  Oeen»   Vle^v    Dr.    ( Rexl.lenee »    IMe.l   2.-|)0 

Subscribe  for  tiie  Pacific  Coast 
Musical  Review 
$2.00  Per  Year 


VOICE   CULTURE 

Studio: 

1)02    KOHLER   &    CH.VSE    BLDG. 

San    Frnueiseo  Phone:    Kenrny   .•>4,"54 

Giacomo  Minkowski 
Mme.  Minkowski 

I.nte  of  .\e«-  York,  Derlin  nn<I  Dresden. 
Vocnl    Studio,    Suite    .■>()«,    Ivoliler    &    Chase. 

THE  PASMORE  SYSTEM  OF 
VOCAL  TECHNIC 

IJEVKI.OPS:  lOndurinK  beauty  of  tone: 
full  power  without  forein^u;  and  without 
ioNM  of  iiunilty;  delieney  without  weak- 
m'XH;  eomplete  ran^e  without  muMeuiar 
ellort;    perfeet    intonation. 

KeNlilenee  Studio:     1470  W  aNhioKton,  near 
Hjrte.       Phone    l''ranklin    .s:t(i. 


CECIL  FANNING,  Baritone 

II.    n.  TUHPl.X,    AeeompaniNt 

AililreMN:  I,.  E.  Ilehynier,  Auilitorium  HI.Ik  . 
I.OH  AnKele.N.  <  ai.,  „r  Mrx.  .lessien  Colbert, 
401    llenrHt    IIIiIk..   San    KraneiNeo.   Cal 
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STRENGTHEN 
Your  MUSICIANS 


he  Psycho-PliysioloKi- 
c.il  effect  of  music  on  llumnn- 
ity;  Teaeh  with  Scientific  Ped- 
agogy; Develop  tlie  three  lOdu- 
cational  Sen.ses;  line  Mii.sical 
Memory  an)rl  Fore  Keeling; 
Create  95220  Modulation.s  as 
easily  as  9;  \  Me  48  kinds  of 
cliords  ill  creative  harmony; 
ReeoKTuize  and  use  6.S  kinds  of 
scales.      Enroll    any    time. 

Summer  SeMHlonia:  N  e\v  York 
City,  .June  2d  to  20th;  Chicago, 
•Inly  7th  to  26lh;  Asheville 
N.  C,  August    1   to  23.    Address. 

EEKA    ELLIS    PERFIELD 
New    lork   Ci(.>,   St.  .lanieM    llo- 
<el,     lOI)    \\.     l.-.ii,     s,.;    (  hIenKO, 
lilS    So.    \\  aluiMh     \ve.;     Ilosloii 
Slelnert     Hail     III.Ik. 


RUDY  SEIGER 

General   :tIUMieal    Dlreelor 

II.    M.   Linnrd    llolelM    I'alaee  anil    I'airm 

in   San   KraneiMeo 


The  no«lee  lu  muHie,  whether  Miniier  or  pla>er,  aeiiuiren  a  elear  iiiKlerHliindiuK: 
of  fiinilanienlalN  throuKli  a  Mtuil.v  of  El.i:>l  i:>-|'S  OF  lIAKMttM,  liy  EMIL 
II  \l('l'll — :i.'>e. 

CLAYTON  F.  SUMMY  CO.,  Publishers 

\nil    Xiltl    b.N 

HENRY  GROBE,  in  the  Store  of  WILEY  B.  ALLEN  CO. 

i:t.-,- !.-■:(  Kl■:\l«^^    stui;i;t 


MISS  EMILIE  LANCEL 

^ii;/./.()  SOPH  \  NO 

CONCI':il'l'     \  N  l>    OI'IOK  V 

iKi:;  I'Vtiio  si\  Tel.  I'ark  :t::«io 

ERNST  WILHELMY 

\ol<-e:      Correel    I  nlerprelnl  I I'    <  laNnleM; 

Drama  ami  l>oelr«.  SIuiIIom:  (;allne>  lllilic-. 
:t7(;  Suiter  SI.,  S.  |.\,  IMione:  DoUKlaM  ;!.-.-i7 ; 
anil  ::i:ll  ColleKe  A\e.,  Ilerkele.v.  Telepiioiie 
llerkele>      III.-|.I. 

MRS.  A.  F.   BRIDGE 

TEACHER    OE   SIXtiING 

Sliiillo:     ll):!0  Seolt   St.  IMione   Elllniore    l.'til 

MME.  ISABELLE  MARKS 

CON'I'RALTO 
\'i>lee   Culture.      Suite  "C"  Kohler  &   CliaHC 
lliillilliiK.      Telephone    Kearny   .Vt54. 

ALMA  SCHMIDT- KENNEDY 

IMANIS'I' 
SIiiiIIon:     San    FraneiNeo,    Hotel    Nornianilie. 
Sutter  and   tiouuh    SIreelM.      llerkeley,    l.'i.'t.'i 
Eiieliil    Ave.      Phone   llerkelev   s.-.r,r,. 

ACHILLE  L.  ARTIGUES 

(■railiiate  Seliolii  Cantoruin,  I'ari.s 
Organ.     Piano,      llarnion.v.     Counter    I'oinl. 
Studio:      Arriilaga     lIuMleai    College.       HeN., 
l:fS    I'Mghlh    Ave.,    S.    F.     IMione    I'aeitle   .'.740. 

ANIL  DEER  STUDIO 

lO.JO    IIAIGHT    STREET 
Studio  Tei.    Market   :2i)41.    ReNidenee   IMione 
:>lission   ::(!7.S.      Ily    Appoiiilment    Oiil.v. 

Evelyn  Sresovich  Ware 

I" I  v. NO 
24i):{   iiuekanan    Street  Phone   >>eM»   :«."..S 

Joseph  George  Jacobson 

PIANO 

i:i7(i   California    St.          Phone   Franklin    17Hi 

ROSE  RELDA  CAILLEAU 

Opera    Coniiiiue.    I'ariN 

Studio:     :{107   \\aNliingtoii    Street 

IMione    Fillmore    IS47 

SIR  HENRY  HEYMAN 

SOLO  A'lOLINIST  :»U  SICAL  OIRECTOU 
Teaeher  \  ioltn,  Viola,  EnMemltle  Playing 
4;!4    Spruce    Street.         Phone    Fillmore    llHl 

JOHN  W.  METCALF 

I'ianoforte    and    Harmony    In.struetiou 
Studio:  Nl(i  FirHt   SavingH  Hank   llldg. 
Oakland.        Phone    Oakland    ."{172 
Residence    Phone,    Berkeley    «»:{.'> 

THERESE  EHRMAN 

PI  \NIST 

Stuilio.s:  San  FraneiNeo,  230(1  Franklin  St. 
Phone  Franklin  127)).  Ilerkeley,  2U04  Gnrber 
Street.       IMione    Berkeley    S.-i(82\V. 

Geo.  Stewart  McManus,  Pianist 

47  GAIM'-Nin  III  ll.niNC;,  :t7(i  Suner  SIreet 
S.  F.  IMiiine,  Kearny  .-4:ts.  Ue.s.,  2140  HI  UE 
STUI:EI'.      IMione    ProH|>eet    ■"4:iO. 

FREDERICK  MAURER 

Teaeher  of  Piano  and  llarnioio.  I'.iiNenible, 
Coaching.  Stiiillo:  172<;  I.e  Hov  Avenue. 
Ilcrkele>.      IMione    Ilerkeley    .".;ll). 

Ada  Clement  Piano  School 

lull     Term.    ScpUniber    l»( 
•.ir.ir,    Siieriiiiieiito    S(.         IMioiie    i'lllinore   SlIS 

GRACE  GARDNER 

LIRIC    SOPRANO 
Late  of  lloNlon  and  New  ^  ork.  Studio:  Room 
44  <;\FFNF.V   III.IX;.     Tel.  Kearny  2002. 

MRS.  CARROLL  NICHOLSON 

CONTIt  \  I. TO 
Teaeher  of   SiiiKliiB.    :t2    l.orelta     \ve..   Pieil- 
liioiit.      Tel.    IMednloiit   :I0I.      >loii.,   Kohler   iV: 
CbaMe   lllllg..   S.   F.      Tcleplione   Kenrny  ."  I."4. 

VERNICE  BRAND,  Contralto 

Teiiclier  of  SIiikIiik.  Stndlo.s:  llerkele>  — 
1.-.I4  Ovford  SI.  Tel.  Ilerkeley  li;tl».I.  Sae- 
rauienlo— Odd    Feliow.s    llldg.    (4tli    Floor), 


DOMENICO  BRESCIA 

V01CI-;   spi:ci  \list — t  <)>ii>osiTio\ 
studio,  (i():t-(j04  KoiiLioit  A  cii\SE  hlim;. 

Phone    Kearii>    .M.'.  I 

JOHANNA   KRISTOFFY 

Prima  Donna  Soprano.  Tlioriiiigh  A  iienl  and 
Dranialle  Training.  i:tOO  \\'aMhliigton  St. 
Phone  Friinklin  1721.  Oiikliind  U  edneMdayN, 
I'acilic    lliilliliiig.      Phone    Oakland    7S,'i. 


MME.  M.  E.  VINCENT,  Voice 


1221    (. i:\IM      S' 
'    l''riinkllii     III20 


HELEN  COLBURN  HEATH 

Soiiraiio  Sololxl  FirHl  I  nlliirliiii   (  li  iiri'li,  niid 

'I' pie   l':iiiniiii   1:1.     \iM-iil    liiHlriiction,  Con- 

eertWork.      2r>:i0  (  In  y  SI.      IMione  W  e»l  :(S))0. 

MME.  M.  TROMBONI 

\  OK  !•;  IN  ri:i(Pi(i:'i'  \  tion 

Ivoliler   .\.    (   lia»e    lll.lu.       IMioiM-    Uearii>    .'.t.-rl 

MARIE  PARTRIDGE  PRICE 

Soprniio  SololNl — Teneher  of  Singing.  Re- 
eilals,  ConcertM,  Church  and  Oratorio.  100(1 
Page    Street.       IMione    I'ark    S7. 

Lydia  Sturtevant,  Contralto 

Oliera,    Concerto.    Oratorio 

Studio:       2l(IS    Slinltiick     Vveniie,    llerkelev 

IMione    llerkelr'y    i:il 

Marion  Ramon  Wilson 

<  »)N  TRAI/rO 

Opera   and   Concert.      l':uropean   CredenliaU 

1242  TA^  LOR   ST.      Pro.Npect  r,:i7U 

DOUILLET  CONSERVATORY 
OF  MUSIC 

1721  JACKSON    ST.,  S  \\   FR  WCISCO,  CAL. 

Dr.  Maurice  W.  O'Connell 

Organi.st    anil     >lii><ical     Director    at 

St.    Doniinic-N    (  linrcli,    '<aii    I'rii  lieixco 

SI4    (;|<0\I'.    SiUi:i.r.  lel.    i'ark    1120 

VIRGINIA  PIERCE  ROVERE 

Soprano    Soloist   and   Teaclier 
170r,  JONES  STREET    Phone  Frankllu  74;m 


TEACHERS'  DIRECTORY 


SIGISMONDO    MARTINEZ 

5G1  Hyde  Street         Phone  Franklin  8212 

ELIZABETH    SIMPSON 

2.5I8V2  Etna  St.,  Berkele.v.  Tel.  Berk.  1310 

ALBERTA    LIVERNASH    HYDE 

818  Grove  Street        Telephone  Park  1050 

THEODOR   SALMON 
610  Geary  Street  I'hone  Franklin  681 

HAZEL    MILDRED    NICHOLS 
316  Pacific  Big.i;.,  Oakland.     Tel.  Oak.  78.5 

MISS   EDITH   CAUBU 
376   Sutter  Street         Phone  Kearny  2932 


MRS.   RICHARD   REES 
815  Grove  istreet  Tel.   Park 


5175 
5154 
3021 


MRS.   OLIVE    REED  CUSHMAN 

433  Elwood  .\vc.,  Oakland.    Tel.  Oak. 

GEO.   N.   KRULL,  Baritone 
2458  Folaoni  Street       Phone  Mission 

MARY   ALVERTA    MORSE 

2119  Scott  St.  Phone  Fillmore  1820 

ANTOINE   DE   VALLY 
Studio  973  Market  Phone  Sutter  7339 

ANDRE    FERRIER 
1409  Hyde  Street  Tel.  Franklin  3322 


LION   GOLDWASSER 

R  1001;,  Kohler  .t-  Chase  lildp;.    Kearny  5454 

OTTO   RAUHUT 
.".5'.t  First  Avenue  I'hone  Pacific  3561 

HOTHER   WISMER 
2S41  Steiner  Street  I'lione  West  438 

ARTHUR   CONRADI 

906  Kohler  a:-  Chase  Bid;.-.  Tel.  Kearny  5454 

MME.   DE   GRASSI 
2619  DwiRht  Way,  Berk.     Tel.  Berk.  856J 


ANTONIO  De  GRASSI 

Room  1004  Kohler  &  Chase  Building.  S.  F. 

G.  JOLLAIN 
376  Sutler  Street  I'hone   Kearny  2637 

SIGMUND  ANKER 

:'.(ii)   l.yon   Street  I'lione  West   446S 

ORLEY   SEE 

5i;22  Ocean  View  Drive         Tel.  Pied.  2590 


STANISLAS  BEM 

1006  Kohler  &  Chase  Bldg.,  San  Franc. 
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SCHUMANN-HEINK 

Season  1919— Exclusive  Management  Haensel  &  Jones,  Aeolian  Hall,  New  York 


My  Love  o'  You 


I>a(eMt   SoiiK  l>y 

ADBIB   GIJRRISH  JONKS 

lieliie    SunK    by    ALICE    GKNTI.E 

Metropolitan    Opera   Co.,   >'.    Y.,  nii<I 

JOH.\  FIXXEGA\.  Celebrnte<I  Irish  Tenor 

SoloiHt  Bt  St.  Piitrlrk'N  Cntliedral.  3V.   Y. 


George  Boosinger  Edwards 

Teacher  of 
Piano,  Organ  and  Composition 

1090  Eddy  Street 
Telephone  Fillmore  1581 


A  New  Song  by 
EDWIN  SCHNEIDER 

John  McCormack's  Accompanist 

7^kwe  Eyes  St/7/  Shined 

Words  by  Emerson 

G.   RICORDI,  Publishers 
NEW  YORK 

This  song  IS  receiving  rousing  encores  for  Jotn 
McCormack  on  Lis  present  trans- 
continental concert  tour. 


For  Sale  at  Leading  Music  Stores 


EMERSON 
Tone  Quality 

is  True  and  Satisfying  establish- 
ing it  as  a  worthy  Piano  with  which 
to  begin  the  child's  musical  education. 

Sherman,Hay  &  Go. 

Kearny  and  Sutter  Streets,  San  Francisco 

Fourteenth    nud    Clay    Streetii,    Oakland 

Sacramento     Fresno      Vnllejo      Stockton      San     JoHe 

I'ortland  Seattle  Tacoma  Spokane 


WAGER  SWAYNE 


PIANIST  AND  ARTIST  TEACHER 


Temporary  Address 
HOTEL  CLIFT 


of  PARIS  and  NEW  YORK 


NOW  IN  SAN  FRANCISCO 

Telephone  Prospect  4700       Pupils  Prepared  for  Public  playing 


JACOBSON 

Vice-President  of  San  Francisco  Music  Teachers'  Association,  a  Pianist, 

Teacher,  Composer  and  Author  of  International  Renown,  recognizes 

the  musical  educational  value  of  the 

SOLO£Z.L£ 

The  Tone-Coloring  Solo  Player  Piano 

"There  are  many  men  and  zvonien  of  middle  age  who  are  passionately  fond  of. 
music,  but  have  never  had  the  opportunity  and  the  time  to  practice  and  acquire  a 
technique.  It  permits  you  also  to  express  your  intelligence  and  individuality  zvhile 
performing.  Tone-coloring  and  expression  can  be  produced  with  the  Soloclle  to  an 
astonishing  degree.  The  Soloclle  should  prove  of  rare  value  to  many  teachers  of 
the  piano,  as  zvell  as  to  the  masses." 


The  Soloelle  is  the  only  player  piano  that  really  permits  you  to  express  your 

own  musical  feelings  and  emotions. 

First — The  Soloelle  is  the  only  player  piano  that  aflfords 

complete  and  unrestricted  control  of  the  Melody  and  the 

Acompaniment  separately. 

Second — The  Soloelle  contains  the  only  mechanism  in 
existence  for  varying  the  kind,  quality  or  character  of 
tone  (tone  color),  as  distinguished  from  the  volume  or 
quantity  of  tone  (tone  gradation). 

Knabe    Soloelle,    Kohler    &    Chase    Soloelle,    Gnbler    Soloelle.    Shonineer    Soloelle,    Andrew 
Kohler  Soloelle.  Pease   Soloelle,   FlHcber   Soloelle,   Hobart   M.   Cnble   Soloelle. 

$650  to  $1350 

Knabo    and    other    Soloelle    GrandN,    $I,'00    up 
TerniM  ir  desired.     Other  InHtrumentH  In  exchange. 


JOSEPH  GEORGE  JACOBSON. 


26  OTarrell  St. 
San  Francisco 


535-14th  St. 
Oakland 
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CALIFORNIA  CLOSES  SUNDAY  CONCERT  SEASON  SEATS  FOR  "ELIJAH"  ARE  IN  GREAT  DEMAND 


After  Giving  Twenty-three  Grand  Concerts  Under  the  Direction  of  Herman 

Heller,  Enterprising  Management  Concludes  Successful  Series  of 

Over  Five  Months  to  be  Resumed  Next  Fall-Miss  Marie 

Sloss,  Pianiste,  Interprets  Chaminade  Concerto 


In  Addition  to  Her  Participation  in  the  Famous  Mendelssohn   Oratorio, 

Schumann-Heink  Will  Sing  a  Group  of  Songs  and  Two  Big  Arias 

During  First  Part  of  Program  With  Frank  La  Forge  as 

Accompanist — Cecil  Fanning  in  the  Title  Role 


After  more  than  five  months  of  success- 
ful presentation  of  Sunday  morning  or- 
chestral concerts  under  the  energetic 
direction  of  Herman  Heller,  the  Cali- 
fornia Theatre  management  decided  to 
interrupt  these  popular  events  until  the 
Fall  season,  when  these  concerts  will  be 
resumed,  even  on  a  more  ambitious  scale. 
About  fifty  tliousand  people  attended 
these  concerts  during  that  period  and  the 
fact  that  on  the  occasion  of  the  twenty- 
tliird  concert  last  Sunday  morning  the 
house  was  just  as  crowded  as  at  the  first 
event,  indeed  even  more  so,  is  the  finest 
proof  for  the  high  regard  in  which  these 
affairs  are  held  by  a  large  portion  of  our 
population.  Tliis  final  program  was 
opened  with  the  prelude  to  The  Secret  of 
Suzanne,  by  Wolf-Ferrari,  whicli,  in  turn, 
was  followed  by  the  two  famous  inter- 
mezzos from  the  same  composer's  de- 
lightful opera.  The  Jewels  of  the  Ma- 
donna. 

These  three  excellent  orchestral  com- 
positions were  rendered  with  full  adlier- 
ance  to  their  delicacy  of  sentiment  and 
contrasting  mu.'sical  effects.  From  the 
daintiest  serenade-like  and  lilting  phrases 
of  the  Intermezzo  No.  2,  to  the  big,  de- 
liberate and  sensuous  spirit  of  the  Inter- 
mezzo No.  1,  Mr.  Heller  guided  his 
musicians  carefully  through  the  technical 
and  emotional  maze.s  of  these  works. 
Their  spontaneity  of  attack  and  uniform 
ity  of  intonation  during  the  entire  pre- 
sentation was  charged  with  spirit  and 
artistic  finesse.  "In  The  Garden,"  one  of 
the  movements  of  the  ever  pleasing 
Rustic  Wedding  Symphony  by  Goldmark, 
also  received  a  most  delightful  interpre- 
tation. The  melodious  and  appealing 
character  of  tlie  work  being  accentuated 
witii  splendid  effect.  It  was  by  far  one 
of  the  finest  exhibitions  of  musical  inter- 
pretation presented  by  Mr.  Heller  and 
his  fifty-five  expert  musicians. 

Miss  Marie  Sloss  justified  her  title  as 
one  of  San  Francisco's  most  capable  and 
brilliant  pianists  by  interpreting  the 
Chaminade  concerto  in  a  manner  tliat 
justly  earned  her  the  enthusiastic  ova- 
tion of  her  big  audience.  Teclinically  she 
played  with  fiuency  and  assurance,  white 
musically  she  secured  the  various  effects 
of  t!ie  genuinely  pleasing  work.  We  can 
not  say  that  this  Chaminade  concerto  is 
one  of  the  greatest  works  of  its  kind  com- 
posed, but  we  surely  maintain  that  Miss 
Sloss,  ably  assisted  by  the  orchestra, 
gave  it  as  musicianly  and  skillful  an  in- 
terpretation as  it  is  possible  to  give  it. 
It  was  the  performance  of  a  real  artist. 

The  orchestral  part  of  the  program 
was  concluded  by  a  most  virile  rendition 
of  tlie  ever  thrilling  Tannhauser  Over- 
ture by  Wagner,  wliicli  we  were  glad  to 
note  was  received  with  cheers  by  the 
audience.  Mr.  Heller  and  his  orchestra 
have  every  reason  to  feel  exceedingly 
proud  because  of  the  genuine  ovati-n  ac- 
corded them  at  the  conclusion  of  the  pro- 
gram. The  genuine  pleasure  of  an  audi- 
ence is  always  a  true  indication  of  the 
value  of  a  performance.  Eddie  Horton 
rendered  Sinding's  Rustle  of  Spring  in  a 
manner  that  sliowed  his  excellent  juJs- 
ment  upon  the  organ.  As  an  encore  iio 
gave  that  exceedingly  popular  melodv 
balind,  When  You  Look  In  The  Heart  of 
a  Rose,  publlslied  by  Leo  Feist. 

Over  one  hundred  compositions  were 
presented  by  Herman  Heller  during  this 
season  and  tliey  included  works  bv 
Elgar,  Ippolitow-Ivanow,  Lehar,  Gome-c, 
Tschaikowsky,  Mascagni,  Massenet,  Au-- 
ber.  Lacome,  Cui,  Rachmaninoff,  Hosmer, 
Saint-  Saens,  Rimsky-Korsakow,  Lerotir, 
Poncliielli,  Godard,  Mendelssohn,  Dvorak, 
Leonvacallo,  Diack,  Gruenfeld,  Luigini, 
Lake,  Beethoven,  Liszt.  Fucik,  Rubin- 
stein, Poldini,  Herbert,  Ring,  Litolff, 
Wagner,  Tobani,  Holmes,  Bizet,  Manci- 
nelli,  Vieuxtemps,  Grunn,  Verdi,  Delibes, 


Thome,  Byng,  Doppler,  Moszkowsky, 
Ganne,  Mendelssohn,  Strauss,  Bruch, 
Arensky,  llynsky,  Scharwenka,  Komzak, 
Leonard,  Glazounow,  MacDowell,  Gold- 
mark,  Chopin,  Dukas,  Svendson,  Dvorak, 
Hadley,  Friedman,  Meyerbeer,  Debussy, 
Drigo,  Jacobowsky,  Rossini,  Halvorsen, 
Thomas,  P.  I.  Jacoby,  Walter  Bell. 
Drumm,  Chabrier,  Smetana,  Wolf-Ferrari 
and  Chaminade. 

ALFRED  METZGER. 


Inquiry  at  the  various  box  offices, 
where  the  tickets  for  the  great  Elijah 
performance  at  the  Greek  Theatre  next 
Saturday  afternoon,  June  2lst,  are  for 
sale,  resulted  in  the  pleasant  news  that 
the  demand  for  seats  is  so  great  that  a 
crowded  house  will  surely  be  the  event- 
ual result.  This  does  not  mean  that 
tliere  are  not  any  more  desirable  seats 
to  be  had,  but  merely  that  the  interest 
of  tlie  public  is  so  early  awakened,  which 
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A.  W.  WIDENHAM  RETURNS 


A.  W.  Widenliam,  secretary  manager  of 
the  San  Francisco  Symphony  Orchestra, 
has  returned  from  New  York,  where  he 
went  in  the  interests  of  tlie  Musical  Asso- 
ciation of  San  Francisco.  One  of  the 
principal  reasons  for  this  trip  was  to  se- 
cure ideas  regarding  plans  for  a  sym- 
phony liall  wliich  the  association  is 
planning  to  build.  There  have  already 
bee.i  lield  several  committee  meetings 
concerning  the  necessary  backing  of 
such  an  enterprise,  and  the  Pacific  Coast 
Musical  Review  does  not  liesitate  to  pre- 
dict that  some  results  will  surely  come 
from  these  occasional  discussions.  Mr. 
Widenliam  received  many  fine  ideas  on 
the  symphony  hall  proposition,  which  he 
will  no  doubt  communicate  to  the  com- 
mittee in  charge  of  the  plans.  He  was 
away  from  San  Francisco  for  three 
weeks,  and  is  now  already  busy  on  his 
work  for  next  season.  Financially,  the 
success  of  the  season  191'j-1920  is  practi- 
cally assured,  $.=J7,000  having  already  been 
guaranteed  at  the  end  of  last  season,  and 
$70,000  being  the  full  amount  necessary. 
Mr.  Widenham  has  reason  to  be  enthusi- 
astic. 


always  is  a  sign  that  the  Greek  Theatre 
will  be  sold  out.  For  this  reason  we 
should  advise  our  readers  not  to  leave 
the  selection  of  their  seats  until  the  last 
moment.  At  this  time  of  the  year  a 
musical  event  at  the  Greek  Theatre  is 
specially  pleasing,  for  the  weather  is 
simply  ideal,  particularly  during  the 
afternoon,  and  Paul  Steindorff,  under 
wliose  competent  direction  the  event  will 
take  i)lace,  no  doubt  feels  mucli  gratified 
over  tlie  fact  that  his  enterprise,  which 
he  has  entrusted  to  the  care  of  Selby 
Oppenheimer's  business  management, 
has  such  excellent  chances  for  success. 
Indeed,  from  an  artistic  standpoint,  it 
will  be  impossible  to  surpass  it. 

It  is  a  matter  for  just  pride  to  contem- 
plate the  enterprise  that  resulted  in 
bringing  Cecil  Fanning  to  Ihe  Pacific 
Coast,  all  the  way  from  tho  East,  Just 
for  this  one  performance  of  the  Elijah. 
Mr.  SteindorlT  may  feel  proud  because  of 
his  enterprise,  and  Mr.  Fanning  may  feel 
gratified  because  of  being  chosen  from 
among  all  great  baritones  to  fill  this  role. 
The  musical  public  of  the  bay  cities  may 
feel  flattered  because  of  the  confidence 
reposed  in  it  to  justify  the  engagement 
of  a  trilogy  of  stars  such  as  Schumann- 


Heink,  Cecil  Fanning  and  Frank  La  Forge. 

The  usual  week's  augmentation  in  tli<j 
elaborate  plans  for  the  great  production 
of  Mendelssohn's  Elijah  in  the  Greek 
Theatre  at  Berkeley  next  Saturday  after- 
noon, June  21st,  takes  place  in  the  an- 
nouncement that  Madame  Ernestine 
Schumann-Hein,k,  the  ^vorld'K  greatest 
singer,  who  is  cast  for  \.\\6.  contralto  role 
of  the  Angel,  in  the  oratorio,  is  to  make 
a  very  important  addition  to  her  offer- 
ings for  the  afternoon.  Preceding  the 
rendering  of  the  Elijah,  in  a  concert  first 
part,  Madame  Schumann-Heink  will  sing 
five  great  numbers,  ranging  from  the 
classical  Vitellia  aria  from  Mozart's 
opera  Titus,  which  is  one  of  the  master- 
pieces of  her  glorious  repertoire,  and 
Bach's  majestic  My  Heart  Ever  Faithful, 
to  the  war  inspired  lyrics.  When  Two 
That  Love  are  Parted,  by  Secclii,  Home 
Road,  by  J.  Alden  Carpenter,  When  Per- 
shing's Men  go  Marching  into  Picardy, 
by  J.  Rogers,  and  Pastermack's  arrange- 
ment of  the  famous  war  song.  Taps.  For 
these  Madame  Schumann-Heink  will 
bring  her  equally  famous  accompanist, 
Frank  La  Forge,  whose  presiding  at  the 
piano  will  be  one  of  the  main  features  of 
this  irresistible  musical  afternoon. 

Madame  Schumann-Heink  has  wired 
Steindorff  that  she  will  be  in  Berkeley  on 
June  19th,  allowing  a  considerable  time 
for  final  rehearsals  to  permit  perfect  ad- 
justment of  the  ensemble.  Cecil  Fan- 
ning, the  famous  baritone  whom  Stein- 
dorff has  engaged,  will  reach  Berkeley 
some  days  before,  so  that  everything 
will  be  in  readiness  for  Madame 
Schumann-Heink  upon  her  arrival.  Marie 
Partridge  Price,  soprano,  and  Lawrence 
Strauss,  tenor,  who  will  round  out  the 
chief  quartet,  as  well  as  the  members  of 
the  second  quartet,  are  residents  of  the 
bay  cities,  and  are  already  rehearsing  in 
conjunction  with  the  chorus  of  three  hun- 
dred voices  and  the  orchestra  of  seventy 
pieces  under  Paul  Steindorff's  direction. 

Mail  orders  are  being  received  by 
Selby  C.  Oppenheimer,  business  manager 
of  the  production,  Sherman,  Clay  and 
Company  Building,  San  Francisco,  while 
the  seats  are  now  selling  rapidly  at  Sher- 
man, Clay  and  Company's,  in  San  Fran- 
cisco and  Oakland,  and  at  the  usual 
places  in  Berkeley. 


AIDA    AT    EXPOSITION    AUDITORIUM 


As  far  as  can  be  ascertained,  the  pro- 
duction of  "Aida,"  at  the  Greek  Theatre 
week  before  last,  was  one  of  the  most 
remarkable,  spectacular  and  impressive 
renditions  of  Verdi's  Immortal  work  ever 
given  in  the  I'nited  States.  Over  five 
tliousand  astounded  spectators  were  car- 
ried away  by  its  splendors  and  so  great 
has  been  the  demand  for  its  repetition 
that  a  second  and  final  performance  will 
be  given  at  the  Civic  Auditorium,  Thurs- 
day evening,  June  26th.  Producer  L.  M. 
Hrubanik,  whose  vision  was  responsible 
for  the  wondrous  spectacle,  promises 
that  the  Auditorium  production  will  be 
even  more  effective  than  the  one  in  the 
oiien  air,  for  the  reason  that  scenic  ef- 
fects that  were  impossible  in  Berkeley 
will  be  utilized  here.  There  will  be  a 
genuine  Egyptian  setting  and  the  Nile 
scene  willWje  a  wonder  of  tropical  beauty. 
Ramphis  and  Amneris  will  enter  in  a 
boat  and  the  drop  used  for  this  second 
act  will  be  one  painted  under  the  direc- 
tion of  Lady  Duff  Gordon  and  shown  for 
the  first  time  in  San  Francisco.  The 
lighting  effects,  which  caused  gasps  of 
amazement  at  the  Grek  Theatre,  will  be 
better  than  before  and  the  Auditorium 
will  be  illuminated  in  a  mysterious  and 
bewildering  manner.  There  will  be  an 
all  star  cast,  the  chorus  will  be  large  and 
effective  and  there  will  be  over  one  hun- 
dred Ethiopians  and  supemumerie.s  on 
the  massive  stage. 


PACIFIC  COAST  iMUSICAL  REVIEW 


I 


The  DUO-ART  Piano 

The  Most  Marvelous  of  Pianofortes 


f[  We  particularly  invite  musicians  and  music  teachers 
to  acquaint  themselves  with  the  DUO-ART  Piano.  It 
is  a  marvelous  instrument  and  is  assuredly  the  Player  of 
the  future. 

C  First  of  all  it  is  a  Piano  to  be  played  in  the  usual 
manner,  by  hand  from  the  keyboard — a  Stroud,  Steck, 
Weber  or  Steinvvay — it  may  either  be  an  upright  or  a 
grand  (in  the  Stroud,  upright  only). 

C  Secondly,  it  is  the  finest  of  Player  Instruments — any 
Player  Roll  may  be  inserted  and  one  may  play  accord- 
ing to  his  or  her  own  interpretation  anything  in  music. 

([  But  most  wonderful  of  all,  the  Duo-Art  is  a  Repro- 
ducing Instrument.      Inserting  a  Duo-Art  Roll  one  sits 


meditatively  drinking  in  the  beauties  of  the  finest  musical 
masterpieces  played  by  the  greatest  pianists  of  today — 
played  just  as  the  artist  would  play  them  in  person — with 
all  the  tone  coloring,  with  a  touch  as  light  as  thistle  down 
and  again  with  fingers  of  steel.  One  listens  to  the  play- 
ing of  Bauer,  Busoni,  Saint-Saens,  Grainger,  Gabrilo- 
vitch  and  scores  of  others.     Is  this  not  marvelous? 

fl  The  Duo-Art  is  the  Piano  which  created  a  sensation 
at  two  regular  concerts  of  the  San  Francisco  Symphony 
last  season. 

f[  We  cordially  invite  you  to  come  in  and  listen  to  the 
Duo-Art.  You  will  be  entertained  and  (we  believe) 
you  will  be  astonished! 


We  carry  everything  m  the  musical  line — Steinway  Pianos  and  other  Pianos  of  satisfactory 
musical  worth,  Pianola  and  Duo- Art  Pianos,  Aeolian  Pipe  Organs,  Victrolas  and  Records, 
Player  Rolls,  String  and  Orchestral  Instruments,  Sheet  Music  and  Music  Books. 


Sherman  JPay  &  Co. 


Kearny  and  Sutter  Streets,  San  Francisco 
Fourteenth  and  Clay  Streets,  Oakland 

SACRAMENTO— STOCKTON— FRESNO— SANTA  ROSA— SAN  JOSE 


Jean  Criticos 


Scientific  EmlsMion  of  Voice 

Res.  Studio:    614  MAGNOLIA  AVE.,  PIEDMONT 

Tel.  Piedmont  237\V 

S.    F.    Studio:      Room   407   KOHLER   &   CHASE    BLDG. 

Tuesday,  Tliursdny  and  Saturday 

L.  E.  Behymer 

Manager  of  Distinguished  Artists 

EXECUTIVE   OFFICES: 

705  AUDITORIUM  BLDG.,  LOS  ANGELES 

Arrillaga  Musical  College 

Fernando  MIchelena,  PrcHident; 
A.  \,.  ArtlgrueM,   Vlee-PreBldent;   V.   de  ArrlIlaKa>   Director 
Unexcelled    facilities    for   the   study   of   music   In   all   Its 
branches.     Lnrtt^e  I'ipe  Organ.     Recital   Hall. 

a;n5  jackson  street 

San   Francisco,   Cal.  Phone   ^Vest  4737 

Miss  Elizabeth  Westgate 

Teacher  of  Piano,  Orgun,  Harmony.  Ori^anist  and  Musical 
Director  of  First  I'resbyterian  Church,  Alameda.  Home 
Studio:  1117  PARU  STREET,  ALAMEDA.  Telephone  Ala- 
meda 155.  Thursdays,  Merrimau  School,  570  Oakland  Ave., 
Oakland.     Telephone  Piedmont  2770. 

Mackenzie  Gordon,  Solo  Tenor 

Lieder,  Concert,  Opera,  Oratorio,  Tone  Production 
Ten   Years  Tenor   Soloist   of  St.   Bartholomew's  Church   of 

Ne"'    York   City. 
Solo  Artist  with  >\orcester  and  Cincinnati  Music  Festivals. 

Soloist   with    the    Handel    and    Haydn    Society   of    Boston. 
Tenor  soloist   of   the   original    Persian    Garden   (Quartet. 
Studio:      2S32   JACKSON    STREET  Phone    Wicnt   4.'>7 

By   Appointment    Only 


DR.  C. 

DE  MANDIL 

Violin  Virtuoso  and 
Pedagogue 

Room  905 

Kohler  &  Chase 

Building 


CLARENCE  R. 

KAULL 


Experienced    arrang:er    for    any 
conihlnatlon    of    voices    or    iustru- 
nieiits.      Song    n-ritiuK^-copyinii; — 
transposiiiK.       Artistic    nork. 
Suite   »iO;{   I'autaKcs   BldK. 


Clarence  Eddy 


Concert    OrKanist — Orenu    Instruction 
2021    CALIFORNIA    STREET  Telephone    Fillmore    310 

Mrs.  Clarence  Eddy 

Contralto    Soloist— Vocal    Instruction 
Studio:      2021    CALIFORNIA   ST.  Tel.   Fillmore  210 

Janet  Malbon,  Colorature  Soprano 

Teacher  of  SlnKlng— Conehlnn  Public  and  Pri^-ate  Re- 
citals and  Concerts.  Studio:  Kohler  &  Chase  BldK.  Phone 
Kearny   5454.        Res.,  175  25th    Ave.        Phone    Pacific   0173 


NOTRE  DAME  COLLEGE  OF  MUSIC 

SAN   JOSE,   CAL. 

Confers    Degrees  Annrds    Certificates 

For   Particulars   apply   to    Sister   Superior 

BERINGER  CONSERVA- 
TORY  OF  MUSIC 

926  Pierce  St.,  nr.  McAllister.    Fillmore  840 

SIGMUND  BEEL 

Concert  Master  of  L.  A.  Synipiiony  Orchestra  during  last 
four  years,  will  accept  pupils  iu  advanced  violin  and  en- 
semble playing.     Studio  1373  Post  St.     Plione  Prospect  757 

HUGO  HERZER 

tf:acher  of  singing 

Method   of  the   Elder    Lnmpertl 
Studio:      22(i7    SACRAMENTO    ST.         Telephone   AVest    7S70 

MISS  DOROTHEA  MANSFELDT 

Preparing  Teacher    for 

MRS.   OSCAR   MANSFEUDT,    Pianist 

2.'))0    PINE    STREET  Telephone    Fillmore    314 

ROSCOE  WARREN  LUCY,  Pianist  and  Teacher 

Will  present  a  Normal  Course  to  teachers  in  my  method 
of  I'lanlstic  Development.  Also  Coaching  and  Interpre- 
tation of  the  Masters*  AVorks.  012S  Hlilegass  Avernue, 
Oakland.      I'hone    Piedmont    .'0)1.'. 

MRS.  M.  E.  BLANCHARD,  Mezzo-Contralto 

(Head  of  Vocal  Department,  Mills  College) 

Teacher   of    Singing.      Concerls,    Ijecture-Recitais 

Studio:      Kohler    &   Chase    Illdg.,    Room    !I05.      Tel.    Kearny 

.-M»54.       Residence,  845   Ashbury    Street.       I'hone   Park   .lOWf 

HERBERT  RILEY,  Solo  Cellist 

Solo  and  Chamber  Music  Recitals.  Studio:  1271  PINE  ST., 
San  Francisco,  has  re-opened  his  Studio  after  Honorable 
Dlscharse   from   the   Army. 


WALLACE  A.  SABIN 

Organist  Temple  Emnnu  El,  First  Church  of  Christ  Sci- 
entist, Director  Lorlng  Club.  S.  F..  Med.,  1617  California 
St.,  Phone  Franklin  2C03;  Sat.,  First  Christian  Scieucei 
Church,  Phone  Franklin  I3U7;  Res.  studio,  3142  Letvistou 
Ave.,    Berkeley.      Phone   Piedmont    242S. 

A  Violin  Teacher  from  New  York  City 

With  an  original  system  of  muscular  training,  evolved 
through  years  of  experience,  ^vill  take  a  limited  number 
of  pupils.  Special  attention  i>nid  to  ear-training,  tone 
quality   and    tonality.      For   terms  apply   to 

MISS   M.   V.  LNDERHII.L 
SOI  Sutter  Street  Phone  Franklin  112!) 

Dominican  College  School  of  Music 

SAN    RAFAKI,,    CALIFORNIA 
DIusic    Courses    Tlioroiigli     and     l'rogressi\*c 
Public     School     Music,     Accredited     Diploma 

Brandt's  Conservatory  of  Music 

2211    SCOTT    ST..    Between    Clay    and    ^Vnsbington 
^Ir.   Noah    lirniidt,   Violin  Mrs.    Nonli    Brandt,    Piano 

MISS  AUDREY  BEER,  Pianist 

Stuido:  2!»25  MeCI.CRE  ST.,  OAKLAND.  Tel.  Oakland  3S05 
A\'ediiesday  at   San  Ansclmo.      Studio  care  Dr.  O.  W.  Jones 


Artistry 


Mme.  Jelica  has  had  the  school  and  she 
needs  make  no  apology  to  the  txiorld,  for 
her  ijuork  is  stamped  ivith  the  finish  of  the 

artist.  A.  triLBUR  OAJCES,  Sacrammlc  Unhn. 
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Soprano 

Manactmtnt  STELLA  JELICA.  lllS  Olm  Avmut,  Berhtrr.  Califmla 
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EIGHTEENTH  YEAR 


AN  EXCELLENT  PRODUCTION  OF  THE  MIKADO 

The  Players  Club  Presents  Popular  and  Tuneful  Gilbert 

and  Sullivan   Opera  With   Splendid  Cast   Under 

the  Direction  of  Reginald  Tra\i|ers 


By   ALFRED   METZGER 

During  the  last  two  years  the  Players'  Club  of  San 
Francisco  has  establislied  for  itself  an  enviable  reputa- 
tion because  of  it.s  unusually  excellent  performances  of 
standard  comic  operas.  And  among  these  possibly  the 
most  enjoyable  and  most  efficiently  presented  produc- 
tion is  that  of  the  Mikado.  These  excellent  presenta- 
tions created  such  an  increasing  interest  and  enthusi- 
asm among  people  who  sincerely  enjoy  and  appreciate 
satisfactorily  performed  comic  operatic  works  of  a 
higher  artistic  character  that  the  Players'  Club  was 
justified  to  arrange  for  larger  quarters  than  those  which 
it  had  hitherto  occupied.  And  to  help  meeting  the  ex- 
penses necessary  for  this  justified  expansion,  three  per- 
formances of  the  Mikado  were  given  at  the  Colonial 
ballroom  of  the  St.  Francis  Hotel  on  Friday  and  Satur- 
day. June  6th  and  7th.  The  fact  that  the  spacious  audi- 
torium was  crowded,  and  that  every  mu.sical  number 
was  encored,  is  sufficient  evidence  of  the  natural  liking 
for  the  old  comic  operas  when  they  are  presented  artis- 
tically and  efficiently,  and  at  prices  within  the  reach  of 
everybody. 

One  of  the  reasons  why  we  are  thoroughly  convinced 
that  these  occasional  presentations  of  representative 
comic  operas  are  worthy  of  encouragement  and  com- 
mendation, is  the  fact  that  W.  H.  Leahy  may  be  seen 
regularly  at  these  events.  Every  time  the  writer  has 
been  present  he  saw  Mr.  Leahy.  Now,  as  every  one 
familiar  with  musical  history  in  San  Francisco  knows, 
Mr.  Leahy,  as  manager  of  the  Tivoli  Oper.i  House  for 
a  number  of  years,  has  heard  practically  all  of  the  fam- 
ous standard  comic  operas,  and  has  heard  them  pre- 
sented in  a  manner  impossible  to  surpass  in  artistic 
ensemble  and  efficiency.  He  could  not  possibly  enjoy 
a  performance  of  a  comic  opera  unless  it  were  pre- 
sented according  to  artistic  ideals.  Now,  when  Mr. 
Leahy  religiously  attends  the  productions  of  comic 
operas  under  the  direction  of  the  Players'  Club  and 
gives  evidence  of  his  pleasure  by  revealing  a  counte- 
nance that  beams  with  enjoyment,  we  do  not  hesitate 
to  assume  that  such  peformance  must  surely  be  extra- 
ordinarily fine.  And  we  certainly  agree  with  Mr.  Leahy 
in  his  enthusiasm. 

About  two  years  ago  the  Players'  Club  presented  this 
opera  of  The  Mikado  at  its  little  playhouse  on  Clay 
street  and  at  that  time  we  had  occasion  to  tell  our  read- 
ers about  it.  The  cast,  with  but  one  or  two  exceptions, 
remains  the  same,  and  naturally  the  quality  of  the  per- 
formance has  improved  with  experience  William  S. 
Rainey  has  set  such  an  excellent  standard  for  the  role 
of  Nanki  Poo  that  it  will  be  difficult,  if  not  impossible, 
for  anyone  else  to  give  equal  satisfaction  for  some  time 
to  come.  In  the  first  place  Mr.  Rainey  possesses  a 
beautiful,  lyric  tenor  voice  of  fine  range  and  he  uses  it 
with  artistic  taste  and  judgment.  Then,  he  is  an  ex- 
cellent actor,  bringing  out  the  humorous  phases  of  t'-.e 
role  with  .striking  effect.  We  have  seen  many  a  Nanky 
Poo  enacted  in  our  experience,  but  none  superior  to 
that  of  Mr.  Rainey,  and  hardly  any  as  good. 

A  close  second  to  Mr.  Rainey's  Nanki  Poo  was  George 
Mayerle's  Pooh-Bah.  Both  in  quality  of  voice  and  unc- 
tuous emphasis  of  the  lyrics,  Mr.  Mayerle  succeeded  in 
giving  effect  to  the  role.  It  is  not  easy  to  bring  out  the 
numerous  idiosyncracies  of  a  Gilbert  and  Sullivan  char- 
acter, but  Mr.  Mayerle  is  one  of  those  who  have  grasped 
the  various  possibilities  of  the.se  immortal  characters. 
One  of  the  most  effective  and  appealing  impersonations 
of  Katisha  we  have  ever  witnessed  was  surely  that  of 
Lucy  May  Van  De  Mark.  Vocally  Miss  Van  De  Mark 
acquitted  herself  extraordinarily  well,  her  fine  alto 
voice  asserting  itself  to  excellent  advantage,  revealing 
Its  warmth  and  mellowness  and  its  fine  compass  and 
range  in  a  manner  that  aroused  enthusiasm.  From  a 
historinic  standpoint  we  have  never  seen  this  role  sur- 


passed. Miss  Van  De  Mark  succeeded  admirably  in  get- 
ting at  the  very  marrow  of  the  humor  embodied  in  the 
part,  and  she  read  the  lines  with  an  emphasis  and  ade- 
quate declamation  that  made  the  role  stand  out  promi- 
nently among  an  array  of  splendid  achievements. 

Reginald  Travers  was  in  a  responsive  mood  on  this 
occasion,  and  invested  the  role  of  Ko-Ko  with  that  droll 
humor  and  that  irresistible  uniqueness  of  character 
that  constantly  kept  the  audience  in  the  highest  pitch 
of  merriment.  Not  one  of  the  least  of  his  numerous 
contributions  to  the  genuine  entertainment  of  his  hear- 
ers, was  his  grotesque  dancing,  which  proved  to  be  one 
of  the  features  of  the  production.  Robert  Adams  suc- 
ceeded in  creating  a  most  dignified  Mikado,  indeed  just 
a  bit  too  dignified  for  this  particular  role,  however  he 
did  not  mar  the  general  ensemble.  Rudolphine  Radii 
very  justly  duplicated  her  previous  triumphs  of  her  ex- 
quisite performance  of  Yum  Yum.  Charming  in  ap- 
pearance, graceful  in  action  and  musicianly  in  vocal 
achievements,  she  added  many  bright  spots  to  the  per- 
formance. Violet  Stahl  and  Marion  Fischer  were  two 
decidedly  pretty  and  vocally  satisfactory  Japanese 
maidens  in  the  roles  of  Pitti  Sing  and  Peep  Bo.  George 
Baldwin  sang  the  Prologue  with  fine  voice  and  splendid 
enunciation  as  well  as  accentuation,  while  Louis  Jen- 
nings proved  decidedly  pleasing  as  Pish  Tush. 

The  stage  setting  was  extraordinar'Iy  artistic  and 
tasteful,  and  the  stage  management  left  nothing  to  be 
desired.  We  wish  to  congratulate  Harry  Wood  Brown 
for  his  unquestionably  able  musical  direction  of  the 
performance,  and  at  the  same  time  we  wish  to  extend 
to  him  our  .sympathies  for  the  unsatisfactory  material 
of  his  orchestra.  Two  years  ago  an  amateur  orchestra 
played  the  instrumental  part  of  the  opera.  This  year 
a  professional  orchestra  from  the  Musicians'  Union 
officiated.  We  give  you  our  word  of  honor  that  the 
amateur  orchestra  was  far  superior.  It  seemed  to  be 
impossible  for  this  orchestra  to  play  any  runs  or  scales 
without  mistakes,  and  the  intonation  was  simply  un- 
bearably bad.  Even  though  not  sufficient  rehearsals 
could  be  had,  this  is  no  excuse  for  quite  such  poor  per- 
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formance.  No  tone  quality,  no  technic,  no  intonation, 
what  in  the  name  of  all  that  is  reasonable  does  the 
Musicians'  Union  ask  of  a  musician  when  he  seeks  ad- 
mission in  its  ranks.  Are  incompetent  musicians 
admitted  in  the  union?  And  if  so,  are  they  permitted 
to  charge  just  as  much  as  competent  musicians?  Or 
did  the  musicians  constituting  the  orchestra  on  this 
occasion  intentionally  play  badly  on  Friday  night?  It 
is  rather  aggravating  to  find  a  few  professional  musi- 
cians almost  spoil  the  excellent  work  of  a  company  of 
first  class  amateurs. 


PACIFIC     MUSICAL     SOCIETY'S     JINKS     PROGRAM 


Well  Known  Oragnlzation  Closes  Season  1918-1919  With 

a  Program  That  Re\teals  Much  Wit  and   Humor 

and   Keeps  Large  Audience  in  Jolly  Mood 


By  ALFRED   METZGER 

True  to  its  annual  custom  the  Pacific  Musical  Society 
gave  its  Jinks  Program  at  the  St.  Francis  Hotel  on 
Thursday  evening,  June  5th.  It  was  an  exceedingly 
successful  affair  both  from  the  point  of  numbers  in 
attendance,  every  seat  being  occupied,  and  the  quality 
of  the  entertainment.  Like  in  a  minstrel  show  there 
were  two  parts.  The  first  consisted  of  the  performance 
of  the  Haydn  Toy  Symphony,  wherein  the  Cuckoo  solo, 
by  Mrs.  John  Gannon,  created  somewhat  of  a  sensation 
by  reason  of  its  unsuspected  and  quaint  appearances, 
while  Mr.  McGaw's  Nightingale  and  Mrs.  Le  Roy's 
Quail,  re-enforced  by  Mrs.  Sohst's  Rattle,  added  greatly 
to  the  corroborating  details  of  the  performance.  The 
entire  interpretation  of  this  symphony  was  under  the 
direction  of  the  famous  Madame  Alexandria  Sassylaf- 


sky,  whose  Sass  was  funnier  than  her  laf,  and  whose 
up-to-the-minute  stylo  of  evening  apparel,  chosen  ad  libi- 
tum from  the  White  House's  latest  scrim  bargain  sale, 
brought  some  of  (he  auditors  almost  to  the  verge  of 
hysterics.  Very  wisely  Mme.  Sassylafsky  passed  the 
pipe  of  peaco  before  beginning  the  seemfunny,  thus  pre- 
venting what  might  have  deteriorated  into  a  riot. 

The  orchestra,  which,  under  the  circumstances,  be- 
haved itself  fairly  well,  refusing  to  strike,  even  in  sym- 
I)athy  with  the  musical  clock  in  the  Colonial  ballroon:, 
and  playing  as  nearly  in  tune  as  the  circumstances 
would  permit.  The  high-toned  atmosphere  of  the  event 
assured  true  concert  pitch.  The  members  of  this 
orchestra  deserve  to  have  their  names  inscribed  in  let- 
ters of  flame  on  the  headache  tablets  of  the  society. 
As  far  as  they  could  be  recognized  in  their  futurist  cos- 
tumes, they  responded  to  the  following  nomenclature: 
The  San  Francisco  Seems-to-be  Orchestra,  Under  the 
Direction  of  Mme.  Alexandria  Sassylafsky;  Piano — Mrs. 
John  McGaw;  Violins — Miss  Hazel  Linkogel,  Miss 
Edna  Horan,  Mr.  Chas.  Brennan,  Mr.  Clias.  Foye,  Mr. 
Peter  Brescia,  Miss  Ethel  Austen,  Mrs.  Benjamin  Pur- 
rington,  Miss  Ruth  Levy;  'Cellos — .Miss  Dorothy  Pas- 
more,  Mrs.  Saul  Magner,  Mr.  Baldwin  McGaw;  Bass — 
Mrs.  Virginia  Murray;  Guitar — .Mrs.  F.  B.  Howard; 
Mandolin — Miss  Emilie  Lancel;  Cornet — Mr.  R.  H. 
Whiting;  Clarinet — Mr.  L.  E.  Wasson;  Flute — Mr.  R. 
B.  Brunner;  Triangle — Miss  Mildred  Stombs;  Nightin- 
gale— Mr.  lohn  McGaw;  Quail — Miss  Florence  Drake 
LeRoy;  Cuckoo — Mrs.  John  Gannon;  Castegnettes — Miss 
Krebs;  Tambourine — Mrs.  Wm.  Deane;  Bell  Tree — Miss 
Bertha  Gribi;  Rattle — Mrs.  M.  A.  Sohpt;  Drums  and 
Metalaphone — Mr.  M.  Toplitz;  Drum — Mr.  Minot. 

After  the  performance  of  the  seemfunny  Mme.  Sassy- 
lafsky was  presented  with  a  fragrant  bouquet  of  rad- 
ishes and  carrots,  which  the  hungry  conductress  im- 
mediately proceeded  to  devour. 

The  second  part  of  the  program  consisted  of  a  musi- 
cal farce  by  Mary  Carr  Moore  entitled  Harmony  and 
presented  under  the  able  direction  of  Leo  Hillenbrand, 
who  really  accomplished  wonders  in  such  a  short  time. 
The  author  is  entitled  to  great  credit  both  for  the  musi- 
cal and  the  farcical  portion  of  the  performance.  It 
represented,  to  a  large  extent,  a  burlesque  on  singin,; 
teachers  and  artists  and,  as  Mrs.  Moore,  no  doubt,  has 
much  experience  with  both,  her  characterizations  were 
true  to  life.  Mr.  Hillenbrand,  as  the  professor  with  the 
alien  accent,  succeeded  in  getting  himself  frequently 
into  trouble,  which  is  the  usual  way  that  some  pro- 
fessors have.  Then  his  wife.  La  Madame  Professorin, 
who  must  be  diplomatic  with  her  pupils  and  colleagues 
so  as  not  to  be  found  out,  was  realistically  presented 
by  Mrs.  Walter  Janke.  Even  the  Baby's  Voice  was 
thoroughly  well  up  in  its  lines,  never  forgetting  a  word. 
Mrs.  William  Ritter,  as  Bridget,  was  the  comedian  of 
the  cast  and  succeeded  in  making  everybody  laugh, 
which  not  all  comedians  can  do.  Mrs.  Ritter  was  very 
courageous,  not  only  in  impersonating  the  role  of  a 
chamber  maid,  accompanist,  cook,  waitress,  nurse,  etc., 
but  in  baiting  those  beasts  of  the  musical  world — the 
critics.  And  by  the  way  she  certainly  hit  some  nails 
on  the  foot  but  far  be  it  from  us  to  specify  the  nails. 

Ludwig  Rosenstein,  the  butcher,  cut  some  capers  very 
neatly,  while  Mrs.  Ethel  A.  Johnson,  as  Miss  Vera  Rich, 
did  not  poorly  at  all.  Particularly  skillful  was  her 
music  lesson — without  music.  Ernst  Carl  Morck,  as  an 
unpronouncable  Russian  baritone,  sang  in  a  manner 
that  brought  him  the  just  applause  of  the  rest  of  the 
cast  and  the  audience.  Mrs.  Ludwig  Rosenstein,  as  the 
Lady  Conductor  and  composer  and  walking  delegate  of 
the  Union,  was  a  scream,  and  she  didn't  sing  either, 
but  she  certainly  was  able  to  put  the  risibles  into  lively 
motion.  Miss  Dorothy  Pasmore  never  played  the  'cello 
like  on  this  occasion  in  her  life  before.  Before  the 
performance  she  confided  to  us  that  she  would  be  at  her 
worst,  but  she  was  really  at  her  best  worst,  which  is  no 
relation  to  the  Wiener  variety  either. 

Mrs.  W.  B.  Poyner  surely  contributed  some  exceed- 
ingly graceful  dancing  to  the  accompaniment  of  the 
talking  machine  (not  a  human  one),  and  her  name 
which  was  Mile.  Fichi  (pronounced  fishy)  was  not  at 
all  in  accord  with  her  rather  fairy-like  performance. 
Mrs.  Richard  Rees,  in  her  capacity  as  Signorina  Trilli, 
gave  some  life-like  demonstrations  of  the  modesty  of 
artists,  and  incidentally  sang  in  a  manner  that  justified 
the  enthusiasm  she  aroused.  She  never  sang  better 
before,  both  her  voice  and  style  being  most  exquisite. 
Hers  was  the  only  so  called  "straight"  number  in  aa 
array  of  good  natured  fun.  Miss  Emilie  Lancel  and 
Mrs.  T.  L.  Parkhurst,  the  former  a  promisary-note  pupil 
and  the  latter  a  futurist  decomposer,  proved  most  effec- 
tive additions  to  the  performance.  Mrs.  J.  L.  Daubc, 
as  Mrs.  Patrique  O'Reille  from  Dawson,  was  one  of  the 
big  hits  of  the  production.  She  certainly  succeeded  in 
bringing  the  Alaska  atmosphere  into  the  futurist  studio 
without  creating  a  frost.  Baldwin  McGaw,  as  the 
Policeman,  made  his  debut  on  this  occasion  and  proved 
a  credit  to  the  performance,  while  Albert  King  came  to 
the  rescue  of  both  performers  and  audience  at  the  close 
of  the  farce. 

The  following  ladies,  who  formed  the  chorus,  added 
grace  and  charm  to  the  ensemble:  Misses  Leah  Scharry, 
Gribi,  Worley  and  Wi(>shar;  Mrs.  William  Deane,  .Mrs. 
Gannon,  .Misses  Mildred  Stombs,  Violet  Oatman,  Del 
Valle,  Marion  Orr,  Jessie  Prysley;  Mrs.  Ernst  C.  Morck, 
Mrs.  McCarthy,  Misses  Butler,  Florence  Onyon,  Zilla 
Brown,  Agnes  Kast,  Allena  Gamberg.  The  chorus  men 
included:  Albert  King,  Tracy  Clark,  George  Mc.Manus, 
Colburn  Mason,  Theodore  Barrett,  and  Ludwig  Rosen- 
stein. Edwin  Starr  bugled  convincingly,  while  Miss 
Evelyn  McGaw  looked  charming  as  Columbia. 

The  evening  was  appropriately  concluded  with  a 
feast  consisting  of  shrimps  and  ice  cream,  lnterrupte<l 
by  rolls  and  coffee,  while  dancing  put  a  decidedly  im- 
pressive finishing  touch  to  one  of  the  most  enJoyahK 
and  entertaining  affairs  ever  given  in  San  Francisco. 
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NINTH   ANNUAL  CONVENTION 

MUSIC  TEACHKRS'  ASSOCIATION   OF   CALIFORNIA 

Falrmout   Hotel,   San  Frnuclseo,  July  r.,  0,  7,  8,  0 

Arthur  Fiirwell,  I'rexlrtent    S.  F.   M.  T.   A. 

Alice  Kellar  Fos,  Secretary  S.  F.  M.  T.  A.,  (Ci  linker  St. 


SIMPSON-STRAUSS    RECITAL    IN    SACRAMENTO 


WAGER   SWAYNE'S    BEAUTIFUL   NEW   STUDIO 

Wager  Swayne,  the  famous  pianist  and  artist  teacher 
of  Paris,  who  has  recently  come  to  San  Francisco  for  a 
year's  stay,  has  taken  possession  of  the  elegant  home 
of  Dr.  and  Mrs.  Younger  on  Jackson  street,  which  has 
one  of  the  finest  music  rooms  in  the  city.  Swayne  has 
established  his  studio  there,  and  has  enthusiastically 
lunged  into  his  work,  to  the  great  delight  of  a  long  list 
of  pupils,  some  of  whom  have  followed  him  from  the 
East  and  Paris.  Probably  no  teacher  before  the  public 
has  a  greater  number  of  rising  young  artists  and  emi- 
nent professional  musicians  to  his  credit  than  Swayne, 
who  takes  keen  pleasure  in  preparing  talented  pianists 
for  public  work,  and  in  giving  teachers  the  most  thor- 
ough equipment  for  their  professional  careers;  and  he 
has  also  numbered  among  his  pupils  some  of  the  most 
brilliant  society  folk  of  the  day.  The  Princess  Sapieha, 
of  Paris,  whose  mother  is  the  famous  Duchesse  de 
Choiseul,  and  whose  husband  belongs  to  Poland's  old 
aristocracy,  was  a  favorite  pupil  of  Swanye  while  he 
lived  in  Paris;  and  a  few  others  who  occupy  the  high- 
est social  rank  are  Lady  Decies  (Vivian  Gould),  Flora 
Wliitney,  daughter  of  Mr.  and  Mrs.  Harry  Payne  Whit- 
ney, and  niece  of  Cornelius  Vanderbilt;  Delphine  Dodge, 
the  daughter  of  Mrs.  Rodman  Wanamaker;  Barbara 
Rutherford,  daughter  of  Mrs.  W.  K.  Vanderbilt;  Mrs. 
Frederick  G.  Hall,  daughter  of  the  late  Governor  Ames 
of  Massachusetts;  the  Misses  Amy  and  Diana  Peters, 
cousins  of  the  Mayor  of  Boston;  Josephine  de  Gers- 
dorff,  niece  of  the  late  Joseph  H.  Choate,  Ambassador 
to  England;  the  two  daughters  of  Lord  Shaughnessy; 
the  daughter  of  Frederick  K.  Stevens;  the  three  daugh- 
ters of  Alvin  W.  Krech,  President  of  the  Equitable 
Trust  Company,  New  York;  and  Piedad  de  Yturbe,  a 
young  Spaniard  of  almost  royal  rank,  in  whose  Paris 
home  a  special  stage  was  erected  for  the  Colonne  or- 
chestra in  which  he  played. 

« 

ELIZABETH  SIMPSON  PRESENTS  TALENTED  PUPIL 

Elizabeth  Simpson  was  hostess  at  a  delightful  musi- 
cale  in  her  Berkeley  studio  last  Saturday  afternoon,  on 
which  occasion  she  presented  Mrs.  Ernest  Williams, 
pianist,  in  an  ambitious  and  exacting  program  which 
was  played  with  brilliant  success.  Mrs.  Williams  is  a 
rising  young  artist,  a  member  of  the  San  Francisco  Mu- 
sical Club,  and  a  pianist  of  splendid  talent;  and  her  play- 
ing on  this  occasion  was  marked  by  a  poise,  beauty  of 
tone,  faultless  memory,  and  a  finish  of  style  that  prom- 
ises for  her  a  brilliant  future.  She  was  assisted  by  Miss 
Irene  Pugsley,  soprano,  who  sang  two  delightful  groups 
of  songs,  and  the  entire  program  was  as  follows:  So- 
nata, Op.  27,  No.  2  (Beethoven) ;  Bouree  from  Violoncello 
Suite  in  B  minor  (Bach-Saint-Saens),  Mrs.  Williams; 
Songs  (Selected),  Miss  Pugsley;  Prelude,  Op.  28,  No. 
15,  Etude,  Op.  10,  No.  12  (Chopin),  Nocturne  for  the 
Left  Hand  (Scriabine),  Polichinelle  (Rachmaninoff), 
Mrs.  Williams;  Songs  (Selected),  Miss  Pugsley;  Ara- 
besque, E  major.  Arabesque,  G  major,  Minstrels  (De- 
bussy), Le  Rossignol  (Alabieffi-Liszt),  Caprice  Epagnole 
(Moszkowski),  Mrs.  Williams. 


Myrtle  Dingwall  is  scoring  one  success  after  another 
with  a  musical  comedy  troupe  now  touring  the  Orient. 
At  present  the  company  is  in  China  and  will  be  in  India 
about  the  middle  of  this  month.  The  organization  is 
doing  a  record  breaking  business  and  Miss  Dingwall 
is  meeting  with  that  hearty  reception  and  that  cordial- 
ity on  the  part  of  her  audiences  which  she  gained  in 
this  country,  thanks  to  the  beauty  of  her  voice  and  the 
charm  of  her  personality. 


J.  J.  Marquis,  an  unusually  accomplished  composer, 
who  has  been  studying  with  Oscar  Weil,  of  this  city, 
during  the  last  few  months,  left  last  Thursday  for  New 
York,  to  remain  indefinitely.  Mr.  Marquis  expects  to 
study  with  Ernest  Bloch,  the  eminent  composer,  and 
Judging  from  the  success  he  has  already  achieved,  Mr. 
Marquis  is  bound  to  take  his  place  among  the  most 
successful  composers  residing  in  this  country. 


U.  C, 
BERKELEY 


GREEK  THEATER 

Next  Sat.  Afternoon  June  21st,  2:30  Sharp 

MAMMOTH   PRODICTIOX,   MKNDELSSOHX'S 
WITH 

SCHUMANN-HEINK 

CECIL  FANNING 

MARIE  PARTRIDGE  I'KICE,  I,A\VIIE]VCE  STRAUSS 

AND  TEN    OTHER   SOI,OISTS 

CIIORl  S   OF   300 

ORCHESTRA    OF  «0 

PAUL  STEINDORFF,  Director 

THE    MOST    SIMPTIOUS    ORATORIO    EVER 
GIVEN    IX    C.VLIFORMA 

TicketH,  »2..',0,  $3.00,  »1.50,  *1.00.  Now  on  Sale  nt 
Sherman,  Clay  &  Co.,  S.  F.,  anil  Oaklanil,  auil 
usual  Berkeley  oflleeH.  MAIL  ORDERS  NOW  to 
Sclby  C.  Oppcnhelmer,  Mgr.,  care  Sherman,  Clay  & 
Co.,   San   Francisco. 


An  attractive  recital  was  given  in  Sacramento  on  May 
24th  by  Elizabeth  Simpson,  pianist,  and  Lawrence 
Strauss,  tenor,  under  the  auspices  of  the  Sacramento 
Music  Teachers'  Association,  a  large  and  enthusiastic 
audience  being  in  attendance.  Both  artists  were  cor- 
dially received,  and  the  following  program  was  splen-" 
didly  performed:  Fortunio  (Messager),  Infidelite 
(Hahn),  Embarquez-vous  (Godard),  iSIr.  Strauss;  Fan-< 
tasie  in  C  Minor  (Mozart),  Two  Old-Time  Dances — Ga- 
votte (Padre  Martini),  Rigaudon  de  "Dardanis"  (Ra- 
meau).  Miss  Simpson;  Extase  (Duparc),  Fantoches  (De- 
bussy), L'Adieu  du  Matin  (Pessard),  II  Neige  (Bem- 
berg),  Mr.  Strauss;  Sonata  in  E  flat  (Haydn),  From 
18th  Century  French  Clavecin  Music — La  Poule  (Ra- 
meau),  Cedipe  a  Thebes  (Toccata)  (Mareaux),  Miss 
Simpson;  Do  Not  Go,  My  Love  (Richard  Hageman), 
There  was  a  Jolly  Miller  (Leo  Ornstein),  The  Stairway 
(Wintter  Watts),  The  Pipes  of  Gorden's  Men  (William 
G.  Hammond),  Mr.  Strauss. 


GODOWSKY   PUPILS  WILL   RECEIVE   CERTIFICATE 


Completing  the  already  elaborate  details  to  handle  a 
record  class  of  students  who  will  study  under  the  direc- 
tion of  the  great  Polish  pianist,  L,eopold  Godowsky,  in 
San  Francisco,  beginning  on  Monday  morning,  June 
30th,  Manager  Selby  C.  Oppenheimer  now  announces 
that  certificates  will  be  given  to  all  members  of  the 
classes,  identifying  them  as  Godowsky  pupils.  Certifi- 
cates of  attendance  are  to  be  presented  to  Auditor 
pupils,  and  certificates  of  membership  to  the  Master 
students. 

The  ranks  of  the  Godowsky  classes  are  filling  rapidly, 
every  day  bringing  renewed  assurance  that  this  sum- 
mer's classes  will  exceed  the  unique  record  established 
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last  year,  and  from  all  quarters  of  the  country  will 
come  the  finest  material  in  embryo  piano  stars.  But 
fifteen  pupils  will  be  accepted  in  the  Master  class  and 
the  ranks  of  this  division  will  admit  of  but  few  more 
entrants,  while  the  Auditor  or  Listener  class  will  con- 
tain a  great  array  of  serious  pianists  who  will  come  to 
absorb  the  teaching  of  the  great  master. 

Final  applications  for  memberships  in  this  now  world- 
famous  institution  can  be  made  to  Selby  C.  Oppen- 
heimer, the  business  manager,  who  holds  forth  daily  at 
his  office  in  the  Sherman,  Clay  &  Company  building  in 
this  city.  Literature  and  rate  cards  will  be  mailed  on 
application. 


TRIXIE    FRIGANZA    AT    THE    ORPHEUM 


Trixie  Friganza,  who  is  regarded  as  one  of  the  funni- 
est women  on  the  vaudeville  stage  to-day,  has  more 
than  come  into  her  own  in  her  new  sketch  "At  a  Block 
Party,"  for  in  it  she  scores  by  far  the  greatest  achieve- 
ment she  has  experienced  since  her  rise  to  stardom  and 
headlining  honors  several  years  ago.  She  is  gorgeously 
comic  in  her  description  of  the  various  parties  who 
have  congregated  for  the  purpose  of  enjoying  an  old- 
fashioned  party  Comedians  just  can't  leave  the  classic 
fields  alone.  They  must  needs  abandon  comus  and 
search  out  the  tragic  mask,  so  that's  the  reason  Trixie 
Friganza  tries  to  camouflage  her  mirth-making  proclivi- 
ties behind  ihe  stern  and  warrior-like  personality  of  that 
old-time  Beau  Brummel  ol  Roman  and  Egyptian  fame, 
Marc  Antony.  Trixie,  without  some  novelty,  wouldn't 
be  herself  at  all  and  with  all  her  innate  ability  to  charm 
laughs  out  of  a  grouch  as  a  magician  evokes  rabbits 
from  a  perfectly  respectable  silk  hat,  still  Trixie  takes 
no  chances  and  brings  us  to  the  Orpheum  next  week, 
"At  a  Block  Party"  and  Egyptian  impersonations  which 
prove  the  T.  N.  T.  of  merriment. 

Harry  Holman  and  his  Company  will  appear  in  a  new- 
comedy  playlet  by  Stephen  G.  Champlain,  entitled  "My 
Daughter's  Husband."  Holman  is  both  fat  and  funny 
and  one  of  the  most  unctuous  comedians  the  vaudeville 
stage  possesses.  Ann  Gray,  the  famous  harpist,  will 
be  heard  for  the  first  time  here.  Miss  Gray  is  not  only 
an  artiste  but  a  beautiful  woman  besides.  The  Eastern 
musical  critics  indulge  in  superlatives  in  describing  her 
playing.  Her  numbers  range  from  the  classic  "Humo- 
resque"  to  "Keep  the  Home  Fires  Burning." 

Ed.  Alexander  is  a  novelty  painter  of  extraordinary 
ability.  He  paints  attractive  scenes  with  remarkable 
speed  and  dexterity,  portraying  an  entire  landscape  and 
while  he  is  doing  so  indulges  in  amusing  chatter. 
Bailey  and  Cowan  "The  Ban  joker  and  the  Songster"; 


Thomas  Swift  and  Mary  H.  Kelley  in  the  vaudeville 
vagary  $3,000;  Edwin  George  in  "A  Comedy  of  Errors'"; 
the  latest  Hearst  Weekly,  and  the  Marion  Morgan 
Dancers  in  their  tremendous  success,  the  "Dance  Drama 
in  the  Time  of  Attila  and  the  Huns,"  will  complete  one 
of  the  finest  bills  ever  presented  in  vaudeville. 


'BACK    HOME"  AT  THE  ALCAZAR 


"Back  Home,"  will  have  first  San  Francisco  produc- 
tion by  the  New  Alcazar  Company  next  week,  com- 
mencing at  the  Sunday  matinee.  It  is  a  dramatization 
of  Irvine  Cobb's  Judge  Priest  stories  in  the  Saturday 
Evening  Post,  in  which  the  great  humorist  also  reveals 
his  command  of  pathos.  Irviu  Cobb's  name  is  one  to 
conjure  with.  The  crowds  who  could  not  gain  admis- 
sion to  his  recent  San  Francisco  lectures  gave  proof  of 
that.'  Bayard  Veiller,  author  of  "Within  the  Law"  and 
"The  13th  Chair"  dramatized  Cobb's  red  blooded 
humanity  throbbing  stories  that  made  Judge  Priest  one 
of  the  rnost  lovable  and  amusing  figures  in  modern  fic- 
tion. Here  is  double  appeal  to  story  readers  and 
theatre  goers.  "Back  Home"  is  a  vital,  virile  comedy 
drama  of  Southern  life,  with  joyous  humor,  tender  rom- 
ance, and  an  anti-child  labor  angle.  It  is  rich  in  tensely 
thrilling  situations.  The  trial  scene,  where  a  young 
Northern  reformer  faces  a  Southern  jury,  has  a  big 
surprise  climax.  American  to  the  very  core  is  this  play. 
Belle  Bennett  and  Walter  P.  Richardson  take  care  of 
the  romance.  Henry  Shumer  will  give  an  original  crea- 
tion of  the  amiable,  easy  going,  lion  hearted,  old  Judge 
Priest,  a  part  for  which  he  is  better  suited  than  any 
other  actor  who  has  essayed  it.  Charles  Yule  is  spec- 
ially engaged  for  Jeff  Davis  Poindexter,  the  Judge's 
funny  old  negro  body  servant.  One  of  the  largest  casts 
of  the  season  is  required  for  this  colorful  play.  To  fol- 
low June  22,  is  "Be  Calm  Camilla,"  a  delicious  comedy, 
given  at  the  Booth  Theatre,  New  York,  and  new  here, 
by  Claire  Kummer.  It  is  of  the  same  quality  as  her 
delightful  "Good  Gracious  Annabelle." 


A    GREAT    COMEDY    AT    THE    CURRAN 


Oliver  Morosoo's  latest  comedy,  "Cappy  Ricks,"  Ed- 
ward E.  Rose's  dramatization  of  Peter  B.  Kyne's  Satur- 
day Evening  Post  stories  of  that  name,  will  begin  the 
last  two  weeks  of  its  engagement  at  the  Curran  Theatre 
next  Sunday  night,  June  15th.  The  play  received  a 
rousing  welcome  from  a  well  filled  house  on  its  opening 
last  Sunday,  and  from  the  goodly  attendance  this  week, 
and  the  large  advance  sale  for  its  remaining  i>erform- 
ances,  it  appears  that  Oliver  Morosco  has  added  an- 
other hit  to  the  long  list  of  his  many  successes. 

In  dramatizing  the  Kyne  stories,  from  the  pages  of 
fiction,  Mr.  Rose  has  used  excellent  judgment  in  select- 
ing from  a  multiplicity  of  scenes  and  incidents,  and 
keeping  the  irascible  but  lovable  "Cappy  Ricks"  ever  as 
the  central  figure  and  dominating  character.  He  has 
made  a  play  of  sound  structure  that  is  constantly  enter- 
taining in  bright  comedy,  with  breezy  dialogue  and  a 
winning  sentiment. 

Tom  Wise,  as  the  domineering  old  sea  dog,  "Cappy," 
gives  a  convincing  and  life-like  portrayal  of  the  grim 
American  Napoleon  of  Pacific  shipping  circles.  William 
Courtenay,  makes  his  Matt  Peasley,  just  as  he  should 
be,  as  one  recalls  Kyne's  smart  and  fearless  sailorman. 
Others  in  the  cast  who  lend  to  its  success  are,  Helen 
Lowell,  as  "Aunt  Lucy";  Isobel  Withers,  as  Cappy's 
daughter  Florence;  Nerval  Keedwell,  as  Cecil  Pericles 
Barnard;  Percival  Moore,  as  John  Skinner,  the  general 
manager;  Philip  Lord,  as  Ole  Peterson;  and  Jacqueline 
Mason,  as  Goldie  Glakes,  the  chorus  girl.  All  in  all 
"Cappy  Ricks"  is  delightfully  entertaining. 
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I,OM    Ang^elcH,    Cal.,    May    20    to    June    28 

L.  E.    BEHVMEn,   Director 

San  Francisco,  Cal.,  June  30  to  August   1 

SELIIV   C.   OPPiaXHEIMER,    Director 
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SELDV    C.    OPPE.XHEIMER,    Sherman,    Clay    &    Co. 

BulIdluK,   San  Francisco. 
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F.  W.BLANCHARD  RESIGNS  FROM  L.  A.  SYMPHONY       TEACHERS    MEET    AND    PLAN     FOR    CONVENTION  A    VOCAL   TRILOGY    BY    DOROTHY   CRAWFORD 


After     Several      Years     of      Unquestionably      Energetic 

Executive  Work   Los  Angeles  Music   Enthusiast 

r^eels  Justified  to  Sever  Relations 

We  regret  to  announce  that  F.  W.  Blanchard,  for  sev- 
eral years  manager  of  the  Los  Angeles  Symphony 
Orchestra,  has  resigned,  and  we  dare  say  tliat  his  rea- 
sons rest  upon  an  unsatisfactory  attitude  toward  the 
symphony  orchestra  and  its  management  by  wealthy 
Los  Angeles  citizens  and  by  the  committees  who  super- 
intend its  activities.  We  can  say  with  assurance  that 
the  loss  of  Mr.  Blanchard  is  not  a  light  one  as  far  as 
the  orchestra  is  concerned,  and  we  do  not  believe  that 
under  existing  circumstances  it  will  be  easy  to  secure 
the  services  of  any  manager  who  is  as  ambitious  or 
enterprising. 

Adolf  Tandler  has  again  been  engaged  as  leader. 
When  some  of  tlie  Eastern  music  journals  announced  a 
short  time  ago  that  Mr.  Tandler  had  not  been  re-elected, 
we  refused  to  give  credence  to  the  announcement,  know- 
ing the  situation  in  Los  Angeles.  The  whole  trouble  is 
the  moneyed  classes  of  the  Angel  City  take  no  interest 
in  the  sympliony  orchestra,  and  are  indifferent  to  the 
musical  public's  demands.  Tliey  would  rather  spend 
their  money  on  oil  stock  or  real  estate  than  devote  a 
share  of  it  to  the  development  of  music,  and  as  long  as 
their  selfishness  overshadows  their  pride  in  their  city 
and  their  responsibility  in  the  educational  institutions 
of  tlie  Soutliland,  the  symphony  situation  in  Los  Angeles 
is  hopeless.  An  editorial  in  the  June  number  of  the 
Pacific  Coast  Musician  of  Los  Angeles  set  forth  the 
situation  accurately. 

If  the  press  of  Los  Angeles  could  be  induced  to  tell 
the  truth  about  the  situation  and  abandon  a  certain 
Jelly-spined  attitude  toward  a  few  prominent  people, 
there  might  be  a  chance  of  attaining  quick  results  by 
arousing  that  pride  of  citizenship  wliich  exists  in  every 
community.  But  as  long  as  papers  think  affairs  are 
good  enough  as  tliey  are,  and  as  long  as  well  meant  ad- 
vice from  disinterested  outsiders  is  taken  exception  to 
as  being  knocking,  no  hope  is  in  sight  for  the  symphony 
situation  in  Los  Angeles. 


The  San  Francisco  Music  Teachers'  Association  held 
a  General  Meeting  at  the  residence  of  Mr.  and  Mrs. 
Pierre  Douillet,  1721  Jackson  street,  on  Tuesday  even- 
ing, June  3rd.  A  large  numbet  of  members  and  guests 
were  in  attendance  to  listen  to  an  address  by  Arthur 
Farwell,  President  of  tlie  Association,  and  also  to  an 
excellent  program.  Mr.  Farwell's  address  was  confined 
principally  to  an  outline  of  his  The  Chant  of  Victory, 
which  will  be  one  of  the  big  features  of  the  Ninth  An- 
nual Convention  of  the  California  Music  Teachers'  Asso- 
ciation, which  will  take  place  in  San  Francisco  July  5th 
to  9th.  It  will  bo  given  at  the  Exposition  Auditorium 
on  Sunday  evening,  July  6lh,  and  the  San  Francisco 
Teachers'  Association  has  assured  Mr.  Farwell  complete 
co-operation,  and  is  inviting  all  its  members  and  their 
friends  to  sing  in  the  large  chorus  forming  the  principal 
factor  in  this  Chant     . 

Rehearsals  are  being  held  on  Tuesday  evenings,  June 
17th,  24th  and  July  1st,  In  Hall  A,  of  the  Civic  Audi- 
torium, Grove  and  Larkin  streets.  It  is  absolutely  es- 
sential that  every  member  of  the  association  lends  his 
or  Iter  aid  to  bring  this  big  affair  to  a  successful  con- 
clusion. The  Exposition  Auditorium  should  be  crowded 
to  the  door  on  this  occasion.  The  following  program 
was  presented  in  a  manner  that  reflected  much  credit 
upon  the  participants,  all  of  whom  ac(iuitted  themselves 
splendidly  on  this  occasion.  President's  Address  — 
Arthur  Farwell;  Suite  for  two  violins  and  piano  (Ed- 
mund Severn),  (a)  Prelude  (a  la  Barcarolle),  (b)  Noc- 
turne, (c)  Fete  Champetre,  Mr.  and  Mrs.  Samuel  Savan- 
nah, Leona  Nesbit,  at  the  piano;  Vocal — (a)  The  Tryst, 
(b)  The  Shih-Lin  Tree,  (c)  Daisies  (H.  B.  Pasmore), 
Ethel  Johnson,  Violet  Oatman,  at  the  piano;  Concerto 
in  E  flat  (F.  Liszt),  Alice  Mayer,  Orchestral  accompani- 
ment on  the  second  piano,  played  by  Pierre  Douillet; 
Group  of  Songs — Frank  Carroll  Giffen,  Henry  Brethe- 
rick,  at  the  piano. 


G.  Schirn'ter  Publish  Three  Delightful  In^pressions  From 

the  Pen  of  Dorothy  Crawford  in  Their  American 

Composer   Series. 


The  publishing  house  of  G.  Schirmer,  of  New  York, 
is  now  making  a  feature  of  publishing  the  best  songs 
and  ballads  by  American  composers,  and  it  is  gratifying 
to  know  that  this  famous  firm  includes  the  works  of 
Dorothy  Crawford,  of  this  City,  among  this  series.  The 
Pacific  Coast  Musical  Review  is  in  receipt  of  three  com- 
positions by  this  successful  young  composer.  They 
form  a  Trilogy,  and  are  published  under  the  title  of 
"Three  Impressions,"  for  high  or  medium  voice,  with 
piano  accompaniment  Both  the  words  and  music  are 
by  Miss  Crawford,  and  the  individual  titles  of  this 
trilogy  of  songs  are:   Morning,  Noon  and  Night. 

Upon  careful  perusal  of  these  songs  we  are  pleased 
to  recommend  them  to  the  attention  of  all  those  of  our 
singers  who  are  looking  for  new  and  worthy  material 
to  be  added  to  their  repertoire.  Miss  Crawford  writes 
correctly,  gracefully,  melodiously  and  intelligently. 
Brevity  in  expression  in  both  words  and  music  forms 
one  of  the  attractions  of  these  works,  and  there  is  also 
apparent  a  directness  of  appeal  and  a  realism  of  emo- 
tional expression  tliat  gives  the  singer  an  opportunity 
to  assert  his  or  her  individuality  of  style.  "The  songs 
are  essentially  poetic,  even  romantic,  in  character  and 
interpret  an  idea  not  exactly  new  or  original  in  an  en- 
tirely original  musical  dress. 

Furthermore,  Miss  Crawford  seems  to  understand 
how  to  write  for  the  voice.  She  refuses  to  introduce 
bizarre  or  grotesque  effects,  but  reaches  her  aim  by 
simple  and  direct  means,  and  yet  by  employing  an  occa- 
sional climax  or  an  approi)riate  dimminuendo  she  se- 
cures effects  of  most  emplialic  dramatic  dimensions. 
Both  Miss  Crawford  and  G.  Schirmer  deserve  to  be 
complimented  upon  the  publication  of  these  songs. 


FAIRMONT     HOTEL     LOBBY     CONCERT 


MUNICIPAL     ORGAN      RECITAL 


Edwin  H.  Lemare's  organ  recital  program  for  Sunday 
evening,  at  8:30  o'clock,  at  the  Exposition  Auditorium, 
is  as  follows:  Musette  (Bossi);  Chant  Seraphic  (Le- 
mare) ;  Symphonic  Poem,  From  the  West  (Lemare) ; 
In  an  Oriental  Temple  (Joseph  D.  Redding) ;  Triumphal 
Marcli  from  Aida  (Verdi).  Between  the  organ  numbers 
Miss  Lillian  Tovin,  soprano,  will  sing  the  Romanza  di 
Santuzza  from  Cavalleria  Rusticana  and  In  My  Garden, 
by  Liddle.  Frederick  Maurer,  Jr.,  will  be  the  piano 
accompanist.  A  nominal  admission  fee  of  10  cents  is 
charged  at  the  organ  recitals. 


Bruce  Cameron,  a  local  tenor,  will  be  the  vocal  soloist 
at  the  Lobby  Concert  at  the  Fairmont  Hotel  this  Sunday 
evening,  at  8:45,  when,  accompanied  by  Walter  F.  Wen- 
zel,  he  will  sing  the  following  numbers:  Golden  at  Your 
Feet  (Rubinstein);  Press  Thy  Cheek  on  Mine  (Jensen); 
Roses  (Adams);  Vale  (Russell);  Life's  Garden  (Bond); 
Take,  Oh  Take,  Those  Lips  Away  (Bennett) ;  Embark 
Away  (Goddard);  Little  Mother  of  Mine  (Burleigh); 
Loch  Lomond  'Scotch);  Good-Bye  (Tosti).  The  orches- 
tral portion  of  the  program,  under  the  direction  of  Ruby 
Seiger,  will  be  as  follows:  Grand  Fantasie,  Pagliacci 
(Leoncavallo);  Extase  (Ganne) ;  Menuet  (Paderewski) ; 
'Cello  Solo  (Selected),  Bruno  Coletti;  Selection,  The 
Fortune  Teller  (Herbert). 
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American  in  Name^  Ownership  and  Sentiment 

pattnH 

could  not  be  sold  for  a  higher  price  than  any  Piano  in 
the  world  if  they  were  not  the  Be^  Piano  made. 

Each  year  the  entire  output  of  the  Mason  &  Hamlin 
Factories  at  Boston  is  purchased  by  those  discriminat- 
ing people  Avho,  regardless  of  its  greater  co^,  are  con- 
tent with  the  very  fineSl:  produdls  of  the  piano  world. 

The  newe^  produces  of  the  Mason  &  HamUn  Co.  are  now  being 
shown  in  all  ^yles  on  our  floors.  We  invite  a  critical  inspection  and 
hearing  of  them — the  one  true  te^. 


Two  Entrances 
135-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Machines 


MASON  AND  HAMLIN  PIANOS 


Oakland— 510  12th  and  1105  Washington 

San  Jose — 117  South  First 

Sheet  Music 


PACIFIC  COAST  MUSICAL  REVIEW 


ABUNDANT    OPERA    FOR    NEW    YORK 


NORMAN   SMITH'S   PIANO    RECITAL 


Impresarios    Gatti-Casazza,    Campanini,    Hammerstein, 

Dippel  and   Hinshaw  Planning  for  Next  Season — 

Banjoists    Zan    and    Jazz — Julia    Gulp    Gets 

New  Husband — Death  of  Manual  Klein 

New  York,  June  8.— Manager  Gatti-Casazza  announces 
among  the  novelties  for  tlie  Metropolitan  Opera  House 
next  season,  one  opera  by  Henry  Hadley,  the  American 
composer,  whose  "Azora"  and  "Bianca"  have  been  heard 
elsewhere  in  previous  years.  The  new  work  is  based 
on  the  Theophile  Gautier  story,  "One  of  Cleopatra's 
Nights."  Another  novelty  is  an  operatic  version  of  Mae- 
terlinck's "The  Blue  Bird,"  composed  by  Wolff,  a  popu- 
lar Parisian  conductor.  Besides  these  two,  Halevy's  old 
masterpiece  of  five-act  grand  opera,  "La  Juive,"  will  be 
revived. 

Director  Campanini  of  the  Chicago  Opera  Association 
also  promises  some  novelties  when  he  opens  at  the  Lex- 
ington Theatre  ne.vt  season.  One  is  "La  Nave,"  by  Italo 
Montemezzi,  who  composed  "L'Amore  Dei  Tre  Re,"  an 
opera  which  has  been  revived  at  the  Metropolitan  with 
success.  "Le  Nave,"  which  is  scheduled  to  open  the 
Chicagoans'  season  here,  was  first  produced  in  Milan 
in  1918.  Mr.  Campanini  also  promises  the  world  pre- 
miere of  a  work  by  Reginald  De  Koven,  composer  of 
"The  Canterbury  Pilgrims,"  "Robin  Hood"  and  other 
light  operas.  The  new  one  is  to  be,  like  the  first  men- 
tioned of  these,  to  a  book  by  Percy  Mackaye,  its  theme 
from  Washington  Irving's  "Rip  Van  Winkle." 


Andreas  Dippel,  formerly  of  the  Metropolitan  forces, 
will  doubtless  have  one  company  in  New  York  for  a 
while.  He  has  already  announced  that  he  is  preparing  a 
Mme.  Butterfly,  to  be  sung  entirely  by  Japanese  sing- 
ers— where  Japanese  roles  are  in  order. 

The  Society  of  American  Singers  returns  for  certain 
to  the  Park  Theatre,  its  subscription  list  already  large, 
and  its  repertoire  of  new  revivals  and  novelties  merit- 
ing such  subscriptions.  Much  stress,  says  Manager  Hin- 
shaw, will  be  laid  on  American  comic  opera. 

Last  but  not  least  is  the  indomitable  Oscar  Hammer- 
stein. He  will  have  come  by  January  to  the  end  of  his 
ten-year  agreement  with  the  Metropolitan  not  to  pro- 
duce grand  opera  here.  He  says,  however,  that  he  will 
begin  in  the  early  autumn  with  such  works  as  will  not 
conflict  and  will  treat  New  York  to  a  series  of  such 
novelties  as  it  never  dreamed  of.  What  they  are,  or 
who  will  sing  them,  remains  a  dark  secret  in  Mr  Ham- 
merstein's  head. 


Dirk  Fock,  the  Dutch  composer,  recently  arrived  from 
Europe,  brings  word  that  owing  to  differences  over  the 
war,  Juha  Culp,  the  famous  Dutch  mezz.o  .soprano,  has 
divorsed  her  German  husband,  Eric  Mertens,  and  is 
now  the  wife  of  a  Mr.  Ginsky,  a  Bohemian,  a  wealthy 
manufacturer  and  a  man  who  has  long  interested  him- 
self in  the  re-establishing  of  the  old  Bohemian  govern- 
ment. Mme.  Culp  and  her  husband  are  now  living  in 
her  old  home  in  The  Hague.  She  will  return  to  this 
country  next  season  in  concert  and  possibly  in  opera. 

S.  L.  Rothapfel,  the  Strand's  first  director  and  more 
lately  the  generalissimo  of  the  Rialto  and  the  Rivoli, 
put  into  effect  last  night  a  design  he  has  long  meditated 
on  the  films,  and  produced  the  first  Rothapfel  unit  pro- 
grams. It  included  Massanet's  Elegie,  attuned  to  the 
screen— reversing  the  usual  procedure.  In  this,  J.  H. 
Gilmore,  amid  some  pretty  scenes,  impersonated  a  dying 
miser,  who  finds  his  gold  cannot  bring  felicity— and  at 
the  right  moment,  to  show  the  picture  was  faithfully 
interpreting  the  music,  U&ie.  Pascova  sang  the  Elegie. 

Joseph  Bonnet,  the  great  French  organist,  will  return 
to  America  about  the  first  of  December  for  a  trans- 
continental tour  of  organ  concerts.  His  first  appear- 
ances will  be  as  soloist  with  the  Boston  Symphony  Or- 
chestra in  Symphony  Hall,  Boston,  and  the  tour  will 
include  the  larger  part  of  the  country,  together  with 
Canada. 


Manuel  Klein,  musical  director  of  the  Hippodrome 
from  1904  until  1913,  died  last  Sunday  at  a  sanitarium  in 
Yonkers.  He  had  long  been  ill,  his  sickness  dating  from 
a  night  in  London  when  the  Gayety  Theatre,  of  which 
he  was  musical  director  was  bombed  by  a  Zeppelin. 
Mr.  Klein  was  forty-two  years  old,  was  born  in  New 
York  and  was  the  brother  of  Charles  Klein,  playwright 
who  was  lost  with  the  Lusitania.  He  wrote  several 
well  known  songs  of  the  more  serious  type,  in  addition 
to  his  lighter  output.  Of  these  latter  Hippodrome  goers 
will  remember  "Lucia"  and  "The  Whole  Year  Round  " 
Mr   Kline  also  wrote  the  comic  operas  "Mr.  Pickwick  " 

.Zu^  ^^i*  i"""""   ^°*'"   "Tbe   Top  o'  the  Worid"   and 
The  Pied  Piper."  

Guiomai-  Novaes,  Fritz  Kreisler,  Serge  Rachmaninoff 
^u^\"t^^  Thibaud  and  Harold  Bauer  will  be  soloists  for 
the  New  Symphony  Orchestra's  subscription  season  un- 
der Artur  Bodanzky. 

n,.^,'},^""^^^  ^^-  ^^}''^'^^  ^^^  accepted  the  presidency  of  the 
newly  organized  Music  Service  League  of  America,  with 
offices   at   10.3   Park   avenue.     The   vice-presidents   are 

T-.^^'^^^i^'  ^"■■'-  C-  H.  Dison,  Mrs.  Roert  A  Franks' 
and  Mrs.  Ethelbert  Nevln.  ^rauKS. 


The  male  chorus,  which  during  the  war  almn«t  h;» 
appeared.  Will  reappear  when- rlorencrZieSd  Jr 
presents  the  new  "Follies"  at  the  New  Ams  efdam'The: 
atre  this  month.  This  production  will  have  tl?e  dit 
inction  of  possessing  the  only  all  service  chorus  in 
town  every  man  in  it  having  served  in  the  army  or  navy 
and  for  the  most  part  b€en  in  action.        Gavin  Dhu  H^gh 


Norman  Smith,  the  nine  year  old  pianist,  pupil  of 
George  Kruger,  gave  a  remarkable  piano  recital  at  Soro- 
sis  Club  Hall,  on  Thursday  evening.  May  29th  This 
youthful  pianist,  still  in  his  teens,  as  it  were,  exhibited 
truly  exceptional  talent.  His  present  accomplishments 
must  be  sought  principally  in  an  unusually  well  devel- 
oped technic,  and  in  the  attainment  of  quite  an  appeal- 
ing tone.  His  interpretations  of  the  representative 
compositions  included  on  the  program,  were,  in  so  far 
interesting,  that  one  must  take  into  consideration  this 
young  boy's  physical  shortcomings.  For  instance  his 
hands  are  yet  too  tiny  to  reach  an  octave  and  his  feet 
are  not  as  yet  able  to  touch  the  pedals.  Nevertheless 
in  some  manner  he  overcomes  these  almost  unsurpas- 
sable difficulties  by  employing  an  unusually  brilliant 
technic  and  a  colorful  tone  production,  as  already  stated 
above.  "That  a  youthful  musician  of  such  unquestion- 
able equipment  may  justly  look  forward  to  a  brilliant 
future  can  hardly  be  doubted  by  anyone  who  keeps 
track  of  musical  prodigies.  Only  unforeseen  circum- 
stances or  a  premature  discontinuance  of  studies  could 
interfere  with  the  eventual  triumph  of  this  child  The 
program  presented  on  this  occasion  was  as  follows- 
Prelude  D  minor,  C  major,  C  minor,  Fugue  C  Minor 
(J.  b.  Bach);  Le  Coucou  (Daquin),  Sonata  C  major  ^ 
(Haydn);  Variations  G  major  (Beethoven);  La  Babil- 
^^v;.^?.^"'^^  ^^^^^'  Valse  de  la  Poupe  (Poldini)-  To 
a  Wild  Rose,  Autumn,  Will  o'  the  Wisp  (MacDowell)- 
Tm^'m,  n  ?.^^'-  Spinning  Song  (Gahm);  Causerie 
(Mailly);  Music  Box  (Friml) ;  Two  Dances  (Jensen)- 
Valse  Op.  64,  No  1  (Chopin);  Menuet  in  G  major  (Bee- 
thoven);   Valse   Caprice    (Durant) 


FAIRMONT  HOTEL 

"The  Height  of  Comfort  nt  the  Top  of  the  Town" 

VANDA  HOFF  and  the 
FAIRMONT  FOLLIES 

D.\XCI.\G    IN    R.\IIVBOW    LAXE    NIGHTLY 
EXCEPT  SUNDAY,  FROM   7  TO   1 

-VFTERNOON    TE.\.   WITH    RUDY    SEIGER'S 
ORCHESTRA,  DAILY  FRO.M   4:30  TO   6 


RUTH    VIOLA   DAVIS   PUPILS   IN    RECITALS 


The  pupils  of  Ruth  Viola  Davis  appeared  in  two  ex- 
tensive piano  recitals  in  the  Red  Room  of  the  Fairmont 
Hotel  on  Friday  evening,  May  IGth,  and  Saturday  even- 
ing. May  17th.  A  large  audience  was  in  attendance 
and  applauded  enthusiastically  the  splendid  efforts  of 
these  young  pianists,  who  owe  so  much  to  their  ener- 
getic teacher.  The  two  programs  were  as  follows- 
Friday  evening.  May  16th,  8:15  o'clock— The  Wind 
(Alice  Wing),  Arthur  Stetson  Gifford;  Song  Without 
Words  (Streabbog),  Pixies'  Good  Night  Song  (Browne) 
of°!^^r.^°™®''  ^^'"^  y^^^^  °^^'>'  Doll's  Dream  (Oesten), 
Gladys  Theawilla  Worden;  At  Twilight  (Lange),  Helen 
Hayden;  Hunting  Song  (Guriitt),  Dorothy  Becsey- 
Morning  Prayer  (Streabbog),  Elizabeth  Kelly;  A  Curi- 
ous Story  (St.  Heller),  June  Bovey;  In  the  Gondola 
.^"^'°^.^'  Katherme  Warde;  Pizzicati  (Delibes),  Kather- 
ine  Gifford;  Trio— Dancing  Flowers  (Hoist),  Gladys 
Worden,  Elizabeth  Kelly,  June  Bovey;  Hungarian 
Mazurka  (Bohm),  Laura  Lowrie;  Flower  Song  (Lange) 
^''l?*^'"'?-,.Oesterie;  Warrior's  Song  (St.  Heller),  Marie 
r^r'\^,^^^  (Lack),  Alice  Qualman;  Marche  Elegante 
(Wachs-Tobani),  Frances  Code;  "Berceuse"  from  Joce- 
lyn  (Godard),  Lawrelle  Browne;  Rustle  of  Spring  (Sin- 
ding),  Milton  Stammer;  Humoresque  (Dvorak)  Menuet 
(Paderewski),  Matie  McLaren;  The  Flatterer  (Chami- 
nade).  Prelude  C  sharp  minor  (Rachmaninoff),  Grace 
Jones;  Marche  Grotesque  (Sinding),  Pierrette  (Chami- 
nade)  Fanita  Anixter;  Morning  (Grieg),  Two  Larks 
(Leschetszky),  To  An  Evening  Star  (Liszt),  Marjorie 
Moss  (ten  years  old);  Duet— Titania  (Wely).  Grace 
Jones,  Ruth  Viola  Davis. 

Saturday  Evening.  May  17th,  8:15  o'clock— Melody 
(Kohler)  Mary  Jane  Fuson;  Daisy  Chains  (Spauldlng) 
Marian  Newton  (eight  lessons) ;  Merry  Butterflies  (Ells- 
worth Carol  Sanborn  (six  lessons);  Dollie's  Dream 
(Spauldlng),  Maude  Somers  (six  years  old,  fourteen 
lessons);  Melody  (Browne),  Ruby  McKay;  Boat  Song 
(Burgmuller),  Marian  Harris:  Two  Little  Froggies 
(Cramm)  Donaldine  Hause;  The  Water  Sprites  (St 
Heller)  Marjorie  Menne;  On  the  Meadow  (Lichner) 
Louise  Turner;  Impatience  (St.  Heller),  Bettie  Menne; 
Z^^\°~J^^,r'°f  F^o^^^'s  (Hoist),  Gladys  Worden,  Bliza!- 
beth  Kelly.  June  Bovey;  Consolation  (Mendelssohn). 
Gladys  Smythe;  Morning  Mood  (Grieg),  Estelle  Jacobs; 
A  Garden  Dance  (Vargas),  Howard  Newton-  Song  With- 
out Words    (Saint-Saens),  Dorothy  Hause;    Valse  Bril- 

rw^f.i  [  T^'i:  ^^^\  "^'^"  R'^yer;  Balancelle 
(Wachs),  Dorothy  Sanborn;  Humoresque  (Dvorak) 
Menuet  (Paderewski),  Matie  McLaren;  Marche  Grotes- 
que (Sinding),  Pierrette  (Chaminade),  Fanita  Anixter; 
Thornrose  (Bendel),  Ruth  Saxe;  The  Two  Larks  (Les- 
chetszky), To  An  Evening  Star  (Liszt),  Marjorie  Moss 
(ten  years  old);  The  Flatterer  (Chaminade),  Prelude  C 
sharp  minor  (Rachmaninoff),  Grace  Jones;  Duet— A  la 
bien  Aimee  (Schuett),  Ruth  Saxe,  Ruth  Viola  Davis. 

— ♦ — . 

MISS    CHARLOTTE    KELLEV'S    SONG    RECITAL 


Miss  Charlotte  Kelley,  soprano,  assisted  by  Carol 
Jarboe  at  the  piano,  gave  an  enjoyable  song  recital  at 
Sorosis  Club  Hall  on  Friday  evening.  May  23rd  The 
young  vocalist,  who  possesses  a  voice  of  delightful  pli- 
ancy and  range,  and  excellent  taste  in  interpretation, 
revealed  herself  as  an  artist  of  the  first  rank  in  Italian 
French,  English,  Irish  and  Japanese  songs.  The  com- 
plete program  was  as  follows:  Italian  and  French— 
Porgiamor  (Mozart),  Barcarola  (Leoncavallo),  Si  Mes 
Vers  Avaient  des  Ailes  (Hahn),  Tu  Me  Dirais  (Chami- 
nade); English— Dawn  in  the  Desert  (G.  Ross)  The 
Bitterness  of  Love  (J.  P.  Dunn).  I  Heard  a  Cry  (W  A 
Fisher).  Orientale  (M.  Bauer),  Expectancy  (F.  C  '  La 
Forge),  Requiem  of  the  Sea  (B.  A.  Steffen),  Life 'and 
Death  (Coleridge-Taylor) ;  Irish  County  Songs— Bally- 
nure  Ballad;  Down  by  the  Sally  Gardens,  I  know  Where 
Im  Gom';  Piano— Prelude  (E.  Mendelssohn),  Melodle 
(Op^  3,  No.  3)  (Rachmaninoff);  Japanese— Japanese 
•Traditional  Themes,  in  Costume  and  with  Samisen,  in 
Japanese  and  English.  English  version  by  Gertrude 
Ross. 


Twice  Daily  and  Nightly 

HERMAN  HELLER 

and  the 

CALIFORNIA  THEATRE  ORCHESTRA 

30  — MUSICIANS  — 30 

EDDIE  HORTON 

At  the  Console  of  the 

World's  Largest  Orchestral  Organ 
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OI-ARRKLL,   Itetneen    STOCKTON   anil   POAVELL  i 

Week   BeglnniuK  THIS   SUND.AY   AFTERNOON 

M.VTINEK   EVERY   DAY 

TRIXIK   FRIGANK.V 

"At  a    Illock  I'arty" 

HARRY    HOLMAN   &   CO,   In    ".My   DnuKhtor«   Hu«- 

bnud;"     IIAILEY     &     COWAN,     "The     Banjoker    and 

I  he    SonKMten"    with     Estelle     Davlit:      VXN     GRAY 

HarpiNt;  THOS.   SWIFT   nud    MARY   KELLEY    Offer 

fr*i\^?Vi?.Jlt,^»«'''^'  •"   "^   f  .'".edy  of  Err""" 

w"  EKLY  '  '^   ^*"'''    '"  ""   •*«'»<"'  HEARST 

THE   MARION    MORGAN   DANCERS 

In   a    Dance    Drama    of   the   Time  of   .Vttlla 

and   the  Hun.s 

Matinee  Prleen    (except   SnturdnyH,   Sundavs  and 
HoHdayw),   l.-,c,  2.-,e,  .■JOc.      Phone   Douglni   70 


FERNAND  F.  AMANDES 

BARITONE 

CONCERT— RECITALS— ORATORIO 

Repertoire   in 

EnKliHh,   French,   Italian,   SpaniMh 

lOilO  Eddy  St.,  San  FranalMco       Phone  Fillmore  1551 


ANTOINE     DE     VALLY'S     STUDIO     RECITAL 


Antoine  De  Vally,  the  well  known  and  successful 
tenor  soloist  and  vocal  pedagogue,  gave  his  fourth 
studio  recital  of  the  season  at  his  studio,  973  Market 
street,  on  Friday  evening.  May  23rd.  The  guests  of 
honor  were  Mrs.  Jessica  Davis  Nahl,  of  the  faculty  of 
Mills  College,  and  John  C.  Manning,  director  of  the  Man- 
ning School  of  Music.  Among  the  students  represented 
on  the  following  program,  the  Misses  Florence  Burle- 
son, Beatrice  Dowd,  and  Messrs.  Christian  Holtum  and 
Edmond  Mir^se,  made  their  first  public  appearance. 
The  complete  program  was: 

O  Salutaris  (ensemble)  (Gh.  Gounod),  (First  time  in 
San  Francisco),  Sopranos:  Misses  de  Toel  and  Dowd 
Mezzo-Sopranos:  Misses  Cowperthwaite  and  Burieson-' 
Judas  Maccabaeus  (G.  F.  Handel),  Recit:  Enough-  to 
Heaven  we  leave  the  rest.  Air;  With  Pious  Hearts, 
Mr.  Christian  Holtum  (bass);  Teach  me,  O  Lord 
(Giuseppe  Giordani)  Old  Italian,  arranged  by  W.  Frank 
Harling,  (First  time  in  San  Francisco),  Miss  Beatrice 
Dowd;  Iphigenie  en  Tauride  (Gluck)  Recitatif  et  Air 
de  Pylade:  "Unis  des  la  plus  tendre  enf ranee",  (Con- 
cours  du  Conservatoire  Royal  de  Bruxelles).  (First  time 
in  San  Ftancisco),  Mr  Edmond  MirSse.  (tenor  noble) - 
Chant  Hindou  (H.  Bemberg).  Miss  Florence  Burleson; 
(a)  L'Enfant  Prodigue  (CI.  Debussy)  Recit  et  Air: 
L'Annee  en  vain,  (In  Memorium) ;  (b)  Spring  Song 
(Oscar  Weil),  Miss  Marguerite  de  Toel;  (a)  Chanson 
Indoue  (Rimsky-Korsakow),  (b)  Le  Crepuscule  (J  Mas- 
senet), (c)  The  Cuck-Coo  Clock  (G.  D.  Grant).  Miss 
Ethel  Cowperthwaite,  Miss  Eva  Walker,  accompanist; 
Entr'acte  et  Barcarolle  (J.  Offenbach),  Duo  des  Contes 
d'Hoffmann,  Misses  de  Toel  and  Burleson.  Miss  Doris 
Donnan  at  the  piano. 


Miss  Elinor  Rjemick  Warren,  a  well  known  Los  Ange- 
les composer  and  pianist,  and  an  artist  pupil  of  Ger- 
trude Ross,  the  distinguished  composer,  recently  scored 
a  brilliant  success  at  a  concert  given  by  herself  and 
Miss  Annis  Stockwell  Howell,  at  the  Ebell  Club  House, 
Los  Angeles,  on  Thursday  evening,  June  5th.  The 
songs  represented  on  this  program  and  composed  by 
Miss  Warren  included:  Song  of  June,  A  Lake  and  a 
Fairy  Boat,  The  Runaway,  Afternoon,  and  May  Night. 
Miss  Howell's  excellent  soprano  voice  interpreted  these 
works,  as  well  as  several  groups  of  other  compositions, 
in  a  manner  that  exhibited  fine  artistry  and  a  well 
trained  vocal  organ.  Miss  Warren  is  a  very  gifted 
young  composer,  a  splendid  student  and  G.  Schinner 
has  just  published  one  of  her  songs,  entitled,  A  Song  of 
June.    She  Is  only  eighteen  years  of  age. 
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Grand  Prix,  Pari* 

Grand  Prize,  St.  Loui* 

HE  richness,  evenness,  depth  and 
charm  cf  Baldwin  tone  cannot  be 
duplicated.  Only  with  the  Bald- 
win Piano  can  it  be  produced  be- 
cause only  the  Baldwin  has  the 
acoustic  properties  capable  of  its  d-vclop- 
ment.  Those  who  approach  the  selection  of  a 
piano  unprejudiced  and  with  open  mind  find 
tlie  Baldwin  a    revelation. 

ir  Toa  arv  li)l«r«iite(]  la  th«  pnrpbM«  of  ft  r^Allj  hirll- 
iradt  piano.  Ipl  lu  UU  jouibiiat  tlifi  kttrxtlTe  aSer  na 
mrt  now  mAkiiic* 

a[he?ali)u)iu^Iiano  dforapany 

310  Sutter  St.        San  Francisco,  Cal. 
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llOa    IVVGK    ST. 
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The  San  Francisco  Savings  and  Loan  Society 

SAVINGS      (TUF    SAX   FRAXCISCO    IIAXK)      COMMKKCIAL 
S20  CnlKoniia   Street,  Snu   FriiiielNCo,  Cal. 

Member  of  the  .VxHociated  Savings  Ilniikit  of  Snu   FrancLsco 

MISSION   linANCH,  MImhIou  nnil  2l8t  Streets 

PARK-IMIKSIDIO    IJISTRICT   BRAXCII,    Clement    nnil   7tli    Ave. 

M.\IGHT  STRICET  IIR.VXCH,  Ilaif^lit  and  Ilclvedere  Streets 

DECEMBER  31,  1918 

Assets     *5S.SI»3.07S.42 

Deposits     54.:{5,S,4n0.50 

Capital  Actually   Paid  Up  1,000.000.00 

Reserve  and  Contingent  Funds  2,:{:{<l,411.n2 

Employees'  Pension   Fund  29.',«1S.00 

OFFICERS — .JOHN  A.  BUCK,  President;  GEO.  TOURNY,  Vice-President  and 
Manager;  A.  H.  R.  SCH.MIDT,  Vice-President  and  Cashier;  E.  T.  KRUSE,  Vice- 
Presidenf  WILLIAM  HERRMANN,  Assistant  Cashier;  A.  H.  MULL.ER,  Secretary; 
WM.  D.  NEWHOUSE,  Assistant  Secretary;  GOODFELLOW,  EELLS.  MOORE  & 
OKRIck,   General   Attorneys. 

BO\RD  OF  DIRKCTORS— JOHN  A.  BUCK,  GEO.  TOURNY,  E.  T.  KRUSE, 
\  H  R  SCHMIDT,  I.  N.  WALTER,  HUGH  GOODFELLOW,  A.  HAAS,  E.  N. 
V'\N  'be'rGEN.    ROBERT    DOLLAR,    E.    A.    CHRISTENSON,    L.    S.    SHERMAN. 


ERNST  WILHELMY 

Voiee:  tOrroet  Interpreliitlon  of  t'liiwslfM; 
Driimii  anil  I'ootr.v.  SIiiiIIom:  Cnll'ne.v  III<1k., 
:t70  Sntter  St.,  S.  F.,  I'lioiie:  IJouBhiM  ;tr,r.7i 
anil  24:tl  Colli'Ke  .Vve.,  Ilerkeley.  Telephone 
Berkeley    1415.1.  

MRS.  A.  F.  BRIDGE 

TKACIIICR    OF    SINGIXt; 
Studio:    1020  Seott   St.  IMioiie  Fillmore  I.">«1 

MME.  ISABELLE  MARKS 

C()XTU\I.T<) 
Volee   fultiire.      Suite  "C"   Kohler  &   Chase 
lluildlnK.      Telephone    Kearny    54.VI. 

ALMA  SCHMIDT- KENNEDY 

IMANIST 

Studios:  San  Franelseo,  Hotel  N'ormnndle, 
Sutter  and  (JouKh  Streets.  Berkeley,  l.'.;i,' 
Fiielld    .\ve.     Phone   Berkeley  K.555. 

ACHILLE  L.  ARTIGUES 

Graduate  Sehola  Caiitoruni,  Paris 
Orii;nu,     Piano,     Harmony,     Counter    Point. 
Studio:     Arrlllutca    Musleal    CoIIeRe.      Res., 
i:ts  FiKhth  Ave.,  S.   F.    Phone   Paeltle  .'740. 

ANIL  DEER  STUDIO 

]0:{<(  HAIGHT  STRicirr 
studio  Tel.   Market   2041.     Resldenee  Phone 
MlNsloii   2U7S.      By    Apiioiiitinent   Only. 

Evelyn  Sresovich  Ware 

PIANO 

24!»3   Biiehanan   Street  Phone  A\est   :{.'>.'H 

Joseph  George  Jacobson 

PIANO 

127<>   California    St.          Phone   Franklin   1740 


MUSIC  AT  FAIRMONT  AND  PALACE 
Rainbow  Lane,  that  delightful  retreat 
in  the  Fairmont  Hotel,  has  been  the 
scene  of  many  gay  parties  during  the 
week,  and  the  dinner  hour,  from  seven 
o'clock  until  nine  every  evening,  has 
found  the  beautiful  room  crowded  with 
groups  of  pleasure  seekers.  Vanda  Hoff, 
the  inspirational  dancer,  has  been  pre- 
senting two  beautiful  conceptions,  the 
"Dance  of  India,"  from  the  legend, 
"Sadko,"  to  the  music  of  Rimsky-Korsa- 
kow's  "Chanson  Indoue,"  and  the  dance 
of  'Lisolotte,"  the  terpsichorean  revel  of 
a  typical  Southern  girl  of  rare  beauty  in 
the  days  "before  the  war."  As  an  accom- 
paniment to  the  Indian  dance,  Miss  Eva 
Clark,  a  pleasing  soprano,  sings  the 
Rimsky-Korsakow  music  charmingly. 
Manilla  Le  Mori,  "The  Ja-Da  Girl  from 
Broadway,"  is  making  her  first  appear- 
ance at  the  hotel  on  top  of  the  town  and 
is  rapidly  becoming  a  pronounced  favor- 
ite. Ha'zel  Stalling,  the  talented  whis- 
tler, and  Halli  Nestor,  a  clever  young 
woman,  lend  variety  to  the  entertain- 
ment, which  is  under  the  direction  of 
Rudy    Seiger 

Rudy  Seiger,  director  of  the  augmented 
orchestra  at  the  Palace  Hotel,  will  be 
the  soloist  of  the  concert  in  the  Palm 
Court  this  Sunday  evening  at  seven 
o'clock.  A  very  attractive  program  has 
been  arranged  as  follows:  March,  Stars 
and  Stripes  Forever,  Sousa;  Waltz,  Tout 
Paris,  Waldteufel;  Excerpts  from  the 
best  known  works,  Moszkowski;  Pulcin- 
nello.  Humorist's  Intermezzo,  Aletter; 
Overture,  Light  Cavalry.  Suppe;  Grand 
Selection,  Cavalleria  Rusticana,  Mas- 
cagni;  Valse  Americaine,  Melodie 
D'Amour,  Shelley;  Selection,  Mile.  Mod- 
iste, Herbert;  Violin  Solo,  Humoreske, 
Dvorak;  Rudy  Seiger,  Latest  Popular 
Song  Hits,  Featuring  Charles  Seiger  at 
the  drums  and  traps. 

JACK  EDWARD  HILLMAN 

IIAUI'i'ONF, 

lOOn  Koliler  &  Clinse  IIMk.    Tel.  Kenrny  .-vl.->4 

Kesidenee   Piione    Franklin   .'lOCS 

ALBERT  RAPPAPORT 

DRAMATIC    TF.NOIl 

Coneert.N — Oratorio — Opera 

Room   1001  Kohler  ,V  Chase  BIdK. 

Teleplione    Kearny   .'.l.-.  I 

PERCY  A.  R.  DOW 

TF,  \CIII:U    OF    \ OICK 

(Bel    Canto   Method) 

Studios    reopened    for    Neiv    Season 

.•170   SIFTTKR   ST.      Tel.   DouKlns  423.1 

.'.023  Oeean- View  Hr.  (Resldenee)  Pied  2500 


Mrs.    William    Steinbach      ROSE  RELDA  CAILLEAU 


VOICE   CULTURE 

Studio: 

»02    KOHLER    &    CHASE    DLDG. 

San    Franelseo  Phone:    Kearny   .',454 

Giacomo  Minkowski 
Mme.  Minkowski 

Late  of  N'e«'  York,  Berlin  and  Dresden. 
Vocal    Studio,    Suite    500,    Kohler    &    Chase. 

THE  PASMORE  SYSTEM  OF 
VOCAL  TECHNIC 

DEVELOPS:  Eiiduriiii;  beauty  of  tone: 
full  poner  without  foreliiK  nii<l  without 
loss  of  iiiiality;  delleaey  without  weak- 
ness; complete  ran»;e  without  muscular 
elVort;    perfect    Intonation. 

Resldenee  Studio:     1470  AVashluKton,  near 
Hyde.       Phone    Franklin    .s:!0. 

CECIL  FANNING,  Baritone 

H.   B.  TURPIN,    Accompanist 

Address:  I..  E.  Behynier,  Auditorium  Bid*;., 
I.os  Angeles.  Cal.,  or  Mrs.  .lessiea  Colbert, 
401    Hearst    BldK..   San    Frnnelsoo,  Cal. 


Opera    Conil<|ue,    Paris 

Studio:     3107   AVashington    Street 

Phone  Fillmore   1847 

SIR  HENRY  HEYMAN 

SOLO  VIOLINIST  MUSICAL  DIRECTOR 
Teacher  Violin,  Viola,  Ensemble  I'layiuK 
4:i4    Spruce    Street.         Phone    Fillmore    li:fl 

JOHN  W.  METCALF 

Pianoforte    and    Harmony    Iiistriietion 

Studio:  Sl(!  First   Savings   Bank   BidR.' 

Oakland.        Phone    Oakland    :n72 

Resldenee    Phone,    Berkeley    (ili:<.'> 

MUSIC  TEACHERS 


i'»se    ^onr    Ii 


100    Per    Cent 


V 


STRENGTHEN 
Your  MUSICIANS 


Know  the  Psyoho-I'hy.siologi- 
ral  effect  of  inu.sic  on  Human- 
ity; Teiieli  with  Scientific  I'ed- 
iigogy;  Develop  the  three  Edu- 
cational Senses:  Ise  Musical 
Memory  nn)fl  Fore  Feeling; 
Create  9.'>i;20  Modulations  as 
easily  as  9;  Ise  48  kinds  of 
chords  in  creative  harmony: 
BeeoKni/.e  and  use  Cr>  kinds  of 
scales.      ICnroll   any   time. 

Summer  Sessions:  N  ew  York 
City,  .Iiine  2d  to  20th:  Chicago. 
.Inly  7th  to  2Gth:  AshevlUe. 
N.  C,  August  4  to  2.'!.    Address. 

EFFA    ELLIS    PERFIELD 
New   1  ork  City,  St.  James   Ho- 
tel.   100    AV.    4.',th    St.;    ChleaKO, 
21S    So.   M'abnsh    Ave.;    Boston, 
Stelnerl     Hall    IUiIk. 


By   TeaehlnK 

True's  Color  Music  Method 

For  Informntioii  address   17:{  Santa  Clara 
Avenue.    Oakland. 

Geo.  Stewart  McManus,  Pianist 

47  GAFFNEY  Bl'II-DIN't;,  .170  Sutter  Street 
S.  F.  Phone.  Kearny  .-.4:{S.  Res.,  2140  HYDE 
STBF.I-.'I'.      Phone    i'rospect   r.4:t0. 

FREDERICK  MAURER 

Teacher  of  I'iano  and  Harmony,  Ensemble, 
CoaehlUK.  Studio:  1720  Le  Boy  Avenue, 
Berkeley.      Phone    Herkeley   ■'.•»>. 

Ada  Clement  Piano  School 

Fall    Term,    September    1st 
.'(4:5.'    Sacramento   St.        I'hone    Fillmore  KilS 


GRACE  GARDNER 

1,^  UK     SOPH  WO 

l,nt< 

of  llostoii  and  New   ^  ork.  Studio:  Boom 

11  f 

Ml'Mn     mix;.      TcI.   Kenrn>    2(102. 

RUDY  SEIGER 

General  I\Iusleal   Director 
M.   Lliiard    Hotels    Pnlaee  and    Fairmont 
in  San  Franclitco 


MRS.  CARROLL  NICHOLSON 

COXTBALTO 

Teacher  of  SInKlnK.  -i-  Lnrettn  Ave.,  I'led- 
nii>iil.  Tel.  Piedmont  ;t04.  Mon.,  Kohler  iV 
Chase   BIdt..  S.  I'".      Telephone  Kearnj    .'.154. 

VERNICE  BRAND,  Contralto 

Teacher  of  SliiKlnK.  Studios:  Berkeley  — 
1M4  Oxford  St.  Tel.  Herkeley  4i:t».l.  Sac- 
ramento—Odd    Fellows    KIdK.    (Itli    Floor). 

DOMENICO  BRESCIA 

^  <»ici':  SPECIALIST — composition 
siiidio,  (;o:i-0O4  KoiiLEii  i^  (  iivsi:  bldg. 

I'hone   Kenrny  ."l.">4 

JOHANNA   KRISTOFFY 

Prima  Donna  Soprano.  Thorough  \ Oeal  and 
Dramatic  TralnliiK.  IIIOO  AYaslilnKtnn  St. 
Phone   Friinklln    1721. 


MME.  M.  E.  VINCENT,  Voice 

studio:       1221    <;l':Altt     ST. 
Phone   Franklin  4U20 

HELEN  COLBURN  HEATH 

Soprano  Soloist  First  I  nlliiriiin  (  linrrli,  and 
Temple  l':inaiui  i:l.  \  ,„nl  liislruclloii.  Con- 
cert \\  ork.      2.-.:i«  Clay  SI.      Phone  W  est  :tSOO. 

MME.  M.  TROMBONI 

\  <»l(  F,    INTER  PR  ETA  11  ON 

Kohler  A:    Chase    BldK.      Phone   Kearny  .VirM 

MARIE  PARTRIDGE  PRICE 

Soprano  Soloist — Teacher  of  SliiKlnK.  Re- 
citals, Concerts,  Chureli  and  Oratorio.  10»0 
I'aKe    Street.      Phone    Park   S7. 

Lydia  Sturtevant,  Contralto 

Opera,    Concerto,    Oratorio 

Studio:      2l(is    Shattuek     Vteiiiie,    IlerkeleT- 

Phone    llerkel/y    i:u 

Marion  Ramon  Wilson 

CONTRALTO 

Opera   and   Concert.      l';iiro|iean    Credeiillala 

12  12  T  V^  LOR   ST.      Prospect   .'.:t70 

DOUI LLET  CONSERVATORY 
OF  MUSIC 

1721  JACKSON  ST.,  S  \\    FU  VNCISCO,  C.\I,. 

Dr.  Maurice  W.  O'Connell 

Organist    and    Musical    Director    at 

St.    iloniinic-s    (  hur.b,    San    Francisco 

SI4    (;HO\i:    STREET.         Tel.    Park    1120 

VIRGINIA  PIERCE  ROVERE 

Soprano   Soloist  and   Teacher 
170.-  JONES  STREET    Phoae  Franklin  74.11 

TEACHERS'  DIRECTORY 


SIGISMONDO   MARTINEZ 

561  Hyde  Street         Phone  Franklin  8212 

ELIZABETH    SIMPSON 

2.5181/2  Etna  St.,  Berkeley.  Tel.  Berk.  1310 

ALBERTA    LIVERNASH    HYDE 

818  Grove  Street        Telephone  Park  1050 

THEODOR   SALMON 

610  Geary  Street  Phone  Franklin  681 

HAZEL    MILDRED    NICHOLS 
316  Pacific  Bldg.,  Oakland.     Tel.  Oak.  785 

MISS   EDITH   CAUBU 
376  Sutter  Street        Phone  Kearny  2932 


MRS.   RICHARD   REES 
815  Grove  Street Tel.   Park  5175 

MRS.  OLIVE    REED  CUSHMAN 

433  Elwood  Ave.,  Oakland.    Tel.  Oak.  5154 

GEO.   N.   KRULL,  Baritone 
2458  Folsom  Street      Phone  Mission  3021 

MARY  ALVERTA   MORSE 
2119  Scott  St. Phone  Fillmore  1820 

ANTOINE    DE   VALLY 

Studio  97:1  Market  Phone  Sutter  7339 

ANDRE    FERRIER 

1409  Hyde  Street  Tel.  Franklin  3322 


LION   GOLDWASSER 
R  1006.  Kohler  &  Phase  Bldg.    Kearny  5454 

OTTO    RAUHUT 

.'.59  First  .Vvenue  Phone  Pacific  3561 

HOTHER    WISMER 

3701  Clay  Street  Phone  Pacific  4974 

ARTHUR   CONRADI 
906  Kohler  &  Chase  Bldg.  Tel.  Kearny  5454 

MME.   DE   GRASSI 
2619  Dwight  Way.  Berk,     'j^cl.  Berk.  856J 

ANTONIO   De  GRASSI 

Room  1004  Kohlor  &  Cha.'^c  Building.  S.  F. 

G.  JOLLAIN 

376  Suiter  SIroet  Phone  Kearny  2637 

SIGMUND  ANKER 
309  Lyon   Street  Phone  West  4468 

ORLEY   SEE 
5622  Ocean  View  Drive         Tel.  Pied.  2590 


STANISLAS  BEM 
1006  Kohler  &  Chase  Bldg.,  San  Francisco 
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SCHUMANN-HEINK 

Season  1919— Exclusive  Management  Haensel  &  Jones,  Aeolian  Hall,  New  York 


My  Love  o'  You 

Latest   Sous  by 

ABBIE   GERRISH  JONKS 

nelns   Sung   by    ALICE   GKXTLE 

Metropolitan    Opera   Co.,   N.   Y.,  nnd 

JOHN  FINNEGAIV,  Celebrated  Iri»h  Tenor 

Soloist  at  St.  Patrick's  Cathedral,  N.  Y. 


George  Boosinger  Edwards 

Teacher  of 
Piano,  Organ  and  Composition 

1090  Eddy  Street 
Telephone  Fillmore  1581 


A  New  Song  by 
EDWIN  SCHNEIDER 

John  McCormack's  Accompanist 

Thine  Eyes  Still  Shined 

Words  by  Emerson 

G.   RICORDI,  Publishers 
NEW  YORK 

Tkis  song  18  receiving  rousing  encores  for  Jokn 
McCormack  on  nis  present  trans- 
continental concert  tour. 


For  Sale  at  Leading  Music  Stores 


EMERSON 
Tone  Quality 

is  True  and  Satisfying  establish- 
ing it  as  a  worthy  Piano  with  which 
to  begin  the  child's  musical  education. 

Sherman,plav&  Go. 

Kearny  and  Sutter  Streets,  San  Francisco 

Fourteenth    and    Clay    Streets,    Oakland 

Sncrameuto     Fresno     Vallcjo      Stockton      San     Jose 

I'ortland  Seattle  Tacoma  Spokane 


WAGER  SWAYNE 

PIANIST  AND  ARTIST  TEACHER 


of  PARIS  and  NEW  YORK 


3466  Jackson  Street 


NOW  IN  SAN  FRANCISCO 

Telephone  Fillmore  1905       Pupils  prepared  for  public  playing 


Paul  Steindorff 

Famous  Opera  Conductor 

Choragns  of  tbe  University  of  California  was  amazed  by  the 
wonderful  musical  performance  of  the 

SOLOELLE 

The  Tone-Coloring  Solo  Player  Piano 
/  had  al-D)a^s  considered  it  unlikely  thai  on  the  mechanical  instrurr.tnts  a  parting  of 
melody  and  accompaniment  were  possible.     To  enable  a  person  to  play  the  player  piano 
with  the  expression  of  an  artist  is  amazing.     The 
Soloelle  is  certainly  a  great  accompaniment." 


The  Soloelle  actually  enables  you  to  accomplish  the  seemingly  impossible — it  gives 
you  the  technique  and  skill  of  a  great  artist — it  does  what  no  other  player  piano  can 
possibly  do. 

First-^The  Soloelle  is  the  only  player  piano  that  affords 
complete  and  unrestricted  control  of  the  Melody  and  the 
Acompaniment  separately. 

Second — The  Soloelle  contains  the  only  mechanism  in 
existence  for  varying  the  kind,  quality  or  character  of 
tone  (tone  color),  as  distinguished  from  the  volume  or 
quantity  of  tone  (tone  gradation). 

Knabe    Soloelle,    Kohler    &    Chase    Soloelle,    Gnbler    Soloelle,    Shonlnjcer    Soloelle,    Andrew 
Kohler  Soloelle,  Pease  Soloelle,   Fischer   Soloelle,   Hobnrt  M.  Cable  Soloelle. 

$650  to  $1350 

Kuabc   nnd    other    Soloelle    Grands,   *ir.00    up 
Terms  If  desired.      Other  Instruments  In   exchange. 


PAIL   STEL\DOUFF 


26  OTarreli;St. 
San  Francisco 


535-14th  St. 
Oakland 


licf:\sed  soi,oelle  dealers 


PUBLIC     I.  lBRAf?V 


J^atif  ic  Coasit  jlusiital  mebielu. 

Ihc  ONLY  MUSICAL  JOURNAL  IN  THE  GREAT  WEST  PUBLISHED  WEEKLY 


VOL.  XXXVI    No.  12 


SAN  FRANCISCO.  SATURDAY,  JUNE  21,  1919. 


PRICE  10  CENTS 


HENRY  SCHOENEFELD  HEADS  NEW  $100,000  LOS  ANGELES  ORCHESTRA 

W.  A.  Clark,  Jr.,  Affiliated  With  Prominent  Business  Men  Present  Endowment  Fund  ForTheLos  Angeles  Philharmonic 

Orchestra — Deficits  Guaranteed — L.  E.  Behymer  To  Be  The  Business  Manager — Pacific  Coast 

Musical  Review's  Judgment  of  Situation  Thoroughly  Exonerated — Twelve 

Pairs  Of  Concerts  And  Twelve  Pop  Concerts  To  Be  Given 


Special  Correspondence  To  The  Pacific  Coast  Musical  Revie'w 


Los  Angeles.  June  1."),  1919. 

For  several  months  a  progressive  movement  has  been 
on  foot  to  establish  a  permanent  symphony  orchestra 
in  Los  Angeles  presenting  a  season  of  symphony  con- 
certs covering  a  period  ai  six  or  seven  months  duration. 
The  movement  is  headed  by  W.  A.  Clark,  Jr.,  and  a 
coterie  of  business  men  and  women  as  well  as  member.s 
of  the  social  circles  of  the  city.  Tlie  fund  raised 
amounts  to  $100,000  and  any  deficit  which  may  occur 
has  already  been  aranged  for.  The  subscriptions  have 
come  from  every  known  cliannel,  inchiding  small  as 
well  as  large  amounts.  The  object  has  been  to  secure 
as  wide  spread  interest  as  possible,  believing  the  larger 
circle  of  subscribers  is  preferable  to  large  individual 
subscriptions. 

The  players  selected  number  the  best  instrumentalists 
to  be  found  on  the  Pacific  Coast;  they  are  all  salaried 
men,  removed  froni  any  participation  in  cabaret  work, 
parades  or  tlie  fatiguing  engagements  of  five  or  six 
shows  a  day.  The  rehearsals  will  begin  September 
15th,  and  are  to  be  continued  daily  throughout  tlie  sea- 
son. Twelve  pairs  of  concerts  are  to  be  presented, 
opening  on  the  afternoon   of  Friday,  October  24th,  the 


placed  before  tho  students  at  a  minimum  cost.  Ar- 
rangements are  being  made  for  well  known  soloists  to 
appear  at  intervals  during  the  season'.s  series.  Many 
novelties  are  to  be  given. 

Tlie  Sympliony  orcliestra  library  of  Yvette  Guilbert, 
which  was  accumulated  in  Paris  through  many  years' 
labor,  has  been  secured.  The  hearty  co-operation  of 
Leopold  Godowsky  and  Serge  Raclimaninoff  lias  been 
secured  in  connection  with  the  program  arrangements. 
The  object  is  to  make  this  organization  useful,  mobile, 
and  to  fulfill  a  mission  that  will  reach  all  music  lovers 
througliout  Southern  California.  A  week's  vacation 
has  been  arranged  in  December  and  an  oilier  in  Febru- 
ary for  the  purpose  of  touring  tlie  Southern  California 
cities.  The  membership  will  include  eiglity-five  in  num- 
ber and  only  competent  musicians  and  those  who  have 
had  extensive  experience  in  symphony  work  will  be 
admitted  to  tlie  ranks. 

W  A.  Clark,  Jr.,  will  head  the  Board  of  Directors 
as  President  of  tlie  new  organization.  The  directorate 
includes  many  names  of  Los  Angeles  citizens  who  have 
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same  concert  to  be  repealed  on  Saturday  evening,  Octo- 
ber 2.Ttli,  and  continue  tlirougliout  the  season,  closing  on 
the  afternoon  of  April  23rd,  and  Saturday  evening,  April 
24tli.  There  will  be  twelve  popular  concerts  at  popular 
prices,  given  on  Sunday  afternoons,  opening  November 
2nd,  ending  Sunday,  May  2nd. 

Arrangements  have  been  completed  with  choral  or- 
ganizations of  the  city  and  county  to  present,  in  con- 
junction with  the  symphony  organization,  a  Christmas 
musical  festival  opening  with  "The  Messiah,,"  the  after 
noon  of  December  21st,  and  continuing  tlirougli  Monday, 
December-  22nd  and  Tuesday,  December  23rd.  Special 
Easter  services  with  appropriate  choral  accompaniment 
will  be  given,  and  a  May  festival  scheduled  for  May 
13-14-15,  including  the  choral  organizations  of  the  city, 
the  musical  organizations  of  the  public  schools,  with 
well  known  vocal  and  instrumental  soloists,  is  being 
planned.  "Iphigenia"  is  to  be  presented  with  orchestral 
accompaniment  by  members  of  the  Hollywood  Players 
Association. 

Twelve  concerts  are  planned  for  the  public  schools 
of  the  city  of  Los  Angeles,  one  concert  each  going  to  the 
Hollywood  High,  Pasadena,  or  Long  Beach  High 
Schools,  and  the  Pomona  College  at  Claremont.  These 
concerts   are    to    be    of   an   educational    character   and 
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helped  in  the  building  of  commercial  and  social  Los  An- 
geles, as  well  as  artistic  Los  Angeles.  The  director  en- 
gaged for  the  first  season  is  our  fellow  townsman,  the 
holder  of  many  prizes  for  symphonic  compositions  and 
one  of  the  best  grounded  musicians  in  the  West,  Pro- 
fessor Henry  Sclioenefeld.  "^he  management  will  be  in 
the  hands  of  California's  impresario,  L.  E.  Beliymer. 
The  subscription  blanks  will  be  ready  in  a  few  days  and 
announcement  for  season  ticket  prices  will  be  the  most 
reasonable  of  any  similar  series  in  this  country.  Plans 
have  been  so  carefully  made  and  arrangements  are  so 
complete  that  the  Los  Angeles  Philharmonic  Orchestra 
bids  fair  to  vie  with  the  Philadelphia,  St.  Louis,  Cincin- 
nati, Minneapolis,  San  Francisco  or  any  of  the  Eeastern 
organizations. 


HAYDN'S  CREATION  AT  STANFORD 


Under  the  direction  of  Warren  D.  Allen,  Haydn's  ora- 
torio "The  Creation"  was  given  Sunday  evening.  May  25, 
in  the  Memorial  Church  at  Leland  Stanford  University, 
Palo  Alto.  The  University  Chorus  was  assisted  by  the 
Morris  Club  of  Palo  Alto  and  students  of  the  College  of 


the  Pacific,  San  Jose.  An  orchestra  of  tliirty  players 
drawn  from  the  San  Francisco  Symphony  Orchestra 
provided  the  accompaniments,  the  task  of  assembling 
the  instrumentalists  having  been  successfully  carried 
out  by  Mr.  Oesterreicher,  the  well  known  flutist. 

After  an  invocation  by  Rev.  Dr.  Gardner,  the  overture 
was  immediately  begun,  followed  by  the  oratorio  in  its 
entirety.  Mrs.  Fanny  Bailey  Scott  was  in  splendid 
voice  and  sang  the  soprano  role  with  understanding  and 
feeling.  The  tenor  solo  was  feelingly  interpreted  by 
Carl  Anderson,  of  San  Francisco,  who  recently  sang  the 
tenor  role  in  Wolf-Ferrari's  "Inquisitive  Women,"  pre- 
sented by  the  San  Francisco  Musical  Club.  His  voice 
on  this  occasion  was  particularly  rich  and  even  in  qual- 
ity, and  tlie  difficult  teclinical  feats  required  of  his  part 
were  carried  out  with  the  greatest  ease.  Henry  L. 
Perry,  of  Oakland,  sang  the  bass  parts  under  the  handi- 
cap of  a  severe  cold  or  other  lioarseness,  which  inter- 
fered with  his  conveying  the  dramatic  earnestness  for 
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which  he  is  well  known.     Miss  Myrtle  Shaffer,  of  San 
Jose,  assisted  as  organist. 

At  tlie  close  of  the  service  the  Doxology  was  sung 
by  chorus  and  congregation.  The  giving  of  an  oratorio 
is  an  annual  custom  at  Stanford  University,  and  the 
development  of  the  chorus  after  several  years'  work, 
is  gratifying  to  note.  The  next  important  function  at 
the  University  at  Palo  Alto  is  the  Baccalaureate  Ser- 
mon, June  15th.  Carl  Anderson,  of  San  Francisco,  has 
been  engaged  as  soloi.st  for  tliis  occasion. 


BEETHOVEN  FIFTH  SYMPHONY  AT  N.  Y.  STADIUM 


Arnold  Volpe,  conductor  of  the  I>ewisohn  Stadium 
Symphony  Orchestra,  lias  decided  that  the  principal 
composer  of  the  opening  night,  June  .'10,  shall  be  Bee- 
thoven, in  his  fifth  symphony,  Uimsky-Korsakoff  (Cap- 
riccio  Espanol);  Liszt's  .symphonic  poem,  Les  Preludes, 
and  Tclialkowsky's  Marche  Slav,  in  addition  to  other 
numbers.  Selections  of  artists  for  the  0|>€ning  week 
will  be  from  Rosa  Ponselle,  dramatic  soprano  of  the 
Metropolitan  Opera  Company;  Winifred  Bvrd,  the  Brit- 
ish pianiste;  Riccardo  Stracciari,  leading  baritone  of 
the  Chicago  Opera  Company;  Anna  Fitziu.  soprano  of 
the  same  company,  and  Marie  Rappold,  soprano  of  the 
Metropolitan  Opera  Company. 


PACIFIC  COAST  MUSICAL  REVIEW 


The  DUO-ART  Piano 

The  Most  Marvelous  of  Pianofortes 


C  We  particularly  invite  musicians  and  music  teachers 
to  acquaint  themselves  with  the  DUO-ART  Piano.  It 
is  a  marvelous  instrument  and  is  assuredly  the  Player  of 
the  future. 

fl  First  of  all  it  is  a  Piano  to  be  played  in  the  usual 
manner,  by  hand  from  the  keyboard — a  Stroud,  Steele, 
Weber  or  Steinway — it  may  either  be  an  upright  or  a 
grand  (in  the  Stroud,  upright  only). 

f[  Secondly,  it  is  the  finest  of  Player  Instruments — any 
Player  Roll  may  be  inserted  and  one  may  play  accord- 
ing to  his  or  her  own  interpretation  anything  in  music. 

f[  But  most  wonderful  of  all,  the  Duo-Art  is  a  Repro- 
ducing Instrument.      Inserting  a  Duo-Art  Roll  one  sits 


meditatively  drinking  in  the  beauties  of  the  finest  musical 
masterpieces  played  by  the  greatest  pianists  of  today — 
played  just  as  the  artist  would  play  them  in  person — with 
all  the  tone  coloring,  with  a  touch  as  light  as  thistle  down 
and  again  with  fingers  of  steel.  One  listens  to  the  play- 
ing of  Bauer,  Busoni,  Saint-Saens,  Grainger,  Gabrilo- 
vitch  and  scores  of  others.     Is  this  not  marvelous? 

C  The  Duo-Art  is  the  Piano  which  created  a  sensation 
at  two  regular  concerts  of  the  San  Francisco  Symphony 
last  season. 

d  We  cordially  invite  you  to  come  in  and  listen  to  the 
Duo-Art.  You  will  be  entertained  and  (we  believe^ 
you  will  be  astonished! 


We  carry  everything  in  the  musical  line — Steinway  Pianos  and  other  Pianos  of  satisfactory 
musical  worth,  Pianola  and  Duo- Art  Pianos,  Aeolian  Pipe  Organs,  Victrolas  and  Records, 
Player  Rolls,  String  and  Orchestral  Instruments,  Sheet  Music  and  Music  Books. 


Sherman  Iflay  &  Co. 


Kearny  and  Sutter  Streets,  San  Francisco 
Fourteenth  and  Clay  Streets,  Oakland 

SACRAMENTO— STOCKTON— FRESNO— SANTA  ROSA— SAN  JOSE 


Jean  Cri^icos 

Scientific  KmiHMiou  of  A'oice 

Res.  Studio:    «14  MAGXOI.I.V  AVE..  PIEDMONT 

Tel.  Pledmout  237W 

S.    F.   Studio:      Room   407   KOHLER   &   CHASE    BLDG. 

TueMday,  Tliurnday  and  Saturday 

L.  E.  Behymer 

Manager  of  Distinguished  Artists 

EXECUTIVE   OFFICES: 

705  AUDITORIUM  BLDG.,  LOS  ANGELES 

Arrillaga  Musical  College 

Fernando  Mielielenn,  Prenident; 
A.  \j.  ArtlKiiCN,  Vice-President;   V.   de   Arrillaga,   Director 
irnexcelled    facilities   for   tlie   study   of  music   in   ail   its 
branches.     Lnri^e  Pipe  Or^an.     Recital   Hail. 

2315  JACKSON    STREET 
San  Francisco,   Cal.  Plione  AVest  4737 

Miss  Elizabeth  Westgate 

Teacher  of  Piano,  OrRan,  Harmony.  Orf^anist  and  Musical 
Director  of  First  Presb>-terlan  Church,  Alameda.  Home 
Studio:  1117  PARI!  STREET,  ALAMEDA.  Telephone  Ala- 
meda l.'>.'.  Thursdays,  Merrlman  School,  570  Oakland  Ave., 
Oalclaiid.     Telephone  Piedmont  2770. 

Mackenzie  Gordon,  Solo  Tenor 

I.lcder,  Concert,  Opera,  Oratorio,  Tone  Production 
Ten  Vears  Tenor  Soloist  of  St.  Bartholomew's   Church  of 

New   York   City. 
Solo  .\rtlst  with  'Worcester  and  Cincinnati  Music  Festivals. 

Soloist   with    the   Handel    and    Haydn    Society  of   Doston. 
Tenor  soloist   of  the   oriKinnI    Persian    Garden   Q,uartet. 
Studio:      2N32  JACKSOX    STREET  Phone    West    4.'.7 

By   Appointment    Only 

Clarence  Eddy 

Concert    Organist — Orguu    Instruction 
2021    CALIFORNIA    STREET  Telephone    Fillmore    210 

Mrs.  Clarence  Eddy 

Contralto    Soloist — Vocal    Instruction 
Studlot      2021    CALIFORNIA   ST.  Tel.  Fillmore  210 

Janet  Malbon,  Colorature  Soprano 

Teacher  of  Slunclne; — ConchInK  Pul>lic  and  I'rli-ate  Re- 
rltals  and  Concerts.  Studio:  Kobler  &  Chase  ItldK.  Phone 
Kearuy  5454.        Res.,   175  25th   Ave.        Phone   Pactllc  »173< 


DR.  C. 

DE  MANDIL 

Violin  Virtuoso  and 
Pedagogue 

Room  905 

Kohler  &  Chase 

Buildins^ 


CLARENCE  R. 

KAULL 


Kxperlenced    arrauger    for    any 
oomhination    of    voices    or    luHtru- 
mentf*.      Song   ivrltluK^-copylng:-^ 
traunpoHlng.       ArtlHtic    work. 
Suite  003  Pantagen   UIUk. 


NOTRE  DAME  COLLEGE  OF  MUSIC 

SA>'   JOSE,   CAL. 

Confers   Decrees  Awards   Certlflcates 

For   Particular-^  apply   to   Sister   Superior 

BERINGER  CONSERVA- 
TORY  OF  MUSIC 

926  Pierce  St.,  nr.  McAllister.    Fillmore  840 

SIGMUND  BEEL 

Concert  Itlnster  of  L.  A.  Symphony  Orchestra  durluK  last 
four  years,  will  accept  pupIN  in  advanced  violin  and  en- 
semble piayiue.     Studio  i:<7:t  Post  St.     Phone  Prospect  7.'7 

HUGO  HERZER 

TEACHER   OF    SI.NGIXG 

Method   of  the    Elder    LampertI 

Studio:      22«7    SACRAMENTO    ST.         Telephone   \Vest   7S70 

MISS  DOROTHEA  MANSFELDT 

Prepnriuii    Teacher   for 

MRS.   OSCAR   MANSFELDT,    Pianist 

a.'JtO    PINE    STREET  Telephone    Fillmore    31-1 

ROSCOE  WARREN  LUCY,  Pianist  and  Teacher 

Will  present  a  IVormal  Course  to  teacliers  In  my  metliod 
of  Pianlstic  Development.  Also  Coachlnjt  and  Interpre- 
tation of  the  Masters'  AVorks.  012S  Hlilci^ss  Avernue. 
Oakland.      Phone    Pleilmont    r>01).'>. 

MRS.  M.  E.  BLANCHARD,  Mezzo-Contralto 

(Head  of  Vocal  Department,  Mills  ColleKe) 

Teacher   of    SlnRinK.      Concerts,    Lecture-Recitals 

Studio:      Kohler    <!t    Chase    ItidK.,   Room    1>0.'..      Tel.    Kearny 

54.%4.       Residence,  84,'.   Ashbury    Street.       Phone   Park   5«0«l 

HERBERT  RILEY,  Solo  Cellist 

Solo  and  Chamber  Music  Recitals.  Studio:  1271  PINE  ST., 
San  Francisco,  has  re-opened  his  Studio  after  Honorable 
Discharge   from    the   Army. 


WALLACE  A.  SABIN 

OrBmnist  Temple  Emann  El,  First  Church  of  Christ  Sci- 
entist, Director  Lorint;  Club.  S.  F.,  Wed.,  ]ttl7  California 
St.,  Phone  Franklin  2003;  Sat.,  First  Christian  Sclencei 
Church,  Phone  Franklin  1307;  Res.  studio,  3142  Lewistou 
Ave.,    Berkeley.      Plione   Piedmont    2428. 

A  Violin  Teacher  from  New  York  City 

AVith  an  orlgrinal  system  of  muscular  traiulne,  evolved 
througrh  years  of  experience,  will  take  a  limited  number 
of  pupils.  Special  attention  paid  to  ear-training,  tone 
tiunlity  and   tonality.     For   terms  apply  to 

MISS   M.   V.  UIVDERHILL 
SOI   Sutter  Street  Phone  Franklin  1120 

Dominican  College  School  of  Music 

SAN    RAFAEL,    CALIFORNIA 
Music    Courses    Thorough    and    Protsresslve 
Public     School     Music,     Accredited     Diploma 

Brandt's  Conservatory  of  Music 


2211    SCOTT    ST.,    llcti 
Mr.   Noah    Umndt,   Violin 


and    A>'nshiiif?ton 
.   Noah    Ilrnndt,   IManii 


MISS  AUDREY  BEER,  Pianist 

Stuido:  2025  McCLl  RE  ST.,  OAKLAND.    Tel.  Oakland  380.'. 
Wednesday  at  San  Anselmo.     Studio  care  Dr.  O.  W.  Jones 


Vocalization 

Madame  Jelica  is  a  California  singer  of 
ivhom  the  state  should  feel  particularly 
proud.  Her  'voice  is  limpid,  pure  and 
crystal  clear.  She  sings  nuith  the  greatest 
ease  like  a  bird  and  her  njocaliTUition  ga've 
the  highest  sort  of  pleasure. 

CLAKILUCE  URMY—San  Jtit  Mrrairj  Hirald 


lea 


Manatrnitnt  STELLA  JELICA.  1115  GItn  jivmur.  Btrtilty.   Calift 
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LOS   ANGELES   PHILHARMONIC    ORCHESTRA 


The  Pacific  Coast  Musical  Review  publishes  to-day 
with  a  great  deal  of  pleasure,  the  important  news  of  the 
formation  of  a  new  symphony  orchestra  in  Los  Angeles, 
under  the  direction  of  Henry  Schoenefeld  and  the  busi- 
ness management  of  L.  E.  Behymer.  According  to  the 
official  announcements  $100,000  have  been  guaranteed 
for  the  next  five  years,  and  an  additional  $30,000  in  case 
of  unforeseen  deficits.  These  substantial  guarantees 
are  made  possible  through  the  generosity  of  W.  A. 
Clark,  Jr.,  son  of  Senator  Clark,  of  Montana,  who,  to- 
gether with  a  circle  of  business  men  of  prominence,  is 
backing  this  splendid  movement.  It  is  now  up  to  the 
Musical  Association  of  San  Francisco  to  match  Los  An- 
geles in  the  matter  of  the  guarantee  and  raise  its  guar- 
antee fund  to  $100,000  or  more.  If  a  half  dozen  business 
men  of  Los  Angeles,  can  guarantee  such  an  amount 
surely  it  should  not  be  difficult  for  the  four  hundred 
guarantors  of  the  San  Francisco  Symphony  Orchestra 
to  equal,  if  not  surpass,  this  sum,  and  thus  insure  for 
this  city  a  permanent  symphony  orchestra  whose  mem- 
bers may  be  engaged  through  the  entire  year.  Already 
committee  meetings  are  being  held  to  build  a  symphony 
hall.  With  a  new  home  a  permanent  orchestra  should 
become  absolutely  certain. 


The  readers  of  the  Pacific  Coast  Musical  Review  will 
remember  that  in  December,  1917,  more  than  eighteen 
months  ago,  the  editor  of  the  Pacific  Coast  Musical  Re- 
view went  to  Los  Angeles  upon  the  special  invitation 
of  a  number  of  prominent  music  patrons  to  give  his 
impressions  of  the  Los  Angeles  symphony  situation. 
We  accepted  this  invitation  under  the  condition  that  we 
would  tell  the  absolute  truth  no  matter  who  would  be 
hurt.  And  the  files  of  the  paper  are  evidence  of  the 
fact  that  we  kept  our  promise.  In  the  Pacific  Coast 
Musical  Review  of  December  15,  1917,  we  said  among 
other  things:  "The  editor  of  the  Pacific  Coast  Musical 
Review  did  not  come  to  Los  Angeles  to  find  fault.  He 
came  there  with  the  fixed  intention  of  telling  the  truth 
about  the  symphony  situation.  This  paper  does  not 
consider  itself  a  local  publication,  restricted  to  San 
Francisco  only.  It  was  founded  sixteen  years  ago  (now 
nearly  eighteen  years  ago)  as  a  Pacific  Coast  musical 
Journal,  and  it  considers  itself  in  duty  bound  to  record 
accurately  the  musical  conditions  existing  in  all  parts 
of  the  great  West.  It  has  confined  its  vigorous  fights 
for  the  survival  of  the  best  musical  conditions  to  San 
Francisco,  because  it  intended  to  prove  that  it  was  able 
to  win  such  fights,  before  it  extended  its  attention  to 
other  parts  of  the  Pacific  Coast.  And  we  have  chosen 
Los  Angele.5  as  the  next  community  to  bring  to  the  reali- 
zation of  its  wonderful  resources,  because  it  is  not  only 
the  nearest  point  of  great  musical  importance  to  San 
Francisco,  but  its  residents  and  professional  elements 
are  fitted  to  play  an  important  role  in  the  musical  an- 
nals of  the  United  States.  We  do  not  see  why  a  com- 
munity so  eminently  equipped  to  be  respected  and  ad- 
mired for  its  musical  taste  and  culture,  should  be  satis- 
fied with  anything  mediocre  and  should  not  be  aroused 
to  the  realization  of  its  splendid  artistic  resources, 
which  it  permits  to  lie  dormant  by  reason  of  apparent 
indifference." 


Further  on  in  this  same  article  we  said:  "Now,  the 
writer  lived  in  Los  Angeles  during  a  period  of  seven 
months  in  1906,  and  he  knows  that  Los  Angeles  can 
support  as  fine  an  orchestra  and  conductor  as  San  Fran- 
cisco can.  Why  will  this  community  be  satisfied  with 
something  less?  Has  it  lost  its  pride?  Do  the  wealthy 
people  not  realize  that  a  great  symphony  orchestra  and 
conductor  are  invaluable  assets  to  a  community?  Does 
it  belong  to  those  provincial  towns  that  are  satisfied 
with  any  old  thing?  Does  it  want  to  sleep  along  in 
indolent  fashion,  satisfied  to  be  laughed  at  and  ridi- 
culed? We  believe  not.  We  believe  that  there  are 
enough  wealthy  people  and  music  lovers  in  the  Angel 
City  to  be  ashamed  of  mediocrity,  and  to  be  ready  to  do 
their  patriotic  share  when  their  attention  is  called  to 
this  state  of  affairs." 


certainly  awakened  enough  people  to  the  serious  state 
of  affairs  to  constitute  a  faction  that  made  itself 
felt.  And  among  others  there  were  none  that  compli- 
mented us  more  at  that  time  upon  the  stand  we  had 
taken,  than  L.  E.  Behymer  and  Henry  Schoenefeld. 
The  former  is  now  the  manager  of  this  splendid  new 
project  and  the  latter  has  been  chosen  as  the  conductor. 
There  were  also  leople  who  thought  our  attitude  un- 
diplomatic and  likely  to  make  us  enemies.  These  peo- 
ple are  still  as.sociated  with  the  Tandler  orchestra,  but 
no  doubt  will  soon  present  a  change  of  front.  F.  W. 
Blanchard,  the  former  manager  of  this  orchestra,  saw 
the  light,  for  he  resigned  but  a  short  lime  ago,  because 
the  officials  of  the  Los  Angeles  Symphony  Orchestra  did 
not  see  their  way  clear  to  make  much  needed  changes, 
among  them  a  new  conductor.  Now,  the  Pacific  Coast 
Musical  Review  does  not  wish  to  claim  that  it  was  en- 
tirely responsible  for  the  organization  of  this  new  or- 
chestra, which  is  called  the  Los  Angeles  Philharmonic 
Orchestra,  but  certainly  we  can  claim  that  our  articles 
succeeded  in  creating  a  sentiment  so  strongly  in  favor 
of  a  new  deal  for  Los  Angeles  that  real  efforts  were 
made  to  secure  the  necessary  financial  asisstance,  and 
we  should  not  be  surprised  to  hear  that  L.  E.  Behymer 
and  Hanry  Schoenefeld,  who  were  among  our  staunch- 
est  friends  in  this  matter,  also  were  the  most  active  in 
securing  the  present  brilliant  result.  Anyway  we  take 
this  opportunity  to  heartily  congratulating  them  for 
having  been  selected  to  carry  out  the  plans,  and  we  also 
compliment  those  who  have  chosen  them. 

Our  readers  are  so  well  acquainted  with  the  splendid 
work  of  L.  E.  Behymer  in  behalf  of  musical  progress  in 
California  that  we  need  not  go  into  details  regarding 
this  excellent  factor  for  musical  betterment.  Henry 
Schoenefeld  is  not  quite  so  well  known  to  our  readers 
as  a  symphony  conductor.  He  is  known  to  us  as  a  com- 
poser of  rare  faculties  and  as  a  musician  of  the  finest 
type.  Indeed  he  is  a  musician  of  whom  any  community 
may  well  be  proud.  We  have  known  Mr.  Schoenefeld 
as  a  conductor  of  choral  societies,  and  as  such  he  has 
revealed  executive  ability  and  the  faculty  of  being  able 
to  dominate  a  body  of  singers.  He  is  a  musician  of  the 
old  school  in  so  far  as  he  believes  in  thoroughness  and 
efficiency.  Mediocrity  will  never  be  permitted  under 
Schoenefeld's  regime.  If  Los  Angeles  will  be  satisfied 
with  a  musician  of  the  highest  accomplishments,  who 
knows  the  classics  from  A  to  Z,  whose  theoretical 
knowledge  is  second  to  none  anywhere,  whose  famili- 
arity with  the  instruments  of  an  orchestra  is  uncannily 
precise,  whose  natural  faculty  as  a  composer  is  beyond 
criticism,  and  whose  reputation  as  a  musician  is  inter- 
national, we  feel  that  the  concerts  of  the  Philharmonic 
Orchestra  of  Los  Angeles  will  be  crowded  to  the  doors. 


L.    E.    BEHYMER    BECOMES    NATIONAL    FIGURE 


At  a  recent  meeting  in  New  York  of  prominent  local 
musical  managers  from  all  parts  of  the  United  States, 
(outside  of  New  York  City)  L.  E.  Behymer,  of  Los  An- 
geles, was  elected  honorary  president  of  the  National 
Concert  Managers  Association  and  regional  director 
from  Denver  west,  including  Canada  and  tiie  United 
States.  That  such  an  honor  should  be  bestowed  upon 
a  manager  from  the  far  West  proves  in  a  measure  at 
least  that  Eastern  and  Middle  Western  managers  are 
beginning  to  look  upon  the  Pacific  Coast  as  something 
more  than  merely  a  territory  where  occasionally  money 
can  be  made  They  are  beginning  to  realize  that  if  they 
wish  the  musical  public  of  the  Pacific  Coast  to  become 
a  dependable  and  consistent  force  in  the  progress  of 
musical  events,  which  includes  the  loyal  patronage  of 
deserving  artists,  they  must  bestow  upon  the  far  West 
the  same  regard  and  interest  which  they  have  shown  in 
the  East.  The  fable  of  the  wild  and  wooley  territory 
thus  becomes  a  thing  of  the  past.  And  possibly  the 
New  York  managers,  who  have  an  association  of  their 
own,  will  have  a  change  of  heart.  In  addition  to  the 
musico-political  aspect  of  this  election  to  the  honor 
presidency  of  the  national  association  of  managers, 
there  is  contained  in  this  selection,  a  personal  equa- 
tion that  should  not  be  overlooked.  Mr.  Behymer 
was  not  present  at  this  meeting,  and  therefore  could 
not  employ  his  magnetism  and  diplomatic  hypotism  on 
his  colleagues.  The  fact  that  he  was  voluntarily  elected 
to  such  position  of  honor  during  his  absence  proves 
that  he  is  held  in  sufficiently  high  esteem  by  all  manag- 
ers to  receive  unmistakable  tokens  of  friendship  and 
respect  while  absent  from  the  "seats  of  the  mighty." 
The  Pacific  Coast  Musical  Review  has  always  main- 
tained that  L.  E.  Behymer  represents  a  mighty  force 
in  musical  advancement  in  the  great  West,  and  we  are 
pleased  to  see  our  judgment  endorsed  by  leading  man- 
agers of  the  country.  We  congratulate  Mr.  Behymer'  on 
this  well  merited  honor,  and  we  compliment  the 
managers  upon  their  farsightedness  and  good  judgment. 


GODOWSKY   CLASSES  TO    MARK    MUSICAL   EPOCH 


Evidently  we  were  correct   in  this  assumption.     For 
this    article,    and    others    we    published    subsequently. 


No  single  musical  institution  means  more  to  Cali- 
fornia than  the  Master  Classes  of  Leopold  Godowsky, 
the  world  famous  Polish  pianist,  which  begin  in  San 
Francisco  a  week  from  next  Monday  morning,  June 
30th.  Under  the  management  of  Selby  C  Oppenheimer, 
the  concert  manager,  whose  offices  are  in  the  Sherman, 
Clay  &  Co.  Building,  last  season's  class  established  a 
record  that  was  watched  by  the  entire  musical  world 
and  focused  attention  on  California  as  a  great  musical 
center.  Far  more  important  than  this,  however,  is  the 
great  work  that  was  then  accomplished  in  the  class 
itself,  and  the  demonstration  time  and  again  that  in 
Godowsky,  the  world  had  found  its  supreme  pedagogic 
authority.  Willi  a  limited  cla.'^s  of  master  pupils,  the 
great  teacher  elucidated  the  most  important  of  pianistic 
compositions  in  such  a  way  that  the  vast  listener  class 
was  able  to  reap  wonderful  lessons  in  the  art  of  playing 
and  interpreting  the  greatest  of  instruments. 

Godowsky's    methods    are    simple,    he    permits     the 


master  pupil  to  select  any  standard  composition,  one  in 
which  perhaps  the  pupil  is  particularly  anxious  to  attain 
perfection.  Step  by  step,  with  necessary  interruptions, 
this  composition  l.s  played  and  explained,  until  the  mas- 
ter is  satisfied  that  a  clear  understanding  of  Its  mean- 
ing and  purpose  are  evident  to  the  listeners.  For  five 
weeks  the  class  duration  lasts  and  in  that  period  marvel- 
ous result.s  are  aparent.  Hundreds  of  compositions  are 
treated  and  when  the  final  curtain  falls  nothing  but  re- 
grets are  heard  that  longer  study  with  the  great  man 
is  not  possible. 

This  sea.-ion's  classes,  the  second  annual  visit  of  the 
master  to  California,  will  be  particularly  important,  for 
they  are  a  consolidation  of  Los  Angeles  and  San  Fran- 
cisco. Already  a  specially  fine  list  of  master  students 
are  enrolled,  though  there  are  yet  places  for  applicants, 
the  selection  of  master  students  being  so  carefully  made 
that  only  advanced  pupils  can  enter  this  division.  The 
listeners  class  is  also  filling  rapidly.  But  one  week 
more  remains  for  enrollment  and  manager  Oppenheimer 
is  busy  daily  making  the  final  arrangements.  During 
the  coming  week  he  can  be  found  in  his  office  daily  from 
9:30  a.  m.  to  4:30  p.  m,,  where  he  will  cheerfully  an- 
swer all  questions,  and  provide  literature  and  rates  for 
applicants.  It  is  a  very  rare  opportunity  for  pianistic 
improvement  and  should  not  be  overlooked  by  any  as- 
piring student. 

* 

CONSTANCE  ALEXANDRE  CLOSES  CONCERT  TOUR 


California   Mezzo  Soprano  in  Six   Months  Tour  Through 

Eastern,    Southern    and    Western    States    Estab- 

llslA^s    Enviable     Reputation 


On  June  10th  Miss  Constance  Alexandre  closed  her 
six  months'  concert  tour  in  Hamilton,  (ihio.  She  began 
this  extended  engagement  on  Christmas  day,  and  during 
the  six  mouths  ending  in  June,  this  unusually  gifted', 
vocalist  established  for  herself  an  enviable  artistic  \ 
reputation  wherever  she  appeared.  Her  itinerary  In- 
cluded all  the  prominent  cities  in  the  Eastern,  South- 
ern, Middle  Western  and  some  Western  States.  From 
sixty-five  to  seventy  cities  were  included  in  this  tour 
and  from  130  to  140  concerts  were  given.  The  Pacific 
Coast  Musical  Review  already  published  the  itineraries 
of  December,  January,  February,  March  and  April. 
To-day  we  will  add  the  itinerary  for  May  and  June, 
which  was  as  follows: 

Hutchinson,  Kansas,  May  1;  Topeka,  Kansas,  May 
2-3;  Kansas  City,  Mo.,  May  5-6;  Omaha.  Neb.,  May  7-8; 
Sioux  City,  Iowa,  May  9-10;  Des  Moines,  Iowa,  May  12- 
13;  Davenport,  Iowa,  May  14-15;  Rockford,  111.,  May  16- 
17;  Peoria,  111.,  May  19-20;  Springfield,  III,  May  21-22: 
Terre  Haute,  Ind.,  May  23-24:  Indianapolis,  Ind.,  May 
26-27;  Evansville,  Ind.,  May  28-29;  Louisville,  Ky.,  May 
30-31;  Cincinnati,  Ohio,  June  2-3;  Dayton,  Ohio.,  June 
4-5;  Columbus,  Ohio,  June  6-7;  Hamilton,  Ohio,  June 
9-10.  In  addition  to  numerous  press  notices  already 
published  in  these  columns  we  take  pleasure  in  adding 
the  following: 

Birmingham  Age,  Mar.  22. — Mile.  Alexandre  sang  De- 
bussy's Beau  Soir  with  real  finish  and  her  other  novel- 
ties revealed  tone  instruction  and  musicianly  vocaliza- 
tion. 

Shiteveport  Times,  April  8. — Miss  Alexandre  proved  a 
most  capable  singer  and  her  numbers  received  due 
recognition  from  the  audience.  The  numbers  At  Part- 
ing, Cuckoo  Clock,  1  Come  With  a  Song  and  Open 
Secret,  rendered  in  English,  were  sung  with  a  vivacity 
and  feeling  that  served  no  less  than  her  voice  to  endear 
her  to  her  auditors. 

Savannah  Morning  News,  March  6. — Constance  Alex- 
andre's numbers  were  selected  to  please  an  audience  of 
varied  powers  of  appreciation.  Her  strong  soprano 
voice  and  clear  enunciation  won  her  much  applause  and 
her  dramatic  ability  was  clearly  displayed  in  the  ren- 
dering of  the  aria  Non  so  piu,  from  Le  Nozze  de  Figaro. 

Austin,  Texas,  American,  April  3. — Constance  Alex- 
andre, a  dramatic   soprano,  pleased   the   audience  with 

four  French  songs Her  rendering  of  Non  so  piu 

from  the  .Marriage  of  Figaro  (Mozart),  sang  in  Italian, 
showed   good   phrasing  and  operatic  capabilities. 

El  Paso  Herald,  April  29. — Constance  Alexandre,  the 
soprano,  gave  both  English  and  French  songs  with  equal 
versatility  and  charm.  Miss  Alexandre  not  only  pos- 
sesses a  beautiful  voice,  but  has  a  most  charming  per- 
sonality. 

State  Register,  Springfield,  III.,  May  22.— Miss  Alex- 
andre is  endowed  with  a  wonderful  voice,  and  gave  ex- 
cellent interpretations  of  her  selections.  Her  voice 
showed  excellent  tone  and  brilliant  artistry. 

Terre  Haute  Tribune,  May  24. — Miss  Alexandre  pos- 
sesses a  beautiful  and  clear  soprano  voice,  capable  of 
great  range.  Her  program  of  French  numbers  included 
Je  crains  de  lui  parler.  Mignonette  and  Beau  Soir.  In 
her  English  numbers  her  clearness  of  enunciation  was 
remarkable,  each  word  sounded  clear  and  distinct 
throughout  the  auditorium. 

Terre  Haute  Star,  May  24. — Constance  Alexandre  has 
sucli  a  pleasing  personality  that  she  immediately  won 
her  audience.  Added  to  that,  a  beautiful  rich  soprano 
voice  and  a  well  selected  program  completed  the  essen- 
tials that  made  her  a  favorite,  even  if  all  the  audience 
were  not  versed  in  the  languages  to  fully  appreciate  the 
French  and  Italian  songs.  Her  enunciation  was  so 
clear  that  not  a  word  was  lost  in  her  English  selections. 

Practically  all  reviews  of  these  concerts  are  couched 
in  the  same  enthusiastic  terms.  Charming  personality, 
beautiful  voice,  elegant  style  and  distinct  enunciation 
form  the  artistic  features  always  specially  emphasized 
in  all  of  Miss  Alexandre's  press  reviews.  This  success- 
ful young  singer  will  spend  the  summer  in  San  Fran- 
cisco as  guest  of  her  mother,  Mrs.  J.  Alexander,  of  2311 
Broadway,  of  this  city,  and  will  possibly  appear  in  a 
series  of  concerts  in  California,  prior  to  her  return  to 
the  field  of  her  Eastern  triumphs.  We  shall  have  more 
to  say  about  this  excellent  artist  in  subsequent  issues 
of  this  paper. 


PACIFIC  COAST  MUSICAL  REVIEW 


NINTH  ANNUAL  CONVENTION      SEATTLE  ENDS  SYMPHONY  SERIES  FOR  SEASON  1918-1919 


MISIC   TEACHERS'  ASSOCIATION   OF   CALIFORNIA 
Fairniout   Hotel,   San   Frniiclsco,  July  5,  6,  7,  8,  0 
Arthur  Fiirwell,  Pre»l<lcnt    S.  F.   M.  T.  A. 
Alice  Kellnr  Fox.  Secretary  S.  F.  M.  T.  A.,  «2  Raker  St. 


WILLIAM    H.   CRANE    IS   HONORED   BY   SIR    HENRY 

Distinguished     American     Actor     is     Given     a     Genuine 

Surprises   Party   in   the  Owl    Room  of  the 

Bohemian  Club 


One  of  the  most  charming  affairs  given  at  the  Bohe- 
mian Club  in  a  long,  long  time,  was  the  luncheon  ten- 
dered by  that  well  known  and  beloved  musician.  Sir 
Henry  Heyman,  in  honor  of  William  H.  Crane,  the  actor 
of  international  fame. 

When  Sir  Henry  invited  his  guests,  he  said  nothing  to 
indicate  that  the  luncheon  was  to  be  an  elaborate  one 
of  special  significance.  Even  the  guest  of  honor  had 
no  inkling  that  he  was  the  motif  of  the  gathering,  aJid 
his  amazement  (as  well  as  that  of  all  the  other  guests) 
when  the  plot  of  the  surprise  party  unfolded  itself,  was 
one  of  the  circumstances  that  made  the  luncheon  such 
a  huge  success. 

When  Sir  Henry's  fifteen  guests  had  seated  them- 
selves around  a  rose-laden  table,  the  host  addressed 
them  thus: 

"Gentlemen— You  all  know  that  It  is  customary  for 
the  host  to  say  a  word  of  welcome  to  his  guests,  and 
you  also  know  that  this  is  always  done  towards  the 
close  of  the  entertainment,  which  I  think  is  radically 
wrong  because  there  are  always  some  timid  or  bashful 
guests,  who,  perhaps,  are  afraid  to  do  justice  to  that 
which  is  offered  them.  Therefore,  before  this  feast  be- 
gins. I  extend  to  you  all  a  most  hearty  welcome^  and 
hope  that  even  weather  stained  Bohemians  like  Frank 
Deering  Charley  Field,  Dick  Hotaling  et  al.,  will  feel 
perfectly  at  home,  and  eat,  drink  and  be  merry.  Now, 
gentlemen,  fortunately  for  you,  I'm  not  going  to  give 
you  one  of  my  usual  extended  speeches,  because  our 
good  friend  John  Bennett,  who  presides  over  the  desti- 
nies of  the  "Cuisine"  has  sent  me  a  wireless  imploring 
me  to  be  very  brief,  otherwise  the  promised  good  lun- 
cheon will  spoil,  and  that  might  interfere  with  your 
digestion,  besides  John's  reputation  is  at  stake.  Tnere- 
(ore— brief  I  will  be.  Now  for  the  "raison  d  etre  of  this 
rare  gathering,  which  I  observe  is  composed  of  Bohe- 
mia's handsomest  and  most  intelligent  looking  men. 
It  is  not  to  one  of  my  semi-centennial  or  midsummer 
birthday  parties  that  I  have  bidden  you,  but  rather  to  a 
surprise  party.  You  are  all  my  honored  guests,  but  for 
the  Guest  of  Honor  to  be,  I  have  selected  a  young  gen- 
tleman whom  we  all  esteem  and  admire.  He  has,  in  the 
past  already  given  such  proof  of  unusual  qualities  and 
gifts',  that  greater  things  may  still  be  expected  of  him, 
and  I  sincerely  trust  that  this  slight  homage  will  be 
an  incentive  for  him  to  endeavor  to  fulfill  our  hopes  and 
expectations.  I  like  to  encourage  ambitious  young  peo- 
ple especially  when  it  is  so  well  deserved  as  in  this 
case.  And  now  gentlemen,  please  rise,  lift  your  glasses 
and  as  we  say  in  dear  old  Bohemia,  "leave  us"  drink  in 
California's  golden  vintage  to  the  continued  health,  hap- 
piness and  success  of  the  guest  of  honor,  that  "rising 
young  star,"  William  H.  Crane! 

After  that  the  fun  was  fast  and  furious.  Tributes  to 
the  guest  of  honor  were  also  paid  by  "Dick"  Hotaling, 
"Charley"  Field,  "Billy  Sundae"  Rainey,  "Joe"  Thomp- 
son, "Ed"  O'Day,  Frank  Deering  and  Warren  S.  Palmer, 
the  president  of  the  club,  all  of  whom  mingled  gayety 
with  seriousness. 

The  guest  of  honor  pleaded  guilty  to  youthfulness, 
pointing  out  in  a  speech  that  combined  humor  with  deep 
feeling,  that  he  had  only  been  on  the  stage  fifty-six 
years,  and  had  only  been  wedded  for  forty-nine  years, 
adding,  "and  to  the  same  lady." 

At  the  conclusion  of  the  luncheon,  the  guests  at  the 
suggestion  of  Sir  Henry,  gathered  up  the  American 
Beauty  roses  and  presented  them  to  Mr.  Crane,  who  car- 
ried them  to  his  wife  with  the  compliments  of  the  party. 

Sir  Henry  Heyman's  guests  at  this  most  successful 
affair  were:  William  H.  Crane,  guest  of  honor,  Warren 
S.  Palmer,  President  Bohemian  Club,  Frank  P.  Deering, 
Joseph  S.  Thompson,  Charles  K.  Field,  Richard  M. 
Hotaling,  Edward  F.  Schneider,  Haig  Patigan,  Frank  L. 
Mathieu,  William  S.  Rainey,  Dion  Holm,  Benjamin  Pur- 
rington,  R  Ritter  Biown  and  Edward  F.  O'Day. 
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GREEK  THEATER 

TODAY  This  Sat.  Aft.  at  2:30 

MAMMOTH   PRODICTION,  MENDELSSOHN'S 

KILI^JAH 

WITH 

SCHUMANN-HEINK 

CECIL  FANNING 

M.\RIE  PARTRIDGE  PRICE, LAWRENCE  STRAUSS 

AND  TEN   OTHER   SOLOISTS 

CHORUS   OF  300 

ORCHESTRA   OF  60 

PAUL  STEINDORFF.  Director 

THE    .MOST    SUMPTUOUS    ORATORIO    EVER 

GIVEN   IN   C.\LIFORNI.\ 

TIcketK,   !jl2..">0,   92.00,   «1.50,   91.00.      Now   on    Sale   at 

Sherman,     Clay    &     Co.,     S.     F.,    and     Oakland,    and 

usual    Ilerkeley    olBcea 

Selby  C.   Oppenbeimer,  Mgr.,  care  Sherman,   Clay  & 
Co.,   San    Francisco. 

TICKETS   CAN    BE    SECURED   AT    ALL    DOORS 
OF   GREEK  THEATRE  TODAY 


Like  In  San  Francisco  TKe  Home  For  A   Sympnony  Orchestra  Represents  The  Big  Problem-  — 

CKanges  in  Personnel  Necessary  For  Better  Standard   or  Performances FrencK 

Horns,  Flutist  and  Bassoon  Specially  Good Conductor 

Spargfur  Praised  For  His  Devotion 


By  WALTER  ANTHONY 


Seattle,  June  6,  1919. 

Almost  simultaneously  with  the  arrival  of  this  letter 
in  San  Francisco,  Seattle  will  have  completed  her  sym- 
phony series  and  will  have  begun  plans  for  the  1918-19 
season,  for  though,  like  San  Francisco,  the  housing  of 
the  big  orchestra  is  the  besetting  problem,  there  is  no 
disposition  on  the  part  of  Seattle  supporters  of  sym- 
phony to  relax  their  efforts  in  music's  behalf.  The  de- 
ficit for  the  past  season  was  underwritten  before  ever 
the  concerts  began,  and  next  year's  deficit  will  be  simi- 
larly cared  for  in  advance  of  the  opening  date. 

It  was  hoped  that  the  sympliony  orchestra  might  move 
to  the  Metropolitan  Threatre,  where  a  larger  auditorium 
and  better  acoustics  would  be  a  decided  advantage,  but 
dates  could  not  be  arranged  with  sufficient  elasticity 
to  accommodate  the  theatrical  bookings  at  that  play 
house,  which  bookings,  it  seems,  will  be  more  contin- 
uous and  attractive  than  for  awhile  was  thought  prob- 
able; practically  the  same  list  of  dramatic  shows  being 
booked  for  Seattle  at  the  Metropolitan  as  will  visit  Gott- 
lob  and  Marx  Columbia  Theatre  in  your  city. 

So,  to  the  keen  disappointment  of  local  music  patrons, 
the  Masonic  Temple,  with  its  flat  floor,  its  obstructing 
pillars,  its  formidable  echoes  and  its  uncomfortable 
seats,  will  have  to  be  utilized,  though  this  may  not  be  an 
unmixed  evil  since  it  will  serve  more  and  more  forcibly 
to  bring  home  to  Seattle  the  obvious  fact  that  it  needs 
an  auditorium  large  and  kindly  enough  in  its  acoustical 
aspects,  to  invite  the  celebrities  of  musicland  from 
abroad,  and  encourage  celebrity  at  home. 

Certain  changes  in  the  orchestra's  membership  are 
vitally  essential  to  the  betterment  of  its  standards  under 
the  direction  of  John  Spargur,  who  has  a  contract  for 
two  years  more  at  the  head  of  the  local  orchestral  insti- 


A  New  American  Melody  Ballad 

""'^A^nen  You  Look 
m  tne  Heart  or 


R 


ose 


LEO  FEIST,  Inc. 

Fei^  Building,  235  We^  40th  St. 

New  York 


tution.  The  string  section  must  be  improved,  particu- 
larly in  the  first  division.  The  clean  effectiveness  of 
the  concert  master  and  the  assistant  concert  master, 
Albany  Ritchie  and  Francis  Armstrong,  respectively,  is 
a  virtue  dissipated  in  the  faulty  bowing  and  decrepid 
intonation  of  a  very  few  of  those  who  sit  behind  this 
excellent  team  of  leaders.  In  certain  departments, 
however,  the  orchestra  is  comparable  with  any  any- 
where. The  brass  is  splendid  iu  its  French  horn  divi- 
sion, and  the  wood-winds  enjoy  an  artist  flutist  and  an 
artist  at  the  head  of  the  resonant  bassoons.  In  short 
there  is  the  nucleus  here  of  a  symphony  orchestra  that 
will  compare  well  in  personnel  with  the  best  of  the  coun- 
try's symphonic  institutions.  A  growing  appreciation  of 
the  value  of  a  symphony  orchestra  as  a  civic  institution 
with  commercial  and  industrial  significance  in  the  city's 
assets,  will  see  to  it  that  the  standard  of  excellence  be 
constantly  advanced. 

John  Spargur  was  brought  to  Seattle  by  Henry  Had- 
ley  when  the  latter  took  the  baton  and  for  a  few  seasons 
waved  it  through  much  dissonance  until  he  went  to  San 
Francisco  to  assume  similar  relations  there.  Spargur 
had  been  Victor  Herbert's  concert  master  and  solo  vio- 
linist. He  is  thoroughly  grounded  in  the  routine  of 
orchestral  direction,  is  impelled  by  mighty  enthusiasms 
and  it  is  due  almost  entirely  to  his  devotion,  initiative 
and  persistance  that  the  orchestra  weathered  the  storms 
that  preceded  and  followed  the  advent  and  departure 
of  Mr.  Hadley. 

Impetus  was  also  given  the  community  song  move- 
ment by  the  arrival  here  last  week  of  Alexander  Stew- 
art, whose  representation  of  the  War  Camp  Community 
Service  promises  to  put  Seattle  on  a  par  with  other 
cities  on  the  coast  as  a  conservator  of  music  among  the 
people.  Until  his  advent  the  community  singing  here 
was  under  the  direction  of  a  committee  of  the  Chamber 
of  Commerce,  which  committee  is  now  being  merged 
with  the  Community  Service  experts  and  a  song  director 
is  expected  here  within  a  week  to  begin  a  live  campaign. 
Special  efforts  will  be  made  to  interest  the  workers  in 
the  great  ship  building  plants  in  the  Puget  Sound  area, 
a  task  to  inspire  the  imagination  of  any  man  these  days! 

An  artistic  impulse  of  vital  importance  is  promised 


at  the  Cornish  school  of  music,  one  of  the  biggest  in- 
stitutions of  musical  learning  in  the  west,  and  thou.^h  it 
is  hardly  a  musical  impulse,  it  is  so  closely  related  to 
music  that  a  music  journal  may  well  give  the  subject 
space.  Maurice  Browne,  founder  of  the  Chicago  Little 
Theatre,  an  authority  on  the  drama  of  international  im- 
portance and  of  whom  William  Lyon  Phelps,  in  his 
recent  book,  "The  Twentieth  Century  Theatre,"  said 
that  he  had  quickened  the  intellectual  life  of  Chicago 
(Herculeanean  accomplishment!)  Mr.  Browne,  with 
his  brilliant  wife,  has  been  engaged  for  a  between- 
seasons  course  at  the  Cornish  school  and  students  of 
the  dramatic  art  are  now  being  assembled  from  all  over 
the  Northwest  and  Canada,  eager  to  take  advantage  of 
his  presence  for  a  period  of  study.  The  practical  re- 
sults of  this  tuition  will  be  revealed  at  the  Wilkes  thea- 
tre (which  bears  the  same  relation  to  Seattle  that  tlie 
Alcazar  does  to  San  Francisco  or  the  Morosco  to  Lo.'; 
Angeles),  next  September  when  a  series  of  literate  and 
modern  plays  will  be  presented  employing  the  pick  of 
the  Browne  students  with  the  pick  of  the  Wilkes  play- 
ers in  matinee  performances. 

Meanwhile  the  music  work  at  the  University  is  under- 
going a  process  of  expansion  with  summer  lectures  and 
classes  on  music  by  Mrs.  Van  Ogle  and  others.  Some 
of  the  lectures  are  of  a  popular  nature  and  are  open  to 
the  general  public,  while  others  are  technical  courses 
open  only  to  enrolled  students.  Plans  have  been  com- 
pleted and  the  money  appropriated  for  the  erection  of 
a  suitable  auditorium  at  the  University,  where  music 
and  dramatic  presentations  may  be  given  on  a  large 
scale.  Thus  it  is  seen  that  Seattle  is  awake  to  the  im- 
portance of  music  and  that  she  will  soon  be  reckoned 
a  cultural  force  of  eager  and  effective  impulses  in  this 
great  land  of  the  Northwest,  where,  at  this  time  of  the 
year,  the  sun  doesn't  set  till  after  nine  at  night  and 
nature  Is  in  her  evergreen  best. 

WALTER  ANTHONY. 


FERNAND   AMANDES,    BARITONE,    LOCATES    HERE 


Having  studied  and  sung  in  numerous  cities  both 
western  and  eastern,  the  young  baritone,  Fernand 
Amandes,  determined  while  in  military  service  that  the 
ideal  city  in  which  to  live  and  work  is  San  Francisco. 
He  was  recently  discharged  from  service  in  France, 
where  his  practical  knowledge  of  languages  made  him 
valuable  as  interpreter,  and  is  now  settled  in  San  Fran- 
cisco, where  he  is  vocalizing  and  working  up  an  elabo- 
rate repertoire  of  recital  and  oratorio  material  for  which 
he  is  already  being  booked  in  the  early  Fall. 

Mr.  Amandes  is  we  11  known  in  the  East,  where  he  has 
appeared  frequently  lin  various  French  ,and  Italian 
opera  companies,  singing  with  success  the  parts  of 
Silvio  (Pagliacci),  Sir  Henry  Ashton  (Lucia),  Toreador 
(Carmen),  Valentine  (Faust),  Mercutio  (Romeo  and 
Juliette),  etc.  Immediately  before  joining  the  colors 
he  was  a  favorite  soloist  at  the  Sunday  evening  con- 
certs on  the  Steel  Pier,  Atlantic  City.  While  training 
at  Camp  Kearny,  a  song  recital  by  Mr.  Amandes  at  the 
San  Diego  organ  pavillion,  was  one  of  the  striking 
events  of  the  local  season. 


SERGEI  RACHMANINOFF  VISITING  HERE 


Sergei  Rachmaninoff,  the  famous  Russian  composer 
and  pianist,  is  visiting  friends  in  San  Mateo.  He  came 
here  from  Los  Angeles  where  he  spent  a  few  weeks' 
vacation  and  possibly  will  remain  here  for  a  short  time. 
Mr.  Rachmaninoff  is  only  here  on  a  rest  tour  and  will 
not  appear  in  public.  He  has  been  booked  for  a  num- 
ber of  piano  recitals  in  the  East  during  the  coming  sea- 
son 


Mrs.  Matilda  Wismer,  the  well  known  vocalist,*  and 
mother  of  Hother  Wismer,  violinist,  recently  recovered 
from  a  serious  illness  which  confined  her  to  the  hos- 
pital for  six  weeks.  At  one  time  she  proved  so  low  that 
hope  almost  had  to  be  abandoned.  However,  she  is  now 
sufficiently  recuperated  to  be  home  again,  and  her  many 
friends  will  be  pleased  to  hear  of  her  recovery. 


SAN    MATEO   MUSIC   FESTIVAL 


R.  Festyn  Davies,  the  virile  choral  director,  who  was 
for  so  long  a  time  song  leader  at  Camp  Fremont,  and 
whose  splendid  work  became  so  well  known,  is  the  di- 
rector of  the  Peninsular  Choral  Society  of  San  Mateo, 
which  will  give  a  Music  Festival  in  the  San  Mateo  High 
School  Field  on  Sunday  afternoon,  June  29th,  at  2:30 
o'clock.  Mme.  Christine  La  Barraque,  the  distingui.shed 
soprano,  will  be  the  soloist.  Mrs.  J.  B.  Casserly,  presi- 
dent and  accompanist  of  the  society,  who  has  done  so 
much  for  music  in  this  district,  will  also  take  part  in 
the  program.  Mrs.  Casserly  is  very  enthusiastic  about 
the  excellent  work  that  is  being  accomplished  by  Mr. 
Davies  and  feels  that  he  should  be  induced  to  remain 
here  and  organize  a  great  big  festival  chorus.  The  San 
Mateo  organization  has  now  two  hundred  members,  and 
many  more  have  expressed  their  intention  of  joining 
next  season,  among  these  being  some  prominent  San 
Francisco  singers.  On  this  occasion  a  miscellaneous 
choral  program  will  be  presented,  and  it  is  the  intention 
of  Mr.  Davies  to  give  one  of  the  great  oratorios  soon. 


PACIFIC  COAST  MUSICAL  REVIEW 


Columbia  Records 
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ROSA  PONSELLE 

Newest  Columbia  Star 

In  one  splendid  evening  this  young  American  girl  of  Italian 
parentage  took,  her  admitted  place  among  the  world-famous 
artists  of  the  Metropolitan  Opera  Company.  Rosa  Ponselle 
makes  records  exclusively  for  Columbia.     Her  first  four  are: 

La  Forza  Del  Destine — La  Vergine  Degli  Angeli 

(Verdi)     Rosa  Ponselle  and  Chorus      -      -      -  49558— $1.50 

"Good-bye"  (Tosti) 49560— $1.50 

,,  Madame  Butterfly— "Un  Bel  di  Vedremo"    -      -  49571— $1.50 

/  Cavalleria  Rusticana— " Voi  Lo  Sapete,  O  Mamma"  495 70—$  1 .50 


Ask  any  Columbia  Dealer  to  let  you  hear  these  wonderful  records 

COLUMBIA  GRAPHOPHONZ  COMPANY       -       - 
Pho-to  by  Lumiere 
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PACIFIC  COAST  MUSICAL  REVIEW 


MUSICAL  ACTIVITIES   IN    NEW   YORK 


Sale   of  Century   Theatrte   Will    Not   Affect   Opera — The 

Bach  Festival  at  Bethlehem.     American  Guild 

of  Organists.     More  About  Alcohol  and  Art 


New  York,  June  15. — The  Equitable  Trust  Company, 
representing  tlie  bond  holders,  have  started  to  foreclose 
a  $1,750,000  mortgage  on  the  Century  Theatre.  The 
New  Theatre,  as  it  was  named  originally,  was  planned 
to  be  the  American  prototype  of  the  Comedie  in  Paris 
and  was  to  produce  classical  and  modern  plays  and  give 
two  nights  of  opera  a  week.  Among  those  interested 
with  Otto  Kahn  and  W.  K.  Vanderbilt  in  the  construc- 
tion of  the  theatre,  on  which  more  than  $2,000,000  was 
spent,  were  the  late  J.  Pierpont  Morgan,  E.  H.  Harriman, 
George  F.  Baker,  H.  C.  Prick,  Jacob  H.  Schiff  and  Col- 
onel John  Jacob  Astor. 

Morris  Gest,  the  present  manager,  issued  a  statement 
saying,  that  a  sale  would  not  affect  his  lease  for  three 
years,  or  the  musical  productions  he  has  in  view. 

"I  am  going  right  ahead  with  my  plans  for  the  season 
undisturbed,"  stated  the  producer.  "The  'Midnight 
Whirl'  will  continue  throughout  the  summer  in  the  Cen- 
tury Grove.  Then  on  August  my  partner,  F.  Ray  Com- 
stock,  and  I  will  present  the  second  or  'costume!  and  I 
will  present  the  second  or  'costume'  edition  of  'Chin 
Chin  Chow,"  with  new  settings  brought  from  London. 
In  November  will  come  our  production  of  the  Parisian 
success:  'Aphrodite,'  a  spectacle  employing  more  than 
300  persons  and  with  elaborate  costume  and  secnic 
effects.  This  will  run  until  February,  when  Oscar 
Asche  will  come  from  London  to  supervise  our  produc- 
tion of  his  new  play,  'Mecca,'  an  Oriental  spectacle." 

The  fourteenth  Bach  festival  by  the  choir  of  two  hun- 
dred and  fifty  voices  at  Bethlehem,  Pa.,  included  a  pro- 
gram of  eight  cantatas  rendered  at  Lehigh  University. 
The  accompaniment  was  by  members  of  the  Philadel- 
phia orchestra,  with  T.  Edgar  Shields  as  organist,  and 
J.  Fred  WoUe,  conductor.  The  soloists  were  Mildred 
Faas,  of  Philadelphia,  and  Florence  Hinkle.  of  New 
York',  sopranos;  Emma  Roberts  and  Merle  Alcock,  of 
New  York,  altos;  Nicholas  Douty,  of  Philadelphia,  tenor, 
and  Capt.  Charles  Trowbridge  Littmann,  of  Wa.shington, 

The  chorales  were  played  by  the  Moravian  trombone 
choir  from  the  tower  of  the  Packer  Memorial  Church 
on  the  university  campus. 

Among  those  at  the  festival  were  Charles  M.  Schwab, 
Mme.  Marcella  Sembrich,  James  M.  Beck,  Adolph  C. 
Miller,  Annie  Nathan  Meyer,  Mrs.  Sigmund  Spaeth, 
Miss  Kitty  Cheatham  and  J.  Watten  Erb,  of  New  York; 
Henry  C.  Flower,  of  Kansas  City;  Dr.  Richard  C.  Cabot, 
of  Boston;  Andrew  F.  West,  dean  of  Princeton  Univer- 
sity, and  Dr.  R.  M.  Gummere,  of  Philadelphia. 

Sixteen  States  and  Canada  were  represented  at  the 
festival  by  musicians. 


Josef  Lehevinne,  the  Russian  pianist,  who  has  been  in- 
terned in  Germany  throughout  the  war,  has  cabled  his 
manager,  Loudon  Charlton,  that  he  is  sailing  for  Amer- 
ica in  September.  He  has  been  absent  from  this  coun- 
try six  years. 


Hermann  Jadlowker,  the  Russian  tenor,  who  was  at 
the  Metropolitan  some  years  ago,  will  come  to  America 
next  season  and  appear  in  concert  and  opera  with  the 
Chicago  Opera  Company,  singing  such  roles  as  Aphro- 
dite, Monna  Vanna,  Faust,  Boheme,  and  will  probably 
create  the  leading  tenor  role  in  De  Koven's  new  opera 
Rip  Van  Winkle. 

A  dispatch  from  Rome  says:  "Consternation  was 
created  at  a  concert  in  Turin  while  the  orchestra  was 
playing  a  Beethoven  symphony,  when  the  conductor, 
Toscanini,  in  an  acces  of  fury  at  some  mistake  made  by 
the  second  violin,  hit  him  with  his  directing  baton,  and 
then  wth  his  fist  over  the  head.  The  incident  caused 
considerable  excited  comment." 

Toscini  must  be  getting  ready  to  return  to  New  York 
as  one  of  the  directors  of  the  Metropolitan  Opera  House. 
Next  we  shall  read  a  denial  thsrt  he  actually  hit  the 
second  violin — merely  threatened  to  do  so. 


At  the  annual  meeting  of  the  American  Guild  of  Or- 
ganists in  the  Hotel  McAlpin  the  following  officers  were 
elected:  Warden,  Clifford  Demarest;  sub- Warden,  Gott- 
fried H.  Federlein;  general  secretary.  Miles  L  A.  Mar- 
tin; general  treasurer.  Dr.  Victor  Baier;  registrar,  Ed- 
ward Shippen  Barnes;  librarian,  H.  Brooks  Day;  audi- 
tors, Frederick  Schlieder  and  Clement  R.  Gale;  chap- 
lain, the  Rev.  Dr.  William  T.  Manning;  council,  J.  War- 
ren Andrews,  Dr.  William  C.  Carl,  S.  Wesley  Sears, 
Frank  Wright  and  Dr  Clarence  Dickinson.  The  treas- 
urer's report  by  Dr.  Baier  showed  a  balance  on  hand  of 
$5,100.  Mr.  Hedden  gave  a  fine  account  of  the  examina- 
tion activities  and  said  there  would  be  an  increase 
in  the  number  of  candidates  this  year,  examinations 
being  held  in  eighteen  centres.  Everett  E.  Truette, 
dean  of  the  New  England  Chapter,  was  present  and 
read  a  report  of  the  activities  and  work  of  the  New 
England  Chapter.  The  Western  New  York  Chapter  was 
represented  by  the  Dean,  Norman  Nairn. 


The  Cort  Theatre  is  to  have  Spanish  Opera  under  the 
management  of  L.  Mosquera.  This  organization  ap- 
peared at  the  Park  Theatre  last  April.  For  the  week 
beginning  tomorrow  evening,  this  company  will  present 
The  Merry  Widow  in  Spanish.  It  is  said  that  the  sing- 
ers who  will  appear  in  the  revival  of  this  popular  oper- 
etta have  sung  the  score  in  Spain,  Cuba  and  Mexico  to 
the  number  of  four  hundred  performances.  The  cast" 
will  include  Miss  Adeline  Vehi.  Miss  Isabel  Marqueti 
and  Manuel  Noriega. 


FAIRMONT  HOTEL 

"'l"lu>  llrlKlit  of  Comfort  «t   the  Top  of  the  Town" 

VANDA  HOFF  and  the 
FAIRMONT  FOLLIES 


D.\NCI1VG    IIV    R.\INBOW    I.ANE    NIGHTLY 
EXCEPT   SUMJAY,  FROM   7  TO   1 


.\FTERNOO!V    TE.\,   WITH    RUDY    SEIGER'S 
OItCHESTR.\,   UAILY   FROM   4|30  TO  0 


Twice  Daily  and  Nightly 

HERJVIAN   HELLER 

and  the 

CALIFORNIA  THEATRE  ORCHESTRA 

30  — MUSICIANS  — 30 

EDDIE  HORTON 

At  the  Console  of  the 

World's  Largest  Orchestral  Organ 


®r|il|?um 


O'F.VRREI.I,,   IleOvecu    STOCKTON   and   POWELL 
Week    neginnins   THIS    SIJND.VY    AFTERNOON 
M.\TINEE   EVERY    D.\Y 
THE    HILL   OF  THE    SEASON 
T.     ROY     H.\RNES     and     IIES.XIE     <'R.\WFORD,    ".V 
I>iiekaKe  of  SnilleM;"  SHEILA  TEltltV  A:  CO.,  In  Wni. 
II.     Fricdlunder'M     .MiiMieul     Koniiiiice,     "THREE'S     A 
CROWD;"    TRIXIE    FRIGAN/.A,    "At    a    lllock    Par- 
ty;"    LLOVU    *    WELLS,    "Two    Hoj«    from    DIxU';" 
CLIFFORD  WALKER,  The   Fir.st   Entertainer  to  ko 
to    the   TreiielieM;   lOLEEN    SISTERS.   ShurpMhootinK 
Novelty    on    a    Tijiht    Wire;    GARCINETTI    HROTH- 
ERS,     Enroiiean     Novelty    Hal     ThrowerM;    HEARST 
WEEKLY;     PoNitively     LaNt     Week,     THE     MARION 
MORGAN    DANCERS  in  a  Dant-e   Drama  of  the  Time 
of    Attlln    and    the    Hunti. 

Evening;  Prices— loc,  a.'ie,  ."iOe,  T.lo,  ft. 00 

Matinee  Priceti    (except   Saturday*!,   Sundays  and 

Hoildayw),   IBc,  25c,  50c.      Phone   Douitins  70 


FERNAND  F.  AMANDES 

UARITONE 

OPERA— RECITALS— ORATORIO 

Rcfkertoire   in 

Ens'ilNli,   French,  Italian,   Spanish 

10»0  Eddy  St.,  San  Francisco        Phone  Fillmore  ir^Sl 


CIVIC  AUDITORIUM 

WEDNESDAY   EVE.VING,  JIILV    2 
I<.  M.  HRIIIA.NIK 

Presents    His    Mn.ssive    Spectacular    Production    of 

"  AIDA  " 

As  Given  With  Immense   Success  at   tlie 
Greek  Tlieaire 

MAUDE  FAY 

And   Ali-Star  Cast — .MaKniflcent   Ensemble 

and  iialiet — Superly  Scenery  and  Costumes 

ORCHESTR.V    OP   75 

Reserved   Seats,  $2,  l.m,  $1,  7.'>c  and  .'>0c,  on  sale  at 

Sherman,  Clay  A   Co.'s 


MARION  VECKl 


BARITONE 
Opera — Concert — Oratorio 

For  dates  ilnrinK  Summer,  address 
Chronicle  ItuildinK,  San  Francisco, 
and  for  hookloKs.  I))ll)-ll)20,  Jules 
Dniher,    Aeolian    Hall,    New    Vork. 


Jules  Daiber  announces  that  he  has  secured  Louisa 
Tetrazzini  for  an  extensive  concert  and  operatic  tour 
in  the  United  States  during  the  season  of  1919-20.     Her 


LUIS  A.  ESPINAL 

VOCAL     INSTRICTION — ITALIAN    METHOD 

TEVCHES   THE    I»UHE    IIEL   C.VNTt) 

Studio,  Room   4(i7   Knhler  A;   (Miase   lluildinic 

Phone:     Kenrny   r,4r,4  Tuesdays  and   Saturdays 

first  appearance  will  be  at  the  New  York  Hippodrome 
early  in  November.  Mme.  Tetrazzini  has  not  been  here 
since  before  the  wai. 

Alessandro  Bonci,  Italian  lyric  tenor,  will  come  to 
America  next  season  for  a  concert  tour  and  will  appear 
with  the  Chicago  Opera  Company  in  Chicago,  New  York 
and  other  cities. 


Mr.  and  Mrs.  John  J.  Jordan  announce  the  engage- 
ment of  his  sister.  Miss  Mary  Jordan  of  500  West  End 
avenue,  to  Lieutenant  Colonel  Charles  Clement  Cresson 
of  the  Judge  Advocate  Department,  U.  S.  A.,  now  sta- 
tioned in  Washington,  D.  C.  Miss  Jordan  is  a  contralto, 
formerly  of  the  Century  Opera  Company,  and  at  present 
soloist  of  the  Lafayette  Avenue  Presbyteman  Church  in 
Brooklyn  and  of  the  Temple  Emanu-El  of  this  city. 
Colonel  Cresson  is  the  son  of  the  late  Colonel  Cresson, 
Ist  Cavalry,  U.  S.  A.,  a-nd  Adelia  Van  Derlip  of  San 
Antonio,  Texas.  He  is  a  graduate  of  Princeton,  Class 
of  '95  and  of  the  New  York  Law  School,  class  of  '97. 
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Henry  T.  Finck,  musical  editor  of  the  New  York 
Evening  Post  says:  "John  C.  Freund,  the  editor  of  Musi- 
cal America,  is  one  of  those  who  are  convinced  that 
the  prohibition  of  alcohol  will  be  followed  by  an  attempt 
to  forbid  tobacco  and  other  things,  including,  finally, 
theatres,  music  and  the  movies.  There  are  people  who 
smile  at  this;  but,  says  Mr.  Freund,  we  must  not  forget 
that  back  of  this  movement  are  multi-millionaires,  de- 
termined, if  money  will  do  it,  to  put  the  thing  through 
It  isn't  reform  they  are  aiming  at.  They  are  absolutely 
against  music,  art,  drama,  in  any  form.  So  wake  up, 
ladies  and  gentlemen  of  the  musical  world.  Join  the 
Musical  Alliance  and  fight  the  Puritan  Peril." 

Gavin  Dhu  High. 


WOLFSOHN    BUREAU'S  SPLENDID  ARTISTS 


As  is  usually  the  case  a  marked  percentage  of  the 
finest  musical  offerings  that  California  is  scheduled  to 
enjoy  during  the  coming  musical  season  Is  being  booked 
in  the  West  through  the  efforts  of  the  famous  Wolfsohn 
Musical  Bureau,  of  which  A.  F.  Adams  is  the  proprietor, 
and  Richard  Copley,  assistant  manager.  Through  their 
western  representatives,  L.  E.  Behymer,  of  Los  Angeles, 
and  Selby  C.  Oppenheimer,  of  San  Francisco,  this  fam- 
ous bureau  is  arranging  to  send  to  the  Coast  Albert 
Spalding,  the  noted  American  violinist,  Jascha  Heifetz, 
the  greatest  violinistic  sensation  the  world  has  ever 
known,  Lambert  Murphy,  America's  most  popular  tenor 
and  Merle  Alcock,  the  eminent  contralto,  who  will  ap- 
pear in  joint  recitals,  and  the  wonderful  contralto, 
Sophie  Braslau,  one  of  the  leading  stars  of  the  Metro- 
politan Company. 

Spalding  has  just  returned  from  his  war  service, 
where  he  was  decorated  for  bravery  on  the  Italian 
front.  While  with  the  Italian  armies  in  the  role  of 
aviator,  he  gave  liberally  of  his  art  and  played  his  be- 
loved instrument  at  numerous  occasions  for  the  benefit 
of  the  allied  cause.  Of  Heifetz  much  has  been  written 
and  Californians  are  anxiously  awaiting  the  arrival  here 
of  this  superb  genius.  Lambert  Murphy  has  long  held 
a  position  of  high  esteem  among  American  singers,  and 
his  phonograph  records  have  made  him  a  household 
favorite.  Merle  Alcock  will  be  remembered  as  the  con- 
tralto who  created  no  end  of  a  sensation  when  she  ap- 
peared as  soloist  under  Walter  Damrosch  in  the  Mar- 
garet Anglin  performances  at  the  Greek  theatre  in 
Berkeley.  Together  these  two  consummate  artists  will 
present  programs  of  rare  distinction.  Of  Sophie  Bras- 
lau too  much  cannot  be  written,  she  is  one  of  the  most 
gifted  of  the  younger  American  singers  and  holds  the 
place  of  foremost  contralto  at  the  famous  Metropolitan. 
Hers  is  a  voice  of  supreme  beauty  and  velvety  sweet- 
ness. These  artists  will  all  appear  in  recital  during  the 
1919-1920  season  in  San  Francisco  under  Selby  C.  Oppen- 
heimer's  direction,  and  they  are  being  generally  en- 
gaged as  Star  features  by  all  the  music  clubs  in  the 
interior  cities. 


GODOWSKY 

Will  Condudt 

Ma^er  Classes  for  Piano 


LoH    .Vn^eleii,    Cat.,    May   20    to   June   28 

L.  E.   BEHYMER,   Director 

San  Francisco,  Cal.,  June  30  to  August   I 

SELDY   C.    OPPENHEIMER,    Director 

Send    for    Literature,    Temm    and    Particulars    for 

thU  THE    SUPREME   MUSICAL    OPPORTUNITY,  to 

L.  E.  BEHYMER,  Andltorlnm  Bidg.,  Los  Angeles,  or 

SELBY    C.    OPPENHEIMER,    Sherman,    Clay    <&    Co. 

BulldinK,    San   Francisco. 


PACIFIC  COAST  MUSICAL  REVIF.W 


THE    NASH    ENSEMBLE 


The  Nash  Ensenihle  will  give  its  sixth 
ind  last  concert  of  the  season  in  the  St. 
Francis  Colonial  ballroom,  on  Friday 
ifternoon,  June  27th,  at  2:15.  The  pro- 
;ram  will  include  the  first  presentation 
n  San  Francisco  of  two  interesting 
vorks,  the  Suiie  Orientale  for  piano, 
lute  and  viola,  b.v  the  French  composer, 
Jonis,  and  the  Duos  for  flute  and  violin, 
ly  Kotek.  Miss  Carolyn  Augusta  Nash 
I'll!  play  the  Ballade  et  Polonaise  for 
iolin  solo  by  Vieuxtemps.  with  Sigis- 
iiondo  .Martinez  as  accompanist.  The 
lute  parts  will  be  interpreted  by  Brooks 
'arker  and  Artlmr  Sleplian  will  play  the 
iola  in  the  Suite  Orientale  and  in  tlie 
"•rio  by  Reinecke,  which  will  conclude 
he  program. 


MUNICIPAL    ORGAN    RECITAL 


p-or  his  organ  recital  Sunday  evening 
,t  the  Exposition  Auditorium,  beginning 
.t  8:30  o'clock,  Edwin  H.  Lemare  offers 
he  following  program  of  favorite  cele- 
irated  compositions:  Prelude  and  Fugue, 
Jreat  A  minor  (Bach);  Quis  Est  Homo, 
rom  Stabat  Mater  (Rossini) :  Rondo 
>priccio  (Lemare);  Peer  Gynt  suite 
Grieg):  Euryanthe  Overture  (Weber), 
(elections  on  the  harp  will  be  given  by 
he  assisting  artist,  Marie  Huglies  Mac- 
luarrie,  as  follows:  Prelude  (Donizetti- 
;abel) ;  Spanish  Dance  (Tedeschi);  and 
nedlev  of  Irish  airs. 


JOSEPH    GEORGE    JACOBSON    CLUB 


At  the  last  monthly  meeting  of  the 
o.'^eph  George  Jacobson  Club,  on  Friday, 
une  i;Uh,  at  the  studio  of  Mr.  Jacobson, 
he  following  program  was  rendered  by 
ome  of  the  members:  Toccata,  D  mi- 
lor  (Bach),  Gavotte,  G  minor  (in  form 
f  an  Octave-Study)  (Bach-Hugo  Mans- 
eldt),  Romance  (Liszt-Hugo  Mansfeldt), 
oseph  George  Jacobson;  Lecture  on 
lach's  Works,  Miss  Lorette  Roumiguie- 
e,  Fugue  No.  10  (Bach),  Etude,  Op.  2.5. 
Id.  7  (Chopin),  Miss  Lorette  Roumiguie- 
e;  Prelude  No.  8  (Bach),  Rondo  Cap- 
iccioso  (Mendelssohn),  Miss  Krecenz 
^'oll;  Fantasia,  C  minor  (Bach),  Erotik 
Grieg),  Miss  Gertrude  Gerdau;  Fantasie 
Ihromatique  (Bach).  Etudes,  Op.  25,  Nos. 


1  and  9  (Chopin),  Mrs.  Idelle  Ruttencut- 
ter;  Prelude  No.  21  (Bach),  Ballade,  C 
minor  (Chopin),  Miss  Henriette  Roumi- 
guiere. 


LUIS    A.    ESPINAL    OPENS    STUDIO 


Luis  A.  Espinal,  a  vocal  pedagogue  of 
national  reputation,  has  opened  a  studio 
in  the  Kohler  &  Chase  Building,  Room 
407,  and  is  meeting  with  that  instantane- 
ous success  which  any  truly  worthy 
teacher  of  vocal  art  always  enjoys  here. 
Mr.  Espinal  arrived  from  New  York  a 
few  weeks  ago,  and  already  is  teaching  a 
splendid  class  of  pupils  who  are  enthusi- 
astic over  the  conscientious  and  unques- 
tionably scholarly  mode  of  instruction 
Mr.  Espinal  gives  them.  This  distin- 
guished pedagogue,  while  not  so  well 
known  on  the  Pacific  Coast,  has  estab- 
lished for  himself  an  enviable  reputa- 
tion among  a  certain  serious  clientele  in 
the  East,  and  has  become  in  demand  by 
reason  of  his  uncompromising  attitude 
toward  attaining  artistic  results.  He 
teachers  the  pure  bel  canto  and  insists 
upon  his  pupils  singing  absolutely  cor- 
rect before  he  permits  them  to  proceed 
to  something  else  In  other  words,  he  is 
a  conscientious  teacher  who  is  bound  to 
attain  results,  and  serious  students  will 
make  no  mistake  to  partake  of  liis  ad- 
vice. 


ANOTHER    MINKOWSKY    PUPIL 


Miss  Lillian  Tovin,  dramatic  soprano, 
scored  a  decided  hit  at  the  Exposition 
Auditorium  on  Sunday  evening,  June  15, 
when  she  was  the  soloist  at  the  Munici- 
pal Organ  Recital.  She  sang  an  aria 
from  Cavalleria  Rusticana  and  made  such 
an  impression  upon  her  audience  that 
she  was  twice  recalled.  She  exhibited 
a  fine,  ringing  voice  of  unusual  power 
and  compass  which  she  used  in  a  man- 
ner to  attain  most  artistic  results.  Miss 
Tovin  has  been  studyine;  with  Minkowsky 
for  some  time  and  will  leave  for  New 
York  where  she  will  be  able  to  take  ad- 
vantage of  numerous  opportunities  to 
sing  in  opera  She  not  only  posesses  a 
splendid  voice  and  sings  with  tempera- 
ment and  intelligence,  but  adds  thereto 
a  personal  charm  that  will  be  quite  a 
factor  in  her  eventual  success. 


The  School  Credit  Piano  Course 

Theory — Technic — Ear  Training 
Musical  Appreciation — Harmony 

A  textbook  which  provides  adequate  instruction  in  all  the 
essentials  of  a  musical  education  adapted  to  the  needs  of 
junior  and  senior  high  school  students. 

Write  today  for  a  free  booklet 
describing  the  many  practical  and  unique  features  of  this 
new  Course. 
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"The  School  Credit  Piano  Course  is  accepted  fo/  credit 
in  the  Cincinnati  Schools.  *    The  Course  will  command 

the  respect  of  School  Superintendents  and  all  thoughtful  teach- 
ers."— Walter  H.  Aiken,  Director  of  Music,  Cincinnati. 


OLIVER  DITSON  COMPANY 

178-179  Trement  Street  Boston 

Sherman,  Clay  &  Co.,  San  Francisco,  Cal. 

ORDER  OF  YOUR  LOCAL  DEALER 


American  in  Name,  Ownership  and  Sentiment 


tanoa 

could  not  be  sold  for  a  higher  price  than  any  Piano  in 
the  world  if  they  were  not  the  Be^  Piano  made. 

Each  year  the  entire  output  of  the  Mason  &  Hamlin 
Fadlories  at  Boston  is  purchased  by  those  discriminat- 
ing people  who,  regardless  of  its  greater  co^,  are  con- 
tent with  the  very  fine^l:  produdls  of  the  piano  world. 

The  newe^  produdls  of  the  Mason  &  HamUn  Co.  are  now  being 
shown  in  all  ^yles  on  our  floors.  We  invite  a  critical  inspection  and 
hearing  of  them — the  one  true  te^. 


Two  Entrances 
135-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Machines 


,  PIANOS  ,, 
|PLAYERS|17/7e 

MUSIC 


Wilg)^B  Allen  @ 

-MASON  AND  HAMLIN  PIANOS 


Oakland— 510  12th  and  1105  Washington 

San  Jose — 117  Soulh  First 

Sheet  Music 


PACIFIC  COAST  MUSICAL  REN'IEW 


PROGRAM  READY  FOR  TEACHERS'  CONVENTION 


Program     Committee    With     an     Energy     and     Industry 

Worthy  of  Comnl|jndatlon  Has  Compiled  Varied 

Program  for  Five   Days'   Session 

The  Pacific  Coast  Musical  Review  is  more  than 
pleased  with  the  energetic  and  prompt  work  that  is 
being  accomplished  by  the  program  and  publicity  com- 
mittees of  the  San  Francisco  Music  Teachers'  Associa- 
tion, both  of  which  committees  have  already  furnished 
the  press  with  the  official  program  of  the  event.  The 
first  two  days,  Saturday,  July  5th,  and  Sunday,  July  Gth, 
are  exclusively  devoted  to  receptions  and  concerts. 
Early  Saturday  morning  the  delegates  will  be  tendered 
an  oflficial  reception  at  the  Fairmont  Hotel,  during 
which  a  program  will  be  presented  by  Mrs.  M.  E. 
Blanchard,  contralto,  and  the  Misses  Leone  Nesbit,  pian- 
ist, Helen  Colburn  Heath,  soprano,  and  Miss  Mary 
Pasmore,  violin.  On  Sunday  morning  the  delegates  will 
attend  the  various  churches  to  hear  special  music,  and 
in  the  afternoon  there  will  be  a  concert  at  the  Palace 
of  Fine  Arts  which  will  be  entirely  devoted  to  composi- 
tions by  California  composers.  On  Sunday  evening  at 
the  Exposition  Auditorium,  Edwin  H.  Lemare  will  give 
an  organ  recital,  and  Arthur  Farwell's  Chant  of  Victory, 
for  a  chorus  of  250  voices,  baritone  solo,  two  readers 
and  the  entire  audience  en  masse  will  be  presented  for 
the  first  time  anywhere. 

On  Monday  morning,  July  7th,  at  the  Fairmont  Hotel, 
will  be  the  real  beginning  of  the  business  esssion  of  the 
Convention,  which  will  be  inaugurated  at  nine  o'clock 
with  an  address  by  President  Arthur  Farwell  of  the 
San  Francisco  Music  Teachers'  Association  and  re- 
sponded to  by  President  Sofia  Newland  Neustadt,  of  the 


ALBERT   SPALDING 

AmorU-n's    iiioMt    fainou.>i   vioUiii.s4,   who    will    slve   a    Herlc 

uf  recltnlH  in  Calitornin  diiriiiK   Defember,  iiiiiler  the 

<)|i|i<-iihoiiiicr-Ileiiynier    eonililiiatloii    niHiiaf/^einciit. 

SpnldiUK  >viil  be  Noloist  on  many  C'liih   I'oiirMeM 

throughout    the   State 


Music  Teachers'  Association  of  California.  At  9:30 
Miss  Elizabeth  Simpson  will  give  a  lecture  and  recital 
of  eighteenth  century  piano  music.  At  10:15  Albert 
Elkus  will  preside  at  the  piano  round  table.  At  11:15 
there  will  be  a  recital  by  members  of  the  Santa  Clara 
Music  Teachers'  Association,  who  will  include:  Homer 
Pugh,  tenor.  Miss  Margaret  Fischer,  violin,  and  Mrs. 
Elizabeth  Cook-Huglies,  piano.  At  two  o'clock  in  the 
afternoon  there  will  take  place  a  chamber  music  re- 
cital by  the  Savannah  String  Quartet,  at  which  will  be 
presented  a  String  Quartet  by  Dohnanyi  and  a  Quintet 
by  Dvorak.  Marion  Vecki  will  sing  a  group  of  songs. 
At  3:15  Mrs.  Nellie  Strong  Stevenson  will  deliver  an 
address  on  Library  Extension.  At  3:45  Mrs.  Nellie 
Strong  Stevenson,  pianist,  and  Miss  Amy  Holman,  con- 
tralto, will  give  a  piano  and  song  recital.  At  4:45  Miss 
Florine  Wenzel,  of  Sacramento,  will  speak  on  The  Bene- 
fits of  Belonging  to  a  Local  Organization.  At  8:15  the 
following  members  of  the  Los  Angeles  and  San  Diego 
Music  Teachers'  Associations  will  give  a  concert:  Mrs. 
Alfred  Beatty-Allen,  soprano,  John  Smallman,  baritone, 
Devol  Sanders,  violin,  Mrs.  Halbert  Thomas,  piano,  and 
Edward  Schlossberg,  piano.  All  meetings  and  concerts, 
unless  otlierwise  specified,  will  take  place  in  the  Fair- 
mont Hotel. 

On  Tuesday  morning,  July  8th,  at  nine  o'clock,  Will- 
iam Edwin  Chamberlain  will  preside  at  a  round  table 
on  voice  production.  At  ten  o'clock  there  will  be  a 
concert  by  the  following  members  of  the  Sacramento 
Music  Teachers'  Association:  Miss  Hazel  Pritchard, 
piano;  Mrs.  William  Friend,  soprano;  Miss  Ruth 
Pepper,  accompanist.  At  10:45  interesting  addresses 
on  Community  Singing  will  be  delivered  by  Alexander 
T.  Stewart,  Walace  Moody,  and  Arthur  Farwell.  These 
addresses  ought  to  be  among  the  most  interesting  fea- 
tures of  the  convention,  for  they  are  being  delivered 
by  men  with  practical  experience  and  a  deep  insight 
into  the  value  and  importance  of  this  phase  of  American 
musical  life.     At   1:30  in  the  afternoon,   the  delegates 


will  be  in  Berkeley  to  attend  a  performance  of  Esthetic 
Dancing,  accompanied  by  a  quintet  of  woodwind  instru- 
ments, at  Faculty  Glade  of  the  University  of  California.. 
No  doubt  tliis  will  be  one  of  the  most  enjoyable  and 
entertaining  events  of  the  convention.  At  2:30  a  song 
recital  will  be  given  at  Wheeler  Hall.  At  3:30  o'clock, 
also  at  Wheeler  Hall  of  the  University,  addresses  on 
Public  School  Credits  will  be  given  by  H.  B.  Wilson 
and  Will  Woods,  while  Cora  Jenkins  will  speak  on  The 
Musical  Education  of  the  Child.  At  5:30  there  will  be 
a  dinner  and  entertainment  in  honor  of  the  delegates 
at  the  Faculty  Club.  At  8  o'clock  there  will  be  a  con- 
cert at  the  Greek  theatre,  during  which  a  vocal  quartet 
will  sing  the  famous  Love  Songs  by  Bralims.  Signor 
Antonio  de  Grassi,  violinist,  and  ('harles  Mallory  Dutton, 
pianist,  will  play  violin  and  piano  compositions,  and 
Paul  Steindorff  will  direct  choruses  from  the  Elijah. 

On  Wednesday  morning  and  afternoon  there  will  be 
business  meetings,  while  in  the  evening  a  banquet  will 
be  given  at  the  Hotel  Fairmont,  with  Mrs.  Cecil  Mark 
as  Toastmistress.  Now,  this  is  wliat  the  Pacific  Coast 
Musical  Review  calls  a  sensible  convention  program. 
It  is  the  best  ever  given  by  the  Association.  It  has 
variety  of  music,  lectures,  recitals,  and  not  too  much 
of  either.  An  entire  day  is  devoted  to  business  meet- 
ings. Much  interesting  material  is  being  used  in  dis- 
cussions of  musical  problems.  We  sincerely  hope  that 
Chairman  Savannah's  excellent  judgment  in  program 
building  will  not  be  permitted  to  suffer  by  injudicious 
changes  at  the  latest  hour.  The  program  should  be 
given  as  it  stands  now,  and  if  so  the  Ninth  Convention 
of  the  Music  Teachers'  Association  of  California  will  go 
down  in  the  history  of  the  Association  as  one  of  the 
best  ever  given.  We  will  not  conclude  tliis  article 
without  calling  attention  to  tlie  excellent  work  Mrs. 
Alice  Kellar  Fox  is  doing  as  Secretary  of  the  San  Fran- 
cisco Music  Teachers'  Association,  and  also  as  chair- 
roan  of  the  publicity  committee.  Her  duties  are  many 
and  varied,  and  few  people  would  be  willing  to  undergo 
the  inconveniences  connected  with  supplying  the  press 
with  material  and  getting  everybody  hurried  up  so  that 
news  can  be  had.  Mrs.  Fox  is  doing  excellent  work  and 
we  know  the  Association  appreciates  her  fine  efforts. 


Y.    M.  C.  A.    DOES    FINE    WORK    IN    FRANCE 


In  refutation  of  srme  of  the  recent  criticism  of  the 
V.  M.  C.  A.,  whicli,  by  the  way.  is  beginning  to  fall  of 
its  own  weight,  we  hear  splendid  reports  of  the  activity 
of  this  organization  all  over  France  among  the  soldiers. 
This  is  particularly  true  of  the  musical  and  dramatic 
entertainments  and  athletic  program. 

N  table  among  the  recent  entertainments,  given  in 
Paris,  was  tlip  great  artists'  concert  given  at  the  Sarah 
Bernhardt  Theatre  on  the  afternoon  of  April  29th.  This 
affair  was  literally  given  by  Sarah  Bernhardt  and  her 
friends,  including  such  eminent  artists  as  M.  Edmond 
Clement,  of  the  Opera  Comique;  Mile.  Lapeyerette  and 
M.  Delmas,  of  Paris  Grand  Opera:  Mile.  Roch,  of  the 
Comedie-Francaise;  and  others  eqiually  well  known. 
The  orchestra  was  the  Paris  Grand  Opera  Orchestra, 
under  the  direction  of  M.  Rublmann. 

This  is  unquestionably  one  of  the  finest  things  that 
has  been  given  to  the  boys  in  Prance  since  the  begin- 
ning of  the  war,  and,  in  addition,  two  recent  organ  re- 
citals, one  at  the  Church  of  St.  Sulpice,  by  M.  Ch-M. 
Widor,  on  the  5th  of  May,  and  the  other  at  the  Church 
of  St.  Augustin,  by  M.  Eugene  Gigout,  on  the  8th  of 
May,  also  given  under  the  auspices  of  the  Religious 
Work  Department  of  the  Y.  M.  C.  A. 


PURPOSE  OF  SCHOOL  CREDIT  PIANO  COURSE 


We  stand  at  the  entrance  to  a  new  era  in  piano  in- 
struction. The  piano  teacher,  who  has  been  a  free 
lance  up  to  the  present,  is  now  to  be  given  a  definite 
place  in  the  school  system.  In  return,  however,  he 
must  conform  to  the  pedagogical  principles  which  that 
system  has  established. 

Foremost  among  these  principles  is  the  dictum  that 
the  student's  work  must  be  planned  out,  graded  and 
standardized.  To  aid  the  piano  teacher  in  this  emerg- 
ency, the  School  Credit  Piano  Course  has  been  com- 
piled, with  the  further  object  of  reconciling  the  inter- 
ests of  the  school  with  those  of  the  private  teacher. 

In  order  that  it  may  fit  into  the  school  system,  the 
courf^e  is  divided  into  seven  years,  each  consisting  of 
thirty-six  lessons,  one  for  each  week  of  the  school  year. 
In  these  lessons  the  subject  is  developed  progressively, 
with  each  new  point  given  practical  application  as  it  is 
reached.  Provision  is  made  in  each  lesson  for  testing 
and  grading  the  pupil's  work  and  also  for  recording  his 
practice. 

In  the  interest  of  the  instructor,  the  course  dwells 
especially  upon  those  fundamental  details  which  must 
be  thoroughly  presented  to  all  pupils  alike.  Otherwise 
the  teacher  has  full  liberty  to  curtail  or  amplify  the 
materials  given.  Further  aid  in  interpreting  the  lessons 
is  furnished  in  the  Teachers'  Manual,  which  accom- 
panies the  iessons  for  each  year. 

The  typography  of  the  lessons  has  been  planned  so 
that  the  pupil's  attention  may  be  especially  drawn  to- 
ward the  salient  points;  while  pertinent  illustrations  of 
the  text  are  numerous.  The  lessons  are  issued  on  the 
loose-leaf  system,  so  that  the  pupil  is  given  a  new 
lesson-sheet  each  week.  Thus  the  joy  of  accomplish- 
ment is  emphasized  and  the  tedium  of  a  bulky  instruc- 
tion book  is  avoided. 

Since  the  leading  aim  of  the  editors  has  been  to  lay 
the  foundations  of  competent  musicianship,  certain  sub- 
jects are  emphasized  which  are  not  ordinarily  included 
in  piano  instruction,  but  which  are  permitted  through 
the  saving  of  time  that  results  from  the  use  of  a  text- 
book. 

First  in  order  of  subjects  is  the  construction  of  the 
instrument.  Notation,  the  next  subject,  is  developed 
progressively,  and  only  according  to  the  demands  of  the 
music  that  is  given.  By  tlie  end  of  the  first  year  the 
pupil  should  arrive  at  an  understanding  of  most  of  the 
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elementary  symbols.  During  this  year,  too,  he  is  given 
various  exercises  in  writing,  as  well  as  reading  notes. 

Technic  is  presented  in  two  types  of  exercises,  the 
first  dealing  with  fundamental  gymnastic  practice  and 
the  second  with  exercises  preparatory  to  the  principal 
piece  in  the  less.  n.  Transposition  of  the  exercises  in 
technic  and  in  harmony  is  constantly  required. 

A  focal  feature  of  each  lesson  is  the  Study  Piece. 
These  pieces  have  been  chosen  primarily  for  their  musi- 
cal value  from  the  works  of  both  classic  and  modern 
writers.  The  composer  and  the  form  of  each  piece  are 
given  special  attention,  while  all  expression  marks  are 
defined  and  pr^n  mnced. 

Harmony  is  developed  in  its  relation  to  the  key- 
board, to  which  each  new  principle  or  chord  formation 
is  immediately  applied.  Better  apreciation  of  the  com- 
P'  siti  ns  studied  is  insured  by  the  analysis  of  import- 
ant chord-progressions. 

Perhars  the  mast  vital  element  of  all,  however,  is  the 
Ear  Training,  which  is  a  feature  of  each  lesson  and 
which  is  mainly  occupied  with  short  phrases  derived 
from  other  materials  in  the  lesson. 

A  supplementary  composition  in  each  lesson  provides 
for  Sight  Reading,  for  which  careful  directions  are  given. 

The  pupil's  practice  is  regulated  by  frequent  sug- 
gestions, and  the  lesson  work  is  summed  up  in  the  final 
section  of  the  lessons.  This  work  includes  definite  as- 
signments for  memorization. 

In  presenting  the  School  Credit  Piano  Course  as  above 
outlined,  the  editors  earnestly  invite  the  co-operation 
of  the  public  in  assisting  their  labors  by  suggestions 
and  criticisms.  It  has  been  their  aim  to  produce  a  text 
that  is  at  once  broad  in  its  outlook,  elastic  in  its  appli- 
cation, moderate  in  price,  easily  obtainable  in  part  or 
as  a  whole,  and  available  for  unrestricted  use  by  teach- 
ers of  all  sorts  and  conditions.  How  far  they  have  suc- 
ceeded in  realizing  the.'^e  ambitious  ideals,  it  remains 
for  the  musical  public  to  determine. 


THE  GONDOLIERS  TO   BE   GIVEN    IN   OAKLAND 


California    Production    of   Gilbert   and    Sullivan's   Comic 

Optera    "Gondoliers,"    Lake    Merritt,   Oakland, 

July  30,   1919,   For   Benefit  of   Community 

Placement  Bureau  and  War  Veterans 


"The  Gondoliers,"  Gilbert  and  Sullivan's  famous 
comic  opera,  will  be  produced  by  the  California  singers 
on  the  waters  of  Lake  Merritt,  on  the  evening  of  July 
30th,  for  the  benefit  of  the  Community  Placement 
Bureau  and  the  War  Veterans  of  Alameda  County. 

It  is  planned  to  make  the  production  both  a  magnifi- 
cent spectacle  and  an  artistic  triumph.  The  opera  will 
be  staged  on  an  immense  floating  barge  near  the  shore 
of  the  cove  at  the  north  end  of  the  lake.  At  this  point 
a  natural  amphitheatre  is  formed  by  the  sloping  lawns 
of  the  cove  shore  and  an  engineer  has  reported  that  ten 
thousand  persons  can  be  comfortably  seated.  Specially 
built  gondola  boxes,  shore  boxes  and  stands  will  be 
built  for  the  performance. 

The  setting  will  represent  a  Venetian  portico  with 
canals  and  palaces  in  the  background.  Using  the  heavy 
foliage  of  the  many  trees,  the  water  reflections  and 
ether  natural  advantages  of  the  location  a  newly  in- 
vented projection  machine  for  color  shadography  will 
produce  magical  color  effects  that  will  surpass  any- 
thing yet  attempted  in  the  West. 

The  costumes  will  be  designed  by  Norman  Edwards 
of  the  San  Francisco  Institute  of  Fine  Arts,  a  designer 
of  colors  whom  critics  hold  to  be  supreme  in  his  field 
on  the  Pacific  Coast.  Anita  Peters  Wright  will  be 
mistress  of  ballet.  Under  her  direction  will  be  inter- 
polated between  the  acts  of  the  opera  a  Harlequinade 
designed  to  represent  a  Venetian  carnival  scene  with 
masked  pierrots  and  Pierrettes.  Frederick  Schiller  will 
direct  the  opera  and  George  Lask,  known  to  opera  goers 
since  the  old  Tivoli  days,  will  act  as  stage  manager. 
The  names  of  principals  will  cause  a  sensation  when 
they  are  announced.  Jesse  Robinson  is  chairman  of 
the  civic  committee  in  charge  of  the  production. 


PACIFIC  COAST  MUSICAL  RRVIEW 


BIG  ATTENDANCE   AT   BACH    FESTIVAL 


All    Attendance    Records    Were    Broken    at    Fourteenth 

Bach   Festival   in   Bethlehem,   Under  the   Masterly 

Leadership  of  Dr.  J.  Fred   Wolle 


Bethlehem.  Pa.,  June  6. — All  attendance  records  have 
been  broken  at  the  fourteenth  Bach  Festival  which 
opened  at  Lehigh  University  to-day  with  a  congregation 
of  music  lovers  from  sixteen  States  and  Canada.  Under 
Dr.  J.  Fred  Wolle,  Conductor,  the  Bach  Choir  of  two 
hundred  and  fifty  voices  to-day  gave  a  program  of  eight 
cantatas.  The  accompaniment  was  by  members  of  the 
Philadelphia  Orchestra  and  T.  Edgar  Shields,  organist, 
The  soloi.sts  are:  sopranos.  Mildred  F'aas,  of  Philadel- 
phia, and  Florence  Hinkle,  of  New  York  City;  altos, 
Emma  Roberts  and  Merle  Alcock,  of  New  York;  tenor, 
Nicholas  Douty,  of  Philadelphia,  who  has  sung  at  every 
Bach  Festival";  bass.  Captain  Charles  Trowbridge  Titt- 
mann,  of  Washington,  D.  C. 

The  chorales  played  by  the  Moravian  Trombone  Choir 
from  the  top  of  the  lofty  stone  tower  of  Packer  Mem- 
orial Church  on  the  University  Campus,  served  as  a 
beautifully  impressive  announcement  of  the  opening  of 
each  session  of  the  Festival.  The  Trombone  Choir  has 
been  an  institution  in  the  Moravian  community  of 
Bethlehem  for  more  than  one  hundred  and  sixty  years. 
The  cantatas  of  to-day's  program  present  the  two-fold 
aspect  of  a  peace  celebration  and  a  memorial  festival. 
As  an  In  Memoraini  for  American  soldiers  who  have 
given  up  their  lives  in  France,  Dr.  Wolle  selected  the 
cantata,  O  Teach  Me,  Lord,  My  Days  to  Number.  The 
peace  theme  is  represented  in  the  opening  cantata.  The 
Lord  is  My  Shepherd,  and  in  various  other  cantatas 
with  their  emphasis  upon  peace  and  gratitude.  There 
is  a  special  interest  in  the  cantata  The  Lord  is  My 
Shepherd,  as  it  is  the  first  time  the  Bach  Choir  has 
sung  this  composition  and  it  is  probably  the  first  formal 
presentation  in  this  country. 

Bethlehem's  record  of  first  American  renditions  in- 
cludes Haydn's  Creation  in  1811,  Haydn's  Seasons  in 
1834,  Bach's,  St.  John  Passion,  in  1888  and  Bach's  Mass 
in  D  minor  in  1900.  As  is  customary  at  all  Bach  Fes- 
tivals, the  audience  rose  and  joined  in  the  singing  of  the 
chorales.  To-morrow's  session  at  2  p.  m..  and  4:30 
p.  m.,  will  be  devoted  to  the  Mass  in  B  minor,  Bach's 
greatest  work.  This  will  be  the  twelfth  rendering  of 
the  Mass  by  the  Bethelhem  Choir. 

Among  the  notable  attendants  at  the  Festival  at  Le- 
high are  Charles  M.  Schwab,  the  chief  financial  guar- 
antor of  the  Bach  movement;  Mme.  Marcella  Sembrich, 
the  operatic  soprano.  Captain  Richard  Aldrich,  music 
critic  of  the  New  York  Times,  Hon.  James  M.  Beck, 
Adolph  C.  Miller  of  the  Federal  Reserve  Board,  Dr. 
Richard  C.  Cabot  of  Boston,  Dean  Andrew  F.  West  of 
Princeton  University,  Annie  Nathan  Meyer,  of  New 
York,  Mrs.  Sigmund  Spaeth,  of  New  York,  Mrs.  Green- 
field Sluder  of  St.  Louis,  Mo.,  Miss  Sara  Hitchcock,  of 
Nashville,  Tenn.,  Henry  C.  Flower,  of  Kansas  City,  Mo., 
J.  Warren  Erb,  conductor  of  the  Christian  Science 
Choir,  of  New  York  City,  Miss  Kitty  Cheatham,  of  New 
York,  and  Dr.  R.  M.  Gummere,  of  Philadelphia. 


THRONGS  WILL  HEAR  "ELIJAH"  AT  BERKELEY 


Madame  Ernestine  Schumann-Heink,  the  greatest  of 
contraltos,  and  accorded  by  many  the  place  of  the 
world's  greatest  singer,  has  arrived  at  Berkeley  to  par- 
ticipate in  the  final  rehearsals  for  the  mammoth  Elijah 
performance  that  will  be  directed  in  the  Greek  Theatre 
this  Saturday  afternoon,  by  Paul  Steindorff,  the  chora- 
gus  of  the  State  University.  Madame  Schumann-Heink 
is  cast  in  the  exacting  role  of  the  Angel  in  the  biggest 
of  all  Mendelssohn  oratorios,  and  while  the  wonderful 
singer  has  had  previous  experience  in  the  noted  amphi- 
theater, its  special  fitness  for  today's  venture  appealed 
to  her  quite  anew,  as  she  entered  its  classic  portals 
soon  after  her  arrival.  Could  there  be  a  more  fitting 
place  for  so  beautiful  a  thing  as  Elijah,  was  her  first 
exclamation.  Madame  has  sung  the  role  numerous 
times,  but  this  will  be  her  first  essayal  away  from  the 
Atlantic  seaboard,  and  under  the  clear  blue  California 
sky  her  enthusiasm  knows  no  bounds. 

Cecil  Fanning,  whose  recent  American  tour  has  but 
confirmed  the  high  impression  in  which  he  is  held  in 
this  country,  is  also  on  hand  and  his  interpretation  of 
the  name  part  in  the  Mendelssohn  work  will  reveal  him 
at  his  best.  Other  arrivals  include  Frank  La  Forge, 
the  eminent  pianist  and  accompanist,  who  will  preside 
at  the  piano  for  Madame  Schumann-Heink  in  the  fol- 
lowing concert  numbers  which  will  precede  the  render- 
ing of  the  oratorio:  Recitative  and  aria,  Vitellia,  from 
the  opera  Titus  (Mozart),  My  Heart  Ever  Faithful 
(Bach),  When  Two  That  Love  are  Parted  (Secchi), 
Home  Road  (Carpenter),  Taps  (Pasternack),  When 
Pershing's  Men  go  Marching  Into  Picardy  (J.  Rogers). 
Orchestral  numbers  rendered  by  the  full  symphony 
orchestra  of  seventy  under  Steindorff's  baton  will  also 
be  included  in  the  concert  first  part. 

The  Elijah  participants  will  include  besides  Madame 
Schumann-Hoink  and  Fanning,  a  triple  quartet  headed 
by  Marie  Partridge  Price,  soprano,  Lawrence  Strauss, 
tenor,  Lowell  Redfield,  Elfrieda  Steindorff,  Hugh  J. 
Williams,  Ethel  Lee  and  others.  A  chorus  of  three 
hundred  and  the  orchestra  will  bring  the  actual  par- 
ticipation to  over  five  hundred  in  the  great  ensemble. 
The  rendition  of  the  oratorio  will  be  the  most  important 
musical  event  in  a  decade  for  California  and  will  be 
witnessed  by  music  lovers  from  every  section  of  the 
State.  The  advance  sale  is  unprecedented  for  the  in- 
terest therein,  and  but  a  few  places  remain  unsold  in 
the  sections  alloted  the  advance  sale  ofl^ices,  but  a  few 
sections  have  been  withheld  for  sale  at  the  Greek 
theatre  ticket  offices  to-day,  thus  obviating  disappoint- 
ment to  late  comers. 


VICTOR    DE    GOMEZ    WILL    SPEND    SUMMER    HERE 

After   Nearly   Three   Years  Absence   from   the   Scene   of 

His    Earliest   Triumphs    Now    Distinguished 

'Cellist  Renews  Old   Friendships 

Victor  de  Gomez,  accompanied  by  his  charming  wife, 
who  is  so  well  known  here  as  an  unusually  skillful  vio- 
linist, arrived  in  San  Francisco  on  Thursday  of  last 
week,  after  an  absence  of  three  years  in  the  East.  Mr. 
de  Gomez  will  be  pleasantly  remembered  as  a  member 
of  the  San  Francisco  Sympliony  Orchestra,  'cellist  of 
the  San  Francisco  Quintet  Club,  now  the  Chamber 
Music  Society,  a  soloist  of  tlio  highest  artistic  achieve- 
ments and  organizer  of  the  unforgettable  Panama- 
Pacific  International  Exposition  Orchestra.  After  hav- 
ing coniiuered  for  himself  an  enviable  reputation  in  the 
far  West,  Mr.  de  Gomez  left  for  New  York  in  1916,  and 
for  a  time  acted  as  New  York  representative  of  the 
Pacific  Coast  Musical  Review,  in  which  capacity  he 
wrote  a  series  of  delightful  letters  that  were  admired 
fcr  both  their  news  value  and  the  splendid  literary 
style  in  which  they  were  written.  Among  Mr.  de 
Gomez'  most  notable  achievements  as  a  musical  journal- 
ist were  his  interesting  interview  with  Percy  Grainger 
and  his  exhaustive  critical  analysis  of  Eddy  Brown's 
playing,  both  of  which  articles  have  since  been  verified 
in  their  artistic  judgment  by  the  visits  of  these  artists, 
who  at  the  time  of  Mr.  de  (iomez'  writing,  were  not 
known  on  this  Coast,  and  whose  subsequent  successes 
were  partially  due  to  Mr.  de  Gomez'  missionary  work. 

Victor  de  Gomez  had  not  been  in  the  East  very  long 
when  his  superior  accomplishments  as  'cellist  were 
recognized.  His  reputation  quickly  spread  until  Leo- 
pold Stokowsky,  the  distinguished  conductor  of  the 
Philadelphia  Orchestra  sought  him  out  and  asked  him 
to  become  a  member  of  that  famous  institution.  In  a 
recent  conversation  with  Ferdinand  Stark  of  this  city 
that  astute  musician  and  excellent  judge  of  orchestras, 
assured  us  that  the  Philadelphia  Orchestra  is  beyond 
question  the  greatest  symphony  orchestra  in  this  coun- 
try, and  he  has  heard  them  all.  Mr.  de  Gomez  held  a 
prominent  position  with  this  organization  for  three 
years,  during  which  time  he  established  a  reputation 
as  a  soloist  of  the  first  rank  in  the  principal  Eastern 
cities.  Mr.  de  Gomez  recently  resigned  from  the  Phila- 
delphia Symphony  Orchestra  to  become  principal 
'cellist  of  the  new  Cleveland  Symphony  Orchestra  of 
which  Nikolai  Sokoloff  is  the  conductor.  The  esteem 
in  which  Victor  de  Gomez  was  held  by  Leopold  Stokow- 
sky may  best  be  gathered  from  the  following  letter 
written  by  this  eminent  musician  to  Mrs.  Adelea  Pren- 
tiss Hughes,  manager  of  the  Cleveland  Symphony  Or- 
chestra. 

"We  are  very  sorry  to  lose  de  Gomez,  as  he  was  one 
of  the  best  artists  in  the  orchestra.  However,  it  is 
some  consolation  (though  not  so  very  much  !  !  ! )  that 
our  loss  is  your  gain."  While  in  Cleveland  Mr.  de 
Gomez  will  also  be  'cellist  of  the  Cleveland  String  Quar- 
tet, which  will  be  supported  by  the  Musical  arts  Asso- 
ciation of  Cleveland  in  conjunction  with  the  orchestra. 
Indeed  Mr.  de  Gomez'  visit  to  the  Pacific  Coast  is  due 
to  his  membership  in  this  quartet,  which  will  prepare 
next  season's  repertoire  during  July  and  August  at  the 
magnificent  home  of  Mrs.  J.  B.  Casserly  in  San  Mateo. 

Indicative  of  Mr.  de  Gomez'  success  in  Philadelphia, 
the  following  article  appeared  in  the  Evening  Ledger 
of  April  26th,  just  prior  to  his  departure  for  Cleveland 
and  the   Pacific   Coast: 

Philadelphia's  musical  community  is  losing  a  valuable 
member  in  the  removal  from  this  city  to  Cleveland  of 
Victor  de  Gomez,  the  'cellist.  Mr.  de  Gomez  leaves  our 
orchestra  to  become  solo  'cellist  of  the  Cleveland  Or- 
chestra and  will  also  be  the  'cellist  member  of  the  string 
quartet  of  Nikolai  Sokoloff,  the  conductor  of  the  Cleve- 
land organization.  Mr.  de  Gomez  came  here  three  years 
ago  to  become  a  member  of  the  Philadelphia  Orchestra, 
taking  the  position  in  the  'cellos  formerly  held  by  Hans 
Himmer.  Previously  to  this  he  was  a  member  of  the 
San  Francisco  Orchestra  and  was  the  original  'cellist 
of  the  Chamber  Music  Club,  of  that  city,  the  leading 
organization  of  its  kind  on  tlie  Pacific  Coast.  He  is 
American  both  by  birth  and  by  musical  training,  and 
during  his  short  stay  in  Philadelphia  has  taken  an  ac- 
tive part  in  its  musical  life.  With  Frederick  Cook  he 
organized  the  Cook-de  Gomez  String  Quartet,  which 
body,  with  Andi-e  Maquarre  and  Anton  Torello.  this  sea- 
son made  up  the  .Maquarre  Sextet,  which  made  so  favor- 
able an  impression  at  the  Chamber  Music  Association's 
last  concert.  For  his  personal  and  intellectual  quali- 
ties, as  well  as  his  musicianship,  Mr.  de  Gomez  is  the 
type  of  musician  that  reflects  credit  upon  the  city  as 
an  art  center,  and  his  leaving  is  a  distinct  loss. 

During  this  summer  Mr.  de  Gomez  will  accept  a  lim- 
ited number  of  advanced  pupils.  Information  regarding 
this  summer  course  may  be  obtained  from  Mr.  de  Gomez 
at  his  Piedmont  studio,  221  El  Cerito  avenue.  Piedmont. 
Telephone  Piedmont  4378.  (This  is  no  advertisement — 
Ed.) 


OPERA    MUSIC    VERSUS    MOVIE    MUSIC 


'The   Legend,"   One   Act  Opera   by   Jacques   Byrne  and 

Joseph   Breil,   Produced   by   Metropolitan    Raises 

Question   of  Technical    Method 


By  GEORGE    BOOSINGER    EDWARDS 

It  has  been  said  that  the  greatest  enemy  of  American 
music  is  the  American  critic.  Evidence  of  this  was 
pointed  out  in  the  reception  of  the  three  one-act  operas 
by  American  composers  produced  at  The  Metropolitan 
last  seas(m.  Only  one  of  them  was  received  favorably 
by  the  critics,  and  that  one  perhaps  largely  because  it 
had  proved  its  popularity  in  being  carried  over  from 
the  previous  season's  success. 

It  is  difficult  to  estimate  a  work  from  the  printed 
score  without  having  seen  and  heard  it  produced,  but 
with  the  vocal  score  of  Joseph  Breil's  "Legend"  in  hand 
(from  the  press  of  Chappell   &   Co.)   certain  questions 


of  technical  method  can  be  discussed  which  may  lead 
somewhere  towards  understanding  the  hostility  of  tlie 
critics.  For  this  is  not  the  fortunate  opera  which  has 
(as  yet)  survived  two  seasons  of  critical  attack. 

When  the  motion  pictures  began  to  be  accompanied 
by  music  certain  elaborate  films  had  complete  scores 
written  for  them  which  were  played  by  travelling  or- 
chestras wherever  the  pictures  were  shown.  The  com- 
posers commissioned  to  write  these  scores  naturally 
turned  to  opera  for  the  method  of  continuous  dramatic 
accompaniment.  But  notwithstanding  that  the.'^e  writ- 
ers were  paid  more  than  i)erhaps  any  opera  composer 
was  ever  paid  for  a  score  of  his,  the  necessary  hurry 
made  for  quick,  wholesale  methods  of  writing;  and  dis- 
couraged the  slow,  painstaking  designing  of  the  stand- 
ard opera  composers,  who  commonly  took  years  of  think- 
ing and  dreaming  to  produce  one  of  their  works.  Being 
required  so  much  in  quantity  certain  "stock"  methods 
of  imagery  came  to  be  standardized:  a  storm  was  repre- 
sented by  chromatic  scales,  "thematic  development" 
was  carried  out  in  the  simplest  and  least  imaginative 
way,  lyric  motives  of  the  most  obvious  character  were 
reiterated  ad  nauseam.  All  this  was  appropriate 
enough  for  "movie"  audiences  who  were  untrained  in 
the  subtle  emotional  shadings  of  modern  opera. 

But  in  the  continuous  practice  required  of  the  movie 
composers  a  certain  skill  was  developed  in  seizing  the 
large  meanings  of  a  story.  Less  piece-meal  and  more 
expansive  methods  were  developed  than  were  possible 
in  the  evolution  of  opera  composers  with  their  one  or 
two  works  each  coming  to  final  production.  (One 
"movie"  conductor  has  told  me  he  works  on  the  prin- 
ciple of  making  his  musical  "moods"  last,  if  possible, 
at  least  three  minutes  each.)  It  is  a  healthy  return  to 
primitive  conditions,  and  a  parallel  to  the  simple  meth- 
ods of  certain  movements  in  modern  minting.  Uncul- 
tivated audiences  must  grasp  effects  "in  the  large"  or 
not  at  all. 

When  a  skillful  movie  composer,  like  Mr.  Breil,  re- 
turned this  modified  technique  to  the  opera  stage  both 
the  short-comings  and  the  advantages  of  the  movie 
methods  were  necessarily  in  evidence.  Throughout  the 
score  of  "The  Legend"  the  "stock"  methods  of  develop- 
ment are  evident  to  the  eye;  but  so  also  are  the  broad 
free  strokes  appropriate  to  a  large  canvas  and  often 
beyond  the  power  of  an  inexperienced  opera  composers 
to  attain.  At  least  something  definite  and  architect- 
ural is  "doing"  every  moment.  Even  Wagner  miscal- 
culated at  times  the  amount  of  arid  philosophizing  his 
dramatic  scheme  was  capable  of  supporting. 

If  the  music  of  "The  Legend"  appears  in  detail  to 
fall  below  the  level  of  standard  opera,  the  story  (by 
Jacques  Byrne)  on  the  other  hand,  is  scarcely  up  to 
the  standard  of  the  best  movies.  For  the  mad  develop- 
ment of  motion  pictures  has  had  at  least  the  advantage 
that  nothing  trite,  and  undivorced  from  life  will  "go" 
with  the  now  highly  disciplined  and  critical  public. 
Of  course  one  does  not  expect  people  in  business  suits 
and  drawing  rooms  to  make  good  opera  material.  But 
frank  impossibilities  like  the  Russian  ballets,  or  the 
symbolic  dreams  of  Strindberg  ("The  Dream  Play"), 
and  the  hearty  and  colorful  phantasies  of  Chesterton 
("Magic,"  "The  Flying  Inn,"  "The  Man  Who  Was 
Thursday")  are  the  modern  equivalents  to  the  thread- 
bare motives  of  telling  fortunes  by  cards,  and  the  bandit 
father  pitted  against  the  self-righteous  lover.  I  doubt 
if  the  story  of  "The  Legend"  would  be  tolerated  in  any 
good  movie  house. 

Influence  is  never  onesided.  The  opera  may  have 
provided  the  musical  inspiration  for  the  movies;  but 
the  movies  in  turn  are  undoubtedly  destined  to  influ- 
ence opera.  Mr.  Breil's  opera  is  therefore  highly  sig- 
nificant as  the  first  real  reaction  of  movie  methods  on 
the  original  operatic  stimulus.  This  was  perhaps  the 
unconscious  complaint  of  the  critics,  who  did  not  take 
into  acount  the  tremendous  influences  which  are  at 
work,  and  which  are  personified  for  the  first  time  in 
Mr.  Breil.  If  he  is  not  heard  at  the  Metropolitan  again, 
undoubtedly  others  of  similar  experience  will  be;  and 
it  is  posible  that  out  of  the  marriage  of  movie  and 
opera  methods  of  a  higher  type  of  both  activities  will 
evolve.  There  is  imdoubtedly  room  in  both  for  im- 
provement. 


NASH     RECITAL    PLEASES    BIG    AUDIENCE 


Ray  C.  Brown  in  S.  F.  Examiner,  May  24 

While  the  musical  season  is  theoretically  nearing  its 
low  tide  mark,  there  was  little  evidence  of  ebbing  inter- 
est in  the  size  of  the  audience  which  heard  the  fourth 
recital  of  the  Nash  Ensemble  yesterday.  Debate  as  to 
the  cause  may  wage  over  the  novelty  of  the  instru- 
mental combination,  the  excellence  of  the  program,  or 
an  unflagging  zeal  for  art.  This  program  had  two  foci 
of  interest;  the  Thuille  Sextet  in  B  flat  and  the  repe- 
tition of  the  Pauer  Quintet  in  F.  The  second,  on  a  re- 
hearing resolved  itself  into  two  attractive  movements 
and  two  of  but  moderate  appeal.  The  minuetto,  thor- 
oughly classical  in  form  and  spirit,  and  the  closing 
allegro,  with  its  jesting  gayety,  left  pleasing  memories. 

Ludwig  Thuille's  Sextet  deserves  more  auditions  than 
one  for  a  full  appreciation  of  its  beauties  and  its  ideala- 
tional  content.  An  allegro  of  Schumannesque  vigor  and 
geniality,  a  lagrotto  of  elegiac  tenderness,  a  charming 
gavotte  and  a  finale  deft  in  coloring,  displayed  the  mind 
of  the  composer  as  one  fecund  in  fancies.  The  minor 
compositions  on  the  program  were  Emanuel  Bach's  duet 
for  clarinet  and  horn  and  Beethoven's  Variations  for 
piano,  oboe  and  bassoon.  The  melodic  vein  of  the 
former  might  well  have  been  by  Balfo  and  Stephen 
Foster,  so  strong  is  the  suggestion  of  sentimental 
affinity. 

The  executants  on  this  occasion  were  Miss  Carolyn 
Augusta  Nash,  piano;  Astorre  Lombardi,  obne;  Nicola 
Zannini,  carinet ;  Franz  Emil  Huskc,  horn;  Eugene  B. 
La  Haye,  bassoon,  and  Brooks  Parker,  flute.  Their 
work  throughout  was  commendable  for  its  care  and 
finish. 
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PACIFIC  COAST  MUSICAL  REVIEW 


MAUDE    FAY    TO    SING    AIDA    AT    AUDITORIUM 


The  big  spectacular  production  of  Aida,  to  be  given 
under  the  direction  of  L.  M.  Hrubanik,  at  the  Civic 
Auditorium,  on  the  evening  of  Wednesday,  July  2nd, 
promises  to  attract  as  large  an  audience  as  on  the  occa- 
sion of  his  first  presentation  at  the  Greek  Theatre,  May 
2Sth,  when  thousands  were  delighted  at  what  was  de- 
clared to  be  the  most  sumptuous  rendition  of  the  opera 
ever  given  in  America.  Our  own  California  singer, 
Maude  Fay,  will  appear  in  opera  for  the  first  time  in 
her  home  city,  singing  the  title  role,  in  which  she  has 
appeared  with  unbounded  success  with  the  three  great- 
est tenors  of  the  world,  Slezak,  Martinelli  and  Caruso. 
Her  glorious  soprono  voice  will  be  heard  at  its  best  in 
Verdi's  music,  while  as  the  Ethiopian  princess,  she  will 
have  a  splendid  opportunity  of  showing  her  acting 
ability  Albert  Rappaport,  whose  remarkable  tenor 
voice  is  one  of  the  features  of  musical  San  Francisco, 
will  also  make  his  operatic  debut  in  this  city  as 
Radames.  Blanche  Hamilton  Fox  will  again  sing  the 
jealous  queen,  Amneris,  Marion  Vecki  will  be  Amonasro, 
Giuseppe  Corralo  will  sing  Ramphis  and  Everisto  A  ber- 
tini  will  be  the  King  of  Egypt.  The  chorus  will  be 
large  and  well  trained,  the  ballet,  under  the  direction  of 
Anita  Peters  Wright,  will  number  seventy  and  the  or- 
chestra of  seventy-flve  will  be  under  the  experienced 
baton  of  Pietro  Marino.  The  supernumeraries  will 
bring  the  number  of  people  on  the  stage  up  to  over 
three  hundred  and  the  scenery,  costumes,  lighting  effects 
and  mise-en-scene  will  be  even  superior  to /hose  em- 
ployed in  Berkeley.  There  is  a  large  demand  for  seats 
at  Sherman,  Clay  and  Company's. 

♦■ 

FINEST    BILL   OF    SEASON    AT   THE    ORPHEUM 

The  Orpheum  announces  for  next  week  the  finest  bill 
of  the  season.  T.  Roy  Barnes  and  Bessie  Crawford  fit- 
tingly style  their  act  "A  Package  of  Smiles.  Barnes 
is  one  of  the  most  popular  drolls  on  the  stage  today. 
He  is  a  rapid-fire  comedian  who  by  sheer  force  of  abil- 
ity is  funny  under  all  circumstances  and  was  the  fea- 
tured comedian  with  the  musical  comedy,  "Over  the 
Top'  and  with  Lina  Abarbanell  in  "The  Red  Canary .^_ 
He  was  also  a  full-fledged  star  in  "See  My  Lawyer. 
Bessie  Crawford,  who  is  fortunate  in  the  possession  of 
a  delightful  personality,  proves  an  agreeable  foil  to  him. 

Sheila  Terry,  who  shares  the  headline  honors  is  a 
new  star  that  shines  most  brilliantly,  is  fortunate  in 
the  possession  of  youth,  appearance,  personality,  abil- 
ity and  versatility.  Miss  Terry's  debut  as  a  star  is 
under  most  auspicious  circumstances.  William  B. 
FYiedlander  has  written  a  model  and  modem  operetta 
for  her  called  "Three's  a  Crowd,"  and  for  her  support 
he  has  given  her  Harry  Peterson  and  Gattison  Jones, 
sterling  actors  in  their  respective  lines.  The  staging 
of  "Three's  a  Crowd"  is  elaborate,  novel  and  in  perfect 
taste.  Hhe  music  catchy  and  tuneful  and  the  dialogue 
sparkling  and  witty. 

C.  Balfour  Lloyd  and  Gilbert  Wells,  who  are  known  as 
"The  Two  Boys  from  Dixie,"  are  expert  exponents  of 
ragtime  and  clever  dancers.  Clifford  Walker  was  the 
first  professional  entertainer  to  go  abroad  to  amuse  our 
boys  in  France.  He  is  now  talking  chiefly  about  his 
experiences  in  the  trenches,  and  from  his  monologue  it 
will  be  seen  that  there  is  a  lighter  side  to  war.  The 
loleen  Sisters,  Mabel  and  Dooley,  are  Australian  girls 
who  have  mastered  the  art  of  maintaining  their  equi- 
librium on  a  slack  wire.  They  are  also  wonderful  sharp- 
shooters and  have  won  many  medals.  Most  of  their  dif- 
flcult  shots  are  made  while  they  are  perched  upon  the 
wire. 

The  Garcinettl  Brothers  are  acrobats,  trampoline  per- 
formers and  hat  throwers  who  perform  novel  and  mar- 
velous stunts.  The  only  holdovers  in  this  record-break- 
ing bill  will  be  Trixie  Friganza  and  the  Marion  Morgan 
Dancers,  two  of  the  greatest  acts  in  vaudeville. 
• 

FINE   CONCERTS   AT    FAIRMONT    AND    PALACE 

A  decided  novelty  will  be  introduced  in  Rainbow  Lane 
at  the  Fairmont  Hotel  this  coming  week,  when  the  fav- 
orite inspirational  dancer,  Vanda  Hoff,  will  appear  for 
the  first  time  with  a  terpsichorean  partner,  Gualtiero 
Bartalini.  This  young  South  American  artist,  who  comes 
from  the  principal  opera  houses  of  the  southern  capi- 
tals, is  a  master  of  the  choreographic  art  and  his  work 
is  said  to  carry  a  wealth  of  expression  lAs  a  solo  he 
will  give  the  Dagger  Dance  from  Victor  Herbert's  Na- 
toma,  and  with  his  partner  he  will  interpret  Saint- 
Saens'  wonderfully  weird  Dance  Macabre.  Vanda  Hoff 
will  present,  for  the  first  time  in  San  Francisco,  a  beau- 
tiful Moorish  dance,  as  well  as  several  other  novelties. 
The  rest  of  the  entertainment  in  Rainbow  Lane  will  be 
up  to  the  usual  high  standard  established  by  the  hotel 
at  the  top  of  the  town,  and  the  seductive  jazz  orchestra 
will  play  the  latest  and  most  attractive  popular  dance 
selections.  The  afternoon  teas,  in  the  beautiful  Laurel 
Court  of  the  Fairmont  every  day  between  half  past 
four  and  six  o'clock,  always  find  congenial  groups  of 
friends  enjoying  Rudy  Seiger's  music.  Uda  Waldrop 
will  play  a  piano  solo  at  the  Lobby  Concert  this  Sunday 
evening  and  the  well-known  pianist  will  also  accompany 
Frances  Hamilton,  soprano,  in  seven  choice  song  selec- 
tions. 

*  *  * 
Frances  Hamilton,  a  popular  soprano,  will  be  the 
vocalist  of  the  Lobby  Concert  at  the  Fairmont  Hotel 
this  Sunday  evening  at  8:45  o'clock.  Accompanied  by 
Uda  Waldrop  she  will  sing  the  following  selections: 
La  Pappilon  (Fourdrairte) ;  Birds  in  the  High  (Somer- 
ville) ;  Valse  (Russell);  Song  of  Songs  (Moya);  Sweet 
Peggy  O'Neil  (Uda  Waldrop);  Good  Bye  (Tosti).  Be- 
tween Miss  Hamilton's  fourth  and  fifth  songs  Mr.  Wal- 
drop will  be  heard  in  a  piano  solo.  The  instrumental 
portion  of  the  program,  under  the  direction  of  Rudy 
Seiger,  includes  the  following:  Grand  Fantasia,  Samson 


and  Dalila  (Saint-Saens) ;  Serenade  (Widor) ;  (a) 
Love's  Greeting  (Mendelssohn);  (b)  Moment  Musical 
(Schubert);  Prelude,  Le  Deluge  (Saint-Saens);  (a) 
Soliloquies  of  a  Hermit  (Rudy  Seiger);  (b)  Berceuse 
(Rudy  Seiger). 

*     *     « 

J.  K.  Wallace,  the  trombone  virtuoso,  will  be  the 
soloist  of  the  concert  in  the  Palm  Room  of  the  Palace 
Hotel  this  Sunday  evening  at  seven  o'clock.  The  pro- 
gram prepared  by  director  Rudy  Seiger  is  unusually 
attractive  and  is  as  follows:  Selection,  It  Happened  in 
Nordland  (Herbert);  Waltz,  Jolly  Fellows  (Volstedt) ; 
(a)  Yesterthoughts  (Herbert):  (b)  Al  Fresco  (Her- 
bert) ;  Melodie  D'Araour  (Seiger) ;  Excerpts  from  The 
Bohemian  Girl  (Balfe);  Selections  from  La  Traviata 
(Verdi);  Trombone  Solo  (Selected);  Songs  of  Scotland 
(Arranged  by  Langey) ;   Northern  Rhapsody  (Hosmer). 


showing  the  improvement  in  her  breathing.  Mrs.  Bent- 
ley  also  sang  at  Mrs.  Fred  W.  Bradley's  for  the  benefit 
of  the  Red  Cross  Nurses  recently,  the  accompanist 
being  George  Boosinger  Edwards. 


GAPPY    RICKS   A    HIT  AT  THE    CURRAN    THEATRE 


"Cappy  Ricks,"  Oliver  Morosco's  delightful  comedy 
offering  at  the  Curran  Theatre,  will  enter  upon  the  fare- 
well week  of  its  engagement  on  Sunday  night,  June  22. 
Peter  B.  Kyne's  popular  Saturday  Evening  Post  stories 
furnished  the  basis  for  this  play,  which  was  written  by 
Edward  E.  Rose,  who  has  taken  the  lighter  scenes  of 
the  stories  for  his  play.  The  atmosphere  of  the  San 
Francisco  waterfront  has  been  capitally  caught,  and  a 
charming  love  story  is  an  important  factor. 

Morosco's  skill  in  casting  is  shown  in  his  selection 
of  Tom  Wise  to  impersonate  the  rambunctious  old 
shipping  man,  "Cappy  Ricks."  Wise  is  wholly  delight- 
ful in  the  part  and  he  shares  honors  with  his  co-star, 
William  Courtenay,  who  plays  the  role  of  Matt  Peasley 
with  characteristic  ability. 

A  cast  worthy  of  the  stars  is  seen  in  support.  In  the 
company  are  such  well-known  players  as,  Isobel  With- 
ers, Helen  Lowell,  Norvell  Keedwell,  Percival  Moore, 
Helen  Mar  Stewart  and  others.  On  Sunday  night,  June 
29,  comes  Marjorie  Rambeau,  America's  greatest  emo- 
tional star,  in  the  greatest  dramatic  success  of  her 
career,  "Eyes  of  Youth,"  in  which  she  held  forth  for 
an  entire  year  at  Maxine  Elliott's  Theatre,  New  York. 


BE  CALM  CAMILLA  AT  THE  ALCAZAR  THEATRE 


"Be  Calm  Camilla,"  airy,  witty,  romantic  fairy  tale  of 
Broadway,  will  be  given  by  the  versatile  New  Alcazar 
Company  next  week,  commencing  at  the  Sunday  matinee. 
It  is  the  seventeenth  New  York  novelty  this  season 
that  would  not  otherwise  have  reached  San  Francisco 
but  for  Alcazar  alertness  and  enterprise.  At  the  Booth 
Theatre  this  witty,  whimsical  comedy,  by  Claire 
Kummer,  ran  for  months.  It  is  smart,  snappy,  up-to- 
date..  This  adroit,  epigramatic  writer  knows  Broad- 
way life  to  its  core.  Her  humorous  fancy  finds  wide 
swing  in  the  droll  story  of  the  artless  Wisconsin  girl 
who  went  to  the  big  cynical  city  to  challenge  fame  and 
fortune  as  a  pianist.  "Be  Calm"  is  Camilla's  motto, 
whether  in  a  dismal  little  side  street  hotel,  or  in  a 
lovely  white  hospital  room  after  the  automobile  has 
bowled  her  over,  or  at  the  bungalow  in  the  woods  where 
she  convalesces.  Everybody  is  good  to  Camilla,  be- 
cause she  is  artless  and  unsophisticated,  from  the  burly 
piano  movers,  who  come  to  seize  her  old  rattle  trap  in- 
strument, and  the  bibulous  old  waiter  who  smuggles 
food  to  her,  up  to  the  repentant,  tout  careless,  million- 
aire motorist. 

A  gay  and  carefree  play  this,  with  blend  of  crackling 
humor  and  tender  pathos.  It  has  delightful  character 
types,  including  Belle  Bennett,  as  the  heroine;  Walter 
P.  Richardson,  as  the  Tin  pan  alley  song  writer;  Thomas 
Chatterton,  as  "the  sixth  richest  man  in  New  York"; 
Clifford  Alexander,  as  a  Fifth  avenue  lizard;  Henry 
Shumer  and  Rafael  Brunetto,  as  the  piano  movers;  Al 
Cunningham,  as  the  philanthropic  waiter;  Emily  Pinter, 
as  a  "lady  of  leisure,"  and  the  first  appearance  of  Jean 
Oliver,  as  the  sophisticated,  amusing  little  hospital 
nurse.     The  scenic  environment  is  most  picturespue. 

With  a  flash  of  inspiration  the  Alcazar  restores  June 
29th,  Charles  H.  Hoyt's  hilariously  funny  and  keenly 
cynical  farcical  comedy,  A  Temperance  Town.  It 
comes  at  a  psychological  moment,  be  it  wet  or  dry. 


Gossip  About  Musical  People 


Mrs.  Jessica  Colbert,  the  well  known  and  successful 
manager,  returned  from  her  vacation  a  few  days  ago 
and  is  now  planning  for  next  season.  Mrs.  Colbert  was 
specially  successful  during  the  last  season,  which  was 
the  first  year  that  she  really  conducted  a  musical 
bureau  of  her  own  in  this  city.  Mrs.  Colbert  has  done 
so  much  for  the  resident  artists  that  we  take  pleasure 
in  publishing  a  resumme  of  her  achievements  during 
the  season  1919-1920  in  the  next  issue. 

Mrs.  Roger  Lennon,  an  artist  pupil  of  Mrs.  William 
Steinbach,  was  the  soloist  at  the  Flag  Day  exercises 
of  the  Elks  at  Scottish  Rite  Auditorium,  on  Saturday 
evening,  June  14th.  Mrs.  Lennon  sang  Visi  d'arte  from 
La  Tosca  in  a  manner  that  not  only  revealed  a  splendid 
soprano  voice  with  dramatic  timbre  and  fine  quality, 
but  she  showed  that  she  posses.sed  the  necessary  artis- 
tic instinct  to  retain  the  intere.st  of  her  hearers.  She 
certainly  has  had  splendid  training  and  is  deserving  of 
unqualified  success.  Walter  Wenzel  was  the  accom- 
panist. 


Miss  Etta  Wilson,  a  most  capable  pupil  of  Mme.  Rose 
Relda  Cailleau,  was  recently  engaged  as  soprano  soloist 
at  the  First  Methodist  Church  in  Oakland.  Mrs.  C.  H. 
Bentley,  another  splendid  Cailleau  pupil,  jwssessing  a 
fine  dramatic  soprano  voice,  sang  at  the  Century  Club 
recently  and  created  an  excellent  impression  with  her 
virile  interpretation  of  The  Americans  Come.  Many 
people  complimented  her  on  her  sustained  high  tones. 


Miss  Helen  Colburn  Heath,  the  well  known  soprano, 
has  just  been  re-elected  by  a  unanimous  vote  to  refill 
the  position  of  musical  director  of  the  San  Francisco 
Browning  Society,  which  position  she  has  occupied  for 
the  past  three  or  four  years.  To  her  falls  the  respon- 
sibility of  furnishing  illustrated  musical  settings  to 
the  Browning  readings,  which  occur  every  Friday  morn- 
ing So  well  does  she  sing  The  Year's  At  The  Spring, 
that  is  has  become  the  habit  for  the  ladies  of  the  So 
ciety  to  call  for  that  number  at  the  close  of  every  im- 
portant program  as  a  sort  of  clarion  note  expressing 
the  attitude  of  the  Society.  Mrs.  Willard  Batchelder  is 
the  faithful  and  ever  ready  accompanist.  During  the 
season  just  past,  the  following  well  known  people  have 
assisted  at  important  programs  of  the  society:  Mr.  and 
Mrs.  Carl  E.  Anderson,  Mrs.  Byron  McDonald  and  Miss 
Marion  R.  Wilson.  Fred  Maurer  and  Uda  Waldrop  were 
the  accompanists. 


Miss  Dorothea  Mansfeldt,  preparing  teacher  for  Mrs, 
Oscar  Mansfeldt,  will  present  her  pupils  in  a  recital  to 
be  given  at  the  Sorosis  Club  next  Tuesday  evening, 
June  24th.  An  excellent  program  has  been  selected  to 
emphasize  the  many  fine  qualities  of  the  students  who 
will  appear  on  this  occasion,  and  no  doubt  will  reflect 
credit  upon  themselves  and   their  teacher. 


Ellas  Hecht,  founder  and  flutist  of  the  Chamber  Music 
Society  of  San  Francisco,  has  returned  from  Southern 
California,  where  he  spent  a  few  weeks'  vacation. 
While  there  he  visited  Lo"s  Angeles  and  had  several 
consultations  with  L.  E.  Behymer,  who  has  declared 
himself  quite  enthusiastic  about  the  success  of  the 
Chamber  Music  Society  and  will  book  the  same  in  a 
number  of  California,  Nevada  and  possibly  Utah  cities. 


Miss  Rena  McDonald,  the  energetic  and  popular  priv- 
ate secretary  of  L.  E.  Behymer,  of  Los  Angeles,  was  in 
San  Francisco  last  Saturday,  on  her  return  from  New 
York,  where  she  attended  the  Convention  of  the  Na- 
tional Managers  Association,  of  which  Mr.  Behymer 
has  been  elected  Honorary  President.  Miss  McDonald 
is  possibly  the  best  known  and  most  successful  secre- 
tary in  any  of  the  big  managerial  offices  in  the  country, 
and  enjoys  a  large  host  of  friends  by  reason  of  her 
invariably  affable  and  courteous  attitude  toward  visi- 
tors and  artists  in  the  Behymer  offices. 


Alice  Gentle,  the  distinguished  mezzo  soprano,  was  a 
visitor  at  the  Musical  Review  Office  last  week.  She 
passed  through  San  Francisco  on  her  way  to  Ravinia 
Park,  Chicago,  where  she  will  be  one  of  the  stars  at  the 
famous  summer  opera.  Her  associate  artists  will  in- 
clude Florence  Easton  and  Mabel  Garrison.  She  will 
appear  in  a  number  of  leading  roles.  She  left  last  Sat- 
urday for  Auburn,  Cal.,  where  she  spent  a  day  or  so 
with  Mrs.  Anna  Young,  the  charming  and  gifted 
soprano,  who  is  recuperating  from  a  very  severe  attack 
of  influenza  that  almost  resulted  fatally  last  winter. 


Mr.  and  Mrs.  Alfred  Hertz  returned  from  an  auto- 
mobile trip  through  Southern  California.  While  in  Los 
Angeles,  Mr.  Hertz  was  one  of  the  advisors  in  the  new 
symphony  movement  that  resulted  in  the  guarantee  of 
a  fund  of  $100,000  for  a  permanent  orchestra  with 
Henry  Schoenefeld  as  conductor  and  L.  E.  Beymer  as 
manager.  Mr.  and  Mrs.  Hertz  will  remain  in  San  Fran- 
cisco during  the  summer  and  take  occasional  auto  trips 
to  some  of  the  famous  summer  resorts  in  the  State. 


Mrs.  J.  E.  Birmingham,  contralto,  was  soloist  at  the 
commencement  exercises  of  Children's  Hospital  held  at 
the  California  Club  Wednesday  evening,  June  11th. 
Her  numbers  included  Ah  Love  But  a  Day  by  Guilberte 
and  Good  Night,  by  Rubinstein.  Mrs.  Birmingham 
sings  with  intense  feeling.  She  held  her  audience  spell 
bound,  and  was  obliged  to  respond  to  an  encore. 
George  Edwards  contributed  much  to  the  effect  by  his 
splendid  accompaniments. 


LAZZARI    TO    VISIT    COAST    NEXT    SEASON 


Carolina  Lazzari,  the  leading  contralto  of  the  Chicago 
Opera  Association,  is  coming  West  next  season,  accord- 
ing to  the  announcement  of  Manager  Frank  W.  Healy, 
who  has  been  responsible  for  the  appearance  on  the 
Pacific  Coast  of  some  of  the  greatest  artists  on  the  con- 
cert stage  of  to-day. 

Miss  Lazzari  is  under  the  same  management  as  John 
McCormack  and  Galli-Curci  and  while  comparatively 
unknown  here  on  the  Coast,  has  a  great  and  enthusi- 
astic following  in  the  East  where  she  has  created  a 
tremendous  impression  The  New  York  Morning  Tele- 
graph says  of  her:  "Carolina  Lazzari  pungently  elo- 
quent and  searchingly  tender  contralto  was  never  heard 
to  better  advantage."  It  is  said  that  her  enunciation 
is  purer  and  clearer,  more  perfectly  distinct,  than  that 
of  any  woman  singer  before  the  public  to-day. 

Miss  Lazzari's  rise  to  her  present  position  as  leading 
contralto  of  the  Chicago  Opera  Association,  has  been 
accomplished  in  less  than  two  years.  The  Chicago 
Journal  in  speaking  of  Lazzari's  Dalila  in  Samson  et 
Dalila,  says:  "It  was  by  all  odds  the  most  superb  sing- 
ing of  the  part  that  this  pair  of  ears  has  ever  heard. 
Her  voice  has  great  range  and  great  power  and  she 
seems  to  be  able  to  color  It  at  will,  from  the  flowing, 
sustained  lyric,  to  the  most  intense  of  dramatic  moods." 

Manager  Wagner  is  confident  that  all  who  hear  Miss 
Lazzari  on  the  occasion  of  her  visit  here  will  be  added 
to  her  train  of  ardent  admirers.  San  Francisco  has  the 
reputation  for  having  a  very  discriminating  taste  in 
music  and  will  undoubtedly  give  this  great  singer  the 
ovation  she  deserves. 


PACIFIC  COAST  MUSICAL  REVIEW 
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HE  richness,  evenness,  depth  and 
charm  of  Baldwin  tone  cannot  be 
duplicated.  Only  with  the  Bald- 
win Piano  can  it  be  produced  be- 
cause only  the  Baldwin  has  the 
acoustic  properties  capable  of  its  d'velop- 
ment.  Those  who  approach  the  selection  of  a 
piano  unprejudiced  and  with  open  mind  find 
the  Baldwin  a    revelation. 
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The  San  Francisco  Savings  and  Loan  Society 

SAVINGS      (THE    SAX    KRAXCISCO    llAMv)      COMMERCIAL 
r>2U  Cnlironila   Street,  Snu   FrnneiNCO,   Cal. 

:fleiiilier  of  the  A.-<i*ociateil  Savings  Banks  of  Snu   KranolNoo 

HUSSION'   IIR  V>'CH,  MlHMion  niiil  2lMt   Strepts 

PARK-PRESiniO    niSTRICT   IIRANCll,    Cleineiit    nnil    7th    Ave. 

UAIGHT  STREET  URAXCH,   IlniKht   und   liplvcdcrc   Streets 

DECEMBER  31,  1918 

Assets     »58,Sim.07S.42 

Deposits     54,:tr.S,4»0..',0 

Capital   Actually  Paid  Up  I.OOO.OOO.OO 

Reserve  and  Contingent  Funds  2,:j;t<l,411.«a 

Employees'  Pension  Fund  a»o,(>18.00 

OFFICERS— JOHN  A.  BUCK.  President;  GEO.  TOURNY,  Vice-President  and 
Manager;  A.  H.  R.  SCHMIDT,  Vice-President  and  Cashier;  E.  T.  KRUSE.  Vice- 
President;  WILI^IAM  HERRMANN.  Assistant  Cashier;  A.  H.  MULLER,  Secretary; 
W.M.  D.  NEWHOUSE,  Assistant  Secretary;  GOODFELLOW,  EELLS,  MOORE  & 
ORKICK,    General    Attorneys. 

BOARD  OF  DIRECTORS — .JOHN  A.  BUCK,  GEO.  TOURNY.  E.  T.  KRUSE 
A  H.  R.  SCHMIDT,  I.  N.  WALTER,  HUGH  GOODFELLOW,  A.  HAAS  E  N 
VAN    BERGEN,    ROBERT    DOLL.\R,    E.    A.    CHRISTENSON,    L.    S.    SHERMAN  ' 


ANIL  DEER  STUDIO 

io:j«  iiaight  street 

Studio  Tel.   Murket  2041.     Re.'«Ideuro  IMioiie 
MiNwion    2(i7S.       Hy    A|i|>oinlni<-nt    Only. 

Evelyn  Sresovich  Ware 

PI.AXO 

24it.3   Iluoltnnnii   Street  Phone   AVost   .•t.'.TS 

Joseph  George  Jacobson 

IM  VNO 

Vi-n   (  iiiltonilii    St.         IMione   Frniikiiii   174II 

CECIL  FANNiNG_mGHLY  PRAISED    jyj^^^    William    Steinbach      ROSE  RELDA  CAILLEAU 


MME.  ISABELLE  MARKS 

CO\TRAI/rt) 
>olee   (iilture.      Suite  "C"   Kohler  &   ChnMe 
lliilldiiiu;.      Telephone    Keiirny    M.%-1. 

ALMA  SCHMIDT- KENNEDY 

PIAMST 
Studios:     Sun   Franelseo,   Hotel    Norninudle, 
Sutter  nnd   Goiieh    Streets.      Ilerkelev,   l.':t.- 
Eueiid    Ave.      IMione   lierkeley  s.-,.',.'. 

ACHILLE  L.  ARTIGUES 

Grndiinte  Seholn  C'nntoriini,  I'nrl> 


MARIE  PARTRIDGE  PRICE 

Soprlliio  SoioiNt — IVlK'her  of  SIiikIiik.  Re- 
<-lliil>.,  CoiicerlM,  Ciiiirch  nnd  Ornlorlo.  lOIIO 
I'llKe    SIr.-el.       IMioiie    I'lirk    S7. 


Lydia  Sturtevant,  Contralto 

Opera,    (oneerto,    Ornlorlo 

Slnillo:       I'KiS    Shnttutk     V\eiiiie.    Ilerkel< 

I'lioMe    llerkeiey    l.tl 


Marion  Ramon  Wilson 

CONTRA  I/ro 

Opern   nnd   Coneert.      European    Credentials 

l-'Jl'  TV  VI. OR  ST.     ProMpeet  .-..(7(1 


OrBun,     Piano,      Ilarniony,     Counter    Point.  DOUII   F  FT    rnN<sFP  V  A  Tr»D  V 

Studio:      Arr ku     MuMlenl     College.       Res  i-'V^ «-'l  LLC  I     \.,WlN3t.K  V  A  I  UK  Y 
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LIS    ElKlith    Ai 


S.    I-.     I'lK 


I'neillo   .',740. 


1721   JACKSON   S 


T.,  SV\   FRANt  IS(  O,  CAI,. 


Dr.  Maurice  W.  O'Connell 

OrtanlMf    „„d    Mu^i.nl    DIreetor    at 

St.   Doniinie-M    «  hureh,   Snn    Franelseo 

SI4    <;R0VE    STREEI.         Tel.    Park    020 


VIRGINIA  PIERCE  ROVERE 

Soprano   Soloist   nnd    Teaeher 
1705JOXES  STREET    Phone  Franklin  74.n 


TEACHERS'  DIRECTORY 


Recently  Cecil  Fanning,  who  is  to  sing 
the  role  of  Elijah,  with  Madame 
Schumann-Heink,  at  the  Greek  theatre, 
Berkeley,  Cal.,  was  heard  in  Vancouver, 
B.  C,  where  he  had  appeared  with  suc- 
cess the  season  before.  Such  had  been 
the  happy  impression  formed  by  his  first 
appearance  that  before  his  return  a  cir- 
cular wa.s  issued  bearing  prominent  musi- 
cians' testimonies  of  his  art.  One  man 
said:  "Cecil  Fanning  not  only  possesses 
a  beautifully  mellow  baritone  voice  under 
perfect  control,  but  is  the  finest  inter- 
preter of  songs  I  have  ever  heard."  A 
woman  called  him  "the  greatest  exponent 
of  the  art  of  singing  I  have  ever  heard," 
another  said  tliat  she  knew  of  "no  better 
education  for  the  embryo  singer  than  to 
li.sten  to  Fanning,"  while  still  another 
declared  that  songs,  his  inimitable  art  of 
gesticulation,  liave  the  effect  of  trans- 
porting all  liis  audiences  and  rendering 
obvious  tlie  beauties  of  song  even  to  the 
most  uninitiated." 


ASHLEY     PETTIS 

PIANIST  AND  TEACHER 

Studios : 

904   KOHLER  &   CHASE   BLDG. 

Phone  Kearny  5454 

1931  Home  Street,  Berkeley 

Phone  Berkeley  408 IW 

JACK  EDWARD  HILLMAN 

II  VRITONE 

1000  Kohler  *  Chase  IlldK.    Tel.  Kearny  .Mr.l 

Residenee  Phone   Frnnklin  r>(KiS 

ALBERT  RAPPAPORT 

DRAM  VTir     TEVtm 

Coneert  N — Oratorio — «)pern 

Room   1004  Kohler  &  Chase  IIIiIk. 

Telephone    Kenrny   ."4.'4 


VOICE    CII.TIIRE 

Studio: 

902    KOHLER   &    CH.ASE    BLDG. 

Sau    Franelseo  Phone:    Kearny   5454 


Opern    Coniique,    Paris 

Studio:     :tl07   V\  iiNhiii|u;ton    Street 

IMione   Fillmore    1S47 

SIR  HENRY  HEYMAN 


SIGISMONDO   MARTINEZ 

561  Hyde  Street         Phone  Franklin  8212 

ELIZABETH    SIMPSON 

25181/2  Etna  St.,  Berkeley.  Tel.  Berk.  1310 


Giacomo  Minkowski 
Mme.  Minkowski 

I,nte  of  N>w  York,  lierlin  and  Dresden. 
Aoeal    Studio,    Suite    .'00,    Kohler    &    Chas« 


SOLO    VIOLINIST         MUSICAL    DIRECTOR         siS    C^rofe^  StTp.t"-'^  t'^,'^^,^"     "o^^^ 

Teaeiier  Violin,    Viola,    Ensenihie  Piayinc       ^l^^  Prove  Street        Telephone  Park  1050 


THE  PASMORE  SYSTEM  OF 
VOCAL  TECHNIC 

DEVEI,OPS:  Enduring  beauty  of  tone: 
full  iioner  without  foreins  and  without 
loss  of  quality;  delleaey  nithout  weak- 
ness; eoinpiete  ranee  without  museular 
effort;    perfeet    Intonation. 

Residenee  Studio:     1470  AVashiuKton,  near 
Hyde.       IMione    Franklin    S.JO. 

CECIL  FANNING,  Baritone 

H.    II.   TIIRPIN,    Aeeompanist 
Address:    L.  E.  lleliymer.  Auditorium  IlidK 

,;','."  .J "'**''"^-  *^'"'-  "■■  '*•'■''•  Jesslea  Colbert, 
401    Hearst    IIIiIk.,   San    Frnnelseo,   Cal 


V 


STRENGTHEN 
Your  MUSICIANS 


Know  the  Psycho-Physiologi- 
<al  effect  of  music  on  Human- 
ity; Teneh  with  Scientific  Ped- 
agogy;  Develop  the  three  Edu- 
cational Senses;  L'se  Musical 
Memory  an|d  p">are  Feeling; 
Create  9.')220  Modulations  as 
(■;i,sily  as  9;  I'se  48  kinds  of 
oliords  in  creative  harmony; 
ReeoKuUe  and  use  6.'>  kinds  of 
scales.      Enroll    any    time. 

Summer  Sessions:  N  ew  York 
City.  .June  2d  to  20th;  Chicago 
•luly  7th  to  26th:  Asheville 
N.  C,  Auprust  4  to  23.    Address. 

EFFA    ELLIS    PERFIELD 
.New   lork  City,   St.  James   Ho- 
tel,   10(1    W.    4.-.th    St.:    ChieaKo. 
21S    So.   AVabnsh     Vve.;    lioslon 
Steinert     llnll     IIIiIk. 


PERCY  A.  R.  DOW 

TEACHER    OF    AOICE 

(Rel    Cnnto   Method) 

Studios    reopened    for    New    Season 

.•170   SI   ITER   ST.      Tel.   DouKlas   42,1.1 

50-3  peeau  View  Dr.  (Residence)   Pled  2500 


4.14    Spruce    Street.         Phone    Fillmore    11.11 

JOHN  W.  METCALF 

Pianoforte   and    Harmony    Instriietiou 
Studio:  SKI  First   SuviUKs   Hank   IlldK. 
Onkiand.        Phone    Oakland    .1172 
Residence    Phone.    Berkeley    <11».15 

MUSIC  TEACHERS 

Increase    Vour    Ineonie     lOO    Per    Cent 
Ily  TenehliiK 

True's  Color  Music  Method 

For  infornintion  nddress   17,1  Santa  Clara 
Avenue,    Onkiand. 

Geo.  Stewart  McManus,  Pianist 

47  GAFFNEV  HI  ILDING,  MU  Suiter  Street 
S.  F.  Phone.  Kearny  .',4.1S.  Res.,  2140  HVDE 
STREET.      Phone    I'rospeet    .'4:<0. 

FREDERICK  MAURER 

Teacher  of  I>iniio  nnd  Hnrmony,  Ensemble, 
CoaehinK-  Studio:  1720  Le  Roy  .Vveniie, 
lterkele>.      Phone    Berkeley    .-.,10. 

Ada  Clement  Piano  School 

Fall    Term,    September   1st 
.14.15   Sneramento   St.        I'hone   Fillmore  S»S 

GRACE  GARDNER 

I.V  RIC    SOPH  V\0 
Late  of  llostoii  and  New  ■»  ork.  Studio:  Room 
44   <;AI   FNEV     lll.ix;.      Tel.   Kearny  2002. 

MRS.  CARROLL  NICHOLSON 

f  ON  Til  ALTO 

Teneher  of  SinKloK.  .12  Lorettn  Ave.,  I»ied- 
inoiit.  Tel.  Piedmont  .104.  >loii..  Kohler  * 
Chase  IlldK..  S.  F.     Telephone  Kearny  5  1.-^4. 

VERNICE  BRAND,  Confralto 

Teneher    of    SinKliiK-       Studios:      llerkeiey 

l.MI  Oxford  St.  Tel.  llerkeiey  4i:t!».I.  Sae- 
rainenlo Odd    Felliuvs    IlldK.    (4th    Floor*. 

DOMENICO  BRESCIA 

A  <»l<   l:    Sl'i:<  I  VI. 1ST — (  (MIPOSITKtN 

Sliidio,  (iO:t-«OI   KtMILER   A    (  HASE    IILIXJ. 

Phone    Kearii.%    ."4."4 


THEODOR   SALMON 

610  Geary  Street  Phone  Franklin  681 

HAZEL    MILDRED    NICHOLS 

316  Pacific  Bldg..  Oakland.     Tel.  Oak.  785 

MISS   EDITH   CAUBU 

376  Sutter  Street         Phone  Keai-ny  2932 


MRS.   RICHARD   REES 
815  Grove  Street  Tel.   Park  5175 

MRS.  OLIVE    REED  CUSHMAN 
433  Elwood  Ave.,  Oakland.    Tel.  Oak.  5154 

GEO.  N.  KRULL,  Baritone 

2458  Folsom  Street      Phone  Mission  3021 

MARY  ALVERTA   MORSE 
2119  Scott  St. Phone  Fillmore  1820 

ANTOINE   DE   VALLY 
Studio  973  Market  Phone  Sutter  7339 

ANDRE    FERRIER 

1409  Hyde  Street  Tel.  Franklin  3322 


VIOLIN 


RUDY  SEIGER 


General   Musical    Director 
D.    M.   Linard    Hotels    Palace  and   Fairr 
In  .San  Franelseo 


JOHANNA   KRISTOFFY 

Prlmn  l>oiiiin  Siipriiiio.  TlioroiiKh  V  oeal  and 
Driimnlle  TrniniiiK.  IIIOO  \\  ashhlKton  St. 
I'hone   Frnnklin    1721. 


LION    GOLDWASSER 

R  1006.  Kohler  &  (^liase  Bldg.    Kearny  5454 

OTTO   RAUHUT 
359  P'irst  Avenue Phone  Pacific  3561 

HOTHER   WISMER 
3701  Clay  Street Phone  Pacific  4974 

ARTHUR   CONRADI 

906  Kohler  &  Chase  Bldg.  Tel.  Kearny  5454 

MME.   DE   GRASSI 
2619  Dwight  Way,  Berk.     Tel.  Berk.  856J 

ANTONIO   De  GRASSI  ' 

Room  1004  Kohler  &  Chase  Building.  S.  F. 

G.  JOLLAIN 

376  Sutter  Stroel  Phone  Kearny  2637 

ORLEY  SEE 
5622  Ocean  View  Drive        Tel.  Pied.  2590 


STANISLAS  BEM 

1006  Kohler  &  Chase  Bldg..  San  Francisco 
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SCHUMANN-HEINK 

Season  1919— Exclusive  Management  Haensel  &  Jones,  Aeolian  Hall,  New  York 


My  Love  o'  You 

Lntest   Souk  •>>■ 

ADBIE   GERRISH   JOXRS 

Beine    Sung    by    ALICE   GKXTLE 

Mrtropolltnu    Opern   Co.,   IV,    V.,  nnil 

JOH\  KINXKGAK,  Colebrnted  IrtHh  Tenor 

SoloiMt  nt   St.  Patrick'H  Cathedral,  N.  Y. 


George  Boosinger  Edwards 

Teacher  of 
Piano,  Organ  and  Composition 

1090  Eddy  Street 
Telephone  Fillmore  1581 


A  New  Song  by 
EDWIN  SCHNEIDER 

John  MeCormack's  Accompanist 

Thine  Eyes  Still  Shined 

Words  by  Emerson 

G.   RICORDI,  Publishers 

NEW  YORK 

1  his  song  IS  receiving  rousing  encores  for  John 
McCormack  on  his  present  trans- 
continental concert  tour. 


For  Sale  at  Leading  Music  Stores 


EMERSON 
Tone  Quality 

is  True  and  Satisfying  establish- 
ing it  as  a  worthy  Piano  with  which 
to  begin  the  child's  musical  education. 

Sherman,|May  &  Go. 

Kearny  and  Sutter  Streets,  San  Francisco 

Fourteenth    and    Cla.v    Streets,    Oakland 

Sacramento      KreHuo      Vullejo      Stockton      San     Joiie 

I'ortland  Seattle  Taconia  Spokane 


WAGER  SWAYNE 


PIANIST  AND  ARTIST  TEACHER 


3466  Jackson  Street 


of  PARIS  and  NEW  YORK 

NOW  IN  SAN  FRANCISCO 

Telephone  Fillmore  1905       Pupils  prepared  for  public  playing 


PAUI,   STEINDORFK 


Paul  Steindorff 

Famous  Opera  Conductor 

Choragus  of  tke  University  of  California  was  amazed  by  the 
wonderful  musical  performance  of  the 

SOLOELLE 

The  Tone-Coloring  Solo  Player  Piano 
/  had  a/ivaps  considered  it  unlil^el'^  that  on  the  mechanical  instruments  a  parting  of 
melody  and  accompaniment  were  possible.     To  enable  a  person  to  play  the  player  piano 
Tvith  the  expression  of  an  artist  is  amazing.      The 
Soloelle  is  certainly  a  great  accompaniment." 


The  Soloelle  actually  enables  you  to  accomplish  the  seemingly  impossible — it  gives 
you  the  technique  and  skill  of  a  great  artist — it  does  what  no  other  player  piano  can 
possibly  do. 

First — The  Soloelle  is  the  only  player  piano  that  affords 
complete  and  unrestricted  control  of  the  Melody  and  the 
Acompaniment  separately. 

Second — The  Soloelle  contains  the  only  mechanism  in 
existence  for  varying  the  kind,  quality  or  character  of 
tone  (tone  color),  as  distinguished  from  the  volume  or 
quantity  of  tone  (tone  gradation). 

Knabe    SoloeUo-,    Kohler    &    ChaMc     Soloelle,    Gnbler    Soloelle,    Shoning;er     Soloelle,    Andrew 
Kohler   Soloelle,  PenHe   Soloelle,   Klxcher   Soloelle.   Hoburt   M.   Cable   Soloelle. 

$650  to  $1350 

Kiiiibo   and    other    Soloelle    GrniidN,   ijtl.'OO    up 
Term.N  if  deHired.      Other  lustrunientH  in  exehaugre. 


26  OTarrell  St. 
San  Francisco 


535-14th  St. 
Oakland 


LICRNSEU   SOI.OKM.I-:;    DEALERS 
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SCHUMANN-HEINK  AND  CECIL  FANNING  THRILL  GREEK  THEATRE  CROWD 

Famous  Diva   Sings  With  Unsurpassable  Vigor  and   Musicianship— Di^inguished   American   Baritone    Displays  His 

Ringing  Voice,  Fine  Phrasing  and  Clear  Enunciation— Frank  La  Forge  Sustains  His  Position  as 

Created  Accompanist— Marie  Partridge  Price,  Soprano,  and  Lawrence 

Strauss,  Tenor,  Reveal  Fine  Artistry— Paul  Steindorff 

May  Feel  Proud  of  His  Chorus 


BY  ALFRED  METZGER 


The  seating  capacity  of  the  Greek  The- 
atre of  the  University  of  California  was 
taxed  to  the  utmost  on  Saturday  after- 
noon, .June  21st,  when  Paul  Steindorff  di- 
rected a  Fe.stival  Concert,  including  Men- 
delssohn's Klijah.  The  soloists  were 
Mme.  Ernestine  Sclmmann-Heink,  con- 
tralto; Cecil  Fanning,  baritone;  Marie 
Partridge-Price,  soprano,  and  Lawrence 
Strauss,  tenor.  Frank  La  Forge,  the  fa- 
mous composei^p  ia  n  j  s  t,  accompanied 
Mme.  Schumann-Heink  in  a  group  of 
songs  during  the  first  part  of  the  pro- 
gram, which  represented  a  concert.  In- 
addition  to  these  soloists,  members  of 
the  chorus  assisted  in  ensemble  num- 
bers, the  choral  body  consisting  of  three 
hundred  mixed  voices,  and  the  orchestra 
of  sixty  musicians.  Pietro  Marino  was 
concert  master.  Miss  Clara  McClure  pre- 
sided at  the  organ  and  Mrs.  Mabel  Hill 
Redtield  acted  as  accompanist  for  the 
chorus. 

The  program  opened  with  the  Overture 
to  Mozart's  Marriage  of  Figaro.  We  thor- 
oughly realize  that  Paul  Steindorff  is 
working  hard  to  give  the  musical  public 
of  San  Francisco  occasional  oratorio  per- 
formances which  otherwise  they  would 
never  hear,  for  no  one  else  but  Mr.  Stein- 
dorff takes  the  trouble  to  prepare  these 
splendid  choral  performances.  And  for 
this  reason  we  would  like  to  bestow  un- 
qualified praise.  But  it  would  be  a  grave 
injustice  to  the  performers  and  Mr.  Stein- 
dorff if  we  praised  everything  indiscrimi- 
nately, even  though  certain  phases  of 
the  performance  were  not  worthy  of 
praise.  And  in  justice  to  those  whom  we 
■will  later  commend  for  their  excellent 
work,  we  are  reluctantly  forced  to  ex- 
press our  dissatisfaction  with  the  orches- 
tra Anv  musician  who  knows  something 
about  orchestral  efficiency  must  know 
that  the  orchestra  had  not  enough  rehear- 
sals. The  attack  was  not  always  clean, 
the  ensemble  work  was  ragged,  and  the 
intonation  frequently  muddy.  Now,  we 
contend  that  when  a  performance  is  in 
other  respects  so  artistic,  why  not  see  to 
it  that  the  orchestra,  too,  is  properly  pre- 
pared. Mr.  Steindorff  is  too  energetic  and 
too  industrious  a  musician  to  permit  such 
an  important  feature  of  his  production  to 
be  neglected.  Why  not  have  a  few  extra 
rehearsals  and  have  the  satisfaction  of 
seeing  the  orchestra  placed  on  a  par  with 
the  rest  of  the  performance.  We  not 
only  refer  to  this  incident  because  we 
feel  ourselves  justified,  but  quite  a  num- 
ber of  people  have  actually  asked  us  to 
mention  this  discrepancy,  and  among 
these  are  some  of  Mr.  Steindorff's  best 
friends. 

And  now,  having  disposed  of  the  or- 
chestra, we  are  pleased  to  mention  the 
various  excellent  phases  of  the  produc- 
tion. And  among  these  we  certainly  wish 
to  place  the  magnificent  vocal  art  of 
Mme.  Schumann-Heink  first  of  all.  The 
Diva  was  in  excellent  voice.  Her  high 
tones  rang  out  clear  and  smooth,  her  low 
tones  sounded  rich  and  resonant,  and  the 
middle  tones  presented  that  evenness  and 
mellowness  for  which  the  Schumann- 
Heink  voice  was  always  famous.  After 
the  overture  Mme.  Schumann-Heink  sang 
a  Mozart  and  Bach  aria  in  a  manner  that 
demonstrated  for  the  hundredth  time 
that  she  is  an  artist  par  excellence. 
Every  time  one  listens  to  this  Diva,  new 
beauties  of  interpretation  are  discovered. 
She  puts  her  whole  soul  into  lier  work, 
and  therefore  is  convincing  and  succeeds 
in  thrilling  her  hearers.  Indeed,  we  believe 
if  Schumann-Heink  did  not  possess  as 
magnificent  a  voice  as  she  does,  the  mere 
force  of  her  personality  and  the  intensity 


of  her  emotional  phrasing  would  be  suffi- 
cient to  gain  her  the  attention  of  her 
hearers.  We  know  of  no  artist  who  pos- 
sesses the  affection  of  the  people  to  the 
extent  Scluimann-Heink  does.  Quite  fre- 
quently she  aroused  her  liearers  to  the 
verge  of  hearty  cheers,  and  ovation  fol- 
lowed ovation.  Surely  it  is  a  magnificent 
achievement  to  be  able  to  create  happi- 
ness among  people  as  Schumann-Heink 
does.  The  various  parts  allotted  to  her 
in  the  oratorio  were  interpreted  with  a 
seriousness  of  musicianship  and  a  beauty 
of  voice   that   will   long   be   remembered 


least  we  did  not  notice  this  during  his 
concert  at  the  Columbia  Theatre  recent- 
ly. Our  excellent  impression  of  Mr.  Fan- 
ning's  art  was  strengthened  on  this  oc- 
casion, for  he  succeeded  so  well  in  get- 
ting into  the  spirit  of  the  part  that  it  is 
impossible  for  us  to  imagine  it  inter- 
preted in  a  more  effective  manner.  He 
was  surely  entitled  to  the  ovations  his 
audience  bestowed  upon  him. 

Marie  Partridge  Price,  who  was  select- 
ed as  the  soprano,  surpassed  herself  on 
this  occasion.  We  have  never  heard  her 
to  quite  such  excellent  advantage.     Her 
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by  those  who   had  tlie   pleasure  to  hear 
her. 

Cecil  Fanning,  who  had  the  respon- 
sible part  of  the  Elijah  to  interpret,  ac- 
quitted himself  of  this  task  most  credit- 
tably.  He  possesses  the  necessary  vi- 
rility and  emotional  depth  to  give  ade- 
quate expression  to  the  innermost  senti- 
ment of  this  great  work.  His  voice,  too, 
is  big,  resonant,  and  vibrant.  His  enun- 
ciation is  so  distinct  that  every  letter 
could  easily  be  understood.  Like  practi- 
cally all  singers,  who  appear  in  the  Greek 
Theatre  for  the  first  time,  Mr.  Fanning 
endeavored  to  make  his  voice  sound  as 
big  as  possible,  evidently  fearing  that 
otherwise  it  would  not  be  heard,  and 
thereby  occasionally  obtained  a  vibrato 
which   he   usually   does  not   exhibit.     Ai 


voice  seemed  considerably  more  mellow 
than  usual  and  she  sang  in  quite  satisfac- 
tory intonation.  She  also  secured  ade- 
quate expression  and  phrased  in  a  re- 
fined and  effective  manner.  She  proved 
herself  worthy  to  be  in  such  excellent 
artistic  company.  Another  resident  art- 
ist who  astounded  his  friends  with  the 
depth  of  his  musicianship  was  Lawrence 
Strauss.  Hitherto  we  have  been  accus- 
tomed to  consider  Mr.  Strauss  exclusively 
a  vocalist  of  the  lyric  school.  On  this 
occasion,  however,  he  proved  himself 
thoroughly  capable  to  cope  with  genuine 
dramatic  problems.  His  finely  placed, 
pleasingly  mellow  and  accurately  poised 
voir"  was  used  witli  exquisite  intelli- 
,  id  artistic  skill.  He  phrased  with 
rly  fine  judgment  and  brought  out 


the  spirit  of  the  lines  in  a  manner  that 
breathed  refinement  and  thorough  under- 
standing. It  was  beyond  question  a  per- 
formance that  must  be  regarded  as  one 
of  the  finest  musical  achievements  heard 
in  this  vicinity,  and  anywhere  else.  We 
sincerely  congratulate  M'f.  Strauss  upon 
his  unquestionable  success. 

Elfreda  Steindorff  and  Eva  Gruninger 
-■Mkinson  sang  the  duet.  Lord,  Low  Thine 
Ear,  with  pleasing  voices  and  effective 
ensemble.  A  double  quartet,  consisting 
of  Minnie  Carter.  Hugh  Williams,  Inna 
Randolph,  Lawrence  Strauss,  .Mrs.  Jos. 
S.  Mills,  Mrs.  Rollin  Fitch,  Otto  Roehling, 
and  D.  McCloskey,  sang  For  He  Shall 
Give  His  Angels  with  delightful  tone  bal- 
ance and  gratifying  intonation.  Marie 
Partridge  Price,  Mrs.  Cyrus  Anderson, 
Lawrence  Strauss  and  Lowell  M.  Red- 
field  sang  the  quartet.  Cast  Thy  Burden 
Upon  the  Lord,  with  splendid  emotional 
effect  and  excellent  vocal  quality.  Ethel 
Lee  in  a  duet  with  Cecil  Fanning  entitled 
Thou  Has  Overthrown  exhibited  a  ring- 
ing soprano  voice  and  sang  with  depth 
of  feeling.  Lena  Frazee  in  a  recitative 
with  Mr.  Fanning  entitled.  Night  Falleth 
.\round  Me,  displayed  the  warmth  and 
lusciousness  of  her  fine  contralto  voice 
in  a  manner  to  cause  pleasure  among  the 
audience. 

And  now  we  wish  to  add  our  hearty 
endorsement  of  the  excellent  work  of  the 
chorus.  The  spontaneous  attacks,  fine 
blending  of  voices,  pleasing  intonation 
and  above  all  convincing  phrasing  proved 
that  mucli  study,  praisworthy  industry 
and  a  natural  love  for  the  work  brought 
this  body  of  musical  people  to  a  stand- 
ard of  excellence  where  we  can  unhestit- 
ingly  endorse  their  work.  Naturally 
the  lion  share  of  the  responsibility  for 
this  success  rests  upon  tlie  shoulders  of 
Paul  Steindorff,  who  again  proved,  as  he 
lias  done  so  frequently  before,  tliat  as  a 
clioral  director  he  has  no  superiors,  and 
few  equals.  He  was  most  successful  in 
his  attainment  of  the  occasional  climaxes 
of  surpassing  beauty,  and  if  the  per- 
formance had  taken  iilace  indoors  the 
effect  would  have  been  even  more  thrill- 
ing. Xow  the  excellence  of  this  chorus 
proved  that  Mr.  Steindorff  is  able  to 
secure  the  necessary  effects  when 
bestowing  the  necessary  attention  upon 
rehearsals.  What  he  accomplished  with 
the  chorus,  he  surely  could  accomplish 
with  the  orchestra.  And  only  because 
we  know  Mr.  Steindorff  could  attain  the 
best  results  from  an  orchestra,  if  he 
would  have  the  necessary  rehearsals,  do 
we  intend  to  call  attention  to  such 
disrepancies  when  they  are  noticeable. 
Our  praise  would  absolutely  become 
valueless,  if  we  overlooked  a  perform- 
ance so  obviously  defective  as  the  work 
of  the  orchestra  was  on  this  occasion. 

It  would  be  a  grave  injustice  if  we  con- 
cluded this  review  without  referring  to  the 
accompaniments  of  Frank  La  Forge.  Ever 
since  we  first  listened  to  this  consum- 
mate artist  we  expressed  ourselves  as 
thoroughly  convinced  that  he  is  the  great- 
est accompanist  that  appears  before  our 
musical  public.  We  have  had  no  reason 
to  change  our  opinion  since.  His  most 
recent  appearance  only  strengthens  our 
conviction.  His  splendid  poise,  his  abso- 
lute certainty,  his  exquisite  touch  and 
his  blending  with  the  artistic  character- 
istics of  the  soloist,  all  combine  to  make 
him  an  accompanist  par  excellence.  La 
Forge  is  an  accompanist  wlio  attracts 
universal  attention  without  taking  one 
thought  away  from  the  soloist.  This  is 
a  feat  of  the  rarest  category. 


PACIFIC  COAST  MUSICAL  REVIEW 


The  DUO-ART  Piano 

The  Most  Marvelous  of  Pianofortes 


fl  We  particularly  Invite  musicians  and  music  teachers 
to  acquaint  themselves  with  the  DUO-ART  Piano.  It 
is  a  marvelous  instrument  and  is  assuredly  the  Player  of 
the  future. 

C  F'fst  of  all  it  is  a  Piano  to  be  played  in  the  usual 
manner,  by  hand  from  the  keyboard — a  Stroud,  Steele, 
Weber  or  Steinway — it  may  either  be  an  upright  or  a 
grand  (in  the  Stroud,  upright  only). 

f[  Secondly,  it  is  the  finest  of  Player  Instruments — any 
Player  Roll  may  be  inserted  and  one  may  play  accord- 
ing to  his  or  her  own  interpretation  anything  in  music. 

C[  But  most  wonderful  of  all,  the  Duo-Art  is  a  Repro- 
ducing Instrument.      Inserting  a  Duo-Art  Roll  one  sits 


meditatively  drinking  in  the  beauties  of  the  finest  musical 
masterpieces  played  by  the  greatest  pianists  of  today — 
played  just  as  the  artist  would  play  them  in  person — with 
all  the  tone  coloring,  with  a  touch  as  light  as  thistle  down 
and  again  with  fingers  of  steel.  One  listens  to  the  play- 
ing of  Bauer,  Busoni,  Saint-Saens,  Grainger,  Gabrilo- 
vitch  and  scores  of  others.     Is  this  not  marvelous? 

C  The  Duo-Art  is  the  Piano  which  created  a  sensation 
at  two  regular  concerts  of  the  San  Francisco  Symphony 
last  season. 

f[  We  cordially  invite  you  to  come  in  and  listen  to  the 
Duo-Art.  You  will  be  entertained  and  (we  believe) 
you  will  be  astonished ! 


We  carry  everything  hi  the  musical  line — Steinway  Pianos  and  other  Pianos  of  satisfactory 
musical  worth.  Pianola  and  Duo- Art  Pianos,  Aeolian  Pipe  Organs,  Victrolas  and  Records, 
Player  Rolls,  String  and  Orchestral  Instruments,  Sheet  Music  and  Music  Books. 


Sherman  JMay  &  Co. 


Kearny  and  Sutter  Streets,  San  Francisco 
Fourteenth  and  Clay  Streets,  Oakland 

SACRAMENTO— STOCKTON— FRESNO— SANTA  ROSA— SAN  JOSE 


Jean  Criticos 


Sclentlfle  Emission  of  Voice 

Res.  Studio:    014  MAGNOLIA  AVE.,  PIEDMONT 

Tel.  Piedmont  237\V 

S.   F.   .Studio:      Room   407   KOHLER   &   CHASE    BLDG. 

Tuesday,  Thursday  and  Saturday 

L.  E.  Behymer 

Manager  of  Distinguished  Artists 

EXECUTIVE   OFFICES: 

705  AUDITORIUM   BLDG.,  LOS  ANGELES 

Arrillaga  Musical  College 

Fernando   Mirhelena,  Pre.sident; 
A.   J:   .\rtlBueM,   Vice-President;   V.    de   Arrillaga,    Director 
IJuexcelied    facilideH    (or   tlie   study   of   music   In   all   Its 
branches.      Large   Pipe   Organ.      Recital    Hall. 

2.115  JACKSOX    STREET 
San    Francisco,   Cal.  Phone   AVest  4737 

Miss  Elizabeth  Westgate 

Teacher  of  Piano,  Organ,  Harmony.  Organist  anil  3IusicaI 
Director  of  First  Presbyterian  Church,  Alameda.  Home 
Studio:  1117  PARU  STREET,  ALAMEDA.  Telephone  Ala- 
meda 1">,  Thursdays,  Merrlmau  School,  Q70  Oakland  Ave., 
Oakland.      Telephone   Piedmont   2770, 

Mackenzie  Gordon,  Solo  Tenor 

Lledcr,  Concert,  Opera,  Oratorio,  Tone  Production 
Ten   A'ears  Tenor  Soloist  of  St.   Bartholomew's   Church  of 

Xew    York   City. 
Solo  Artist  with  AVorcester  and  Cincinnati  Music  Festivals. 

Soloist   >vllh    the    Handel    and    Haydn    Society   of   Boston. 
Tenor  soloist  of   the   original    Persian    Garden   (Quartet. 
Studio:      2832  JACKSOX    STREET  Phone    West   457 

By   Appointment    Only 

Clarence  Eddy 

Concert    Organist— Organ    Instruction 
2021    CALlFORXIA    STREET  Telephone    Fillmore    210 

Mrs.  Clarence  Eddy 

Contralto    Sololst^Vocal    Instruction 
Studio:     2021    CALlFORXIA   ST.  Tel.   Fillmore  210 

Janet  Malbon,  Colorature  Soprano 

Teacher  of  Singing— Coaching  Public  and  Prl»-ate  Re- 
citals anil  Coueerts.  Studio:  Kohler  &  Chase  BIdg.  Phone 
Kearny  .'>4K4.        Res..  175   25th   Ave.        Phone   Paelflc   0173 


DR.  C. 

DE  MANDIL 

Violin  Virtuoso  and 
Pedagogue 

Room  905 

Kohler  &  Chase 

Building 


CLARENCE  R. 

KAULL 


Experienced    arranger    for    any 
combination    of    voices    or    Instru- 
ments.     Song   nrltlng^-copylng^ 
transposing.      Artistic    work. 
Suite  003  Pantages  BIdg. 


NOTRE  DAME  COLLEGE  OF  MUSIC 

SAN  JOSE,   CAL. 

Confers    Degrees  Awards   Certificates 

For   Particulars  apply  to   Sister   Superior 

BERINGER  CONSERVA- 
TORY  OF  MUSIC 

926  Pierce  St.,  nr.  McAllister.    Fillmore  840 

SIGMUND  BEEL 

Concert  Master  of  L.  A.  Sj-mphouy  Orchestra  during  last 
four  years,  will  uecept  pupils  In  advanced  violin  and  en- 
semble playing.     Studio  1373  Post  St,     Plione  Prospect  757 

HUGO  HERZER 

TEACHER   OF    SIXGIXG 

Method   of  the   Elder   Lamperti 

Studio:      2207    SACRAMEXTO    ST.         Telephone   IVest    7S70 

MISS  DOROTHEA  MANSFELDT 

Preparing   Teacher    for 

MRS.    OSCAR  MAXSI-EI.DT,    Pianist 

2.'>00    PIXE    STREET  Telephone    Fillmore    314 

ROSCOE  WARREN  LUCY,  Pianist  and  Teacher 

\\\\\  present  a  Xormal  Course  to  teachers  In  my  method 
of  Pianlstic  Development.  Also  Coaching  and  Interpre- 
tation of  the  Masters'  AVorks.  0128  Hlllegass  Avanue, 
Oakland.      Phone    Piedmont    .'>0U.'>. 

MRS.  M.  E.  BLANCHARD,  Mezzo-Contralto 

(Head  of  Vocal  Department,  Mills  College) 

Teacher   of    Singing.      Concerts,    Lecture-Recitals 

Studio:      Kohler   &  Chase    Illdg.,   Room    005.      Tcl.   Kearny 

.'1454.       Residence,  845  Ashbury   Street.       Phone   Park  ."iflOtt 

HERBERT  RILEY,  Solo  Cellist 

Solo  and  Chamber  Music  Recitals.  Studio:  1271  PINE  ST., 
San  Francisco,  haa  re-opene^  his  Studio  after  Honorable 
Discharge   from    t^c  lArmy.      " 


WALLACE  A.  SABIN 

Organist  Temple  Enianu  El,  First  Church  of  Christ  Sci- 
entist, Director  Loring  Club.  S.  F.,  Wed.,  1017  California 
St.,  Phone  Franklin  2«03;  Sat.,  First  Christian  Science! 
Church,  Phone  Franklin  1307;  Res.  studio,  3142  Lewlston 
Ave.,    Berkeley.      Phone    Piedmont    242S. 

A  Violin  Teacher  from  New  York  City 

With  an  original  system  of  muscular  training,  evolved 
through  years  of  experience,  YvtII  take  a  limited  number 
of  pupils.  Special  attention  paid  to  ear-trnlnlng,  tone 
finality  and   tonality.     For   terms  apply  io 

MISS   M.  V.  VXDERHILL 
801  Sutter  Street  Phone  Franklin  1120 

Dominican  College  School  of  Music 

SAX    RAFAEL,    CALlFORXIA 
Music    Courses    Thorough    and     Progressive 
Public     School     Music,     .Vccredlted     Diploma 

Brandt's  Conservatory  of  Music 

2211    SCOTT    ST.,    Between    Clay    and    ^VashIngton 
Mr.   Xoah    Brandt,   Violin  Mrs.   Noah    Brandt,   Piano 

MISS  AUDREY  BEER,  Pianist 

Stnido:  2025  McCLVRE  ST.,  OAKLAXD.  Tel.  Oakland  3805 
AVedncsday  at  San  .Vnselmu.     Studio  care  Dr.  O.  AV.  Jones 


Vocalization 

Madame  Jelica  is  a  California  singer  of 
ivhom  the  state  should  feel  particularly 
proud.  Her  'voice  is  limpid,  pure  and 
crystal  clear.  She  sings  auith  the  greatest 
ease  like  a  birj  and  her  'vocalization  ga've 
the  highest  sort  of  pleasure. 

CLARENCE  VRMY—San  Jut  Mirnirj  Htrald 


ica 


Soprano 

Manactmml  STELLA  JELICA,  1115  GIm  Avmut,  Birkilo.   California 
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EIGHTEENTH  YEAR 


EVERYTHING  READY  FOR  CONVENTION 


Large     Attendance     of     Delegates     From     All     Parts     of 

California    Assured — Official    Program    Completed — 

Opens  With  Evening  Reception  at  Fairmont 

Hotel  Saturday 


Everything  is  now  in  readiness  for  the  Ninth  Annual 
Convention  of  the  California  Music  Teachers'  Associa- 
tion, which  will  lake  place  at  the  Fairmont  Hotel  on 
Saturday,  Sunday,  Monday,  Tuesday  and  Wednesday, 
July  5,  6,  7,  8  and  9.  In  last  week's  Pacific  Coast  Musi- 
cal Review  it  was  erroneously  stated  that  the  reception 
to  delegates,  which  will  be  the  opening  event  of  the 
convention,  would  take  place  early  Saturday  morning. 
The  fact  is  that  this  reception  will  be  given  at  the  Fair- 
mont Hotel  on  Saturday  evening  at  8:30  o'clock.  No 
event  will  take  place  either  Saturday  morning  or  after- 
noon. The  reception  committee  for  the  Ninth  Annual 
Convention  of  the  Music  Teachers'  Association  of  Cali- 
fornia will  consist  of  the  following  prominent  members 
of  the  San  Francisco  Music  Teachers'  Association:  Miss 
Helen  Colburn  Heath,  chairman,  Mrs.  A.  F.  Bridge,  Mr. 
and  Mrs.  H.  Bretherick,  Mrs.  M.  E.  Blanchard,  Mr.  and 
Mrs.  Walter  Campbell,  Mme.  Rose  Relda  Cailleau,  Miss 
Estelle  Carpenter,  Pierre  Douillet,  Mrs.  Alice  Kellar, 
Fox,  Arthur  Farwell,  Miss  Lena  Frazee,  Frank  Hess, 
Joseph  George  Jacobson,  Miss  Mary  Alverta  Morse,  H. 
W.  Patrick,  Mme.  Emilia  Tojetti  and  Julian  R.  Waybur. 
This  opening  reception,  which  will  take  place  next 
Saturday  evening  at  tlie  Fairmont  Hotel,  will  be  free  to 
the  public,  as  will  also  the  program  to  be  given  at  the 
Greek  Theatre,  on  Tuesday,  July  8th  and  at  the  Palace 
of  Fine  Arts  on  Sunday  afternoon,  July  6th.  Excellent 
programs  have  been  prepared  for  these  occasions,  which 
will  appear  complete  in  the  next  issue  of  this  paper, 
which  will  be  practically  devoted  entirely  to  the  Conven- 
tion proceedings  and  will  thus  represent  a  Convention 
number.  It  is  to  be  desired  that  the  public  will  take 
advantage  of  this  generous  invitation  and  avail  itself 
of  the  opportunity  to  hear  some  excellent  musical 
events  and  at  the  same  time  give  its  moral  support  to 
this  teachers'  association,  which  is  so  largely  respon- 
sible for  the  musical  advancement  of  this  State. 

Although  the  official  program  was  already  published 
in  these  columns  last  week,  we  shall  again  print  the 
complete  program  in  next  Saturday's  edition  so  that  all 
our  readers  may  select  the  events  they  wish  to  attend. 
One  of  the  principal  features  will  be  the  banquet  at  the 
Fairmont  Hotel  on  Wednesday  evening,  July  9th. 


LYDIA    STURTEVANT'S    PUPILS    RECITAL 


Gossip  About  Musical  People 


Elizabeth  Westgate,  the  well  known  piano  teacher  of 
Alameda,  alter  one  of  the  busiest  years  she  has  ever 
known,  lias  opened  her  cottage  in  Brookdale  for  a  two 
months'  vacation.  Accompanying  her  for  a  visit  during 
the  entire  season,  are  Miss  Merriman  and  Miss  Body, 
co-principals  of  the  Merriman  school  in  Piedmont,  where 
Miss  Westgate  is  head  of  the  music  department. 

During  the  summer  Miss  Westgate  makes  a  point  of 
having  a  complete  rest  from  all  musical  matters,  and 
in  this  way  seems  to  gather  health  for  a  very  busy  ten- 
months'  season.  She  has  many  students  from  several 
interior  towns,  these  students  being  chiefly  piano  teach- 
ers in  their  localities.  Her  large  classes  from  Berkeley, 
Oakland  and  San  Francisco  augment  the  students  living 
in  Alameda,  and  she  has  for  several  years  been  the 
organist  and  director  of  music  of  the  First  Presbyterian 
Churcli  of  that  city. 

With  scarcely  an  unoccupied  hour  during  the  busy 
season  from  September  to  July,  she  attributes  her  per- 
fect health  to  the  long  vacation  spent,  for  the  most 
part,  in  the  mountains.  With  lier  return  in  September, 
Miss  Westgate  will  resume  her  department  in  this 
paper. 

August  Wiebalk,  the  well  known  violinist,  who  was 
so  active  before  his  enlistment,  has  returned  to  this  city 
after  a  year's  absence  with  the  American  Expeditionary 
Forces  in  France.  Mr.  Wiebalk  was  in  France  about 
eight  months,  and  was  in  active  service  at  the  front. 
He  was  right  in  the  midst  of  the  excitement,  being  for- 
tunate enough  to  be  in  the  famous  Meuse-Argonne 
Woods  Drive.  He  received  his  honorable  discharge  and 
will  return  to  his  studio  work.  He  had  a  fine  class  of 
violin  students,  many  of  whom,  no  doubt,  will  return 
to  him. 


the  Exposition  year,  when  Camille  Saint-Saens  honored 
MS  with  his  presence.  He  is  no  doubt  the  recepient  of 
numerous  attentions  on  the  part  of  social  and  musical 
people,  and  Sir  Henry  is  to  be  envied  for  having  the 
honor  ol'  having  him  as  his  personal  guest. 


Alberta  Livernash-Hyde,  the  successful  young  pianist, 
will  appear  in  San  Anselmo  this  (Saturday)  evening  in 
a  benefit  concert  given  for  the  church  of  San  Anselmo. 
The  other  participants  at  this  concert  will  include  Miss 
Vivian  Kingston,  soprano,  and  Barbara  Merekely,  harp- 
ist. These  concerts  are  important  events  of  the  month. 
Father  Boyle  being  the  guiding  spirit  in  their  behalf. 
Maud  Fay  was  soloist  at  the  first  concert  in  April,  while 
Sigmund  Beel  appeared  at  the  second  concert  in  May. 
To-day's  event  is  the  third  of  the  series. 


Max  Selinsky,  the  distinguished  violinist,  director 
of  the  Selinsky  Quintet,  of  Honolulu,  was  a  caller  at 
the  Musical  Review  office  last  week  and  was  enthusi- 
astic about  the  success  of  his  ten  fortnightly  chamber 
music  concerts,  which  are  supported  by  the  Philhar- 
monic Society  of  Honolulu.  Both  financially  and  artis- 
tically they  were  brilliant  successes.  The  Quintet  con- 
sisted of  Max  Selinsky,  first  violin,  lola  Ingalls,  second 
violin,  Rebecca  Clark,  viola,  May  Mukle,  'cello,  and 
Jessie  Masson,  piano.  Mr.  Selinsky  will  reorganize  his 
quintet  for  next  season  and  is  therefore  looking  for 
three  first  class  chamber  music  players,  namely,  a 
'cellist,  second  violinist  and  viola  player.  Anyone 
capable  to  play  in  a  first  class  chamber  music  organi- 
ation  and  willing  to  spend  the  season  in  Honolulu  at 
gratifying  remuneration,  may  communicate  with  the 
editor  of  this  paper,  and  he  will  present  the  names  to 
Mr.  Selinsky  when  he  returns  from  Los  Angeles,  where 
he  is  at  present  visiting. 


Jack  Edward  Hillman  created  quite  an  impression  at 
the  Exposition  Auditorium  last  Sunday  e/ening  when 
he  was  soloist  at  the  Municipal  Organ  recital  A  large 
audience  was  in  attendance  who  gave  evidence  to  its 
pleasure  by  enthusiastic  applause  and  hearty  demands 
for  encoros  Mr.  Hillman  was  in  excellent  voice  and 
sang  with  his  usual  artistry.  Mrs.  Cecil  Hollis  Stone 
was  the  able  accompanist. 


The  final  recital  of  the  pupils  of  Lydia  Sturtevant, 
previous  to  the  summer  vacation,  was  held  at  the  Sturte- 
vant studio  in  Shattuck  avenue,  Berkeley,  before  an 
appreciative  gathering  of  bay  cities  music  lovers  and 
called  forth  much  praise  for  both  pupils  and  instructor. 
The  next  recital  will  be  held  on  the  first  Wednesday  of 
August. 

The  July  program  follows:  Angels  Ever  Bright  and 
Fair  (Handel),  Lithuanian  Song  (Chopin),  You'd  Better 
Ask  Me  (Lohr),  Ester  Bryant  Williams;  Allah  (Chad- 
wick),  Colomba  (Schindler),  Duet,  A  Little  Bit  of 
Honey  (Bond),  Ida  Simpson;  Don  Juan's  Serenade 
(Tschaikowsky)'  Ideals  (Tosti),  To  A  Messenger  (La 
Forge),  Amy  Greenwell;  Since  First  I  Met  Thee  (Rubin- 
stein), Aria  from  Sappho,  I  Dunno  (Wells),  Margaret 
Taylor;  O  Lovely  Night  (Ronald),  I  Came  with  a  Song 
(La  Forge),  The  Road's  Lament  (Cox),  Ida  Parsons;  A 
Little"  Pink  Rose  (Bond),  Boat  Song  (Ware),  Brass 
Band  (Fickenscher),  Catherine  Butler j  Aria,  operetta, 
Bubble,  Spring's  a  Lovable  Ladye,  Dear  (Elliott)  Lucile 
Blake;  An  Open  Secret  (Woodman),  Low  Backed  Car 
(Lover),  Shadow  March  (Riego),  Virginia  Rucker;  The 
Spirit  Flower  (Tipton),  La  Partida  (Sharez),  The  Sugar 
Dolly  (Gaynor),  Gladys  Ginacio;  The  Canary  (Tschai- 
kowsky), Sylvalin  (Binding),  When  Love  is  Kind,  Mig- 
non  Laville;  Mephistopheles  (Boito),  Ouet,  Gladys  Ginn 
cio  and  Margaret  Taylor;  Last  Night,  Esludiantina, 
Quartette.     Accompanist,  Lillian  Simonson. 


Mrs.  Cecil  Mark  entertained  on  Thursday  evening, 
June  12tli,  in  honor  of  Mrs.  Nellie  Strong  Stevenson 
and  Francis  Stuart  of  New  York.  Those  invited  to 
meet  these  distinguished  guests  were:  Dr.  and  Mrs.  M. 
E.  Blanchard,  Mr.  and  Mrs.  John  C.  Manning,  Mr.  and 
Mrs.  Samuel  Savannah,  .Mr.  and  Mrs.  John  McGaw,  Mr. 
and  Mrs.  E.  E.  Young,  .\lr.  and  Mrs.  E.  D.  Crandall,  Mr. 
and  Mrs.  Walter  Campbell,  Mr.  and  Mrs.  George  Win- 
chester, Mr.  and  .Mrs.  George  Clough,  Dr.  and  Mrs.  Har- 
old Seager,  Dr.  and  Mrs.  Harry  Peters,  Mr.  and  Mrs. 
Paul  Miller,  Mme.  Sofia  Neustadt,  .Miss  Adaline  Maudo 
Wellendorff,  .Miss  Beatrice  Clifford,  Miss  Beatrice  Blan- 
chard, Miss  Dorothy  Mark,  Messrs.  Stevenson,  Charles 
Keeler,  Easton  Kent,  Lincoln  Bachelor,  Cecil  W.  Mark, 
Cecil  B.  Mark.  The  evening  was  spent  in  listening  to 
delightful  music,  contributed  by  the  following  well 
known  musicians:  Mrs.  Stevenson,  Mrs.  Blanchard,  Mrs. 
Mark,  Easton  Kent,  John  C.  Manning  and  .Mr.  Bachelor. 
Miss  Blanchard  accompanied  her  mother  and  Miss  Clif- 
ford, Mrs.  Mark. 


Miss  Mary  E.  Webster,  the  successful  and  able  con- 
tralto soloist  and  vocal  teacher,  returned  from  New 
York  recently  after  a  year  and  a  half  absence.  During 
her  sojourn  in  the  East  Miss  Webster  did  some  excel- 
lent work,  singing  in  a  prominent  church  and  appear- 
ing at  various  functions,  before  well  known  composers 
and  musical  people.  Everyone  spoke  highly  of  her 
voice  and  assured  her  of  a  fine  career,  if  she  would  re- 
main longer,  as  contraltos  are  rare  even  in  New  York. 
Samuel  Baldwin,  who  is  considered  the  leading  organ- 
ist in  New  York,  and  is  head  of  the  musical  department 
of  the  College  of  New  York,  is  a  cousin  of  Miss  Web- 
ster's and  his  recitals  are  among  the  leading  musical 
events.  Miss  Webster,  in  addition  to  singing  at  one  of 
the  large  Presbyterian  churches,  also  sang  at  the  Epis- 
copal church,  where  Whitney  Crombs  is  organist  and 
director.  Before  leaving  Miss  Webster  received  the  fol- 
lowing excellent  letter  from  the  minister  of  the  church: 
"To  All  Persons  Interested:  I  take  pleasure  in  bringing 
Miss  Mary  E.  Webster  to  the  attention  of  all  music 
lovers,  and  in  commending  her  excellent  work.  She  has 
a  contralto  voice  of  unusual  richness  and  range,  which 
she  uses  most  effectively  both  in  solo  work  and  in 
quartet  singing.  She  has  been  a  member  of  our  church 
quartet  during  the  past  seven  or  eight  months,  and  is 
resigning,  much  to  our  regret,  because  she  is  leaving 
New  York.  She  has  done  fine  work,  is  a  quick  and 
accurate  reader  of  music,  and  an  accomplished  all 
around  singer.  She  will  prove  a  valuable  aquisition  to 
any  choir,  and  will,  I  am  sure,  prove  a  successful 
teacher  of  vocal  music. 

DANIEL  E.  LORENZ." 


Nikolai  Sokoloff,  conductor  of  the  Cleveland  Orches- 
tra, is  visiting  in  California  this  summer.  He  is  also 
the  leader  and  first  violinist  of  the  Cleveland  Chamber 
Music  Quartet,  and  he,  togetlier  with  his  associates, 
are  rehearsing  their  repertoir  for  next  season  in  San 
Mateo.  Those  who  have  had  an  opportunity  to  witness 
Mr.  Sokoloff's  directing  of  late  are  efithusiastic  over 
the  improvement  since  his  San  Francisco  days  and  say 
that  he  has  broadened  considerably  and  has  become 
quite  an  executive  force. 


George  Hughes,  of  the  Wiley  B.  Allen  Company,  has 
just  returned  from  a  visit  to  the  East,  where  he  at- 
tended the  Convention  cf  the  National  Piano  Merchants' 
Association.  He  also  met  Ossip  Gabrilowitsch,  with 
whom  he  iiad  an  interesting  visit.  Mr.  Gabrilowitsch 
had  a  most  successful  season  and  the  guarantees  and 
subscriptions  for  his  next  season's  concerts  in  Detroit 
with  the  Symphony  Orchestra,  of  which  he  is  the  con- 
ductor, have  been  materially  increased.  He  has  made 
a  lasting  impression  there. 


George  Q.  Chase,  President  of  Kohler  &  Chase,  has 
returned  from  Los  Angeles,  where  he  spent  about  two 
weeks  in  the  interests  of  his  firm.  Just  prior  to  his 
visit  to  Los  Angeles,  Mr.  Chase  had  returned  from  sev- 
eral months  absence  in  New  York. 


F.  W.  Blanchard,  the  energetic  Los  Angeles  music 
patrons  and  manager,  who  recently  resigned  as  manager 
of  the  Lcs  Angeles  Symphony  Orchestra,  was  a  welcome 
visitor  at  the  Musical  Review  office  last  week.  Mr. 
Blanchard  told  us  that  his  resignation  was  due  to  lack 
of  co-operation  on  the  part  of  the  Board  of  Directors 
of  the  Orchestra,  who  could  not  see  its  way  clear  to 
secure  needed  improvement.  With  Mr.  Blanchard,  also 
resigned.  Allan  Hancock,  one  of  the  principal  backers 
and  President  of  the  Association,  and  Harry  Clifford 
Lott,  the  well  known  baritone,  a  member  of  the  Board 
of  Directors.  Mr.  Blanchard,  as  well  as  those  who  re- 
signed, are  enthusiastically  in  favor  of  the  new  Phil- 
harmonic Orchestra,  of  which  Henry  Schoenefeld  is  con- 
duct-r  and  L.  E.  Behymer  manager,  and  will  bring 
their  personal  influence  to  bear  on  the  success  of  the 
new  enterprise. 


Elizabeth  Simpson  presented  Helen  Merchant,  pian- 
ist, assisted  by  Miss  Isabelle  Elliot,  soprano,  at  a  studio 
musicale  on  last  Saturday  evening  in  a  program  of  great 
excellence.  Miss  Merchant  is  an  unusually  talented 
young  pianist  and  she  interpreted  the  exacting  program 
with  brilliant  tenchnique  and  exceptional  musical  feel 
ing.  Miss  Elliot  sang  two  groups  of  songs  in  a  charm- 
ing manner,  and  dancing  concluded  the  pleasant  even- 
ing. The  program  was  as  follows:  S'mata  Op.  4,  No.  2 
(Beethoven);  Solfaggietto  (C.  P.  E.  Bach).  Miss  Mer- 
chant; Passing  By  (Edward  Purcell).  A  Madrigal  (Vic- 
tor Harris),  Miss  Elliot;  Valse  Op.  64.  No.  2  (Chopin), 
Valse  Op.  fit  No.  ]  (Chopin),  Etincelles  (Moszkowski), 
Miss  Merchant:  Le  Printemps,  c'est  toi  (Lehmann), 
Bonjour  Suzon  (Possard).  Miss  Elliot;  Shadow  Dance 
(MacDowell),  March  Wind  Op.  46,  No.  10  (MacDowell), 
Scherzino  Op.  39  (MacDowell),  Polonaise  Op.  46,  No.  12 
(MacDowell),  Miss  Merchant. 


MUNICIPAL    ORGAN    RECITAL 


Several  popular  compositions  are  on  Edwin  H.  Le- 
mare's  Exposition  Auditorium  organ  recital  program  for 
Sunday  evening,  which  is  as  follows:  Fugue  in  B  flat, 
Pignus  Futurae  (Mozart);  Traumerei  (Schumann): 
Spring  Song  (Mendelssohn);  .Angel  Scene,  Hansel  and 
Gretel  (Humjierdinck) ;  Overture  to  Poet  and  Peasant 
(Suppe).  Harold  Paton,  who  has  come  from  Australia 
with  a  high  reputation,  is  to  sing  at  the  recital,  with 
Benjamin  S.  Moore  as  piano  accompanist,  his  selections 
including  the  prologue  to  Pagliacci,  Novin's  Rosary,  and 
Allitsen's  There's  a  Land.  The  recital  starts  at  8:30. 
Admission,  10  cents. 

• 

RECENT   NEW  YORK   WEDDING 


Serge  Rachmaninoff,  the  famous  Russian  composer 
and  pianist,  will  be  the  guest  of  Sir  Henry  Heyman,  at 
the  Bohemian  Midsummer  Jinks  at  Boliemian  Grove,  on 
the  Rusian  river,  next  week.  Rachmaninoff  is  no  doubt 
the  most  important  musician  who  visited  this  city  since 


Miss  Lillian  Salter,  daughter  of  Mr.  and  Mrs.  Loui.^ 
Salter  of  Carnegie  Hall,  and  Edward  J.  Greene,  asso- 
ciated witli  the  travel  lectures  of  Burton  Holmes,  were 
married  in  Mr.  Holmes'  studio  in  W^est  Sixty-seventh 
street.  The  bride  is  a  singer  and  pianist,  and  has  been 
actively  identified  with  the  New  York  Chapter  of  the 
Red  Cross.  Mr.  and  -Mrs.  Greene  will  return  to  this 
city  in  the  Autumn  after  a  stay  in  St.  Louis  and  (Chicago. 
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MRS.    COLBERT,    FRIEND    OF    RESIDENT    ARTISTS 


Although    Successfully    Managing    Seven    Artists    Who 

CarT|j  Here  From  the   East  She  Found  Time  to 

Manage  Thirty  Able  Artists  Residing  Here 


One  of  the  foremost  principles  of  tlie  Pacific  Coast 
Musical  Review  has  always  been  a  persistent  and  con- 
sistent encouragement  of  resident  artists.  We  have 
absolutely  no  use  for  anyone  who  sneers  at  the  so  called 
local  artist.  We  can  not  possibly  recognize  the  usefulness 
of  any  musical  club  which  does  not  fully  admit  and  en- 
courage the  existence  of  efficiency  among  artists  resid- 
ing among  us.  We  cannot  see  the  difference  between 
an  artist  of  merit  who  lives  among  us  and  a  competent 
artist  who  lives  elsewhere  and  visits  us  occasionally. 
And  anyone  who  does  not  i&he  this  view  is  prejudiced, 
and  ought  to  be  dealt  with  exactly  as  he  or  she  deals 
with  others.  And  this  paper  proposes  to  act  in  accord- 
ance with  this  principle.  It  is  the  only  way  in  which 
we  possibly  can  eradicate  the  evil  of  discrimination 
against  resident  artists  and  organizations. 

Now,  the  artists  of  California  have  had  no  better 
friend  in  recent  years  than  Mrs.  Jessica  Colbert.  Wliile 
Mrs.  Colbert  has  naturally  not  been  able  to  secure  ex- 
tended concert  tours  for  all  our  worthy  artists  living  in 
this  State,  nevertheless  she  has  established  for  her- 
self a  splendid  record.  During  the  season  1918-1919  she 
has  given  not  less  than  thirty  worthy  artists  residing 
in  California  opportunities  to  appear  in  concert  in  vari- 
ous portions  of  the  State.  Most  of  these  received  sev- 
eral engagements.  It  is  safe  to  say  that  Mrs.  Colbert 
has  given  upwards  of  one  hundred  concerts  with  Cali- 
fornia artists  during  the  season  just  passed.  And  these 
artists  included:  The  Chamber  Music  Society  of  San 
Francisco,  Louis  Persinger,  Horace  Britt,  Emilio 
Puyans,  lole  Pastori,  Charles  Wakefield  Cadman, 
Jeanne  Jomelli,  Stella  Jellica,  George  Edwards,  Hana 
Shimozumi,  Jerome  Uhl,  Helen  Hambley  and  Violet 
Riley,  Walter  Wenzel,  Mrs.  Cecil  Hollis  Stone,  Kathe- 
rine  Fiske,  Grace  Becker,  Therese  Ehrman,  Jack  Ed- 
ward Hilman,  Mildred  Wright,  Marie  Hughes  Macquar- 
rie,  Frieda  Peycke,  Alvina  Barth,  Constance  Mering, 
Allan  Bier,  James  Woodward  King  (Sacramento), 
Louise  Van  Ogle  (Washington),  Marie  Le  Noir. 

This  is  decidedly  a  list  to  be  very  proud  of,  and  we 
trust  that  Mrs.  Colbert's  efforts  in  behalf  of  the  Cali- 
fornia artists  will  be  appreciated  by  everybody,  and 
this  appreciation  can  not  assert  itself  in  a  more  strik- 
ing fashion  than  not  to  expect  of  Mrs.  Colbert  more 
than  she  can  reasonably  accomplish.  It  is,  for  in- 
stance, impossible  for  any  one  manager  to  secure  en- 
gagements for  all  artists  residing  in  California.  Nor  is 
it  possible  to  secure  for  any  artist  more  than  a  few 
engagements  during  the  season  as  long  as  present  con- 
cert conditions  exist.  We  believe  that  Mrs.  Colbert  has 
done  splendidly  under  the  circumstances.  She  has  re- 
peatedly expressed  her  opinion  that  she  does  not  believe 
in  bringing  artists  here  from  the  East  who  are  not  as 
good  as  those  already  available  in  California.  And 
inasmuch  as  she  is  constantly  developing  new  concert 
territory  in  this  State,  she  will  be  able  to  secure  more 
and  more  engagements  for  resident  artists  with  each 
additional  season.  Another  splendid  service  Mrs.  Col- 
bert is  rendering  the  resident  artist  is  her  persistent 
effort  in  trying  to  influence  the  music  clubs  to  have 
fewer  concerts,  but  better  ones,  in  other  words  decreas- 
ing the  quantity  and  increasing  the  quality.  And  in 
order  to  do  this  Mrs.  Colbert  urges  all  professional  art- 
ists to  absolutely  refuse  to  sing  or  play  for  nothing. 
Unless  the  artists  back  her  up  in  this  proposition  she 
can  not  possibly  work  in  their  interests.  During  next 
season  Mrs.  Colbert  is  planning  even  bigger  things  for 
California  artists  than  hitherto.  Indeed  she  proposes 
to  specially  feature  California  musicians. 

In  thus  emphasizing  the  importance  of  resident  art- 
ists Mrs.  Colbert  does  not  ignore  the  necessity  of  giving 
visitors  a  chance.  And  during  last  year  Mrs.  Colbert 
has  added  considerable  to  her  prestige  as  manager  by 
directing  the  concerts  of  the  following  distinguished 
artists  booked  through  Eastern  offices:  Pablo  Casals, 
Joseph  Bonnet,  Henri  Scott,  Cecil  Fanning,  May  Mukle, 
Rebecca  Clarke,  and  the  French  Army  Band.  The  year 
just  past  was  the  fir.st  during  which  Mrs.  Colbert  has 
had  an  office  in  San  Francisco.  And  she  has  a  right  to 
view  with  satisfaction  the  splendid  results  she  attained 
during  this  initial  year.  No  doubt  she  will  add  to  her 
past  successes  next  year,  and  every  artist  as  well  as  all 
those  interested  in  the  attainment  of  concert  opportuni- 
ties for  resident  artists  owe  it  to  themselves  to  assist 
Mrs.  Colbert  in  attaining  her  ambitions  regarding  the 
concert  field  for  resident  artists  in  this  State. 


Char-ies  M.  Dutton,  151  Tunnel  Road,  Berkeley,  enter- 
tained about  one  hundred  guests  Saturday  evening  last 
in  honor  of  Cecil  Fanning,  baritone,  and  H.  B.  Turpin, 
accompanist.  The  beautiful  music  room,  in  the  light  of 
many  candles,  with  which  it  is  furnished,  afforded  a 
charming  setting  tor  some  musical  numbers  furnished 
by  Mr.  Fanning  and  Allan  Bier,  pianist.  Mr.  Fanning 
sang  Ellen  Wright's  "Dream  Song,"  Cadman's  "Doe 
Skin  Blanket"  (poem  by  Mr.  Fanning)  and  Debussy's 
"Children  Who  Have  No  Longer  Christmas,"  the  last 
number  making  a  profound  impression,  to  which  Mr. 
Turpin's  accompaniment  contributed  much.  Mr.  Bier 
played  the  first  Chopin  Prelude,  and  Bach's  Prelude  and 
Fugue  in  C  minor. 


Great   Diva    Displays   Her    Matcliless  Art    in    Wonderful    Ampkitkeatre    of    Tacoma  — Frank 

La  Forge  and  Ernesto  Berumen  Excellent  Associate  Artists — Washington  Music 

Xeacners  Association  to  Convene  in  Seattle — Seattle  Subscribes 

One-tkird  of  Guarantee  Fund   of  $70,000 


BY  WALTER  ANTHONY 


Seattle,  June   15,   1919. 

Madame  Schumann-Helnk's  indefatigable  spirit  found 
superb  expression  last  night  at  the  Tacoma  Stadium, 
where  nearly  fifteen  thousand  persons  listened  to  this 
marvellous  woman.  The  Stadium,  which  is  one  of  the 
"sights"  of  the  great  northwest,  will  seat  more  than 
thirty  thousand  on  the  concrete  steps  of  its  amphi- 
theatre. Its  shape  is  not  unlike  that  of  the  Greek  thea- 
tre, of  course,  but  it  is  much  deeper,  the  line  of  its 
outer  and  upper  rim  of  seats  describing  less  of  a  semi- 
circle and  more  of  an  oval.  Its  open  end,  corresponding 
with  the  stage  end  of  the  Greek  theatre,  looks  out  over 
the  Sound,  above  which  it  stands  about  two  hundred 
feet. 

The  bowl  end  of  the  amphitheatre  was  used,  the  plat- 
form on  which  the  great  singer  stood  overlooking,  first 
a  wilderness  of  automobiles,  and  beyond  them  the  ris- 
ing, circling  rows  on  rows  of  densely  packed,  and  silent 
listeners.  Above  the  singer,  and  beyond  the  pine  cov- 
ered mountains  on  the  other  side  of  the  Sound,  hung  a 
rainbow  which  Madame  Schumann-Heink  said  she  took 
to  be  a  propisious  omen,  for  her  appearance  marked  the 
opening  of  what  Tacoma  hopes  to  make  an  annual  festi- 
val of  music,  over  which  the  great  stars  of  the  vocal 
and  instrumental  world  will  preside.  This  seemed  like 
a  symbol  of  success. 

The  concert  of  last  night  had  been  booked  originally 
for  Thursday  night.  But  Thursday  was  clouded.  Rain 
threatened  the  success  of  the  undertaking.  So, 
Schumann-Heink,  with  characteristic  magnanimity, 
volunteered  to  remain  over  until  Saturday  night.  In 
the  meantime,  she  said,  she  could  put  in  her  time  to 
profitable  advantage  by  singing  for  the  boys  at  Camp 
Lewis.     Which  she  did  with  profit  to  them,  though  her 
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own  exchequer  was  not  enriched.  She  sang  superbly 
last  night.  Her  offerings  included  a  Handel  aria, 
Secchi's  "When  Two  That  Love  are  Parted,"  Carpen- 
ter's "Home  Road,"  Ward-Stephens'  "Have  You  Seen 
Him  in  France,"  Pastemack's  "Taps,"  Rogers'  "When 
Pershing's  Men  Go  Marcliing  By,"  "My  Heart  Ever 
Faithful,"  by  Bach;  Lieurance's  "Indian  Love  Song," 
Chadwick's  "Danza,"  Ard^ti's  ''Bolero,'^  and  Oley 
Speaks'  setting  of  John  Hay's  Civil  War  verses,  "When 
the  Boys  Come  Home." 

In  the  last  number  is  to  be  found  the  answer  to  the 
question  whether  this  artist's  command  over  the  emo- 
tions and  hearts  of  her  hearers  is  as  firm  and  fine  as 
ever,  and  one  of  tlie  most  effective  exhibitions  I  have 
ever  witnessed  of  "mob  consciousness."  When  the 
singer  reached  that  portion  of  the  song  where  the  open- 
ing phrase  of  the  "Star  Spangled  Banner"  is  sounded 
vigorously  by  the  piano,  and  in  response  to  the  majestic 
pose  of  the  artist,  the  entire  audience,  as  one,  rose  and 
stood,  the  men  bare  headed,  the  women  with  heads  up- 
lifted, and  so  we  remained  until  the  final  note,  clarion 
like  a  trumpet's,  had  floated  away  over  the  placid 
waters  of  the  Sound. 

The  majestic  Schumann-Heink  art,  and  the  puis- 
sance of  her  matchless  personality,  are  assets  of  incal- 
culable value  to  this  great  land  of  hers.  Frank  La 
Forge  was  the  impeccable  accompanist,  and  a  pianist, 
Ernesto  Berumen,  a  Mexican,  revealed  power  and  sensi- 
bility in  his  well  selected  solos. 

*  *     * 

The  Music  Teachers'  Association  is  busy  with  plans 
for  a  short  convention  to  be  held  in  Seattle,  July  2nd 
and  3rd.  It  is  the  purpose  of  the  convention  to  help 
arouse  public  interest  in  music  as  a  civic  need;  to  en- 
courage the  efforts  of  the  symphony  orchestra  guaran- 
tors and  get  behind  the  project  to  construct  here  a 
municipal  auditorium  which  shall  be  no  tragic  mon- 
strosity of  acoustical  horror  such  as  devoted  San  Fran- 
cisco is  cursed  withal. 

*  *     • 

Joseph  Blethen,  one  of  the  symphony  orchestra  guar- 
antors, announced  at  the  final  concert  of  the  symphony 


season,  that  one  third  of  the  guarantee  fund  of  |70,000, 
which  was  provided  for  three  seasons,  had  been  spent 
in  the  first  season  just  closed,  and  that  there  were  still 
some  unpaid  bills.  This  he  pointed  out,  showed  that  a 
larger  guarantee  fund  would  be  necessary  or  deficits  in 
the  two  coming  seasons  would  have  to  be  materially 
lessened.  It  is  hoped  to  create  a  wider  interest  in  the 
orchestra's  activity,  and  by  a  larger  sale  of  season 
tickets  to  conserve  the  subvention  which  is  provided  by 
the  business  and  professional  men  of  Seattle.  John 
Spargur  has  been  elected  to  direct  the  orchestra  for 
the  two  coming  seasons,  the  next  one  of  which  will  open 
in  October  of  this  year. 

A  feature  of  importance  at  the  concluding  concert  by 
the  symphony  orchestra  was  the  appearance  of  Miss 
Lucile  Johnson,  a  harpist  of  the  "new  school"  and  a 
pupil  of  Carlos  Salzedo.  She  played  an  intricate,  but 
beautiful  Introduction  and  Allegro  by  Ravel,  written  by 
that  Frenchman  expressly  for  harp  and  orchestra  and, 
with  Mrs.  Eleanor  Nordhoff  Beck,  the  orchestra's  excel- 
lent harpist,  a  duet  by  Debussy  (consisting  of  a  pair  of 
dances  entitled  respectively.  Dance  Sacre  and  Danse 
Profane).  The  possibilities  of  the  harp  to  extend  its 
power  and  its  expressiveness  was  interestingly  revealed 
by  the  young  artist  and  fortified  in  the  duet  with  Mrs. 
Beck,  though  the  Debussy  work  failed  to  "convince"  the 
audience,  as  it  did  your  correspondent,  of  its  sincerity, 
and  hence  its  beauty.  The  writer  of  this  letter  would 
with  diflficulty  select  the  "sacred"  from  the  dance,  each 
seeming  to  be  equally  diabolically  alike  in  perversion 
of  tonality  and  in  distortion  of  form  and  melody. 
• 

MARY    ALVERTA    MORSE    PUPILS    IN    RECITAL 


Nine  pupils  of  Mary  Alverta  Morse  gave  a  song  re- 
cital at  Sorosis  Hall  on  Tuesday  evening,  June  17th. 
Every  seat  was  occupied  and  the  audience  expressed  its 
satisfaction  frequently  by  hearty  applause  and  demands 
for  encores  which,  however,  could  not  be  complied  with 
both  on  account  of  the  length  of  the  program  and  the 
rules  of  the  evening.  The  opening  number  of  the  pro- 
gram consisted  of  a  duet  from  Mozart's  Marriage  of 
Figaro,  by  Mrs.  J.  H.  Merrill  and  Mrs.  E.  C.  Scully. 
This  was  followed  by  Dr.  John  Bennis,  who  sang  The 
Heart  of  Her  (Cadman),  and  My  Love  o'  You  (Abbie 
Gerrish-Jones).  Mrs.  Harry  Cornell  sang  Who  is 
Sylvia  (Schubert),  and  There  are  Fairies  at  the  Bottom 
of  My  Garden  (Lehman).  Evidently  these  vocalists 
have  not  yet  studied  sufficiently  long  to  have  attained 
assurance  on  the  concert  platform.  Nevertheless  they 
acquitted  themselves  creditably  under  the  circum- 
stances. 

Mrs.  Elizabeth  Coleman  Scully  displayed  a  fine  re- 
sonant mezzo  soprano  voice  which  she  used  with  fine 
discrimination  and  poetic  instinct.  Mrs.  Sully  espec- 
ially succeeds  in  singing  finely  sustained  passages  and 
enunciates  distinctly.  Her  voice,  which  possesses  the 
warmth  of  an  alto,  was  heard  in  I'm  Wearing  Awa' 
(Foote),  and  The  Quest  (Smith).  The  bright  particu- 
lar star  of  this  event  was  unquestionably  Miss  Alvina 
Barth,  who  has  improved  remarkably  since  last  we 
heard  her  She  has  gained  poise  and  assurance  and 
sings  with  an  ease  and  certainty  that  proclaims  the 
professional  artist.  Her  colorature  work  in  the  Jewel 
Song  left  nothing  to  be  desired.  It  was  clean,  purely 
intoned  and  artistic  in  phrasing.  Miss  Barth  sang  the 
following  works  with  the  finesse  of  the  artist:  Laddie 
(Thyer),  The  Owl  (Wells),  and  Jewel  Song  from  Faust 
(Gounod). 

Mrs.  Edgar  James  displayed  a  clear,  lyric  soprano 
voice  in  the  following  compositions:  Minute  tendre 
(arr.  Weckerlin),  Fairy  Tales  (Wolff),  and  Damon 
(Stange).  She  also  sang  with  taste  and  with  apprecia- 
tion of  the  proper  sentiment  contained  in  the  composi- 
tions. Mrs.  J.  H.  Merrill  showed  remarkable  progress 
since  her  last  appearance  at  these  affairs.  She  has 
gained  a  certain  depth  of  expression  that  is  decidedly 
effective,  and  her  voice  has  gained  in  warmth,  volume 
and  range,  although  she  has  always  been  an  artist  of 
unusual  intelligence.  She  sang:  Morning  Hymn  (Hen- 
schel),  The  Lass  Wth  the  Delicate  Air  (Arne),  A  Spray 
of  Roses  (Anderson),  and  A  Rondel  of  Spring  (Bibb), 
in  a  manner  that  convinced  everyone  that  she  possessed 
more  than  ordinary  artistic  skill  in  tone  production  and 
phrasing.  Another  singer  who  displayed  extraordinary 
vocal  traits  was  John  F.  Wood,  a  tenor  of  exceedingly 
fine  lyric  quality,  ringing  and  flexible  timbre  and  de- 
cided poetic  color.  It  is  a  voice  of  fine  range,  resonant 
in  the  middle  and  low  register  and  clear  and  silvery  in 
the  high.  With  more  experience,  Mr.  Wood,  no  doubt, 
will  use  his  upper  tones  with  more  relaxation.  He  sim- 
ply enraptured  his  audience  with:  I'll  Sing  Thee  Songs 
of  Araby  (Clay),  Danny  Boy  (Old  Irish),  and  Donna 
Morel  Morir  CTosti). 

Mrs.  J.  M.  Jonsson's  pleasing  soprano  voice  was  heard 
to  advantage  in  Cherry  Ripe  (Old  English),  Just  Be- 
fore the  Lights  are  Lit  (Branscombe),  and  The  Shep- 
lierd's  Song  (Elgar).  This  excellent  program  was  con- 
cluded with  the  following  group  of  songs  sung  exquis- 
itely by  Miss  Alvina  Barth:  -Ave  Maria  (Cherubini), 
When  Love  Comes  Dancing  (Salter),  and  Vissi  d'Arte 
from  La  Tosca  (Puccini).  Miss  Morse,  as  well  as  her, 
pupils,  deserve  to  be  congratulated  upon  the  success  of  j 
this  affair. 
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CARUSO   AND  FARRAR    RE-ENGAGED 


Nine  American  Artists  Added  to  the  Metropolitan  Opera 
Singers — Sousa,  Released   From  War  Service,  Be- 
gins Transcontinental   Tour — Duncan    Danc- 
ers Interpret  Classical   Music 


New  York,  June  22. — In  sailing  today,  on  the  first  trip 
he  has  made  in  three  years,  Giulio  Gattl-Casazza,  gen- 
eral manager  of  the  Metropolitan  Opera  Company,  said 
that  all  of  the  principal  artists  of  last  season  would  re- 
turn in  the  fall,  including  Enrico  Caruso,  the  tenor,  who 
has  been  re-engaged  for  another  four  years,  and  Geral- 
dine  Farrar,  soprano,  re-engaged  for  three  years  more. 
The  impresario  said; 

"Among  new  artists  engaged  are:  Gabrlella  Besan- 
zoni,  contralto,  of  the  Costanzi  Opera  of  Rome  and  the 
Opera  of  Buenos  Aires;  Mme.  Louise  Berat,  contralto, 
formerly  of  the  Paris  Opera  Comique;  Renato  Zanelli, 
baritone,  of  the  Santiago  Opera;  Giovanni  Martino, 
basso,  formerly  of  the  Scala  of  Milan,  and  Octave  Dua, 
tenor  buffo,  formerly  of  Covent  Garden  Opera. 

"Nine  American  artists  have  been  added  to  the  com- 
pany— Orville  Harold,  a  tenor  of  fine  quality  well  wor- 
thy of  the  Metropolitan  stage;  Misses  Evelyn  Scotney, 
Gladys  Axman,  Ellen  Dalossy,  Margaret  Farnam,  Edna 
Kellogg  and  Adeline  Visari,  sopranos,  and  Misses  .Jeanne 
Gordon,  Frances  Ingram  and  Carolina  Lazzari,  contral- 
tos." 


In  discussing  renewals  at  the  Metropolitan  Opera, 
General   Manager  Gatti-Casazza  said: 

"Parsifal,  which  is  quite  free  from  the  taint  of  Teu- 
tonic militarism  and  imperialism,  will  be  restored  to  the 
repertoire,  but  it  will  be  sung  in  English,  a  special 
translation  having  been  made  by  Henry  E.  Krehbiel. 
.\n  entirely  new  and  original  mise-en-scene  is  also  being 
prepared. 

"Another  important  revival  will  be  La  Juive,  master- 
piece of  the  French  composer,  Ludovic  Halevy,  the  lib- 
retto by  Scribe.  Special  interest  attaches  to  the  fact 
that  the  chief  tenor  role  will  be  sung  by  Mr.  Caruso. 
Massenet's  Manon  also  will  be  revived." 


"Next  season,"  Mr.  Gatti  said,  "will  be  full  of  variety, 
and  the  new  productions  will  provide  an  artistic  feast, 
not  only  for  the  ears  but  also  for  the  eyes.  Among  the 
novelties  will  be  an  American  opera  in  two  scenes,  A 
Night  of  Cleopatra,  based  on  one  of  Theophile  Gautier's 
stories,  libretto  by  Alice  Neal  Pollack,  music  by  Henry 
K.  Hadley,  one  of  the  most  popular  native  composers. 

"Masterlinck's  L'Oiseau  Bleu,  which  as  a  play  had  such 
a  great  success  here  a  few  seasons  ago,  will  be  pre- 
sented here  in  operatic  form  for  the  first  time  on  any 
stage.  The  music  is  by  one  of  the  best  of  the  younger 
French  composers,  Albert  Wolff,  now  conductor  of  the 
Opera  Comique  and  engaged  by  the  Metropolitan  to 
succeed  Maestro  Pierre  Monteux,  who  becomes  conduc- 
tor of  the  Boston  Symphony  Orchestra.  Tschalkowsky's 
Eugen  Onegin,  perhaps  the  most  popular  opera  of  the 
Russian  repertoire,  will  be  another  novelty." 


A  new  suite  by  Henry  Hadley  was  played  at  the  Co- 
lumbia University  open-air  concert  on  the  campus  Fri- 
day evening,  with  the  composer  conducting  the  New  York 
Military  Band.  The  suite  is  in  six  parts,  with  the  titles. 
Hollyhocks,  Forget-me-nots,  Crocuses,  Jasmine,  Bachel- 
or Buttons,  and  Poppies.  The  first  part  was  a  march, 
the  second  a  waltz,  and  the  third  a  dance.  The  whole 
suite  showed  Mr.  Hadley's  skill  in  instrumental  coloring. 
Alma  Clayburg,  soprano,  sang  Bizet's  Angus  Dei,  and 
The  Long,  Long  Trail,  in  which  the  audience  joined. 


-  The  Saint  Cecelia  Orchestra,  Italy's  historic  sympho- 
•jjic  association,  will  visit  the  important  cities  of  the 
United  States  next  season,  beginning  its  series  of  con- 
certs at  the  Metropolitan  Opera  House  in  this  city  in 
October.  Officially  it  is  known  as  the  orchestra  of  the 
Koyal  Academy  of  Saint  Cecelia,  the  oldest  musical  so- 
ciety in  the  world,  but  it  is  as  well  known  as  the  Augus- 
teum  Orchestra,  after  the  famous  circular  hall  con- 
structed upon  the  ruins  of  the  Tomb  of  Augustus,  in 
Rome,  where  its  concerts  have  been  given  for  many 
years.  It  is  the  Royal  Orchestra  of  Italy  and  its  visit 
to  America  is  under  the  auspices  of  His  Majesty  the 
King  of  Italy. 


Lieut.  John  Philip  Sousa  has  begun  a  transcontinental 
tour  with  his  band.  The  first  concert  since  he  left  the 
war  service  was  at  the  Academy  of  Music  in  Brooklyn, 
Saturday  night.  He  had  twenty-seven  veterans  of  army 
or  navy  service.  The  new  Sousa  marches  began  with 
Bullets  and  Bayonets,  and  his  war-time  Wedding  March. 
There  were  also  his  Golden  Star,  dedicated  to  Mrs. 
Roosevelt,  and  his  song  to  Colonel  McCrae's  In  Flanders 
Fields,  while  in  lighter  vein  were  Sousa's  Dwellers  in 
the  Western  World,  and  Showing  Off  Before  Company. 


A  dispatch  from  Cleofonte  Campanini,  General  Direc- 
tor of  the  Chicago  Opera  Association,  now  in  Europe, 
announced  that  Carlo  GalefB,  a  sensational  young  Ital- 
ian toaritone,  would  be  a  member  of  the  Western  opera 
organization  next  season.  Galeffi,  who  is  now  at  the 
Theatre  Colon,  Buenos  Aires,  will  come  from  the  Argen- 
tine capital  to  this  country,  arriving  in  October.  He 
will  sing  later  with  the  company  during  its  five  weeks' 
stay  in  New  York.  Galeffi  is  a  native  of  Parma,  the 
home  city  of  Mr.  Campanini,  and  since  his  d6but  at  the 
Scala  he  has  appeared  in  the  leading  opera  houses  of 
Italy,  Spain,  and  South  America. 


The  Isadora  Duncan  Dancers,  Anna,  Theresa,  Irma, 
Lisa,  Margot  and  Erica,  gave  a  very  interesting  pro- 
gram at  Carnegie  Hall  on  Tuesday  evening  under  the 
management  of  Loudon  Charlton  as  concert  manager. 
Miss  Duncan  herself  has  had  the  honor  of  being  the 


soloist,  while  Walter  Damrosch  conducted  the  music 
she  interpreted.  Her  girls  had  the  assistance  of  George 
Copeland,  a  most  fascinating  pianist,  whether  playing 
Schumann,  Gluck,  Chopin,  Debussy  or  Strauss.  Of 
course,  with  half  a  dozen  .sprightly  youngsters,  the 
music  naturally  ran  to  dances,  the  first  ensemble  being 
Gluck's  Scenes  des  Champs  Elys6es,  from  Orpheus.  En- 
joyment, however,  was  not  confined  to  the  dances.  Cho- 
pin's Marche  Fun^bre  wa.s  interpreted.  I  don't  know 
when  I  ever  heard  the  famous  funeral  march  to  such 
great  advantage.  The  ensemble  danced  Schmitt's  Suite 
of  Five  Waltzes.  After  the  repeated  demands  of  the 
spectators  a  dramatic  dance  was  given  in  which  the 
Stars  and  Stripes  and  the  Tricolor  predominated. 


The  thirteenth  edition  of  "The  Follies"  was  opened 
last  Monday  night  by  Florenz  Ziegfield,  Jr.,  at  the  New 
Amsterdam  Theatre.  Irving  Berlin  and  Victor  Herbert 
had  a  share  in  writing  the  music,  while  Rennold  Wolf, 
Gene  Buck  and  others  contributed  the  comic  passages. 
Delyle  Alda  sang,  and  Marilyn  Milla,  aided  by  Mr.  Her- 
bert's ballet  music,  danced.  Irving  Berlin's  most  popu- 
lar contribution  was  a  negro  melody. 

Gavin  Dhu  High. 


ANNUAL  BOHEMIAN   CLUB  CONCERT 


The  annual  concert  of  the  Bohemian  Club  will  take 
place  this  year  at  the  Tivoli  Opera  House,  Thursday 
afternoon,  July  10th,  at  half  past  two.  These  delightful 
affairs,  when  the  "Midsummer  Music  of  Bohemia"  is 
heard  for  the  only  time  outside  of  the  sacred  precincts 
of  the  Bohemian  Grove,  are  always  well  attended  by 
friends  of  the  club  and  music  lovers  generally.  This 
year's  program  will  include  the  principal  numbers  from 
the  new  Grove  play,  "Life,"  book  by  Harry  Leon  Wil- 
son and  music  by  Domenico  Brescia.  It  will  be  inter- 
preted by  an  orchestra  of  seventy,  under  the  direction 
of  the  composer,  and  the  Bohemian  Club  chorus  of 
sixty.  Music  from  Grove  Plays  of  other  years  will  also 
be  heard,  including  selections  from  "The  Twilight  of 
the  Kings,"  by  Wallace  A.  Sabin.  Richard  M.  Hotaling 
will  tell  the  story  of  "Life"  and  stereopticon  views  of 
the  play  and  grove  will  be  shown.  Boxes  and  reserved 
seats  will  be  on  sale  at  Sherman,  Clay  and  Company's, 
Monday  morning,  July  7th. 


BRAHM  VAN  DEN  BERG  AT  ORPHEUM 


Frank  Dobson  and  his  Thirteen  Sirens  will  be  the 
headline  attraction  at  the  Orpheum  next  week.  The 
Sirens  is  a  musical  tabloid  by  Frank  Stammers  and  con- 
tains sufficient  plot  for  its  purpose,  which  is  to  exploit 
the  singing,  dancing  and  comedy  of  Mr.  Dobson  and 
thirteen  very  attractive  and  talented  girls.  He  is  a 
clever  light  comedian,  gifted  with  a  keen  sense  of 
humor,  which  he  is  apparently  unconscious  of,  and  he 
sings  and  dances  admirably  The  tabloid  is  beautifully 
staged  and  costumed  and  in  every  way  worthy  of  the 
great  success  it  has  achieved  wherever  it  has  been  pre- 
sented. 

Madge  Maitland  is  an  international  star  of  great  fame 
and  popularity,  who  sings  comic  songs  in  a  manner 
which  is  peculiarly  her  own  and  which  is  both  effective 
and  attractive.  Brahm  van  den  Berg,  although  born  in 
Holland,  is  best  known  as  a  Belgian  pianist,  for  he  re- 
ceived his  musical  education  in  Belgium,  beginning  at 
the  age  of  five,  when  he  learned  the  'cello.  At  thirteen 
Brahm  van  den  Berg  toured  Europe  as  a  prodigy  and 
was  soloist  with  the  noted  Symphony  Orchestra  at  the 
Kursaal  concerts  at  Ostend,  also  appearing  at  the  Bel- 
gian Court,  where,  through  the  influence  of  its  Queen, 
he  was  granted  a  three  years'  course,  Leschetizsky 
being  his  instructor.  At  sixteen  he  graduated  with 
high  honors  and  was  a  pupil  of  Saint-Saens.  He  is  now 
recognized  as  one  of  the  greatest  of  pianists. 

Lew  Williams  and  Ada  Mitchell  will  appear  in  a 
musical  skit  called  "June  Time,"  which  is  tuneful,  funny 
and  entertaining.  Emile  and  John  Nathane  will  per- 
form the  most  daring  and  sensational  gymnastic  feats. 
The  remaining  acts  will  be  Sheila  Terry  and  Company 
in  the  Musical  Romance  "Three's  A  Crowd";  Lloyd  and 
Wells,  "The  Two  Boys  from  Dixie"  and  T.  Roy  Barnes 
and  Bessie  Crawford  in  "A  Package  of  Smiles."  The 
latest  series  of  the  Hearst  Weekly  Motion  Pictures  will 
complete  one  of  the  most  enjoyable  programs  in  vaude- 
ville. 


MARJORIE  RAMBEAU  AT  THE  CURRAN.  THEATRE 

Of  the  highest  dramatic  interest  and  importance 
among  this  season's  offerings  is  the  New  York  dramatic 
novelty,  "Eyes  of  Youth,"  which  brings  the  noted  emo- 
tional star,  Marjorie  Rambeau,  to  the  Curran  to-morow 
(Sunday)  night,  direct  from  a  run  of  one  year  at  the 
Maxine  Elliott  Theatre,  New  York|  Miss  Rambeau  is 
under  the  direction  of  Thomas  Wilkes,  by  arrangement 
of  Thomas  Wilkes,  by  arrangement  with  A.  H.  Woods. 
"Eyes  of  Youth,"  needs  little  introduction  to  playgoers. 
Its  remarkable  metropolitan  success  lias  been  told  about 
all  over  the  country.  The  story,  in  three  acts  and  four 
episodes,  has  to  do  with  the  choice  of  a  young  girl  on 
the  threshold  of  life,  to  whom  several  alternatives  pre- 
sent themselves. 

Undecided  what  to  do,  she  meets  a  Hindu  yogi,  who 
teaches  her  how  to  study  her  own  heart,  and  through 
this  understanding  how  to  see  the  future,  revealed 
through  the  medium  of  a  crystal  ball.  The  episodes  are 
visualizations  of  the  scenes  and  incidents  revealed  to 
the  girl  in  the  crystal.  They  are  not  only  picturesque 
and  interesting  in  themselves,  but  are  part  of  a  pro- 
gressive dramatic  story  with  great  significance.  The 
production  is  an  effective  one.  To-night's  performance 
will  conclude  )]the  successful  engagen>ent  of  Oliver 
Morosco's  merry  comedy,  "Cappy  Ricks,"  which  has  as 
stas  William  Courtenay  and  Tom  Wise. 


SPECTACULAR    PRODUCTION    OF  AIDA 

California  has  seen  many  sumptuous  and  lavish  pro- 
ductions of  plays,  operas  and  spectacles  but  nothing 
approaching  the  magnificence  of  the  recent  presentation 
of  Aida,  at  the  Greek  Theatre,  has  ever  been  witnessed 
in  western  America.  Consequently  the  announcement 
that  it  would  be  repeated,  but  even  on  a  more  elaborate 
scale,  at  the  Civic  Auditorium,  next  Wednesday  even- 
ing, July  2nd,  has  been  hailed  with  delight  and  the  big 
building  bids  fair  to  be  packed  to  the  doors.  On  ac- 
count of  the  magnitude  of  the  production  and  great 
size  of  the  stage,  it  has  been  found  necessary  to  take 
out  a  great  many  chairs,  thus  reducing  the  seating 
capacity,  but  still  there  will  be  room  for  many  thousand 
spectators,  at  prices  ranging  from  fifty  cents  to  two 
dollars. 

As  in  the  first  production,  the  lighting  effects,  under 
the  direction  of  C.  J.  Holzmuller,  illuminating  engineer 
will  be  of  surpassing  beauty  and  will  rival  those  of 
D'Arcy  Ryan  at  the  Panama-Pacific  Exposition.  The 
scenic  effects  and  costumes  will  be  better  than  In 
Berkeley,  the  scenery  of  the  production  built  for  Ewing 
Field  having  been  secured  for  this  occasion.  Pietro 
Marino,  the  violin  virtuoso,  will  be  the  musical  director 
and  he  will  wave  his  experienced  baton  over  an  orches- 
tra of  seventy-five  picked  musicians.  The  chorus  will 
number  one  hundred  and  fifty  trained  voices  and  there 
will  be  a  bewildering  ballet  of  seventy,  under  the  direc- 
tion of  Anita  Peters  Wright. 

The  cast  will  be  notable  and  will  be  headed  by  our 
own  Maude  Fay,  California's  most  renowned  singer,  who 
has  sung  the  title  role  in  Aida  with  such  tenors  as 
Caruso,  Martinelli  and  Slezak.  This  will  be  her  first 
operatic  appearance  in  her  home  city  and  she  is  as- 
sured of  a  rousing  reception  by  her  multitude  of  friends. 
Albert  Rappaport,  the  eminent  tenor,  whose  fine  voice 
is  well  known  hero,  will  also  make  his  operatic  debut  in 
this  city  as  Rhadames,  and  he,  also,  is  assured  of  a 
warm  reception.  Marion  Vecki,  the  popular  baritone, 
will  sing  Amonasro,  a  role  that  should  fit  him  admir- 
ably, and  Blanche  Hamilton  Fox  will  again  sing  Amne- 
ris,  in  which  she  triumphed  at  the  Greek  Theatre. 
Evaristo  Alibertini  and  Giuseppo  Corralo  will  again  ap- 
pear as  the  King  and  Ramphis  and  the  stage  will  once 
more  be  under  the  experienced  direction  of  Aristide 
Neri. 


A   TEMPERANCE   TOWN   AT  THE   ALCAZAR 


Whether  the  country  goes  bone  dry,  soaking  wet  or 
only  moderately  moist  the  coming  week,  the  New  Alca- 
zar Company,  an  organization  of  quite  startling  versa- 
tility, has  seized  upon  the  psychological  moment  to  play 
Charles  Hoyt's  famous  farcial  comedy  "A  Temperance 
Town,"  commencing  at  next  Sunday's  matinee.  A  rec- 
ent Boston  revival  was  so  hilariously  received  that 
others  in  Eastern  cities  followed  with  amazing  box  office 
returns.  Theme  and  title  appeal  alike  to  the  younger 
generation,  who  have  not  seen  the  uproarious  satire, 
and  to  their  elders  who  have  chuckled  and  roared  over 
the  comic,  convulsions  of  a  community  in  its  first  ago- 
nies of  prohibition  Hoyt,  like  his  successor  George 
Ade,  was  a  brilliant  satirist,  a  hater  of  sham  and  hypoc- 
risy, and  a  genius  in  depicting  the  humorous  side  of 
life.  "A  Temperance  Town"  is  played,  not  as  propa- 
ganda, but  as  funny,  timely  entertainment.  It  will  be 
acted  without  revision,  exactly  as  written  with  Belle 
Bennett  as  the  beauteous  Ruth,  Henry  Shumer  as 
"Monte"  Jones,  the  amiable  town  drunkard;  Walter  P. 
Richardson  as  the  inimitable  "Bingo,"  Jean  Oliver  as 
Roxy,  and  some  twenty-five  others. 


FAIRMONT  AND  PALACE    HOTEL   PROGRAMS 


So  great  a  hit  has  the  young  dancer  from  South 
America,  Gualtiero  Bartalini,  made  in  Rainbow  Lane  at 
the  Fairmont  Hotel,  that  he  will  be  retained  for  another 
week,  continuing  his  wierd  and  wonderful  "Danse 
Macabre,"  to  Saint-Saens'  music,  with  Vanda  Hoff.  A 
newcomer  to  the  hotel  at  the  top  of  the  town  will  be 
Pearl  Lowerie,  the  American  chanteuse,  whose  origin- 
ality and  piquancy  have  gained  her  great  renown,  and 
Eva  Clark  and  Halli  Nestor  will  change  their  solos  and 
duets.  Vanda  Hoff,  who  is  an  established  favorite  in 
Rainbow  Lane,  will  appear  in  some  new  dance  creations 
and  Henry  Busse  and  his  remarkable  jazz  orchestra 
will  continue  to  tempt  tripping  feet. 

Blanche  Hamilton  Fox,  the  eminent  mezzo-soprano, 
who  will  sing  "Amneris"  in  the  production  of  Aida  at 
the  Civic  Auditorium  next  Wednesday  night,  will  be  the 
vocal  soloist  of  the  Lobby  Concert  at  the  Fairmont  Ho- 
tel this  Sunday  evening  at  8:45  o'clock.  Accompanied 
by  Dr.  Maurice  W.  O'Connell  she  will  sing  the  following: 
Aria  from  La  Favorite  (O  mio  Fernando)  (Donizetti), 
Kashmiri  Song  ( Woodford-Finden),  Values  (F.  W.  Van- 
derpool),  Bergerettes  (Weckerlin),  Habanera  (Bizet). 
The  orchestral  portion  of  the  program,  under  the  direc- 
tion of  Rudy  Seiger,  is  as  follows:  Selection,  La  Ho- 
heme  (Puccini),  Valse,  Fascination  (Marchetti),  (ai 
Dost  Thou  Know  Sweet  Land?  from  Mignon  (Thomas I, 
(b)  Mexicana  Danza  Manzanillo  (Robyn),  Violin  Solo 
(Selected),  (Rudy  Seiger);  Overture,  Light  Calvary 
(Suppe). 

F.  D.  Seigrist,  the  cometist,  will  be  the  soloist  at  the 
Palm  Court  concert  in  the  Palace  Hotel  this  Sunday 
evening  at  seven  o'clock,  and  Brooks  Parker  and  K. 
Bergenholtz  will  be  heard  in  a  flute  and  horn  duet.  Di- 
rector Rudy  Seiger's  program  for  the  augmented  or- 
chestra is  very  alluring,  and  is  as  follows:  Marcli, 
Diplomat  (Sousa),  Waltz,  Ange  D'Amour  (Waldteufel), 
Mexican  Serenade,  Mirabella  (Bendix),  Cornet  Solo  (Se- 
lected), F.  D.  Siegrist;  Grand  Selection,  Pagliacci  (Le- 
oncavallo), Selection  from  The  Firefly  (Friml),  Sere- 
nade for  Flute  and  Horn  (Titi),  Brooks  Parker  and  E. 
Bergenholtz;  Overture,  Italians  in  Algeria  (Rossini), 
Starlight  (by  request)  (Stampee),  Featuring  Chas.  Sei- 
ger, drums  and  traps. 


PACIFIC  COAST  MUSICAL  REVIEW 
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The  San  Francisco  Savings  and  Loan  Society 

SAVINGS      (THE   S A.\   FRAXCISCO    HAMv)      COMMIOUCIAL, 
S2G  CnlKoruia   Street,  Snu   FrnnelHCO,   Cal. 

Member  of  the   AsNOolateil  SnvluKX   DniikH   of   Snn   FrnneiMea 

MISSION  BRANCH,  MisHioii  and  2lMt  Streets 

PARK-PUESIDIO    DISTRICT   BRANCH,   Clement   and   7tli    Ave. 

IIAIGHT  STREET  BRANCH,  Haixlit  and  Belvedere  Streets 

DECEMBER  31,  1918 

Assets     $5S,S«3.07S.42 

Deposits     .''.4,;«.'H,4mi.."iO 

Capital  Actually   Paid  Up  1,000,000.00 

Reserve  and  Contingent  Funds  2,.136,411.»a 

Employees'   Pension   Fund  295,018.00 

OFFICERS — JOHN  A.  BUCK,  President;  GEO.  TOURNY,  Vice-President  and 
Manager;  A.  H.  R.  SCHMIDT,  Vice-President  and  Cashier;  E.  T.  KRUSE,  Vice- 
President;  WILLIAM  HERRMANN,  Assistant  Cashier;  A.  H.  MULLER,  Secretary; 
WM.  D.  NEWHOUSE,  Assistant  Secretary;  GOODFELLOW,  EELLS,  MOORE  & 
ORRICK,    General    Attorneys. 

BOARD  OF  DIRECTORS — JOHN  A.  BUCK,  GEO.  TOURNY,  E.  T.  KRUSE 
V  H  R.  SCHMIDT,  I.  N.  WALTER,  HUGH  GOODFELLOW,  A.  HAAS,  E  n' 
VAN    BERGEN,    ROBERT    DOLLAR,    E.    A.    CHRISTENSON,    L.    S.    SHERMAN 
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ERNST  WILHELMY 

Voire:  t'lirreet  Interpretation  of  Clnsslosj 
Drnnia  and  Poetry.  StiidloHi  tialTney  IIIiIk., 
.•17(1  Slitter  St.,  S.  F.,  IMione:  DouKlnn  :jnr.7; 
and  24;tl  Colleice  Ave.,  Berkeley.  Teleplioue 
Berkeley    141.%.!. 

MRS.  A.  F.  BRIDGE 

TEACHER   OF    SI\<;ING 
Studio:    1020  Seott   St.  IMione  Fillmore  IMI 

MME.  ISABELLE  MARKS 

CONTRALTO 
Voloe   Culture.      Suite  "C"   Kohler  A:    Cliafie 
BulldlUK.      Telephone    Kearny    r>-l.%4. 

ALMA  SCHMIDT- KENNEDY 

PIANIST 
Stiidlon:     San   Franelneo,   Hotel    Normandie, 
Sutter  and   Gouich   Streets.      Berkeley,   l.ViS 
Euelld   .\ve.     Phone   Berkeley  S.I.'i.'V. 

ACHILLE  L.  ARTIGUES 

Graduate  Sehola  Cantorum,  Paris 
Organ,     I'lano,      Harmony,     Counter    Point. 
Studio:     Arrlllai^a    Musleal    ColIeK^.       Res., 
i:t8  ElKhth   Ave.,  S.  F.    I>hone   Pneifle  .'V740. 

ANIL  DEER  STUDIO 

lOStJ   IIAIGHT   STREET 
Studio  Tel.   Market  2041.     Residenee  I'hone 
.Mission   2U78.      By    Appointment   Only. 

Evelyn  Sresovich  Ware 

PIANO 
24i).'(   Buchanan    Street  Phone   AVest   '.iTiriH 

Joseph  George  Jacobson 

PIANO 

127(1  California   St.         Phone  Franklin  1740 


EDWARD  scHLossBERG,  PIANIST       jyj^g^    William    Stcinbach      ROSE  RELDA  CAILLEAU 


One  of  the  most  interesting  events  of 
the  coming  Music  Teachers'  Convention 
will  be  the  playing  of  Edward  Schloss- 
berg,  of  San  Diego.  A  pupil  of  Thilo 
Becker,  of  Los  Angeles,  and  a  specialist 
in  modern  compositions,  the  young  pian- 
ist has  recently  made  his  bid  for  recog- 
nition among  the  leading  pianists  of  the 
country.  The  San  Diego  Union  says  (in 
part):  "The  outstanding  features  of  his 
playing  are  his  unusual  depth  of  feeling, 
his  sweep  and  enthusiasm  in  interpreta- 
tion, and  the  magnetic  manner  in  which 
he  holds  his  audience." 

The  San  Diego  Tribune:  "Never  in 
the  history  of  the  club  hou.se  has  there 
been  so  large  a  crowd  for  any  event,  and 
the  enthusiasm  with  which  the  entire 
program  was  received  by  the  audience, 
whicli  had  waited  patiently  for  more  than 
half  an  hour  while  an  effort  was  made  to 
secure  extra  seats  for  the  overflow  crowd, 
attested  to  the  appreciation  of  the  pian- 
ist." 


ASHLEY     PETTIS 

PIANIST  AND  TEACHER 

Studios: 

904   KOHLER  &   CHASE   BLDG. 

Phone  Kearny  5454 

1931  Home  Street,  Berkeley 

Phone  Berkeley  4081 W 

JACK  EDWARD  HILLMAN 

II  VHITONE 

1009  Kohler  A:  Chn.Me  llldK.     Tel.  Kellrnv  .Vl.'.4 

Residenee   Phone    Frnnkiln   .'.0<t8 

ALBERT  RAPPAPORT 

nUAMATIC    TEXOR 

Concerts — Oratorio — Opern 

Room   1(«»4  Kohler  &  Chnse  BIdK. 

Telephone    Kenrny  .'4.'1 

PERCY  A.  R.  DOW 

TEACHER    OF   VOICE 

(llel    Canto    Method) 

Studios    reopened    for    New    Season 

.•t7(i   SUTTER  ST.      Tei.   Oouelas   42.{.1 

."5023  Ocean  View  Dr.  (Residenee)  Pled  2300 


VOICE   CULTURE 

Studio: 

902   KOHLER   &    CHASE    BLDG. 

San    FrancUeo  Phone:    Kearny   5454 

Giacomo  Minkowski 
Mme.  Minkowski 

Late  of  New  York,  Berlin  and  Dresden. 
Vocal    Studio,    Suite   ."iOO,    Kohler   &    Chase. 


THE  PASMORE  SYSTEM  OF 
VOCAL  TECHNIC 

DEVELOPS:  Enduring  beauty  of  tone: 
full  power  w-ithout  forelni;  and  without 
loss  of  quality;  delicacy  without  weak- 
ness; eomiilete  rauRe  without  muscular 
elVort ;    perfect    Intonation. 

Residence  Studio:     1470  Washington,  near 
Hyde.      Phone    Frnuklln    S;{«. 


CECIL  FANNING,  Baritone 

H.   B.   TURPIN,    Accompanist 

Address:    L.  E.  Behymer,  .\nditorlum  Bldjt 
Los   Angeles.  Cnl.,   or   Mrs.  Jessica    Colbert, 
401    Hcar.st    IlldK..   Snn    Friinclseo,   Cnl. 
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STRENGTHEN 
Your  MUSICIANS 


the  rsyclio-I'liy.siologi- 
cal  effect  of  mu.sic  on  Human- 
ity; Tench  with  .Scientific  Ped- 
aKOgy;  Develop  tlie  three  Edu- 
cational Senses;  Use  Musical 
Memory  an)il  Fore  Feeling; 
Crente  95220  Modulations  as 
easily  as  3;  |ise  48  kinds  of 
chords  in  creative  harmony; 
Iteeognlze  and  use  G.S  kinds  of 
.-(■ales.      Enroll    any    time. 

Summer  Sessions:  N  ew  York 
Clly,  June  2d  to  20th;  Chicago, 
.Tuly  7th  to  26th;  AshevlUe, 
N.  C,  August  4  to  2Z.    Address. 

EFFA    ELLIS    PERFIELD 
.\"ew   York  City,   St.  James  Ho- 
tel,   109    W.    4.-.th    St.;    Chlengo, 
21S    So.   AVabnsh    Ave.;    Boston, 
Stelnert    llnli    BIdg. 


RUDY  SEIGER 

General  Musleal   Director 

D.    M.   LInard    Hotels    Palace  and    Fairmont 

in  San  Francisco 


Opera    Comlque,    Paris 

Studio:     3107  Washington    Street 

Phone  Fillmore  1S47 

SIR  HENRY  HEYMAN 

SOLO  VIOLINIST  MUSIC.VL  DIRECTOR 
Teacher  Violin,  Viola,  Ensemble  Playing 
434    .Spruce    Street.         Phone    Fillmore    1131 

JOHN  W.  METCALF 

Pianoforte    and    Harmony    Instruction 

Studio:  ,Sl(t  First   Savings  Bank   Bldg. 

Oakland.        Phone    Oakland    3172 

Residence    Phone.    Berkeley    «lt35 

MUSIC  TEACHERS 

Increase    Your   Income    100   Per   Cent 
By  Teaching 

True's  Color  Music  Method 

For  Information  address  173  Santa  Clara 
.\venue.    Oakland. 

Geo.  Stewart  McManus,  Pianist 

47  GAFF.NEY  BUILDING,  370  Sutter  Street 
S.  F.  Phone,  Kearny  543H.  Res.,  2140  HYDE 
STREET.      I'hone   Prospect  ."i4,30. 

FREDERICK  MAURER 

Teacher  of  Piano  and  Harmony,  Ensemble, 
CoaehinK.  Studio:  172(1  Le  Rov  Avenue. 
Ilerkeiey.      Phone   Berkeley  .'.39. 

Ada  Clement  Piano  School 

Fnll   Term,    September   Tst 
.34:tr>    Sncrnniento    St.         I'hone    t'lilmore   .S9S 

GRACE  GARDNER 

LYRIC    SOPRANO 
Late  of  Boston  an<l  New  York.  Studio:  Room 
44  GAI'FNEY'  BLDG.     Tel.  Kearny  2002. 

MRS.  CARROLL  NICHOLSON 

CONTRALTO 
Teacher  of  Singing.    32  Loretta   Ave.,  Pied- 
mont.    Tel.  I'ledmont  :<()4.      Mon.,   Ivnhler  Jt 
Chase  Bldg.,  S.  F.     Telephone  Kenrny  .'>4,">4. 

VERNICE  BRAND.  Contralto 

Teacher  of  Singing.  Studios:  Berkeley— 
l.'>14  Oxford  St.  Tel.  Berkeley  4i:t9J.  Sae- 
ramento^Odd   Fellows   Bldg.    (4th   Floor). 

DOMENICO  BRESCIA 

^  Olf;E    SPECIALIST — COMPOSITION 

Stu  .lo    (M)3-004  KOHLER  &  CHASE  BLDG. 

Phone   Kearny  .Vt,%4 


JOHANNA  KRISTOFFY 

Priiun  Donna  Soprano.  Thorough  Vocal  and 
Drnmntle  Training.  1300  YVashlngton  St. 
Pboue  Franklin   1721. 


MME.  M.  E.  VINCENT,  Voice 

Studio:       1224    (iEARY    ST. 
I'hone   I'mnkiln    1(120 

HELEN  COLBURN  HEATH 

Soprano  Soloist  First  I  nitnrinn  Church,  and 
Temple  ICninnu  I'M.  Vocnl  Instruction,  Con- 
cert Work.      2.'>39  CIny  St.      Phone  West  3S90. 

MME.  M.  TROMBONI 

VOICE   I  VTERPRETATIO.N 
Kohler  &  Chase  Bldg.     I'hone  Kearny  .VI.'hI 

MARIE  PARTRIDGE  PRICE 

Soprano  Soloist — Teneher  of  Singing.  Re- 
citals, Concerts,  Church  and  Oratorio.  1090 
Page    Street.      I'hone    I'nrk   H7. 

Lydia  Sturtevant,  Contralto 

Opera,    Concerto,    Oratorio 

Studloi       21(IS    Shattuek    Avenue.    Berkeley 

I'hone    Berkeley    131 

Marion  Ramon  Wilson 

CONTRALTO 

Opera   and   Concert.      European    Credentials 

1242  TAYLOR  ST.     I'rospect  r.37(l 

DOUILLET  CONSERVATORY 
OF  MUSIC 

1721   JACKSON  ST..  S\N   FRANtlSCO,  CAI,. 

Dr.  Maurice  W.  O'Connell 

Organist    and    Musleal    Director    at 

St.   Dominic's   Church,    San   Francisco 

S14    GROVE    STREET.         Tel.    Park    920 

VIRGINIA  PIERCE  ROVERE 

Soprano   Soloist   and  Teacher 
1705  JONES  STREET    Phone  Franklin  7431 

TEACHERS'  DIRECTORY 


SIGISMONDO   MARTINEZ 
561  Hyde  Street         Phone  Franklin  8212 

ELIZABETH   SIMPSON 

25181/2  Etna  St.,  Berkeley.  Tel.  Berk.  1310 

ALBERTA    LIVERNASH    HYDE 

818  Grove  Street        Teleplione  Park  1050 

THEODOR   SALMON 
610  Geary  Street  Phone  Franklin  681 

HAZEL    MILDRED    NICHOLS 
316  Pacific  Bldg.,  Oakland.     Tel.  Oak.  785 

MISS   EDITH   CAUBU 

376  Sutter  Street         Phone  Kearny  2932 


MRS.   RICHARD   REES 

815  Grove  Street Tel.  Park  5175 

MRS.  OLIVE    REED  CUSHMAN 
433  Elwood  Ave..  Oakland.    Tel.  Oak.  5154 

GEO.  N.   KRULL,  Baritone 
2458  Folsoni  Street      Phone  Mission  3021 

MARY  ALVERTA   MORSE 
2119  Scott  St. Phone  Fillmore  1820 

ANTOINE    DE   VALLY 

Studio  973  Market  Phone  Sutter  7339 

ANDRE   FERRIER 
1409  Hyde  Street  Tel.  Franklin  3322 


LION   GOLDWASSER 

R  1006.  Kohler  &  Cliase  Bldg.    Kearny  5454 

OTTO   RAUHUT 
359  First  Avenue  Phone  Pacific  3561 

HOTHER   WISMER 
:1701  Clay  Street  Phone  Pacific  4974 

ARTHUR   CONRADI 
906  Kohler  &  Chase  Bldg.  Tel.  Kearny  5454 

MME.   DE   GRASSI 
2619  Dwight  Way,  Berk.     Tel.  Berk.  856J 

ANTONIO   De  GRASSI 
Room  1004  Kohler  &  Chase  Building,  S.  F. 

G.  JOLLAIN 
376  Sutter  Street  Phone  Kearny  2637 

ORLEY  SEE 
5622  Ocean  View  Drive        Tel.  Pied.  2590 


STANISLAS  BEM 

1006  Kohler  &  Chase  Bldg.,  San  Francisco 
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SCHUMANN-HEINK 

Season  1919— Exclusive  Management  Haensel  &  Jones,  Aeolian  Hall,  New  York 


My  Love  o'  You 

Latest   Sonie  by 

ABBIK   GenRISH  JONES 

Being    Sung;   by    ALICE   GBXTLE 

Metropolitan    Opera   Co.,   N.   Y.,  and 

JOH\  FINIVEGAIV,  Celebrated  Irish  Tenor 

Soloist  at  St.  Patrick's  CatUedral,  N.  V. 


George  Boosinger  Edwards 

Teacher  of 
Piano,  Organ  and  Composition 

1090  Eddy  Street 
Telephone  Fillmore  1581 


A  New  Song  by 
EDWIN  SCHNEIDER 

John  McCormack's  Accompanist 

Thine  Eyes  Still  Shined 

Words  by  Emerson 

G.   RICORDI,  Publishers 

NEW  YORK 

Tkis  song  18  receiving  rousing  encores  for  John 
McCormack  on  Kis  present  trans- 
continental concert  tour. 


For  Sale  at  Leading  Music  Stores 


EMERSON 
Tone  Quality 

is  True  and  Satisfying  establish- 
ing it  as  a  worthy  Piano  with  which 
to  begin  the  child's  musical  education. 

Sherman,piay  &  Go. 

Kearny  and  Sutter  Streets,  San  Francisco 

Fourteenth    and    Clay    Streets,    Oakland 

Sacramento     Fresno     Vallejo      Stockton      San     Jose 

Portland  Seattle  Tacoma  Spokane 


WAGER  SWAYNE 

PIANIST  AND  ARTIST  TEACHER 


3466  Jackson  Street 


of  PARIS  and  NEW  YORK 


NOW  IN  SAN  FRANCISCO 

Telephone  Fillmore  1905       Pupils  prepared  for  public  playing 


PAUL   STEINDORFF 


Paul  Steindorff 

Famous  Opera  Conductor 

Choragus  of  the  University  of  California  was  amazed  by  the 
wonderful  musical  performance  of  the 

SOLO£LL£ 

The  Tone-Coloring  Solo  Player  Piano 
/  had  alrva^s  considered  it  unlikel})  that  on  the  mechanical  instruments  a  parting  of 
melody  and  accompaniment  were  possible.     To  enable  a  person  to  pla\)  the  player  piano 
with  the  expression  of  an  artist  is  amazing.      The 
Soloelle  is  certainly  a  great  accompaniment." 


The  Soloelle  actually  enables  you  to  accomplish  the  seemingly  impossible — it  gives 
you  the  technique  and  skill  of  a  great  artist — it  does  what  no  other  player  piano  can 
possibly  do. 

First — The  Soloelle  is  the  only  player  piano  that  aflfords 
complete  and  unrestricted  control  of  the  Melody  and  the 
Acompaniment  separately. 

Second — The  Soloelle  contains  the  only  mechanism  in 
existence  for  varying  the  kind,  quality  or  character  of 
tone  (tone  color),  as  distinguished  from  the  volume  or 
quantity  of  tone  (tone  gradation). 

Knabe    Soloelle^    Kohler    &    Chawe    Soloelle,    Gabler    Soloelle,    Shonlnger    Soloelle,    Andrew 
Kohler  Soloelle,  I>ease   Soloelle,   Fischer   Soloelle,  Hobnrt  M.  Cable  Soloelle. 

$650  to  $1350 

Knabc   and    other    Soloelle    Grands,   fl.'SOO   up 
Terms  If  desired.     Other  instruments  In  cxchnnKC. 


26:OTarrell  St. 
San  Francisco 


535-14th  St. 
Oakland 


LICEIVSED   SOLOELLE   DEALERS 


Bacttic  Cofet  Mn^itai  Eefaieto. 

ml  .,     ^,.,     TXT  ^i_ri7   /-TiPAT^   W/PCTDTTRT  TQHFH   WEEKLY 


7Ae  ONLY  MUSICAL  JOURNAL  IN  THE  GREAT  WEST  PUBLISHED  WEEKLY 


/OL.  XXXVI    No.  14 


SAN  FRANCISCO.  SATURDAY,  JULY  5.  1919. 


PRICE  10  CENTS 


FHE  SIGNIFICANCE  OF  THE  CAUFORNIAJVIUSIC  TEACHERS'  CONVENTION 

rhe  Ninth  Annual  Convention  of  the  Music  Teachers'  Association  of  CaHfornia  Which  Will  Begin  With  a  Reception 
rhe  Nintn  Annii^  ^^^  Delegates  at  the  Fairmont  Hotel  Next  Saturday  Evening  July  5th  and  End  With  a 

Great  Banquet  on  Wednesday  Evening,  July  9th,  is  Deserving  of  the 
Attention  of  Everyone  Interested  in  Music 


By  ALFRED  METZGER 


The  Pacific  Coast  Musical  Review  hopes  that  every- 
body ii-terested  in  music,  whether  they  are  members 
ot  the  Music  Teachers'  Association  of  Calitornia  or  not. 
will  regard  the  forthcoming  Ninth  Convention,  to  be 
Kiven  at  the  Fairmont  Hotel,  beginning  Saturday  even- 
ing July  5th.  and  ending  Wednesday  evenmg  July  9th. 
with  that  seriousness  which  it  unquestionably  deserves 
rnon  asking  prominent  music  teachers  whether  or  not 
thev  belong  to  the  music  teachers'  association,  and  it 
not  why  they  do  not  feel  inclined  to  become  members 
we  have  so  far  only  discovered  two  reasons^  One  is 
that  certain  teachers  consider  themselves  so  far  above 
their  colleagues,  and  so  saturated  with  the  superior 
attitude  thev  assume,  that  they  are  ashamed  to  asso- 
ciate with  'the  members  of  these  associations.  The 
other  reason  we  heard  is  a  failure  to  see  what  personal 
advantages  mav  be  derived  from  contributing  the 
nominal  dues  to  the  treasury  of  the  organization.  This 
is  the  proper  time  to  dissect  these  reasons  and  discover 
whetlier  they  really  are  based  upon  sufficiently  just 
grounds  to  arouse  sentiments  of  opposition  to  a  move- 
ment that  is  as  necessary  as  air  and  nourishment,  for 


ODOV 


The  DlH<lnKiilMl.o.I   Amerioni.  OrB....i-.t  ^W'^'J^**"*-"^"*'"^ 

Well   Merited   Ovntionn   in    Several    OrKOii    lie*  tt- 

alH.    IH   TeuehiiiK    DuriiiK    «l>e    Siininier 

lit    tlie   flileiiBO    MiiNleiil   folleKe 


it  represents  the  principle  of  co-operation  without 
which  no  professional  and  no  labor  problem  can  be  satis- 
factorily solved. 

First  let  us  look  upon  the  superior  person.  He  teeis 
that  teachers'  organizations,  as  they  are  constituted  to- 
day admit  members  who.  according  to  the  views  of  the 
objectors,  are  not  fit  to  be  entitled  to  the  recognition  of 
such  associations.  They  feel  that  among  the  members 
of  such  associations  are  music  teachers  who  should  not 
be  permitted  to  teach,  because  they  have  not  acquired 
sufficient  musical  knowledge  to  be  regarded  as  worthy 
pedagogues.  Thev  prefer  to  see  organizations  which 
will  only  admit  what  they  call  COMPETBXT  teachers. 
As  an  attitude  of  proud  superiority  toward  their  cbl- 
leagues  this  reason  may  possess  a  certain  element  of 
justice  but  as  a  means  to  better  conditions  and  help 
their  f'ellowmen.  the  reason  is  althogether  selfish  and 
void  of  justice.  In  the  first  place  we  do  not  as  yet  pos- 
sess in  the  United  States  a  fixed  standard  as  to  what 
represents  an  efficient  or  inefficient  teacher.  We  are 
on  the  way  of  securing  such  standard,  but  as  yet  have 
not  reached  it.  The  Music  Teachers'  Association  is 
the  one  organization  that  can  materially  aid  in  the 
standardization  of  the  teaching  faculty.  And  it  will 
never  attain  the  aims  sought  for  it  by  leading  peda- 
gogues, if  the  latter  retain  that  attitude  of  aloofness 
which  they  have  been,  and  still  are.  exhibiting. 


If  our  superior  i)edagogues.  who  are  not  always  the 
examples  which  they  believe  they  are.  could  be  made 
to  understand  that  the  only  way  in  which  they  can  at- 
tain better  conditions  among  tlie  teacing  fraternity  of 
this  country  is  to  become  members  of  these  associations 
and  lend  their  personal  aid  toward  the  improvement 
they  seem  to  desire,  a  correct  standard  of  music  teach- 
ing in  this  country  would  soon  be  attained.  But  if 
pedagogues  of  unquestionable  executive  ability  and  of 
undisputed  authority  and  standing  are  ashamed  to  asso- 
ciate with  their  colleagues,  and  are  so  indifferent  as  to 
permit  deplorable  conditions  to  continue,  wlien  they 
easily  could  be  remedied,  are  not  sufficiently  broad  in 
mind  nor  big  in  heart  to  servo  as  apostles  in  the  dis- 
semination of  knowledge  that  does  not  possess  its  .super- 
ior in  the  world. 

The  other  reason  for  not  joining  the  Music  Teachers' 
Association,  that  of  wondering  what  one  can  get  out  of 
belonging  to  it.  is  even  less  justifiable.  It  is  not  a 
question  as  to  whether  you  can  get  any  personal  advan- 
tage from  being  a  member  of  an  association  intended  to 
assist  in  the  advancement  of  musical  education.  It  is 
solely  a  question  as  to  what  you  can  do  to  help  the  good 
cause.  SERVICE  is  the  great  thing  that  should  inspire 
everyone  who  wishes  to  be  regarded  as  spreading  the 
gospel  of  good  music.  It  is  all  very  well  to  permit  the 
commercial  spirit  to  rule  somewhat,  and  not  too  much 
either,  in  the  studio  or  the  concrt  hall,  but  there  must 
be  some  efforts  that  do  not  require  remuneration,  and 
among  these  the  betterment  of  educational  conditions 
in  music  is  the  most  essential. 

There  are  at  present  two  great  problems  before  the 
musical   public.     One   is  the    music   department   at   the 
University  of  California,  and  the  other  the  proposed  bill 
for   National    Conservatories   now    before    Congress.     It 
is  not  a  pleasant  thing  to  say  that  the  music  depart- 
ment at  the  University  of  California  has  become  nothing 
but  a  very  ordinary  private  studio,  after  fourteen  years 
of  existence.     It  is  about  timd  that  the  authorities  were 
awakened  to  the  fact  that  the  dignity  of  the  University 
demands    the    improvement    and    advancement    of    this 
department.     If  the  University  authorities  believe  that 
music  is  unworthy  and  unimportant,  then  let  them  dis- 
continue the  department  altogether.     But  if  they  think 
it  should  be  on  a  par  with  other  departments,   by  all 
means  let  it  be  worthy  of  the  name.     The  Music  Exten- 
sion  Department  of  the   University  at  this   day   is  far 
superior  to  the  actual  music  department,  and  that  has 
only  been  two  or  three  years  in  existence.     The  sum- 
mer session   has   hitherto   been   superior  to   the   music 
department.     If   all   our   leading   pedagogues   would   be- 
come members  of  the   Music  Teachers'   Association   of 
California,  and  would  co-operate  with  all  musical  educa- 
tors,  the  authorities  of  the   University   would   have  to 
take  notice,  and  would  soon  realize  the  seriousness  of 
the   situation.     Instead  of  a  private  studio  over  which 
one  man  has  authority,  it  woald  soon  become  a  genuine 
public    institution   organized    to    benefit    the    people    at 
large,  and  not  represent  the  policies  of  one  individual. 
Another   matter   that   dest.-ves   serious   consideration 
on  the  part  of  the  music  teachers  is  the  National  Con- 
.servatory  bill.     It  is  surprising  how  much  indifference 
there  sems  to  exist  toward  this  project  among  the  very 
teachers  who  usually  assume  such  a  superior  attitude 
toward  their  colleagues.     And  yet  how  great  an  educa- 
tional problem  is  contained  in  that  movement.     Unless 
our  teachers  take  a  lively  interest  in  this  bill,  and  fol- 
low it  very  carefully  as  it  passes  through  the  various 
stages  of  progress  in  the  legislative  halls  at  Washing- 
ton, there  will  be  no  National   Conservatory  near  San 
Francisco,  nor  will   such  conservatory  attain   that  dig- 
nity   and    standard    of    excellence    which    is    so    sadly 
needed.     It   will   become   a   political    institution,    and   a 
political  institution  CONTROLl.BD  FROM  THE  EAST. 
Surely  our  able  and  distinguished  pedagogues  who  have 
chosen   thi.=!  fair  land  to  spend   the  remaining  days  of 
their  useful  life  can  not  look  with  indifference  upon  a 
matter  of  such  vital  importi:rce  to  themselves  and  the 
musical   public  at   large.     Matte  your  California   Music 
Teacliers'  Association  so  strong  and  so  powerful  and  so 
dignified  that  its  voice  will  be  heard  from  the  Pacific  to 
the  .\tlantic     Forget  for  a  moment  personal  differences, 
small  matters  of  profit  and  prejudices  and  think  of  the 
common  good. 

We  have  here  only  mentioned  two  important  pro- 
blems, but  there  are  many  others  to  solve  within  the 
next  few  years.  We  are  facing  a  period  of  reconstruc- 
tion. Are  we  going  back  to  old  conditions,  or  shall  we 
advance  upon  a  broader  and  higher  plane?     Shall  we 


continue  to  stand  by  Idly  while  our  able  artists  ar« 
underpaid  and  Ignored,  while  our  teachers  are  belittled, 
while  our  composers  are  unappreciated  and  while.  In  fact, 
a  so  called  musical  atmosphere  is  a  thing  unknown  in 
this  State  The  Musical  Association  of  San  brancisco 
and  Alfred  Hertz  have  proved  that  the  public  is  willing 
to  support  and  appreciate  symphony  concerts  given  by 
local  musicians  conducted  by  a  master  who  resides 
among  us.  The  Music  Teachers'  Association  is  equally 
able  to  prove  that  the  musical  public  virtll  apreciate  con- 
certs by  resident  artists,  lessons  by  resident  teachers, 
performances  by  resident  organizations  and  is  willing 
to  pay  a  just  and  fair  remuneration.  But  the  associa- 
tion must  have  the  energy  and  aggressivenescs  only 
obtained  through  the  co-operation  of  all  worthy  musical 
elements,  or  at  least  the  majority  of  them,  and  with 
such  co-operation  and  loyalty  toward  the  common  good, 
nothing  Is  Impossible.  By  becoming  a  member  of  the 
Music  Teachers'  Association  of  California  and  sharing 
in  its  responsibilities,  not  sitting  at  home  complaining 
and  finding  tault,  every  member  of  the  profession  will 
really  reap  individual  profit,  for  he  will  have  assisted  In 
clearing  the  air  of  inefficiency. 


MISS    MAKY    K.   WKllSTKlt 

The     \l.le    rontriiito    SololHt    Who    IIiih    Hetiiriieil     \fler   nn 

VliKeiioe  ol    KiKhteeii    Moiithn   in    \o«    ■»  ork   Where 

She  Giiined  (Jrntif .vin»t    \rti»lie  Itet'OKnition 

Amellta  Galll-Curcl.  opera  singer,  according  to  the  dis- 
patches from  Chicago,  has  denied  all  charges  against 
her  character  made  In  a  recent  answer  to  her  bill  tor 
divorce,  which  was  filed  by  her  husband.  At  the  same 
time  she  filed  in  the  Supreme  Court  an  affidavit  alleging 
that  Curci  has  twenty-five  thousand  dollars  In  Italian 
securities  which  rightfully  belong  to  her.  She  asked 
that  fifteen  thousand  dollars  of  tliis  amount  be  paid  her 
at  once  as  her  support  pending  determination  of  her 
suit,  the  remaining  ten  thousand  dollars  to  be  paid  when 
the  case  comes  to  final  settlement. 

Signer  Campanlnl,  Interviewed  In  Paris  recently  while 
making  preparations  for  his  Chicago-New  York  season, 
was  asked  what  he  thought  of  the  reputed  opportuni- 
ties of  musical  training  there,  and  he  said:  "I  have 
always  found  two  characteristic  excellencies  In  the 
French  training  of  singers.  One  I  may  call  elegance  in 
their  manner  of  presenting  themselves  on  the  stage,  and 
this  the  public  always  appreciates.  The  other  Is  a  per- 
fection of  diction.  I  can  understand  the  words  when 
French-trained  artists  sing  them.  I  know  some  object 
to  the  use  of  falsetto,  but  a  tenor  does  not  need  to  bel- 
low his  love." 


PACIFIC  COAST  MUSICAL  REVIEW 


S  T  E  I  N  W  A  Y 

The  Piano  Used  by  the  Be^  Teachers 


C  The  Steinway  Piano  is  used  by  practically  all 
the  world's  greatest  Pianists,  Vocalists,  and  In- 
strumentalists. The  Steinway  is  the  piano  found 
in  the  homes  of  real  lovers  of  music  and  people  of 
discriminating  tastes  and  of  those  who  purchase 
only  the  best. 

C  But  even  more  important,  the  Steinway  is 
the  Piano  used  by  the  best  Teachers  of  Music 
throughout  the  world.  Needless  to  say,  in  teach- 
ing music  only  the  best  instrument  should  be 
used — an  instrument  possessing  the  truest  musi- 


cal quality  of  tone  and  the  most  perfect  action., 
Lack  of  tone  quality  is  a  menace  to  the  "ear,"  and 
an  inadequate  action  is  a  detriment  to  the  proper 
education  of  the  fingers  and  hands  of  those  learn- 
ing to  play.  Next  to  a  good  Teacher,  a  pupil  re- 
quires a  good  instrument.  Investigation  will  show 
that  in  every  city  those  teachers  having  and  using 
the  Steinway  Piano  are  the  best  teachers  in  that 
city. 

C  The  Steinway  is  universally  acknowledged  the 
Standard  by  which  all  other  Pianos  are  judged. 


We  carry  everything  in  the  musical  line — Steinway  Pianos  and  other  Pianos  of 
satisfactory  musical  worth,  Pianola  and  Duo  Art  Pianos,  Aeolian  Pipe  Organs, 
Victrolas  and  Victor  Records,  Band  and  Orchestral  Instruments,  Sheet  Music  and 
Music  Books. 


ShermanJMay  &  Go. 


Kearny  and  Sutter  Streets,  San  Francisco 
Fourteenth  and  Clay  Streets,  Oakland 

SACRAMENTO— STOCKTON— FRESNO— SANTA  ROSA— SAN  JOSE 


Jean  Criticos 

Soieiittflc  EmiHNlou  of  Voice 

Res.  Studio:    «14  MAGiNOLIA  AVE.,  PIEDMONT 

Tel.  Piedmont  23TW 

S.   F.   Studio:      Room   407   KOHLER   &   CHASE    BI.DG. 

Tueaday,  Thursday  and  Saturday 

L.  E.  Behymer 

Manager  of  Distinguished  Artists 

EXECUTIVE   OFFICES: 

705  AUDITORIUM  BLDG.,  LOS  ANGELES 

Arrillaga  Musical  College 

Fernando  Mlchelena,  President; 
A.  I^.   ArtlgueM,  Vice-President;   V.   de  Arrillaga,   Director 
Unexcelled   facilities    for   tlie   study  of   music   In   ail  its 
brauciies.     Large  Pipe  Organ.     Recital   Hall. 

2315  JACIvSOX    STREET 
San  Francisco,  Cal.  Plione  Wettt  4737 

Miss  Elizabeth  Westgate 

Teaclier  of  Pinno,  Organ,  Harmony.  Organist  and  Musical 
Director  of  First  Presbyterian  Cliurcli,  Alameda.  Home 
Studio:  1117  PARU  STREET,  ALAMEDA.  Telephone  Ala- 
meda ].'5.  Thursdays,  Merrlman  School,  570  Oakland  Ave., 
Oakland.      Telephone   Piedmont  2770. 

Mackenzie  Gordon,  Solo  Tenor 

Lieder,  Concert,  Opera,  Oratorio,  Tone  Production 
Ten   Years  Tenor   Soloist  of  St.   Bartholomew's   Church   of 

New    York   City. 
Solo  Artist  with  Worcester  and  Cincinnati  Music  Festivals. 

Soloist   with    the   Handel   and   Haydn    Society  of   Iloston. 
Tenor  soloist   of  the   original   Persian    Garden   Quartet. 
Studio:      2832   JACKSO    STREET  Phone    West   457 

By   Appointment    Only 


DR.  C. 

DE  MANDIL 

Violin  Virtuoso  and 
Pedagogue 

Room  905 

Kohler  &  Chase 

Building 


CLARENCE  R. 

KAULL 


Experienced    arranger    for    any 
oomhlnation    of    voices   or    Instru- 
ments.     Song   writings-copying— 
transposing.      Artistic    work. 
Suite  003  Pantnges   BIdg. 


Clarence  Eddy 


Concert    Organist — Organ    Instruction 
2021    CALIFORMA    STREET  Telephone    Fillmore    210 

Mrs.  Clarence  Eddy 

Contralto    Soloist — Vocal    Instruction 
Studio:      2021    CALIFORNIA   ST.  Tel.  Fillmore  210 

Janet  Malbon,  Colorature  Soprano 

Teacher  of  Singing— <;oachlng  Public  and  Private  Re- 
citals and  Concerts.  Studio:  Kohler  ^k  Chase  Bldg.  Phone 
Kcaruy  5454.        Res.,   175   25th   Ave.        Phone   Pacific   0173i 


NOTRE  DAME  COLLEGE  OF  MUSIC 

SAX   JOSE,    CAL. 

Confers    Degrees  Awards    Certificates 

For   Particulars  apply  to    Sister   Superior 

BERINGER  CONSERVA- 
TORY  OF  MUSIC 

926  Pierce  St.,  nr.  McAllister.    Fillmore  840 

SIGMUND  BEEL 

Concert  Master  of  L.  A.  Sjinpliony  Orchestra  during  last 
four  years,  «lll  accept  pupils  in  advanced  violin  and  en- 
semble playing.     Studio  1373  Post  St.     Phone  Prospect  7r.7 

HUGO  HERZER 

TEACHER  OF    SINGING 

Method   of  the    lOlder    LnmpertI 

Studio:      22(17    SACRAMENTO    ST.         Telephone  Went   7870 

MISS  DOROTHEA  MANSFELDT 

Preparing   Teacher    for 

MRS.   OSCAR  MAN  SI.  El, OT.    IMnnist 

2500    PINE    STREET  Telephone    Fillmore    314 

ROSCOE  WARREN  LUCY,  Pianist  and  Teaclier 

Will  present  a  Normal  Course  to  teachers  In  my  method 
of  Planistic  Development.  Also  Coaching  and  Interpre- 
tation of  the  Masters'  Works.  0128  Hlllegrass  Avernue, 
Oakland.      Phone   Piedmont'  50»r>. 

MRS.  M.  E.  BLANCHARD,  Mezzo-Contralto 

(Head  of  Vocal  Department,  Mills  College) 

Teacher   of    Singing.      Concerts,    Lecture-Recitals 

Studio:      Kohler   &   Chase   Bldg.,   Room    1)05.      Tel.    Kearny 

54.14.       Residence.  845   Ashbury   Street.       Phone   Park   5<t0(t 

HERBERT  RILEY,  Solo  Cellist 

Solo  and  Chamber  Music  Recitals.  Studio:  1271  PINE  ST.. 
San  Francisco,  has  re-opened  his  Studio  after  Honorable 
Discharge   from   the  Army. 


WALLACE  A.  SABIN 

Organist  Temple  Enianu  El,  First  Church  of  Christ  Sci- 
entist, Director  Loring  Club.  S.  F.,  Wed.,  1017  California 
St.,  Phone  Frnnklin  200:{:  Sat.,  First  Christian  Science) 
Church,  Plione  Franklin  1307;  Res.  studio,  3142  Lewiston 
Ave.,    Berkeley.      Phone   Piedmont    2428. 

A  Violin  Teacher  from  New  York  City 

With  an  original  system  of  muscular  training,  evolved 
tiirough  years  of  experience,  will  take  a  limited  number 
of  pupils.  Special  attention  paid  to  ear-training,  tone 
quality  and  tonality.     For  terms  apply  to 

MISS   M.  v.  UNDERHILL 
801  Sutter  Street  Phone  Franklin  1120 

Dominican  College  School  of  Music 

SAN   RAFAEL,    CALIFORNIA 
Music    Courses    Thorough    ami    I'rogresslve 
Public     School     Music,     Accredited     Diploma 

Brandt's  Conservatory  of  Music 

2211    SCOTT    ST.,    Iletween    Clay   and    Washington 
Mr.  Noah   Brandt,   Violin  Mrs.   Noah    Ilrnndt,   I'iano 

MISS  AUDREY  BEER,  Pianist 

Stiiido:  21)25  McCLURF:  ST.,  O-VKTAXD.  Tel.  Oakland  3805 
AVo(liieH<]ay  at  San  AuHclmo.     Studio  care  Dr.  O.  W.  Jonen 


Vocalization 

Madame  Jelica  ij  a  California  singer  of 
iv/iom  the  state  should  feel  particularly 
proud.  Her  voice  is  limpid,  pure  and 
crystal  clear.  She  sings  ivith  the  greatest 
ease  like  a  bird  and  her  'vocalization  ga've 
the  highest  sort  of  pleasure. 

CLyiR£SCE  URMY—San  Jut  Mirairj  Uirald 


.ica 


Manaetmeni  STELLA  JELICA.  JUS  GIm  jivtnut,  Biriilo.  Catlfimia 


The  Pacific  Coast  Musical  Review 
$2. 00  per  year,  in  advance. 
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mittee).  440  Eddy  street,  San  Francisco,  wa.s  unable  to 
obtain  railroad  rates,  owing  to  certain  conditions.  Fol- 
lowing are  the  hotel  rates: 

Fairmont  Hotel  (The  Official  Hotel)— Single  room, 
with  bath,  $2.50  per  day,  without  board;  two  persons*, 
$:?.r)0;  three  persons,  $4.50.  Oi  inond  Hotel  (440  Eddy 
street,  near  Hyde)— Koom,  witliout  board,  $1.00  per 
dav;  room,  witli  board,  $2.00  p.r  day.  Sutter  Hotel 
(Corner  Sutter  and  Kearny  Streets)— Single  rooms, 
without  batli  or  board.  $1.00  per  day;  with  batli,  $1.50 
per  day.  Argonaut  Hotel— Euini)ean  plan,  $1.00  per 
day.  Golden  West  Hotel— European  plan,  $1.00  per  day. 
Ritz  Hotel— European  plan,  fl.<tO  per  day.  For  banquet 
reservations  notify  Mrs.  Cecil  Mark,  420  Frederick 
street,  San  Francisco. 

Come,  honor  us  with  your  presence  and  help  to  make 
this  the  greatest  Music  Teacher.s'  Convention  ever  held 
in  the  State  of  California.     Sincerely, 

MRS.  ALICE  KELLAR-FOX, 
Chairman   Convention,   Press  and    Publicity   Committee 

and  Secretary  of  S.  F.  M.  T.  A..  62  Baker  street, 

San  Francisco. 


Uuiversity  of  Galiiornia  Extension 
Department  of  Music 

Jl'LIAN  R.  WAYBUH,  In  Charge 


The  P.\CIFiC  COAST  MUSIC.Vl,  REVIE^V  In  for  aale  at  the 
aheet-mualc  departmenta  of  all  leading;  muNlc  atorca. 

Entered  aa  aecond-clnHB  mall  matter  at  S.  F.  Poatofllce. 

SlIIISCHIPTIO\S 
.Vuiiuiilly   In   .Vdvance   Ineluaing;  PoatnKe: 

United    StntOK    $2.00 

ForelKU   C'oimtrlea     3.00 


EIGHTEENTH  YEAR 


VARIOUS  MATTERS  CONCERNING  CONVENTION 

Interesting    Circular    Mailed    to    Members    of    Teachers' 

Association,  and  Containing  Complete  Official 

Program  as  Well   as  Other   Information 


The  following  important  information  was  mailed  to 
all  members  of  the  .Music  Teachers'  Association  of  Cali- 
fornia by  Mrs.  Alice  Kellar  Fox,  cliairman  of  Conven 
tion  Press  and  Publicity  Committee,  and  Secretary  of 
the  San  Francisco  Music  Teachers'  Association: 
To  the  Members  of  the  Music  Teachers'  Association  of 
California: 

Our  Ninth  Annual  State  Convention  takes  place  in 
Hotel  Fairmont,  San  Francisco,  July  ,  6,  7,  8  and  9, 
1919. 

Lest  you  forget,  this  final  notice  is  sent  to  remind  you 
of  the  great  treat  in  store  for  you  at  our  coming  con- 
vention. Mr.  Samuel  Savannah,  452  Pacheco  street. 
Chairman  of  the  Program  Committee,  has  prepared  a 
wonderful  program  for  this  occasion,  of  which  the  fol- 
lowing is  a  synopsis: 

Opening    Day — July   5 
8:30    p.    m. — Reception    to    the    Delegates    and    Musical 
Program  in  Ballroom  of  Fairmont  Hotel.     (Remem- 
ber, also,  that  you  may  invite  your  friends.) 
Sunday,  July  6 
Morning — Delegates  to  attend  various  churches  to  hear 

special  music. 
Afternoon — Concert  at  Palace  of  Fine  Arts  of  composi- 
tions by  California  Composers. 
Evening — At  Municipal  Auditorium  —  Organ  Recital. 
"Chant  of  Victory,"  by  Arthur  Farwell,  for  baritone 
solo,  two  readers,  chorus  of  250  voices  and  the  en- 
tire audience  en  masse. 

Monday,  July  7 
9:00  p.  m. — .-M  Fairmont  Hotel.     Address  by  President 
Arthur  Farwell  of   San  Francisco  Music   Teachers' 
Association.     Response  by  President  Sofia  Newland 
Xeustadt    of    Music    Teachers'    Assciation    of    Cal- 
ifornia. 
9:30  a.  m. — Lecture  and  Recital. 
10:15  a.  m. — Piano  Round   Table. 

11:15  a.  m. — Recital  by  Santa  Clara  County  Members. 
2:00   p.   m. — Chamber   Music   Recital.     String  Quartet. 

Baritone  Solo. 
3:15  p    m. — Address  on   Library  Extension. 
3:45  p.  m. — Piano  and  Song  Recital. 
4:45  p.  m. — Address,   The   Benefits   of  Belonging   to   a 

Local  Association. 
8:15  p.  m. — Concert   by    Los    Angeles   and    San    Diego 
County  Members. 

Tuesday,  July  8 
9:00  a.  m. — Round  Table  on  Voice  Production. 
10:00  a.  m. — Concert  by   Sacramento  County   Members. 
1:30  p.  m. — At  University  of  California,  Berkeley,  Cal., 
Esthetic    Dancing,    accompanied    by    a    quintet    of 
wood   wind  at  Faculty  Glade. 
2:30  p.  m.— At  Wheeler  Hall      Song  Recital. 
3:30  p.  m. — .\ddress  on  Public  School  Credits. 
5:30  p.  m.— Faculty  Club.     Dinner.     Entertainment  of 

Delegates. 
8:00  p.  m. — Greek    Theatre.      Vocal    Quartet.      Violin 
and  Piano  Recital.     Choruses  from  "Elijah." 
Wednesday,  July  9 
Business  Meeting  of  tlie  Association. 
7:00  p.  m. — Banquet  at  Hotel  Fairmont. 
SPECIAL  NOTICE— The  Music  Teachers'  Association 
desires  to  call  particular  attention  to  the  fact  that  one 
of  the  principal  discussions  will  be  on  tlie  question  of 
school  credits  to  be  given  for  music  study  with  private 
teachers.     This    discussion    will    take    place    in    one    of 
the  halls  of  the  Ihiiversity  of  California,  and  those  who 
are   authority    on   educational    matters   will   be   present. 
Remember,  Tuesday  .Afternoon,  July  8th,  University  of 
Colifornia. 

If  you  desire  advertising  space  in  the  Convention 
Program,  please  communicate  at  once  with  Mme.  Ellen 
R.  Davis  (Chairman  of  Printing  Committee),  125  Carmel 
street,  San  Francisco. 

Mr.  H.  W.  Patrick  (Chairman  of  Transportation  Com- 


MUSICAL    REVIEW    AND    ADVANCE    INFORMATION 

During  the  season  1919-1920  the  Pacific  Coast  Musical 
Review  published  more  than  twenty-five  pages  of  ad 
vance  information  regarding  the  prospective  concerts 
of  artists  and  operatic  performances.  The  combined 
amounts  spent  by  local  managers  to  announce  these 
events  represented  about  $300.  In  these  twenty-five 
pages  of  advance  information  we  only  include  material 
forwarded  us  by  local  managers,  and  not  information 
given  us  by  New  York  managers.  The  latter  is  not  in- 
cluded in  this  statement,  because  the  support  received 
from  a  few  artists  fully  justified  whatever  reasonable 
information  was  published  regarding  their  activities  in 
the  East  and  the  standing  they  enjoy  in  the  musical 
world.  But  the  twenty-five  pages  of  advance  informa- 
tion were  given  to  artists  who  do  not  use  these  columns, 
but  who  depend  exclusively  upon  the  local  management 
to  attend  to  all  their  publicity  in  the  way  of  advertising. 
Now,  the  advance  information  is  really  published  as  a 
matter  of  news  for  the  benefit  of  our  readers.  In  order 
to  satisfy  tliis  search  for  information  one  column  a 
week  or  six  pages  during  the  actual  season  would  be 
ample.  We  have  given  from  four  to  five  time  as  much 
space  as  necessary,  and  it  has  cost  us  about  $300  to  set 
up  the  type  and  print  these  twenty-five  or  more  pages. 
In  other  words  if  we  compare  the  receipts  from  con- 
certs given  in  this  city,  with  the  service  it  required  to 
sustain  it  the  Pacific  Coast  Musical  Review  did  not 
make  any  profit  whatever  on  the  concert  season  of  1919- 
1920  as  far  as  the  majority  of  artists  are  concerned. 
Had  it  not  been  for  artists  like  Schumann-Heink,  Yo- 
lando  Mero,  Eddy  Brown,  Max  Rosen,  Ethel  Leginsky, 
Rudolph  Ganz,  Mabel  Garrison,  May  Peterson,  Margaret 
Matzenauer  and  Joseph  Hofman,  who  used  the  columns 
of  this  paper  on  their  personal  account,  we  dare  say 
that  the  Musical  Review  would  have  been  obliged  to 
actually  pay  out  money  for  the  privilege  of  giving  its 
readers  advance  information  about  artists  who  appear 
during  the  season. 

Now  it  is  evident  to  any  fair  minded  person,  that  we 
can  not  continue  this  service  under  these  old  conditions. 
We  must  necessarily  reduce  it  to  the  actual  needs.  The 
advance  information  department  must  bring  a  certain 
profit,  like  any  other  department,  if  the  paper  is  ex- 
pected to  do  justice  to  its  subscribers.  Therefore  dur- 
ing the  season  1919-1920  the  advance  information  de- 
partment will  be  alotted  a  space  in  accordance  with  the 
income  derived  from  the  concert  season.  And  by  this 
advance  information  department  we  do  not  mean 
reviews  or  criticisms,  but  just  articles  preceding  the 
visits  of  artists.  In  justice  to  artists  who  do  their 
share  toward  the  support  of  this  paper,  whether  thoy 
come  from  the  outside  or  reside  here,  this  new  policy 
must  be  inaugurated. 

A  certain  amount  of  advance  information  is  neces- 
sary. Our  subscribers  are  entitled  to  it  as  news.  It 
is  a  legitimate  department  of  the  paper.  But  it  must 
be  given  a  fixed  and  limited  amount  of  space,  if  our 
subscribers  are  not  to  suffer.  And  so  we  wish  to  in- 
form all  managers  that  during  the  season  1919-1920,  as 
a  matter  of  self  preservation,  the  Pacific  Coast  Musical 
Review  is  forced  to  reduce  its  department  for  advance 
information  to  ONE  COLUMN  a  week,  which  must  take 
care  of  ALL  CONCERTS  under  local  management,  un- 
less an  increase  of  patronage  on  the  part  of  artists  and 
managers,  enables  us  to  publish  a  larger  edition  than 
usual,  thus  enabling  us  to  increase  the  space  of  that 
department. 

This  also  means  that  during  the  summer  we  can  not 
be  expected  to  consistently  publish  advance  information 
about  concerts  tliat  do  not  take  place  until  next  Octo- 
ber or  autumn.  Therefore  we  will  not  begin  to  publish 
these  notices  until  the  regular  announcements  of  the 
managerial  offices  appear  in  these  columns.  Until  then 
they  are  not  absolutely  necessary  as  news  value.  This 
action  is  necessitated  by  reason  of  the  reduced  size  of 
the  paper  during  the  summer  months.  Whatever  news 
we  may  receive  from  local  managerial  offices  as  to 
plans,  put  in  brief  and  concise  form,  will,  however,  be 
printed  from  time  to  time. 


The  Department  of  Music  in  the  University  of  Cali- 
fornia Extension  Division  offers  its  services  to  the 
communities  of  the  State  for  the  organization  and  de- 
velopment of  their  musical  resources.  To  individuals, 
as  well,  it  affords  the  benefits  of  musical  education. 
Here  are  some  of  the  things  it  Is  prepared  to  do  for  you 
and  your  community: 

The  Department  of  Music  sends  out  represeatatlveB 
to  aid,  by  personal  supervision  and  advice,  in  the  organ- 
ization of  community  singing,  choral  training,  and  the 
like. 

Leaders  for  community  chorusert,  i^d  for  choral 
training,  may  be  secured. 

In  the  same  way,  local  amateur  organizations  maj 
engage  conductors  of  orchestral  and  band  music 

Lectures  are  given  on  the  history  and  art  of  music, 
appreciation  of  music,  and  how  to  listen  to  music — 
illustrated  with  appropriate  musical  selections.  These 
lectures  may  be  heard  by  any  community  in  California 
making  proper  arrangements.  A  list  of  topics  and 
speakers  will  be  sent  on  application. 

Artists  in  both  vocal  and  instrumental  music  give 
concerts  and  lecture  recitals.  This  group  includes  sing- 
ers, pianists,  violinists,  violincellists,  small  orchestras, 
and  players  in  ensemble  music. 

The  Extension  Department  of  Music  acts  as  an  ex- 
change for  musical  information.  It  asks  school  teach- 
ers, music  instructors  and  directors,  and  community 
center  leaders  to  contribute  to  its  fHes- copies  of  pro- 
grams, photographs,  magazine  and  newspaper  articles 
having  to  do  with  musical  occasions. 

From  time  to  time,  the  Department  issues  lists  of 
printed  materials  dealing  with  music.  Programs, 
Libraries,  on  request,  will  be  furnished  book  lists  for 
their  music  departments. 

Instruction  is  offered  by  teachers  of  the  voice,  piano, 
organ,  violin,  violoncello,  and  other  Instruments  of  the 
orchestra.  Instruction  may  be  either  Individual  or  In 
classes  of  three. 

Musical  theory,  ■,  harmony,  cour|erpoint,  form  and 
composition  are  taught  in  lecture  courses. 

These  subjects  are  also  taught  in  Correspondence 
Courses.  The  courses  now  offered  are:  Rudiments  of 
Music  (X-A) ;  Diatonic  Harmony  and  Strict  Counter- 
point (two  courses:  X-4A  and  X-4B1) ;  Advanced  Dia- 
tonic Harmony  and  Strict  Counterpoint  (X-4B2) ;  Ele- 
mentary Chromatic  Harmony  and  Strict  Counterpoint 
in  Four  and  Five  Parts  (X-5A) ;  Chromatic  Harmony 
and  Free  Counterpoint  (X-5B);  Introduction  to  the  His- 
tory of  Modern  European  Music  (X-3A) ;  The  Organ 
and  its  Masters  (X-3-31);  The  History  of  the  Violin 
(X-3-32)  A  xiorrespondence  course  may  be  taken  up  at 
any  time;  students  as  a  rule  work  through  an  assign- 
ment in  a  week.  Each  course  consists  of  fifteen  assign- 
ments, and  the  fee  is  five  dollars.      • 

The  Department  of  Music  in  the  Extension  Division 
is  ready  at  all  times  to  give  advice  and  aid  in  meeting 
musical  problems  that  may  arise  in  community  develop- 
ment. It  will  welcome  letters  from  any  person  in  the 
State  who  is  interested  in  such  problems. 

This  Department  stands  ready  to  serve.  Let  us  help 
you — in  your  community  chorus,  your  orchestra  or  band, 
musical  association;  in  your  study  of  musical  theory; 
in  learning  to  play  an  instrument.  Secure  for  your  city 
a  series  of  music  lectures.  Subscribe  to  a  correspond- 
ence course  in  music,  and  note  the  helpful  and  practical 
manner  in  which  the  study  is  presented. 

The  personnel  of  the  Extension  Department  of  Music 
is  made  up  of  men  and  women  who  are  of  recognized 
standing  in  their  respective  fields.  Several  of  them  are 
members  of  the  regular  music  faculty  of  the  University 
of  California.  All  have  had  thorough  experience  in 
teaching.     They  can  lielp  you. 


GEORGE  KRUGER  IN  PALO  ALTO 


Carl  Seyffarth,  the  well  known  young  pianist  and 
protege  of  Ina  Coolbrith,  the  poet  laureate  of  California, 
left  for  New  York  City  recently  and  will  sail  for  Nor- 
way (luring  the  second  week  of  July,  where  he  is  to  play 
in  Christiania,  Bergen,  and  Mandal,  where  he  was  born, 
and  then  to  prepare  his  programs  prior  to  his  debut 
next  December  in  New  York  City.  Seyffarth  studied 
with  George  Kruger  hero  and  spent  the  last  four  seasons 
in  New  York  pursuinp:  his  work.  During  Mr.  Sey- 
ffarth's  visit  he  played  for  tlie  San  Francisco  Musical 
Club,  and  appeared  as  soloist  at  the  Norwegian  May 
Festival  at  Golden  Gati>  Commandery  hall,  besides  many 
private  musicales  arranged  in  his  honor. 


From  the  Daily  Palo  Alto  Times,  June  11,  1919. 

George  Kruger,  of  San  Francisco,  with  his  pupil,  Nor- 
man Smith,  and  the  violinist,  Giuseppe  Jollain,  gave  a 
very  interesting  program  at  the  Woman's  Club  House, 
last  night.  The  audience  was  most  enthusiastic  in  their 
receptions  of  the  musicians,  and  the  various  numbers 
were  heartily  applauded.  Master  Norman  Smith,  the 
nine  year  old  pupil  of  George  Kruger,  opened  the  pro- 
gram with  a  group  of  eight  pieces,  which  were  well 
chosen  to  suit  the  age  and  development  of  the  child.  In 
his  playing  Master  Smith  showed  splendid  finger  work, 
fluency,  and  a  musical  touch.  All  the  pieces  were 
played  entirely  without  pedaling,  as  he  was  too  small  to 
reach  the  pedals,  and  this  showed  to  greater  advantage 
his  clean  finger  work.  The  best  of  his  pieces  were  re- 
served for  the  last,  as  he  played  for  an  encore  two  pre- 
ludes by  Bach  with  an  appreciation  of  the  great  master 
that  reflected  the  fine  musicianship  of  his  teacher. 

Mr.  Kruger  and  Mr.  Jollain  gave  a  very  Interesting 
reading  of  Caesar  Franck's  "Sonata"  for  piano  and  vio- 
lin. Both  Mr.  Kruger  and  Mr.  Jollain  played  excel- 
lently, with  fine  taste  and  good  interpretation.  Mr. 
Kruger  completed  the  program  with  a  group  of  three 
pieces  by  Chopin,  "Consolation"  by  Leschetizky,  and 
'Hungarian  Rhap.sody"  by  Liszt.  All  the  pieces  were 
well  played,  especially  the  Chopin  "Polonaise"  and  the 
Liszt  Rhapsody.  Both  of  these  pieces  demand  much 
strength  :ind  a  ma.sterful  technique  and  Mr.  Kruger  met 
these  demands  admirably.  His  playing  was  both  poetic 
and  virile,  with  a  nice  balance  between  the  two.  Alto- 
gether, the  program  was  very  much  enjoyed,  and  the 
audience  would  gladly  have  prolonged  it. — C.  E.  H. 
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GODOWSKY  TO  TEACH  IN  LOS  ANGELES  ONLY 


The  unfortunate  circumstance  of  a  definite  Englisli 
tour,  tlie  first  tliat  any  great  artist  lias  made  in  tliat 
country  since  tlie  war,  coming  to  Leopold  Godowsky, 
has  brought  woe  into  the  ranks  of  local  pianists  and 
musicians,  for  lo,  Godowsky  as  suddenly  as  he  accepted 
the  offer  to  tour  the  old  world,  cancelled  his  Master 
classes  in  this  city.  Excusing  himself  in  that  it  would 
become  necessary  to  prepare  a  special  half  dozen  titanic 
programs  for  transatlantic  use,  the  Master  advised 
Manager  Opi)enheimer  that  he  felt  his  own  interests 
would  be  best  served  by  remaining  at  his  palatial  home 
in  Los  Angeles,  there  to  work  the  summer  through, 
accepting,  as  time  permitted,  such  pupils  of  the  San 
Francisco  Master  Class  as  elected  to  follow  their 
teacher  to  Los  Angeles.  Eighty  per  cent  of  the  enroll- 
ment are  already  in  the  southern  city,  and  Godowsky 
will  start  there,  next  Monday  morning,  a  class,  smaller, 
'tis  true,  than  the  great  assemblage  that  would  have 
greeted  him  in  San  Francisco,  yet  comprised  of  Master 
pupils  of  known  and  tried  experience  on  the  pianoforte. 
For  four  weeks  Godowsky  will  work  and  teach  in  his 
home  city,  and  then  will  proceed  to  Seattle  and  Kansas 
City  to  fulfill  his  class  undertakings  there.  In  Septem- 
ber he  will  leave  for  England  to  be  gone  the  better  part 
of  the  coming  music  season. 


OPPENHEIMER'S     FIRST     MUSICAL     ATTRACTION 


Arranging  to  begin  the  musical  season  of  1919-1920 
as  auspiciously  as  possible.  Manager  Selby  C.  Oppen- 
heimer  has  booked  as  his  initial  attraction  one  of  those 
rare  combinations  of  song  birds  that  are  sure  fire  suc- 
cesses with  all  classes  of  musical  patrons.  Lambert 
Murphy,  the  foremost  tenor  that  America  has  ever  pro- 
duced, an  artist  comparing  favorably  with  any  singer 
in  his  class  before  the  public  to-day,  will  give  a  series 
of  joint  concerts  with  Merle  Alcock,  the  famous  Ameri- 
can contralto,  whose  splendid  rendition  of  the  Damrosch 
songs,  in  conjunction  with  Margaret  Anglin's  perform- 
ances in  the  Greek  theatre  last  year,  will  long  linger  in 
the  memory  of  those  whose  privilege  it  was  to  hear  her 
sing.  Th  joining  for  a  few  Northern  California  appear- 
ances of  these  delightful  artists  admits  of  the  offering 
of  a  series  of  programs  quite  out  of  the  ordinary  and 
combining  tenor  and  contralto  arias  and  songs  with 
many  seldom  heard  operatic  duetts  for  these  voices. 
The  Murphy-Alcock  concerts  will  take  place  in  October. 


McCORMACK     SINGS    FEIST    MELODY     BALLAD 


What  sweeter  mesage  can  a  rose  bear  in  its  heart 
than  the  secret  whispered  into  it  by  the  giver — a  secret 
inviolable  to  all  sfeve  the  one  for  whom  it  is  intended? 
That  is  the  subject  of  this  delightful  song  of  sentiment 
which  John  McCormack  sings  with  amazing  charm. 
His  voice  is  never  so  sweet  as  when  it  is  love's  message 
and  though  you  may  guess  something  of  the  nature  of 
the  mesage  of  the  rose,  you  will  hear  the  record  many 
times  before  you  measure  the  depth  of  sincerity  and 
hart-yearning  which  the  great  Irish  tenor  contrives  to 
put  into  the  simple  waltz  refrain  of  this  fascinating 
song  which,  first  sung  in  the  "Better  'Ole"  has  so  rap- 
idly grown  popular.  The  refrain  is  repeated  as  if  to 
give  emphasis,  and  to  the  melody  of  McCormack's  voice 
is  added  the  enchanting  strains  of  a  violin  obligato. 
The  two  blend  in  delightful  harmony,  as  though  the 
rose,  with  its  message  of  love,  had  evoked  a  vision  of 
the  fair  lady  whose  charms  it  alone  can  match.  "When 
Lou  Look  in  the  Heart  of  a  Rose,"  is  a  song  that  has 
rapidly  come  into  vogue,  and  it  is  not  surprising  that 
it  has  caught  the  attention  of  John  McCormack,  who 
has  an  unusual  capacity  for  finding  songs  that  suit  him. 
Its  flowing  melody,  tender  sentiment,  and  colorful  har- 
monies, are  worthy  of  his  best  efforts,  and  these  he 
gives  lavishly.  The  lover  of  good  singing  will  find  a 
wealth  of  interest  in  the  delicately  shaded  nuances,  the 
perfectly  sustained  vocal  tone,  and  the  clear  and  limpid 
quality  of  voice. 


FARWELL'S  CHANT  OF  VICTORY  AT  AUDITORIUM 


The  added  feature  at  Edwin  H.  Lemare's  Exposition 
Auditorium  organ  recital  on  Sunday  evening,  will  be 
Arthur  Farwell's  Chant  of  Victory,  directed  by  Far- 
well.  As  the  Chant  of  Victory  requires  an  hour  and 
a  half,  Lemare  will  play  only  two  numbers,  beginning 
at  8:30,  his  selections  being  Mendelssohn's  Sonata  No.  6, 
one  of  the  greatest  works  ever  written  for  the  organ, 
and  Lemare's  Thankskiving  March.  The  four  move- 
ments of  Mendelssohn's  sonata  occupy  about  twenty 
minutes  and  Lemare's  march  about  ten  minutes,  and  so 
the  Chant  of  Victory  will  start  about  9  o'clock. 

The  solo  parts  of  Farwell's  composition  will  be  sung 
by  Homer  Henley,  baritone.  There  are  two  dramatic 
readers.  Miss  Ruth  Jensen  taking  the  role  of  America, 
and  Samuel  J.  Hume  that  of  The  Poet.  The  organ  ac- 
companiments are  to  be  played  by  William  W.  Carruth 
and  the  piano  accompaniments  by  Mrs.  Ellen  Roeckel 
Davis  and  Lincoln  S.  Batchelder.  A  large  chorus  will 
be  on  the  stage,  composed  of  members  of  the  San  Fran- 
cisco Music  Teachers'  Association,  the  Exposition 
chorus,  and  the  Berkeley  Municipal  Community  chorus. 

There  are  twenty-two  choruses,  including  the  national 
hymns  of  the  allies  and  war  time  songs,  in  which  the 
audience  is  invited  to  join.  A  nominal  admission  fee  of 
10  cents  is  charged. 


BEHYMER  ANNOUNCES  LOS  ANGELES  SEASON  1919-1920 

Upon  Return  of  Rena  MacDonald  from  New  York   Triple   Announcement  is  Made — Tlie  First 

ana  Second   Announcement  Applies  to  tlie    Election  as  Honorary  President  of 

National  Concert    Managers  Association  and  Also  as  Manager 

of  tlie  Los  Angeles  Symphony  Orchestra  — Tlie  Third 

Regards    Plans    For  Next  Season 

(Special   Correspondence  to  the  Pacific  Coast  Musical    Review) 

with  the  Chicago  Opera  Company  during  the  past  two 
years,  will  make  her  first  transcontinental  tour  of  Amer- 
ica, singing  in  California  in  January. 

The  French  Theatre,  of  New  York,  the  organization 
which  has  been  attracting  widespread  attention  in  that 
Metropolis  during  the  past  two  years,  will  visit  California 
in  January,  presenting  three  plays,  a  romantic  costume 
period  play  and  two  modern  plays.  This  company  will 
be  especially  fine  for  colleges,  universities,  as  well  as 
having  a  widespread  appeal  to  the  general  public. 

Jascha  Heifltz,  the  most  spectacular  violinist  of  the 
decade,  will  finally  appear  in  California,  Los  Angeles 
and  San  Francisco  only. 

The  Minneapolis  Symphony  Orchestra,  under  Emil 
Oberhoffer,  returns  to  the  Coast  in  February,  while  Al- 
fred Cortot,  the  distinguished  French  pianist,  who  was 
such  a  sensational  soloist  with  the  French  Symphony 
last  season,  returns  for  a  recital  tour  of  the  Pacific 
Coast  in  February. 

In  March,  Sophie  Braslau,  one  of  the  loveliest  of  the 
young  American  artists,  whose  splendid  contralto  voice 
and  musicianship  have  combined  to  make  her  one  of 
the  genuine  favorites  of  the  Metropolitan  the  past  two 
years,  will  be  heard  for  the  first  time  in  California.  Slic 
has  created  a  number  of  roles  in  the  modem  operas 
given  at  this  famous  institution,  and  has  been  soloist 
with  the  principal  symphony  orchestras  of  the  country 
as  well  as  reaping  a  far  flung  series  of  successes  in 
recital. 

Jacques  Thibaud,  the  representative  French  violinist, 
returns  to  California  in  March,  after  a  number  of  years 
absence,  while  Florence  Macbeth,  the  delightful,  young 
American  coloratura  soprano,  is  also  scheduled  for  this 
month. 

The  Flonzaley  Quartet,  Percy  Grainger,  and  Riccardo 
Stracchari,  the  distinguished  Italian  baritone,  in  April, 
with  the  always  welcome  Amelita  Galli-Curci,  whose 
vogue  throughout  the  United  States  is  doubling  every 
season,  closes  the  season  in  May.  This  petite  song- 
bird gave  in  New  York  alone  ten  song  recitals,  packing 
the  Hippodrome  on  each  occasion. 

In  addition  to  the  three  Philharmonic  Courses  in  Los 
Angeles,  Mr.  Behymer  is  now  completing  arrangement.^ 
with  Sacramento,  Fresno,  San  Diego,  Santa  Barbara. 
Reno,  Phoenix,  Tucson,  Riverside,  Redlands  and  a  num- 
ber of  other  Southern  California  cities  for  a  series  in 
each  city  either  under  the  auspices  of  the  Women's 
Clubs,  who  have  maintained  such  a  high  musical  stand- 
ard in  their  respective  cities,  or  through  committees  in- 
terested in  furthering  civic  interest  and  pride. 


Los  Angeles,  Cal..  June  28,  1919. 

Certainly  the  indefatigable  L.  E.  Behymer,  familiarly 
known  throughout  these  TTnited  States,  as  "Bee,"  or 
"Len,"  is  proving  himself  more  and  more  of  a  power 
in  the  musical  world,  especially  California,  which  has 
benefitted  so  mightily  by  his  long  residence  here.  On 
the  return  of  his  representative,  Rena  MacDonald,  from 
New  York,  and  the  eve  of  his  own  departure  for  a  well- 
merited  vacation,  a  triple  announcement  is  made;  first, 
his  having  been  made  Honorary  President  of  the  Na- 
tional Concert  Managers  Association,  which  was  re- 
cently formed  in  New  York,  for  the  continuance  and 
maintenance  of  the  highest  class  music  obtainable  in 
America,  and  also  being  elected  regional  director  of 
music  from  Denver  West  for  this  organization;  sec- 
ondly, his  splendid  announcement  of  a  new  symphony 
orchestra  in  Los  Angeles,  to  be  known  as  the  Philhar- 
monic, and  thirdly,  his  extraordinary  array  of  recital 
artists  announced  for  the  forthcoming  season. 

The  season  will  be  opened  on  October  2nd,  in  Los 
Angeles,  by  Geraldine  Farrar,  the  lovely,  brilliant  Amer- 
ican soprano,  who  has  reaped  such  unusual  honors  both 
at  home  and  abroad,  in  recital  and  opera. 

Lambert  Murphy,  the  American  tenor  and  Merle  Al- 
cock, contralto,  will  be  heard  in  joint  recital  in  Octo- 
ber, while  Emmy  Destinn,  the  famous  Bohemian  drama- 
tic soprano,  is  hourly  expected  in  London,  when  cable 
communications  will  establish  the  exact  date  of  her 
arrival  in  America  for  a  transcontinental  tour. 

An  artistic  treat,  in  every  way  extraordinary,  will  be 
the  appearances  of  the  Isadora  Duncan  Dancers,  with 
George  Copeland,  pianist,  in  November.  It  is  hard  to 
conceive  of  a  more  delightful  combination  than  that  of 
these  six  lovely  girls  and  one  of  the  greatest  pianists 
of  the  day.     Mr.  Copeland  is  one  of  the  foremost  inter- 
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pretors  of  Chopin,  and  the  leading  exponent  of  Debussy 
and  other  modem  composers.  The  dancers  possess 
beauty,  charm,  grace  and  rare  artistry. 

That  popular  idol  of  the  American  public,  whose 
marches  have  for  years  been  the  best  sellers,  John 
Philip  Sousa,  returns  with  his  famous  band  in  Novem- 
ber. 

Lt.  Albert  Spalding,  the  American  violinist,  who  has 
just  returned  from  two  years'  service  in  Italy,  will  bo 
heard  throughout  California  in  Etecember. 

The  famous  St.  Cecelia  Orchestra  from  Italy  is  an- 
nounced for  a  transcontinental  tour,  with  two  concerts 
in  Los  Angeles  and  two  in  San  Francisco,  their  only 
appearances  in  California.  This  world  renowned  or- 
ganization has  never  before  left  its  native  heath,  and 
is  only  doing  so  now  at  tlie  behest  of  the  two  govern- 
ments in  order  to  cement  popular  feeling  between  these 
two  great  nations. 

Frances  Ingram,  the  Zoellner  Quartet,  the  Cherniav- 
sky  Trio — Leo,  Jant,  Mischel,  will  all  be  touring  the 
State  during  the  year  under  the  Behymer  banner. 

Rudolph  Ganz  is  expected  to  return  in  November, 
while  the  Gallo  Italian  Opera  Company  and  the  new 
English  Opera  Company,  under  this  same  manager,  will 
be  heard  in  California  in  February.  Leo  Ornstein  is 
scheduled  for  December,  with  a  general  announcement 
made  of  the  return  of  Alessandro  Bonci,  the  famous 
Italian  tenor,  and  Luisa  Tetrazzini,  the  most  popular  of 
all  the  Italian  song  birds  returning  to  America  for  trans- 
continental tours. 

In  January,  two  singers  new  to  the  Pacific  Coast,  will 
be  heard,  a  soprano  and  contralto,  both  Americans,  and 
both  products  of  study  on  this  side,  each  with  enviable 
records,  both  in  opera  and  (oncert;  Mme.  Helen  Stanley, 
whose  fine  soprano  made  htT  joint  star  with  Geraldine 
Farrar  in  the  latter's  opera  company  several  years  ago, 
and  engagements  with  the  Chicago  Opera  Association, 
as  well  as  recital  and  symphony  orchestra  appearances. 

Carolina  Lazzari,  the  contralto,  who  has  been  ac- 
corded  such   marvelous  receptions  when   she  appeared 


Pupils  from  Janet  Rowan  Hale's  primary  and  elemen 
tary  classes  gave  a  piano  recital  at  Hotel  Claremont, 
Berkeley,  on  Saturday  afternoon,  June  14th.  The  pro- 
gram consisted  of  forty  well  selected  compositions  and 
every  one  of  the  participating  young  pianists  acquitted 
themselves  unusually  well,  reflecting  great  credit  upon 
their  own  efforts  as  well  as  the  excellent  judgment  of 
their  able  teacher.  The  complete  program  rendered  in 
this  occasion  was  as  follows:  Among  the  Fairies  (Bar- 
bour). Donald  and  Jack  Brown;  Catch  Me  (Martin), 
Two  Little  Birds  (Martin),  Ever  So  Glad  (Orth),  Elea- 
nor Fay;  Etude  (Streabbog),  North  Wind  (Sharpe), 
Josephine  Vawter;  Bird  in  the  Wood  (Jenkins),  I^ona 
Druehl;  Etude,  Spanish  Dance  (Rogers),  Sedgeley 
Thornbury;  Blue  Bird  (Ellsworth),  Picking  Posies 
(Orth),  Wake  Up  Daisies  (Ellsworth),  Mama's  Sewing 
Machine  (Aldrich),  Virginia  Leffingwell;  Spinning  Song 
(Ellmenrich).  Polka  (Spindler),  Mary  Meyer:  Drive 
Around  the  Lake  (Jenkins),  Merry  Huntsman  (Merkel), 
Tarantella  (Richards),  Isabel  Heger;  The  Merry  Go- 
Round  (Gaynor),  Night  Song  (Gaynor),  Esther  Masher; 
Music  Box  (Helns),  Etude  (Heller),  Harmony  Druehl; 
Curious  Story  (Heller),  Lark  Song  (Tschaikowsky), 
Tarantelle  (Heller),  Roberta  Duncan;  Prelude  (Chopin), 
Song  (MacDowell),  Waltz  (Chopin),  To  the  Sea  (Mac- 
Dowell),  Helen  Thomas  (from  advanced  class);  Butter- 
flies (Heller),  Etude  (The  Storm)  (Burgmuller),  Victor 
Rau;  Will  o'  the  Wisp  (Jungman),  Scarf  Dance  (Cham- 
inade).  Butterfly  (Markel),  Marjorie  Young;  A.  D.  1620 
(MacDowell),  Waltz  (Chopin),  Wandering  Iceberg  (Mac- 
Dowell), Arabesque  (Debussy),  Novelette  (Schumann), 
Cantique  d'Amour  (Listz),  Marion  Handy  (from  ad- 
vanced class). 

Mrs.  Hale  studied  piano,  harmony  and  counterpoint 
at  the  Chicago  Musical  College,  and  with  Glenn  Dillard 
Gunn,  Felix  Borowsky  and  Tina  Lerner.  She  was  a 
brilliant  member  of  the  Godowsky  Master  Class  of  last 
summer.  Mrs.  Hale's  unquestionable  ability  as  artist 
and  teacher  can  not  be  better  demonstrated  than  by  the 
excellent  results  she  achieves  in  her  studios  in  San 
Francisco,  Oakland  and  at  the  Hotel  Clarmont  in 
Berkeley. 
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Frederic  Knight  Logan's  Compositions 
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736  South  Michigan  Avenue,  Chicago,  111. 


THE  PIPES  OF  PAN 

OPIS  47. 
A  PASTORAL  SIH  K  FOR  THE  PIANOFORTE. 


Especially  Adapted  for  Concert  Use  nn<l  Phi 
Teacliing  Purposes. 


'".•1  S;y/ran  Glmle"   - 
"Shephrrtl't  Dance" 
"Phyllh"        - 
"Endymion"  - 
"Symphj  and  Faun: 


ed  and  Fingered  for 


Grade  IV 
Grade  111 
Grade  III 
Grade  IV 
Grade     V 


Written  in  tlic  author's  well  known  charminc  style,  conibinins 
the  descriptive  with  a  deep  rIow  of  melodic  coloring.  Oiieniut! 
with  "A  Sylvan  Glade."  resplendent  in  moonlight,  and  reverherating 
the  weird  notes  of  the  pipes  of  Pan— followed  by  the  graceful  sjyu^v 
of  the  "Shephenl's  Dance"—  the  dainty  love  song.  *  Plij-lhs, 
beautiful  in  its  simplicity— "Kndymion,"  a  nocturne  of  rare  poetic 
flavor,  and  closing  with  "Nymphs  and  Fauns,"  which  embraces  tlic 
seductive  valse  of  the  wnter-nymphs.  and  the  sprightly  revels  of 
tlie  fauns,  who,  when  warned  by  a  chanticleer  of  the  approach  of 
dnwn.  hie  away,  forming  a  brilliant  finale  to  a  most  attractive  cycle 
for  the  piano. 

Price  Complete,  $1.25 


IN  A  BRAHMIN  GARDEN 

A  SONG  CYCLE. 
Four  Delightful  East  Indian  Songs  for  Concert  and  Teaching. 


Words  by  VIRGINLV  K.  LOGAN 
lo!  '  Th  the  Hour        -       -       -  High  Voice 

Fair  Radi-a         ...       -  Mediurn  Voice 

Ganges  Boat  Song  -       .       -  II<gh  Voice 

Krishna/  lament      -       -       -  Medium  Voice 


SONGS  OF  CUPID 

A  group  of  seven  "love  songs."  admirably  chosen  in  the  aulhorV 
best  style.  Each  song  is  o  gem  in  itself.  May  be  a<inpted  foi 
concert,  wedding,  teaching,  etc.  Perfielly  phrased  and  will 
charming  lyric  settings. 

Price  Complete,  $1.25 


Songs  or  Cupid 

Sonqfliniatores 


*-     n™  Brahmin  Garden 


IN  A  BRAHMIN  GARDEN 

"Neath  t'.e  shady  palms,  where  jasmine  white. 

And  Intus  sweetly  blow. 
Is  a  garden  fair,  witn  perfume  rare. 
By  Ganges'  Sacred  flow." 

Thus,  the  author  describes  the  abode  of  Krishna,  a  young  Hindoo 
Prince. 

Therein,  st-inds  a  Temple,  dedicated  to  the  God  Brahma;  the 
marble  dome  of  the  S.icred  Sanctuary,  reflects  the  first  flame  of 
light  from  the  morning's  sun  as  it  bursts  into  sudden  glory,  as  by 
magic. 

At  this  hour,  we  find  the  Hindoos  assembled,  "offering  prayer 
to  Brahma  for  aid,  should  famine  e'er  descend." 

Krishna  berouiing  ennmored  with  the  beauty  and  grace  of 
Radha,  a  dancing  giilof  the  Temple,  beseeches  her  to  forsake  the 
garden  and  fly  with  him.  R.idha,  singing  gaily,  heeds  him  not.  lor 
it  was  ordained  unlawful  to  love  one  of  higher  caste;  but  suddenly 
her  heart  yields  to  his  entreaties,  and  while  the  chime  from  a  dis- 
tant Min.oret  floats  softly  upon  the  perfumed  breezes  of  the  niglit, 
they  glide  down  the  cool  stream,  to  ''Realms  of  Bliss. 

Famine  and  Plague  invade  the  land,  and  fair  Radha  dies  a 
victim.  Krsihna,  heirtbrokcn,  and  now  an  outcast,  keeps  viKil 
over  his  "jasmine  fair,"  until  prostrate  by  anguish  and  despair,  he 
falls  across  her  lifeless  form,  while  o'er  the  and  land,  the  solemn 
chant  of  the  Braomins  is  heard,  still  invoking  a  prayer  for  aid. 


Price  Complete,  $1.00 


The 
Pipes  of  Pan 


IredenrKniqlitioqan 


SONG  MINIATURES 

A  booklet  containing  three  songs— "Were  I  A  Bird,"  "Phyllis" 
and  "Lift  Thine  Eyes."  Had  Mr.  I.ogan  written  but  the  bird  song 
of  this  group— "Lift  Thine  Eyes,"  he  would  have  stamped  I  imM-ll 
as  a  composer  of  remarkable  merit.  This  song  has  been  use<l  by 
most  all  the  great  singers  of  the  concert  stage,  and  in  eacli  in- 
stance, received  nothing  short  of  an  ovation— being  termed  as  one 
of  the  greatest  "chmax"  songs  ever  written. 

Price  Complete,  $0.75 


Copies  of  the  above  are  obtainable  wherever  Good  Music  is  sold,  or 
Direct  from  the  Publisher 

Send  for  Illustrated  Thematic  Catalogue 


JESSE  G.  M.  GLICK,  SONG  WRITER  OF  SIERRAS 

■When  one  of  the  Board  of  Directors  of  the  popular 
music  firm  of  Sherman,  Clay  &  Co.,  San  Francisco,  in- 
troduced Jesse  G.  M.  Click,  the  California  song  writer, 
at  a  banquet  some  years  ago  in  a  joking  way,  as  "The 
song  writer  of  the  Sierras,"  he  little  knew  that  he  was 
uttering  a  prophecy. 

Mr.  Click's  success  is  so  outstanding  that  to-day  he 
has  more  songs  to  his  credit  than  any  other  writer  on 
the  Pacific  Coast.  And  it  is  a  success  that  is  well  de- 
served. For  eighteen  years  Jesse  Click  has  been  writ- 
ing songs,  and  for  the  past  twelve  years  seriously,  with 
the  result  that  his  popularity  has  become  international. 
Look  over  any  popular  sheet  music  stand  and  you 
will  see  his  name  on  half  a  dozen  numbers.  He  has 
collaborated  with  some  of  America's  foremost  compos- 
ers, such  as  Ernest  Ball,  F.  V.  Bowers,  Joseph  Howard. 
Dr.  H.  J.  Stewart,  Abe  Oleman,  Frederick  Knight  Logan, 
Oliver  Wallace,  Chris  Smith,  and  others. 

He  was  first  in  the  field  of  Hawaiian  songs  with 
"Little  Honolulu  Lou,"  a  number  that  Jingled  itself  to 
fame  during  the  World's  Fair  in  San  Francisco,  in  1915. 
It  is  popular  on  a  Victor  record  and  was  written  with 
the  composer  of  On  the  Beach  at  Wakikii. 

This  was  really  the  beginning  of  Mr..  Click's  success. 
He  followed  it  by  writing  with  Abe  Oleman,  When  You 
Sang  Hush-abye-Baby  to  Me,  which  has  had  an  enor- 
mous sale  and  is  still  going  strong,  and  My  Dreamy 
Little  Lotus  Flower,  which  is  one  of  the  best  sellers  of 
the  present  year — a  song  with  a  haunting  Oriental 
melody,  and  a  lyric  of  seductive  beauty. 

With  Frederick  Knight  Logan,  Mr.  Click  wrote  My 
Golden  Rose,  published  recently  by  the  Foster  Music 
Company,  Chicago.  This  number  is  already  achieving 
great  popularity  and  is  that  rich  type  of  song  that  never 
dies.     There  is  a  golden  lusciousness  to  its  music  that 


is  unforgettable,  a  flavor  of  Spanish  entrancingly  new. 
And  the  loveliness  of  the  lyric  goes  hand  in  hand  with 
this  Another  new  number  of  Mr.  Clink's  came  off  the 
this  Another  new  number  of  Mr.  Click's  came  off  the 
looks  like  another  Hushabye  in  its  bid  for  popularity. 

Jesse  has  also  written  many  productive  songs,  several 
operattas  and  musical  sketches  for  vaudeville.  In  col- 
laboration with  Oliver  G.  Wallace,  composer  of  Hmdu- 
stan,  he  recently  wrote  three  songs  which  are  now  on 
the  press.  Two  of  these.  Jungle  Maid  and  Fair  Dove, 
are  designed  to  fit  into  the  extravaganza.  Alive  in 
Jungleland,  being  presented  by  Al.  S.  Barnes'  circus 
throughout  the  United  States  and  Canada.  They  have 
all  the  necessary  qualities  for  a  wide  success,  and  Fair 
Dove,  which  is  a  waltz  and  particularly  fascinating. 

Click  and  Wallace  are  also  collaborating  on  a  musical 
comedy  of  which  the  theme  is  so  original  that  critics, 
who  have  been  taken  into  confidence,  say  that  it  will 
be  a  sensation.  While  Mr.  Click  is  very  versitile  and 
writes  everything  from  grand  opera  to  ragtime  lyrics, 
he  prefers  to  write  songs  of  the  better  class,  especially 
production  numbers.  His  Lotus  Flower  and  Golden 
Rose  are  of  this  order.  It  is  not  too  much  to  say  that 
the  next  few  years  will  probably  see  Mr:  Click  reap  a 
a  rich  harvest  as  a  writer  of  songs  the  public  want. 
«. 

At  the  Henry  Miller  Theatre  last  Monday  night,  La, 
La,  Lucille,  a  new  musical  comedy  by  Fred  Jackson, 
with  score  by  George  Gershwin,  was  heard  for  the  first 
time.  In  the  company  were  John  E.  Hazzard,  Janet 
Velie,  Lorin  Raker,  Holen  Clarke  and  J.  Clarence  Har- 
vey. In  a  curtain  call  speccli,  Mr.  Hazzard  said  it 
looked  as  though  he  and  his  fun  makers  would  have  a 
job  all  summer  in  La,  La  Lucille.  The  musical  produc- 
tion is  the  first  undertaken  on  his  own  account,  by  A.  L. 
Erlanger  since  the  announced  dissolution  of  the  Klaw 
&  Erlanger  copartnership. 


MARJORY    RAMBEAU'S  GREAT   VERSATILITY 

Distinguished    Emotional    Actress    Surprises    Even    Her 

Staunchest  Admirers  in  th|e   Kaleidoscopic   Role 

of  Gina   in   "Eyes   of   Youth"  at  Curran 

By   ALFRED    METZGER 

Whether  or  not  one  is  willing  to  concede  artistic 
merit  lo  the  production  of  Eyes  of  Youth,  now  being 
presented  at  the  Curran  Theatre,  one  thing  is  absolutely 
certain  and  that  is  Marjory  Ranibeau's  matchless  im- 
personation of  the  role  of  Cina  Ashling  with  a  degree 
of  versatility  that  is  rarely  attainable  by  most  of  our 
latter  day  emotional  histrionic  artists.  Indeed,  it  re- 
quires a  genius  such  as  are  only  too  rare  In  these  days 
of  notorious  superficiality.  We  note  a  certain  unan- 
imity of  opinion  among  our  San  Francisco  critics  regard- 
ing the  lack  of  satisfactory  material  in  the  play  Itself. 
Some  condemn  it  as  too  melodramatic,  others  complain 
of  lack  of  realism  and  forced  action,  others  dismiss  it 
with  silent  contempt,  claiming  that  without  Miss  Ram- 
beau's  acting  the  play  itself  would  not  receive  second 
notice  on  the  part  of  the  audience.  Now,  the  writer 
does  not  claim  efficiency  as  a  dramatic  critic,  conse- 
quently it  is  not  our  intention  to  quarrel  with  those  who 
have  ben  commissioned  to  record  theatrical  perform- 
ances for  the  daily  papers.  But  speaking  from  the 
standpoint  of  a  tlieatre-goer  who  attends  the  theatre 
for  the  purpose  of  gaining  information  or  being  enter- 
tained, we  are  under  the  impression  that  our  critics  do 
not  understand  the  authors  of  this  play,  nor  the  purpose 
of  it. 

It  seems  to  us  that  the  authors  of  Eyes  of  Youth  are 
merely  endeavoring  to  present  a  certain  philosophy  by 
means  of  which  it  is  possible  to  avoid  unpleasant  ex- 
periences and  nii.sl'ortunes.  In  other  words.  Eyes  of 
Youth  is  noi  intended  to  be  a  play  at  all,  but  a  sort 
of  moral  sermon  which  is  to  cause  j^rcater  insight  into 
one's  own  soul  and  to  reflect  regarding  impending  steps 
of  great  seriousness  before  leaping  in  the  dark.  Gina 
Ashling,  by  glancing  or  looking  in  the  globe,  the  mirror 
of  her  soul,  merely  contemplates  the  po.ssibilities  that 
might  lie  behind  certain  actions  she  is  about  to  under- 
take, and  after  due  reflection,  she  decides  that  the  simp- 
lest w-ay  is  the  best  after  all,  namely,  the  submission  to 
a  pure  and  true  love  and  the  revolt  against  the  material 
and  in  favor  of  the  spiritual.  Only  truly  .sensitive 
minds  and  responsive  hearts  are  able  to  see  beneath  the 
tinsel  of  a  theatrical  performance  the  merit  of  a  great 
philosophy.  And  Irom  this  standpoint  we  regard  Eyes 
of  Youth  as  a  play  presenting  a  great  moral. 

There  are  really  only  two  characters  necessary  to 
bring  home  the  force  of  the  authors'  argument.  One  is 
Cina  Ashling  and  the  other  Swami  Vivahandra.  The 
former  is  a  character  of  almost  unbelievable  histrionic 
difficulties.  Marjorie  Rambeau,  who  essays  this  role,  is 
expected  to  appear  in  five  different  characters  during 
this  one  play.  First  as  Gina,  then  as  the  school 
teacher,  then  as  the  prima  donna,  then  as  the  wife  in 
the  divorce  court  and  finally  as  the  victim  of  sickness 
and  drug.  It  is  a  physical  impossibility  to  actually  de- 
scribe the  greatness  of  Miss  Rambeau's  character  de- 
lineations. They  must  be  witnessed  to  be  understood 
and  appreciated.  Miss  Rambeau  succeeds  in  introduc- 
ing five  different  types  of  women,  each  one  as  contrast- 
ing to  the  other  as  one  can  possibly  imagine.  There 
isn't  even  one  trace  of  similarity  between  them,  and  we 
can  not  pay  Miss  Rambeau  a  greater  compliment  than 
to  say  that  it  soems  as  if  five  different  actresses  inter- 
preted the  five  different  roles,  and  actresses  of  the 
highest  type  of  efficiency. 

It  is  impossible  to  imagine  a  greater  degree  of  impre.s- 
sive  character  delineation  than  the  high  strung  intoxi- 
cants-loving prima  donna  and  the  woman  ravished  by 
sickness  and  drugs  walking  the  streets  in  wretched  pov- 
erty. Granted  that  it  is  unlikely  that  prima  donnas  ar- 
rive late  at  grand  operatic  performances,  nor  that  they 
indulge  in  intoxicants  on  the  days  of  their  appearances, 
or  that  silk-hatted  and  finely  dressed  gentlemen  pick 
up  disease-racked  women  on  the  street,  but  neverthe- 
less there  is  the  noble  soul  of  the  Indian  savant,  so 
ably  and  forcefully  and  impressively  portrayed  by  Crane 
Wilbur,  which  claims  that  in  such  actions  true  happi- 
ness is  to  be  found.  In  presenting  tlie  crystal  to  Gina 
the  Indian  philosopher  wants  her  to  look  into  her  own 
soul,  and  most  women,  as  well  as  nien^  would  act  ac- 
cording to  the  prin<  iples  laid  down  in  tiie  Eyes  of  Youth, 
provided  customs,  or  "duty"  or  "Society"  would  not 
make  them  afraid  to  follow  the  dictates  of  their  own 
hearts.  This  is  the  lesson  we  believe  the  authors  wish 
to  convey. 

Since  these  two  characters  form  the  pivot  around 
which  the  entire  play  revolves,  and  since  they  are  both 
interpreted  by  unusually  capable  artists.  Crane  Wilbur 
being  specially  convincing  in  this  part,  we  consider  the 
play  a  great  success,  and  worthy  of  witnessing.  You 
will  be  grateful  to  us  for  inducing  you  to  attend  it.  All 
other  characters  are  merely  incidental  to  the  action, 
and  no  great  artists  are  required,  nor  is  your  attention 
detracted  from  the  more  important  incidents  presented 
by  the  two  central  figures  of  the  play.  By  all  means  go 
to  the  Curran  Theatre  and  spend  a  most  absorbing 
evening. 


Musical  plays  continued  at  the  theatres  are:  La  La 
Lucille,  at  the  Henry  Miller,  The  Royal  Vagabond,  at 
the  Cohan  &  Harris.  Listen  Lester,  at  the  Knicker- 
bocker, Scandals  of  1919.  at  the  Liberty,  Monte  Crlstxj 
Jr  at  the  Winter  Garden,  Take  It  from  Me,  at  the  Forty- 
foiirth  street.  Toot  Sweet,  at  the  Maxlne  Elliott,  The 
Lady  in  Red,  at  the  Lyric.  Tumble  In,  at  the  Selwyn 
and  Somebody's  Sweetheart,  at  the  Casino. 


A  COfVIPLETE  REPORT  OF  ALL  PROCEEDINGS 
OF  THE  NINTH  ANNUAL  CONVENTION  OF  THE 
MUSIC  TEACHERS'  ASSOCIATION  OF  CALIFORNIA 
WILL  APPEAR  IN  NEXT  WEEK'S  (JULY  12TH) 
ISSUE  OF  THE   PACIFIC  COAST   MUSICAL  REVIEW. 


PACIFIC  COAST  MUSICAL  REVIEW 


DR.   CARLOS   DE    MANDIL   WRITES   ABOUT   "JAZZ" 


Conductor  of  the  Tivoli    Orchestra   Replies  to  A.   Hick- 
man,   Who    Defends    Musical    Degeneration 

San  Francisco,  June  30,  1919. 
Editor  Pacific  Coast  Musical  Review:  — 

Someone  has  called  my  attention  to  an  article  by  A. 
Hickman,  leader  of  dance  music  at  the  St.  Francis 
Hotel,  In  which  he  states  that  I  aproved  of  Jazz  "music" 
I  wish  to  go  on  record  as  absolutely  denying  my  ap- 
proval of  this  excuse  for  music.  It  seems  to  me  that 
it  was  rather  bad  taste  on  the  part  of  Mr.  Hickman  to 
contradict  Mr.  Hertz  in  an  indisputable  proposition  re- 
garding that  which  is  good  and  that  which  is  bad  in 
music.  No  serious  musician  will  ever  maintain  for  a 
moment  that  Jazz  is  music  at  all.  And  for  this  very 
reason  It  can  only  be  a  passing  fad.  Just  like  so-called 
rag  time  or  coon  songs  were.  As  conductor  of  the  Tiv- 
oli Theatre  Orchestra,  I  realize  that  there  are  many 
people  who  prefer  the  lighter  form  of  music  to  the  more 
serious  or  heavy  category,  and  naturally  am  always 
glad  to  meet  the  public  halt  way.  But  I  do  not  believe 
that  the  people  at  large  really  like  Jazz  on  its  own  ac- 
count. Only  when  exhilarated  by  dancing  and  all  that 
goes  with  it,  are  they  really  enjoying  it. 

If  an  orchestra,  for  instance,  would  want  to  give  a 
concert  whose  program  would  consist  exclusively  of 
Jazz,  there  would  be  no  demand  for  admission  tickets. 
Besides,  there  isn't  enough  varied  Jazz  composed  to  en- 
able anyone  to  arrange  a  program.  I  readily  admit  that 
I  principally  put  light  music  on  my  program,  but  I  cer- 
tainly do  not  wish  people  to  believe  that  light  music 
and  Jazz  are  one  and  the  same.  I  believe  that  jazz  in 
itself  is  a  form  of  intoxication. 

Mr.  Hickman  stated  that  between  1500  and  2000  per- 
sons are  dragged  from  their  homes  every  evening  by 
thre  of  San  Francisco's  leading  hotels  to  hear  Jazz.  This 
is  too  ridiculous  a  statement  to  regard  seriously.  Every- 
one knows  that  these  people  are  attracted  by  dancing 
and  not  by  Jaz.  In  fact  people  crowded  cafes  and  hotel 
dining  rooms  before  Jazz  was  ever  thought  of,  and  they 
would  do  so  to-day  without  Jazz.  Mr.  Hickman  con- 
tinues to  say  that  Washington  and  Oregon,  two  states 
that  have  been  dry  for  some  time,  have  become  Jazz 
"fans."'  This  statement  is  also  open  to  question.  It  is 
perfectly  safe  to  say  that  Jazz  antidated  prohibition  in 
these  states,  and  while  soldiers  and  sailors  are  not 
drinking  now,  as  Mr.  Hickman  says,  nevertheless  they 
used  to  drink  before  they  Joined  the  army.  Besides 
light  and  popular  music  appeals  more  to  the  soldier 
than  Jazz. 

But  this,  after  all,  is  not  a  question  of  prohibition  or 
the  drink  habit  in  connection  with  listening  to  Jazz. 
It  is  merely  the  contention  of  Mr.  Hertz  and  other 
serious  musicians  that  Jazz  is  an  outcome  of  bolsterous- 
ness  for  which  drink  has  been  responsible  to  a  certain 
extent.  How  can  any  sane  musician  squirm  about, 
wiggle,  shake  his  head  violently,  twist  his  body  and 
commit  a  hundred  and  one  other  follies,  while  mingling 
with  the  dancers?  If  this  is  not  a  form  of  intoxication 
I  don't  know  what  it  is.  And  such  ludicrous  behavior 
would  not  be  possibye  with  anything  else  but  Jazz  ac- 
companiment. The  notorious  Shlmee  dance  is  a  result 
of  Jazz. 

Mr.  Hickman  denies  that  a  symphony  orchestra  can 
usccessfully  play  in  a  cafe.  Evidently  Mr.  Hickman  is 
not  very  well  informed,  for  there  are  Hotel  Cafes  In 
America  to-day  where  symphony  orchestras  are  suc- 
cessful. I  certainly  believe  that  a  symphony  orchestra 
playing  in  a  cafe  would  be  a  tremendous  success,  but 
because  of  obvious  financial  reasons,  such  an  enterprise 
would  be  impossible  for  any  length  of  time,  as  cafe 
orchestras  are  in  a  sense  free  to  the  public. 

Mr.  Hickman'  says  that  a  legitimate  musician  must 
play  according  to  his  music.  He  can't  improvise. 
"That's  where  we  Jazz  folks  have  the  advantage." 
Here  Mr.  Hickman  admits  that  Jazz  isn't  legitimate,  nor 
the  Jazz  player  a  legitimate  musician.  Hence  both  are 
illegitimate.  For  this  reason  Jazz  can  be  manufactured 
by  saxaphone,  drums  and  banjos — the  smaller  the  band 
the  better  the  Jazz. 

Mr.  Hickman  further  states  that  nearly  every  maker 
of  phonograph  records  is  producing  light  music.  I  am 
surprised  to  see  that  Mr.  Hickman  doesn't  know  the 
difference  between  light  music  and  jazz.  Neither,  as  he 
says,  is  the  Boston  Symphony  Orchestra  the  only  body 
of  musicians  producing  light  music  for  records.  Practi- 
cally every  talking  machine  factory  has  its  own  orches- 
tra specially  engaged  to  play  light  music.  Mr.  Hickman 
says  that  he  plays  Jazz  at  weddings.  I  wonder  at  what 
part  of  the  ceremony  Jazz  is  delivered. 

Mr.  Hickman  accuses  Mr.  Heller  and  myself  of  recog- 
nizing the  value  of  Jazz.  I  don't  know  about  Mr.  Heller, 
but  I  certainly  am  in  a  position  to  deny  this  statement 
as  it  concerns  me.  Here  again  Mr.  Hickman  confuses 
light  music  with  Jazz,  it  being  true  that  I  conclude  my 
program  with  light  music  such  as  ballads  and  songs. 
Yours  very  cordially, 

DR.  CARLOS  DE  MANDIL. 


Gossip  About  Musical  People 


Josepn  Lhevinne,  the  Russian  pianist,  who  has  been 
interned  in  Germany  throughout  the  war,  has  finally 
made  all  arrangements  to  come  to  this  country,  and 
has  cabled  Loudon  Charlton,  his  manager,  that  he  is 
sailing  early  in  September.  He  has  been  absent  from 
this  country  six  years. 


the  Sacramento  Chamber  of  Commerce  Quartet  was  in 
Oroville  three  years  in  succession.  This  summer  Mrs 
Pray  will  be  a  member  of  the  Fresno  State  Normal 
School  at  Huntington  Lake. 


Hother  Wismer  violinist,  Antoine  de  Vally,  tenor, 
and  Frederick  Maurer,  pianist,  gave  an  excellent  con- 
cert at  the  Bakersfield  Opera  House  on  Tuesday  even- 
ing, June  3rd,  at  which  the  following  program  was  artis- 
tically presented:  Sonata  in  D  major  (Old  French)  for 
violin  and  piano  (M.  LeClair),  Messrs.  Hother  Wismer 
and  Fred  Maurer;  Violin  Soli — (a)  Slavonic  Dances  in 
G  and  E  minor  (Dvorak-Kreisler),  (b)  Adagio  in  A 
major  (violin  alone)  (Spohr);  Song — Iphigenie  en  Tau- 
ride  (Gluck),  M.  Antoine  de  Vally;  Violin  Soli— An- 
dante in  B  minor  (from  violin  concert  in  F  sharp  minor) 
(Vieuxtemps),  Air  de  Ballet  (T.  Ademovsky),  Melody 
(Gartner-Kreisler) ;  Songs  (French)  — (a)  Ah!  Si  les 
Fleura  avalent  des  Yeux  (J.  Massenet),  (b)  L'Heure 
Exquise  (R.  Hahn),  (c)  Printemps  Nouveau  (P.  Vidal) ; 
Recitative  and  Scherzo  (violin  alone)  Fritz  Kreisler), 
Intermedio  (Old  French)  (J.  Mondonville). 


Riccardo  Stracciari,  authorizes  information  to  the 
Pacific  Coast  Musical  Review  to  the  effect  that  he  has 
transferred  his  concert  management  for  next  season  to 
Winton  &  Livingston,  in  accordance  with  a  friendly  un- 
derstanding between  himself  and  M.  H.  Hanson. 

Mme.  Anna  Ruzena  Sprotte,  the  distinguished  Bohe- 
mian contralto,  assisted  by  Gertrude  Ross,  composer- 
pianist,  and  Christian  Sprotte,  violinist,  gave  an  Artist 
Concert  for  the  benefit  of  the  Civic  Music  Hall  fund  at 
the  Isis  Theatre,  San  Diego,  on  Wednesday  afternoon 
and  evening,  June  2.5th.  The  following  two  programs, 
which  contained  six  works  by  Gertrude  Ross,  the  dis- 
tinguished California  composer,  proved  a  brilliant  suc- 
cess: Afternoon  Concert— (a)  Peace  (Gertrude  Ross), 
(b)  Donnez,  Donnez— Aria  from  The  Prophet  (Meyer- 
beer), Mme^  Anna  Ruzent  Sprotte;  Sonata  in  C  minor 
for  violin  and  piano  (Grieg),  Christian  Sprotte  and  Mme. 
Sprotte;  Desert  Songs  (a)  Sunset,  (b)  Night,  (c)  Dawn, 
(Gertrude  Ross),  Mme.  Sprotte;  (a)  Mystere  (Grieg), 
(b)  Ride  of  the  Cowboy  (Gertrude  Ross),  Gertrude 
Ross;  Bohemian  Folk  Songs— Mme.  Sprotte;  Faust 
Phantaste  (P.  Sarasate),  Christian  Sprotte;  (a)  Call  of 
the  Trail  (Fay  Foster),  (b)  Inter  Nos  (Alexander  Mc- 
Fadyen),  (c)  Spring's  Singing  (Alexander  McFadyen), 
Mme.  Sprotte. 

Evening  Concert— (a)  Peace  (Gertrude  Ross),  (b) 
Mon  Coeur  Souvre  a  ta  Voix— Aria  from  Samson  and 
Dalilah — (Saint-Saens),  Mme.  Anna  Ruzena  Sprotte; 
Violin  Concrto  op  26,  G  minor  (Max  Bruch),  Christian 
Sprotte;  Desert  Songs  (a)  Sunset,  (b)  Night,  (c)  Dawn 
(Gertrude  Ross),  Mme.  Sprotte;  (a)  Mystere  (Grieg), 
(b)  Ride  of  the  Cowboy  (Gertrude  Ross),  Gertrude 
Ross;  Bohemian  Folk  Songs— Mme.  Sprotte;  (A)  Men- 
uet  (Paderewski-Kreisler),  (b)  Scherzo  Tarantelle 
(Henri  Wieniawski),  Christian  Sprotte;  (a)  One  Golden 
Day  (Fay  Foster),  (b)  Call  Me  No  More  (Charles  Wake- 
field Cadman),  (c)  Song  of  the  Robin  Woman— Aria 
from  Shanewis  (Charles-  Wakefield  Cadman),  Mma 
Sprotte. 


Miss  Ada  Clement  is  spending  the  summer  quietly  at 
her  little  bungalow  in  Mill  Valley,  devoting  all  her  spare 
moments  to  getting  aquainted  with  the  birds  and  their 
songs.  There  is  much  for  a  musician  to  learn  from 
them.  Miss  Clement  will  not  resume  work  until  August 
first. 


0.  N.  Baeyertz,  editor  of  the  Triad,  a  monthly  music 
Journal  of  Sidney,  Australia,  was  a  visitor  in  San  Fran- 
cisco, and  regretted  very  much  that  he  was  too  late  for 
the  Elijah  performance.  Mr.  Baeyertz  is  a  most  severe 
critic  and  maintains  an  uncompromising  attitude  toward 
artists.  Unless  he  is  efficient  a  musician  can  not  gain 
the  aproval  of  the  Triad.  Naturally  Mr.  Baeyertz  is 
not  liked  by  the  mediocre  artists  and  teachers,  but  he 
certainly  is  a  factor  for  good  in  Australia  and  New  Zea- 
land.   He  is  that  rara  avis,  a  really  honest  critic. 

Miss  Marie  Withrow,  the  well  known  vocal  peda- 
gogue, gave  her  fourth  Opera  Class  Rehearsal  at  Se- 
quoia Hall,  on  Saturday  afternoon,  June  14th,  and  as 
usual  it  was  an  unqualified  success.  The  participants 
included:  J.  G.  Jovovitch,  Miss  Hazel  McCandless,  Mrs 
Stanley  M.  Vail,  J.  de  Rueg,  H.  Lehne,  G.  Bondonno, 
Miss  Nelly  Laura  Walker  and  Nelson  C.  McGee.  Ex- 
cerpts from  Pagliacci  and  a  scene  from  La  Boheme 
were  given. 


Mrs.  James  Allen  Scott,  gave  a  musical  tea  in  honor 
of  the  Misses  Selma  Meyer,  Helen  Flannigan  and  Leah 
Goldstein,  of  Reno,  Nevada,  at  her  residence,  1714  Val- 
lejo  street,  on  Saturday  afternoon,  June  28th.  Miss 
Marjorie  Scott,  lately  presented  by  Hugo  Mansfeldt  to 
the  musical  public,  acting  as  hostess  The  three  guests 
of  honor  are  pupils  of  Mrs.  Anna  Hymers  and  partici- 
pated in  a  piano  recital  at  the  St.  Francis  Hotel  Italian 
Ballroom  on  Thursday  afternoon,  June  26th,  where  they 
scored  a  brilliant  artistic  triumph. 


Alice  Mayer,  the  clever  pianist,  is  spending  her  vaca- 
tion at  Dos  Rios,  Mendocino  County.  Her  versatile 
Kewpies  inform  us  that  their  friend  of  the  ivories  has 
abandoned  for  the  time  being  digging  in  the  Well  Tem- 
pered Clavichord  and  has  trausferred  said  action  to  the 
soil.  She  is  an  honest-to-goodness  farmerette  these 
vacation  days  and  after  just  planting  some  eggs,  she  is 
looking  forward  to  a  splendid  crop  of  egg-plant,  some 
realistic  specimens  of  which  she  attached  to  the  neat 
kewpie-istic  note. 


Mrs.  Ada  Jordan  Pray,  well  known  in  San  Francisco 
for  her  fine  vocal  achievements,  is  doing  considerable 
for  the  musical  welfare  of  Oroville.  She  not  only  has  a 
large  class  of  vocal  pupils  who  occasionally  give  grati- 
fying concerts,  but  she  has  done  excellent  work  in  be- 
half of  community  singing.  She  has  given  a  course  of 
music  appreciation  before  the  Oroville  Social  Center 
which  supervises  community  singing,  and  Mrs.  E.  W. 
Ehmann  gave  a  course  in  Opora  stories,  illustrated  with 
excerpts  from  operas.  These  courses  were  entirely  free 
to  the  public,  and  the  Social  Center  audiences  range 
from  two  to  five  hundred.  The  same  organization  has 
given  many  valuable  musical  opportunities  to  the  people 
for  the  past  four  years.  During  the  last  season  Mrs. 
George  McLaughlin  played  th(>  Grieg  concerto  with  Mrs. 
Pray  at  the  piano,  Orley  See  gave  a  violin  recital,  and 


THE    SCHOOL    CREDIT    PIANO    COURSE 

The  School  Credit  Piano  Course  (Oliver  Ditson  Com- 
pany) is  exciting  nation-wide  interest  and  the  commen- 
dation of  leading  teachers.  Read  the  following  quota- 
tions from  letters  received  by  the  publishers. 

"I  think  The  School  Credit  Piano  Course,  published 
by  Oliver  Ditson  Company,  of  Boston,  is  the  best  I  ever 
examined,  and  would  be  glad  to  have  our  teachers  adopt 
it,"  R.  C.  Sloane,  Supervisor  of  Music,  Rachmond. 
Indiana. 

"I  am  using  the  Course,  and  I  endorse  it  emphatically. 
I  recommend  its  provision  for  the  free  hand  of  the 
teacher  to  carry  out  ideas  of  his  own  without  much 
change  in  the  material  afforded."  M.  W.  Chase,  Direc- 
tor, Department  of  Music,  Hillsdale  College,  Michigan. 

"This  material  has  been  receiving  the  attention  of 
many  of  my  teacher  pupils,  and  they  are  using  it  with 
good  results."  Charles  N.  Boyd,  Director,  Pittsburg 
Musical  Institute. 

"I  have  received  the  first  two  years  lessons  of  The 
School  Credit  Piano  Course  and  have  examined  them 
carefully.  These  lessons  constitute  the  best  arrange- 
ment of  material  for  early  piano  study  that  I  have  seen." 
Dean  Herbert  Kimbrough,  School  of  Music  and  Applied 
Design,  The  State  College  of  Washington. 

"I  am  delighted  with  the  lessons  as  outlined  in  The 
School  Credit  Piano  Course,  and  think  them  superior  to 
anything  of  the  kind  edited  We  shall  undoubtedly  use 
this  Course  in  our  Music  Department,  introducing  it 
gradually  with  all  beginners."  Sister  Mary  of  Good 
Counsel,  D'Youville  College,  Buffalo,  N.  Y. 

"Your  School  Credit  Piano  Course  marks,  in  my  esti- 
mation, a  large  step  in  advance  in  elementary  piano 
pedagogics.  It  affiliates  piano  teaching  with  the  factor 
which  alone  will  encompass  the  regeneration  of  our 
broader  music  life — the  public  school.  The  systematic 
incorporation  into  the  Course  of  practical  ear  training 
will  be  hailed  by  all  who  believe  that  even  elementary 
piano  playing  can  be  productive  of  music,  not  merely 
of  notes.  The  early  introduction  of  the  main  typical 
touches  and  of  the  niceties  of  phrasing,  again,  are  in 
line  with  the  best  teaching  ideas  of  the  time.  Its  con- 
ciseness, together  with  the  breadth  of  musicianship 
aimed  at,  is  admirable.  We  are  using  it,  of  course.  I 
make  it  the  backbone  of  the  elementary  work  in  our 
Teachers'  Training  Classes."  Director  of  Music,  Beth- 
any College,  West  Virginia;  Lecturer,  Carnegie  Insti- 
tute of  Technology,  Pittsburgh,  Pa. 

I  am  sincerely  delighted  with  the  Course,  and  rejoice 
at  the  prospect  it  opens  up  of  something  like  systematic 
fundamental  training  for  children.  Especially  do  I  like 
the  dictation  exercise  fro  mthe  very  beginning.  Then 
the  scale  arrangements,  and  the  studies  on  scales  are 
splendid,  with  all  the  different  ryhthms.  I  have  recom- 
mended the  Course  to  a  great  many  teachers  already. 
It  ought  to  have  great  success,  and  I  congratulate  those 
who  have  put  it  together  for  the  thoughtful,  practical 
mapping  out  of  the  lessons."     Helen  Hopekirk,  Boston. 


HENRY    GROBE    TO    HAVE    CONVENTION    EXHIBIT 


Well  Known  San  Francisco  Sheet  Music  Dealer  Reveals 
His   Enterprise   by   Exhibiting    Important   Publi- 
cations He  Represents 


No  doubt  the  readers  of  the  Pacific  Coast  Musical  Re- 
view have  frequently  scanned  with  interest  the  an- 
nouncements of  Henry  Grobe,  in  the  right  hand  upper 
corner  of  page  11  of  this  issue.  Today  Mr.  Grobe 
merely  announces  that  the  publications  of  Arthur  P. 
Schmidt,  printed  in  another  part  of  the  paper  may  be 
found  among  his  exhibit  at  the  Music  Teachers  of  Cali- 
fornia Convention  at  the  Fairmont  Hotel  next  week. 
This,  itself,  shows  the  enterprise  of  this  popular  and 
greatly  esteemed  member  of  San  Francisco's  music 
trade  colony.  Mr.  Grobe's  popularity  is  based  to  a  great 
extent  on  his  motto,  which  also  appears  quite  frequently 
in  his  announcements  in  this  paper,  namely  "music  of  a 
better  kind."  As  is  so  well  known  among  members  of 
the  profession,  Mr.  Grobe  is  the  proprietor  of  the  sheet 
music  department,  situated  in  the  store  of  the  Wiley  B. 
Allen  Company,  135  Kearny  street,  of  this  city,  and  we 
really  cannot  do  him  more  justice  than  to  reprint  at 
this  time  a  tribute  published  in  the  Pacific  Coast  Musi- 
cian of  Los  Angeles,  in  its  issue  of  September,  1916: 

"There  is  perhaps  nobody  on  the  Pacific  Coast  more 
fitted  to  set  a  standard  for  music  salesmanship  and 
knowledge,  especially  adapted  for  teachers  and  serious 
students,  than  Mr.  Grobe.  An  excellent  musical  edu- 
cation, followed  by  years  of  intimate  social  and 
business  connection  with  large  publishers  and  promi- 
nent artists,  have  all  combined  and  developed  in  him 
that  rare  discernment  and  judgment  so  necessary  In 
supplying  the  proper  and  intelligent  selection  of  what 
we  would  call  "grades  of  music,"  and  among  the  teach- 
ers and  artists  of  San  Francisco  there  has  grown  a  gen- 
eral understanding  that  when  they  require  a  course,  or 
a  single  printed  selection  that  is  difficult  to  obtain  else- 
where, Mr.  Grobe  is  the  man  who,  with  the  least  wasted 
time,  and  often  at  less  expense,  will  secure  it  for  them. 

"It  is  evident  in  talking  to  Mr.  Grobe  that  he  is  in  love 
with  his  chosen  business,  so  much  so  that  he  has  ele- 
vated it  to  a  profession.  He  takes  pride  in  his  well- 
stocked  shelves,  and  is  always  on  the  look-out  for  the 
newest  and  best  in  everything  musical,  also  in  his  large 
and  exhaustive  library  of  musical  literature  ao^  t*>xt 
books,  of  which  he  caries  a  stock  secontftQ  6one  West 
of  Chicago. 

"We  take  genuine  pleasure  in  recommending  our 
friends  to  the  efficient  and  kindly  service  which  will 
always  be  theirs  when  they  patronize  Mr.  Grobe's  es 
tablishment.'' 
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AUGUST  E.  WIEBALK 

VMM.IMST 
JUNt    reCurnrtl   from    A.    K.    I-".   St-rvlcr.      Will    iu-«-e|i«    |MI|iIIn 
In   Molln  and  KDMemblr.      Stiiillo,  TU:t   llHiKlit    Street.      Tel. 
Market   Sltt3 


GODOWSKY 

Will  Conducft 

Ma^er  Classes  for  Piano 


FAIRMONT  HOTEL 

'•'I'he   llelKht  of  Comfort  at   t  lie  Top  of  tlie  Town" 

VANDA  HOFF  and  the 
FAIRMONT  FOLLIES 


I>A.\LT\U    IS    RAINBOW     l,A\K    MGHTI-Y 
EXCEPT  SUNDAY,   I'UOM    7  TO    1 


ATTKIIXOON    TEA,   WITH    HI  l>V    SICIGEK'S 
OIK'HKSTKA,   DAILY    I'UOM    4:30  TO   0 


FERNAND  F.  AMANDES 

11 AHITIINE 

OPERA— RECITALS— ORATORIO 

Kepertolre    In 

EukIImIi,   Freueli,    Iliilinn,    SpanUh 

101)0   Kilily   St.,   Sun    KrnneUeo      I'lione   Fillmore   ir>Sl 


Califomi 


Afternoons  and  Evenings 

HERMAN   IIELLKR 

and  the 

CALIFORNIA  THEATRE  ORCHESTRA 

30  — MUSICIANS  — 30 


EDDIE  HORTON 

At  the  Console  of  the 

World's  Largest  Orchestral  Organ 
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MIDSUMMER  MUSIC  OF  BOHEMIA 


"  LIFE  " 

>IiihIc  I(>    Donienli-o    ilreiteln — Hook   li>    iliirr>    \\  llaoii 

SeleelloHH   from   "The  Ttvllliclit   of    the   KImkm" 

nn<l    (;rove    l*l«>><    of    Former    \enrH 

S>niplioii>     OreheXrn    of    70 

i'roniiiieni    SoIoIhIn    uiiiI    <'h<iriin   of  <|0 

l(<-Mer\e<l    SenlN,   »;•.   ifl..-,o  nod    1.      Ilox    SealH,  r-..''0 

On    Hill.-    nl    Mi.-rninn.    «  Inj     di    <  o.'»    >lon<lii.v    >lorulUK 


I, OH  Anfcelea,  Cat.,  May  20  to   AuKUKt   1  i 

L.   E.    DEHYMER,   Director  | 

!Scnd  for  Literature,  Terms  and  Particulars  for  | 
this  THE  SUPREME  MUSICAL  OPPORTUNITY,  to  i 
L.  E.  BEHYMER,  Auditorium  BIdgr.,  Los  AnKcles,    \        [ 

I !. 

Mr.  and  Mrs.  Geo.  Kruger 

ARTISTH     PIAXO    INSTRUCTION 
ReNldeiiee:    ISIS.'    Saernniento   St.      Phone   Franklin    lOMO. 
Studio.  Kohler  A:  ChitNe  lluildlnK.  Rooms  1000-lUIO.     Phone 
Kearny    ."V4.V4. 


©rpiintm 


O'FARRELI,,   Between    STOCKTON   and   POW^ELL 

Week    Ileglnnlni?  THIS    SUNDAY    AFTERNOON 

MATINEE   EVERY   DAY 

THE  BEST  IN  VAI' IJK  VILI.K 
NELLIE  V.  NICHOLS,  the  FaniooN  Chnrneter  SIok- 
UiK  Comedienne;  DAVE  FERtil  SON  A:  CO.,  In  "The 
Itounder  of  Old  Broadway;"  I'F.KCV  BRONSON  and 
WINNIE  BALDWIN,  in  "An  F.uyptian  Frolic;"  ES- 
PEE*  DUTTON,  Topnoteher.s  of  Versatility;  EMILE 
and  JOHN  NATIIAMO.  Kents  of  nnrniK  Artistienlly 
Executed;  LEW  \\  1 1,1.1  \ '«l  S  nod  ADA  >IITCIIELL. 
In  "June  Time;"  lli:vusr  \\  l<;iOK  l.\  ;  FRANK  DOH- 
SON    and    Ills  THIItTEIilN    SIRENS. 

Matinee  Prices    (except   Saturdays,   Sundays  and 
Holidays),   15c,  25c,  50e.      Phone  Douxias  70 


MARION  VECKI 


BARITONE 
Opera — Concert — Oratorio 

I'or  dates  duriuK  Summer,  address 
Chronicle  BulldlnB,  San  Francisco, 
and  for  hookluKs,  11)10-1020,  Jules 
Dallier,    Aeolian    Hall,    New    York. 


LUIS  A.  ESPINAL 

AOCAL    INSTRUCTION — ITALIAN    METHOD 

TEACHES   THE    PURE    BEL   CANTO 

Studio,  Room  407   Kohler  .&   Chase   BulldlnK 

^lione;     Kenruy   5454  'l'ues<la>s  and    Saturday 


The  con^ant  growth  of  the  popularity  of 
and  the  steadily  increasing  demand  for 

is  but  natural.  To  the  finer  Musicians  of  the  Pacific 
Slope,  to  those  Teachers  who  without  prejudice  calmly 
and  judiciously  measure  a  Piano,  te^  it  for  tone,  for 
fluency  and  perfedlion  of  adtion  the  Mason  &  Hamlin 
Piano  makes  an  appeal  which  almoSl:  compels  its 
purchase. 

To  the  members  of  the  Music  Teachers'  Association,  particularly,  a  mo^ 
cordial  invitation  is  extended  to  visit  our  warerooms  and  to  play  upon 
and  hear  the  magnificent  Pianos  now  on  display— the  one  true  te^  by 
which  an  adequate  measure  of  quality  may  be  had.      We  welcome  com- 


parisons. 


Two  Entrances 
135-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Machines 


PIANOS  .,  ^, 

llPLAYERSi;!  7/7' 
MUSIC 


^ilgxB.AlIeD  @ 

MASON  AND  HAMLIN  PIANOS 


Oakland— 510  12th  and  1105  Washington 

San  Jose — 117  South  First 

Sheet  Mnsic 
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LINCOLN   S.   BATCHELDER'S   PUPILS 


The  younger  pupils  of  Lincoln  S.  Batch- 
elder  gave  a  piano  recital  at  Sorosis  Hall 
on  Friday  evening,  June  20th.  All  of  the 
performers  were  quite  youthful,  their  age 
ranging  from  five  to  fourteen  years.  Mr. 
Batchelder  has  made  it  a  rule  to  have 
them  appear  often,  so  that  they  have  all 
overcome  that  fear  frequently  noticeable 
in  young  players.  The  following  program 
was  delightfully  presented:  Period  of 
study  four  to  eight  months — Doll's  Dream 
(Onesten),  Isobel  Sanford;  Alpine  Rose 
(Lege),  Ruby  Feeley;  Sylvan  Dance 
(Hartman),  Scott  Webster;  Lark's  Song 
(Tschaikowsky),  Weston  Gordon;  Dance 
on  Lawn  (Kullack),  James  Sexton;.  Pe- 
riod of  study  eight  to  sixteen  months — 
Will  o'  Wisp  (Jungmann),  Marie  Hussey; 
Fountain  (Bohm),  Virginia  West;  Cop- 
pelia  Ballet  (Delibes),  William  Metters; 
On  the  Meadow  (Lichner),  Jane  Buck- 
master;  Aragonaise  (Massenet),  Robert 
Schermer;  Merry  Mood  (Lichner),  Mil- 
dred Harris;  Dragonflies  (Thome),  Flora 
Schord;  Valse  (Wachs),  Theodore  Hack- 
im;  Flower  Song  (Lange),  Elise  Brown- 
ing; Songs — Sylvia  (Speaks),  A  Bag  of 
Whistles  (Crist),  Young  Warrior  (Bur- 
leigh), E.  Harold  Dana.  Period  of  study 
sixteen  months  to  two  years — Morning 
Song  (Kolling),  Eleanor  Nyrop;  By  the 
Brookside  (Tours),  Eugene  Hall;  Spring 
Song  (Lange),  Althea  Youman;  Butterfly 
(Markel),  Curtis  Berry).  Period  of  study 
two  years  and  over — Valse  (Durand),  Cy- 
ril Willit,  Lucille  Dixon;  Pierette  (Cha- 
minade),  Shadow  Dance  (MacDowell), 
Francis  Sanford;  Polish  Dance  (Schar- 
wenka),  Gladys  Gordon;  Mazurka  and 
Valse  (Chopin),  Betty  Holder;  Prelude 
(Rachmaninoff),  Elaine  Horton.  The  fol- 
lowing'will  appear  at  another  date:  Edith 
Baldochi,  Viola  Browning,  Rosemarie 
Brunn,  Mrs.  Draeger,  Donald  Hobson,  Ze- 
lie  Hussey,  Ernestine  Manning,  Mrs.  Le 
M  a  i  t  r  e,  Mrs.  Morek,  Florence  Sexton, 
Gwyn  Parks,  Gracie  Jennings,  Mr.  With- 
ers. 


PUPILS'  RECITAL  AT  OROVILLE 


Mrs.  Ada  Jordan  Pray,  an  unusually 
able  and  energetic  vocal  and  piano  teach- 
er of  Oroville,  gave  her  annual  pupils' 
recital  in  that  city  on  Saturday  evening, 
June  14th.  This  was  the  third  of  these 
events  and  the  auditorium  in  which  this 
brilliant  affair  took  place  was  crowded 
with  relatives  and  friends  of  the  young 
students  who  were  most  generous  in  ex- 
pressing their  enjoyment  and  gratifica- 
tion of  the  excellent  showing  made  by 
the  participants.  Practically  the  entire 
program  was  interpreted  without  the  use 
of  notes,  proving  that  Mrs.  Pray  under- 
stands how  to  impart  adequate  vocal  and 
instrumental  knowledge.  Miss  Lotta  Har- 
ris, formerly  studying  with  Mrs.  Pray,  but 
more  recently  a  student  at  Mills  College, 
contributed  a  few  excellent  solos  to  the 
program.  At  the  conclusion  of  the  pro- 
gram Mrs.  Pray  and  her  students  were 
heartily  complimented  for  the  excellent 
showing  made  on  this  occasion. 

The  complete  program  was  as  follows: 
Duet,  Farandole,  from  L'Arlesienne  Suite 
(Bizet),  Juanita  Brett,  Dorothy  Sharp; 
Sing,  Birdie,  Sing  (Spaulding),  Dorothea 
Meyer;  Lullaby  (Dutton),  Duet,  All  Day 
Long  (Spaulding),  Dorothea  and  Viola 
Meyer;  Grandpa's  Waltz  (Kinkel),  Fly 
Away,  Birdling  (Dutton),  Viola  Meyer; 
March  of  the  Little  Sages  (Matthews), 
Bruce  McClard;  The  Skylark  (Spenser), 
May  Harris;  Lullaby,  Sing,  Smile,  Slumber 
(Gounod)  Nellie  Terrel;  Duet,  Etude 
(Beyer),  Bruce  McClard,  Herbert  Palm- 
er; Valse  (Heller),  Claudine  Harlow; 
Rest,  Weary  Pilgrim  (Donizetti),  Mary 
McGregor,  Mrs.  Pray;  The  Secret,  Pizzi- 
cate  (Gautier),  Albea  Scruggs;  Dancing 
Dolls  (Poldini),  Madeline  Eckart;  Slum- 
ber Song  (Schumann),  Fay  Thurman; 
The  Mill  (Jensen),  Kathleen  Johnson; 
Funeral  March  of  a  Marionette  (Gounod), 
Ramona  Thurman;  Flower  Song,  Faust 
(Gounod),  My  Love's  Like  a  Red,  Red 
Rose  (Sheldon),  Frances  McCallum;  Gra- 
cieuse  (Francois  Huten),  Mildred  Dun- 
can; Woodland  Whispers  (Braungard), 
Minerva  Kltrick;  March,  Limited  Express 
(Jahn),  Herbert  Palmer;  Valse  Legere 
(Braun),  Vivian  Richards;  Rustling  of 
Spring  (Sinding),  Mary  McGregor;  Cava- 
tina  (Raff).  Helen  Holies;  Bird  of  the  Wil- 
derness (Horsman),  Wind  Song  (Rog- 
ers), Lotta  Harris;  Valse  Caprice  (Ru- 
binstein), Ruth  Kitrick;  Two  Larks  (Let- 
chetizky),  Audrey  Wall;  Valse  (Mosz- 
kowski),  Juanita  Brett;  La  Mandolinata 
(Saint-Saens),  Bess  Frick. 


DOROTHEA  MANSFELDT'S  PUPILS  ceeded  and  revealed  talent  of  increasing 
artistic   proportions.     The   program   was 

Miss   Dorothea  Mansfeldt,   preparatory  arranged  in  a  manner  to  bring  the  begin- 

teacher  for  Mrs.  Oscar  Mansfeldt,  intro-  ners  and  less  experienced  students  dur- 

duced  several   of  her   pupils  in  a  piano  ing  the   latter   part,   the   various   grades 

recital  at  Sorosis  Club  Hall  on  Tuesday  of  efficiency  being  principally  due  to  the 
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"Summer  Showers" 

A  delightful  serenade  carefully  and  correctly  phrased  and 

fingered.     The  tremendous    populanty    of    Mr. 

Logan's  waltzes,  "Missouri"  "Blue  Rose" 

and  "Moonlight"  prompted  our 

publishing  this  inspiration. 
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ber,  representing  Saint-Saens*  Danse  Ma- 
cabre. The  former  was  interpreted  by 
Rose  Kauffman,  and  the  latter  by  Annie 
Kauffman;  on  both  occasions  Miss  Doro- 
thea Mansfeldt  played  the  second  piano 
and  exhibited  fine  musicianship  and  ex- 
cellent artistic  judgment.  Both  students 
acquitted  themselves  most  creditably,  ex- 
hibiting smooth  technic,  a  fine  sense  of 
rhythm  and  judicious  phrasing. 

As  already  stated,  the  first  part  of  the 
program  was  interpreted  by  young  stu- 
dents who  had  not  yet  enjoyed  as  long 
a  period  of  study  as  those  appearing  dur- 
ing the  second  part,  but  nevertheless  they 
proved  that  they  had  been  well  taught 
and  that  they  had  made  excellent  prog- 
ress during  the  comparatively  brief  time 
of  their  instruction.  These  students  were: 
Charlotte  Pierce  and  Florence  Costello, 
who  played  two  compositions  for  four 
hands  by  Ganschals  entitled  Little  Girls, 
Don't  Cry,  and  Boat  Song;  Ethel  Licht, 
who  interpreted  MacDowell's  To  a  Wild 
Rose,  Lenoir  McNamara,  who  presented 
Xevin's  Narcissus;  Donald  Sheerin,  who 
gave  an  interpretation  of  Schubert's  Min- 
uetto  and  Grieg's  Erotic  Poem;  and  Doro- 
thy Cphen,  who  exhibited  splendid  tech- 
nic and  rhythm  in  a  most  creditable  per- 
formance of  Poldoni's  Dance,  the  Dolls, 
and  a  Chopin  Waltz. 

Eleanor  Birmingham  gave  a  musical 
and  poetic  conception  of  MacDowell's  To 
a  Water  Lily,  exhibiting  a  fine  touch  and 
limpid  tone.  David  Sheerin  received  hear- 
ty applause  for  his  rendition  of  Godard's 
Au  Matin.  Anna  Licht  exhibited  splen- 
did chord  playing  and  a  vigorous  attack 
in  Rachmaninoff's  C  sharp  minor  Prelude. 
Dorothy  Hirschfeld  gave  a  musicianly, 
forceful  and  technically  smooth  perform- 
ance of  Strauss'  Trauraerei  and  Sinding's 
Rustle  of  Spring.  Violet  Holland  sur- 
prised everyone  with  her  celan-cut  stac- 
cato playing,  rippling  teachnic,  and  fine 
touch  in  her  interpretation  of  Ramhmani- 
noff's  Polichinelle  and  Chopin's  Polonaise. 
Bildred  Galena  exhibited  gratifying  emo- 
tional coloring  in  Chopin's  Nocturne  and 
Lszt's  Liebestraume.  Ineed,  the  entire 
event  was  praiseworthy  from  every  stand- 
point, and  both  Miss  Mansfeldt  and  her 
students  have  reason  to  feel  exceedingly 
proud  with  the  results  attained  on  this 
occasion. 

MRS.  ANNA  HYMERS'  PUPILS  RECITAL 


Talented  and  well  schooled  piano  pu- 
pils of  Mrs.  Anna  Hymer's  gave  an  in- 
teresting recital  in  the  Italian  Room  of 
the  St.  Francis  Hotel,  Thursday  after- 
noon, June  26.  The  hall  was  well  filled 
with  representative  San  Franciscans  who 
gave  the  young  artists  an  appreciative 
hearing,  and  deluged  them  with  flowers. 
The  program  opened  with  the  Pathetic 
Sonata  of  Beethoven,  played  by  Miss  Sel- 
ma  Mayer.  Miss  Mayer  adequately  com- 
municated the  varying  moods  of  this  pop- 
ular sonata,  playing  it  in  a  mature  and 
fluent  manner.  Except  for  a  certain 
harshness  which  characterized  her  cli- 
maxes, her  tone-quality  is  excellent. 
Miss  Helen  Flannigan  followed  in  Cho- 
pin's Berceuse  and  a  Schytte  Etude.  Leah 
Goldstein  played  a  Scriabine  Nocturne  for 
the  left  hand  alone,  Poldoni's  Rendez- 
vous, Liszt's  Liebestraum,  and  Valse 
Chromatique  by  Godard.  Exceptional 
promise  was  revealed  by  Adele  Clemens, 
whose  playing  of  Debussy's  first  Ara- 
besque, Chopin's  Waltz  in  E  Minor,  and 
MacDowell's  Witches'  Dance  were  fin- 
ished and  mature  far  beyond  her  years. 

The  striking  feature  of  all  the  work  was 
the  sureness  of  memory  on  the  part  of 
the  performers.  The  tasks  for  remember- 
ing were  heavy  for  all  of  them.  None  of 
the  pupils  used  their  "notes,"  even  in  the 
final  Concerto  Pathetique  (Liszt)  for  two 
pianos,  played  in  fine  heroic  style  by  the 
Misses  Mayer  and  Flannigan,  where  ref- 
erence to  the  printed  page  might  well 
have  been  excused.  This  was  a  tour  de 
force  and  pointed  to  the  excellent  mu- 
sicianship Mrs.  Hymers  has  been  able  to 
impart.  Only  a  pervading  slowness  of 
tempo  kept  it  from  being  as  brilliant  as 
it  was  impressive. 

« • 

HARP  PROGRAM  BY  JANE  ROBERTS 


evening,  June  21st.  The  hall  was  filled  length  of  time  during  which  a  student 
with  an  audience  that  demonstrated  its  had  taken  lessons.  There  were  two  en- 
pleasure  and  satisfaction  by  occasional  semble  numbers,  namely,  the  opening 
outbursts  of  applause  that  increased  in  number,  which  consisted  of  a  Sonata  by 
duration  and  volume  as  the  program  pro-  Mozart-Grieg,    and    the   concluding   num- 


Under  the  auspices  of  the  Soldiers  and 
Sailors'  Circuit  of  the  War  Camp  Com- 
munity Service,  Carl  E.  Anderson,  direc- 
tor. Miss  Jane  Roberts  gave  a  delightful 
program  before  a  large  audience  of  con- 
valescents gathered  in  the  new  Red  Cross 
House  at  Letterman  Hospital,  Tuesday 
evening  of  last  week.  Miss  Roberts  is  a 
pupil  of  Carlos  Salzedo,  of  Paris,  mem- 
ber  o?   the    celebrated    Trio    de    Lutece, 

(Continued  on  page  9,  column  1) 


PACIFIC  COAST  MUSICAL  REVIEW 


MUSICAL  FANCIES 
AMERICAN  COMPOSERS 


First  Series.      I'rice  T.">c.     Contents: 
lliirltoiir,    VilliiKr   Soldiers    (March) 
nriiiiMcoinbc,   At    tile    Fairy   Ball 
(oiirtiiey,    Noon-Day    Keverles 
Diiiiii,  Snowbells   (Waltz) 
Doiiiieo,  Cradle   Song  • 

<;riiiit-Sclinefer, 

Up  Hill  and  Down   Hill 
l,.viieN,  Tin-  Korrxt   lOclio 
I.yiioM,   The   Hunter's   Song 
Miixlin,    Babes    in    the    Woods 
Mu.xtin.  The  Jnck-Tnr 
«»rlli.   Up   in   the   Morning   Karly 
HiMlit-r,   l.ooiin    (Tarantella) 


Second  Sei  ies.      Price  TJc.     Contents; 
llnrlionr,  Spring  Flower  Message 
Ilurboiir, 

Where    the    Roses   Bloom    (Waltz) 
IirnnMe<iiiilte,   The   Sijulrrel's    Party 
t'liiirliiey.  Falling  Shadows 

III ec.   Hide  and   Seek 

(Irniit-Mioiiefer,    Old    Southern    Days 
lliinicr,    Titanla    (I'olonaise) 
lialeli.   The    ICnchanted    Brooklet 
I,y>><'">   The   Story   by    the   Mouse 
Piildl,   Moonlight   Stroll 
Wiirmi,   Fragrant   Flower 
WilllnniH, 

The  Banners  Wave  (March) 


THI':   FIRST  AllKlllCW   CO^IPOSF.U 

M.V    SOXGS    IIV    FK.WCIS    II<M>KI\SO\    ( 1 7.S7-1 791  ) 

Edited  and   Augmented   by   Harold    Vliu-eiit    Mlllliciiii 
(Schmidt's  Educational  Series  No.  212  a-b)    l»rleo.  #l.ar.     HIkIi  \  «>le«-     I,ow  Voiee 

My   Days   Have  Been   So  Wondrous   Free         O'er  the  Hill.s 
Beneath  a   Weeping  Willow's  Shade  Come  Fair  Koslna 

My  Generous  Heart   Disdains  The  Traveller  Benighted 

"My  Days  Have  Been  So  Wondrous  Free  •  •  •  is  the  first  musical  com- 
position written  in  America  by  an  American.  Let  us  say  right  here  that  It  is 
a   mighty   good   one   too!" — Musical   America. 

"Attractive  lor  the  first  group  of  song  recital  programs.  •  •  *  Tuneful, 
quaint  and   ingenious  as  well   as   historically   distinguished." — Musical   Courier. 

OTHER  WORKS  OF  SPKCAI,  I\TKRKST  TO  THE  PROGRESSIVE   MISIC 
TE.VIHER    .\XD    STl'DEXT   ARE 


GI  Rl.riT,  CORXEI.Il  S — Op.  1S7. 
.la  Very  FirMt  StiidleM,  7.')C.  Short,  me- 
lodious Etudes,  embracing  the  es- 
sential points  of  technic  for  the 
early  grades.  Op.  22S.  Technic  and 
Melody.  A  Fundamental  Course  for 
the  Pianofofrte;  three  books,  each, 
7.ic.  In  this  work  there  are  com- 
bined the  features  of  pieces  and 
technical  works,  brought  together 
for  the  purpose  of  educating  the 
young  pianist,  not  alone  as  a  pian- 
ist, but  as  a  musician.  The  books 
may  serve  either  as  the  sole  instruc- 
tive or  recreative  matter,  or  may  be 
used  as  matter  supplementary  to 
any  course  of  instruction  which  the 
teacher   follpws. 

IIEM.ER  STEPHEN — A  Conipen- 
diuni  of  Heller'M  Pianoforte  StiidieN. 
liivised.  edited  and  arranged  in  pro- 
gressive order  by  Arthur  Koote. 
(Gr.idc  :i-4):  two  books,  each  75c. 
Careful  pedal  marks  and  some  help- 
ful fingering  make  this  the  most 
useful    edition    yet    produced. 


THE  PIPII/S  FIRST  ETUDE  AI<- 
lir  II— .-■.•{  EaNloMt  EtudoM.  Selected 
and  edited  by  F.  Meyer,  75e.  A  se- 
quel to  "The  Pupil's  First  Ktude  Al- 
bum." 

TAPPER,  THOM.VS — Sight  Rend- 
ing and  Memory  I.eMNonH,  7.')C.  The 
purpise  of  this  work  is  to  cultivate 
correct  fundamental  habits  in  Sight 
Heading  as  applied  to  pianoforte 
music  in  the  early  grades. 

II.\CH,  J.  S. — FIrMt  Year  llaeh.     20 

Compositions.      Selected    and    edited 
by   Arthur   Foote,   7.")C. 

MOZ.VRT,  W.  A. — Selected  Compo- 
sitions. Adapted,  arranged  and  edit- 
ed by  H.  R.  Krentzlln,  750.  The  sim- 
plest Mozart  material  selected  from 
a  large  variety  of  sources.  This 
book,  together  with  "First  Year 
Bach,"  and  "First  Year  Handel," 
form  the  best  introductory  collection 
to  the  works  of  these  famous  com- 
posers. 

All  of  the  above  works  are  on  display  in  the  Green  Room  at  the  Fairmont 
Hotel   during  the  Music  Teachers'  Convention,   .July   5th-9th,   1919. 

Mrs.  Pearl  R.  Stennett.  in  charge  of  the  exhibit  representing  Henry  Grobe, 
the  San  Francisco  Music  Dealer,  will  gladly  show  them  to  you — and  by  all 
means  ask  for  a  complete  catalog  of  the  "Schmidt's  Educational  Series."  a 
series  for  progressive  teachers."  The  Arthur  P.  Schmidt  Co.,  120  Boylston 
Street.  Boston,  are  the  Publishers. 


I 


(Continued  from  page  8) 

which  gave  two  successful  concerts  at  the 
Savoy  Theatre  last  season.  Her  playing 
is  highly  fi.nished  and  her  presence 
'  charming.  The  program  on  this  occa- 
sion was  varied  and  interesting,  and  the 
soldiers  expressed  their  appreciation  and 
love  of  her  work  by  a  veritable  ovation. 
Miss  Roberts  was  assisted  by  Miss  Mig- 
non  Laville,  who  sang  a  number  of  songs 
in  French  dialect.  The  weary  hours  of 
convalenscence  on  the  part  of  the  wound- 
ed soldiers  are  made  les  wearisome  by 
these  kindly  donations  of  service  on  the 
part  of  artists,  and  the  work  of  the  War 
Camp  Community  Service  is  helpful  in 
making  the  contacts  between  musicians 
and  soldiers  and  sailors. 


FAIRMONT    AND    PALACE    PROGRAM 


ORPHEUM 


The  Orpheum  bill  for  next  week  will 
have  as  its  headline  attraction  Nellie  V. 
Nichols,  who  needs  no  introduction  to  San 
Francisco  audiences.  As  a  singing  come- 
dienne and  impersonator  of  types,  par- 
ticularly that  of  the  Italian  woman,  she 
is  unrivaled.  She  holds  her  audience 
from  the  moment  she  appears  on  the 
stage  and  the  close  of  her  act  is  always 
the  signal  for  call  and  recalls  and  a  de- 
mand for  encores  that  will  not  be  denied. 
She  will  pre.sent  an  entirely  new  act. 

Dave  Ferguson,  a  comedian  of  fine 
reputation  in  musical  comedy,  will,  with 
the  asistance  of  his  own  company,  pre- 
sent a  sketch  called  "The  Rounder  of 
Old  Broadway,"  a  comedy  incident  of 
Broadway's  white  light  district  which 
tells  in  humorous  story  and  song  a  part 
of  New  York's  night  life. 

Percy  Bronson  and  Winnie  Baldwin 
will  introduce  their  entirely  new  act, 
"An  Egyptian  Frolic,"  in  other  words 
they  will  sing,  dance  and  chatter  in  their 
refreshingly  original,  natural  and  amus- 
ing manner.  Miss  Baldwin  wears  stun- 
ning costumes  and  the  two  furnish  twen- 
ty minutes  delightful  entertainment. 

Espee  and  Dutton  will  appear  in  an  en- 
tertaining act  which  enables  them  tp  dis- 
play their  great  versatility.  The  remain- 
ing acts  in  this  exceptionally  fine  bill 
will  be  Emile  and  John  Nathane  in  novel 
and  sensational  gymnastic  feats;  Lew 
Williams  and  Ada  Mitchell  in  "June 
Time"  and  Frank  Dobson  and  his  Thir- 
teen Sirens. 


With  King  Bacchus  deposed  and  Queen 
Terpsichore  reigning  in  his  stead.  Rain- 
bow Lane,  at  the  Fairmont  Hotel,  con- 
tinues to  be  one  of  the  most  popular 
places  in  this  city  of  many  attractions. 
Every  evening  since  Monday,  when  an 
unusually  merry  carnival  prevailed,  the 
tables  have  been  crowded  both  at  dinner 
time  and  later  in  the  evening,  and  the 
dance  music  of  Henry  Busse  and  his 
famous  jazz  orchestra  continues  to  be 
most  alluring.  The  entertainment  offered 
in  Rainbow  Lane  is  of  a  high  order  of 
excellence  and  Vanda  Hoff  is  still  the 
reigning  dance  sensation  of  the  city. 
Pearl  Lowerie,  a  newcomer  at  the  hotel 
on  top  of  the  town,  has  already  made  a 
host  of  friends  and  she  is  aptly  named 
the    "American   Chanteuse." 

The  afternoon  teas  in  the  beautiful 
Laurel  Court  of  the  Fairmont  Hotel  al- 
ways find  cosy  groups  of  congenial 
friends  listening  to  the  sweet  strains  of 
Rudy  Seiger's  orchestra  and  the  Sunday 
evening  Lobby  Concerts  always  attract  a 
large  and  discriminating  audience  of 
music  lovers.  This  Sunday  evening  the 
soloist  will  be  Norman  Smith,  a  pianistic 
prodigy  of  nine  years,  who  created  a 
furore  recently  by  his  remarkable  play- 
ing at  the  Greek  threatre,  and  whose 
repertoire  includes  works  of  Bach,  Bee- 
Muiven),  La  Babillrade,  Caprice  (Raff); 
Jensen  and  other  composers. 

Master  Norman  Smith,  a  nine  year  old 
prodigy  and  pupil  of  George  Kruger,  will 
be  the  piano  soloist  of  the  Lobby  Con- 
cert at  the  Fairmont  Hotel  this  Sunday. 
Tliis  remarkable  young  artist  created  a 
sensation  at  the  Greek  Theatre  recently 
and  he  has  an  extraordinary  repertoire, 
as  may  be  gleaned  from  the  following 
."flections,  which  he  will  play: — Prelude 
in  C  ma.lor  and  C  minor  (Bach),  Les 
Cnucou  (Daquin),  Sonata  in  C  major 
(Haydn);  Variations,  G  major  (Bee- 
thoven). La  Bahillarde,  Caprice  (Raff); 
To  a  Wild  Rose,  Autumn,  Will  o'  the 
A\  isp,  (MacDowell);  Fairy  Dance  and 
Spinning  Song  (Gahn),  Causerie  (Mail- 
ly).  Music  Box  (Friml),  Valse,  Op.  164, 
No.  1  (Chopin),  Menuet  in  G  major  (Boe- 
tlioven),    Valse    Caprice    (Durant). 

The  orchestral  portion  of  the  program, 
ur.der  the  direction  of  Rudy  Seiger,  is  as 
follows:  —  Grand    Selection,    Cavalleria 
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Rusticana  (Mascagni),  Unfinished  Sym- 
phony, B  minor  (Schubert),  Violin  Solo, 
with  Harp  Accompaniment — (a)  The 
Swan  (Saint-Saens),  (b)  Meditation,  Ave 
Maria  (Bach-Gounod),  Rudy  Seiger  and 
James  R.  Gallet;  Selections,  Mile.  Mo- 
diste (Herbert). 

A  very  attractive  program  has  been  ar- 
ranged by  director  Rudy  Seiger  for  the 
augmented  orchestra  at  the  Palm  Court 
Concert  in  the  Palace  Hotel,  this  Sunday 
evening.  His  selections  are  as  follows: 
.^laich.  Democracy  (Seiger);  Waltz,  Joy- 
ous Life  (Komzak);  Russian  Pansy 
Songs  (Langey) ;  Mazurka,  La  Czarina 
(Ganne);  Grand  Opera  Selection,  The 
Girl  of  the  Golden  West  (Puccini);  Over- 
ture, Phedre  (Massenet);  Piano  Solo^ 
Hungarian  Rhapsody  (Liszt),  John 
Smith;  Comic  Opera  Selection,  The  For- 
tune Teller  (Herbert) ;  The  Latest  Popu- 
lar Hits,  featuring  Charles  Seiger,  in 
brums  and  Traps. 


will  read  a  synopsis  of  "Life."  The  com- 
mittee in  charge  of  the  concert  is  com- 
posed of  W.  H.  Leahy,  chairman,  J.  S. 
Thompson,  secretary,  and  Wallace  A. 
Sabin,  Richard  M.  Hotaling,  Bush  Fin- 
nell,  Joseph  D.  Redding,  F.  A.  Denicke 
and  R.  C.  Newell.  Seats  will  be  ready  at 
Sherman,  Clay  and  Company's  Monday 
morning  at  nine  o'clock. 


CLARENCE  EDDY  IN  SPOKANE 


Distinguished  American  Organist  Receives 

Enthusiastic    Praise    From    Critics 

and  Public  in  the  Northwest 


BOHEMIAN   CLUB  CONCERT 


The  annual  concert  given  by  members 
of  the  Bohemian  Club  for  their  ladies 
and  other  friends  will  take  place  at  the 
Tivoli  Opera  House,  which  has  been  es- 
pecially procured  for  the  occasion,  next 
Thursday  afternoon,  June  10th,  at  half 
past  two,  when  selections  from  "Life," 
music  by  Domenico  Brescia,  and  book  by 
Harry  Leon  Wilson,  will  be  the  principal 
feature  of  the  program.  Those  who  were 
privileged  to  hear  the  work  of  composer 
Brescia  at  the  Bohemian  Grove  last  Sat- 
urday night  are  ardent  in  its  praise,  the 
numbers  being  written  in  a  particularly 
happy  vain.  The  Symphony  Orchestra, 
which  will  interpret  the  selections  will 
number  seventy  picked  musicians  and 
the  Bohemian  chorus  of  sixty  voices  will 
bo  heard  in  several  numbers  from  the 
work.  Four  selections  from  "The  Twi- 
light of  the  Kings,"  the  grove  play  of  last 
year,  book  by  Richard  M.  Hotaling  and 
music  by  Wallace  A.  Sabin,  will  be 
played  under  the  baton  of  the  composer, 
and  excerpts  from  other  grove  plays  of 
former  years  will  be  given  under  the  di- 
rection of  their  composers.  Several 
compositions  of  Ulderico  Marcelli  will 
also  be  played,  including  his  "Burning 
Arrow  Dance,"  which  created  a  sensation 
at  the  grove.  Tlie  soloists  will  include 
Lowell  Redfield,  Charles  F.  Bulotti  and 
Easton    Kent    and    Richard    M.    Hotaling 


Clarence  Eddy,  the  distinguished  Amer- 
ican organist,  began  his  transcontinental 
tour  in  Spokane  on  Saturday,  June  5th, 
and  the  following  extract  from  a  Spo- 
kane daily  paper  speaks  in  eloquent  terms 
of  the  impression  made  by  Mr.  Eddy  in 
that  city: 

Spokesman-Review. — The  organ  recit- 
al by  Clarence  Eddy  last  evening  at  the 
Church  of  the  Truth  was  an  unusual  treat 
for  the  audience,  which  packed  the  build- 
ing. Mr.  Eddy,  whose  mastery  of  his 
instrument  is  known  from  coast  to  coast, 
gave  a  program  which  included  a  classic 
prelude  and  fugue  by  Bach,  played  with 
great  technical  clearness  and  finish,  also 
interesting  examples  by  the  leading 
French,  English,  American  and  German 
organists  of  the  present  day.  Two  of  the 
compositions  were  by  blind  organists,  a 
fascinating  little  Caprice  by  William  Wol- 
stenholme,  a  noted  Englishman,  and  a 
joyous  Morning  Song,  by  Alfred  Hollins, 
another  Englishman. 

A  beautiful  transcription  of  Schubert's 
Ave  Maria  led  to  an  encore,  but  perhaps 
the  most  attractive  number  was  the  Even- 
ing Harmonies  of  Karg-Elert,  the  most 
gifted  of  modern  writers  for  the  organ, 
who  is  a  German.  Each  composition  on 
the  program,  which  had  been  arranged 
with  discrimination,  was  played  in  a  man- 
ner which  called  fortli  the  heartiest  ap- 
plause. The  (jualilies  of  tlie  fine  new  in- 
strument which  has  recently  been  in- 
stalled in  the  Church  of  the  Truth  were 
displayed  to  the  utmost  advantage  by  an 
organist  of  the  widest  and  best  reputa- 
tion Clarence  Eddy  will  play  again  Sun- 
day evening. 
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PACIFIC  COAST  MUSICAL  REVIEW 


MUSICAL    DOG    DAYS    NOW    REIGN    IN    NEW    YORK 


MRS.   HYDE'S  CHARMING   STUDIO    MUSICALE 


Lighter   Forms   of    Entertainment   In    Hot   Weather    Re- 
place   the     Usual    Serious    Productions.     Young 
Hammerstein      Following      Father,.       Voicje 
Trials  at  the   Metropolitan 


New  York,  June  29th.— Despite  the  fact  that  the  dog 
days  of  music  are  upon  us  and  that  therefore  we  have 
no  right  to  expect  much  serious  music,  we  do  have  some 
good  concerts.  The  Italian  Musical  League  had  an  ex- 
cellent inaugural  concert  in  Aeolian  Hall  last  Sunday, 
at  which  there  were  songs  by  Signorina  Beatrice  Mela- 
ragno,  soprano,  and  Edoardo  Ferrari-Fontana,  tenor; 
organ  selections  by  Petro  Yon;  piano  selections  by  Aldo 
Randegger,  and  dancing  by  Mile.  Dazie  and  Giuseppe 
Bonfiglio.  Caruso  is  honorary  president  of  the  Society 
and  Fontana,  the  president.  The  Society  aims  to  en- 
courage the  production  in  America  of  the  best  Italian 
music  as  interpreted  by  Italians.  With  an  opportunity 
to  draw  upon  the  artists  from  our  best  opera  companies 
and  orchestras  there  is  no  reason  why  the  Italian  Musi- 
cal League  should  not  be  able  to  give  some  excellent 
concerts  in  the  future. 


Arthur  Hammerstein,  son  of  Oscar,  the  grand  opera 
impresario,  is  following  in  daddy's  footsteps  musically, 
except  that  Arthur,  as  yet,  confines  himself  to  light 
opera  and  musical  comedy.  He  will  have  three  new 
musical  comedies  next  season.  One  will  be  a  musical 
version  of  "Never  Say  Die,"  in  which  William  Collier 
starred  several  seasons  ago.  Otto  Harbach  has  pro- 
vided the  libretto  and  lyrics  in  tlie  adaptation,  while 
Herbert  Stothart,  has  written  the  score.  Mr.  Stothart 
has  been  general  musical  director  with  Mr.  Hammer- 
stein for  five  years,  and  at  present  is  conductor  for 
"Tumble  In"  at  the  Selwyn. 

Another  musical  piece,  written  jointly  by  Rida  John- 
son Young  and  Tommy  Gray,  in  association  with  Her- 
bert Stothart,  who  furnishes  the  music,  is  also  listed  for 
fall  opening  in  New  York,  and  the  company,  which  will 
be  announced  later,  along  with  the  title,  is  now  being 
assembled  for  rehearsal. 

The  third  musical  piece,  as  yet  unnamed,  is  the  work 
of  Rida  Johnson  Young  and  of  Lee  Roberts,  composer 
of  "Smiles,"  and  will  be  produced  on  Broadway  late  in 
September  after  a  short  preliminary  tour. 


A.  L.  Erlanger  has  obtained  the  American  rights  to 
"Chouquette  et  Son  As,"  a  farce  which  has  been  running 
in  Paris  for  almost  two  years.  Immediately  upon  clos- 
ing for  the  production  in  this  country  of  "Chouquette" 
Mr.  Erlanger  enlisted  the  services  of  P.  G.  Wodehouse 
and  commissioned  him  to  arrange  an  adaptation  of  the 
farce  for  local  presentation  in  musical  form.  Ivan 
Carryl  will  -write  the  score. 


Voice  trials  for  admission  to  the  chorus  school  of  the 
Metropolitan  Opera  Company  began  last  Monday  and 
will  continue  through  the  month.  The  school  is  main- 
tained for  American  singers  who  are  interested  in  grand 
opera.  They  receive  instructions  in  sight  reading,  for- 
eign languages  and  repertory  free  of  charge  in  evening 
classes.  The  entire  school  takes  part  in  performances 
at  the  Metropolitan,  where  the  score  requires  the  use 
of  larger  choral  masses. 


Mrs.  Katherine  C.  AVelch,  known  in  musical  comedy 
as  Miss  Betty  Lee,  and  Lyman  B.  Kendall,  the  broker, 
were  married  recently  in  Atlanta,  Ga.  The  bride  comes 
from  Virginia,  where  Mr.  Kendall  owns  a  large  estate, 
but  has  his  brokerage  offices  in  this  city.  This  Is  Mr. 
Kendall's  second  marriage,  he  being  divorced  last 
spring  from  his  first  wife,  formerly  Miss  Ellen  T.  Bal- 
lentine. 


F.  Ziegfeld,  Jr.,  says  that  in  his  project  for  a  min- 
strel show,  he  is  carrying  his  suffragette  prejudices  to 
the  length  of  ruling  men  out  of  the  production  alto- 
gether— except  possibly  as  scene  '^hifterj/.  He  an- 
nounces for  October  a  massive  female  minstrel  enter- 
ment.  The  strong  anti-masculine  feeling  has  dictated 
that  even  in  the  orchestra  only  women  will  be  allowed 
to  make  harmony. 


When  John  McCormack,  on  Tuesday,  took  out  his 
final  papers  that  made  him  a  full-fledged  American  citi- 
zen, his  brother  Jim,  just  over  from  Ireland,  took  out 
his  first  papers.  John  is  35  years  old  and  Jim  26.  Jim 
is  a  tenor  also  and  is  learning  to  sing.  In  time  he 
hopes  to  help  John  count  some  of  the  money  now  flow- 
ing into  the  McCormack  strong  box  from  the  pockets 
of  American  descendants  of  Ireland — and  otliers. 

Gavin  Dhu  High. 

• 

MANNING  SCHOOL  GIVES  PUPILS  RECITAL 


The  following  program  was  given  by  pupils  of  the 
Manning  School  of  Music  at  Sorosis  Club  Hall  on  Satur- 
day evening,  June  21st:  Gavotte  and  Musette  (Two 
pianos)  (Raff),  Miss  Ina  Banta  and  Mr.  Manning;  Papil- 
lon  (Grieg),  Dorothy  Prentice;  Venetian  Boat  Song 
(Mendels.sohn),  Marion  Jean  Boyle;  Arabesque  (two 
pianos)  (Debussy),  Kathleen  Musto  and  Mr.  Manning: 
Prelude,  D  flat  (Chopin),  Shadow  Dance  (MacDowell), 
Romilda  Musto;  Spring  Song  (Mendelssohn),  Waltz  op. 
18  (Chopin),  Francis  Knorp;  Sextette  from  Lucia  (ar- 
ranged by  Leschetizky),  Kathleen  Musto;  Sketch  (Du- 
bois), Will  o'  the  Wisp  (MacDowell),  To  a  Water  Lilly 
(MacDowell),  Caprice  (Arthur  Foote),  Carol  John-son; 
Two  Larks  (Leschetitzky),  Miss  Banta;  Carnival 
(Schutt),  Barton  Hill;  Prelude  C  sharp  minor  (Rach- 
maninoff), Arthur  Matthews:  Rhapsodie,  No.  2  (for 
two  pianos)   (Liszt),  Barton  Hill  and  Mr.  Manning. 


The  Pacific  Coast  Musical  Review 
$2.00  per  year,  in  advance. 


A  most  enjoyable  musicale  was  given  at  the  studio 
of  Alberta  Livernash-Hyde.  818  Grove  street,  on  Thurs- 
day evening,  June  26th.  Mrs.  Hyde  has  a  most  artistic 
place  and  everyone  was  charmed  with  the  program  and 
the  setting.  In  spite  of  the  lateness  of  the  season  every 
available  space  was  filled  with  friends  of  the  students 
and  Miss  Helen  Colburn  Heath's,  who  was  the  principal 
vocal  soloist  of  the  occasion.  Miss  Florence  Onyon,  a 
vocal  pupil  of  Miss  Heath,  also  participated  in  the  pro- 
gram and  covered  herself  witli  glory.  Miss  Barbara 
Robb,  Miss  Sophia  Renn,  and  Miss  Olga  Wertzba,  also 
three  talented  and  intelligent  students  of  Miss  Heath's 
showed  marked  improvement  over  previous  appear- 
ances. Mrs.  William  Poyner's  violin  numbers  made  an 
excellent  impression,  and  Mrs.  Alberta  Livernash-Hyde 
proved  as  usual  a  pianist  exhibiting  exquisite  artistry 
and  musicianship.  Miss  Heath  was  in  splendid  voice 
and  aroused  such  enthusiasm  that  she  was  compelled  to 
sing  an  encore  and  she  chose  When  Love  is  Kind. 

The  program  rendered  on  this  occasion  foUowsi: 
Duetts — (a)  Morning  Glow  (Tschaikowsky),  (b)  Tuscan 
Folksong  (Carraciolo),  Miss  Heath,  Miss  Barbara  Robb; 
(a)  Un  bel  di  (Mme.  Butterfly)  (Puccini),  (b)  The  Dawn 
(D'Hardelot),  Miss  Sophia  Renn;  Piano  Solo,  Polonaise 
in  E  Major  (Liszt),  Mrs.  .\lberta  Livernash-Hyde;  (a) 
The  Nightingale  Has  a  Lyre  of  Gold  (Whelpley),  (b) 
Winds  in  the  Trees  (Thomas),  (c)  Open  Thy  Blue  Eyes 
(Massenet),  Miss  Olga  Wertzba;  (a)  Romanza  from 
Faust  (Gounod),  (b)  Sapphic  Ode  (Brahms),  (c)  A 
Song  of  India  (Rimsky-Korsakoff),  Miss  Barbara  Robb; 
Violin  Solo — (a)  Old  Refrain,  (b)  Love's  Sorrow,  (c) 
Love's  Joy  (Kreisler),  Mrs.  William  Poyner;  (a)  Voi 
che  Sapete  (Marriage  of  Figaro)  (Mozart),  (b)  The  Nile 
(with  Violin  obligato)  (Leroux),  Miss  Florence  Onyon; 
Mlchaela's  Song  from  Carmen  (Bizet),  Miss  Helen  Col- 
burn Heath. 


ALLIED   ARTS   ASSOCIATION    MEETING 

On  Tuesday,  June  17th,  the  Allied  Arts  Assoication 
held  its  final  meeting  for  this  season  in  the  Borgea 
Room  of  the  St.  Francis  Hotel,  with  Miss  Hilda  H. 
Heide  presiding  as  chairman.  A  very  attractive  pro- 
gram was  given  by  Miss  Majorie  Scott,  containing  two 
compositions  by  herself,  a  group  of  songs  interpreted 
By  Bruce  Cameron,  tenor,  accompanied  by  Walter  Wen- 
zel,  reading  by  Miss  Claire  Taylor,  Songs  by  Miss 
Ethel  Johnson,  soprano.  Miss  Violet  Oatman  at  the 
piano,  and  then  another  piano  contribution  by  Miss 
Scott.  The  balance  of  the  evening  was  passed  in  danc- 
ing. The  Association  will  resume  its  work  next  Sep- 
tember. 


FINE  THEATRE    FRANCAIS   PERFORMANCE 


The  latest  performance  of  the  French  Theatre  took 
place  at  the  Scottish  Rite  Auditorium  on  Friday  even- 
ing, June  6th,  and  not  at  the  Savoy  Theatre,  on  May 
22d,  as  previously  announced.  A  large  audience  was  in 
attendance,  which  expressed  its  delight  over  the  re- 
appearance of  Mme.  Jean  Gustin  Ferrier,  of  the  French 
Theatre  Company.  Mme.  Ferrier  is  not  only  admired 
because  of  her  splendid  histrionic  faculty  but  equally  so 
for  her  excellent  vocal  achievements,  she  being  the  pos- 
sessor of  a  .splendid  soprano  voice  and  remarkable  ar- 
tistic powers  of  interpretation. 

Andre  Ferrier,  as  usual,  took  the  leading  part  and  was 
ably  assisted  by  the  entire  French  Theatre  Company. 
He  again  showed  his  natural  genius,  and  his  graceful, 
as  well  as  easy,  dramatic  art,  and  also  conquered  addi- 
tional laurels  as  stage  director.  Two  plays  were  given: 
Gringoire.  a  one  act  comedy  by  Theodore  de  Banville, 
and  Le  Jardinier  de  Matliieu,  a  farce  comedy  which 
evoked  continuous  merriment. 


MISS   IDA  G.  SCOTT'S   RAPID    RECOGNITION 


During  the  beginning  of  last  season  Miss  Ida  G.  Scott, 
a  soprano  soloist  of  remarkable  artistic  refinement,  and 
the  possessor  of  an  excellent  voice,  established  herself 
in  San  Francisco  and  opened  a  studio  in  the  Kohler  & 
Chase  Building.  She  met  with  instantaneous  success 
and  conquered  for  herself  a  host  of  friends  and  students 
not  only  because  of  her  musicianly  qualities,  but  equally 
so  because  of  her  delightful  personality.  Miss  Scott 
came  into  prominence  when  she  exhibited  the  courage 
of  giving  a  series  of  high  class  concerts  in  Hollister, 
Santa  Cruz  County.  Miss  Scott,  besides  giving  some 
concerts  of  her  own,  enlisted  the  services  of  Jessica 
Colbert,  under  whose  management  The  Chamber  Music 
Society  of  San  Francisco,  Cecil  Fanning,  and  Alexander 
Saslavsky  appeared  at  tho  Opal  Theatre  in  Hollister 
last  season.  Miss  Scott  was  also  soloist  at  the  Saslav- 
sky concert  and  Mrs.  Margaret  Hughes  was  the  accom- 
panist. Miss  Scott  recently  gave  a  reception  in  honor 
of  Mr.  Fanning,  which  was  attended  by  some  of  the 
most  prominent  musical  people  of  the  city.  At  a  series 
of  intimate  soirees  given  by  Mr.  Saslavsky  during  last 
season  Miss  Scott  earned  well  merited  distinction  by 
reason  of  her  splendid  interpretation  of  old  and  new 
classics,  particularly   French  and   Italian  songs. 


THE   DUNCAN   DANCERS  TO  VISIT  COAST 


The  Duncan  Dancers  had  the  opportunity  of  dancing 
for  the  soldiers  in  many  of  the  Eastern  camps  during 
the  period  of  the  war.  Some  of  the  soldiers,  not  under- 
standing the  Hellenic  dances,  at  times  were  rather 
boisterous,  but  the  majority  of  them,  especially  the 
officers,  were  most  attentive  during  the  programs. 

With  characteristic  feminine  inconsistency,  the  girls 
were  as  much  interested  in  the  men  who  did  not  like 
their  dancing  as  they  were  in  the  men  who  did.     Never 


before  in  all  the  fourteen  years  since  they  began  danc- 
ing as  children,  had  they  encountered  an  audience 
where  any  one  would  interpolate  shrill  whistles  into  the 
"Iphigenia"  or  deliberately  leave  the  hall  while  they 
were  interpreting  the  Chopin  Polonaise. 

In  an  interview  at  the  studio,  they  expressed  their 
opinions  clearly  to  a  newspaper  caller. 

"Never  mind,"  Anna  prophesied,  smiling,  "those  boys 
will  think  of  us  when  they  get  to  France.  They  didn't 
care  much  for  our  Marche  Lorraine,  but  after  it  gets 
dinned  into  their  .ears,  until  it  becomes  as  familiar  to 
them  over  there  as  Over  There  is  here,  they  will  re- 
member the  Duncan  Dancers,  all  right,  and  they  will 
wish  they  could  see  us  again.  Then  they  will  under- 
stand." 

Irma,  who  could  extract  fun  from  almost  any  situa- 
tion, laughed  while  in  imagination  she  exchanged  places 
with  the  soldier  boys.  "Just  fancy,"  said  Irma,  em- 
barking on  her  Imagination,  "if  I  had  lived  in  the  coun- 
try all  my  life,  done  the  chores,  gone  to  school,  worked 
the  farm,  gone  to  war,"  checking  all  these  essential  ac- 
tivities on  the  fingers  of  her  left  hand,  "and  if  I  had 
been  brought  up  to  believe  that  girls  should  wear 
dresses  up  to  their  chins  and  down  to  their  ankles,  and 
that  toes  should  never  be  exposed,  if  I  hadn't  known 
anything  about  the  Hellenic  ideal  of  the  natural  and 
joyous  life, — I  am  sure  I  should  have  a6ted  just  as  badly 
as  those  inattentive  boys,  perhaps  even  worse.  But  just 
imagine!"  the  girl  paused  at  the  very  idea,  "imagine 
not  knowing  the  Greeks  or  Gluck  or  the  Chopin 
waltzes!" 

Taking  up  the  argument  for  the  defense,  Irma  ex- 
plained how  the  boys  liked  the  "Dixie"  dance,  which 
had  been  composed  by  Anna.  It  is  a  lively  polka  which 
represents  a  spiritual  attitude  to^\'ard  war.  That  num- 
ber was  the  hit  of  the  program  in  all  the  camps. 


NORMAN    SMITH    TO    PLAY    AT    FAIRMONT 


The  recital,  given  recently  by  the  boy  prodigy,  Nor- 
man Smith,  in  the  Sorosis  Hall,  created  remarkable  en- 
thusiasm among  the  musicians  present,  that  by  a 
general  request  he  will  give  another  recital  at  the 
Fairmont  Hotel,  Sunday  evening,  July  6th.  This  won- 
derful musical  genius  has  most  astounding  technique 
and  stage  poise  in  his  rendering  of  compositions  which 
to  the  average  pianist  contain  difficulties  only  to  be 
overcome  by  systematic  study  and  practice.  His 
studies  for  three  and  a  half  years  with  George  Kruger 
have  developed  a  talent  which  shows  most  careful 
training  and  receptive  ability  of  the  boy.  A  surprise  is 
in  store  for  those  who  have,  as  yet,  not  heard  this  San 
Francisco  prodigy. 


WITMARK  SONGS  AT  PORTLAND  CLUB  CONCERT 


The  Schumann  Club  of  Portland,  Ore.,  gave  two  inter- 
esting programs  on  June  7th  and  June  14th.  On  both 
programs  songs  from  the  M.  Witmark  &  Sons  press 
were  much  in  evidence.  The  concert  of  June  7th  pre- 
.sented  Theodore  Hanson,  a  vocal  pupil  of  Roy  Marlon 
Wheeler,  in  a  program  of  American  ballads  in  which 
songs  by  Frederick  W.  Vanderpool  were  specially  fea- 
tured. These  songs  are  published  by  the  Wliitmark 
firm.  On  the  program  of  June  14th,  three  Witmark  pub- 
lications appear,  namely  Angel  of  Light,  Lead  on  (Van- 
derpool), Freedom  For  AU  Forever  (Hilliam),  Ring  Out 
Sweet  Bells  (Caro  Roma).  Here  are  the  two  programs, 
complete: 

June  7,  1919 — If  (Frederick  W.  Vanderpool),  Mass 
Singing;  Solo — (a)  Ye  Moanin'  Mountains,  (b)  Design 
(from  Songs  of  Dawn  and  Twilight);  Dorothy — Piano 
Solo  (Harlow  Mills);  Solo— (a)  The  Heart  of  You.  (b) 
Regret;  From  Foreign  Parts  (piano,  four  hands)  (Mosz- 
kowski),  Mrs.  Edith  Barber  and  Teacher;  Solo — (a)  A 
Song  for  You,  (b)  An  Exchange  (Frederick  W.  Vander- 
pool) ;  I  Did  Not  Know — Mass  Singing;  Solo — 'Neath 
the  Autumn  Moon.  Sung  by  Lillian  Holman;  Solo — 
Values  (Frederick  W.  Vanderpool). 

June  14.  1919 — Angel  of  Light.  Lead  On  (Frederick 
W.  Vanderpool).  Vocal.  Miss  Lillian  Holman;  Dorothy 
(An  Old  English  Dance).  Fairy  Wedding  (Turner).  The 
Trumpeter  (Dix).  Vocal.  Mr.  Theodore  Hanson;  Pixies 
on  the  Water.  Pixies'  Drill.  (Arthur  L.  Brown),  The 
Mill  (Adolph  Jenson),  Freedom  For  All  Forever  (Hil- 
liam). Mass  Singing:  Waltzes  (four  hands)  (Moszkow- 
ski),  Mrs.  Edith  Barber  and  Teacher;  Ring  Out,  Sweet 
Bells  (Caro  Roma),  Ensemble,  with  Chorus  in  Mass 
Singing;   Dying  Poet  (Gottschalk). 


Mrs.  Olive  Reed  Cushman  recently  gave  a  musicale  at 
Mrs.  Alice  Buteau's  in  Piedmont,  when  she  presented 
two  charming  voices,  namely,  those  of  Miss  Helen  Bu- 
teau,  contralto,  and  Mrs.  Asa  Henion.  soprano.  They 
were  assisted  by  Mrs.  Harold  Baxter,  violinist,  a  pupil 
of  Sigmund  Beel,  who  did  some  wonderfully  good  work 
in  her  solos,  both  in  finesse  and  tone  quality.  Mrs.  Car- 
dinal Goodwin  and  Mrs.  Buteau  were  the  accompanists. 
Miss  Buteau's  voice  is  full  and  resonant,  and  her  person- 
ality exceptionally  pleasing.  Mrs.  Henion  has  a  high 
bird-like  quality  in  her  voice  and  uses  it  most  skillfully. 
The  program  rendered  before  a  hundred  guests  was  as 
follows:  Summer  (Chaminadel,  Mrs.  Asa  Henion;  Meli- 
sande  (Goetz),  Rose  in  the  Garden  (Neidlinger),  Miss 
Helen  Buteau;  Orientale  (Cui),  Mrs.  Harold  Baxter; 
Lullaby.  Blackbird's  Song  (Cyril  Scott),  Mrs.  Henion; 
(a)  De  Sun  am  a-sinking  (Bohannon),  (b)  Hayfields  and 
Butterflies  (Del  Riego).  Miss  Buteau:  (a)  Songs  My 
Mother  Taught  Me  (Dvorak),  (b)  Humoresque  (Tor 
Aulin),  Mrs.  Baxter:  (a)  The  Rose  Enslaves  the  Night- 
ingale (Rimsky-Korsakow).  The  Nightingale  Has  a 
Lyre  of  Gold  (Whelpley),  Mrs.  Henion;  (a)  Waters  of 
Minnetonka,  violin  obligato  (Lieurance),  (b)  Roses  Are 
the  Rhymes,  violin  obligato  (Ormond),  Miss  Buteau. 
An  enjoyable  tea  concluded  the  delgihtful  affair. 
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)  III  >is.  <;of. 

CLAYTON  F.  SUMMY  CO.,  Publishers 

Mnl    Sold    by 

HENRY  GROBE,  in  the  Store  of  WILEY  B.  ALLEN  CO. 

i:t.--ir.:t  ivi:\hn\    s'rm:i:'i' 


MISS  EMILIE  LANCEL  MME.  M.  E.  VINCENT,  Voice 


MK/./.o  s<nM«  wo 

COXfKUT  AMI   OIM-.U A 
I  1(12   I'\(;i0   ST. 


«tiiiii«:     f^-^t  (;i':\i(^    ST. 
riiuiK-   I'mnkllii    i(i::<» 


.   I'nrk   .V2*W 


The  San  Francisco  Savings  and  Loan  Society 

SAVINGS      (THIO    SAX    KHAX<ISCO    HANK)      COMMKUCIAl, 
520  Cnllforuin   Street,  Snu   FrniiflMOo,   Cnl. 

Member  of  the  Associated  SavliigM  DaiikH  of  Snii   Fraiielsco 


MISSIOX  BUAXfll,  Mission  and  21st  Streets 

lV\RI<-I*llESIl>IO    DISTRICT    HRAXCII.   Clement    nud    7th    Ave. 

MAItJHT  STREKT  IIRAXCH,  Hai|$ht  and  Belvedere   Streets 


DECEMBER  31,  1918 


if!5S,S0:j,07S.42 

,  r>4,:{r.,s,4!»(i..'i0 

1,(l(l(I.OO(l.<Kt 

2,:{:!(;,4i  1.112 

21)3,618.00 


Assets     

Deposits     -■..-.. 

Capital  Actually  Paid  Up 
Reserve  and  Contingent  Funds 
Employees'  Pension  Fund 

OFFICERS .70HN  A.   BUCK,   President;   GEO.   TOURNY,  Vice-President   and 

Alanager-  A.  H  R  SCHMIDT.  Vice-President  and  Cashier;  E.  T.  KRUSR,  Vice- 
r>.P<iidpnt-  WILLIAM  HERRMANN,  Assistant  Cashier;  A.  H.  MULLER,  Secretary; 
WM  D  NEWHOUSE.  Assistant  Secretary;  GOODPELLOW,  EELLS,  MOORE  & 
ORRIck,  General   Attorneys. 

nnvRn  OF  DIRECTORS— JOHN  A.  BUCK,  GEO.  TOURNY,  E.  T.  KRUSE, 
\  M  R  SCHMIDT  I  N.  WALTER,  HUGH  GOODFELLOW,  A.  HAAS,  E.  N. 
v\n    BERGEN     ROBERT    DOLLAR,    E.    A.    CHRISTENSON,    L.    S.    SHERMAN. 


ERNST  WILHELMY 

\iilc<-:  <  orrect  I  n<er|(reliil  Ion  of  Clnssles; 
lliniiia  and  I'oetry.  Studios:  (ialliiey  llldic.. 
:!T<;  Slider  St.,  S.  F.,  I'lione:  Douiclas  :i",7 ; 
iiiMl  2i:tl  ( Oll.-ite  Ave.,  Uerkeley.  releiihone 
ll.rk.-l<->      III.-..I.  

MRS.  A.  F.   BRIDGE 

TEACHER    OF   SIXGIXG 
SIndIo:    11120  Seott  St.  IMione  Fillmore  l.'iOl 

MME.  ISABELLE  MARKS 

( oxru  \i.r<» 

\  i.lee  Culture.  SnKe  "C"  Koliler  *  Chase 
lluildlnK.      Telephone    Kearny    .VITM. 

ALMA  SCHMIDT- KENNEDY 

I'l  AXIS'!' 

Studios:  Snn  Franelseo,  Hotel  Xormandle, 
Sutter  and  GouKh  Streets.  Uerkeley,  l.'.:!.-> 
Euelld   Ave.     IMione   Ilerkeley  S.'>.'.'. 

ACHILLE  L.  ARTIGUES 

Graduate  Sehola  Cantorum,  I'arls 
Origan,     I'iano,     Harmony,     Counter    Point. 
Studio:     ArrlllBKa    i»lusleal    College.      Res., 
]:{S   Ei|;hth   Ave.,  S.   F.     IMione   I'aelfle  .'>74t>. 

ANIL  DEER  STUDIO 

10:«;    HAItiHT    STREET 
Studio  Tel.   Market   21)41.    Residence  IMione 
:>Iission   2078.      l«y    Appointment   Only. 

Evelyn  Sresovich  Ware 

IMAXO 
24!):t  Bnchnnan   Street  IMione  AVest   :«.'>.'>« 

Joseph  George  Jacobson 


127(i   California   St. 


ALCAZAR 


Mrs.    William    Steinbach      ROSE  RELDA  CAILLEAU 


"The  Walk-Offs,"  most  recent  of  the 
slashing  social  satires  by  the  Hattons  has 
first  San  Francisco  disclosure  by  the  New 
Alcazar  Company  next  week,  commencing 
at  Sunday's  matinee  Like  their  "Up- 
stairs and  Down,"  and  "Lombardi,  Ltd.," 
this  audacious  comedy  skates  over  thin 
ice  in  depicting  the  erotic  flirations  and 
diversions  of  so-called  Bohemia  and  a 
sensation  craving  society  fast  set  pos- 
sessed of  more  dollars  than  sense.  Its 
keynote  is  struck  in  a  negro  valet's  fable 
about  the  Garden  of  Eden,  and  how  the 
Creator,  giving  ear  to  Eve's  complaint 
that  she  was  lonely  with  only  the  com- 
panionship of  Adam  and  the  animals, 
made  some  more  folks  from  lumps  of 
clay  and  set  them  out  in  the  sun,  but 
before  their  brains  were  put  in  they  got 
dry  and  walked  off.  The  scenes  are  laid 
in  the  studio  of  a  sculptress,  and  on  an 
artist's  roof  garden,  where  a  costume 
ball  is  given.  The  Hattons'  wit  is  bril- 
liant and  biting  and  their  satire  stings 
like  a  scorpion.  There  is  a  very  notable 
cast,  including  Belle  Bennett  as  the  wild, 
whimsical  heroine:  Walter  P.  Richard- 
son, a  forceful  Kentucky  wooder  who  sub- 
dues her  after  the  methods  of  Petruchio; 
Jean  Oliver  as  a  little  devil  of  a  Russian 
model  whose  motto  is  "free  lunch,  free 
love,  free  speech;"  Thomas  Chatterton 
as  a  studio  lizard;  Vaughan  Morgan  and 
EJmily  Pinter,  who  "carry  on"  after  their 
divorce;  and  the  special  engagement,  as 
the  lovable  sculptress,  of  Rosabelle  Joy- 
zelle,  well  known  in  artistic  and  society 
circles  of  California,  who  was  leading 
woman  with  the  distinguished  tragedian, 
Frederick  Warde,  in  last  winter's  Mis- 
sion Play  at  San  Gabriel. 


JACK  EDWARD  HILLMAN 

HARITOXE 

1000  Kohler  &  Chase  UldK.    Tel.  Kearny  54.14 

Residenee   IMione   Franklin   r,0«S 

ALBERT  RAPPAPORT 

nR.VMATIC   TKNOR 

Concert «— -Oratorio — Opera 

Room  1004  Kohler  A:  ChaMe  IUiIk* 

Telephon*'    Kenriiy   Ti4T>4 

PERCY  A.  R.  DOW 

TEACHER   OF  VOICE 

(Bel    Canto   Method) 

Studios    reopened    for    Xew    Season 

.'J76   SUTTER  ST.      Tel.  noneias   4233 

5622  Oeean  Vlevr  Dr.  (Resldenee)  Pled  2500 


VOICE   CULTURE 

Studio: 

1102    KOHLER   &    CHASE    BLDG. 

San    Frnneisco  Plioue:    Kearny   54,'4 

Giacomo  Minkowski 
Mme.  Minkowski 

Late  of  X'e^v  York,  Berlin  and  Dresden. 
Vocal    Studio,    Suite   500,   Kohler   &   Chase. 

THE  PASMORE  SYSTEM  OF 
VOCAL  TECHNIC 

DEVELOPS:  Enduring:  lieauty  of  tone: 
full  iiower  ivitlioiit  foreiiiK  and  ivithout 
loss  of  quality;  delicacy  without  weak- 
ness; eomiilete  ran|;e  without  musculnr 
etl'ort;    perfect    Intonntion. 

Residence  Studio:     1470  Wasliington,  near 
Hyde.      IMione    Franklin    S.'tO. 

CECIL  FANNING,  Baritone 

H.    II.   TURPIX,    Accompanist 
Address:    L.  E.  Ilehymer,  Auditorium  Bld^., 
Los   AiiKcIes.  Cnl.,   or   Mrs.  .lessica  Colbert, 
401    Hearst    ItldK.,   San   Francisco,  Cal. 


Short  Pedagogical 
Music  Course 


ha  I     does     this 


iiirse 


A\'ork  on    the  followint;  sub- 
jects: 

1.  Headingr. 

2.  Sight   Singring. 
;!.  Improvising. 
I.  Melodic    Dictation. 

5.  lOar   Feelinf?. 

6.  Rote  Songs. 

7.  Rhythm  and  Rhythmic  Dic- 
tation. 

S.   Keyboard   and   Written 

Harmony. 
9.    Keyboard,     Sharps.     Flats, 

etc..   leading  to  scales. 

10.  Harmonic    Dictation. 

11.  Pedagogy. 

12.  How  to  apply  the  first  piano 

Ies>ions. 
I'ricc    i|>2.'    Cash,   I|I3.1   Payments 

Address,    Xew    1  ork    Clly: 
100  >\  .  4.'>tli  St.,  SI.  Jnmes  Hotel 

Telephone,    llryant    :t2'l7 
Cblctigo:      2IM    S.    Wnliash    Ave. 


HELEN  COLBURN  HEATH 

Soprano  Sololsl  1'lri.l  I  iilliirlnii  <  hurcli,  and 
Tenililc  l':niiinu  1:1.  \  oral  liistriicllon,  Coii- 
cerl  \\  ork.     2r,;t»  Clay  SI.      IMione  \\  est  3S«0. 

MME.  M.  TROMBONI 

\ OMi-,  ixTi:Rriti:T viiov 

K<ihlcr  iV  Chase   llldK.      IMioiic  Kearny  5^l.'>l 

MARIE  PARTRIDGE  PRICE 

Soprano  Soloist — Teacher  of  SinKinic.  Re- 
citals, Concerts,  Church  and  Oratorio.  1000 
PllK*'    Street.       Phone    Pnrk    S7. 

Lydia  Sturtevant,  Contralto 

t>pera.    Concerto,    Oratorio 

Studlot      2KIS    Shattiick    Avenue,    Berkeley 

Phone   Berkeley   131 


RUDY  SEIGER 

General  Musical   Director 

D.  M.   Linard   Hotels    I'alnce  and   Fairmont 

in  San  Francisco 


Opera    Comique,    Paris 

Studio:     3107   AVnshington    Street 

IMione  Fillmore   1847 

SIR  HENRY  HEYMAN 

SOLO  VIOLINIST  MUSICAL  DIRECTOR 
Teacher  Violin,  Viola,  Ensemble  IMaylug 
434    Spruce    Street.         Phone    Fillmore    1131 

JOHN  W.  METCALF 

Pianoforte    and    Ilarinony    Instruction 

Studio:  SIO  First   Savings  Bank   Bidg. 

Oakland.        Phone    Oakland    3172 

Residence    Phone,    Berkeley   MV.tr, 

MUSIC  TEACHERS 

Increase    Voiir    Income    100    Per   Cent 
By   Teaching 

True's  Color  Music  Method 

I'or  information  nddress  173  Santa  Clara 
Avenue,    Oakland. 

Geo.  Stewart  McManus,  Pianist 

47  GVI'^FXEV  III  ILDIXr;,  37(!  Sutter  Street 
S.  F.  Phone,  Kearny  .'.43S.  Res.,  2140  HVDE 
STUKF.r.      Phone    Prospect    r,4:t(l. 

FREDERICK  MAURER 

Tcnclier  of  Piano  and  Harmony,  F.nsemlile, 
Coaching.  Studio:  ]72(!  Le  Roy  Avenue, 
llcrkelcy.     Phone   Berkeley   .''>30. 

Ada  Clement  Piano  School 

Fall    Term,    Septcmher   1st 
.'!  I.!.'    Sacramento   St.        Phone   Fillmore   SOS 

GRACE  GARDNER 

LVHIC    SOPR \\0 
Late  of  Boston  and  Xew  1  ork.  Studio:  Room 
44   GAFFXEV   lll.lX;.      Tel.  Kearny  2002. 

MRS.  CARROLL  NICHOLSON 

COXTRALTO 
Teiieher  of  SinK'Ing.    32  Lorettn  .\ve..  Pied- 
mont.    Tel.  Piedmont  304.      Mon.,  Kohler  •«: 
Chase  Bldu..  S.  F.     Telephone  Kearny  54.VI. 

VERNICE  BRAND,  Contralto 

Teacher  of  SinginK.  Studios:  Berkeley — 
1514  Oxford  St.  Tel.  Berkeley  413»J.  Siie- 
ramenOi — Odd   Fellows    Bide.    (4th   Floor). 


DOMENICO  BRESCIA 

VOK'E    SI'ECIALIST — COMPOSITION 

Studio,  (I03-0(M  KOHLER  &  CHASE   IlLDfi. 

Phone  Kearny  5454 

JOHANNA   KRISTOFFY 

Prima  Donna  Soprano.  ThorouKh  Vocal  and 
Dramatic  Training.  13U0  Washington  St. 
Phone  Franklin  1721. 


M 


Ri 


anon  Kamon 

COXTR  \i.TO 


Wil 


son 


Opera   and   Concert.     European    Crcdciillnls 
1242  TA^  LOR   ST.      Prospect   r,:t7t; 

DOUILLET  CONSERVATORY 
OF  MUSIC 

1721  JACKSOX  ST.,  SAX  FK AXCISCO,  CAL. 

Dr.  Maurice  W.  O'Connell 

Orcanlst    and    ^liisical    Director    nt 

St.    Dominic's    Church,    San    I'rniiclsco 

SH    <;H«>\E    STRFIVI'.        Tel.    Park   »20 

VIRGINIA  PIERCE  ROVERE 

Soiirano   Soloist   and   Teacher 
1705  JOXES  STREET    Phone  Franklin  7431 


TEACHERS'  DIRECTORY 


SIGISMONDO   MARTINEZ 
561  Hyde  Street         Phone  Franklin  S212 

ELIZABETH    SIMPSON 

2.t18VL>  Etna  St.,.  Berkeley.  Tel.  Berk.  1310 

ALBERTA    LIVERNASH    HYDE 

818  Grove  Street        Telephone  Park  1050 

THEODOR   SALMON 

610  Geary  Street  Phone  Franklin  681 

HAZEL    MILDRED    NICHOLS 

316  Pacific  Bldg.,  Oakland.    Tel.  Oak.  785 

MISS   EDITH   CAUBU 
376  Sutter  Street         Phone  Kearny  2932 


MRS.   RICHARD   REES 

S15  Grove  Street Tel.  Park  5175 

MRS.  OLIVE    REED  CUSHMAN 

433  Elwood  Ave.,  Oakland.   Tel.  Oak.  5154 

GEO.  N.  KRULL,  Baritone 

2458  Folsom  Street      Phone  Mission  3021 

MARY   ALVERTA   MORSE 
2119  Scott  St.  Phone  Fillmore  1820 

ANTOINE    DE   VALLY 

Studio  973  Market  Phone  Sutter  7339 

ANDRE   FERRIER 
1409  Hyde  Street  Tel.  Franklin  3322 


LION   GOLDWASSER 

11 1006,  Kohler  &  Chase  Bldg.    Kearny  5454 

OTTO   RAUHUT 

359  First  Avenue  Phone  Pacific  3561 

HOTHER   WISMER 

3701  Clay  Street Phone  Pacific  4974 

ARTHUR   CONRADI 

906  Kohler  &  Chase  Bldg.  Tel.  Kearny  5454 

MME.   DE   GRASSI 
2619  Dwiglit  Way,  Berk.     Tel.  Berk.  856J 

ANTONIO   De  GRASSI 
Room  1004  Kohler  &  Chase  Building.  S.  F. 

G.  JOLLAIN 
376  Sutter  Street  Phone  Kearny  2637 

ORLEY  SEE 
5622  Ocean  View  Drive        Tel.  Pied.  2590 


STANISLAS  BEM 
1006  Kohler  &  Chase  Bldg.,  San  Francisco 

Subscribe  for  the  Pacific  Coast 
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SCHUMANN-HEINK 

Season  1919— Exclusive  Management  Haensel  &  Jones,  Aeolian  Hall,  New  York 


My  Love  o'  You 

LatCMt   SoDB  t»y 

ABBIB   GERKISH  JONES 

BeliiK    Suns    by    ALICE    GKXTLE 

MetropolHnn    Opera    Co.,   N.   Y.,   nnd 

JOH\  FINMOGAN,  Celebrated  Irlnh  Tenor 

SololMt  at   St.  Patrick's  Catbedral,   \.  Y. 


George  Boosinger  Edwards 

Teacher  of 
Piano,  Organ  and  Composition 

1090  Eddy  Street 
Telephone  Fillmore  1581 


A  New  Song  by 
EDWIN  SCHNEIDER 

John  McCormack's  Accompanist 

Thine  Eyes  Still  Shined 

Words  by  Emerson 

G.   RICORDI,  Publishers 
NEW  YORK 

Tnis  song  19  receiving  rousing  encores  for  Jonn 
McCormack  on  Kis  present  trans- 
continental concert  tour. 


For  Sale  at  Leading  Music  Stores 


EMERSON 

A  Good  Value  in 

PIANOS 

For    the    Home 
For  the  Teacher 
For    the   School 

Sherman,plav&  Go. 

Kearny  and  Sutter  Streets,  San  Francisco 

Fourteenth    and    Clay    Streets,    Oakland 

Sacramento     Fresno     Vallejo     Stockton     San     Jose 

I'ortland  Seattle  Tacoma  Spokane 


WAGER  SWAYNE 

PIANIST  AND  ARTIST  TEACHER 


of  PARIS  and  NEW  YORK 


3466  Jackson  Street 


NOW  IN  SAN  FRANCISCO 

Telephone  Fillmore  1905       Pupils  prepared  for  public  playing 


Paul  Steindorf f 

Famous  Opera  Conductor 

Choragus  of  the  University  of  California  was  amazed  by  the 
wonderful  musical  performance  of  the 

SOLO£LL£ 

The  Tone-Coloring  Solo  Player  Piano 
/  had  alrva^s  considered  it  unZi^e/p  that  on  the  mechanical  instruments  a  parting  of 
melody  and  accompaniment  ivere  possible.     To  enable  a  person  to  play  the  player  piano 
rvith  the  expression  of  an  artist  is  amazing.     The 
Soloelle  is  certainly  a  great  accompaniment." 


The  Soloelle  actually  enables  you  to  accomplish  the  seemingly  in^ossible — it  gives 
you  the  technique  and  skill  of  a  great  artist — it  does  what  no  other  player  piano  can 
possibly  do. 

First — The  Soloelle  is  the  only  player  piano  that  affords 
complete  and  unrestricted  control  of  the  Melody  and  the 
Acompaniment  separately. 

Second — The  Soloelle  contains  the  only  mechanism  in 
existence  for  varying  the  kind,  quality  or  character  of 
tone  (tone  color),  as  distinguished  from  the  volume  or 
quantity  of  tone  (tone  gradation). 

Knabe    Soloelle^    Kohler    &    Chase    Soloelle,    Gabler    Soloelle,    Shoninger    Soloelle,    Andrew 
Kohler  Soloelle,  Pease  Soloelle,  Fischer   Soloelle,  Hobart   M.  Cable  Soloelle. 

$650  to  $1350 

Knabe   and    other    Soloelle    Grands,   VI.'OO    up 
Terms  if  desired.     Other  instruments  in  cxchauKe. 


P.4UI,   STEINDORFF 


26  O'Farrell  St. 
San  Francisco 


535-14th  St. 
Oakland 


LICENSED   SOLOELLF:   DEALERS 


pacific  Coagt  Jlu^ical  i^etJieto. 

The  ONLY  MUSICAL  JOURNAL  IN  THE  GREAT  WEST  PUBLISHED  WEEKLY 


VOL.  XXXVI.    No.  15 


SAN  FRANCISCO.  SATURDAY,  JULY  12,  1919. 


PRICE  10  CENTS 


CONVENTION  OF  MUSIC  TEACHERS'  ASSOCIATION  ENJOYS  BIG  ATTENDANCE 


Five  Days  of  Ninth  Annual  Session  Began  With  Reception  at  Fairmont  Hotel,  Saturday  Evening,  July  5th,  and  Ended 

With   Big   Banquet  at  Same   Place  on   Wednesday  Evening  Last— Arthur  Farwell's  Chant  of 

Vidtory    Feature   of   Program — Lecftures  and     Arti^ic    Performances 

Greatly  Enjoyed  by  Large  Audiences 


(Proceedings  oi  NintK  Annual  Convention  of  tKe  Music  Teachers'  Association  of  California  Reported  for  the  Pacific  Coast  Musical  Review  by- 
Alfred  Metzger  and  George  Boosinger  Edwards) 


Although  the  address  of  welcome  and  the  response 
thereto  was  not  delivered  until  the  third  day  of  the 
Ninth  Annual  Convention  of  the  Music  Teachers'  Asso- 
ciation of  California,  on  Monda.v  morning  July  7th,  the 
formal  reception  held  in  honor  of  the  visiting  delegates 
on  Saturday  evening  July  5th  wa.s  a  brilliant  success 
and  proved  a  most  successful  official  beginning  of  this 
important  event.  Tlie  handsome  and  palatial  ballroom 
of  the  Fairmont  Hotel,  illuminated  witli  thousands  of 
brilliant  electric  lights  and  peopled  with  prominent 
teachers  and  artists  attired  in  evening  dress  presented 
a  most  impressive  scene.  The  reception  committee  was 
on  hand  in  full  force  and  did  the  honors  with  that  ease 
and   fine   comradship   which   is  such  a  pleasing   factor 


were  made  to  feel  at  home,  the  program,  specially  pre- 
pared for  this  occasion,  was  given.  The  opening  number 
consisted  of  three  piano  solos  by  Miss  Leona  Nesbitt 
who  played:  Fourth  Polonaise  (MacDowell),  Arabesque 
(Debussy),  and  Etude,  C  major  ( Rul)instein).  .Miss 
Nesbit  gave  an  excellent  account  of  herself.  She  played 
with  fine  regard  for  emotional  and  technical  effects, 
exhibiting  a  vigorous  attack,  smooth  digital  execution, 
and  an  intelligent  grasp  of  the  inner  purpose  of  a 
representative  piani.stic  work.  To  her  various  artistic 
accomplishments  Miss  Nesbit  adds  a  most  attractive 
personality  She  made  such  an  excellent  impression 
that  an  encore  was  demanded. 

Mrs.  M.  E.  Blanchard  sang  a  group  of  songs  including 


herself  in  the  East,  made  her  first  public  appearance 
since  her  return  on  this  occasion.  She  surprised  every- 
one with  the  remarkable  growth  of  her  art.  Technic- 
ally she  is  as  concise  as  ever,  but  musically  she  natur- 
ally has  broadened.  She  plays  with  ease  and  assur- 
ance and  possesses  all  the  qualifications  of  a  full-grown 
artist.  She  played:  Fugue  (Tartini-Kreasler),  Serenade 
.Melancholque  (Tschaikowsky ),  and  >6cherzo-Tarantelle 
(Wieniawsky ).  Her  accomi)aninients  were  played  with 
excellent  taste  and  judgment  by  Susanne  Brooks-Pas- 
more. 

The  final  group  on  the  program  consisted  of  the  fol- 
lowing   vocal    solos    by    Miss    Helen    Colburn    Heath: 
.Xriette,    "Were    I    a    Sunbeam"    (Vidal),    Nuit    d'Etoile 


The    AbU-   Siiiiriii 


MISS    IIKI.KX    COl.Bl  K\    HK.VTII 
SoltilMt   null   C'hnlrninn    <>f   the    Ki-ccptioii    <'iininiitti' 


(IKOKtiK    STKW  AU'I'    ^loMXMS 
llrilliiiiit    riiinlNt    Who   Cuiitrlhutoil   S|il«'ii<llil     Vrtixll)' 
.Scveriil    of   Iho    ProKrnnix    of    thr    (iilifoniiti 


W  iiM    II    I*r4»iniii4*ii(    I'Mifiire   iit    tlie    <'oi 

in  ^11  events  of  the  Music  Teachers'  Association.  People 
from  interior  cities  were  made  to  feel  at  home,  and 
whether  they  were  dressed  in  the  latest  fashions  or 
merely  wore  their  working  attire  they  were  equally  wel- 
come and  were  made  to  feel  as  if  they  were  among 
friends  and  colleagues.  The  reception  committee 
which  did  such  excellent  duty  throughout  the  Conven- 
tion consisted  of:  Miss  Helen  Colburn  Heath,  chairman, 
Mrs.  A.  F.  Bridge,  Mrs.  Henry  Bretherick,  Mrs.  M.  E. 
Blanchard,  Mrs.  .Marriner-Campbell,  Walter  Campbell, 
.Mrs.  Sofia  Neustadt,  Miss  Estelle  Carpenter,  Pierre 
Douillet,  Arthur  Farwell,  Mrs.  Alice  Kellar-Fox,  Miss 
Lena  Frazee,  FVank  Hess,  Joseph  George  Jacobson, 
Miss  Mary  Alverta  .Morse,  H.  W.  Patrick,  Mme.  Emilia 
Tojetti  and  Julian  R.  Waybur. 
As  soon  as  the  delegates  had  been  introduced  and 


^lllMl 


l-IICll< 


■  Hon 


tliosp  works:  Love  Song  (Brahms),  Songs  My  Mother 
Taught  Me  (Dvorak),  When  1  Bring  You  Colored  Toys 
(Carpenter)  and  Floods  of  Spring  (Rachmaninoff.) 
These  contrasting  compositions  gave  Mrs.  Blanchard  an 
ojiportunity  to  display  her  lyric  as  well  as  dramatic  art, 
and  she  took  fine  advantage  of  this  opportunity.  Her 
rich  and  mellow  voice,  backed  by  practical  musician- 
ship appealed  to  all  present  to  such  an  extent  that  she 
received  a  hearty  ovation  at  the  conclusion  of  her 
numbers,  and  was  forced  to  sing  the  final  number  over 
again.  Mrs.  Blanchard  was  skillfully  accompanied  by 
Miss  Beatrice  Clifford,  who  brouglit  out  the  intricate 
pianistic  passages  most  discriminatingly. 

Mary  Pasmore  who  but  a  short  time  ago  returned 
from  New  York  for  a  summer  visit,  and  who  has  in  the 
last  few   years  established  an  enviable  reputation  for 


advantage  of  this  opportunity  to  disi)lay  her  ringing 
soprano  voice  and  her  exemplary  enunciation.  She  sang 
with  fire  and  temperament  where  necessary  and  colored 
her  phrases  with  adequate  delicacy  of  shading  when  re- 
quired. Her  Visssi  d'.\rte  was  charged  with  fire  and 
abandon  and  aroused  her  audience  to  gratifying  demon- 
strations of  enthusiastic  approval.  Miss  Heath  was 
artistically  accompanied  by  Mrs.  Paul  Jarboe. 

ALFRED   .METZGER. 


CALIFORNIA   COMPOSERS'    DAY 
It  was  a  unique,  appropriate,  and  graceful  thing  that 
the  music   teachers  of   the   state   should   give  over  the 
second  day  of  their  convention    (which  was  really  the 

(('ontinued  on  Page  4,  Column  1) 


PACIFIC  COAST  MUSICAL  REVIEW 


STEIN  WAY 

The  Piano  Used  by  the  Be^  Teachers 


d  The  Steinway  Piano  is  used  by  practically  all 
the  world's  greatest  Pianists,  Vocalists,  and  In- 
strumentalists. The  Steinway  is  the  piano  found 
in  the  homes  of  real  lovers  of  music  and  people  of 
discriminating  tastes  and  of  those  who  purchase 
only  the  best. 

C  But  even  more  important,  the  Steinway  is 
the  Piano  used  by  the  best  Teachers  of  Music 
throughout  the  world.  Needless  to  say,  in  teach- 
ing music  only  the  best  instrument  should  be 
used — an  instrument  possessing  the  truest  musi- 


cal quality  of  tone  and  the  most  perfect  action. 
Lack  of  tone  quality  is  a  menace  to  the  "ear,"  and 
an  inadequate  action  is  a  detriment  to  the  proper 
education  of  the  fingers  and  hands  of  those  learn- 
ing to  play.  Next  to  a  good  Teacher,  a  pupil  re- 
quires a  good  instrument.  Investigation  will  show 
that  in  every  city  those  teachers  having  and  using 
the  Steinway  Piano  are  the  best  teachers  in  that 
city. 

([  The  Steinway  is  universally  acknowledged  the 
Standard  by  which  all  other  Pianos  are  judged. 


We  carry  everything  in  the  musical  line — Steinway  Pianos  and  other  Pianos  of 
satisfactory  musical  worth,  Pianola  and  Duo  Art  Pianos,  Aeolian  Pipe  Organs, 
Victrolas  and  Victor  Records,  Band  and  Orchestral  Instruments,  Sheet  Music  and 
Music  Books. 

Sherman  .jilay  &  Go. 


Kearny  and  Sutter  Streets,  San  Francisco 
Fourteenth  and  Clay  Streets,  Oakland 

SACRAMENTO— STOCKTON— FRESNO— SANTA  ROSA— SAN  JOSE 


Jean  Criticos 

Scientific  Kmioslon  of  Voice 

Res.  Studio:    614  MAGNOLIA  AVE.,  PIEDSIONT 

Tel.   Piedmont  SSTAV 


L.  E.  Behymer 

Manager  of  Distinguished  Artists 

EXECUTIVE   OFFICES: 

705  AUDITORIUM  BLDG.,  LOS  ANGELES 

Arrillaga  Musical  College 

Fernando  MIclieleun,  PrcMldent; 
A.  I..  ArtlgiieH,  Vice-President;  V.   de   Arrillaga,   Director 
Unexcelled    facilities    for   the   study   of   music   In   all   Its 
bruuciies.      Lnrgc  Pipe   Organ.      Recital    Hall. 

2315  JACKSON    STREET 
San   FranclKCO,   Cai.  Phone   West   4737 

Miss  Elizabeth  Westgate 

Teacher  of  Piano,  Organ,  Harmony.  Organist  and  Musical 
Director  of  First  Presbyterian  Church,  Alameda.  Home 
Studio:  1117  P  VRU  STREET,  ALAMEDA.  Telephone  Ala- 
meda l.'o.  Thursdays,  Merrlman  School,  570  Oalcland  Ave., 
Oakland.      Telephone   Piedmont   3770. 

Mackenzie  Gordon,  Solo  Tenor 

l^leder.  Concert,  Opera,  Oratorio,  Tone  I'roductlon 
Ten   Vears  Tenor   Soloist   of   St.   Bartholomew's   Church   of 

New   Vork   City. 
Solo  Artist  with  ^Vo^cester  and  Cincinnati  Music  Festivals. 

Soloist  with    the   Handel    and    Haydn   Society  of   Iloston. 
Tenor  soloist   of   the   orlKinnI    Persian    Garden   Quartet. 
Studio:      3S33   JAt'l'CSON    STIIKKT  I'hone    West   457 

lly   Appointment    Only 

Clarence  Eddy 

Concert    Oreanlst — Organ    Instruction 
3021    CALIFORNIA    STREET  Telephone    Fillmore    210 

Mrs.  Clarence  Eddy 

Contralto    Soloist — Vocal    Instruction 
Studio:      2021    CALIFORNIA   ST.  Tel.  Fillmore  210 

Janet  Malbon,  Colorature  Soprano 

Teacher  of  Singing — Coaching  Public  and  Prl>'ate  Re- 
citals and  Concerts.  Studio:  Kohler  &  Chase  RIdg.  Phone 
Keaivy   54.14.         Res..   175    35th    Ave.        Phone    Pacific   0173 


DR.C. 

DE  MANDIL 

Violin  Virtuoso  and 
Pedagogue 

Room  905 

Kohler  &  Chase 

Building 


CLARENCE  R. 

KAULL 


Experienced    arranger    for    any 
comblnutlon    of    voices    or   instru- 
ments.     Song   writings-copying— 
transposing.       Artistic    w^ork. 
Suite  003   Pantages  Bldg. 


NOTRE  DAME  COLLEGE  OF  MUSIC 

SAN  JOSE,   CAL. 
fers    Degrees  Awards    Certificates 

For   Particulars   apply   to    Sister    Superior 

BERINGER  CONSERVA- 
TORY  OF  MUSIC 

926  Pierce  St.,  nr.  McAllister.    Fillmore  840 

SIGMUND  BEEL 

Concert  Master  of  I,.  A.  Symphony  Orchestra  during  last 
four  years,  will  accept  pupils  in  advanced  violin  and  en- 
semltle  playing.     Studio  1373  Post  St.     I'hone  I'rospect  757 

HUGO  HERZER 

tf:acher  of  singing 

Method   of   the    Elder    I.ampcrti 
Studio:      33(f7    SACRAMENTO    ST.         Teleplione   West   7870 

MISS  DOROTHEA  MANSFELDT 

Preparing  Teacher  for 

MRS.   OSCAR  MANSFEI.DT,    Pianist 

2.'»J»0    PINE    STREET  Telephone    Fillmore    314 

ROSCOE  WARREN  LUCY,  Pianist  and  Teacher 

AX'Ill  present  a  Normal  Course  to  teachers  in  my  method 
of  IManisllo  Development.  Also  Coaching  and  Interpre- 
tation of  the  Masters'  Works.  0128  Hlllegass  Avanue, 
Oakland.      Phone    I"le<lmont    .lOO.'. 

MRS.  M.  E.  BLANCHARD,  Mezzo-Contralto 

(Head  of  Vocal  Department,  Mills  College) 

Teacher   of    Singing.      <'oncerts,    l,ecture-Recltals 

Studio:      Kohler    &    Chase    HIdg.,    Room    805.      Tel.    Kearny 

.54.54.       Residence.  845   Ashhury    Street.       Phone   Park   .5600 

HERBERT  RILEY,  Solo  Cellist 

Solo  and  Chamber  Music  Recitals.  Studio:  1271  PINE  ST., 
San  Francisco,  has  re-opened  his  Studio  after  Honorable 
Discbarge    from    the    Army. 


WALLACE  A.  SABIN 

Organist  Temple  Emauu  El,  First  Church  of  Christ  Sci- 
entist, Director  I^oring  Club.  S.  F.,  Wed.,  1U17  California 
St.,  Phone  Franklin  20(K<;  Sat.,  First  Christian  Sciencei 
Church,  Phone  Franklin  1307;  Res.  studio,  3142  Lewlstou 
Ave.,    Berkeley.      Phone   Piedmont    2428. 

A  Violin  Teacher  from  New  York  City 

AVlth  an  original  system  of  muscular  training,  evolved 
through  years  of  experience,  will  take  a  limited  number 
of  pupils.  Special  ntteution  paid  to  enr-tmlning,  tono 
quality  and   tonality.     For   terms  apply  to 

MISS  M.  V.  VNDERHILI. 
801  Sutter  Street  Phone  Franklin  1120 

Dominican  College  School  of  Music 

SAN    RAFAEL,    CALIFORNIA 
Music    Courses    Thorough     and     I'rogressive 
Public     School     Music,     Accredited     Diploma 

Brandt's  Conservatory  of  Music 

2211    SCOTT    ST.,    Between    Clay    and    Washington 
Mr.  Noah    Brandt,   Violin  Mrs.   Noah    Brandt,  Piano 

MISS  AUDREY  BEER,  Pianist 

Stuldo:  2025  McCLl  RE  ST.,  OAKLAND.  Tel.  Oakland  3805 
AVednesdny  at  San  Anselmo.      Studio  care  Dr.  O.  W.  Jones 


Vocalization 

Madame  Jelica  is  a  California  singer  of 
iv/ium  the  state  should  feel  particularly 
proud.  Her  voice  is  limpid,  pure  and 
crystal  clear.  She  sings  luith  the  greatest 
ease  like  a  bird  and  her  njocalisLation  gave 
the  highest  sort  of  pleasure. 

CLARLKLE  URMY—Sart  Jcii  Mrrairj  Hrratd 


olica 


Mannemrni  STELLA  JELICA.  HIS  C.lm  A: 


The  Pacific  Coast  Musical  Review 
$2. 00  per  year,  in  advance. 
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Pacific  Coast  ^usical  ^^c&icfo 

The  Only  Musical  Journal  in  the  Great  We^ 


PUBLISHED  WEEKLY 


ALFRED  METZGER     -     Editor  and  Publisher 


Execulivc  OfHre 

Suite  801,  Kohlor  &  Chaae  BulltllnK,  26  O'Farrell  Street 

Telephone  Kearny  5454 


New  York  Office:    21   Spruce   Street 
Gavin   Dhu    HiKh,  Kaatern   Correapondent 

I, OH    AnKelcM    Olllre 

030-ftS4    Lou-  AnselCM    luvedlmciit    lIulldlnK,    KlRtith    and 

liroadway.      Kobert    Alter   in   chargre 
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THE   DOWNFALL  OF  AIDA 


This  would  be  an  appropriate  title  for  the  various  at- 
tempts made  in  recent  years  to  give  Aida  a  really  sump- 
tuous production  with  disastrous  results.  After  a  fairly 
worthy  production  of  this  opera  was  given  at  the  Greek 
Theatre  a  short  time  ago,  Mr.  Hruhanik  repeated  the 
work  at  the  Exposition  Anditorium  on  Wednesday  even- 
ing July  2d.  The  principal  characters  were  Aida, 
Maude  Fay;  Rhadames,  Albert  Rappaport;  The  King, 
Evaristo  Alibertini;  Amneris-Blanche  J^amilton  Fox; 
Amonasro-Marion  Vecki;  Ramphis,  Giuseppe  Corrallo; 
A  Messenger,  N.  Personne;  High  Priestess,  Emma 
Mesow  Fitch,  Premiere  Danseuse,  Frances  Wakefield; 
Musical  Director,  Pietro  Marino. 

In  reviewing  a  performance,  whether  it  be  concert  or 
opera,  we  must  take  into  consideration  the  character 
of  the  production.  It  must  either  have  been  a  complete 
performance,  or  it  must  have  been  an  unsatisfactory  pro- 
duction. There  is  no  middle  way.  It  will  not  do  to 
say  that  under  the  circumstances  such  and  such  was 
the  case.  Even  though  we  feel  that  the  soloists  are 
entitled  to  recognition  for  the  work  they  did,  and  the 
handicaps  they  worked  under,  we  must  maintain  the 
dignity  of  a  musical  journal  by  refusing  to  give  recog- 
nition to  a  performance  of  Aida  without  chorus,  and 
without  the  most  important  spectacular  accessories 
that  help  to  make  it  such  a  splendid  opera. 

The  fact  is  Aida  was  not  presented,  and  even  though 
some  of  the  artists  showed  pluck  and  ability  we  can  not 
grant  them  the  satisfaction  of  a  review,  because  the 
entire  performance  lacked  professional  atmosphere  and 
artistic  ensemble.  The  best  we  can  do  under  the  cir- 
cumstances, and  the  most  charitable  act  we  can  be  ex- 
pected to  do,  is  to  close  the  incident  in  silence.  How- 
ever, we  can  not  refrain  from  trusting  that  Mr.  Hru- 
banik,  no  matter  what  excuses  he  may  offer,  is  ashamed 
of  himself  for  treating  San  Francisco  opera  lovers  in 
such  a  slovenly  manner  as  to  give  grand  opera  a  "black 
eye"  in  this  city.  Under  the  circumstances  the  per- 
formance should  not  have  been  given  at  all,  and  the 
money  should  have  been  returned.  A.  M. 


WAR    CAMP    COMMUNITY    SERVICE    ACTIVITY 


Two     Letters     Which     Demonstrate     in     No     Uncertain 

Degree  the   Worthiness  and    Effectiveness   of 

This  Splendid  Organization 


The  Pacific  Coast  Musical  Review  takes  pleasure  in 
printing   the    following   interesting   letters   received    at 
this  office  last  week: 
My  dear  Mr.  Metzger:  : 

I  am  enclosing  an  unsigned  letter.  It  was  prepared 
by  direction  of  Mr.  Lilienthal  on  the  morning  he  passed 
away.  We  have  thought  the  matter  over,  and  feel  that 
he  would  prefer  it  to  go  out  just  as  prepared  even 
though  he  is  not  here  to  add  his  signature. 

It  is  needless  to  say  to  you  &.s  a  co-worker,  that  the 
successes  and  the  occasional  difficulties  of  War  Camp 
Community  Service  were  very  close  to  Mr.  Lilienthal, 
and  that  it  was  his  pleasure  to  share  with  all  of  us  the 
very  just  credit  for  the  remarkable  succes.s  of  the  work 
In  San  Francisco.  As  one  of  our  Executive  Committee 
remarked  the  other  day,  his  unselfish  loyalty  and  ser- 
vice in  this  work  should  act  as  an  added  stimulus  to  all 
of  us  for  larger  efforts  in  the  significant  task  that  still 
remains. 

Cordially  yours, 
HARRY  M.  CREECH. 


June  3,  1919. 
My  dear  Mr.  Metzger;  : 

In  looking  over  the  current  week's  efficiency  report  for 
the  San  Francisco  War  Camp  Community  Service,  it  oc- 
curs to  me  that  a  summary  of  its  figures  will  be  of  in- 
terest to  you  as  a  loyal  and  generous  committee  mem- 
ber who  has  in  many  ways  contributed  to  the  strength 
and  success  of  the  work.  I  am  therefore  giving  such 
sunimary  below: 


Service  Men  actually  served — total  42,815. 

Parties    600 

Dances    4,100 

Travelers'   Aid   625 

Information   10,267 

Dormitories    780 

Canteen    2,.')75 

Clubs    8,350 

Auto   Rides    276 

Sunday    Entertainments   550 

In    Hospitals   4,000 

Entertainment    sent    camps,    number    of 

men  enjoying  2,500 

Theatre  passes  4,734 

Free  baths  and  swims  282 

Insurance,  etc 75 

Train  information  562 

Red   Circle   Theatre  525 

Discount  on  clothing  42 

Troops   welcomed   1,972 

Community  hings  held  17 

Sings  held  17 

Persons  present  5,250 

This  is  a  typical  week's  report — sometimes  the  figures 
will  be  exceeded  by  several  thousand,  rarely  do  they 
go  any  lower.  These  figures  have  back  of  them  almost 
andless  detail  and  organization  and  a  wonderful  record 
of  human  relationship. 

It  is,  of  course,  unnecesary  to  say  that  the  task  dur- 
ing this  transition  period,  in  readjusting  the  men  to 
their  former  places  in  life,  is  one  of  even  greater  signi- 
ficance than  our  original  responsibility  of  protecting  the 
morale  of  the  boys  going  "Over  There."  The  adjust- 
ments now  being  made,  including  employment  and  soc- 
ial environment,  carry  with  them  a  permanent  aspect 
that  makes  one  feel  serious  as  he  contemplates  the  pos- 
sibilities. However,  it  is  a  great  Joy  to  note  that  the 
enthusiasm  and  loyalty  of  the  hundreds  of  workers  in 
War  Camp  Community  Service  in  San  Francisco  has  in 
no  wise  abated,  but,  on  the  other  hand,  is  strengthening 
under  the  present  responsibilities. 

Cordially  yours. 

General  Chairman. 


Gossip  About  Musical  People 


FILLING   A  LONG-FELT  WANT 


The  graded  teaching  pieces  issued  by  the  Art  Publica- 
tion Society  of  St.  Louis  will  undoubtedly  fill  a  long-felt 
want.  Whether  they  will  standardize  the  grading  of 
piano  music  for  all  American  teachers  and  students  can 
only  be  determined  in  the  future,  but  there  are  certain 
features  of  this  new  series  which  will  certainly  make  it 
popular,  wherever  it  may  be  introduced. 

First,  the  material  is  fresh  and  unhackneyed;  writ- 
ten as  it  is  by  foremost  American  pedagogues,  including 
Adolf  Weidig,  Wilson  G.  Smith,  James  H.  Rogers  and 
Jessie  Gaynor. 

Second,  the  type  is  large  and  clear,  and  the  paper  ex- 
cellent. The  style  of  printing,  including  an  artistic 
half  tone  of  the  composer  on  the  title  page  of  each  com- 
position, is  original  and  attractive. 

Third,  accompanying  each  piece  of  music  is  a  biog- 
raphy of  the  composer,  a  description  of  the  poetic  mean- 
ing of  the  piece,  a  technical  analysis  of  it,  a  glossary  of 
technical  words  employed,  and  a  list  of  questions  re- 
viewing the  entire  field  of  study  associated  with  it. 
Students  who  read  the  explanatory  matter  centering 
about  pieces  they  like;  and  what  they  do  not  understand 
of  it  stimulates  their  curiosity,  in  many  cases  causing 
them  to  take  an  initiative  towards  further  study. 

In  all  of  these  ways  the  edition  of  the  Art  Publication 
Society  sets  a  standard,  not  only  for  American,  but  for 
European  publishers  of  teaching  material. 


CLARENCE    URMY   STUDIO    RECITAL   IN    SAN   JOSE 


Five  vocal  pupils  gave  a  musicale  at  the  studio  of 
Clarence  Urmy  in  San  Jose  on  Saturday  afternoon. 
June  14th.  The  San  Jose  Mercury  had  this  to  say  of 
the  event:  Five  vocal  pupils,  Mrs.  Vera  Davis,  Miss 
Marion  Duncan,  Miss  Evelyn  Heath;,  Miss  Roberta 
Terry  and  Miss  Mabel  Whitehurst,  composed  a  class 
which  gave  a  studio  musicale  last  Saturday  afternoon 
at  Clarence  Urmy's  teaching  room  at  Fourth  and  Will- 
iam streets.  A  brief  study  of  Mozart's  opera.  The  Mar- 
riage of  Figaro,"  was  the  first  thing  on  the  program. 
Selections  from  this  opera  were  then  given,  Mrs.  Davis 
and  Miss  Terry  singing  the  beautiful  duo,  Sul'  Aria, 
Miss  Duncan  giving  the  enchanting  song,  Deh,  Vieni, 
and  the  five  pupils  joining  in  a  study  of  the  famous  aria. 
Vol,  Che  Sapete.  Miss  Whitehurst  gave  an  excellent 
exhibition  of  tempo  rubato  in  The  Melody  of  Home, 
also  singing  in  pleasing  fashion  Tosti's  O,  Quanto  I'o 
Temerei.  Mrs.  Davis  sang  in  good  style,  "Whisper,  and 
I  Shall  Hear,"  and  the  whole  class  rendered,  with  great 
accuracy,  Handel's  difficult  aria  "O,  Sleep,  Why  Dost 
Thou  Leave  Me,"  from  the  long-forgotten  opera  Semele. 

One  of  Mr.  Urmy's  most  successful  ventures  is  the 
teaching  of  solo  work  in  class.  The  class  is  treated  as 
one  voice,  tone  work,  diction,  and  expression  including 
phrasing,  tempo,  messa  di  voce  and  ornamentation  of 
all  kinds,  being  correctly  learned  and  uniformly  deliv- 
ered. Classes  at  the  normal  school,  as  well  as  private 
pupils,  have  amply  justified  this  unusual  form  of  in- 
struction, and  public  performances  in  illustration  of 
the  work  is  one  of  Mr.  Urmy's  plans  for  the  early  fall. 
Instruction  in  French,  Italian  and  Spanish  pronouncia- 
tion  is  included  in  the  course,  and  all  songs  are  sung  in 
the  language  in  which  they  were  written  and  composed. 
Particular  attention  is  given  to  distinctness  in  English 
songs.  A  large  number  of  new  pupils  have  signified 
their  intention  to  begin  lessons  in  the  fall,  and  Mr. 
Urmy  looks  forward  to  an  unusually  busy  and  particu- 
larly interesting  season  of  teaching,  in  which  he  ex- 
pects to  give  delight  to  San  Jose's  music  loving  people. 


Miss  Marie  Sloss,  the  well  known  pianist  and  teacher, 
presented  a  groui)  of  her  piano  pupils,  assisted  by  Miss 
Helen  Boldt,  vocalist,  at  Sorosis  Club  Hall  on  Saturday 
afternon,  June  28lh.  The  following  program  was  inter- 
preted in  a  manner  that  revealed  ability  as  well  as  fine 
training  on  the  part  of  the  participants:  Part  one — 
Dutton — Spinning  Song,  Sophie  Beazell;  Reinhold — Sil- 
houette, Russinn  Dance,  Gertrude  Sugarman;  Von  Wilm 
— 'Cradle  Song,  .May  Song,  Mary  Perry;  Beethoven — 
Theme  and  Variations,  Guinevere  Robinson;  Olsen — 
Fanitul,  Grace  Koba;  Part  two — Handel — O  Had  I 
Jubal's  Lyre,  Miss  Helen  Boldt;  Schubert — Impromptu 
in  E  flat,  Miss  Harriet  Roberts;  Durand — Chaconne, 
Miss  Genevieve  Blue;  Grieg — Danse  Caprice,  Gade — 
Elegy,  Karganoff— Impromptu,  Miss  Eleanor  Perry; 
MacDowell — Perpetual  Motion,  Mrs.  L.  L.  Westling, 
Soio,  Selected,  Miss  Helen  Boldt;  Chopin — Valse  in  E 
flat,  Miss  Clara  Buhrer;  Godard — En  Courant,  Miss 
Julia  Struckmeicr 


David  Scheetz  Craig,  the  able  editor  of  Music  and 
Musicians  of  Seattle,  was  a  visitor  last  week  attending 
the  California  Music  Teachers'  Convention.  Mr.  Craig 
is  very  much  pleased  with  his  visit,  and  revealed  his 
interest  in  the  porceedings  by  attending  practically 
every  event.  Prior  to  his  departure  from  Seattle  he 
attended  the  Convention  of  the  Washington  Sate  Music 
Teachers'  Association  on  July  2nd  and  3rd. 


W.  F.  Skieele,  Vice  President  of  the  California  Music 
Teachers'  Association,  and  head  of /the  music  depart- 
ment of  the  University  of  Southern  California,  was  one 
of  the  Convention  visitors.  Mr.  Skeele  is  one  of  the 
most  prominent  of  the  musicians  of  Los  Angeles,  and, 
thanks  to  his  efforts,  the  Southern  California  University 
music  department  has  gained  national  recognition. 


Redfern  Mason,  the  well  known  critic,  who  has  writ- 
ten several  most  interesting  letters  for  the  Musical  Re- 
view from  abroad,  returned  last  Monday  from  France 
where  he  was  associated  with  the  Knights  of  Columbus" 
work.  Mr.  Mason  is  very  glad  to  be  back  home  again, 
and  we  trust  that  we  will  be  able  to  Induce  him  to 
write  a  letter  or  two  regarding  his  observations,  during 
this  summer.  Mr.  Mason  will  spend  the  summer  in 
Carmel-by-the-Sea,  but  is  not  ready  to  announce  any 
further  plans  just  yet. 


Mrs.  Margaret  Hughes  has  returned  from  a  ten  weeks' 
tour  over  the  Orpheum  circuit,  going  as  far  east  as  New 
York  and  scoring  quite  an  artistic  triumph.  She  was 
the  accompanist  for  a  young  violinist  who  was  heard 
here  a  few  months  ago  and  Mrs.  Hughes'  accompani- 
ments added  greatly  to  the  artistic  character  of  the  act. 
Although  Mrs.  Hughes  enjoyed  the  experience  of  tour- 
ing a  high  class  vaudeville  circuit  she  is  happy  to  be 
l:ome  again,  and  it  is  to  be  hoped  that  she  will  soon 
be  heard  in  concert. 


Miss  Marion  Ramon  Wilson,  the  well  known  soprano, 
has  gone  to  the  country  to  spend  her  vacation  and  will 
not  return  to  her  studio  until  September.  Miss  Wilson 
was  very  active  during  last  season,  appearing  in  an  ex- 
cellent concert  of  her  own  as  well  as  at  numerous 
private  and  public  musical  functions.  She  will  resume 
lier  studio  work  immediately  after  her  return  in  Sep- 
tember. 


MUNICIPAL    ORGAN    RECITAL 


Edwn  H.  Lemare's  program  for  his  organ  recital 
Sunday  evening  at  the  ExHositJon  Auditorium,  be- 
ginning at  8:30  o'clock,  is  as  follows:  Old  Dance  (Frank 
Colby),  O  Star  of  Eve,  from  Tannhauser  (Wagner), 
Concerto  No.  2  (Handel),  Scherzo  Fugue  (Lemare). 
Frank  Colby,  composer  of  the  first  selection,  is  the  edi- 
tor of  The  Pacific  Coast  Musician  at  Los  Angeles.  Clare 
Harrington,  soprano,  and  James  E.  Driscoll,  baritone, 
will  be  the  assisting  vocal  artists,  with  A.  Serantoni  at 
the  piano.  Their  program  numbers  are:  Duet,  Oh,  That 
We  Tvv'o  Were  Maying  (Nevin;  Dio  Possente,  from 
Faust,  Mr.  Driscoll;  Lullaby  from  Jocelyn  (Godard), 
Miss  Harrington;  duet  from  La  Traviata. 


FAREWELL   WEEK    OF    MARJORY    RAMBEAU 


Majorip  ilambeau  will  enter  upon  the  third  and  fare- 
well week  of  her  tremendously  successful  Curran  Thea- 
tre engagement  with  to-morrow  night's  performance  of 
"The  Fortune  Teller,"  a  play  new  to  San  Francisco. 
To-night's  presentation  of  "Eyes  of  Youth"  will  mark 
.Miss  Hamhcau's  final  appearance  in  that  remarkable 
play. 

"The  Fortune  Teller"  was  given  by  Miss  Rambeau  at 
the  Republic  Theatre,  New  York,  with  marked  success, 
just  before  lier  coming  to  San  Francisco.  It  is  a  tense, 
strong  play,  with  a  novel  plot,  dealing  with  mother  love 
as  its  main  theme,  and  disclosing  the  unusual  atmos- 
phere of  the  circus. 

Miss  Rambeau  has  the  role  of  a  fortune  teller  in  the 
side-show  of  a  small  circus,  and,  from  all  accounts,  it 
reveals  the  great  emotional  actress  in  some  of  her  most 
marvelous  moods.  Here  is  a  part  filled  with  pathos, 
seriocomic  at  times,  but  always  gripping  in  the  intensity 
of  its  emotionalism. 

From  all  accounts,  San  Francisco  will  see  a  dramatic 
novelty  of  the  first  water  in  "The  Fortune  Teller,"  as 
well  as  flndin.g  Miss  Rambeau  in  one  of  the  strongest 
and  most  congonial  roles  of  her  repertoire. 

Hugh  Dillman  (Miss  Rambeau's  husband  in  real  life), 
will  play  the  part  of  her  son,  which  he  created  at  the 
Republic  Theatre,  New  York. 


PACIFIC  COAST  MUSICAL  REVIEW 


NINTH  ANNUAL  CALIFORNIA  MUSIC  TEACHERS'  CONVENTION 


(Continued  from  Page  1,  Column  3) 

first,  as  only  the  opening  reception  preceded  it)  to 
compositions  by  residents  of  California.  It  is  regret- 
able  that  such  a  thing  should  be  unique,  but  it  is  un- 
fortunately true  that  singers  and  players  are  ac- 
customed to  select  every  sort  of  vehicle  for  their 
emotions  except  such  as  express  the  feelings  of  Cali- 
fornia people.  To  interpret  ourselves  to  ourselves  has 
hitherto  appeared  unnecessary,  if  not  dangerous.  Carl 
Van  Vechten  has  an  essay  on,  "Music  In  Museums,"  in 
which  he  ridicules  musicians  for  ever  parading  the  fos- 
sils of  the  past  instead  of  revealing  the  living  organisms 
of  the  present.  He  might  have  added  that,  unpatriotic- 
diiy  enough,  the  images  of  any  other  land  are  more 
attractive  to  our  interrpreters  than  our  own. 

It  is  appropriate  that  the  music  teachers  of  the  state 
should  set  a  new  standard  by  giving  first  emphasis  to 
native  compositions.  And  it  is  a  graceful  thing  that 
on  this  occasion  leading  performers  of  the  state  should 
have  counted  it  a  privilege  to  voice  the  original 
emotions  of  California  writers. 

But  a  few  interpreters  have  ever  taken  pleasure  in 
the  unfoldment  of  native  expression.  Lawrence  Strauss, 
Lucia  Dunham,  Jack  Hillman  and  others  are  seldom 
heard  but  in  programs  including  contemporary  products 
of  the  community.  Sigmund  Beel,  whom  Los  Angeles 
claims  as  well  as  San  Francisco,  and  Dean  Blake  of 
San  Diego,  are  among  the  restless  seekers  for  adequate 
local  expression.  A  list  is  being  compiled  under  the 
auspices  of  the  State  Federation  of  Music  Clubs  direct- 
ing interpreters  to  all  the  published  music  by  California 
composers  suitable  for  recital  purposes.  It  is  to  be 
Issued  by  September  first,  and  then  performers  over 
the  state  will  be  able  to  Inform  themselves  at  least  as 
^o  the  material  generally  available. 

■Without  the  voice  of  interpreters  the  composer  is 
j  dumb.  With  the  silence  of  its  composers  the  state,  as 
\  an  original  force,  is  artictically  dead. 

V 

But  on  Sunday  California  for  once  held  a  festival  of 
expression.  It  was  a  quiet  festival,  and  few  who  attend- 
ed the  programs  at  the  Fine  Arts  Palace  and  Municipal 
Auditorium  realized  the  deep  significance  of  creative 
work  being  produced  from  all  parts  of  the  state,  to  the 
exclusion  of  all  foreign  and  past  compositions.  It  was 
the  formal  recognition  of  California's  creative  power 
in  music. 

The  afternoon  program  revealed  her  mastery  of  many 
forms  and  styles.  It  is  to  the  credit  of  the  state,  for 
instance,  that  there  should  be  an  A  Major  Sonata  for 
violin  and  piano  by  Harold  Webster  (of  Los  Angeles.) 
Thoroughly  contemporary  in  spirit,  with  never  a  trite 
turn  of  melody  nor  twist  of  harmony;  yet  solidly 
classical  in  architecture,  the  sonata  revealed  itself  as 
eminently  emotional  and  dramatic.  The  fugato  coda 
of  the  first  movement  is  an  original  bit  of  structure 
which  pays  in  stetich  effect.  The  second  movement 
Is  elevated  in  style,  and  original  and  fascinating  in  the 
co-ordination  of  slow  and  fast.  The  last  movement  Is 
charming  in  its  material,  but  suffers  the  commonest 
difRculty  in  sonatas  in  not  giving  an  adequate  sense 
of  climax  to  the  whole.  But  many  non-California 
sonatas  fail  in  this  regard.  So  long  as  we  have  Mr. 
Webster's  sonata  we  need  not  fear  for  the  status  of 
original  chamber  music  in  the  community.  The 
difficulties  of  fingering  and  expression  had  been  af- 
fectionately worked  out  by  Mr.  Beel  and  George  S. 
McManus.  Mr.  Beel's  simple  and  musicianly  work  is 
admirably  adapted  to  the  piece,  and  the  sureness, 
abandon,  and  lovely  tone  quality  of  Mr  McManus'  piano 
playing  are  a  treat  to  listen  to. 

No  less  distinguished  in  its  field  is  Alfred  Elkus' 
"Ferry  Hinksey"  sympathetically  sung  by  Mrs.  M.  E. 
Blanchard.  A  dream  in  conception,  it  was  a  dream  in 
eendition  as  accompanied  by  the  gossamer  weaving 
of  the  composer's  playing.  Without  being  in  the  least 
plagiarized  it  reminded  me  of  Strauss  at  his  best. 

Gertrude  Ross'  "Dawn  in  the  Desert"  is  thrilling  in 
its  mystic  opening,  but  bombastic  at  its  climax.  Mr. 
Hillman  never  fails  to  present  the  picture  to  his  audi- 
ence. Few  singers  lose  their  personality  in  their 
message  so  well  as  he.  Mrs.  Stone's  accompaniments 
contributed  much  to  these  numbers. 

Pierre  Douillet  played  five  piano  pieces  of  which 
"Penses  Fugitive"  and  "The  Fountain"  were  especially 
original  and  effective.  All  of  them  are  musicianly 
and  based  surely  on  classical  models.  The  final 
"Gavotte  I'Antique"  revealing  his  capabilities  in  broad 
style. 

Mai^  Green  Payson,  who  represented  San  Diego,  was 
heard  in  four  songs  interpreted  by  Alfreda  Beatty  Allen. 
"Her  Lilacs"  is  a  delightful  bit  of  writing.  And  "Gold, 
Frankincense  and  Myrrh,"  obviously  expressing  the 
vicissitudes  of  a  deeply  feeling  nature,  attains  con- 
siderable breadth  of  effect.  Mrs.  Allen  was  at  her  best 
in  this  number,  but  all  of  her  singing  was  delightful. 

Four  songs  in  oriental  moods  by  Abble  Gerrish-Jones 
of  this  city  were  sung  with  fine  enunciation  by  Miss 
Emilie  Lancel.  Several  of  the  songs  owned  their 
poems  also  to  Mrs.  Jones.  The  lullaby,  "Sleep,  My 
Jewel"  made  the  best  Impression.  Mrs.  Jones  was  com- 
pelled twice  to  a  rise  from  her  place  in  the  audience 
to  acknowledge  the  prolonged  applause. 


On  Sunday  evening  about  four  thousand  people  at- 
tended the  first  performance  of  Arthur  Farwell's  Chant 
of  Victory,  wliich  was  presented  with  a  chorus  com- 
posed of  the  San  Francisco  Music  Teachers'  Association, 
the  Exposition  Chorus,  and  tlie  Berkeley  Municipal 
Community  Chorus,  under  the  direction  of  Arthur  Far- 
well  and  numbering  250  singers.  This  combined  chorus 
was  assisted  by  Homer  Henley,  baritone.  Miss  Ruth 
Jensen  and  Samuel  J.  Hume,  readers,  the  former  repre- 
senting America  and  the  latter,  the  Poet;  William  W. 
Carruth,  organi.'-.t,  Mrs.  Ellen  Roeckel  Davis,  and  Lin- 
coln S.  Batchelder,  piano  accompanists.  The  Chant  of 
Victory  consists  of  poetic  readings  intermingled  with 
National  anthems  and  songs  specially  written  by  Ar- 
thur Farwell.  The  lines  of  the  readers  lead  up  the 
songs,  which  are  adapted  for  the  use.  of  community 
singing.  There  is  really  nothing  to  criticise  about  this 
work  as  it  is  not,  nor  is  it  intended  to  be,  music  of  a 
classic  character.  It  is  the  spirit  of  the  words  and  the 
music  which  Mr.  Farwell  is  anxious  to  transmit  and  in 
this  he  would  succeed  more  quickly,  if  he  were  to  em- 
ploy greater  brevity  in  his  composition.  The  American 
public  gets  ea.sily  impatient,  and  wants  to  get  through 
any  action  as  (luickJy  as  possible.  Rhythm  and  melody 
appeal  to  the  American  people  most  deeply  but  they 
must  also  be  short  and  to  the  point  to  gain  the  element 
of  popularity.  Mr.  Farwell's  ideal  to  make  the  people 
sing  is  excellent,  and  he  will  succeed  eventually,  pro- 
vided he  moulds  his  music  according  to  American 
ideals,  namely  rhythm,  melody  and  brevity.  We  admire 
Mr.  Farwell  lor  his  persistence  and  his  enthusiasm,  and 
believe  that  his  energy  and  enterprise,  as  well  as  in- 
dustry, are  worth}  of  success.  Edwin  H.  Lemare,  the 
municipal  organist,  played  two  selections,  namely, 
Sonata  No.  6  (Mendelssohn)  and  Thanksgiving  March 
(Lemare).  But  why  did  Mr.  Lemare  play  a  Thanksgiv- 
ing March  at  the  beginning  of  the  program?  Was  he  glad 
to  finish  quickly?  The  acoustics  of  the  Auditorium  did 
not  permit  us  to  hear  the  words,  although  Professor 
Hume  and  Miss  Jensen  have  fine,  resonant  and  well  car- 
rying voices  and  undoubtedly  enunciate  distinctly.  Con- 
sidering the  fact  that  Mr.  Farwell  had  but  an  exceedingly 
short  time  to  prepare  this  tremendous  work  in,  every- 
thing went  off  satisfactorily  and  congratulations  are  in 
order  all  around.  The  complete  array  of  songs  intro- 
duced in  the  Chant  of  Victory  are  as  follows:  America 
(Audience  and  Chorus),  Belgian  National  Hymn 
(Chorus)   (F.  Compenhout),  The  Marseillaise  (Audience 
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and  Chorus)  (Rouget  de  L'Isle),  God  Save  the  King 
(Chorus),  Tir.perary  (Audience  and  chorus)  Harry 
Williams),  Ftaiian  National  Hymn  (Chorus),  Soldier, 
Soldier  (Homer  Henley  and  chorus)  (Arthur  Ferwell) ; 
The  Star  Spangled  Banner  (Audience  and  Chorus), 
Over  There  (Audience  and  Chorus)  (George  Cohan), 
Yankee  Doodle  (Audience  and  Chorus),  Old  Hundred 
(Audience  and  Chorus),  Tenting  Tonight  (Audience  and 
Chorus)  (Walter  Kittredge),  O  Captain,  My  Captain 
(Chorus)  (Arthur  Farwell),  My  Old  Kentucky  Home 
(Audience  and  Chorus)  (Stephen  Foster),  March! 
March!  (Chorus^  (Arthur  Farwell),  We  Are  Here, 
Lafayette  (Chorus)  (Gertrude  Wheeler  Backman), 
After  the  Battle  (Chorus)  (Arthur  Farwell),  Breathe  On 
Us,  Breath  of  God  (Chorus)  (Arthur  Farwell),  Hosanna 
(Chorus)  (Arthur  Farwell),  Our  Country's  Prayer 
(Homer  Henley  and  chorus)  (Arthur  Farwell),  Joy, 
Brothers,  Joy  (Chorus)  (Arthur  Farwell),  Battle  Hymn 
of  the  Republic  (Audience  and  Chorus). 

ALFRED  METZGER. 
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CONFERENCES    AND    RECITALS    MONDAY,    JULY    7 

The  formal  meetings  of  the  State  Convention  of  Music 
Teachers  began  Monday  morning,  at  the  Fairmont 
Hotel  with  an  address  of  welcome  by  President  Arthur 
Farwell,  of  the  San  Francisco  Music  Teachers'  Asso- 
ciation. Mr.  Farwell  dwelt  particularly  on  the  re- 
sponsibility musicians  are  under  to  take  an  interest  in 
civic  and  political  movements.  Highly  specialized  and 
intensive  as  their  work  is,  it  is  difficult  for  them  to 
reach  out  into  the  conflict  of  political  affairs;  but  the 
influence  of  music,  and  especially  of  communal  music 
of  various  sorts,  is  precisely  what  is  needed  in  govern- 
mental affairs. 

President  Sofia  Newland  Neustadt,  of  the  Music 
Teachers'    Association    of    California,    responded    with 
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lively,  earnest  remarks  on  the  aims  and  achievements 
of  the  State  Atisociation.  Special  emphasis  was  laid  on 
the  importance  of  native  composition,  and  the  need  of 
cooperation  between  composers  and  interpreters.  A 
description  of  certain  original  activities  of  the  various 
local  association  followed.  Particularly  was  mentioned 
the  financial  achievements  of  a  certain  southern  city 
in  contributing  monthly  to  the  needs  of  a  helpless  and 
elderly  member.  Madame  Neustadt  ended  her  remarks 
with  a  recommendation  that  the  State  Association  es- 
tablish an  "Honor  Fund"  for  the  purpose  of  assisting, 
if  only  in  a  small  degree  at  first,  some  worthy  and  un- 
fortunate member.  And  gracefully  she  presented  to  the 
Treasurer  of  the  Association  a  card  of  savings  stamps 
for  the  purpose  of  establishing  a  beginning  of  the 
"Honor  Fund." 

Immediately  following  the  opening  addresses  was  the 
Piano  Round  Table,  presided  over  by  Albert  Elkus,  of 
San  Francisco.  Discipline  of  boys  was  the  problem 
most  frequently  arising,  but  other  questions  and  solu- 
tions of  questions  were  presented,  making  the  round 
table  a  valuable  and  enjoyable  exchange  of  ideas  and 
experiences. 

An  interesting  lecture-recital  by  Elizabeth  Simpson 
on  "Some  Aspects  of  XVIIIth  Century  Music"  followed 
the  Round  Table.  Emphasizing  the  fact  that  XVIIIth 
Century  music  is  not  confined  to  Bach  and  Handel,  but 
refers  as  well  to  music  representing  the  transition  from 
polyphonic  to  "harmonic,"  style,  the  efforts  of  the 
French  Clavecinists  to  image  natural  events  and  scenes, 
and  the  idealization  of  folk  music  in  serious  composi- 
tions. Her  remarks  were  delivered  in  simple  concen- 
trated style,  and  the  piano  recital  which  illustrated  her 
thesis  was  played  with  sympathetic  understanding  and 
fluent,  warmtont.d  technique. 

A  recital  by  Santa  Clara  County  members  scheduled 
for  11:115  commenced  at  12.  The  G  major  violin 
Sonata  by  Grieg,  played  by  Miss  Marjory  Fisher,  opened 
the  program.  The  absence  of  Mr.  DePugh  caused  the 
vocal  numbers  to  be  omitted.  Miss  Elsie  Cook  Hughes, 
pianist,  played  Sibelius'  Romance,  and  the  Schubert- 
Tausig  Marche  Militaire,  with  telling  effect. 

The  afternoon  session  opened  at  2  o'clock  with  a 
chamber  music  recital  by  the  Savannah  String  Quartet, 
assisted  by  Marion  Vecki,  baritone.  The  chamber 
music  numbers  were  Dohnanyl's  Quartet,  Op.  15,  and 
Dvorak's  Quintet,  Op.  81,  in  which  John  C.  Manning 
assisted  at  the  piano.  The  singing  of  Mr.  Vecki  was  a 
pleasing  feature  of  the  program.  Le  Manor  de  Rosa- 
monde,  by  Duiiarc,  Fourdrain's  Alger  le  Soir,  and 
Gabrilowitsch'.s  Good-jBye,  wejre  especially  effec'ive. 
Some  of  Mr.  Vecki's  best  singing  (and  In  enunciation, 
sostanuto,  and  simplicity  he  excels)  was  •  in  Ganz' 
Love  Must  Be. 

GEORGE  BOOSINGER  EDWARDS. 


ADDRESSES   AND    INTERESTING    PROGRAMS 


Following  the  chamber  music  recital  already  referred 
to  by  Mr.  Edwards,  two  very  interesting  lectures  were 
delivered  by  Julian  R.  Waybur,  who  spoke  upon  the 
subject  of  muriic  extension  in  the  University  of  Cali- 
fornia, and  Mrs.  Nellie  Strong  Stevenson,  who  chose  as 
her  theme  Library  Extension.  Both  addresses  were 
listened  to  with  interest,  Mr.  Waybur  showing  how  very 
much  has  been  accomplished  by  the  University  by  means 
of  its  thorough  extension  work,  which  was  referred  to 
at  length  in  the  last  issue  of  this  paper,  and  Mrs.  Stev- 
enson spoke  very  convincingly  on  the  subject  of  Library 
Extension,  which  movement  has  been  meeting  with 
more  and  moro  success  of  late.  Miss  Fredericks,  who 
is  in  charge  of  the  music  department  of  the  San  Fran- 
cisco Library,  appealed  to  the  Convention  for  co-opera- 
tion and  specially  desired  that  teachers  or  students  dis- 
cover that  works  in  which  they  are  interested  can  not 
be  found  in  the  library,  they  should  not  hesitate  to  ask 
to  have  them  purchased  and  should  not  rest  until  they 
have  been  added  to  the  department.  Miss  Fredericks, 
besides  surprising  her  hearers  with  the  great  amount  of 
work  that  has  been  accomplished  at  the  Library  music 
department,  lelated  some  amusing  anecdotes  resulting 
from  her  personal  experiences. 

(Continued  on  Page  5,  Column  1) 


(Continued  from  Page  4,  Column  3) 

The  addresses  were  followed  by  a  program  rendered 
by  Mrs  Nellie  Strong  Stevenson,  piano,  Miss  Amy  Hoi- 
man  contralto,  and  Miss  Beatrice  Clifford,  accompanist. 
Miss  Stevenson,  who  evidently  considered  her  perform- 
ance needed  explanation,  prefaced  most  of  her  playing 
with   remarks,   telling  of   the   wliys   and   wherefores   ot 
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Convention   of  the  Washington   State   Music  Teachers'  She  sang  a  group  of  folk  songs  consisting  of  "The  Lone 

AsSion      We  find  here   but  one  program  and   that  Prairie"    (Indian)    "The    Mournin'   Dove"    (Negro)    both 

was  eiven  during  the  reception.     Otherwise  the  entire  aranged   by   Arthur   Farwell   and   accompanied   by   him. 

nvenlion  was  devoted  to  lectures,  addresses  and  dis-  "Deep   River"    (Burleigh)    and   two   Kentucky   Mountain 

ssTons   of   every   important   problem    now   before    the  Songs     (Brockway)    completed    the    group.     Mrs.    Dun- 

daeoKica    i^olession  of  America.     Attending  the  Call-  ham's  mastery  of  folk-song  captured  the  visiting  audi- 

(laeoKicai  proiet.siua  u                                        »  ^^^^^    ^^^^  ^^^^  ^^^  compelled  to  respond  to  an  encore, 

singing  "Musieu  Bainjo"   (Creole).     Hazel  M.   Fritchard 


con 
cus 


pedagogical  pro 

fornia  convention  proved  a  great  object  lesson   to   us. 

and  we  realize  now  why  so  many  of  our  leading  musi 


the   compositions.     During   the   course   of   the    program       ^jj^ng   refuse    to   become   members    of   this   association 


But  we  also  realize  how  necessary  it  is  just  at  this  time 
that  these  musicians  MUST  become  members  and  use 
their  influence  to  change  a  policy  that  threatens  to  dis- 
rupt the  association  or  at  least  nullify  its  influence 
within  the  next  few  years.  The  Pacific  Coast  Musical 
Review,  if  its  assistance  is  welcomed,  will  be  pleased 
to  co-operate  with  the  Music  Teachers'  Associations  of 
San  Francisco  and  Alameda  Counties  to  increase  its 
membership  and  become  an  influential  factor  in  the 
community.  Unless  something  is  done  the  presenl 
members  will  lose  their  enthusiasms  and  interest,  and 
others  will  refuse  to  become  identified  with  this  worthy 
movement. 

But  let  us   return  to  the   Monday  evening  program. 


she    played    tlie    following    selections:     The    Canaries 

(Lully)    Presto  (Scarlatti),  Romance  d'Amour  (Schutt), 

Rhapsodie  G  nunor    (Brahms),   Etude   G  major    (Mosz- 

kowsky).  May  Night    (Palmgren),  Valse  from   Helvetia 

Scene  No.  3  (D'lndy),  Etude  F  sharp  major  (Arensky), 

Berceuse  (Ornsiein),  Grand  Polonaise  E  major  (Liszt). 
The  vocal  soloist  was  Miss  Amy  Holinan,  a  contralto 

of    splendid    ciuaiifications.     Miss    Holman    possesses    a 

rich,  warm  voice  of  fine  timbre  and  unusual  range,  and 

she  sings  with  emotional  phrasing  and  intelligent  com- 
prehension.    She  is  a  soloist  who  should  be  heard  more 

frequently  in  public  than  she  is.     Her  selections  were: 

L'Angelus   (Breton  Folk  Tune)   arranged  by  Bourgault, 

L'Abbesse    (D'Erlanger),   A'toi    (Bemberg),   Come   Back  

(Quilter)  A  Prelude  (Cyril  Scott),  A  Bag  of  Whistles  The  participants  were  John  Smallman.  baritone.  Mrs. 
(Crist)  Earl  Bristol's  Farewell  (Lidgey).  See  Where  Halbert  Thomas,  pianist,  Grace  Veirson,  soprano,  of 
My  Love  Amaving  Goes  (Lidgey).  The  address  by  lqs  Angeles,  and  Alfreda  Beatty  Allen  and  Edward 
Miss  Florine  Wenzel  on  The  Benefits  of  Belonging  to  a  Schlossberg,  pianist,  of  San  Diego.  The  program  was 
Local  Association  was  postponed  until  Tuesday  morn-  as  follows:  Baritone  Solo,  Death's  Serenade  (Moussowz- 
Ing  owing  to  the  length  of  the  program.  sky).   Mr.   John    Smallman.   Accompanied   by   Mrs.   Hal- 

Monday  evening  a  concert  was  given  by  members  bert  Thomas;  Piano  Solos  by  American  Composers— 
from  the  Los  Angeles  and  San  Diego  Associations.  We  (a)  Minuet  (b)  Question  (Mrs.  Alexander  Mason)  (Chi- 
must  take  advantage  of  this  opportunity  to  protest  to  cago).  Answer  (Augusta  Zuckerman)  (New  York),  (c) 
the  Music  Teachers'  Association  of  California  against  Dance  Caprice  (Samuel  Bollinger)  (St.  Louis).  Mrs. 
this  avalanche  of  concert  programs.  We  can  not  see  Halbert  Thomas;  Soprano  Solos—  (a)  Sleep,  Why  dost 
any  sense  in  such  profuse  display  of  talent,  most  of  Thou  Leave  Me  (Handel,  (b)  Shepherd,  Thy  Demeanor 
which  is  after  all  not  above  the  average,  to  say  the  Vary  (Thomas  Brown),  (c)  Jeunes  Fillettes,  French 
least  What  is  the  sence  of  a  dignified  music  critic  Folk  Song  (Wekerlin).  (d)  Comme  Va.  Neapolitan  Folk 
(and  we  mean  teachers  as  well  as  reporters)  being  Song  (Tosti).  (e)  There  is  One  Step  More.  Madame 
obliged  to  test  his  nervous  system  by  listening  for  two  Butterfly  (Puccini),  Grace  Viersen;  Chinese  Mother 
or  more  hours  to  something  that  can  not  possibly  be  an       Goose     Rhymes     (Bainbridge-ChrisU,     Mr.     Smallman; 


contributed  some  piano  numbers,  of  which  the  well 
known  Mendelssohn  "Rondo  Capriccioso"  was  the  best. 
Another  group  of  songs  (Russian  this  time)  by  Mrs. 
Dunham  concluded  the  program.  In  two  songs  by 
Rachmaninoff,  and  Gratchaninow's  "On  the  Steppe" 
(sung  in  Ru.ssian).  her  dramatic  powers  displayed  them- 
selves and  revealed  the  many  sided  artist  that  she  is. 
Never  varying  from  perfect  pitch,  with  an  evenness  of 
placement  seldcm  attained  by  singers,  and  with  an  in- 
ten.se  and  complete  absorption  in  the  message  ot  her 
song,  -Mrs.  Dunham  stood  out  (with  one  or  two  others) 
as  a  high  light  of  the  convention  programs. 

Addresses  on  Community  Singing  followed.  Alex- 
ander Stewart,  of  the  War  Camp  Community  Service, 
outlined  the  newly  organized  premanent  community 
chorus  plan.  Wallace  Moody,  of  San  Diego,  also  in  the 
War  Camp  Community  Service,  described  his  achieve- 
ments in  continuing  the  "community  sing"  idea  over 
from  military  into  civilian  life.  Owing  to  the  lateness 
of  the  hcur  Arthur  Farwell's  address  was  omitted. 

GEORGE    BOOSINGER    EDWARDS. 


TUESDAY    AFTERNOON    AT    THE    UNIVERSITY 


Tuesday  afternoon's  proceedings  were  confined  to  the 
University  of  California.  At  1:4")  o'clock  on  faculty 
glade,  a  program   with   woodwind  quintet  and  esthetic 

f 


enjoyment    to    him.     Music    teachers    hear    music    from 


First   Movement   from   the   Keltic   Sonata   No.   4    (Mac- 

DowelU,    Mrs.    Thomas;    Songs    (a)    Lilac   Time    (Cyril 

Scott),    (b)    Oasis    (Felix   Fourdrain),    (c)    Little   Snow- 
flakes   Arietta   Snegouratchka    (Rimsky-Korsakow),    (d) 

To    a    Young    Gentleman,    Chinese    of    u.")l — 479    B.    C. 

(John    Alden    Carpenter),    Grace    Viersen;    Two    Songs 

trom  the  West — The  West  (Cadman),  Requiescat   (Cad- 

nian),  Mr.  Smallman;  Songs,     (a)  Arie  Antiche  Intorno 

all'  idol  mio   (M.  A.  Cesti),  (b)  Mood,  words  and  music 

by  Alice  Barnett  Price  of  San  Diego,   (c)    Spring  Song 

(Rubinstein),    (d)   The  Nightingale  has  a  Lyre  of  Gold 

(Benjamin    Whelpley).    Alfreda    Beatty    Allen;     Piano 

Solos  (from  the  ultra-modern  school)   (a)  Etude  de  Con- 
cert (Blanchet),  (b)  Serenade  (Blanchet),  (c)  La  Cathe- 

drale  Engloutie  (The  Submerged  Cathedral)    (Debussy), 

(d)    Fileuses    pres    de    Carantec    (Spinning    Women    of 

Carantec)  (Rhene-Baton).  (e)  Ondine  (Ravel),  (f)  Rhap- 

sodie   (Dohnanyi),  Edward   Schlossberg. 

This  program  was  altogether  too  lengthy  and  it  is  im- 
possible to  review  it  in  detail.     However,  as  a  matter 

of  pure  justice,  and  not  with  any  intention  of  ignoring 

any  of  the  participants,  we  wish  to  single  out  Edward 

Smallman   as   specially   entitled   to   artistic    commenda- 
tion    He  was  one  of  the  real  artists  appearing  during 

this  convention.     Technically    and    musically    he    gave 

evidence    of    unquestionably    sound    musicianship.     He 

played  the  ultra  modern  compositions  in  a  manner  to 

make    them    interesting    by    singularly    beautiful    tone 

color  effects.     And  he  exhibited  a  virility  of  execution 

and  thoroughness   of  grasp   that  justified   the   program 

makers  to  give  him  a  recital  ot  his  own,  or  at  least  a 

chance  to  be  heard  other  than  at  the  end  of  an  almost 

three  hour  program  at  eleven  o'clock  at  night. 

We  trust  that  this  criticism  of  the  programs  will  not 

be  understood  as  meaning  a  stricture  of  the  good  work 

done  by  Samuel   Savannah,  Mme.   Emilia  Tojetti,   Mrs. 

Alice  Kellar  Fox,  Arthur  Farwell.  and  others  whose  un- 
tiring ecorts.   industry  and   enthusiasm   are   worthy   of 

the   heartiest  recognition.     But   we   blame    the   system. 

The  program  arranger  is  not  permitted  to  use  his  own 

discretion.  If  he  wishes  to  retain  friends  he  must  ac- 
cede to  numerous  requests  for  inclusion  on  programs 
morning  until  night  all  year  around  and  they  must,  if  which  he  would  like  to  refuse.  Consequently  he  is 
they  are  human  beings,  become  sick  and  tired  of  it  all      bound    to    get    an   oversupply   of    programs.     The    best 

at  the  end  of  the  season.  Now  early  in  July,  when  every-  thing  to  do  is  to  reduce  the  programs,  increase  their  solos  by  Thomas  Frederick  Freeman,  including:  Up- 
one  has  a  vacation,  they  come  together  for  purposes  of  quality  and  set  aside  one  morning  or  evening  for  their  soaring,  from  Fantasie  pieces  (Schumann),  Variations, 
mutual  association' and   benefit.     And   it  seems  that  in      performance.     All  other  time  should   be  devoted  to  in-      Nel    Cor    Piu    (Beethoven),    Scherzo   Valse    (Freeman). 

■     ■  telligent  discussions,  lectures  and   lecture   recitals   OF 

THE  FINEST  AND  MOST  SCHOLARLY  TYPE. 

ALFRED    METZGER. 
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Music 


dancing,  was  given.  The  beautiful  summer  weatlier 
formed  an  excellent  background  to  the  romantic  spot 
and  the  woodwind  choir  consisting  of  flute,  oboe,  clari- 
net, English  horn,  and  bassoon,  proved  a  delightful  ac- 
companimenl  to  the  graceful  dancing  of  the  class  of 
Anita  Peters  Wright,  whose  exquisite  artistry  has  been 
bo  frequently  admired  in  this  vicinity. 

At  3  o'clock  the  delegates  and  their  friends  jjvent  to 
Wheeler   Hall,   on    the    campus,   and    listened    to    piano 


California,  at  ieast,  all  they  can  find  is  singing  and  play- 
ing for  each  other.  Friends  and  musicians  isn't  this 
laughable!  Can  a  great  association  find  nothing  at  all 
to  do  for  the  good  of  the  cause  than  to  give  concerts 
for  its  members'.'  We  do  not  wish  to  offend  anyone, 
and  hence  we  can  not  specify,  but  those  who  attended 
this  convention,  and  listened  to  the  programs,  must  ad 


TUESDAY  MORNING  OF  THE  CONVENTION 


Mr.  Freeman  is  an  excellent  musician  and  a  pianist  of 
fine  attainments,  his  contributions  being  among  the 
mcst  enjoyable  events  of  the  convention.  Mrs.  J.  Rol- 
lin  Fitch  contributed  a  group  of  songs,  accompanied 
by  Miss  Beatrice  Clifford,  that  revealed  her  fine  con- 
tralto voice  to  its  best  advantage. 

The  musical  numbers  were  followed  by  two  addresses. 


^ ._   ..__  ^__^ ,  A  few  minutes'  interview  with  Mme.  Sofia  Neustadt 

mit  tliat  many  01  the  participants  were  not  sufficiently  President  of  the  State  Association,  was  a  pleasure  ac-  One  of  these  by  Miss  Cora  Jenkins,  wMio  just  returned 
prepared  either  in  ability  nor  technical  equipment  to  corded  me  before  the  opening  of  the  "Round  Table  on  from  the  East  and  is  planning  big  things  for  her  fine 
APPEAR  BEFORE  TEACHERS.     They  may  afford  en-      Voice    Production,"    led    by    Wm.    Edwin    Chamberlain,  -      ■         "       '  "  "-  «'--=—' 

which  opened  the  session  of  Tuesday.     Regret  that  the 

music  teachers  have  not  felt  the  value  of  the  Federated 

Music  Clubs  was  her  principal  concern  on  this  occasion: 

and  I  was  impressed  that  the  general  popularity  is  due 


joyment  to  students  and  music  lovers,  but  surely  not 
to  teachers.  Now,  if  the  Music  Teachers'  Association 
of  California  wishes  to  continue  to  receive  recognition 
from  the  press  and  public,  future  conventions  must  see 
a  material  change. 

During  the  present  convention  not  less  than  eleven 


music  school,  entitled  The  Development  of  the  Musical 
Education  of  the  Child,  a  subject  upon  which  Miss  Jen- 
kins is  exceedingly  well  informed  and  which  she  dis- 
cussed with  great  insight  and  knowledge.  The  other 
address    was    by    H.    B.    Wilson    and    dealt    with    co- 


to  her  exemplification  of  the  slogan  she  expresses  fre-      operation  in  education,  a  subject  most  essential  these 
quently:     "You    can    only    get    returns    by    investing,']       days  and   greatly  enjoyed   by   the  hearers,   Mr.   Wilson 


concerts  were  given  during  the  first  four  days.     Over      which,  being  translated,  means  "You  can  only  get  good      giving  the  impression  of  being  an  authority  in  the  sub- 


fifty  vocalists  and  instrumentalists  appeared.  About 
one  hundred  and  fifty  compositions  were  interpreted, 
and  this  does  not  include  encores,  nor  the  different 
movements  of  a  sonata,  chamber  music  work  or  groups 
of  songs  under  one  title.  If  all  of  this  were  included  we 
can  easily  say  that  two  hundred  compositions  were  lis- 
tened to  in  four  days.  In  contrast  to  this  ten  addresses 
were  made  during  the  five  days  of  the  convention,  each 
of  which  was  limited  in  time,  possibly  taking  five  hours 
altogether,  while  the  concerts  occupied  nearly  thirty 
hours.  There  were  only  two  hours  set  aside  during 
five  days  in  the  form  of  round  tables,  and  only  ONE 
lecture  recital.  We  have  carefully  followed  the  con- 
ventions of  other  music  teachers'  associations  and  the 
most  recent  in   our  possession  is  the   program   of  the 


out  of  a  movement  in  which  you  assist." 

Mr.  Chamberlain  opened  the  vocal  round  table  by 
some  remarks  on  certain  difliculties  encountered  by 
every  vocal  teacher,  with  witty  and  cordial  asides  which 
made  the  ensuing  exchange  of  ideas  friendly  and  free 
from  restraint. 

An  address  by  Miss  Florine  Wenzel,  President  of  the 
Sacramento  Association,  on  "The  Benefits  of  Belonging 
to  a  Local  Association"  had  been  crowded  out  of  Mon- 
day's program.  It  was  given  after  the  round  table,  and 
contained  suggestive  ideas  on  the  artistic,  economic, 
and  political  aspects  of  her  subject. 

A  concert  by  members  of  Sacramento  County  fol- 
lowed. Mrs.  Lucia  Dunham,  of  Berkeley,  had  kindly 
consented   to    substitute    for    the    first    vocal    numbers. 


joct  ho  spoke  on. 

This  lead  to  a  discussion  of  the  school  credit  system 
and  of  this  we  will  speak  in  another  part  of  this  paper. 
The  afternoon's  events  closed  with  a  dinner  at  the  Arme- 
nian Gardens.  During  the  evening  an  excellent  concert 
was  given  at  the  Greek  Theatre  and  the  weather  being 
extraordinarily  pleasant,  everyone  thoroughly  enjoyed 
the  outdoor  event.  Signer  Antonio  de  Grassi  and 
George  Stewart  McManus  gave  an  authoritative  inter- 
pretation of  Mendelssohn's  Violin  Concerto  in  E  minor. 
Both  musicians  were  in  excellent  form  and  brought  out 
the  numerous  beauties  of  this  work  in  a  manner  that 
earned    them    a     well    merited    ovation     Mrs.    Berulce 
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(Continued  from  Page  5,  Column  3) 

Brand,  with  George  Stewart  McManus  at  the  piano, 
sang  an  Air  from  Bach's  St.  Matthew's  Passion,  and  an 
Air  from  Tschaikowsky's  Joan  d'Arc  in  a  manner  that 
disclosed  her  fine  contralto  voice  to  its  best  advantage. 
She  also  succeeded  in  securing  fine  emotional  effects. 
Under  the  able  direction  of  Paul  Sleindorff,  two  excel- 
lent choruses  from  the  Elijah  wei-e  sung  with  spirit 
and  splendid  ensemble  effect  The  afternoon  and  even- 
ing in  Berkeley  are  among  the  most  pleasant  memories 
of  the  Convention. 


of  work  and  what  teachers  are  worthy  of  approval. 
Those  approved  might  be  approved  by  a  central  com- 
mittee and  their  names  posted.  You  might  need  the 
approval  of  State  Board  of  Education.  Private  teach- 
ers will  find  a  welcoming  hand  because  they  enable  the 
public  to  receive  greater  benefits  without  greater  pub- 
lic expense. 

BEATRICE    CLIFFORD. 


MUSICAL    EDUCATION    OF    THE    CHILD 


Miss  Cora  Jenkins  gave  a  very  short  talk  on  the  im- 
portance of  developing  the  charming  originality  of  the 
child,  helping  him  to  express  himself  in  music.  She  also 
spoke  of  the  possibility  of  the  teacher  reaching  the  par- 
ents of  the  child  and  bringing  out  greater  harmony  and 
interest  in  music  throughout  the  child's  life. 

Mr.  Chamberlain,  in  introducing  Mr.  Wilson,  said  we 
had  now  attained  almost  limitless  opportunity  for  ad- 
vancement and  it  was  only  necessary  for  us  to  make 
use  of  our  advantages  by  unifying  and  co-ordinating  our 
plans.  The  city  superintendents  are  interested  and 
willing  to  have  credits  given  on  a  fair  basis  and  the 
principal  of  any  school  may  recommend  extra  credits  for 
matriculation  in  the  University  of  California. 

Co-Operation   in   Education 
H.  B.  Wilson  said  in  part:  The  problem  is  to  get  eacli 
citizen  into  the  best  possible  vocation  and  equip  him  as 
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ideally  as  possible.  The  most  effective  devise  to  dis- 
cover possibilities  and  aid  in  their  development  is  a 
right  course  of  study.  To  have  real  democracy  and  uni- 
versal education  every  one  who  comes  into  the  public 
school  should  be  able  to  obtain  the  best  training  possi- 
ble in  any  line  to  develop  his  opportunities,  whatever 
his  capacity. 

The  old  system  offered  such  meager  fare  that  it  was 
only  rare  ability  that  could  really  profit  by  it.  It  is 
right  that  any  legitimate  interest  and  ambition  be  ma- 
tured to  the  limit.  It  is  told  of  a  Middle  West  poet, 
that  the  school  board  of  his  town  had  decreed  a  flogging 
for  the  boy  who  failed  in  five  sums  during  the  week 
and  also  for  drawing  in  school.  Having  been  guilty  of 
both  crimes  he  was  awaiting  the  inevitable,  but  having 
a  real  teacher,  he  was  instead  given,  under  seal  of  sec- 
recy, a  word  which  awakened  his  imagination  love  for 
study  and  the  result  was  the  poet,  James  Whitcomb 
Riley. 

The  children  are  now  being  offered  a  rich  curriculum 
and  the  farther  we  go  in  extending  education  to  all 
children,  the  greater  the  need  for  facilities  for  develop- 
ing talent.  The  school  is  under  the  necessity  of  look- 
ing outside  its  own  wall  for  aid  in  education.  Part 
time  in  factory  and  store  opens  opportunities  for  voca- 
tional training,  as  well  as  affording  opportunity  for 
self  help  to  the  pupils.  Tliere  is  great  need  fo  co- 
operation between  public  schools  and  private  schools — 
private  teachers. 

There  is  no  reason  why  the  student  of  marked  ability 
should  be  limited  in  inspiration.  There  is  no  reason 
why,  when  this  type  is  found,  rules  should  not  be  set 
aside  to  make  a  !)etter  program  for  the  student.  The 
credit  is  a  sort  of  checking  system  of  the  pupils'  abil- 
ity. There  is  no  reason  why  credit  should  not  be  given 
for  any  legitimate  work  done  whether  in  the  school 
room  or  out,  the  only  need  is  a  method  of  appraising  that 
work  at  a  Just  value.  The  school  knows  just  what  load 
it  has  imposed  in  geometry  but  it  Is  not  so  easy  to  know 
what  the  child  is  in  outside  work. 

This  Association  is  invited  to  work  out  a  plan  for  de- 
termining how  much  credit  to  give  for  a  certain  amount 


THE     WEDNESDAY     BUSINESS     MEETING 


The  entire  staff  of  the  Pacific  Coast  Musical  Review 
being  on  a  strike  on  Wednesday,  in  sympathy  with  the 
telephone  operators,  we  have  to  take  the  report  of  the 
business  session  from  our  good  friend  Ray  C.  Brown's 
column  in  the  San  Francisco  Examiner  of  July  10th: 

The  California  Music  Teachers'  Association  nearly 
adjourned  without  naming  the  place  tor  next  year's 
meeting.  Los  Angeles  was  barred  because  the  conven- 
tion was  held  there  last  year,  and  no  other  Southern 
Califoi-nia  city  seemed  eo  want  the  honor.  The  dead- 
lock finally  was  broken  by  Mrs.  Zay  Rector  Bevitt, 
president  of  the  San  Diego  Music  Teachers'  Association, 
who  extended  an  invitation  on  her  own  responsibility, 
and  San  Diego  accordingly  was  designated  as  the  con- 
vention city  for  1920. 

Three  tickets  were  nominated  for  the  officers  of  the 
association  for  the  coming  year,  and  there  probably  will 
be  four  in  the  field  by  the  time  that  the  members  cast 
their  ballots  by  mail  in  October.  This  was  not  due  to 
internal  political  dissention,  but  to  the  unwillingness  of 
Mrs.  Bevitt  to  serve  as  State  president,  if  elected.  She 
was  nominated  on  two  tickets,  and  later  tried  to  with- 
draw in  favor  of  the  incumbent,  Mrs.  Sofia  Newland 
Neustadt.  This  was  not  permitted,  but  she  probably 
will  submit  an  independent  ticket  headed  by  Mrs. 
Neustadt. 

A  request  that  the  board  of  regents  appoint  a  musi- 
cian of  national  reputation  as  the  head  of  the  depart- 
ment of  music  in  the  University  of  California  was 
nearly  read  into  the  record  of  proceedings.  Such  a 
resolution  was  introduced,  but  when  Arthur  Farwell  in- 
formed the  delegates  that  the  chairman  system  is  being 
introduced  in  the  University,  it  was  withdrawn.  On  the 
motion  of  Samuel  Savannah,  the  board  of  directors  will 
appoint  a  committee  of  seven  to  confer  with  the  State 
Board  of  Education  on  a  plan  for  allowing  school  child- 
ren credits  for  music  study  with  private  teachers. 


THE    CONVENTION    BANQUET 


About  one  hundred  delegates  and  their  friends  attended 
the  excellent  banques  at  the  Fairmont  Hotel,  which 
formed  the  closing  event  of  the  five  days  proceedings. 
Mrs.  Cecil  Mark  was  the  toastmistress,  and  she  was  one 
of  the  most  successful  presiding  officers  at  a  banquet 
we  ever  watched,  for  she  possesses  that  rare  virtue  of 
brevity,  which  is  the  principal  qualification  for  one  oc- 
cupying such  a  diplomatic  position.  Right  in  the  start 
Mrs.  Mark  said  that  there  were  to  be  two  parts  to  the 
evening's  program.  The  first  was  to  consist  of  nour- 
ishment and  the  second  of  wit  and  humor.  Considering 
the  present  conditions  regarding  the  spirit  of  the  occa- 
sion, the  humor  had  to  be  of  the  dry  variety.  Mrs. 
Mark  then  proceeded  to  call  on  those  scheduled  to 
speak  for  the  evening. 

Mrs.  Sofia  Newland  Neustadt,  President  of  the  Cali- 
fornia Music  Teachers'  Association,  spoke  very  briefly 
upcn  the  purpose  of  the  organization  and  upon  the 
pleasure  it  afforded  her  to  be  associated  with  its  work. 
She  asked  teachers  to  arouse  the  individuality  of  their 
pupils.  Arthur  Farwell,  President  of  the  San  Fran- 
cisco Music  Teachers'  Association,  who  was  deprived 
of  the  opportunity  to  discuss  his  favorite  subject  of 
Community  Singing,  on  Tuesday  morning,  opened  the 
flood  gates  of  his  eloquence  and  once  more  described 
the  difference  between  the  3  per  cent  and  the  97  per 
cent  of  the  American  people  regarding  their  attitude 
toward  music.  We  like  Arthur  Farwell  awfully  well, 
and  are  ever  ready  to  assist  him  in  his  unselfish  and 
enthusiatic  efforts  to  make  the  people  sing,  even  if  they 
don't  want  to,  but  we  can't  follow  him  into  the  arena 
of  musical  Bolshevism,  as  he  himself  called  it  on  Wed- 
nesday evening.  You  see,  we  belong  to  the  3  per  cent, 
and  indeed  are  in  favor  of  2.7.")  per  cent  these  days,  and 
when  Mr.  Farwell  warns  us  that  some  day  one  of  the 
97  per  cent  is  going  to  put  bombs  under  the  foundations 
of  the  3  per  cent  he  scares  us  so  much  that  at  nights 
we  shall  henceforth  have  to  look  under  our  bed  and  see 
whetlier  one  of  these  97  per  cent  bombs  is  not  there  to 
end  our  troublous  existence. 

Mr.  Farwell  thinks  the  3  per  cent  are  too  commercial 
and  they  want  to  make  too  much  money.  He  claims 
that  the  stars,  and  the  sun,  and  the  moon  proceed  along 
tlieir  way  without  asking  for  compensation.  But  he 
forgets  two  things.  First  lie  evidently  hasn't  heard 
about  moonshine,  and  second  he  omits  the  fact  that 
stars  (the  astronomical,  not  gastronomical  ones)  and 
moons,  and  suns,  do  not  eat.  And  then  Mr.  Farwell 
takes  a  fall  cut  of  the  critics.  And  confidentially  speak- 
ing, this  is  tlie  reason  we  are  jollying  Mr.  Farwell  now. 
He  says  "Let  'em  rave."  Well,  so  say  the  critics  to  Mr. 
Farwell.  Mr.  Farwell's  grievance  seems  to  be  that  the 
critics  are  not  in  favor  of  community  singing.  They 
are.  They  put  themselves  in  the  place  of  the  man  who 
was  asked  how  he  liked  the  execution  of  certain  pian- 
ist, and  he  said  he  was  in  favor  of  it.  Mr.  Farwell  him- 
self, admitted  that  community  singing  is  only  beginning 
(although  he  can  already  see  its  finish)  and  therefore 
not  subject  to  criticism.  He  says  it  is  part  singing. 
We  admit  that  it  is  part  singing,  but  this  is  all  that  we 
can  conscientiously  admit.  Whenever  it  becomes  some- 
thing more  than  part  singing,  then  the  critics  will  be 
ready  to  give  it  attention.  In  the  meantime  the  less 
attention  the  critics  pay  to  it,  the  better  it  will  be  for 
Mr.  Farwell,  and  he  really  owes  the  critics  a  vote  of 
tl,anks  instead  of  expressing  his  disappointment  at  the 
critics'  lack  of  penetration.  However,  nevertheless  and 
notwithstanding,  Mr.  Farwell's  objection  to  critics  and 
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all  the  rest  of  the  3  per  cent  who  want  to  earn  money  so 
as  to  be  able  to  eat,  the  community  singing,  as  ex- 
pressed at  the  Exposition  Auditorium  last  Sunday,  had 
the  same  effect  on  the  97  per  cent  that  it  had  on  the 
3  per  cent,  for  by  the  end  of  the  Chant  the  hall  was 
almost  empty.  , 

Speaking  of  the  3  per  cent,  Mr.  Farwell  said  that 
Harry  Barnhart  never  asked  a  cent  for  all  his  work  in 
connection  with  community  singing,  but  was  able  to 
raise  $10,000  without  asking  for  it.  We  take  our  hat 
off  to  Harry.  He  is  a  wonder.  If  we  could  make 
$10,000  without  asking  for  it,  we  would  belong  to  the 
97  per  cent,  too.  But  you  see  we  always  ask  for  it, 
but  don't  get  it.  So  what  are  you  going  to  do  about  it. 
And  yet  Mr.  Farwell  has  no  sympathy  with  us  poor, 
misjudged  critics.  If  Mr.  Farwell  had  told  us  about 
Harry  Barnhart's  easy  $10,000  before  the  banquet,  we 
couldn't  have  eaten  a  thing.  The  shock  would  have 
deprived  us  of  our  appetite. 

All  of  this  is,  of  course,  only  meant  as  good  natured 
fun.  We  appreciate  Mr.  Farwell's  sincerity  regarding 
the  wonderful  task  of  making  the  people  sing.  But  we 
do  not  agree  with  him  in  his  arraignment  of  the  genu- 
inely musical  people  who  prefer  efficiency  and  thor- 
oughness to  crudeness.  Community  singing  and  the 
higher  form  of  music,  must  always  remain  separate 
factors.  There  must  be  a  certain  final  aim  to  be  sought 
by  everybody.  Every  human  being  works  for  a  reward. 
If  it  isn't  money,  it  is  success  or  fame.  And  as  soon 
as  the  incentive,  in  other  words  the  reward,  is  taken 
away  the  ambition  is  also  destroyed,  and  you  practically 
disrupt  the  foundation  stone  of  musical  education.  In 
his  eagerness  to  help  the  masses,  Mr.  Farwell  unin- 
tentionally does  an  injustice  to  the  classes. 

George  Kruger,  former  President  of  the  San  Fran- 
cisco Music  Teachers'  Association,  spoke  impressively 
about  the  good  work  that  is  lieing  accomplished  by 
Arthur  Farwell  and  Mrs.  Sofia  Newland  Neustadt,  and 
enthusiastically  wished  the  Association  all  possible 
good  fortune.  Marion  Vecky,  in  contrast  to  Arthur 
Farwell,  took  the  part  of  the  3  per  cent  and  effectively 
showed  the  necessity  of  high  class  music  and  opera  in 
a  community  like  San  Francisco.  He  said  that  the  city 
needed  an  opera  house  and  a  home  for  a  symphony  or- 
chestra, and  he  was  heartily  applauded  for  his  senti- 
ments. He  also  wanted  big  choruses  encouraged,  and 
oratorios  introduced.  He  furthermore  said  that  it  was 
not  necessary  any  more  for  pupils  to  study  abroad,  for 
they  could  get  all  their  musical  education  at  home. 

Mrs.  Zay  Rector  Bevitt,  of  San  Diego,  entertained 
the  assemblage  with  a  series  of  witty  studio  anecdotes. 
Frank  Carrol  Giflen  aroused  prolonged  merriment  with 
his  humorous  description  of  a  music  bag.  Miss  Eliza- 
beth Simpson  gave  a  most  realistic  idea  of  how  a  teach- 
ers' convention  would  look  like  in  the  year  2000.  And 
then  came  the  finale,  which  was  begun  in  a  startling 
manner  by  Mme.  M.  Tromboni,  who  for  no  reason  at  all, 
seemed  to  start  weeping  bitterly,  and  upon  being  asked 
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MRS.   BRIDGE  CLOSES  STUDIO   UNTIL  AUGUST 


I.OM   AnKeleH,  Cnl.,  May  2«   to  AiinUHt   1 

L.   E.    BEHY'MER,   Director 

Send  for  Literature,  Terma  and  Particular*  for 
thU  THE  SUPREME  MUSICAL  OPPORTUNITY,  to 
L.  E.  BEHY'MER,  Auditorium  Bldg.,  Lob  Angeles,    \ 


Afternoons  and  Evenings 

HERMAN  HKLI^ER 

and  the 

CALIFORNIA  THEATRE  ORCHESTRA 

30  —  MUSICIANS  —  30 


EDDIE  HORTON 

At  the  Console  of  the 

World's  Largest  Orchestral  Organ 


Mrs.  A.  F.  Bridge  lias  closed  her  studio  until  August 
l.'itli.  This  busy  teacher  presented  her  pupils  in  three 
recitals.  Many  promising  voices  were  heard.  Among 
which  are:  Miss  Elaine  Spencer,  Miss  Irma  Harris,  Miss 
Hamona  Leonard,  Miss  Emilie  Zaretzky,  Miss  Ruby 
McKauU,  Miss  Anna  Nichols.  Miss  Tillie  Meyer,  -Miss 
Olga  Sievert,  Mrs.  William  Caubu,  Miss  Frieda  Lovedal. 
Mrs.  Humphrey  Iloherts  and  Miss  Lillie  Dale.  .Miss  Jes- 
sie Clyde  and  Mrs.  Robert  Weis,  two  artist  pupils  of 
Mrs.  Bridge,  appeared  on  the  programs  in  duets. 

Miss  Irma  Harris,  a  gifted  pupil  of  Mrs.  A.  F.  Bridge, 
gave  a  recital  at  the  studio  of  her  teacher,  June  17th, 
in  a  program  of  French,  Italian  and  English  songs. 
Miss  Cordelia  Smith,  also  a  pupil  of  -Mrs.  Bridge,  gave 
a  program,  June  14th.  She  was  assisted  on  this  occa- 
sion by  Mrs.  Robert  Weis. 


LINCOLN    BATCHELDER    AT    GREEK    THEATRE 


Mr.  and  Mrs.  Geo.  Kruger 


ARTISTIC   PI.\NO    IXSTRliCTION 
ReNldeuce:   1.S<t.'   Sacramento   St.      Phone   Franklin    1080. 
Studio,  Kohler  &  Chaxe  lIulldliiK,  Roe 
Kearny   .■>-154. 


1000-1010.     Phone 


®rpl|f«m 


O'FARRELL,   Between    STOCKTON    and   PO>VELL 
Week    BeKlnnlUK   THIS    SUNDAY    AFTERNOON 
MATINEE   EVERY   DAY' 
TAYLOR    GRANVILLE    .\ND    LAURA    PIERPONT 
In    the    BiK    Patriotic    .Melodrama 
"AN   AMERICAN    ACE" 
KDDIE  JA.NIS   and   RENE   IHAPLOW,  In  their  new 
Oddity,  "MumIc   Hath   ChnrmH;"   Harry    HINES,   "The 
5Sth    Varletv;"   THREE   JAHNS,    European    Equlllb- 
riHtn:    D-VVE    FERGUSON    &    CO.,    In    "The    Rounder 
of  Old   Broadway;"  PERCY'  BRONSON   and  WINNIE 
B.VLDWIN,     In    ".\n     EKrptlan     Frolic;"     E»jPE    and 
DUTTON,     Top     Notoher«     of     Verdatlllty;     HE.VRST 
WEEKI,Y;  NELLIE  V.  NICHOLS,  the  FamouM  Char- 
acter   SIukIuk    Comedienne. 

Matinee  Prices   (except  Saturdays,  Suudays  and 
Holidays),   15c,  25c,  50c.      Phone   Douglas  70 


Lincoln  S.  Batchelder  tlie  well  known  pianist,  assisted 
by  E.  Harold  Dana,  baritone,  will  give  the  Half  Hour 
of  Music  at  the  Greek  Theatre,  Berkeley,  this  Sunday 
afternoon,  July  13th,  at  ;!:30  o'clock.  The  program  will 
be  as  follows:  .Morning  Hymn  (Henschel),  Dedication 
(Franz),  Invictus  (Huhn),  Mr.  Dana; /Novellette  (Schu- 
mann), Etude  (Chopin),  Mr,  Batchelder;  Young  War- 
rior (Burleigh,  Vale  (Russell),  Sweet  Little  Mother 
(Burleigh),  The  Vagabond  (Thayer),  Mr.  Dana;  Autumn 
(Moszkowsky),  Nocturne  for  left  hand  (Scriabine), 
(;racovienne  Fantastique   (Paderewski),  Mr.  Batchelder. 


LUIS  A.  ESPINAL 

VOCAL    INSTRUCTION— ITALIAN    METHOD 

TEACHES   THE    PURE    BEL   CANTO 
Studio,  Room   407   Kohler  *   Chase   Building 
Kearny   .■>4.'l  TucNdajs  and    Saturdii 


The  Pacific  Coast  Musical  Review 
$2.00  per  year,  in  advance. 


The  con^ant  growth  of  the  popularity  of 
and  the  steadily  increasing  demand  for 

pattos 

is  but  natural.  To  the  finer  Musicians  of  the  Pacific 
Slope,  to  those  Teachers  who  without  prejudice  calmly 
and  judiciously  measure  a  Piano,  te^  it  for  tone,  for 
fluency  and  perfection  of  acflion  the  Mason  &  Hamlin 
Piano  makes  an  appeal  which  almoSl:  compels  its 
purchase. 

To  the  members  of  the  Music  Teachers'  Association,  particularly,  a  mo^ 
cordial  invitation  is  extended  to  visit  our  v^arerooms  and  to  play  upon 
and  hear  the  magnificent  Pianos  now  on  display— the  one  true  te^  by 
which  an  adequate  measure  of  quality  may  be  had.  We  welcome  com- 
parisons. 

"^  Oakland— 510  12th  and  1105  Washington 


Two  Entrances 
135-153  Kearny  and  217-225  Sutter  Sli. 
Victor  Talking  Machines 


PLAYERS  fi  The^ 
MUSIC 


.^ilg>^B.AlleD(9. 

-MASON  AND  HAMLIN  PIANOS 


f  VICTORS] 

iEDISONS 
iJRECORDsi 


San  Jose— 117  South  First 
Sheet  Music 


PACIFIC  COAST  MUSICAL  REVIEW 


(Continued  from  Page  6,  Column  3) 

by  Mr.  Chamberlain  wliy  this  unexpected  irrigaton 
which  threatened  to  make  a  dry  banquet  wet,  Mme. 
Tromboni  then  and  there  accused  Mr.  Savannah  of  hav- 
ing insulted  her  dignity  as  a  singer  and  a  teacher.  Mr. 
Savannah  thereupon  tried  to  justify  himself  for  his 
poor  opinion  of  the  profession.  And  to  convict  Mr. 
Savannah  of  mistaken  identity,  Mme.  Tromboni  then 
introduced  a  number  of  soloists  who  were  to  show  what 
they  had  done  for  humanity.  If  we  remember  rightly 
among  these  were  Miss  Helen  Colburn  Heath,  Mrs. 
Richard  Rees,  Mme.  Tromboni,  Mrs.  Nellie  Strong 
Stevenson,  Mrs.  Alice  Kellar-Fox,  Marion  Vecki,  and  a 
chorus  of  charming  ladies  directed  by  Frank  Carroll 
Giffen. 

There  was  a  gentleman  whose  name  we  didn't  catch, 
who  played  en  a  one  stringed  instrument.  He  made  us 
nervous,  for  we  always  imagined  what  would  happen  in 
case  his  string  broke.  It  was  almost  midnight  before 
the  pleasant  assemblage  reductantly  began  to  think  of 
going  home.  The  management  of  the  Fairmont  Hotel 
is  entitled  to  much  praise  for  tlie  splendid  service,  the 
excellent  banquet  and  the  uniform  courtesy  extended  to 
the  visitors  and  members  throughout  the  direction  of 
the  Convention.  ALFRED  METZGER. 


A     FEW     DETACHED    CONVENTION     NOTES 


Who  was  the  pianist  to  whom,  at  the  Convention  re- 
ception, a  loquacious  violinist  cried  with  relief:  "Ah, 
you're  not  a  violinist;  I  can  talk  to  you?" 

*  *     * 

Who  was  the  pianist  who  replied,  when  asked  what 
the  letters  M.  T.  A.  meant  on  the  badge  he  was  wear- 
ing. Mud   Throwers'  Association? 

*  *     * 

The  delegates  from  the  Alameda  County  Association 
included:  Mrs.  Lena  Carroll  Nicholson,  Miss  Edna  Cad- 
wallader,  and  Gerard  Taillandier. 

*  *     * 

Among,  the  delegates  from  Los  Angeles  was  Miss  Eva 
Frances  Pike.  Miss  Florine  Wenzel,  President  of  the 
Sacramento  Music  Teachers'  Association,  was  here  to 
represent  the  Sacramento  County  teachers. 

*  *     * 

San  Diego  showed  up  handsomely.  It  sent  the  fol- 
lowing delegates:  Miss  Frances  MacLeod,  Miss  Louise 
Bevitt,  Edward  Schlossberg,  Mrs.  Alfreda  Beatty  Allen, 
Dr.  and  Mrs.  Herbert  H.  Farnham,  Mr.  and  Mrs.  Wal- 
lace E.  Moody,  Mrs.  C.  S.  Payson  and  Mr.  Flick. 

*  •     * 

Among  the  industrious  attendants  at  the  Convention 
was  Miss  Anna  Hurst,  of  Woodland,  Cal.  No  doubt 
Miss  Hurst  will  see  to  it  that  a  teachers'  association 
will  be  started  in  her  vicinity. 

*  *     * 

All  the  delegates  were  delighted  with  the  excellent 
showing  made  in  the  room  set  aside  for  sheet  music 
displays.  Ruth  Dunbar  was  in  charge  of  the  G.  Schir- 
mer  exhibit  and  won  many  friends  by  reason  of  her 
invariable  courtesy  and  personal  charm.  Her  exhibit 
was  exceedingly  varied  and  complete  and  attracted 
many  teachers.  Mrs.  Dunbar  is  in  charge  of  the 
sheet  music  department  in  Los  Angeles.  This  was 
formerly  F.  W.  Heffelfinger's  place  in  the  George  Birkel 
Company  music  store. 

*  *     * 

Sherman,  Clay  &  Co.,  had  a  splendid  display,  which 
was  partly  in  charge  of  Mr.  McFealey  and  partly  in  the 
care  of  Mr.  Little.  It  contained  an  array  of  all  kinds 
of  publications,  special  attention  being  paid  to  the  latest 
works,  and  attracted  much  attention  because  of  its  ex- 
haustiveness  and  tasteful  arrangement.  Mr.  Little  and 
Mr.  McFealey  knew  practically  everybody  and  their 
presence  was  much  appreciated. 

*  *     * 

Henry  Grobe  was  also  represented  in  a  most  notable 
manner.  Ho  displayed  specially  the  Arthur  P.  Schmidt 
and  Clayton  F.  Summy  publications.  His  department 
was  in  charge  of  Mrs.  Pearl  Stennett,  who  proved  to 
be  very  accommodating  and  helpful,  and  who  made 
many  friends  by  reason  of  her  cheerfulness  and  good 
nature.  Mr.  Grobe  also  turned  up  several  times  to  look 
after  his  intelligently  arranged  department. 


OFFICERS     AND     COMMITTEES     OF     ASSOCIATION 

Following  are  the  officers  and  committees  of  the 
Music  Teachers'  Association  of  California:  Eftate 
Officers  and  Directors — Mrs.  Sofia  Neustadt,  President; 
Mr.  W.  F.  Steele,  Vice-President;  Mr.  Samuel  Savannah, 
Treasurer;  Mr.  Wm.  Carruth,  Secretary.  Directors — 
Albert  F.  Conant,  San  Diego;  John  C.  Manning,  San 
Franci-sco;    George  S.  McManus,  San  Francisco. 

County  Branch  Association  San  Francisco  Music 
Teachers'  Association,  organized  1912,  branch  of  "The 
Music  Teachers'  Association  of  California."  Officers — 
Arthur  Farwell,  President;  Joseph  George  Jacobson, 
Vice-President:  Mrs.  Alice  Keller-Fox,  Secretary;  Mrs. 
A.  F.  Bridge,  Trea.surer.  Directors — Mr.  Pierre  Douillet, 
Mr.  Frank  Hess,  Mr.  Julian  R.  Wayburn.  Ninth  Annual 
Convention  Guarantors — Mr.  L.  S.  Sherman,  Mr.  D.  S. 
Stewart,  Sherman,  Clay  Company,  Kohler  and  Chase, 
The  Wiley  B.  Allen  Company,  The  Baldwin  Piano  Com- 
pany. The  White  House  (Raphael  Weill  &  Co.) 

Chairmen  of  the  Ninth  Convention  Committees,  July 
5th  to  9th,  1919,  at  the  Fairmont  Hotel,  San  Francisco. 
California — l^rogram  Committee,  Mr.  Samuel  Savannah: 
Press  and  Publicity  Committee,  Mrs.  Alice  Kellar-Fox; 
Financial  Committee,  Mr.  Frank  Carroll  Giffin;  Recep- 
tion Committee,  Miss  Helen  Colburn  Heath;  Printing 
and  Program  Advertisements,  Mme.  Ellen  Roeckel- 
Davis;  Concert  and  Recital  Committee,  Mme.  M.  Trom- 
boni; Transportation  Committee,  Mr.  H.  W.  Patrick; 
Banquet  Committee.  Mrs.  Cecil  W.  Mark;  Credentials 
Committee,  Mrs.  Richard  Rees;  Reception  Committee, 
Miss    Helen    Colburn    Heath,    Chairman;    Mrs.   A.    F. 


Bridge,  Mrs.  Henry  Bretherick,  Mr.  Henry  Bretherick, 
Mrs.  M.  E.  Blanchard,  Mrs.  Marriner-Campbell,  Mr.  Wal- 
ter Campbell,  Mrs.  Sofia  Neustadt,  Miss  Estelle  Carpen- 
ter, Mr.  Pierre  Douillet,  Mr.  Arthur  Farwell,  Mrs.  Alice 
Kellar-Fox,  Miss  Lena  Frazee,  Mr.  Frank  Hess,  Mr. 
Joseph  George  Jacobson,  Miss  Mary  Alverta  Morse, 
Mr.  H.  W.  Patrick,  Mme.  Emilia  Tojetti,  Mr.  Julian  R. 
Way  bur. 

Los  Angeles  Music  Teachers'  Association,  Officers — 
Mrs.  Norton  Jamison,  President;  Mr.  W.  F.  Skeele, 
Vice-President;  Mr.  Charles  C.  Draa,  Recording  Secre- 
tary; Miss  Bertha  Wilbur,  Corresponding  Secretary; 
Mr.  Jay  Plowe,  Treasurer.  Committees — Mr.  Arthur 
Perry,  Membership;  Miss  C.  Adelaide  Trowbridge,  Pro- 
gram and  Press;  Miss  Florence  Norman-Shaw,  Hospi- 
tality; Mr.  H.  D.  Mustard,  Finance;  Mr.  C.  E.  Pem- 
berton,  Auditing. 

San  Diego  Music  Teachers'  Asociation,  Officers — Mrs. 
Zay  Rector  Revitt,  President;  Miss  Nell  Cave,  Vice- 
President;  Mrs.  Florence  Kelton,  Recording  Secretary; 
Miss  Ethel  Widener,  Treasurer;  Miss  Frances  Garland, 
(Corresponding  Secretary.  Trustees,  Mrs.  L.  L.  Rowan, 
Mrs.  H.  W.  Sharman,  Mr.  Wallace  Moody. 

Redlands,  Officers — Miss  Lucia  W.  Smith,  President; 
Miss  Annette  Cartilidge,  Vice-President;  Miss  Joybell 
Hatcher,  Secretary;  Miss  H.  Grace  Eaton,  Treasurer. 
Directors — Mrs.  Edith  Rounds  Smith;  Miss  Mildred 
Wheat. 

Santa  Ana — Miss  Sarah  A.  Gardner,  President. 

Alameda  County  Music  Teachers'  Association,  organ- 
ized 1912.  Officers — Wm.  Edwin  Chamberlain,  Presi- 
dent; Mrs.  Lena  Carroll  Nicholson,  Vice-President;  Mrs. 
Marion  Holmes  Nash,  Treasurer;  Cora  W.  Jenkins, 
Secretary.  Director.s — Mme.  Sofia  Neustadt,  Chas.  Mal- 
lory  Dutton,  Glen  H.  Woods. 

Sacramento.  Officers — Miss  Florine  Wenzel,  Presi- 
dent; Miss  Florence  Lintliicum,  Vice-President;  Mrs. 
C.  G.  Stever,  Secretary-Treasurer.  Director.s — Mrs. 
Charles  Mermg,  Miss  Minnie  Richardson,  Miss  Eliza- 
beth Sonne,  Miss  Lillian  Rotholtz. 

San  Jose  Music  Teachers'  Association.  Officer — Mr 
Walter  Kennedy,  President;  Miss  Nella  Rogers,  Vice- 
President;  Mr.  Nicoli  De  Lorenzo,  Treasurer;  Mrs. 
Elizabeth  Aten  Pugh,  Secretary. 

Calistoga.     Mrs.  G.  H.  Short,  President. 

Salinas.     Mrs.  Stella  Fitch  Campbell,  President. 


THOMAS  V.  CATOR    INJURED   IN   SAN   JOSE 


Thomas  Vincent  Cator,  Jr.,  was  quite  severely  injured 
and  bruised  in  an  automobile  accident  in  San  Jose  on 
the  Fourth  of  July.  He  was  crossing  Santa  Clara  street 
at  First,  when  an  automobile,  driven  by  a  man  who  was 
inexperienced  in  the  handling  of  the  car,  suddenly  and 
silently  rounded  the  corner  and  struck  Mr.  Cator  with 
such  force  as  to  knock  him  down,  drag  him  eight  feet 
or  so,  and  hurl  him  under  a  street  car,  which,  fortun- 
ately, was  standing  still. 

Mr.  Cator  saved  his  life  by  jumping  a  couple  of  feet 
forward  the  moment  he  saw  the  shadow  of  the  machine. 
As  it  was  his  clothes  were  literally  torn  to  shreds,  one 
knee  severely  injured  and  one  shoulder  hurt,  where  the 
fender  of  the  machine  struck  him  as  he  was  falling. 

Although  the  doctor  said  it  would  be  a  number  of 
days  before  he  could  get  out  of  bed,  and  then  he  would 
have  to  use  a  crutch  for  a  time,  Mr.  Cator  expects  to 
continue  the  writing  of  the  music  to  The  Soul  of 
Sequoia,  which  is  produced  in  the  California  Redwood 
Park  in  August  by  the  Sempervirous  Club. 

Among  Mr.  Cator's  best  known  published  songs  are 
Clorinda  Sings,  To  Ramona,  and  The  Kiss,  the  last  men- 
tioned being  the  song  which  was  sold  by  Eleanora  de 
Ciisneros,  wtih  a  kiss  to  each  of  forty-three  New  York 
bankers  for  a  million  dollars  worth  of  Liberty  Bonds. 


ALBERT    SPALDING    RETURNS   TO    AMERICA 


After  an  absence  of  twenty-one  months  overseas,  Al- 
bert Spalding,  the  distinguished  American  violinist,  has 
returned  to  his  native  United  States.  When  we  en- 
tered the  war,  he  was  the  first  American  artist  to  en- 
list and  went  across  with  the  initial  60,000  men.  Spald- 
ing entered  as  a  private  in  the  aviation  division,  and 
after  a  brief  period  in  France,  was  transferred  to  the 
Italian  front,  where  he  was  attached  to  the  public 
information  bureau.  This  work  did  not  appeal  to  him 
as  a  live  young  American  and  he  sought  work  in  the 
actual  flying  section  At  Cento  Celle,  near  Rome,  he 
received  his  aero  training,  after  winning  an  observer's 
brevet  in  night  bombing  work  with  Caproni  planes. 

His    familiarity    with    the    Italian    language,    gained 


through  many  years'  residence  in  Florence  and  numer- 
ous concert  tours,  fitted  him  especially  for  much  propo- 
ganda  work  throughout  Italy  and  he  made  frequent 
speeches  in  many  cities.  On  one  occasion  he  was  sent 
by  the  American  Embassy  at  Rome  to  the  city  of  Pesaro 
as  representative  of  the  United  States  to  officiate  at  the 
naming  of  a  street  after  President  Wilson. 

In  a  recent  interview  Mr.  Spalding  told  of  interesting 
meetings  with  King  Victor  Emanuel,  General  Diaz,  Mar- 
coni, Orlando,  Count  D'Annunzio  and  Toscanini.  He 
dined  with  the  King  one  evening  near  the  Italian  front. 
In  recognition  for  his  many  services,  the  Italian  gov- 
ernment conferred  the  "Cross  of  the  Crown  of  Italy" 
upon  Mr.  Spalding;  this  by  the  way  is  the  highest 
honor  that  can  be  given  to  a  foreign  citizen.  This 
coming  season  Mr.  Spalding  will  resume  his  concert 
work. 


RICCALY    STRING    (3UARTET    GIVES    CONCERT 


The  Riccali  String  Quartet  gave  a  pleasing  program 
on  -Sunday  afternoon,  July  6th,  at  the  Greek  Theatre  in 
the  presence  of  a  large  audience.  The  following  pro- 
gram was  heartily  appreciated  by  the  pleased  listeners: 
First  Violin,  Werner  Callies;    Second  Violin,   Siegfried 


Callies;  Viola,  Mrs.  I.  Callies;  'Cello,  Mr.  R.  Callies. 
Music  of  the  Spheres  (A.  Rubinstein);  Indian  War 
Song  (S.  Benkman);  Minuet  in  G  (L.  van  Beethoven); 
(Duo  for  two  violins);  Trio  in  B  major  (F.  Schubert), 
(Violin,  viola  and  'cello);  Siesta  (E.  Lawrence); 
('Cello  sclo,  accompanied  by  three  strings);  Gavotte  in 
old  style  (F.  Gossec),  The  Beautiful  Millers  Daughter 
(a)  Declaration  of  Love,  (b)  In  the  Mill  (J.  Raff). 
•- 

MARION     VECKI     RECEIVES    PRAISE 


Marion  Vecki,  who  appeared  as  Amonasro  in  the  ill- 
fated  performance  of  Aida  at  the  Exposition  Auditor- 
ium on  Wednesday  evening,  July  2d,  received  well 
merited  commendation  in  the  daily  newspapers  the  day 
after  the  performance.  Comments  on  Mr.  Vecki's  sing- 
ing were  as  follows: 

Marion  Vecki,  baritone,  as  Amonasro  in  "Aida,"  July 
2,  1919. 

Marion  Vecki  made  a  manly  Amonasro  and  his  voice 
rang  out  clear  and  true. — S.  F.  Call,  July  3rd,  1919. 

Marion  Vecki,  as  Amonasro,  the  Ethiopian  king,  was 
splendid  in  voice  and  stage  presence. — S.  F  Bulletin, 
July  3,  1919 

Marion   Vecki  gave  a  virile  interpretation  of  Aida's 
father.— S.  F.  Chronicle,  July  3,  1919. 
*. 

EDWARD    SCHLOSSBERG,    PIANIST 


One  of  the  most  interesting  events  of  the  coming 
Music  Teachers'  Convention  will  be  the  playing  of  Ed- 
ward Schlossberg,  of  San  Diego.  A  pupil  of  Thilo 
Becker,  of  Los  Angeles,  and  a  specialist  in  modern  com- 
positions, the  young  pianist  has  recently  made  his  bid 
for  recognition  among  the  leading  pianists  of  the  coun- 
try. The  San  Diego  Union  says  (in  part) :  The  out- 
standing features  of  his  playing  are  his  unusual  depth 
of  feeling,  his  sweep  and  enthusiasm  in  interpretation,, 
and  the  magnetic  manner  in  which  he  holds  his  audi- 
ence 

The  San  Diego  Tribune:  Never  in  the  history  of  the 
club  house  has  there  been  so  large  a  crowd  for  any 
event,  and  the  enthusiasm  with  which  the  entire  pro- 
gram was  received  by  the  audience,  which  had  waited 
patiently  for  more  than  half  an  hour  while  on  effort  was 
made  to  secure  extra  seats  for  the  overflow  crowd,  at- 
tested to  the  appreciation  of  the  pianist. 


Leopold  Godowsky,  World-Famed  Pianist, 


I 


SoV^  '  T  ^-^^^  ^^^"  ^^  theoretical  work  of  Mr.  Julius  Gold 
•^  *  B  and  also  have  had  several  conversations  with  him. 
I  am  convinced  that  he  is  an  exceptionally  able 
theorist,  with  a  great  deal  of  knowledge  and  origi- 
nal ideas,  having  specialized  in  the  revolutionary 
principles  of  Bernhard  Ziehn.  I  consider  Mr.  Gold 
an  authority  on  that  subject.  *  *  *  [Quoted  from  a 
testimonial  to  Julius  Gold,  dated  at  Belvedere,  California. 
November  16,  1918] 

Julius    Gold,    Theorist,    San    Francisco 

Residence:    166  Twentieth  Ave.  Phone  Pacific  5518 


NEW  YORK  FROUD  OF  JUILLIARD  BEQUEST 

Largest     Musical     Subsidy     Ever     Given     In     America. 

Several     California     Heirs.     Conductor     Polacco 

Marries     Edith     Mason,     His    Favorite     Prima 

Donna.     Caruso  May   Have  an   Irish   Rival. 

New  York  July  6.— You  no  doubt  learned  by  tele- 
graph about  the  will  of  A.  D.  Juilliard,  the  merchant, 
which  bequpaihs  the  residue  of  his  vast  estate  to  fur- 
ther the  art  of  music  in  America.  The  Juilliard  Musi- 
cal Foundation  created  by  the  terms  of  the  will  may 
have  at  its  disposal  as  raucli  as  $20,000,000— the  largest 
eift  ever  left  for  music  in  this  country.  In  addition  to 
bequeasts  of  about  $.^.,000,000,  divided  among  relatives 
and  friends,  there  was  another  $700,000,  for  distribution 
among  seven  institutions,  educational  and  philanthropic. 

In  commenting  upon  the  record-breaking  gift  to  music 
of  Mr.  Juilliara's  residuary  estate,  which  may  amount  to 
$20,000,000.  The  Sun  said  editorially: 

The  late  A,igustus  D.  Juilliard,  distinguished  citizen 
of  New  Yoric,  great  merchant  and  devoted  patron  of 
music,  has  provided  in  his  will  the  means  to  establish 
a  great  musical  foundation  in  his  name  which  shall 
prove  a  suitable  subsidy  in  this  city  for  the  education 
of  students  of  music  and  the  general  advancement  of 
the  musical  art.  ,.     .     ,   t-,       j 

The  general  scope  of  the  Juilliard  Musical  Founda- 
tion as  stated  in  the  will,  is  "to  aid  all  worthy  students 
of  music  in  securing  complete  and  adequate  musical 
education,  either  at  appropriate  institutions  now  in  ex- 
istence or  hereafter  to  be  created,  or  from  appropriate 
instructors  here  or  abroad;  to  arrange  for,  and  give 
without  profit  to  it,  musical  entertainments,  concerts 
and  recitals  of  a  character  appropriate  for  the  educa- 
tion and  entertainment  of  the  general  public  in  the 
musical  arts  and  to  aid  the  Metropolitan  Opera  Com- 
pany in  the  city  of  New  York,  for  the  purpose  of  assist- 
ing it  in  the  production  of  opera." 

"During  his  lifetime  Mr.  Juilliard  was  closely  iden- 
tified with  tiie  Metropolitan  Opera  House,  and  always 
took  deep  interest  in  musical  matters  in  general;  hence 
his  action  in  providing  for  such  a  Foundation  is  not  a 
matter  of  surprise,  yet  the  benefaction  is  so  large  and 
important  that  it  must  meet  with  the  profound  admira- 
tion and  gratitude  of  all  music  lovers  in  this  city  full 
of  music  lovers  as  a  splendid  constructive  work  in  build- 
ing up  the  artistic  quality  of  New  York's  popular  edu- 
cation. ,    ,  , 

"It  is  highly  gratifying  that  true  knowledge  of  music 
is  to  be  so  generously  encouraged  here.  Even  the  most 
ignorant  persons  who  go  to  concerts  or  the  opera  are 
thus  in  a  position  to  gain  a  worthier  knowledge  of  the 
divine  art  which  transports  them  far  beyond  the  range 
of  their  present  intelligence.  To  the  musicians  of  the 
town  Mr.  Juilliard's  benefaction  will  seem  a  pledge  that 
New  York  is  not  to  sink  permanently  in  the  slough  of 
ignorance,  stupidity  and  jazz." 

It  is  too  earlv  yet  to  outline  what  will  be  the  first 
thing  the  Foundation  does  for  music.  Frederick  A. 
Juilliard,  the  nephew,  gets  the  largest  individual  be- 
quest more  than  $3,000,000,  and  is  made  the  principal 
trustee.  Among  the  $2,000,000  distributed  to  various 
relatives  is  .?100.000  to  the  decedent's  brother,  Charles 
F.  Juilliard,  of  Santa  Rosa,  California.  Two  nieces, 
Florence  M.  Oorsey,  of  Los  Angeles,  and  Isabelle  J.  Mc- 
Donald, of  Santa  Rosa,  get  $10,000  each  outright  and 
about  one-tenth  of  the  income  from  $100,000  for  life. 

Mortimer  L.  Ilall,  of  Pasadena,  Cal.,  and  A.  Juilliard 
Hall,  of  Pasadena,  Cal.,  all  grandnephews,  $25,000  each. 
Lewis  L.  Juilliard,  a  nephew,  is  to  receive  the  income 
for  life  from  a  trust  fund  of  $100,000,  the  principal  of 
which  is  to  go  upon  his  death  to  Isabelle  J.  McDonald 
of  Santa  Rosa  Thus  California  relatives  of  this  great 
patron  of  music  get  nearly  $300,000. 

Ottor  H.  Kahn,  chairman  of  the  Metropolitan  Opera 
Company,  one  of  the  organizations  designed  as  a  bene- 
ficiary of  the  fund,  said  of  the  Juilliard  bequest: 

"The  Juilliard  Musical  Foundation  is  worthy  of  the 
man  who  conc»i\ed  and  made  it — one  of  the  most  high 
minded  and  public  spirited,  as  he  was  one  of  the  wisest, 
kindest  and  most  unassuming  men  that  it  was  ever  my 
privilege  to  come  in  contact  with. 

"The  value  of  this  bequest  is  not  measured  by  its 
splendid  munificence  Its  worth  is  greatly  enhanced  by 
its  significance  and  example. 

"The  generosity  displayed  by  our  men  of  wealth  to- 
ward universities,  scientific  and  religious  foundations, 
hospitals,  etc.,  has  long  been  the  envy  and  admiration 
of  Europe.  But  io  the  immensely  large  and  important 
field  of  art  relatively  scant  attention  has  thus  far  been 
given  by  such  men  except  in  the  matter  of  legacies  to 
museums. 

"What  he  has  done  for  musical  art  in  New  York 
others  may,  and  probably  will,  do  in  other  cities.  What 
he  has  done  for  music,  others,  it  is  greatly  to  be  hoped, 
will  do  for  the  arts  of  painting,  sculpture,  acting  and 
so  forth." 


PACIFIC  CO.'\ST  MUSICAL  REVIEW 

known  here  and  abroad  as  a  musician  of  great  talent, 
was  married  last  Sunday  night  at  Allenhurst,  N  J.,  to 
Edith  Mason,  American  lyric  soprano,  who  sang  m  sev- 
eral roles  in  the  Metropolitan  a  few  seasons  ago.  Im- 
mediately after  ihe  ceremony  they  left  tor  Colorado 
Springs,  Col.,  where  they  will  spend  their  honeymoon 
at  the  home  of  the  bride's  mother. 

The  mariage  was  the  third  for  Mrs.  Polacco.  Be- 
fore she  started  upon  her  musical  career  she  was  mar- 
ried in  St.  Louis,  before  she  had  reached  the  age  of 
twenty.  Divorce  followed  this  marriage,  and  about  five 
years  ago,  just  prior  to  her  engagement  at  the  Metro- 
politan, she,  in  Paris,  became  the  wife  of  Normand 
Mason,  a  Now  York  artist. 

Mr.  Palacco  and  Miss  Mason  left  the  Metropolitan 
Opera  Company  year  before  last  and  have  appeared  to- 
gether in  opera  in  Havanna  and  Mexico  City. 

The  bridegroom  is  a  native  Italian  and  conducted 
opera  in  Italy  and  South  America  prior  to  coming  to 
the  United  States  He  recently  conducted  the  Chicago 
Opera  Company  here. 

In  1905  he  conducted  at  the  Tivoll  in  San  Francisco 
when  Tetraz/.lni  was  a  member  of  the  company.  When 
Toscanini  decided  to  remain  in  Italy  in  1915  and  carry 
on  war  work  there,  Polacco  was  made  chief  conductor 
at  the  Metropolitan.  He  filled  this  position  for  two  sea- 
sons, resigning  in  the  fall  of  1917  on  account  of  "the 
unsettled  condition  of  his  private  affairs."     He  went  to 


Thomas  Burke  is  the  name  of  a  new  tenor  acclaimed 
by  the  British  press  and  public  an  another  Caruso.  He 
sprang  into  fame  the  other  night  at  the  opening  of  the 
Covent  Garden  opera  season,  when,  with  Mine.  Melba, 
he  appeared  in  "La  Boheme."  Mr.  Burke  was  born  of 
Irish  parents  in  Lancashire,  where  he  still  is  interested 
in  pig  farming  At  St.  Joseph's  School  in  Leigh,  where 
lie  was  educated,  he  was  taught  music  by  the  Jesuit 
fathers.     Later  he  studied  in  Italy  under  Ernesto  Colli. 

Gavin  Dhu  High. 


The  first  of  the  series  of  fifty-six  outdoor  concerts 
was  given  in  the  Lewisohn  Stadium  last  Monday  night, 
nearly  every  seat  was  occupied,  and  many  auditors  were 
standing.  Manager  Ernest  Henkel  estimated  the  crowd 
at  nine  thousand.  It  was  a  cosmopolitan  audience, 
ranging  from  the  barber  who  talks  grand  opera  as  he 
cuts  your  hair  to  the  holder  of  a  season  box  at  the 
Metropolitan.  Music  was  furnished  by  the  Stadium 
Symphony  Orchestra,  conducted  by  Arnold  Volpe.  This 
orchestra  has  been  recruited  from  the  Metropolitan, 
Philharmonic  and  the  New  York  Symphony  Orchestra. 
The  soloist  on  the  opening  evening  was  Rosa  Ponselle, 
soprano  of  the  Metropolitan,  who  was  assisted  in  her 
last  number  by  the  Metropolitan  Opera  chorus. 

Giorgio  Polacco,  for  two  seasons  chief  conductor  of 
Italian    operas    for   the    Metropolitan    Opera    Company, 


Yaliics  Frederick  IV.  Vandcrpool 

Smilin    Through Arthur  A.  Penn 

I  Did  Not  Knozi) Frederick  W.  Vandcrpool 

Sorter  Miss  You Clay  Smith 

The  Magic  of  Your  Eyes Arthur  A.  Penn 

Are  Being  Sung  by 

CECIL  FANNING 

BARITONE 

NOW  TOURING  PACIFIC  COAST 


MISS  ROSALIE  HAUSMAN  BACK  FROM   NEW  YORK 

Miss  Rosalie  Hausman,  the  young  San  Francisco 
composer,  who  has  met  with  such  brilliant  success  in 
New  York  during  the  last  year,  is  in  San  Francisco  on 
a  visit  to  her  mother.  She  will  remain  for  a  few 
months  and  expects  to  return  East  in  October.  Miss 
Hausman  has  the  satisfaction  of  having  conquered  tor 
herself  an  enviable  position  as  composer  in  the  musical 
world  of  tils;  metropolis,  which  means  America,  for  it 
is  the  center  of  all  activities.  Distinguished  artists 
have  included  her  work  on  their  programs,  and  leading 
I>ublishing  houses,  among  them  G.  Schirmer  and  the 
Boston  Music  Company  have  thought  them  of  sufficient 
merit  to  give  them  immediate  attention.  Since  Miss 
Hausman's  .songs  have  been  on  sale  at  the  music  houses 
they  have  proved  the  good  judgment  of  the  publishers 
for  their  sale  has  been  successful  beyond  even  the  fond- 
est anticipations.  Miss  Hausman,  as  well  as  her  pub- 
lishers, deserve  to  be  heartily  congratulated. 

From  what  is  evident  in  the  various  musical  and 
daily  papers  that  h.ave  commented  on  Miss  Hausman's 
songs  they  are  charged  with  fine  sentiment,  are  written 
in  craftsmanlike  and  skillful  style,  pi/ssess  melody  and 
occasionally,  although  bordering  in  the  ultra  modern, 
give  a  singer  the  opportunity  to  exploit  his  individual 
art.  The  words  are  invariably  well  chosen  and  the 
composer  has  succeeded  in  keeping  the  music  religi- 
ously within  the  spirit  of  the  words.  In  Musical  Amer- 
ica of  April  6th,  of  this  year,  we  find  the  following  re- 
view on  these  songs  of  Miss  Hauseman's:  Taps,  Tara 
Bindu,  The  Look,  The  Rim  of  the  Moon. 

Rosalie  Housman  is  a  new  name  to  many  of  us,  but 
the  four  songs  listed  above  reveal  the  fact  that  it  is  a 
name  that  we  must  remember.  Here  is  a  young  woman 
who  has  a  very  uiiccnventional  way  of  expressing  her- 
self, and  has  also  something  unconventional  to  say. 
The  method  of  expression  commands  respect,  as  does 
the  matter  given  forth.  *  *  *  "Miss  Hausman  has 
managed  the  piano  part  (it  is  not  a  mere  accompani- 
ment in  any  sense)  skillfully  and  has  colored  it  with 
taste  and  appreciaiton  of  her  poem,"  says  Musical 
American  of  Tara  Bindu,  which  it  considers  the  best 
of  the  songs  mentioned. 

While  in  New  York  Miss  Hausman  has  been  studying 
with  Walter  Henry  Rotliwell.  The  Pacific  Coast  Musi- 
cal Review  will  publish  a  review  of  her  songs  in  a 
future  issue. 


Mexico,  where  he  conducted  opera  at  the  National  Thea- 
tre in  Mexico  City.  New  Yorkers  saw  him  again  in  the 
early  part  of  1919  when  he  came  here  with  the  Chicago 
Opera  Company  end  conducted  the  performances  of  the 
Loreley  and  Afadame  Butterfly  at  the  Lexington. 

Frieda  Henipel,  the  prima  donna,  was  sued  last  week 
for  $8,400  by  Victor  Winton,  as  President  and  Treasurer 
of  the  Winton  &  Livingston  Company,  theatrical  book- 
ing agents.  According  to  the  complaint,  the  singer 
made  an  oral  agreement  August  25,  1918,  to  sing  in  a 
series  of  concerts  to  be  arranged  by  Mr..  Winton  after 
the  close  of  the  Metropolitan  Opera  season.  Mr.  Win- 
ton agreed  to  pay  her  fifteen  per  cent  of  the  receipts, 
the  complaint  asserts.  He  alleges  that  after  singing  at 
six  concerts,  for  each  of  which  she  obtained  $1,000,  she 
broke  the  contract.  Mr.  Winton  contends  he  would 
have  earned  S8,400  if  Miss  Hempcl  had  not  broken  the 
contract. 


No  doubt  due  to  the  presence  here  of  Eamon  de 
Valera,  president  of  the  unrecognized  Irish  republic, 
announcement  is  made  that  Chauncey  Olcott,  under  ar- 
rangements just  completed,  will  tune  up  his  Celtic  tenor 
for  the  next  two  years  under  the  management  of  A.  L. 
Erlanger.  For  this  enterprise,  which  he  will  undertake 
apart  from  Marc  Klaw,  Mr.  Erianger  is  stirring  up  for 
the  public  early  next  Season  a  spectacular  revival  of 
Macushla,  the  play  by  Rida  Johnston  Young,  in  which 
Mr.  Olcott  will  have  a  chance  to  introduce  plenty  of 
ballads. 


ELEANOR    C.    DREW'S    PUPILS    RECITALS 

The  following  two  piano  recitals  were  given  by  pupils 
of  Eleanor  C.  Drew,  at  her  studio  4076  Seventeenth 
street,  on  Wednesday  and  Saturday  evenings,  June  25th 
and  28th: 

Wednesday,  June  25th.  Part  I — (a)  An  Old  Song 
(Presser),  (b)  Melodie  (Thome),  Lavitta  Levy;  (a) 
Prelude,  A  major  (Chopin),  (b)  Don  Juan  Minuet  (Mo- 
zart), (c)  Berceuse  (llljinsky),  Ruth  Mannel;  (a)  Swed- 
ish Serenade  (Ole  Olson),  (b)  Barchetta  (Nevin),  (c) 
Le  Secret  (Gautier),  Olga  Olson;  (a)  Minuet  (Boccher- 
ini),  (b)  Mazurka,  No.  2  (Godard),  Evelyn  Alkalay;  (a) 
The  Flatterer  (Chaminade),  (b)  The  Two  Skylarks 
(Leschetitzky),  Blanche  Turner;  (a)  Nocturne,  E  flat 
(Chopin),  (b)  Scherzo,  B  minor  (Mendelssohn),  (c) 
Valse  Op.  G4',  No.  1  (Chopin),  Sybil  Graves;  (a)  Liebes- 
tiaum  (Liszt),  (b)  Six  Variations  (Beethoven),  (c) 
Rustle  of  Spring  (Sinding),  Beatrice  Breining;  (a)  Noc- 
turne, F  sharp  (Chopin),  (b)  Hark,  Hark,  The  Lark 
(Schubert-Liszt),  Viola  Kennedy:  (a)  Turkish  March 
from  The  Ruins  of  Athens  (Beethoven-Rubinstein),  (b) 
Etude  Op.  25,  No.  9  (Chopin),  (c)  Sextette  from  Lucia 
(for  left  hand  alone)  (Leschetitzky),  Helen  Turner; 
Concerto,  G  minor — 1st  Movement  (Mendelssohn), 
Frances  Kelly  and  Ruth  Brouillet;  (a)  Barcarolle,  G 
minor  (Rubinstein),  (b)  Toccata  (Paradies).  (c)  Pre- 
lude C  sharp  minor  (Rachmaninoff),  Evelyn  Cullinane; 
(a)  Kammenoi  Ostrow  (Rubinstein),  (b)  Valse,  E  minor 
(Chopin),  (c)  Fantasie  Impromptu,  Op.  66  (Chopin), 
Ruth  Brouillet;  (a)  Nocturne.  G  major  (Chopin),  (b) 
Ballade,  A  fiat   (Chopin),  Frances  Kelly. 

Saturday,  June  2Sth.  Part  I— (a)  An  Old  Melody 
(Hitz),  (b)  Minuet  (Haydn),  (c)  A  Merry  Hornpipe 
Milton  Levv;  (a)  Minuet  (Paderewski),  Ruth  Pullen; 
(a)  Scarf  Dance  (Chaminade),  (b)  Spring  Showers 
(Fink),  Katherin'!  Drew:  (a)  Consolation  (Mendels- 
sohn), (b)  A  Sherhard's  Tale  (Nevin),  (c)  Valse  Op.  69, 
No  1  (Chopin),  Fay  Breining:  (a)  Minuet  G  (Bee- 
thoven), (b)  The  Rosary  (Nevin),  (c)  The  Bubbling 
Spring  (Rive  King).  Winifred  Batkin;  (a)  Berceuse 
from  "Jocelvn"  (Godard),  Marion  Graves;  (a)  Romance 
to  the  Evening  Star  (Wagner-Liszt),  (b)  Mazurka,  No.  4 
(Godard),  Sara  Levy;  Part  II— (a)  Norwegian  Bridal 
Procession  (Grieg),  (b)  Valse  G  flat  (Chopin),  (c)  Mor- 
ceau  en  Forme  d'Etude  (Wollenhaupt),  Viva  Drew;  (a) 
Novellette,  B  minor  (Schumann),  (b)  Rigoletto  Fan- 
tasie (Verdi-Liszt).  Esther  McCann;  (a)  Duo,  A  Wed- 
ding Day  at  Troldhaugen  (Grieg),  Kathleen  Russell  and 
Dolores  McMurtrv;  (a)  If  I  Were  a  Bird  (Henselt),  (b) 
Valse  Brilliante,  A  flat  (Chopin),  Clement  Kennedy;  (a) 
Gondola  Etude  (Henselt),  (b)  Prelude,  C  sharp  minor 
(Rachmaninoff),  (c)  Hungarian  Dance.  No  7  (Brahms), 
Dolores  McMurtry:  (a)  Intermezzo  (Cyril  ScottL  (b) 
Etude  D  flat  (Liszt),  (c)  Uliapsodie.  G  minor  (Brahms), 
Kathleen  Russell. 
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PATRIOTIC    MELODRAMA    AT    ORPHEUM 


FAIRMONT  AND   PALACE   PROGRAMS 


The  Orpheum  bill  for  next  week  will  shatter  all  vaude- 
ville records.  Taylor  Granville  and  Laura  Pierpont, 
two  of  the  most  gifted  and  popular  legitimate  stars 
appearing  in  vaudeville,  will  head  the  new  show  in  tlie 
big  patriotic  melodrama  "An  American  Ace,"  which  has 
been  adapted  for  vaudeville  by  Mr.  Granville  from  Lin- 
coln J.  Carter's  four  act  play.  An  entire  baggage  car 
is  required  for  the  transportation  of  the  scenic  effects 
and  outside  of  the  players  in  the  cast,  a  stage  full  of 
electricians  and  mechanics  are  necessary  for  its  pre- 
sentation. It  makes  a  strong  patriotic  appeal  and  really 
performs  a  mission.  The  accomplishments  of  the 
Yankee  aviator  cannot  help  but  inspire  American  youth 
and  these  are  the  days  of  do  or  die.  Among  the  thrill- 
ing and  realistic  sensations  in  the  play  are  the  Aero- 
plane Battle  in  the  Clouds;  The  Boys  Going  Over  the 
Top,  The  Fight  at  the  Cathedral,  The  Bombarding  of 
the  Village  and  the  Explosion  of  the  Aero  Bomb,  The 
Ace  Outwitting  the  German  Spy  and  the  most  wonder- 
ful trench  scene  ever  produced  on  a  stage.  Mr.  Gran- 
ville will  appear  as  Lieutenant  Phil  Drake  and  Miss 
Pierpont  as  Muriel  Dandoy.  They  will  have  the  sup- 
port of  the  biggest  company  ever  assembled  for  a  vaude- 
ville production.  The  American  Ace  has  proved  the 
greatest  sensation  of  the  past  vaudeville  season  in  the 
East,  where  the  critics  were  unanimous  in  declaring  it 
the  most  perfect,  pretentious  and  absorbingly  interest- 
ing drama  ever  witnessed  in  vaudeville  and  one  which 
makes  an  appeal  no  loyal  American  can  resist. 

Eddie  Janis  and  Rene  Chaplow  will  introduce  their 
new  oddity  "Music  Hath  Charms."  Of  course  there  is 
considerable  difference  of  opinion  as  to  which  sort  of 
music  is  the  most  charming.  Mr.  Janis  argues  for  the 
classical  and  Miss  Chaplow  for  rag  and  both  demon- 
strate their  work.  Mr.  Janis,  with  a  violin,  is  a  posi- 
tive musical  treat  and  Miss  Chaplow  is  a  splendid  de- 
lineator of  character  types.  Clever  and  delightful  are 
her  song  impersonations  of  movie  stars.  Harry  Hines, 
a  San  Francisco  boy,  who  some  years  ago  left  this  city 
to  try  his  fortune  in  the  East,  returns  home  bringing 
with  him  the  reputation  of  being  one  of  the  funniest, 
cleverest  and  most  amusing  monologists  in  vaudeville. 
The  Three  Jahns  are  expert  equilibrists,  who  bring  to 
this  country  a  splendid  reputation  gained  in  the  Euro- 
pean music  halls  for  sensational  daring,  novelty  and 
ability.  Dave  Ferguson  and  Company,  in  "The  Rounder 
of  Old  Broadway";  Espe  and  Dutton  and  Percy  Bresson 
and  Winnie  Baldwin  in  "An  Egyptian  Frolic"  and  Nellie 
V.  Nichols  and  the  Hearst  Weekly  Motion  Pictures 
will  be  the  other  acts. 


MRS.  JESSIE   DEAN    MOORE'S  PUPILS  RECITAL 


Mrs.  Jessie  Dean  Moore  presented  some  of  her  vocal 
pupils  in  a  Recital  Tuesday  evening,  June  24,  1919, 
8  o'clock  p.  m.,  at  the  Overseas  Club,  2025  Durant  street, 
Berkeley,  Cal.  The  program  was  as  follows:  Part 
Song — Spring's  Awakening  (Spross),  Miss  Alyce  MartjTi. 
Mrs.  J.  W.  Porter,  Mrs.  W.  S.  Watkins,  Miss  Jessie 
Harry,  J.  W.  Porter,  Dr.  Chas.  B.  Bennette,  Leslie 
Quick;  Angels  Serenade  (Braga),  Invocation  (D'Harde- 
lot).  And  Yet  (Hathaway),  Miss  Marion  Gartner,  Violin 
obllgato  by  Mr.  Lourain  Tallman;  Wait  (D'Hardelot). 
Cheer  Up  (Coverley),  Spring's  a  Lovable  Ladye  (El- 
liott), Miss  Marie  C.  Adamina;  On  the  Shore  (Neidlin- 
ger).  My  Laddie  (Pierre  Morin),  Miss  Jessie  Harry; 
Spring  Song  (Mendelsshon),  Mrs.  P.  H.  Treleaven;  Ori- 
entale  (Cui),  Salut  D'Amour  (Elgar),  Dance  from  Henry 
VIII  (Edward  German),  Mr.  Louraine  Tallman,  violin, 
accompanied  by  Mrs.  Edith  Gossard;  Je  dis  que  ne 
m'epourvante  (from  Carmen)  (Bizet),  Faites  lui  mes 
aveux  (from  Faust)  (Gounod),  Miss  Marion  Gartner; 
Roberto,  o  tu  che  adoro  (from  Roberto  11  Dlavolo) 
(Meyerbeer),  Mrs.  J.  W.  Porter;  Ah,  fors  e  lui  (from 
La  Travita)  (Verdi),  Will  o'  the  Wisp,  Serenade 
(Spouse),  Misp  Alyce  Martyn;  Part  Song,  The  Old  Folks 
(Sheridan),  Miss  Ruby  Moore,  Accompanist. 

Harry  Tierney  and  Joe  McCarthy  are  at  a  camp  In 
the  Adirondacks,  writing  numbers  for  a  forthcoming 
musical  comedy. 

Miss  Ruth  Deyo,  New  York  pianist,  when  on  her  way 
to  Springfield,  Mass.,  to  appear  in  a  concert  with  Caruso 
in  one  of  his  last  American  appearances  this  season, 
was  injured  as  she  was  leaving  a  Pullman  car  near 
Housatonlc.  The  door  slammed  on  her  left  hand.  Her 
little  finger  was  caught  between  he  door  and  the  casing, 
and  its  tip  end  was  nearly  severed.  Miss  Deyo  was 
taken  to  the  House  of  Mercy  Hospital  in  Pittsfield, 
where  an  operation  was  performed.  She  is  expected  to 
regain  perfect  use  of  the  finger,  although  it  will  be  six 
weeks  or  more  before  she  can  play  again.  Her  en- 
gagement in  Springfield  and  all  other  engagements  for 
the  spring  had  to  be  cancelled. 


IOWA    MUSIC    FIRMi   MUST  ANSWER 

Alleging  fraudulent  schemes,  devices  and  practices 
and  false  representations  in  the  interstate  sale  of  talk- 
ing machines  and  records  known  as  "Masterphone" 
machines  and  records,  the  Federal  Trade  Commission 
has  served  formal  complaint  of  unfair  competition 
against  the  Boston  Piano  &  Music  Company,  Iowa  City, 
Iowa. 

Among  other  misrepresentations,  the  complaint  al- 
leges, travelling  salesmen  of  the  concern  assured  pros- 
pective purchasers  that  dealers  are  abandoning  the  sale 
of  Victor,  Edison  and  other  standard  talking  machines 
and  engaging  in  the  sale  of  "Masterphone"  machines; 
state  that  purchasers  will  be  given  the  exclusive  rights 
for  their  respective  territories;  that  the  company  will 
conduct  an  advertising  campaign  that  will  in  itself  sell 
the  machmes  for  the  purchaser;  and  that  the  salesman 
will  return  and  lend  his  personal  aid  in  a  selling  cam- 
paign. The  concern  was  cited  to  make  answer  before 
the  Commission  in  Washington,  July  21st 


Rainbow  Lane,  in  the  Fairmont  Hotel,  is  proud  in 
the  possession  of  Pearl  Loweree,  announced  on  the 
program  as  the  American  Chanteuse,  a  San  Francisco 
girl,  who  is  bound  to  create  a  sensation  in  wider  fields. 
The  man  who  wrote  of  Chemically  Pure  Los  Angeles, 
saw  her  the  other  night  and  was  moved  to  write  over 
a  column  about  her,  in  the  course  of  which  he  said: 

"Pearl  is  far  from  being  a  jazz-girl  of  the  quotldion 
fry.  She  is  a  jazz-girl  de  luxe — a  super-jazz  girl.  And 
yet  there  is  nothing  sophisticated  about  her.  She  is 
supremely  natural,  like  a  happy,  rollicking  girl,  una- 
ware that  she  is  being  watched.  She  projects  the  very 
spirit  of  radiant  and  unconscious  youth,  and  in  her 
every  movement  there  is  a  primitive  abandon  which 
belongs  to  an  older  and  freer  and  more  innocent  age. 
Furthermore,  nothing  seems  to  have  been  omitted  from 
her  equipment.  She  has  youth,  beauty,  vitality,  a  good 
voice,  blonde  hair,  green  eyes,  high  insteps,  a  benumb- 
ing smile,  and  what  dramatic  critics  term  'personality.' 
Without  this  so-called  'personality'  beauty  becomes  a 
hissing  and  a  mocking  and  singing  sounds  like  a  larynx 
in  distress." 

Pearl  has  an  able  partner  in  Henry  Busse,  who,  ac- 
cording to  the  same  writer,  "seduces  the  comet;  he 
woos  it  and  wheedles  it;  he  astounds  and  staggers  it; 
he  thrills  and  inflames  it;  he  attacks  it  and  overcomes 
it"  These  entertainers,  along  with  Vanda  Hoof,  in  her 
nature  dances,  and  other  clever  people,  make  Rainbow 
Lane  a  delightful  place  to  spend  the  evening  and  tables 
for  the  dinner  de  luxe  are  in  demand  every  night  ex- 
cept Sunday. 

Director  Rudy  Seiger  announces  Senora  Louisa  Silva, 
a  grand  operatic  contralto,  as  the  soloist  of  this  Sun- 
day evening's  Lobby  Concert,  when  his  orchestra  will 
present  a  peculiarly  pleasing  program  of  popular  and 
classical  selections. 

Senora  Luisa  Silva,  well-known  as  a  grand  operatic 
contralto,  will  be  the  vocalist  of  the  Lobby  Concert  at 
the  Fairmont  Hotel  this  Sunday  evening  at  8:45  o'clock. 
Accompanied  by  Senorina  Paquita  Garcia,  she  will  sing 
the  following  numbers:  Cry  of  Rachel  (Salter);  Prin- 
temps  qui  commence,  from  Samson  et  Delila  (Saint- 
Saens) ;  Calm  as  the  Night  (Bohm) ;  (a)  Wedding  Bells 
(Woodford*..Finden);  (b)  Till  I  Wake  (Woodforde- 
Finden) ;  Voi  lo  sapete,  from  Cavalleria  Rusticana 
(Mascagni).  The  orchestral  portion  of  the  program, 
under  the  direction  of  Rudy  Seiger,  Is  as  follows:  Grand 
Selection,  II  Trovatore  (Verdi);  Serenata  (Macheta); 
(a)  Violin  Solo,  with  harp  accompaniment.  By  the 
Brook  (Boisdeffre) ;  (b)  Violin  solo,  with  organ  accom- 
paniment; Melodie  (Ole  Bull),  Rudy  Seiger  and  James 
R.  Gallet;  Tango  D'Oro  (Rudy  Seiger);  Rhapsodie 
(Mascagni). 

Compositions  of  authors  ranging  from  George  M. 
Cohan  to  Tschaikowsky  will  be  played  at  the  concert 
in  the  Palm  Room  of  the  Palace  Hotel  this  Sunday  even- 
ing, when  the  augmented  orchestra  under  the  direction 
of  Rudy  Seiger,  will  give  the  following  program:  March, 
The  Free  Lance  (Sousa);  Reverie,  Extase  (Ganne) ; 
Waltz,  The  Skaters  (Waldteufel) ;  Suite,  From  the 
South  (Nicode),  (a)  A  Legend  from  La  Provence,  (b) 
Moorish  Dance  Song,  (c)  In  the  Tavern;  Marche  Slav 
(Tschaikowsky) ;  Selections  from  The  Royal  Vaga- 
bond (George  M.  Cohan) ;  Fantasia,  Lucia  di  Lammer- 
moor  (Donizetti);  Violin  Solo  (Selected),  Rudy  Seiger; 
Overture,  Maritana  (Wallace);  Hymn  of  Liberty  (Shaf- 
fer Howard). 


PACIFIC  CONSERVATORY   PROGRAMS 


The  Class  of  1919  of  the  Conservatory  of  Music,  Col- 
lege of  the  Pacific,  San  Jose,  gave  a  Senior  Recital,  on 
Thursday  evening,  June  5th,  and  the  June  Commence- 
ment Concert  with  orchestra  and  assitsing  alumnae,  on 
Monday  evening,  June  9th.  The  Senior  Class  consisted 
of  piano,  Mildred  Lorene  Murphy,  Wilma  D.  Sherman; 
voice,  Frances  Warren  Haynes;  composition,  Guchi 
Ishikawa;  graduates  in  public  school  music  with  state 
certificate,  secondary  grade:  Gladys  Marie  Fox,  Frances 
Warren  Haynes,  Bluebell  Eloyse  Fulton,  Ruth  Lloyd, 
and  Marion  Merritt.     The  programs  were  as  follows: 

Senior  recital,  Thursday  evening,  June  5th — Six  Vari- 
ations, Op.  36  (Beethoven),  Miss  Mildred  L.  Murphy; 
Faithfu'  Johnnie  (Beethoven),  The  Ocean  Tramp  (Win- 
ter Watts),  Down  of  Night  (Leonid  Nikolayef),  Miss 
Frances  Haynes;  The  Brook  (Guchi  Ishikawa),  played 
by  Miss  Wilma  Sherman;  Japanese  Dance  (Guchi  Ishi- 
kawa), played  by  Miss  Mildred  Murphy;  Prelude,  from 
the  Suite  Bergamasque  (Debussy),  Clair  de  lune  (De- 
bussy), Two  Humoresques  (Grieg),  Miss  Wilma  Sher- 
man; The  Bondmaid  (Edouard  Lalo),  The  Hour  of 
Dreaming  (Reynaldo  Hahn),  To  One  Unknown  (John 
Alden  Carpenter),  Will  o'  the  Wisp  (Charles  Gilbert 
Spross),  Miss  Frances  Haynes;  Carneval  Mlgnonne 
(Edouard  Schuett),  I  Love  Thee  (Grieg),  Promenade 
(Vincent  D'Indy),  En  Automne  (Moritz  Moszkowsky), 
Miss  Mildred  Murphy;  Concerto  in  C  minor  (Otto  Mail- 
ing), Miss  Wilma  Sherman  (Orchestral  part  played  at 
second  piano  by  Dean  W.  D.  Allen). 

Annual  commencement  concert,  Monday  evening, 
June  9th — Aria,  Dost  Thou  Know  that  Sweet  Land? 
(Mignon)  (Thomas),  Mrs.  Cora  Fackrell  Collar,  '04; 
Concerto  in  C  minor,  op.  37,  for  piano  and  orchestra 
(Beethoven),  (first  movement).  Miss  Bozena  Kalais  '18; 
Symphonie  in  D  minor,  op.  42  (Guilmant),  (for  organ  and 
orchestra).  Miss  Alice  Concklln,  B.  M.,  '18;  Concerto  in 
G  minor,  op.  22  (Camille  St.  Saens),  for  piano  and  or- 
chestra) Miss  Frances  Martin,  '17;  Aria,  My  Heart  at 
Thy  Sweet  Voice  (from  Samson  and  Dalilah)  (St. 
Saens),  Miss  Frances  Haynes,  '19:  Concerto  In  E  flat, 
for  two  pianos  and  orchestra  (Mozart),  Allegro  Miss 
Mildred  Murphy,  '19,  Miss  Wilma  Sherman,  '19.  Or- 
chestra under  direction  of  Dean  W.  D.  Allen. 


IDA    HJERLEID-SHELLEY'S    STUDIO    RECITALS 

Several  enjoyable  studio  recitals  were  given  by  stud- 
ents of  Miss  Ida  Hjerleid-Shelley  at  her  Sacramento 
studio,  1215  Twentieth  street,  during  the  month  of  May. 
We  take  pleasure  in  quoting  the  following  extracts  from 
the  Sacramento  paper: 

Miss  La  Verne  Waters,  assisted  by  Miss  Andria  Mc- 
Kim,  pupils  of  Miss  Ida  Hjerleid-Shelley,  gave  a  piano 
recital  Thursday  evening.  May  15,  at  the  studio.  Miss 
Waters,  a  talented  young  high  school  girl  from  Rose- 
ville,  showed  marked  ability  and  originality  of  interpre- 
tation in  the  various  numbers  of  the  interesting  pro- 
gram, which  follows:  Three-part  Invention  No.  7  (Bach), 
Etude  No.  18,  with  second  piano  part  (Cramer),  Voeg- 
lein  (Little  Bird)  (Grieg),  Erotick  (Love  Song)  (Grieg), 
(Saint-Saens),  La  Verne  Waters,  Audria  McKim;  The 
White  Peacock  (by  request)  (Griffes),  The  Cascade 
(Pauer),  Rhapsody  No.  11  (Liszt). 

Mrs.  Jay  March  Fetters,  pupil  of  Miss  Ida  Hjerleid- 
Shelley,  gave  a  studio  musicale  on  Thursday  evening. 
May  22nd,  which  was  attended  by  an  appreciative  audi- 
ence. Mrs.  Fetters  is  very  talented  and  delighted  all 
with  the  artistic  rendition  of  her  solos  and  her  accurate 
and  sympathetic  playing  of  the  duets  with  Miss  Shelley. 
The  program  follows:  Romance  with  variations  for  two 
pianos  (Grieg)  Miss  Hjerleid-Shelley,  Mrs.  J.  M.  Fet- 
ters. Piano  solos — Liebestraum  (Love's  Dream)  No.  3, 
(Liszt);  By  the  Meadow  Brook,  (MacDowell),  Mrs.  Jay 
March  Fetters;  Valse  from  Eugene  Onegin  (Tschaikow- 
sky), two  pianos,  Miss  Hjerleid-Shelley,  Mrs.  J.  M.  Fet- 
ters; Encore  Gondoliers,  two  pianos  (Reinecke). 

Still  another  very  enjoyable  piano  recital  took  place 
Thursday  evening.  May  29th,  at  the  studio  of  Miss  Ida 
Hjerleid-Shelley,  when  her  pupil.  Miss  Audria  McKim, 
charmed  all  with  her  artistic  performance  of  the  varied 
and  difficult  selection  on  the  program.  Miss  McKim  was 
ably  assisted  by  Miss  Marie  Lamb  in  a  duo  for  two 
pianos.  The  program  was  as  follows:  Concerto  G  minor, 
first  movement  (Mendelssohn);  orchestral  accompani- 
ment on  second  piano.  Cortege  et  Air  de  Danse  (De- 
bussy);  The  Brownies  (Korngold);  Silver  Spring  Ca- 
price; due.  Barcarolle,  two  pianos  (Schytte)  Marie 
Lamb  and  Audria  McKim;    Rhapsody  No.  XIII   (Liszt). 

Miss  Shelley's  pupils  will  give  their  annual  piano  re- 
cital in  the  Tuesday  clubhouse  on  the  evening  of  June 
26th,  when  the  public  is  cordially  invited. 

Several  of  the  pupils  of  Miss  Ida  Hjerleid-Shelley, 
their  ages  ranging  from  11  to  13  years,  were  heard  In  an 
interesting  recital  on  Friday  evening.  May  9th.  The 
solos  were  all  played  from  memory  and  with  a  precision 
and  musical  interpretation  quite  rare  in  such  young 
students.  The  program  follows:  Duet,  Village  Rondo 
(Dennee),  Dorothy  Arata,  Thelma  Ferguson;  Sonatina 
No.  6  with  2nd  piano  (Clementi),  In  Blossom  Time 
(Weiser),  Dorothy  Willi;  The  Chimes  (Friml),  Thelma 
Ferguson;  Duo,  Barcarolle,  2  pianos  (Wachs),  Dorothy 
Willi,  Dorothy  Bradley;  Chord  Study  (Lemoine),  Valse 
Badinerie  (Horvath),  Dorothy  Arata;  Sonatina  No.  1 
with  2nd  piano  (Kohlak),  Valsette  (Borowski),  Dorothy 
Bradley;  Serenade  (Victor  Herbert),  Polish  Dance 
(Pieczonka),  Dorothy  Willi;  Quartet,  Minuet  2  pianos 
(Aletter),  Dorothy  Arata,  Evelyn  Maier,  Thelma  Fergu- 
son, Ruth  Weisman;  Flower  Song  (Lange),  Floridiana 
(Melnik),  Dorothy  Bradley;  Etude  Op.  105  No.  1  with 
2nd  piano  (Burginueller),  Watchman's  Song  (Grieg), 
Thelma  Ferguson;  Magnolia  (Davies),  Rosetta,  Mazurka 
(Krentzlin),   Dorothy  Arata;    Duet,   Tarentelle    (Giese), 


READING  OF  SHANEWIS   IN   CHICAGO   STUDIO 


The  following  interesting  article  from  the  Chicago 
Music  News  about  a  reading  of  Charles  Wakefleld  Cad- 
man's  Shanewis  will  undoubtedly  be  interesting  to  our 
many  readers  in  California,  where  Mr.  Cadman  is  now 
making  his  home: 

Harry  T.  Polk,  pianist,  will  assist  his  sister,  Miss  Ger- 
trude Polk,  reader,  in  an  opera-recital  of  Cadman's 
"Shanewis"  in  the  Letitia  Barnum  Hall,  Fine  Arts 
Building,  Friday  evening,  June  13,  at  8  o'clock.  These 
young  artists  have  been  very  successful  in  this  opera- 
recital  work,  having  given  "Madame  Butterfly"  and 
"The  Girl  of  the  Golden  West"  before  many  musical 
clubs,  as  well  as  filling  numerous  engagements  in  con- 
cert and  drawing  room  work  in  lillinois,  Indiana,  Ohio, 
Michigan  and  Missouri. 

The  interpretation  of  the  music-drama,  as  presented 
by  them,  is  a  new  departure  into  the  entertainment 
field,  combining  educational  value  with  an  exposition  of 
the  opera  as  a  whole  in  a  manner  which,  in  its  enjoy- 
ment, is  adequate  to  a  real  opera  performance.  Miss 
Polk  impersonates  the  entire  cast  of  characters,  giving 
to  each  the  exact  lines  and  action  of  the  play,  to  the 
piano  transcription  of  the  original  orchestral  score. 
Thus  the  spoken  words  and  music  alternate  with  each 
other  in  certain  episodes,  and  then  again  are  combined 
so  as  to  bring  out  more  forcibly  the  meaning  of  the  ac- 
tion or  scene  to  be  described. 

Thus  by  this  means  the  listeners'  emotions  are  ap- 
pealed to  through  the  story  or  music  alone,  or  both,  in 
effective  combinations,  resulting  in  a  highly  interesting 
and  absolutely  unique  entertainment. 


Anil  Deer,  whose  studio  is  always  the  scene  of  great 
activity  and  whose  students  are  making  such  an  ex- 
cellent showing  whenever  they  appear,  is  spending  a 
well  earned  vacation  in  the  Yosemite  Valley.  She  will 
be  gone  altogether  about  three  weeks,  and  will  be  back 
in  her  studio  the  end  of  this  month. 


Miss  Grace  Gardner,  the  excellent  soprano  soloist, 
will  be  soloist  during  the  month  of  July,  taking  the 
place  of  the  regular  soprano  who  is  ill,  at  the  Presby- 
terian Church,  Sacramento  street  and  Van  Ness  avenue. 
Miss  Gardner  will  sing  during  the  morning  and  evening 
services  on  Sundays.  Mr.  Fleischner  is  organist  at  this 
church. 
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Grand  Prix,  Pari* 

Grand  Prize,  St.  Louim 

1  HE  richness,  evenness,  depth  and 
I  charm  of  Baldwin  tone  cannot  be 
'  duplicated.    Only  with  the   Bald- 
win Piano  can  it  be  produced  bc- 
-  cause  only  the   Baldwin  has  the 

acoustic  properties  capable  of  its  develop- 
ment. Those  who  approach  the  selection  of  a 
piano  unprejudiced  and  with  open  mind  hnd 
the  Baldwin  a    revelation. 
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rrmd»  pi.ni.,  let  u.  tall  JOU  ibuut  the  >ttra<til«  •n«r  »• 
Are  oow  makine. 

G[hc2Sali)nJin|iano  (Iforapany 

310  Sutter  St.        San  Francisco,  Cal 


Ih.-  .•x.-.i.ll.Miiil   viiliii-  of   >II»H   IVy.koK   ■niiNUiill.v    IIHi»lnH.-.l    r.ii.llUKH   r.'ii.lrr« 
..■••••K-nt   uiiinorHHnrj.      HOW    Tl>li:    Il-IKS,  :I0.-:    MAII    Ml,'    HIT   SIST\H,  Mr; 


The  San  Francisco  Savings  and  Loan  Society 

SVV1\(;S      (THK    S.W   KR.\NCISCO    HANK)      COMMKRCIAI, 

52«  Callforiiln   Street,  Sail   Frniicl«co,   Cnl. 
Member  of  the   .Vssoelnted  Savliigft   Hanks  of  Sau   Frnni-lNeo 


MISSION   HH.VNCH,  Mission  and  2l»t  Streets 

PARK-PHKSiniO    niSTRICT   URANCH,   Clement   and   7th    Ave. 

M.VIGHT  STREET  URA.XCH,  Haiiflit  and  Helvedere  Streets 


JUNE  30th,  1919 


As.sets    

Deposits    

Capital   ActualU    I'did   Up 
Reserve   and   t'ontniKent    Funds 
Employees'   PeiiMon    ruiid 


f«0.r>4M).l!>2,l4 

.'>7,i2:;.is(».::2 

1, 000,0(10.00 

2.:{.s7,oii.i»2 

.■»0«,N5a.44 

opt-irPRS— JOHN  A.  BUCK,  President;  GEO.  TOURNY,  Vice-President  and 
M=,n^re^  ^  H  K  SCHMIDT,  V  ce-President  and  Cashier;  E.  T.  KRUSE,  Vice- 
^Jl^f^fn.'-  WIT  I  TAM  HERRMANN,  Assistant  Cashier;  A.  H.  MULLER,  Secretary; 
WM  D  NEWHOUSE  Assfstant  Secretary;  GOODFELLOW,  EBLLS.  MOORE  & 
ORRIck,   General   Attorneys. 

nnvRD  OF  DIRECTORS— JOHN  A.  BUCK,  GEO.  TOURNY,  E.  T.  KRUSE, 
N  MR  SCHMIDT  I  N  WALTER,  HUGH  GOODFELLOW,  A.  HAAS,  B.  N. 
VAN   BERGEN     ROBERT   DOLLAR,    E.    A.   CHRISTENSON,    L.    S.    SHERMAN. 


ALCAZAR 


"Polly   With   a   Past"   is   one   of   David 
Belasco's  most  cherished  properties  and 
its    touring   value    is    still    undiminished, 
but   as  a  special   dispensation,   in   which 
brotherly    regard    is    doubtless    a    strong 
factor,  he  has  consented  to  its  presenta- 
tion by  the  admirable  New  Alcazar  Com- 
noon.    This  wizard  of  stagecraft  is  keen- 
pany,    commencing    next    Sunday    after- 
ly  esponsive  to  Alcazar  aim,  purpose  and 
achievement,  and  loses  no  opportunity  to 
manifest  it  in  a  practical  way.    His  spe- 
cial release  of  "Polly  With  a  Past,"  which 
took  Ina  Claire  out  of  the  Ziegfield  Fol- 
lies into  commanding  prominence  among 
American    comediennes,    during    its    phe- 
nomenal run  of  two  solid  seasons  at  his 
own  New   York  theatre,  is  significant  of 
Belasco's  faith  in  Alcazar  class  and  qual- 
ity.   There  is  no  more  delightful  comedy 
on  the  stage  than  this  piquant,  witty  and 
amusing  romance  of  the  self-reliant,  well 
poised    American    of    East    Gilead,    Ohio, 
who   merrily    masquerades   as    a   demure 
maid  in  the  apartment  of  a  trio  of  reck- 
less   young    New     York    bachelors    and 
shocks    a    fashionable    seaside   resort   by 
pretending  to   be   a  vampire   French   ad- 
venturess of  hectic  hue.     It  is  a  rare  part 
for  Belle  Bennett  who  is  showing  amazing 
development  and  winning  great  popular- 
ity.   There  are  splendid  opportunities  for 
Walter   Richardson,   Thomas   Chatterton, 
Vaughan  Morgan,  Rafael  Brunette,  Henry 
Shumer,    Al    Cunningliam,    .lean    Oliver. 
Edna  Shaw,  Emily  Pinter  and  other  fav- 
orites.    Tlie  splendid  appearance  of  Eme- 
lie  Melville,  in  one  of  her  exquisite  grand 
dame  characterizations,  will  be  an  added 
delight.         

JACK  EDWARD  HILLMAN 

11 ARITOM', 

1009  Kohler  &  Cliaso  HIiIk.    Tel.  Kenrny  .■Vl.'it 

Residence  Phone   I'rnnklln  r,(HiS 

ALBERT  RAPPAPORT 

DRAMATIC   TENOR 

Concerts — Oratorio — Opera 

Room  1004  Kohler  &  Chase  HIdK, 

Telephone   Kenrny  ."ilM 


CECIL  FANNING,  Baritone 

H.   n.  TURPIN,    .\ccompnnist 

Address:  I..  E.  Hehymer.  AndKorliim  HldK., 
I, OS  Aneeles,  Cnl.,  or  Mrs.  Jesslen  Colbert, 
401    Hearst   UldR.,   San    Francisco,  Cal. 


Short  Pedagogical 
Music  Course 


Kiln    lOllis    I'c 
lia(     does     tills 


rtlcld 


V 


consist  f 

Work  on   (he  folloniiiu   sub- 
jects: 

1.  Iteadiiig. 

2.  SiRht    Singing. 
'.'•.    Iniprdvising. 

1.   Melodic    Dictation. 

.'i.    lOar    Feeling. 

«.    Rote   Songs. 

7.   Rhythm  and  Rhythmic  Dic- 
tation. 

S.    Keyboard   and   Written 
Harmony. 

9.    Keyhoiird,     Sliarps.     FIat.><, 
etc..   leading  to  scales. 

10.  Harmonic    Dictation. 

11.  Pedagogy. 

12.  How  to  apply  the  first  piano 

lesson.s. 
Price   T-i''   Cash,  *:t5   I'nyments 

AddresH,   Xew    York   Cily: 
1011  W.  4.'>tli  St..  SI.  Jnnies  Hotel 

Telephone,    llrynnl   :»a47 
ChienKo:      21.S    S.   >\  nlinsli    Ave. 


RUDY  SEIGER 

General   ItluslenI   Director 

D.   M.   I.lnard    Hotels    Palace  and    Fnirmoii 

in  Sau  Frauelseo 


cm  >IS,  (iOc. 


CLAYTON  F.  SUMMY  CO.,  Publishers 


HENRY  GROBE,  in  the  Store  of  WILEY  B.  ALLEN  CO. 

i:(r,-ir,:t  ivi;\i«\\    stkkf.t 


MISS  EMILIE  LANCEL 

MK7.7.0    SOPR\^0 
CONCERT    AND   OPERA 

no::  i'\(;e  st.       ivi.  Pnrk  rijoo 

ERNST  WILHELMY 

\<>iec:  Correct  I  ntcrprctnt  ion  of  CInssics; 
Drnnin  nnd  Poetry.  SInillos:  linlliicy  Hldjt., 
:t7l!  Snder  SC,   S.   F.,     Phone:    Dounlns  :tr.r.7 ; 

nnd  -iUit   CoileKe  Ave.,  Ilerkelc.i.    Telepl e 

llerkcley     lliri.l. 

MRS.  A.  F.  BRIDGE 

TEACHER    OF    SINtJIXJ 

S<udl(>:     lifJO  Scott    St.   Phone   I'lllinore    ITittl 

MME.  ISABELLE  MARKS 

CONTRALTO 
Voice   Culture.      Suite   "C"   Kohler  &   Chase 
llnlldlne.      Telephone    Kenrny    .Vt.'^l. 


MME.  M.  E.  VINCENT,  Voice 

studio:     ]r,M  (;i:ai{v  st. 

I'hune   Franklin    UfM 


HELEN  COLBURN  HEATH 


l.rnno  Sol.i 
niple  i:niii 
rt  \\  ork. 


Nl  Firs)  I  niliir 
III  1:1.  Xoeiil  li 
:.-i.tO  Ciny  SI.      I 


Cliiirch,  anil 
lie)  ion.  Con- 
ic West  :(S00. 


MME.  M.  TROMBONI 

VOICI-;  i\Ti:ni'Ri:  r  v  rio\ 

collier  .V  <  linse   IIIiIk.      PIuhic  Kenrny  .Vl.'t 

MARIE  PARTRIDGE  PRICE 


Soprni 
cllnis, 
PnKc    I 


Soloist — Tencher  of  SiiminK.  Ite- 
oiK'crls,  Chlircli  nnd  Oratorio.  lOIIO 
reel.       Plioiic    Park    ST. 


Lydia  Sturtevant,  Contralto 


„_^,,  Olicra,    Concerto,    Oratorio 

ALMA    SCHMIDT- KENNEDY        smdlo:      2UIS    SUattuck    Av le,    Herkdey 


Mrs.    William    Steinbach 

VOICE   CULTURE 

Studio: 

»02    KOHLER   &   CHASE    BLDG. 

San   Francisco  Phone:    Kenrny    5454 

Giacomo  Minkowski 
Mme.  Minkowski 

I.ate  o£  NeiT  York,  Berlin  nnd  Dresden. 
Vocal    Studio,    Suite    50G,    Kohler    &    Chase. 

THE  PASMORE  SYSTEM  OF 
VOCAL  TECHNIC 

DEVEI,OPS:  Enduring  beauty  of  tone; 
ftill  iiower  without  forcing  and  without 
loss  of  quality;  delicacy  without  weak- 
ness; complete  range  ^vithoiit  muscular 
cd'ort;    perfect    Intonation. 

Residence  Studio:     1470  'Washington,  near 
Hyde.      Phone    Franklin    H'M. 

PERCY  A.  R.  DOW 

TEACHER    OF    VOICE 

(Bel    Canto    Method) 

Studios    reopened    for    Xew    Season 

.378   SUTTER  ST.      Tel.  Douglas  42.t.t 

5023  Ocean  View  Dr.   (Residence)  Pled  2,"J90 


PIANIST 

Studios:  Snii  Francisco,  Hotel  Normnndlc, 
Sutter  and  (iough  Streets.  Berkeley,  15;t5 
I'^uclid   Ave.     IMione   llerkcley  S555. 

ACHILLE  L.  ARTIGUES 

Graduate  Sehola  Cniitorum,  Pnris 
Organ,     Piano,     Harmony,     Counter    Point. 
Studio:     Arrillngn    Musical    College.      Res., 
i;t8   Eighth   Ave.,  S.  F.    Phone   Pneific  5740. 

ANIL  DEER  STUDIO 

10:iC   H  VIGIIT   STREET 
Studio  Tel.   Market  21)41.    Residence  Plioue 
Mission    207S.      By    .Vppointnient   t)iily. 

Evelyn  Sresovich  Ware 

PI.INO 
34«:t  Huehanau   Street  Phone   AVest  35.'.S 

Joseph  George  Jacobson 

PIANtI 
127(i   California   St.         Phone  Franklin   174C 

ROSE  RELDA  CAILLEAU 

Opera    Comliiuc,    I»arls 

Studio:     3107   AVnshington    Street 

Plioue  Flllinore   1S47 

SIR  HENRY  HEYMAN 

SOLO  VIOLINIST  MUSICAL  DIRECTOR 
Tencher  VIoHn,  Violn,  Ensemble  Playing 
434    Spruce    Street.         Phone    Fillmore    1131 

JOHN  W.  METCALF 

Pianoforte   and    Harmony    Instruction 
Studio:  81(1  First  Savings  Bank   Hldg. 
Oakland.        Phone    Oakland    3172 
Residence    Phone.    Berkeley   (ii)35 

MUSIC  TEACHERS 

Increase    Your   Income    100    Per   Cent 
By  Tench  lug 

True's  Color  Music  Method 

For  inforinntion  address  173  Sanin  Clara 
Avenue,    Oakland. 

Geo.  Stewart  McManus,  Pianist 

47  (;\FFNEY  BUILDINt;,  :t7<i  Sutter  Street 
S.  F.  Phone.  Kearny  .'4:{S.  Res.,  2140  HYDE 
STREET.      Phone   Prospect   5430. 

FREDERICK  MAURER 

Teacher  of  Piano  and  Harmony,  Ensemble, 
(Coaching.  Studio:  172(1  Le  Roy  .Vvenue, 
Bcrkclc.>.      I'iioiie    Berkeley   530. 

Ada  Clement  Piano  School 

Fall   Term,   September  1st 
3435   Siicramento   St.        Phone   Fillmore  SOS 

GRACE  GARDNER 

l,^RIC    SOPRANO 
Late  of  Boston  nnd  New  York.  Studio:  Room 
41  GAFFNEV   HLDt;.      Tel.  Kearny  2002. 

MRS.  CARROLL  NICHOLSON 

CONTRALTO 
Teacher  of  Singing.    32  Loreltn   Ave.,  Pied- 
mont.    Tel.   Piellniont   304.      Moii.,   Kohler  & 
Chase  Bldg.,  S.  F.     Telciihone  Kearny  .'4.54. 

VERNICE  BRAND,  Contralto 

Tencher  of  Singing.  Studios:  Berkeley — 
1514  Oxford  St.  Tel.  Berkeley  ICtO.I.  Sne- 
ramcnlo — Odd   Fellows    Bldg.    (4th   Floor). 

DOMENICO  BRESCIA 

voicr;  s  PI  x  I A  LI  ST — (om  position 

Studio,  (103-004  KOHLER  *   CIIASIO   BLDtJ. 
Phone   Kenrny  5454 


JOHANNA   KRISTOFFY 

Prinin  Donnn  Soprnno.  Thorough  Vocal  nnd 
llrnmallc  Training.  1360  AVnshlngtou  St. 
I*lioiie   Franklin   1721. 


Marion  Ramon  Wilson 

CONTRALTO 

Opera   and   Coiieert.     European   Creilentialn 

1242  TAVLOR  ST.     Prospect  537(1 

DOUILLET  CONSERVATORY 
OF  MUSIC 

1721  .lACKSON  ST.,  SA\   FH  \NCISCO,  C.\I,. 

Dr.  Maurice  W.  O'Connell 

Organist    nnd    Musical    Director    at 

St.    Dominic's    Church,    Snn    Frnnclsco 

SI4    <;R0VE    street.         TcI.    Park    l>20 

VIRGINIA  PIERCE  ROVERE 

Soprnno   Soloist  and   Teacher 
1705  JO.NES  STREET    Phone  Franklin  7431 


TEACHERS'  DIRECTORY 


SIGISMONDO   MARTINEZ 

561  Hyde  Street         Phone  Franklin  8212 

ELIZABETH    SIMPSON 

2.5]8Vi  Etna  St.,  Berkeley.  Tel.  Berk.  1310 

ALBERTA   LIVERNASH    HYDE 

818  Grove  Street        Telephone  Park  1050 

THEODOR   SALMON 

610  Geary  Street  Phone  Franklin  681 

HAZEL    MILDRED    NICHOLS 

316  Pacific  Bldg.,  Oakland.    Tel.  Oak.  785 

MISS   EDITH   CAUBU 
376  Sutter  Street        Phone  Kearny  2932 


MRS.   RICHARD   REES 
815  Grove  Street Tel.  Park  5175 

MRS.  OLIVE   REED  CUSHMAN 
433  Elwood  Ave.,  Oakland.   Tel.  Oak.  5154 

GEO.  N.   KRULL,  Baritone 

2458  Folsom  Street      Plione  Mission  3021 

MARY   ALVERTA   MORSE 

2119  Scott  St.  Phone  Fillmore  1820 

ANTOINE    DE   VALLY 

Studio  973  Market  Phone  Sutter  7339 

ANDRE    FERRIER 

1409  Hyde  Street  Tel.  Franklin  3322 


MME.   ELLEN    ROECKEL-DAVIS 

Studio,  125  Carmel  St.       Phone  Park  7096 

LION   GOLDWASSER 

R  1006,  Kohler  &  Chase  Bldg.    Kearny  5454 

OTTO   RAUHUT 
359  First  Avenue  Phone  Pacific  3561 

HOTHER   WISMER 
3701  Clay  Street  Phone  Pacific  4974 

ARTHUR   CONRADI 
906  Kohler  &  Chase  Bldg.  Tel.  Kearny  5454 

MME.   DE   GRASSI 
2619  Dwight  Way,  Berk.     Tel.  Berk.  856J 

ANTONIO   De  GRASSI 

Room  1004  Kohler  fc  Cha.'^e  Building,  S.  F. 

G.  JOLLAIN 
376  Sutter  Street  Phone  Kearny  2637 

ORLEY  SEE 
5622  Ocean  View  Drive        Tel.  Pied.  2590 


STANISLAS  BEM 

1006  Kohler  &  Chase  Bldg  ,  San  Francisco 
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PACIFIC  COAST  MUSICAL  REVIEW 


1 


SCHUMANN-HEINK 

Season  1919— Exclusive  Management  Haensel  &  Jones,  Aeolian  Hall,  New  York 


My  Love  o'  You 


l.ateMt    Sone   by 

AIlIilK   GKRRISH   JONKS 

lieluK    SiiiiK    by    ALICB   GKXTLE: 

Metropolitan   Opera   Co.,   N.   Y.,  aiirt 

JOHN  I-'I.WKGAN,  Celebrated  IrlHh  Tenor 

SololMt  nt   St.  I>atrick'H  Cathedral,   N.  V. 


George  Boosinger  Edwards 

Teacher  of 
Piano,  Organ  and  Composition 

1090  Eddy  Street 
Telephone  Fillmore  1581 


A  New  Song  by 
EDWIN  SCHNEIDER 

John  McCormack's  Accompanist 

T/iine  Eyes  Still  Shined 

Words  by  Emerson 

G.   RICORDI,  Publishers 
NEW  YORK 

Tnis  song  IS  receiving  rousing  encores  for  John 
McCormack  on  nis  present  trans- 
continental concert  tour. 


For  Sale  at  Leading  Music  Stores 


EMERSON 

A  Good  Value  in 

PIANOS 

For    the    Home 
For  the   Teacher 
For    the   School 

Sherman,||iay&  Go. 


Kearny  and  Sutter  Streets,  San  Francisco 

Fourteenth    and    Clay    Streets,    Oakland 

Sacranieuto     Frexuo     Vallejo      Stockton     San     Jose 

I'ortlund  Seattle  Taooma  Spokane 


WAGER  SWAYNE 

PIANIST  AND  ARTIST  TEACHER 


of  PARIS  and  NEW  YORK 


3466  Jackson  Street 


NOW  IN  SAN  FRANCISCO 

Telephone  Fillmore  1905       Pupils  prepared  for  public  playing 


PALI,   STEI.XDORFF 


Paul  Steindorff 

Famous  Opera  Conductor 

Choragus  of  tke  University  of  California  was  amazed  by  the 
wonderful  musical  performance  of  the 

SOLO£II£ 

The  Tone-Coloring  Solo  Player  Piano 
/  had  alwa])s  considered  it  un/i^c/p  thai  on  the  mechanical  instnirmnis  a  parting  of 
melody  and  accompaniment  Tvere  possible.     To  enable  a  person  to  pla\)  the  placer  piano 
with  the  expression  of  an  artist  is  amazing.      The 
Soloelle  is  certcinl])  a  great  accompaniment." 


The  Soloelle  actually  enables  you  to  accomplish  the  seemingly  impossible — it  gives 
you  the  technique  and  skill  of  a  great  artist — it  does  what  no  other  player  piano  can 
possibly  do. 

First — The  Soloelle  is  the  only  player  piano  that  affords 
complete  and  unrestricted  control  of  the  Melody  and  the 
Acompaniment  separately. 

Second — The  Soloelle  contains  the  only  mechanism  in 
existence  for  varying  the  kind,  quality  or  character  of 
tone  (tone  color),  as  distinguished  from  the  volume  or 
quantity  of  tone  (tone  gradation). 

Knnbe    Soloelle,    Kohler    &    Chase    Soloelle,    Gabler    Soloelle,    Shonlneer    Soloelle,    Andrew 
Kohler  Soloelle,   Pease   Soloelle,   Fischer   Soloelle,  Hobart   M.   Cable   Soloelle. 

$650  to  $1350 

Kuabe   and    other    Soloelle    Grands,    !)IiriOO    up 
Terms  if  desired.      Other  iiiMtrunieuts  in  cxchanKe. 


26:0'Farreli:St. 
San  Francisco 


535-14th  St. 
Oakland 


LICRNSKIl    SOI.OEILI.l!:    DEIALKRS 


— »-.«v 


l^mtit  Coagt  jlugical  Eebieto. 


7Ae  ONLY  MUSICAL  JOURNAL  IN  THE  GREAT  WEST  PUBLISHED  WEEKLY 


VOL.  XXXVI.     No.  16 


SAN  FRANCISCO.  SATURDAY.  JULY  19.  1919. 


PRICE  10  CENTS 


MIDSUMMER  MUSIC  OF  BOHEMIA  REVEALS  SKILL  OF  DOMENICO  BRESCIA 

The  1919  Grove  Play  Entitled  "Life, "  Was  Written  by  Harry  Leon  Wilson,  the  Incidental  Music  Being  Composed  by 
Domenico  Brescia,  a  Ma^er  of  Theory  and  Composition— Wallace  A.  Sabin's,  "  The  Twilight 
of  the  Kings,  "  Ulderico  Marcelli's  "Water  Colors,"  and  Edwin  B.  Lemare's 
"  Cremation  of  Care,  "  Music  Also  Found  Favor 


The  annual  concert  of  the  Mid.sunimer  Music  of  Bo- 
hemia was  given  by  the  Bohemian  Club  at  the  Tivoli 
Opera  House  on  Thursday  afternoon,  July  10th.  As 
usual  the  theatre  was  crowded  with  members  and 
friends  of  this  famous  organization,  and  the  excellence 
of  the  program  was  mirrored  in  the  evident  pleasure 
which  the  applauding  audience  derived  from  the  per- 
formance. The  orchestra  consisted  of  sixty-sevven  ex- 
cellent musicians  with  A.  Argiewicz  as  concert  master, 
and  \V.  Oesterreiclier.  orchestral  manager  of  the  San 
Francisco  Symphony  Orchestra,  was  entrusted  with  the 
responsible  task  of  selecting  the  personnel  of  the  or- 
chestra. That  he  justified  the  confidence  reposed  in 
him  may  be  judged  from  the  list  of  musicians  appended 
to  this  article. 

As  is  customary  at  these  annual  events  of  consider- 
able musical  imponance,  the  first  part  of  the  program 
contained  compositions  by  Bohemians  who  have  been 
entrusted  with  previous  midsummer  music.  On  this 
occasion  the  191S  Cirove  Play  entitled,  "The  Twilight 
of  the  Gods,"  composed  by  Wallace  A.  Sabin,  had  first 
place  on  the  program.     Two  instrumental  numbers  and 


DOMKMCO   BRKSfl.V 

'I'lK-   .MaMter   .MiiMlclan   Wli»  'Wrote   llie   Iiir.hlontnl    >lu.sU-   «<> 

the    1111)1  drove   IMn.v   of   the    Iloheminn   (liih 

one  vocal  solo  were  chosen  as  representative  of  that 
brilliant  musical  achievement  and  were  given  an  excel- 
lent interpretation  under  the  able  direction  of  the  com- 
poser. A  .second  hearing  of.  The  World  Sleeps,  The 
Land  of  Dreams  and,  I'm  in  Love,  strengthened  the  first 
impression  we  recei\ed  last  year.  It  continued  to  con- 
vince us  that  melodically  and  musically  it  testified  to 
the  splendid  mu.sica'  creative  power  of  its  composer, 
who  never  fails  to  present  his  ideas  in  a  manner  that 
combines  theoretial  knowledge  with  deep  emotional 
individuality  of  expression.  Easton  Kent  sang  the  solo 
in  a  pleasing  manner,  extracting  an  appealing  element 
of  poetry  from  the  phrases. 

These  extracts  from  the  1918  Midsummer  Music  was 
the  only  Grove  PUy  lepresented  on  this  occasion.     The 
second  number  consisted  of  Ulderico  Marcelli's   Water 
Colors   Suite,  introduced  by  Alfred   Hertz  and   the  San 
Francisco    Symphony    Orchestra    during    the    last    sym- 
phony   season.     Here,    too,   a   second    hearing    revealed 
new  beauties  of  the  score.     Mr.  Marcelli  conducted  with 
fine  musical  insiglr,  bringing  out  the  various  ishadings 
in  a  manner  that  could  not  help  but  make  a  lasting  im- 
HNlAnx  on  his  hearers.     Mr.  Marcelli  chose  two  of  the 
*^"Tnb6rs    of   this    Suite,    namely    The    Moonlight   Night 
>1)   and  The  Burning  Arrow  Uance,  two  contrasting 
.'ks,  the  former  notable  because  of  its  sensuous  and 


By  ALFRED  METZGER 

graceful  andante  effect,  and  the  latter  by  reason  of  its 
fervid  rhythmic  and  passionate  al)andon.  Mr.  Marcelli, 
on  this  occasion,  has  strengthened  liis  position  as  one 
of  California's  notalle  music  masters. 

The  music  from  the  Cremation  of  Care,  a  ceremony 
following  the  presentation  of  the  Grove  Play,  on  the 
last  day  of  the  Jinks,  had  hitlierto  not  occupied  a  place 
on  the  annual  concert  program.  The  innovation  was, 
however,  welcomed  by  everybody.  Edwin  H.  Lemare 
wrote  the  music  for  this  ceremony  this  year,  and  he  ac- 
quitted liimself  honorably.  Two  numbers  were  pre- 
sented, entitled,  Sleep  May  Be  Gracious  (quartet)  and 
When  Soni?  is  Merry  (tenor  solo).  There  were  also 
parts  of  these  extracts  which  were  interpreted  by  a 
double  quartet.  Mr.  Lemare  seemed  to  follow  the  ex- 
ample set  by  writers  of  sacred  music,  and  part  songs, 
securing  a  deliberate  emphasis  in  accentuation  and 
quite  an  effective  warmth  and  richness  in  vocal  scoring. 
Somehow  it  seemed  to  us  as  if  the  tenor  solo  was  rather 
slow  in  tempo  in  comparison  to  its  title.  However, 
Antoine  de  Vally  gave  it  an  artistic,  as  well  as  vocally, 
delightful  interpreiation.  The  double  quartet,  which 
interpreted  these  extracts,  consisted  of:  Antoine  de 
Vally,  Charles  Bulotti,  Easton  Kent,  E.  J.  Cardinall. 
Austin  W.  Sperry,  E  Leslie  Taylor,  M.  G.  Jeffress  and 
H.  L.  Perry. 

The  fourth  number  on  the  program  consisted  of  truly 
realistic  and  impressive  views  of  the  Grove  and  Grove 
Play  of  1919,  from  photographs  by  Gabriel  Moulin. 
This  concluded  the  first  part  of  tlie  program. 

The  entire  second  part  of  the  program  was  devoted 
to  "Life,"  the  Grove  Play  of  1919,  to  which  Domenico 
Brescia  has  written  the  music.  Unlike  previous  Grove 
plays  this  year's  spectacle  was  not  confined  to  the  oper- 
atic form  of  composition.  Rather,  it  represented  a 
drama  with  incidental  music,  and  for  this  reason  Mr. 
Brescia  had  an  opportunity  to  give  free  vent  to  his 
musical  thoughts,  being  practically  unhampered  by  the 
restrictions  of  lyrios.  Being  a  musician  of  a  decidedly 
serious  trend  of  inind  he  naturally  fell  into  the  sym- 
phonic treatment  of  orchestral  expression,  and  anyone 
familiar  with  this  school  of  coniiprsition  must  admit 
that  Mr.  Brescia  has  accomplished  something  really 
worth  while.  Bein.,'  music  dependent  upon  inspiration 
rather  than  descriptive  rules,  the  incidental  music  writ- 
ten by  Mr.  Brescia  is  devoid  of  programmatical  angu- 
larity. It  is  graceful,  easily  flowing  and  rhythmically 
irspiring.  The  so-called  preamble  is  particularly  artis- 
tic, for  it  escapes  the  cut  and  dried  form  of  so-called 
overtures,  and  assumes  the  form  of  an  introductory 
movement  to  a  symjihonic  suite.  However,  it  does  not 
pretend  to  stand  entirely  by  itself,  for  it  reveals  occa- 
sional glimpses  of  tl  at  which  is  to  follow,  and  so  early 
in  the  i)roduction  acquaints  us  with  themes  which  later 
are  introduced  to  n-j  in  regular  form. 

As  may  be  gathered  from  the  very  intelligent  synop- 
sis written  by  Mr.  Brescia,  the  composition  follows  the 
spirit  of  the  story,  hence  a  series  of  themes  are  intro- 
duced that  portray  incidents  and  characters,  but  Mr. 
Brescia  has  so  ingeniously  woven  these  themes  into 
musical  thoughts  that  they  form  an  entity  by  them- 
selves and  lepresent  orchestral  music  of  the  purest 
type.  We  would  lilio  to  hear  some  of  this  music  at  one 
of  our  symphony  concerts  next  season.  The  Preamble 
was  followed  by  the  Chant  of  Annunciation  which  was 
sung  with  excellent  modulation  and  in  delightful  vocal 
art  bv  Charles  Bulotti,  assisted  by  a  chorus.  Then  fol- 
lowed three  dance.--,  entitled.  Seedsmen  Dance,  Flower 
Dance  and  Fruits  Dance.  Mr.  Brescia  here  displayed 
both  versatility  and  his  ingenuity  by  giving  each  of 
these  dances — all  written  in  walty.  form — a  a'pecial 
character.  He  succeeded  in  avoiding  any  musical 
"cheapness,"  and  i  evertheless  retained  melody  and 
rhythmic  undulation.  The  finale  and  chorus  forms  a 
splendid  climax  to  this  exquisite  work.  Mr.  Brescia . 
surely  merited  tlie  spontaneous  ovvation  that  rewarded 
him  for  his  brilliant  effort. 

The  orchestra,  which,  by  the  way,  needed  a  little 
more  rehearsing,  consisted  in  the  main  of  some  of  the 
best  material  among  the  musicians  in  San  Francisco, 
and  the  following  list  si)eaks  for  itself:  First  Violins — 
A.  Argiew'icz,  W.  I-araia,  L.  W.  Ford,  N.  Firestone,  G. 
Kreshover.  J.  Willard.  P.  Marino,  W.  Lind,  H.  Koenig, 
F.  Cardona,  R.  A.  Holt,  R.  Ruiz.  Second  Violins— B.  .L 
Rossett,  J.  A.  Pater&on,  L.  Arnouts.  L.  B.  Revnolds,  "W. 
Manchester,  !R.  Hidden,  S.  Sadowski,  F.  Carter. 
Violas — L.  Rovinsky.  C.  Heinstii,  A.  Stephan,  H.  Wis- 
mer,  B.  Purt.  N.  J.  Dziurzynski  Tellos — A.  Weiss,  B. 
Colletti,    K.    B.    Hiblmrd,    W.    V  .ilolpando.    R.    Kirs,    G. 


Demetrio.  Basses — J.  Lahann,  L.  J.  Previati,  J.  W. 
Kerr,  S.  Greene,  E.  Jones,  J.  Cruft.  Harp— K.  Attl. 
Celesta— J.  A.  Tibbits.  Flutes— W.  Oesterricher,  L. 
Newbauer,  P.  Panella.  Clarinettes — H.  B.  Randall,  C. 
Hazlett,  G.  I^ngmuir.  Oboes — V.  Schipilitti,  .\.  Lom- 
bardi,  A.  Plemenik.  Bassoons — E.  T<ubitschek,  E.  B. 
La  Haye,  R.  Koth.  Horns— W.  Hornig,  E.  F.  Huske,  E. 
Bergenholtz,  R.  Rocco.  Trumpets — A.  Arriola,  C.  Baier, 
O.  Kegel.  Trombone.s— H.  F.  Beitel,  O.  E.  Clark,  H. 
Bellman.  Tuba — J.  Crozier.  Tympanies — G.  Wagner. 
Percussion — E.  A.  Xolting,  R.  Wagner,  J.  Sinai. 

Richard  M.  Hotaling  again  acted  as  a  sort  of  master 
of  ceremonies  on  this  occasion,  reading  the  synopsis 
and  explaining  the  incidents  with  that  impressive  de- 
clamtory  style  which  has  made  him  so  many  admirers. 
He  also  interspersed  his  reading  with  occasional  sparks 
of  wit  causing  repeated  bursts  of  laughter  among  his 
hearers.  When  it  comes  to  introducing  artists  and  com- 
posers Mr.  Hotalinw  is  jiast  master  in  the  art  of  "throw- 
ing the  bull,"  which  does  not  mean  that  we  disagree 
with  him  in  his  estimate  of  the  excellent  musicians 
whose  cause  he  so  ably  espoused. 
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MUNICIPAL   ORGAN    RECITAL 

Edwin  H.  Lemart-,  official  city  organist,  has  the  fol- 
lowing melodious  program  for  his  organ  recital  Sunday 
night  at  the  Exposii-on  Auditorium,  commencing  at  8:.'i0 
o'clock:  The  Minster  Bells  (Wheeldon);  Romance  in  D 
flat  (Lemare);  Andante  Cantabile  (from  FIftli  Sym- 
phony) (Tschaikowsky ) ;  Concert  Overture  in  C  major 
(Hollins).  Mary  Pasmore,  violinist,  of  the  well  known 
musical  Pasmore  family  of  San  Francisco,  will  appear 
at  the  recital,  with  her  sister,  Suzanne  Pasmore.  as 
piano  accompanist,  and  will  play  the  Granados-Kreisler 
Spanish  Dance,  Schubert's  Ave  Maria,  and  Wieniaw- 
ski's  Scherzo  Tarantelle. 


STRACCIARI  COMING  AT  LAST 


After  a  number  of  announcements  which  had  to  be 
cancelled  on  account  of  the  superabundance  of  demand 
on  his  time  in  the  East,  Ricoardo  Stracciari,  the  great 
baritone,  will  positively  visit  California  next  season, 
Manager  Selby  C.  Oppenheimer  having  secured  the 
signature  of  the  distinguished  singer  to  a  contract  call- 
ing for  a  coast  tour  next  April. 


PACIFIC  COAST  MUSICAL  REVIEW 


STEIN  WAY 

The  Piano  Used  by  the  Be^  Teachers 


C  The  Steinway  Piano  is  used  by  practically  all 
the  world's  greatest  Pianists,  Vocalists,  and  In- 
strumentalists. The  Steinway  is  the  piano  found 
in  the  homes  of  real  lovers  of  music  and  people  of 
discriminating  tastes  and  of  those  who  purchase 
only  the  best. 

d  But  even  more  important,  the  Steinway  is 
the  Piano  used  by  the  best  Teachers  of  Music 
throughout  the  world.  Needless  to  say,  in  teach- 
ing music  only  the  best  instrument  should  be 
used — an  instrument  possessing  the  truest  musi- 


cal quality  of  tone  and  the  most  perfect  action. 
Lack  of  tone  quality  is  a  menace  to  the  "ear,"  and 
an  inadequate  action  is  a  detriment  to  the  proper 
education  of  the  fingers  and  hands  of  those  learn- 
ing to  play.  Next  to  a  good  Teacher,  a  pupil  re- 
quires a  good  instrument.  Investigation  will  show 
that  in  every  city  those  teachers  having  and  using 
the  Steinway  Piano  are  the  best  teachers  in  that 
city. 

C  The  Steinway  is  universally  acknowledged  the 
Standard  by  which  all  other  Pianos  are  judged. 


We  carry  everything  in  the  musical  line — Steinway  Pianos  and  other  Pianos  of 
satisfactory  musical  worth,  Pianola  and  Duo  Art  Pianos,  Aeolian  Pipe  Organs, 
Victrolas  and  Victor  Records,  Band  and  Orchestral  Instruments,  Sheet  Music  and 
Music  Books. 


Sherman  JMay  &  Co. 


Kearny  and  Sutter  Streets,  San  Francisco 
Fourteenth  and  Clay  Streets,  Oakland 

SACRA.MENTO— STOCKTON— FRESNO— SANTA  ROSA— SAN  JOSE 


Jean  Criticos 

Scientific  EmiMNinn  of  Voice 

Res.  Studio:    014  MAGNOLIA  AVE.,  PIEDMONT 

Tel.  Piedmont  237W 


L.  E.  Behymer 

Manager  of  Distinguished  Artists 

EXECUTIVE   OFFICES: 

705  AUDITORIUM  BLDG.,  LOS  ANGELES 

Arrillaga  Musical  College 

fcrnando  Miclieiena,  Prenident; 
A.  fj.   ArtlguCM,  VIce-PrcBident;   V.   de   Arrillaga,   Director 
Unexcelled    facilities   for   the    study   of   music   In   all   its 
branches.     Large  Pipe  Organ.     Recital   Hall. 

S315   JACIvSON    STREET 
San  Francisco,  C'al.  Phone  'West  4737 

Miss  Elizabeth  Westgate 

Teacher  of  Piano,  Organ,  Harmony.  Organist  and  Musicni 
Director  of  First  Presbyterian  Church,  Alameda.  Home 
Studio:  1117  PARU  STREET,  ALAMEDA.  Telephone  Ala- 
meda 1.15.  Thursdays,  Merrlmau  School,  570  Oakland  Ave., 
Oaliliind.      Telephone   Piedmont   2770. 

Mackenzie  Gordon,  Solo  Tenor 

Lleder,  Concert,  Opera,  Oratorio,  Tone  Production 
Ten  Years  Tenor  Soloist  of  St.   Bartholomew's  Church   of 

New   York   City. 
Solo  Artist  with  Worcester  and  Cincinnati  Music  Festivals. 

Soloist   with    the   Handel    and    Haydn    Society  of   Uoston. 
Tenor  soloist  of  the  original   Persian    Garden  (Quartet. 
Studio:      2832   JACKSON    STREET  Phone    "West   4.'.7 

Ry   Appointment    Only 

Clarence  Eddy 

Concert   Organist — Organ   Instruction 
2021    CALIFORNIA    STREET  Telephone    Fillmore    210 

Mrs.  Clarence  Eddy 

Contralto    Sololst^Vocal    Instruction 
Studio:      2021    CALIFORNIA   ST.  Tel.  Fillmore  210 

Janet  Malbon,  Colorature  Soprano 

Teacher  of  Singing — Coaching  Public  and  Pri>-iite  Re- 
citals and  Concerts.  Studio:  Kohler  &  Chase  Bldg.  Phone 
Kearuy   5454.        Res.,   175  25th    Ave.        Phone   Pacific   017.^ 


DR.  C. 

B^&H^^lflHIii 

■KS^H 

DE  MANDIL 

^Hl 

Violin  Virtuoso  and 
Pedagogue 

^B^^^^^^^^^^^^H 

Room  905 

Kohler  &  Chase 

Building 

CLARENCE  R. 

KAULL 


Experienced    arranger    for    any 
combination    of   voices    or    Instru- 
ments.     Song   writings-copying — 
transposing.       Artistic    work. 
Suite  003  Pantnges   Bldg. 


NOTRE  DAME  COLLEGE  OF  MUSIC 


Confers    Degrees 

For   Purticula 


SAN   JOSE,   C AL. 

Awards    Certificates 
apply   to    Sister   Superior 


BERINGER  CONSERVA- 
TORY OF  MUSIC 

926  Pierce  St.,  nr.  McAllister.    Fillmore  840 


SIGMUND  BEEL 


Concert  Master  of  L.  A.  Syiiipliouy  Orchestra  during  last 
four  year.««,  will  accept  piipIN  in  iidvaiic4Mi  violin  and  en- 
semble playing.     Studio  137;!  I'ost   St.      I'lione  Prospect  7.'>7 

HUGO  HERZER 

TEACHER   OF    SINGING 

Method   of   the    Elder    LnmpertI 

Studio:      2207    SACRAMEXTO    ST.         Telephone   ^Vest   7S70 

MISS  DOROTHEA  MANSFELDT 

Preparing   Teacher   for 

MRS.   OSCAR  MANSFELOT,    Pianist 

251(0    PINE    STREET  Telephone    Fillmore    314 

ROSCOE  WARREN  LUCY,  Pianist  and  Teacher 

will  present  a  Normal  Course  to  teachers  in  my  method 
of  Pinnistic  Uevelopmeut.  Also  Coaching  and  Interpre- 
tation of  the  Masters'  Works.  6128  HlUcgass  Avanue, 
Oakland.      I'hone    Piedmont    5005. 

MRS.  M.  E.  BLANCHARD,  Mezzo-Contralto 

(Head  of  Vocal  Depnrtment,  Mills  College) 

Teacher   of    Singing.      Concerts,    Lecture-Recitals 

Studio:      Kohler    &    Chase    llldg.,    Room    005.      Tel.    Kearny 

.5454.       Residence,  S45   Ashbury    Street.       Phone   Park   5000 

HERBERT  RILEY,  Solo  Cellist 

Solo  and  Chamber  Miulc  R«citals.  Studio:  1271  PINE  ST., 
San  Francisco,  haa  re-opencd  his  Studio  after  Honorable 
Discharge    from    the    Arnu. 


WALLACE  A.  SABIN 

Organist  Temple  Enianu  El.  First  Church  of  Christ  Sci- 
entist, Director  Loring  Club.  S.  F.,  Wed.,  1017  California 
St.,  Phone  Franklin  2003;  Sat.,  First  Christian  Sclcneo 
Cliurch,  Phone  Franklin  1307;  Res.  studio,  3142  Lewiston 
Ave.,    Berkeley.      Phoue    Piedmont    2428. 

A  Violin  Teacher  from  New  York  City 

With  an  original  system  of  muscular  training,  evolved 
through  years  of  experience,  will  take  a  limited  number 
of  pupils.  Special  attention  paid  to  ear-training,  tone 
quality  and   tonality.     For   terms  apply   to 

MISS   M.  V.  UNDERBILL 
801  Sutter  Street  Phone  Franklin  1120 

Dominican  College  School  of  Music 

SAN    RAFAEL,    CALIFORNIA 
Music    Courses    Thorough    and    I'rogressive 
Public     School     Music,     Accredited     Diploma 

Brandt's  Conservatory  of  Music 

2211    SCOTT    ST.,    Iletween    Clay    and    Washington 
Mr.   Noah    Ilrnudt,   Violin  Mrs.   Noah    llrandt.   Piano 

MISS  AUDREY  BEER,  Pianist 

Stuldo:  2025  MeCLlRE  ST.,  OAKLAND.  Tel.  Oakland  3805 
Wednesday  at   San  Auselmo.      Studio  care  Dr.  O.  W.  Jones 


Vocalization 

MaJcune  Jelica  is  a  California  singer  of 
ivhoin  the  state  should  feel  particularly 
proud.  Her  voice  is  limpid,  pure  and 
crystal  clear.  She  sings  ivith  the  greatest 
ease  like  a  bird  and  her  'vocalisation  ga've 
the  highest  sort  of  pleasure. 

CLARESCE  VRMY—San  Jut  Mtrairj  Hirald 


Qlica 


Soprano 

Man,iim.nl  STELLA  JELICA.  1115  Clm  Avmut,  Bnkili,.   CaliMnIa 
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Musical  lulucatiuii  of  the  Clilld 

Talks  Given   Kefore  Music  Teachers* 
Associatiou  of  the  Slate  of  Galifuruia 

By  CORA  W.  JENKINS 


Perhaps  before  no  body  of  people  in  the  world  is  the 
subject  of  teaching  so  difficult  to  expound  as  before  a 
gathering  of  teachers.  They  know  the  limitations,  they 
know  the  boundaries  mostly  self  inflicted,  they  know 
the  aspirations  and  disillusionraents.  What  then  can 
one  tell  them?  Wliat  can  one  say  that  will  prove  to  be 
at  least  an  inspiration  for  the  moment?  We  all  know 
the  meaning  of  education;  to  develop  from  within,  but 
in  cur  eagernes  to  fulfill  our  mission,  how  many  of  us 
fall  short  of  true  teaching  by  pouring  in,  from  without. 

Naturally  you  say,  it  is  imperative,  it  is  forced  upon 
you  by  the  exactions  of  the  parents;  they  are  paying 
you  for  the  time  and  you  are  expected  to  give  the  larg- 
est return  for  the  money.  But  it  is  only  the  largest 
return  for  a  few  months  or  a  few  years — then  comes 
the  deadly  standstill  we  have  too  often  experience. 
What  is  the  remedy?  The  early  consistent  education, 
the  verj-  early  consistent  and  continuous  education  of 
the  child  and  of  the  parents. 

Now,  I  never  mean  the  mother,  only  when  I  say  the 
parents,  I  mean  tht-  mother  and  the  father.  All  other 
business  moves  by  co-operation  and  the  business  of 
being  parents  should  never  resolve  itself  monarchy-wise 
into  a  single  educational  ruler,  the  mother,  or  a  single 
financial  ruler,  the  father.  It  should  be  unified,  a  co- 
operative ruling,  and  it  should  be  your  task  to  electrify 
that  home,  to  turn  on  the  switch,  so  to  speak,  that  will 
light  every  room  in  that  house,  when  you  enter  it  as  an 
educator.  In  other  words,  you  then  become  the  ruler 
and  the  members  cf  the  household  your  humble  sub- 
jects. 

The  only  single  ruler  I  believe  in,  is  the  Music 
Teacher,  and  you  piove  your  position  by  your  outhority. 
Entirely  by  our  own  attitude  towards  life  do  we  measure 
the  return  of  the  world's  attitude  towards  us.  To  illus- 
trate; We  have  the  usual  number  of  noisy  children  in 
our  block.  We  have  a  terraced  lawn.  That  lawn  care- 
fully manured  and  watered  looks  good  to  us;  it  also 
looks  good  to  our  neighbor's  children.  A  dozen  times  a 
week  the  youngsters  are  ordered  to  stop  rolling  down, 
or  up  or  over;  to  take  their  kiddie  kars  and  go  home; 
to  go  heme  and  stay  home. 

One  day  when  I  was  myself  coming  home  to  peace 
and  quiet,  to  stay  home,  I  saw  a  joyous  band  of  four- 
year-olds  camping  en  the  terrace.  With  determined 
footstep  I  walked  toward  them  and  with  clear  enuncia- 
tion and  vmmistakable  meaning,  delivered  my  message 
of  evacuation. 

This  was  war  time  remember.  Most  of  the  children 
began  to  run  belter  skelter;  one  little  boy  stood  his 
ground,  eyed  me  with  tremendous  interest,  and  said: 
"Are  you  the  Kaiser?"  Then  he  took  to  his  heels,  so 
did  I,  for  I  could  not  stand  that  title  even  if  I  had  earned 
it. 

Now,  what  is  the  jjrocess,  or  difference  in  process,  by 
which  education  moves,  whether  from  without  or 
within.  In  the  first  place  you  tell  all  you  know,  in  the 
second,  by  subtle  means,  the  student  is  led  to  tell  all 
he  knows.  In  the  C.rst  you  force  him  to  express  an  in- 
terest in  he  things  you  like,  in  the  second  you  study 
your  child  and  becriii  to  develop  the  power  of  thinking 
from  his  own  tast').-,  choices  and  characteristics. 

Music  is  a  demopstrable  science.  When  it  is  purely 
a  science  of  mechanical  reproduction,  brought  to  even 
the  highest  degree  of  polished  prefect  ion  of  tone,  speed 
or  interpretation,  it  may  be  broken  like  a  reed  at  a 
moment's  notice. 

For  example:  if  you  destroy  th«  habit  flf  repetition  of 
muscular  motion,  called  practice,  in  a  few  i'eeks  or  a 
few  years,  ycu  no  longer  play.  The  skill  bj^  which  you 
achieved  youi  mark,  commanded  attention,  Ijaving  been 
lost,  the  piano  is  closed,  the  violin  put  awny,  the  flute 


Aggressive  Woman  SympKony  Conductor  Condemns  So  Called  Popular  Music    ^Vhile  Community 

Song  Leader  Defends  His   Cause  Vigorously — Critic   Assures  Teachers 

TKat  Community  Singing   Does  Not  Interfere  With 

TKeirWork      On    the  Contrary  It 

Creates  Ne-w  Students 


By  WALTER  ANTHONY 


Seattle,  July  6,   1919. 

A  touch  of  asperity  livened  the  proceedings  of  the 
extra  session  of  the  State  Music  Teacliers'  Association 
in  this  city.  The  convention  is  just  over  and  though 
inclusive  only  of  teachers  of  we.>-t!>rn  Washington,  it 
may  be  I'egarded  as  fairly  representative  of  the  entire 
north-west,  so  far  as  music  teachers  are  concerned. 

The  diflerences  of  opinion  were  a  trifle  more  than 
merely  civil — or  a  trifle  less — and  related  to  (Community 
Singing. 

Mme.  Engberg,  of  Bellingham,  and  Francis  Russell, 
of  the  War  Department,  were  the  representatives  of 
tho  belligerants. 

Now,  Mine.  Kngberg  is  a  w>  man  of  pluck,  enterprise, 
confidence  and  poise  She  has  doue  something  that 
closely  approaches  the  miraculous.  In  far-off  Belling- 
ham she  has  established,  maintained  and  directed  a 
symphony  orchestra  which,  though  it  doesn't  claim  to 
be  the  finest  in  the  land,  does  insist  upon  serious  recog- 
nition as  a  worthy,  competent  organization,  capable  of 
giving  real  symphony.  There  are  eighty  instrumental- 
ists in  it,  under  Mme.  Engberg's  baton,  and  the  audi- 
ences it  attracts  to  its  concerts  invariably  cram  the 
Bellingham  theatre,  which,  incidentally,  is  a  modem 
structure  of  class  A  quality  and  architectural  preten- 
tiousness. It  is  a  real  theatre,  and  much  too  large  for 
everything  it  stages  except  the  symphony  concerts  and 
political  mass  meetings.  To  Mme.  Engberg's  pluck,  per- 
severance and  ability,  not  to  say  initiative,  is  due  this 
northwestern  phenomenon  of  a  thriving  symphony 
orchestra. 

Francis  Russell  recently  came  to  town  to  assume  his 
share  in  the  work  o'  making  this  community  vocal.  It 
is  from  the  ranks  of  the  song  directors  of  Uncle  Sam 
that  he  comes,  a  vigorous,  fighting  man,  with  the  direct- 
ing finesse  of  a  college  yell  leader,  the  musical  training 
of  an  excellent  theorist,  the  experience  of  a  frontierman 
and  the  "pep"  of  a  Billy  Sunday. 

Mme.  Engberg  burst  the  bomb  when  she  said  that  she 
didn't  believe  any  good  was  to  come  of  this  movement 
called  "community  singing."  She  declared  herself  op- 
posed to  it,  feeling  sure,  she  .«aid,  that  its  tendencies 
were  downward  towards  the  cheapening  of  music  and 
the  lowering  of  the  standards  of  good  art.  Her  attitude 
was  that  of  an  aristocrat  in  tone,  at  least  she  was  "for" 
the  aristocracy  of  art,  but  for  the  music  that  was  pro- 
vided the  multitude  to  sing,  she  had  the  finest  contempt. 

Then  up  spoke  P'rancis  Russell.     There  developed  a 


nice   difference   of  opinion.  He  did   not   "score"   the 

music  teachers  and  the  studio  workers  for  their  "offish- 
ness"  in  the  matter  of  community  singing,  but  he  did 
imply  some  uncomplimentary  things  and  ended  by  in- 
sisting that  if  anything  is  to  be  done  towards  the  gen- 
eral elevation  of  musical  taste  among  the  masses,  it 
will  have  to  be  accomplished  by  beginning  on  the  level 
where  the  people  arc  already  resting  their  "musical 
ideals."  You  can't  begin  with  Debussy  nor  with  Ravel. 
You've  got  to  begin,  he  said,  with  what  the  people 
understand,  and  h;iving  begun  there,  you  have  to  lead 
them  upwards  by  degrees  adjusted  to  their  capacity  for 
progress.  The  tendency  of  studio  workers  to  look  upon 
his  work  with  the  air  of  superiority  made  him  tired, 
and  ho  hoped  to  see  the  day  when  the  so  called  "high- 
brow" would  step  down  from  his  lofty  perch  long 
enough  to  give  the  poor  devils  of  the  masses  a  little 
assistance. 

It  seems  to  this  writer  that  the  m^ter  is  very  simple. 
The  teachers,  many  of  them,  are  fearful  that  this  whole- 
sale public  instruction  will  interfere  with  their  business, 
whereas  the  contrary  will  prove  the  case.  Anything 
that  excites  interest  in  music  and  general  attentioi^  to 
it,  will  work  to  the  advantage  of  the  entire  profession. 
Community  singing  will  unquestionably  develop  pupils 
for  studio  refinements.  There  can  be  no  general  musi- 
cal culture  in  this  great  land  of  ours  until  the  general 
public  sings,  or  at  least  knows  music  intimately.  That 
good  music  spring-;  upward  from  the  masses  is  proven 
in  the  biographies  of  its  masters  who  come  straight 
from  he  people  to  minister  to  them  with  their  comfort- 
ing solace  of  great  art. 

The  general  impression  among  the  teachers  that  par- 
ticipated in  the  convention,  was  that  the  encounter 
cleared  he  air  and  paved  the  way  for  a  better  under- 
standing between  the  professional  musician  and  the 
teacher  on  the  one  side,  and  the  song  leaders  and  com- 
munity workers  on  the  other.  At  least  that  is  the  way 
it  is  working  out  here.  Both  Francis  Russell,  from  the 
war  department,  anc<  Howell  Isaac,  song  leader  brought 
here  by  the  Y.  M.  C  A.,  are  working  together,  co-operat- 
ing in  spreading  music  among  the  workers  in  industrial 
and  commercial  circles.  The  larger  stores,  and  the  big 
plants,  steel  and  shipbuilding,  are  entering  into  the 
spirit  of  the  service  and  while  "Over  There"  is  at 
present  the  top  song  in  grade  quality,  it  will  prove  an 
inspiriting  beginning,  I  believe,  to  that  upward  tend- 
ency that  follows  on  the  systematic  study  of  anything 
from  art  to  finance. 


in  a  dusty  cupboard.  Contrast  this  kind  of  proficient 
and  I  by  no  means  belittle  the  power  of  technical  con- 
trol, contrast  this  kind  of  proficiency  with  efficiency  of 
a   musical  education   deveoped  from  within. 

The  pyschology  cf  the  child  is  a  sludy  of  wonderful, 
unexplored  and  unsounded  depths.  Each  life  enfolds 
unknown  possibilities.  We  are  only  all  alike  after  we 
are  grown  up  and  wear  hats  of  a  season  or  coats  of  a 
mode  or  live  in  a  row  of  houses.  But  when  we  are 
children,  oh,  the  delicious  differences,  the  delicate  trac- 
ery of  individuality,  the  charm  of  being,  if  you  only 
know  it,  the  only  baby  in  the  world.  And  I  am  con- 
vinced that  the  preservation  of  that  individuality  as 
parents,  guardians  and  teachers,  is  the  making  of  a 
new  world  in  all  educational  lines  and  very  especially 
in  the  Science  of  Music. 

To  be  concrete,  I  believe  that  from  the  very  begin- 
ning at  four  and  a  half  or  five  or  six  years  of  age,  the 
child  sliould  be  permitted  to  express  its  own  ideas  in 
music,  to  tell  its  own  stories  in  music,  to  read 
not  only  as  he  progresses  the  literature  of  Gurlitt,  of 
Mozart,  of  Beethoven  and  reproduce,  with  the  teacher's 
interpretation,  but  by  consciously  developing  the  power 
of  flunking  for  himself,  to  make  a  song  about  a  bird, 
that  even  a  bird  would  know  was  a  song  about  itself. 
To  make  a  rippling  river  that  would  not  even  suggest 
a  march,  except  perchance,  to  bridge  across  it. 

When  the  child  iidds  to  the  correct  use  of  tools,  and 
his  hands  are  his  tools  merely,  the  imagination  of  his 
childhood  play,  tho  embryo  of  genius  to  the  astonish- 
ment of  the  parents,  who  thought  him  an  ordinary  child. 
is  permitted  expre.ssion.  If  this  be  fostered,  and  true 
music  education  includes,  as  all  study  of  language  must 
include,  the  ability  to  read,  write  and  spell  in  that  lan- 
guage, you  have  provided  the  child  with  that  in  addi- 
tion to  technical  proficiency. 

Perception  of  tone  as  the  exrression  of  idea;  percep- 
tion of  tone  color  as  (he  expivssion  of  imagination;  per- 
ception of  the  relationship  of  tones  in  melodic  lines,  by 
which  he  tells  his  story;  of  harmonic  lines  upon  which 
he  threads  his  fancy  as  an  embroiderer  his  needle. 

Tho  v-.'orld  needs  new  ideas;  there  is  just  as  much 
need  for  new  musii^  new  songs,  new  studies,  new  poems, 
new  symphonies,  as  though  we  lived  in  the  17th  instead 
of  tho  20th,  century. 

Who  is  to  give  all  this  to  tho  world?  The  children 
of  to-day  or  to-morrow.  They  are,  the  composers  and 
the  interpreters  of  the  futui*'  Just  as  we  are  the  edu- 
cators of  the  past  and  presetit.      •  '     ■ 

Who  is  to  hear  it  all,  to  uae  it  all,*  (o  ornament  the 
home,  the  town,  the  state  \<H  h  fresb,' ingenuous  ideas? 
The  children. 


If  you  study  the  child  and  from  the  keenest  obser- 
vation of  that  child's  temperament  and  individuality, 
begin  your  process  of  development,  correlating  his 
music  study,  with  his  public  school  studies,  you  will 
have,  by  the  time  the  high  school  is  reached,  a  plastic 
recipient  with  highly  developed  thought  forces  and 
power  of  concentration. 
It  has  been  proven  so  necessary  that  the  uninterrupted 
study  of  music  continue  through  the  high  school  period, 
that  teachers  all  over  the  land  are  uniting  in  an  effort 
to  have  music  accredited  as  an  outside  study.  In  many 
cities  in  the  United  States  plans  have  been  formulated 
and  are  being  successfully  carried  out  giving  music  an 
equal  recognition  with  any  language. 

This  is  the  day  and  age  of  vocational  education. 
Every  boy  or  girl  entering  high  school  is  given  the 
opportunity,  nay,  urged  to  group  his  studies  towards  a 
possible  future.  So  essential  is  this,  so  vital,  that  the 
issue  is  not,  shall  music  be  accredited,  but  what  is  the 
best  plan   for  operating  successfully. 

The  next  speaker,  Mr.  Wilson,  Superintendent  of 
Public  Instruction,  Berkeley,  California,  will  address 
you  frcm  the  School  Man's  point  of  view. 

You  perceive  we  are  not  working  alone.  The  busi- 
ness of  music  education,  like  that  of  being  fathers  and 
mothers,  is  co-operalive,  and  the  strongest  co-operation 
we  can  have  is  with  that  wonderful  body  of  people,  the 
school  teachers. 


PERCY  A.  R.   DOWS  ACTIVITY 


Ten  choral  concerts  and  vocal  recitals  in  the  six 
weeks  since  May  I),  in  addition  to  the  teaching  of  a 
large  studio  clientele,  is  a  remarkable  amount  of  pub- 
lic activity  for  one  man.  Yet  such  is  the  record  of  that 
well  known  and  successful  pedagogue  and  chorus  di- 
rector, Percy  A.  R.  Dow,  of  Oakland. 

It  becomes  the  more  significant  when  It  is  considered 
that  Mr.  Dow's  vocal  classes  are  conducted  in  four  dif- 
ferent studios,  located  in  San  Francisco,  Oakland,  Stock- 
ton and  Sacramento,  in  which,  during  the  present 
season,  nearly  one  hundred  different  voices  have  been 
under  his  tutelage.  Many  of  these  are  church  and  con- 
cert soloists,  known  for  their  musicianship  as  well  as 
vocal  ability. 

The  scope  of  Mr  Dow's  choral  activities  is  equally 
wide  with  that  of  his  studios.  He  is  director  of  the 
Cecilia  Choral  Clubs  of  Oakland  and  Stockton,  fifty 
women's  voices  in  each;  of  the  Schubert  Club  of  Sacra- 
ment, comprising  over  one  hundred  mixed  voices,  and 
of  the  First  Baptist  Choir,  Berkeley. 


PACIFIC  COAST  MLfSlCAL  REVIRW 


RACH^!ANINOFF   GUEST   OF   SIR    HENRY    HEYMAN 


Eminent       Russian      Composer-Pianist       Eulogized       at 

Delightful   Luncheon  Given  in  the  Red  Room  of 

the    Palace    Hotel 


Sergei  Rachmaninofl',  Russia's  greatest  composer,  was 
tlie  guest  of  honor  yt  an  elaborate  and  delightful  lunch- 
eon in  the  Red  Room  of  the  Bohemian  Club  on  Friday, 
July  U,  the  host  bt-ing  that  exponent  of  splendid  hospi- 
tality. Sir  Henry  Heyman. 

Sir  Henry's  luncheons  and  dinners  have  made  "Red 
Room  history"  in  Bohemia,  and  this  latest  effort  was 
one  of  the  most  charmingly  successful  of  all. 

There  were  several  features  which  made  the  occasion 
unusually  memorable.  Our  great  California  poet, 
("■eorge  Sterling,  read  a  sonnet  written  for  the  occassion 
in  honor  of  the  guest  of  lionor.  A  cartoon  embodying 
in  a  clever  and  original  manner,  the  spirit  of  the  affair, 
was  signed  by  all  thf  guests,  and  presented  to  the  great 
pianist-composer.  And  a  courtesy  card  for  three  months 
was  extended  to  him  by  Warren  S.  Palmer,  president 
of  the  club,  who  stated  that  this  marked  privilege  had 
been  given  at  the  request  of  Sir  Henry. 

The  big  oval  table  in  the  Red  Room  was  set  for  thirty 
guests,  and  was  tastefully  decorated  with  American 
Beauties  by  Georse  E.  Holl,  a  young  San  Francisco 
artist,  who  has  just  returned  from  France  after  four- 
teen months"  service  as  a  sergeant  in  the  Camouflage. 

•'I  am  exceedin,<;ly  happy,"  said  Sir  Henry  Heyman, 
when  his  guests  were  assembled,  "to  find  myself  sur- 
rounded by  so  many  good  friends,  and  1  take  great 
pleasure  in  greeting  you  all  with  a  most  cordial  wel- 
come. But  to  my  distinguished  guest  of  honor  I  beg 
to  extend  the  very  heartiest  welcome  of  which  I  am 
capable. 

"I  am  indeed  fortunate  and  happy  beyond  expression 
in  being  permitted  to  enjoy  the  privilege  and  honor  of 
showing  a  bit  of  hospitality,  and  paying  homage,  slight 
as  it  may  be,  to  you,  Mr.  Rachmaninoff,  whom  the  en- 
tire world  has  already,  long  ago,  not  only  recognized 
and  proclaimed  as  one  of  its  greatest  musicians,  but 
also  crowned  with  the  Laurels  of  Genius. 

"My  friends,  assembled  here  to-day,  rejoice  with  me 
in  having  you  wit'.i  us,  and  we  all  deply  appreciate  your 
genial  company.  And  now,  good  friends,  I  beg  of  you 
ail  to  rise,  lift  your  glasses,  and  join  with  me  in  drink- 
ing to  the  continued  gocd  health,  happiness  and  welfare 
of  the  great  master  musician,  Sergei  Vessilievich  Rach- 
maninoff!" 

President  Palmer  thereupon  welcomed  Mr.  Rach- 
maninoff to  Bohemia,  concluding  a  very  graceful  speech 
by   presenting  the  three  months'  membership  card. 

"Great  minds  in  uiany  ages,"  said  Mr.  Palmer,  "have 
endeavored  to  give  the  world  a  universal  language,  but 
to-day,  as  throughout  the  ages,  there  is  but  one  mode 
of  expression  which  all  can  understand,  and  that  is 
music.  You,  Mr.  Kachmaninoff,  speak  that  universal 
language,  and  you  speak  it  to  the  universal  heart  of 
mankind.^' 

George  Sterling  read,  with  great  effect,  the  following 
exquisite  sonnet,  which  made  a  profound  impression: 

T<»   R.VCHMAMXOFF 

.\.s  one   who  flreiinit   inigrht   hear  in   choral   flight 

A    seraph    chantina;   of    eternal    thins;.<!. 

And  with  melodious,  aeolian  wings. 

Sowing   with    .silver   the    transmuted    night — 

Kvon  as  such  a  one  we  feel  the  might 

And  marvel  of  your  deep  impassionings; 

We  stand  as  one   to   whom   the  darkness   brings 

Mysterious  music   from   a   starry  height. 

In  your  vast  chords  are  met  our  wildest   dieams — 

All  memories  of  beauty  and  all  gleams 

Of  loveliness  that  yet  shall  haunt  the  heart. 

You   echo,  as  no  voice  since  Time  began, 

.-\nd  e&rthly  wings  essayed  the  heavens  of  Art, 

The  mourning  of  archangels  and  of   man. 

Edward  F.  O'Day.  in  a  humorous  vein,  declared  his 
willingne.ss  to  use  what  influence  he  had  to  make  Mr. 
Rachmaninofl'  personally  acquainted  with  "the  great 
composers  of  America,"  naming  among  these  Irving  Ber- 
lin, Al  Jolson  and  George  Cohan.  He  warned  the  guest 
of  honor  that  a  Rachmaninoff  would  be  at  considerable 
disadvantage  in  such  distinguished  company  through  his 
never  having  written  jazz  music! 

"Nevertheless,"  he  said,  "you  have  your  compensa- 
tions. After  all,  it  is  something  to  have  composed 
operas,  symphonies  and  songs  which  will  still  delight 
the  great  soul  of  hi'.manity  when  most  of  the  music  of 
to-day  is  as  dead  and  forgotten  as  the  love  ditties  of 
Babylon." 

Alfred  Hertz,  th^  noted  conductor,  spoke  of  the  pro- 
found admiration  a'l  musicians  have  for  the  composi- 
tions of  the  guest  of  honor. 

Richard  M.  Hotaling,  one  of  Bohemia's  most  graceful 
speakers,  spoke  as  a  layman  who  loved  music. 

"1  am  like  >  little  lame  boy  who  couldn't  keep  up 
with  the  rest  of  the  children  of  Hamelin  Town  that 
day  they  followed  the  Pied  Piper,  and  so  the  gate  which 
opened  into  the  wondrous  Land  of  Music  was  closed  ere 
he  arrived.  And  ypi,  Mr.  Rachmaninoff,  your  music  is 
not  for  musicians  only,  for  it  speaks  to  emotions  in  the 
untutored  breast  as  well  as  the  initiates  of  the  world 
of  music.  We,  too,  can  worship  in  that  temple  of  har- 
mony where  you  are  higli  priest." 

Sir  Henry  selected  Joseph  S.  Thompson  to  present 
the  autographed  cartoon  to  Mr.  Rachmaninoff.  This 
cartoon  was  the  joint  work  of  two  of  Boliemia's  great 
artists,  Pedro  J.  Lemos  and  L.  P.  Latimer,  and  proved 
a  delightful  surprise  to  the  guest  of  honor,  who  admired 
it  greatly. 

"An  affair  of  this  sort,"  said  Mr.  Thompson,  address- 
ing the  guest  of  h<ynor,  "delightful  as  it  is,  can  be  no 
novelty  to  you.  To  the  rest  of  us,  however,  it  is  a 
great  event,  and  oup  we  shall  never  forget — the  oppor- 
tunity to  do  lionor  to  one  whom  the  whole  world  ac- 
claims." 

Charles .  Bulc*tti  rendered,  beautifully,  an  aria  by 
Tosti,  and  Austin  W.   Sperry  sang,  in   exquisite  voice, 


Cadman's  "Land  of  the  Sky  Blue  Water."  Harris  C. 
Allen  accompanied  the  singers  in  his  usual  sympathetic 
manner. 

Edward  Schlossberg,  a  talented  young,  pianist  from 
San  Diego,  played  one  of  his  own  compositions  and  won 
a  special  encomium  from  Mr.  Rachmaninoff. 

The  guests  of  Sir  Henry,  at  this  memorable  luncheon 
were:  Sergei  Rachmaninoff,  Warren  S.  Palmer.  William 
H.  Crocker,  Judge  Max  C.  Sloss,  Alfred  Holman,  Ira  S. 
Lillick,  Fred  L.  Berry,  Robert  C.  Newell,  Pierre  Douil- 
let,  Charles  Bulotti,  Harris  C.  Allen,  Austin  W.  Sperry, 
Albert  Elkus,  Edwarrl  Schlossberg,  Richard  M.  Hotaling, 
Domenico  Brescia,  Horace  Britt,  Edward  H.  Benjamin, 
Arthur  Farwell,  George  Sterling,  William  H.  Smith,  Jr., 
Edward  F.  Schneider,  Edward  F.  O'Day,  John  B.  Parish, 
J.  B.  Levison,  E.  D.  Beylard,  Alfred  Hertz,  John  D. 
McKee  and  Joseph  S.  Thompson. 

Before  the  conclusion  of  the  luncheon.  Sir  Henry 
asked  his  guests  to  drink  a  toast  to  all  of  those  absent 
friends  who  were  prevented  from  being  present  to  meet 
his  guest  of  honor,  but  especially  named  Vanderlynn 
Stow  (since,  unfortunately,  passed  away),  Frank  P. 
Deering,  who  had  departed  for  the  Orient,  Charles  K. 
Field  and  William  Sproule. 


MISS    HARRIET   BENNETT   SCORES    SUCCESS 


The  Blue  Room  of  Hotel  Oakland  was  the  setting  of 
an  informal  musicalo  last  Thursday  evening,  when  Miss 
Ida  M.  Ross  invited  a  number  of  the  well  known  artists 
to  hear  Miss  Harriett  Bennett,  a  young  soprano  of 
much  promise,  in  a  varied  program.  Miss  Bennett,  who 
is  a  pupil  of  her  aunt,  Madame  Louise  Brehany,  is  the 
daughter  of  Mr.  and  Mrs.  Ira  Bennett,  formerly  of 
Fresno,  but  now  of  San  Francisco.  She  possesses  a 
beautiful  voice  of  tmusual  range,  splendid  timbre  and 
perfect  tone  and  tliis,  combined  with  a  natural  talent 
for  music,  acting  aiid  languages,  gifted  with  a  fine  men- 
tality, natural  grace  and  poise,  gifts  to  a  singer  which 
elevate  music  to  the  language  of  the  soul,  bespeak  a 
wondrous  artistry,  which,  now  awakening  in  the  girl, 
shall  be  shed  in  scintillating  gleams  of  splendor  and 
beauty  by  the  woman.  Her  interpretations  of  arias  and 
other  difficult  readings,  vibrant  with  a  fine  emotional 
quality,  pleasing  style  and  pure  diction,  elicited  much 
comment  from  her  critical  auditors,  who,  with  one 
voice,  predicted  a  v.onderful  career  ahead  of  her.  Her 
middle  register  is  like  a  piece  of  dark  velvet,  possass- 
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ing  all  the  full  rich  qualities  of  a  contralto,  yet  her 
tones  in  the  higher  register  lack  neither  power  nor 
color. 

Another  pleasant  leature  of  the  evening  was  the  pres- 
ence of  Earl  Towner,  composer  of  a  number  of  brilliant 
songs,  and  one  opera,  "The  Red  Record."  These  works 
have  attracted  much  attention  from  the  music  world, 
and  Miss  Bennett  sang  a  number  of  them  during  the 
evening;  also  excerpts  from  "The  Red  Record,"  with 
Mr.  Towner  at  the  piano.  Madam  Johanna  Kristoffy- 
Onesti,  the  famous  grand  opera  star,  was  the  guest  of 
honor.  Another  visiting  artist  was  Mrs.  Margaret 
Hughes,  just  returned  from  a  transcontinental  concert 
tour,  and  she  received  a  warm  welcome  home,  from 
her  admiring  friends. 

The  list  of  guests  included  Madame  Johanna  Kris- 
toffy,  Madame  Irene  Belle  Le  Noir,  Madame  Louise 
Brehany,  Mrs.  Margaret  Hughes,  Mrs.  J.  RoUin  Fitch, 
Mr.  and  Mrs.  Earl  Towner  and  Mr.  Daniel  Popovitch, 
of  Fresno;  Mr.  and  Mrs.  Eddie  Brehany,  of  Minneapolis, 
Minn.;  Mrs.  Ira  B'?nnett,  Miss  Harriet  Bennett,  Madame 
Segalli,  Misses  Emma  Davis,  Martha  Southwell,  Stella 
Smith,  Edith  Calnen,  Francis  McKennt,  Messrs.  How- 
ard Pratt,  W.  B.  Bancroft,  J.  Kollin  Fitch,  Emil  Chute, 
E.  Powell. 


A    POST-WAR    SONG 


Since  the  days  of  "Spoon  River  Anthology"  we  are  be 
coming  accustomed  to  dead  people  telling  us  how  they 
had  lived  and  how  they  came  to  die.  The  poem  "An 
American  Ace,"  by  James  Church  Alvord,  consists  of 
the  questions  of  a  narrator  put  to  the  ghost  of  a  bird- 
man  killed  in  Belgium  in  the  early  part  of  the  war,  and 
the  replies  of  the  "ace"  as  to  the  manner  of  his  death. 
The  questions  and  answers  become  more  significant  and 
emotional  to  the  end,  when  the  ace  intimates  that  if  he 
had  turned  traitor  he  might  have  been  released,  but 
for  only  answer  he  "bade  them  straightway  go  to  hell!" 
The  poem  has  been  set  to  music  as  a  dramatic  scene 
for  baritone, Pchorus  and  orchestra,  by  Frederick  Steven- 
son of   Los   Anseles.     It  le  dedicated  to  Clifford   Lott, 


well  known  baritone-  of  that  city,  and  was  sung  by  him 
at  one  of  the  regular  symphony  concerts  of  the  Los  An- 
geles Symphony  last  season.  It  is  to  be  sung  in  Chi- 
cago by  Theo  Karle  (in  form  transposed  for  tenor)  next 
season,  under  the  direction  of  Harrison  Wild,  with  the 
assistance  of  the  Apollo  Club.  The  music  is  for  the 
most  part  in  the  form  of  free  recitative,  until  the  en- 
trance of  a  hymn  of  peace  toward  the  end,  when  a  more 
lyrical  quality  is  introduced.  The  final  word  of  defi- 
ance is  directed  to  be  shouted  in  anger  and  derision  in- 
stead of  sung.  The  song  offers  unusual  opportunities 
to  singers  with  a  dramatic  sense,  and  will  undoubtedly 
make  its  way  with  them.  "An  American  Ace,"  pub- 
lished by  Wilford  Music  Company.  Blanchard  Hall,  Los 
Angeles,   California.     Price.   7.5   cents   net. 

G.  B.  E. 


L.     E.     BEHYMER     EXPLAINS    ORCHESTRA     PLANS 


Issues  Statement  t-^  the   Musical  Public  of  Los  Angele.-: 

In  Which  He  Sets  Forth  the  Purpose  and  Scope 

of    the    Philharmonic    Orchestra 


By  L.  E.  BEHYMER 
I  have  been  so  besieged  personally,  by  telephone  and 
through  the  mail,  in  the  past  ten  days,  for  a  statement 
appropos  to  the  present  so-called  "Symphony  War," 
that  I  feel  in  duty  bound  to  the  public  of  Los  Angeles 
and  vicinity,  which  has  so  long  supported  the  best  in 
music,  to  offer  a  statement  of  facts  from  the  Philhar- 
monic Symphony  Orchestra's  point  of  view. 

When  the  announcement  was  made  some  time  ago 
that  G.  Allan  Hancock,  F.  W.  Blanchard,  W.  I.  Hollings- 
worth,  W.  J.  Dodd,  and  Clifford  Lott  had  withdrawn 
from  the  Board  of  Directors  of  the  Los  Angeles  Sym- 
phony and  that  internal  dissension  had  arisen  which 
was  rending  the  Board,  there  was  every  reason  to  be- 
lieve from  public  comment  that  the  time  was  opportune 
for  the  establishing-  of  a  new  organization  with  a  suffi- 
cient endowment  for  five  years  to  assure  a  symphony 
orchestra  which  would  compare  favorably  with  others 
of  the  East,  which  have  made  their  respective  cities 
famous  at  home  and  abroad. 

W.  A.  Clark,  Jr.,  a  man  of  broad  culture,  academi- 
cally and  musically,  an  intellectual  with  perspective 
and  desire  to  bring  to  the  general  public  of  his  favorite 
city  something  which  would  not  only  afford  them  su- 
preme pleasure  and  relaxation  but  prove  an  educative 
force  for  the  younger  generation  and  a  tremendous 
advertisement  for  Los  Angeles,  offered  to  give  person- 
ally, $100,000  a  year  for  the. period  of  five  years  for 
the  maintenance  of  a  permanent  symphony  orchestra. 
This  sum,  with  various  other  amounts  which  were 
voluntarily  subscribed,  assured  an  organization  in  which 
each  player  was  to  be  paid  a  salary  commensurate  with 
his  talents  and  in  full  consideration  of  the  high  cost  of 
living,  securing  in  return  the  entire  time  of  the  finest 
talent  available.  This  eliminated  at  one  stroke  the 
necessity  of  any  of  the  orchestra  men  having  to  wear 
themselves  out  by  holding  down  two  or  three  positions 
at  once  in  order  to  make  a  decent  wage.  It  provided 
for  daily  rehearsals  so  vitally  necessary  for  the  estab- 
lishment of  the  ensemble  which  distinguishes  the  great 
orchestras  from  the  near  great. 

It  provided  for  the  purchasing  of  a  library  which 
would  include,  in  addition  to  the  standard  classics,  the 
modern  writings  from  the  pens  of  the  great  French, 
Italian,  American  find  Russian  contemporary  compos- 
ers. Tlie  financial  provisioning  of  this  very  necessary 
asset  alone  entailed  the  spending  of  a  small  fortune. 
Many  of  the  most  desirable  works  are  no  longer  im- 
ported and  have  been  secured  from  Eastern  orchestras 
only  through  their  personal  friendship  and  keen  interest 
in  the  project  as  outlined  by  Mr.  Clark. 

Gossip  has  intimated,  and  I  am  glad  of  this  oppor- 
tunity to  verify  it,  that  an  Eastern  conductor  ■will  be 
engaged.  This  is  in  no  degree  a  reflection  upon  the 
resident  talent  available  for  this  post,  biit  the  old  adage 
that  "a  prophet  is  not  without  honor  save  in  his  own 
country,"  is  especially  applicable  to  this  particular  case. 
I  am  not  at  the  moment  at  liberty  to  announce  the 
name,  but  it  is  very  gratifying  to  be  able  to  say  that  it 
will  be  an  American,  and  is  now  a  choice  between  two 
equally  distinguished,  able  men,  either  one  of  whom 
will  be  an  asset  to  the  Pacific  Coast  in  general  and  Los 
Angeles  and  vicinity  in  particular. 

With  the  twelve  pairs  of  symphony  concerts  an- 
nounced internationally  famous  soloists  will  be  pre- 
sented, these  representing  both  the  vocal  and  instru- 
mental favorites  of  the  music  world. 

With  the  ten  so-called  "popular  concerts"  in  a  large 
measure  the  resident  artists  will  be  given  opportunity 
as  soloists,  thus  exploiting  the  talent  available  in  South- 
ern California,  much  of  which  has  brought  very  con- 
siderable credit  to  the  Southland. 

Announcement  has  already  been  made  of  the  twelve 
specially  arranged  programs  for  the  high  school,  ele- 
mentary and  intermediate  grade  pupils.  These  pro- 
grams will  be  conducted  in  the  same  manner  as  that 
originated  by  Walter  Damorsch  and  first  exploited 
under  my  management,  during  his  Los  Angeles  engage- 
ment eight  years  ago. 

The  season  will  be  closed  with  a  May  Festival  of 
three  or  four  days,  which  will  equal  in  scope  that  of 
any  presented  in  tiio  famous  festivals  of  the  East. 

I  have  been  asked  "Why  this  fight  between  the  two 
organizations?"  I  do  not  consider  it  a  fight  exactly, 
as  the  last  word  will  be  spoken  by  the  public,  which 
reads  as  it  runs,  and  chooses  as  it  pleases  where  the 
greatest  artistic  or  financial  value  is  afforded.  Mr. 
Clark  and  6is  associates  in  all  good  faith  combined  to 
present  to  the  Southwest  a  symphony  orchestra  which 
would  be  wp|thy  of  exploitation,  one  which  in  person- 
nel, programs  and  conductor,  would  bring  reclame  to 
Los  Angeles.  They  are  still  of  the  same  mind,  believ- 
ing that  the  values  they  are  offering  and  the  fairness 
in  which  they  present  them  will  appeal  to  the  great 
general  pul)Uc. 


the  great       m 
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GRACE  LA  RUE  AT  THE  ORPHEUM 

Grace  La  Rue.  who  will  head  the  Orpheum  bill  next 
week,  i.s  one  of  vaudeville's  greatest  and  most  popular 
stars.  She  is  an  artist  to  the  tips  of  her  fingers  and  an 
international  favorite.  Miss  La  Hue  possesses  the  voice 
of  a  prima  donna  and  the  histrionic  ability  of  a  dramatic- 
star.  Tliese  two  (|uali(ications  form  a  combination  which 
together  with  her  ingratiating  personality  jurtify  her 
ancient  rural  station  agent  and  a  drug  llend.  Miss  Wills 
Rue  brings  with  her  new  songs,  and  most  delightful  en- 
tertainment may  be  anticipated  from   her  efforts. 

.Jack  Clifford  and  .Miriam  Wills  will  present  their  in- 
imitable skit,  "At  .Jasper  Junction,"  in  which  .Mr.  Clifford 
displays  his  marvelous  versatility  by  impersonating  an 
ancient  rural  station  agent  and  a  drug  field.  Miss  Wills 
assists  him  most  materially  and  is  in  pleasant  evidence 
as  tlie  live  passenger  in  a  dead  town.  Deiro,  the  original 
master  of  the  piano-accordeon,  Is  one  of  the  most  popu- 
lar stars  on  tlie  Orpheum  (Mrcuit.  P''or  his  coming  en- 
gagement he  announces  an  entirely  new  program,  which 
has  been  selected  to  suit  the  popular  taste. 

Theodore  Hekofi,  who  for  six  years  was  a  member  of 
the  Imperial  ballet,  I'etrograd,  will  appear  in  character 
and  clas.sical  dances.  He  will  have  the  assistance  of 
Sofia  Seherer  and  Lorraine  Marie  Wise,  terpsichoreans 
of  splendid  rei)Utation.  Uekefi  comes  from  a  famous 
dancing  family.  He  was  the  dancing  partner  of  Ade- 
laide Genee  in  Ix)ndon  and  later  toured  America  with 
her. 

Harry  Hines  will  let  loose  in  a  new  monologue;  Eddie 
Janis  and  Renee  Chaplow  will  vary  the  numbers  in  their 
delightful  musical  act,  "Music  Hath  Charms."  The 
.lahns  will  perform  marvelous  e(iuilibristic  feats  and 
Taylor  Granville  and  Laura  Pierpont  will  repeat  their 
tremendous  success  in  the  thrilling  palriotic  melodrama, 
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The  con^ant  growth  of  the  popularity  of 
and  the  steadily  increasing  demand  for 

is  but  natural.  To  the  finer  Musicians  of  the  Pacific 
Slope,  to  those  Teachers  who  without  prejudice  calmly 
and  judiciously  measure  a  Piano,  te^  it  for  tone,  for 
fluency  and  perfection  of  adtion  the  Mason  &  Hamlin 
Piano  makes  an  appeal  which  almo^l:  compels  its 
purchase. 

To  the  members  of  the  Music  Teachers'  Association,  particularly,  a  mo^ 
cordial  invitation  is  extended  to  visit  our  w^arerooms  and  to  play  upon 
and  hear  the  magnificent  Pianos  now^  on  display— the  one  true  te^  by 
which  an  adequate  measure  of  quality  may  be  had.      We  welcome  cor^ 
parisons. 

^  ^  Oakland— 510  12th  and  1105  Washington 
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135-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Machines 
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A   MUSICAL   BLUE    BIRD   FOR  CITY   OF    NEW   YORK 


Metropolitan   Opera    House   Secures   its   Composer  from 

Opera   Comique    of    Paris — Columbia    University 

Concerts   Prove   Popular — St.  Thomas 

Church  Starts  Choir  School 


New  York,  July  13.— Maeterlinck's  "The  Blue  Bird," 
set  to  music  by  Albert  Wolff  and  called  "L'Oiseau 
Bleu,"  is  to  be  produced  for  the  first  time  anywhere  in 
the  world  by  General  Manager  Gatti-Casazza  at  the 
Metropolitan  Opera  House  as  early  as  possible  next 
November.  Maybe  it  will  be  the  opening  opera  for  the 
season.  Albert  Wolff  himself  will  conduct.  He  has  been 
engaged  to  take  the  baton  laid  down  by  Pierre  Monteux 
in  exchange  for  that  of  the  Boston  Symphony  Orchestra. 
Mr.  Wolff  is  34  years  old;  known  in  Paris  as  a  protege 
of  .\lbert  Carri.  He  has  acted  as  assistant  director  of 
the  Opera  Comique  in  that  city  for  sixteen  years  and 
is  a  composer  of  vocal  scores,  but  with  no  "opus"  as  yet 
performed.  When  he  comes  here  in  September  he  will 
bring  the  orchestral  score  of  "L'Oiseau  Bleu."  It  has 
been  published  in  Paris,  but  not  yet  imported. 

Mme.  Raymond  Lelaunois  will  sing  the  role  of  Tyltyl, 
which  she  is  now  studying  in  her  home  in  Belgium. 
Mary  Ellis  will  make  her  debut  in  the  role  of  Mytol; 
Jeanne  Gordon,  a  new  contralto,  will  sing  the  difficult 
role  of  the  Fairy;  Rothier  is  cast  for  Papa  Tyl„  and  Rob- 
ert Cauzinou  for  the  Dog. 

The  attitude  of  Maeterlinck  toward  this  musical  ver- 
sion of  his  famous  play  differs  from  the  one  he  held 
toward  the  operatic  form  of  "Pelleas  et  Melisande"  and 
"Monna  Vanna.'  The  latter  was  set  to  music  without 
his  consent  and  the  version  of  Henri  Fevrier  was  car- 
ried into  the  courts.  He  quarreled  with  Debussy  over 
the  "Pelleas"  score  because  the  composer  chose  Mary 
Garden  for  Melisande  instead  of  Georgette  Le  Blanc, 
who  then  was  Maeterlinck's  wife.  For  the  opera  of 
"L'Oiseau  Bleu"  the  celebrated  writer  professes  only 
admiration  and  delight  that  at  last  it  is  to  be  brought 
to  life. 

The  whole  Metropolitan  Building  as  well  as  the  heads 
of  the  various  manufacturing  departments  are  given 
over  to  the  details  of  this  production.  Wilfred  Pelletier 
is  annoting  the  piano  score.  Boris  Anisfeld  is  painting 
the  scenes;  Edward  Siedle,  technical  director,  is  laying 
the  foundations  of  what  are  to  be  wonderful  mechanical 
effects;  painters,  carpenters,  decorators,  costume  mak- 
ers fill  the  stage  and  auditorium  with  their  parapherna- 
lia and  flow  over  to  the  upper  floors. 

There  are  so  many  roles  that  nearly  all  the  aspiring 
sopranos  of  the  company  will  be  absorbed  by  the  multi- 
farious parts,  although  to  many  of  these  the  composer 
has  allotted  but  a  single  phrase  of  musical  declamation. 
The  progression  of  the  opera  is  like  the  play,  opening 
with  the  beginning  of  the  children's  dream  in  the  wood- 
cutter's hut. 


The  second  half  of  the  season  of  free  concerts  at  Co- 
lumbia University  began  last  Monday  evening  with  a 
program  of  the  New  York  Military  Band,  Edwin  Franko 
Goldman,  conductor.  The  program  was  made  up  en- 
tirely of  request  numbers  and  included  Thomas's  Mig- 
non  overture,  Sibelius  Finlandia,  Wagner's  Lohengrin, 
Massenet's  Meditation  from  Thais,  and  other  numbers. 
The  soloist  was  Miss  Ella  Parlow,  a  promising  young 
soprano.  Other  soloists  for  subsequent  concerts  were 
Vincent  C.  Buono  and  Ernest  S.  Williams,  cornetists. 
The  concerts  are  held  in  the  shaded  grounds  of  the 
university.  Shade  in  the  open  is  a  desideratum  in  these 
days  of  daylight  saving,  when  at  this  time  of  the  sum- 
mer the  crowds  begin  to  assemble  for  an  evening  enter- 
tainment long  before  sundown.  There  are  crtainly  two 
sides  to  this  daylight  saving  proposition.  You  may  not 
notice  it  on  the  Pacific  Coast,  but  here  in  the  broiling 
East  most  persons  on  pleasure  bent  would  prefer  to 
have  the  hot  sun  go  down  an  hour  sooner  rather  than 
an  hour  later  than  formerly. 


St.  Thomas'  Choir  School  (connected  with  the  church 
of  that  name  on  Fifth  avenue)  has  twenty  boys,  from 
ten  to  fourteen  years  old.  Tliese  have  been  recruited 
from  all  parts  of  the  city  and  suburbs.  Unlike  the  cus- 
tom in  some  choir  schools,  where  only  the  sons  of  weal- 
thy parents  are  received,  any  boy  who  has  a  voice  is 
given  a  chance.  All  expenses,  including  books,  are  pro- 
vided, and  in  some  instances  even  clothing  is  furnished 
by  the  church.  The  boys  receive  an  education  covering 
from  the  sixth  grade  through  the  first  two  years  of  high 
school,  as  well  as  a  musical  training  which  would  cost 
them  thousands  of  dollars.  Recommendations  to  the 
school  are  made  by  musicians,  principals  and  others. 
The  boys  get  paid  whenever  they  sing  at  funerals,  wed- 
dings or  special  occaions.  This  is  the  third  school  of 
the  kind  that  has  been  started  in  New  York  for  the  pur- 
pose of  insuring  good  choral  singing  in  church. 

Gavin  Dhu  High. 


MINNEAPOLIS    ORCHESTRA    HERE    IN    SPRING 


Wendell  Heighten,  the  energ€>ic  manager  of  the 
Minneapolis  Symphony  Orchestra,  passed  through  San 
Francisco  last  week,  where  for  several  days  he  was  in 
-Conference  ■with  Manager  Selby  C.  Oppenheimer,  ar- 
r;mBing  a- comprehensive  state  tour  for  the  famous 
rfTinization  that  he  represents.  The  Minneapolis 
i'iayers  ar«  no  strangers  to  this  city,  where  under  the 
masterful  guidance  of  their  famous  conductor,  Emil 
Oberhoffer,  they  have  established  a  symphonic  standard 
that  has  proven  them  to  be  among  the  greatest  sym- 
phony orchestras  in  the  world.  Oberhoffer,  an  artist 
who  has  arisen  from  the  ranks,  stands  at  the  forefront 
of  American  conductors,  and  has  always  enjoyed  the 
reputation  of  being  an  outstanding  figure  among  the 
"big"  conductors  of  the  present  day.  Most  of  the 
famous  artists  who  have  played  with  him,  and  nearly 
every  singer  and  instrumentalist  of  note  has  enjoyed 


that   distinction,  concede   to   him    the   most   impressive 
accompanist  under  whose  baton  they  have  appeared. 

Few  changes  have  been  made  in  the  organization 
since  their  visit  here  two  years  ago.  Guy  Woodward, 
has  succeeded  Richard  Czerwonky  as  concert  master, 
and  Woodward  is  known  to  be  one  of  the  most  brilliant 
violinist  now  devoting  his  time  to  orchestra  work.  H. 
Buyer-Hane,  the  famous  French  'cellist,  occupies  the 
flrst  chair  of  his  instrument,  and  all  the  other  favorites 
and  famous  players  are  still  features  of  the  Minneapolis 
ensemble.  Three  sjiecial  concerts  will  be  given  in  this 
city,  and  the  Minneapolis  players  will  appear  in  a  num- 
ber of  suburban  points  under  Oppenheimer's  manage- 
ment. They  will  arirve  here  in  early  February,  and 
will  be  accompanied  by  soloists  of  international  fame. 


CLASSES  TO   TRAIN    SONG    LEADERS 


Free  classes  to  train  men  and  women  of  all  walks  of 
life  to  become  song  leaders  in  churches,  schools  and 
various  organizations,  will  be  opened  at  the  San  Fran- 
cisco Y.  M.  C.  A.,  at  220  Goldtn  Gate  avenue,  on  Tues- 
day, July  1.5.  The  instruction  will  be  in  charge  of  Rob- 
ert E.  Clark,  music  director  of  the  International  Com- 
mittee of  the  Y.  M.  C.  A.,  who  has  come  to  San  Fran- 
cisco to  launch  a  movement  of  neighborhood  singing 
such  as  he  has  started  successfully  in  New  York  and 
other  large  eastern  cities.  Clark  is  the  man  who  intro- 
duced marching  simgs  and  company  singing  in  the 
Army. 

The  class  will  meet  on  Tuesday  and  Friday  evenings 
in  the  Y.  M.  C.  A.  building  at  220  Golden  Gate  ovenue 
and  will  continue  until  August  8.  The  class  is  open  to 
all  men  and  women  who  are  interested  in  the  work. 
Besides  training  those  who  will  assist  him  in  his  neigh- 
borhocd  singing  movement,  he  will  train,  free,  men  and 
women  of  churches,  schools,  clubs,  and  other  bodies, 
who  are  desirous  of  introducing  or  leading  mass  singing 
in  their  organizations. 


"TEA  FOR  THREE"  AT  THE  CURRAN  THEATRE 


Beginning  Sunday  night,  July  20th.  the  Curran  The- 
atre offers  one  of  the  most  important  and  interestng 
attractions  to  be  seen  in  San  Francisco  this  season, 
"Tea  for  Three,"  a  comedy  in  three  acts  written  by  Roi 
Cooper  -Megrue,  author  of  "It  Pays  to  Advertise,"  "Seven 
Chances"  and  other  popular  plays.  The  piece,  which  is 
under  the  direction  of  Selwyn  and  Company,  is  described 
as  one  of  the  most  delightful  dramatic  novelties  the 
present  season  has  produced.  The  program  heralds  it 
as  "an  angle  on  the  triangle" — but  an  angle  viewed  from 
an  entirely  new  and  unique  perspective.  The  average 
conventional  triangular  play  is  a  thing  to  be  shunned, 
but  in  "Tea  for  Three"  a  happy  combination  of  a  deli- 
cate problem,  a  sympathetic  understanding  of  everyday 
human  fault.s  and  an  abundant  supply  of  hearty  and 
wholesome  fun  has  been  effected.  From  a  literary  stand- 
point Mr.  Megrue's  play  has  been  compared  favorably 
with  the  products  of  such  master  craftsmen  as  Shaw, 
Pinero,  Wilde.  It  has  been  said  that  "Tea  for  Three" 
contains  enough  witty  dialogue  to  savor  half  a  dozen 
plays.  It  is  certain  that  there  is  not  a  dull  moment  nor 
a  stale  bit  of  humor  in  the  entire  three  acts.  Acting  of 
an  unusually  high  order  is  contributed  by  Arthur  Byron, 
known  for  his  excellent  work  in  "The  Boomerang"  a 
season  or  two  ago  and  in  previous  plays;  by  Frederick 
Perfry,  a  leading  man  of  much  renown;  and  by  Elsa 
Ryan,  popular  in  "Peg  o'  My  Heart,"  and  the  British 
recruiting  play,  "Out  There."  Other  roles  are  well  taken 
by  competent  players.  The  production  is  the  same  seen 
at  the  Maxine  Elliott  Theatre,  New  York,  for  the  past 
twelve  months,  having  been  sent  across  the  continent 
especially  for  the  engagement  in  this  city.  It  is  a  very 
artistic  one  and  particularly  suited  to  the  original  and 
unique  situations  created  by  Mr.  Megrue. 


FAIRMONT  AND   PALACE    HOTEL   PROGRAMS 


Notwithstanding'  the  fact  that  a  goodly  portion  of  the 
population  is  sojourning  at  the  seaside,  Yosemite  Valley 
and  summer  resorts  generally,  Rainbow  Lane  in  the 
Fairmont  Hotel  continues  to  be  the  nightly  Mecca  of  a 
large  number  of  pleasure  seekers  who  enjoy  a  good  din- 
ner well  served,  a  dance  between  courses,  and  a  bright 
entertainment  that  lasts  from  seven  o'clock  until  one. 
In  addition  to  the  diners,  m,any  after-theatre  parties  drop 
in,  enjoy  a  glass  of  cider,  ginger  ale,  malted  milk  or 
loganberry  punch,  and  marvel  at  the  snappiness  of  Pearl 
Loweree,  the  "American  Chanteuse,"  whose  "Jazz"  num 
hers  are  the  talk  of  the  town.  Assisted  by  Henry  Busse, 
the  cornetist,  who  is  the  despair  of  all  other  players  of 
the  instrument  in  the  country,  Pearl  gives  a  succession 
of  specialties  that  are  absolutely  unique  and  original 
and  gives  the  onlooker  a  species  of  intoxication  that 
takes  the  place  of  that  provided  by  the  late  lamented 
•lohn  Barleycorn.  Rudy  Seiger,  director  of  music  and 
entertainment  for  the  Linnard  hotels,  hopes  to  retain 
the  young  San  Franciscan  for  a  long  time.;  but  already 
the  eyes  of  vaudeville  magnates  have  looked  upon  her, 
and  it  is  feared  that  she  will  be  captured  for  the  "big 
time."  Vanda  Hoof,  whose  beautiful  nature  dances  con- 
tinue to  create  a  sensation,  is  another  of  the  many  bright 
features  of  Rainbow  Lane. 


Marion  Vecki,  the  well-known  San  Francisco  baritone 
who  recently  returned  from  New  York,  will  be  the  vocal 
soloist  of  the  Lobby  Concert  at  the  Fairmont  Hotel  this 
Sunday  evening  at  8:45  o'clock.  Accompanied  by  Amy 
Peterson  Vecki  he  will  sing  the  following  numbers: 
.\ria  from  Masked  Ball  (Verdi);  My  Love,  It  is  Green 
(Brahms);  Le  Manoir  de  Rosamond  (Dupre);  Alger-le- 
soir  (Fourdrain);  Ye  Moaning  Mountains  (Vander- 
poole) ;    Sing   to    Me,    Sing    (Homer);    Morning    (Rach- 


maninoff); Love  Must  Be  (Ganz).  The  orchestral  por- 
tion of  the  program,  under  the  direction  of  Rudy  Seiger, 
will  be  as  follows:  Grand  Selection,  Rigoletto  (Verdi); 
Cavatina  (Bohm);  Prelude  to  Herodiade  (Massenet); 
Violin  Solo  (Selected),  Rudy  Seiger;   Sizilietta  (Blon), 

Rudy  Seiger  will  be  the  soloist  of  the  concert  in  the 
Palm  Room  of  the  Palace  Hotel  which  he  will  direct 
this  Sunday  evening  at  seven  o'clock.  A  varied  and  in- 
teresting program  includes  the  following:  March,  Tluni- 
der  and  Blazes  (Lucik);  Suite,  Three  Songs  from  Eli- 
land  (Fillitz) ;  Valse  des  Blondes  (Ganne);  Overture, 
Mirelle  (Gounod);  Selection,  H.  M.  S.  Pinafore  (Sulli- 
van); Grand  Opera  Selection,  La  Paloma  (Yradier); 
Violin  Solo  (Selected),  Rudy  Seiger;  Selection  from  Oh! 
Look!    (Carroll). 


Gossip  About  Musical  People 


Geraldine  Farrar,  the  distinguished  prima  donna  s<i 
prano  of  the  Metropolitan  Opera  House,  was  a  visitor 
at  the  Palace  Hotel  this  week,  prior  to  moving  to  Bur- 
lingame,  where  she  is  one  of  the  star  attractions  in  i 
moving  picture  play  which  is  being  enacted  in  the  vi- 
cinity of  the  Kohl  residence.  It  seems  San  Francisco 
and  surrounnding  territory  is  becoming  quite  a  favorite 
spot  with  the  larg^  moving  picture  companies. 


Mrs.  Margaret  Hughes,  the  exceedingly  artistic  pian- 
ist and  accompanisi,  who  has  just  returned  from  a  ten- 
weeks'  tour  of  the  Orpheum,  as  accompanist  to  Rubini, 
the  violinist,  is  busy  being  entertained  by  her  innumer- 
able friends  who  are  all  glad  to  see  her  again.  As  al- 
ready stated  in  these  columns,  Mrs.  Hughes  scored 
quite  a  brilliant  success,  and  we  could  do  no  better  than 
quote  Ashton  Stevens,  who  said  in  the  Chicago  Herald- 
Examiner:  "I  looked  in  at  the  Majestic  Theatre  yes- 
terday and  thought  I  saw  Jan  Rubini,  the  young  Swede 
violinist,  playing  himself  purple  in  the  face.  A  closer 
examination  told  me  that  Mr.  Rubini  was  posed  in  a 
violet  spotlight,  and  the  program  offered  the  further 
explanation  that  Mr.  Rubini  himself  is  author  of  the 
stage  and  light  effects.  This  fiddling  Belasco  is  kinder 
to  Margaret  Hughes  than  to  himself.  She  sits  at  the 
piano  under  the  untutored  illumination  of  a  tall  lamp, 
a  Grecian  picture  in  grace,  whiteness  and  beauty.  And 
how  thrillingly  she  accompanies  him.  There  are  rose 
leaves  and  radium  in  the  unself  seeking  magic  of  her 
touch." 


Mme.  Virginia  Pierce  Rovere,  the  well  known  soprano 
and  teacher,  is  spending  her  vacation  at  her  country 
home,  La  Boheme,  on  the  Russian  River,  where  she  has 
a  studio,  and  thre^^  of  her  pupils  are  summering,  con- 
tinuing their  lessons,  namely.  Miss  Jane  Andrews,  Mrs. 
A.  G.  Moore  and  Mrs.  Walter  Koch.  Mme.  Rovere  will 
return  to  her  San  Francisco  studio,  1705  Jones  Street, 
about  August  1st.  On  Sunday,  July  27th,  Mme.  Rovere 
will  sing  Gounod's  Ave  Maria  at  the  Catholic  Church 
in  Healdsburg. 


Joseph  George  Jacobson,  the  well  known  pianist  and 
pedagogue,  leaves  the  end  of  this  week  for  Monterey, 
and  later  he  will  stay  two  weeks  in  Santa  Barbara.  He 
will  be  back  in  his  San  Francisco  studio,  1276  Califor- 
nia Street,  on  August  15th. 


Roscoe  Warren  Lucy,  the  successful  and  efficient 
pianist  and  teacher,  is  spending  the  month  of  July  at 
Rio  Nido  en  the  Russian  River,  Mr.  Lucy  had  a  very 
busy  season,  and  has  been  looking  forward  to  his  va- 
cation with  much  pleasure.  Mr.  Lucy  had  charge 
of  the  Half  Hour  of  Music  at  the  Greek  Theatre  on 
Sunday  afternoon  June  22nd,  and  had  the  satisfaction 
to  know  that  the  large  audience  in  attendance  enjoyed 
the  program  thoroughly. 


Mmni|j.  Christine  Eymael,  a  reputed  French  dramatic 
soprano,  who  has  won  laurels  in  France,  where  she 
was  a  member  of  the  Paris  Opera,  and  soloist  at  the 
Colonne  concerts,  is  spending  a  few  weeks  in  this 
city,  and  expects  to  give  a  concert  prior  to  her  de- 
parture. More  recently  Mme.  Eymael  Visited  Los 
Angeles  where  she  appeared  in  a  concert  at  the 
Alexandria  Hotel  with  instantaneous  success.  Her  pro- 
grams contain  the  well  known  classics  as  well  as 
modern  vocal  literature,  and  she  always  introduces 
a  group  of  English  and  American  compositions.  She 
has  made  a  nile  to  introduce  at  least  one  new  American 
composer  at  every  one  of  her  concerts  and  will  con- 
tinue this  practice  in  the  future.  Her  voice  is  big  and 
of  wide  range  and  she  possesses  the  faculty  to  thrill  her 
hearers.  During  l:er  presence  in  this  country  Mme. 
Eymael  has  devotert  practically  all  her  time  to  singing 
for  the  Red  Cross,  Liberty  Loan  Drives,  etc.  She  is 
accompanied  by  her  manager.  Miss  Mildred  Bergin,  who 
met  Mme.  Ejnuael  in  New  York  and  was  so  impressed 
with  her  art  that  she  wanted  her  to  appear  in  a  number 
of  concerts  in  America  before  returning  to  France. 


Henry  L.  Perry,  the  exceedingly  able  and  popular 
basso,  has  been  "luite  active  since  his  return  from  the 
Army.  He  has  reopened  his  former  studio  at  1004 
Kohler  &  Chase  Building,  which  he  now  shares  with 
Kajetan  Attl,  the  distinguished  harpist  of  the  San  Fran- 
cisco Symphony  Orchestra,  and  is  already  busy  teach- 
ing. During  the  third  week  of  June  Mr.  Perry  scored 
quite  a  success  at  the  Tivoli,  proving  that  he  possesses 
the  art  of  vocal  interpretation  to  as  high  a  degree  as 
ever.  He  will  announce  his  plans  for  the  fall  season 
very  scon. 


who 
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Louis  Esplnal,  thi>  distingui.sh.  d  vocil  jk  il;m( 
is  spending  the  summer  in  Sail   I  i^iiii  i 

tablished  a  summer  class  in  hi.-^  .suuHd  ai   i;.    \ '-r  & 

Chase  Building,  is  meeting  with  well  merited  success, 
having  quite  a  number  of  enthusiastic  students. 


TACIFIC  COAST  MUSICAL  KLLVIKW 
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Grand  Prix,  Pari* 

Grand  Prize,  St.  Louia 
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the  Baldwin  a    revelation. 
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VAN    BERGEN,    ROBERT    DOLLAR,    E.    A.    CHRISTENSON,    L.    S.    SHERMAN. 


^f  ly/.y.o  soi'it  \\u 

<oN(  i;ici'  AM)  (»i'i:h  v 

I  iiii:  I'  \«;i':  st. 'i<-i.  I'nrk  :fjtio 

ERNST  WILHELMY 

Vi>I<t:  (Orreet  ln(er|irctnlli>n  of  CliiHMleM; 
nriiniii  iiiiil  INx-lry.  Sludiim:  (inlTnev  llldK.. 
.•{TO  SuKrr  St.,  S.  F.,  IMiidie:  OouKlnti  :J.-i.-.7 1 
llinl  -Jl:!!  Collt-Kt'  Ave.,  Ili-rkelo.v.  'relepliiine 
ll.rk.lev     in.-.l. 

MRS.  A.  F.  BRIDGE 

TE  \ciii;r  of  si\<;i\4; 

Sliiilli,!     IJdo  s<-<i((    St.   riione    Fillmore    l.'.OI 

MME.  ISABELLE  MARKS 

CONTRALTO 
Volee   Culture.      Suite  "C"  Koliler  &   Clinxe 
nulldlns:.      Telephone    Kenrny    .'.ir^l. 

ALMA  SCHMIDT- KENNEDY 

IMAMST 

StndloK:  Snn  FrnneiMeo,  Hotel  Normandle, 
Sutter  mid  Gouich  SIreetM.  Ilerkelev,  l.'.;j,- 
Euelld    Ave.      I'lione    Berkeley   K.'ir..-,. 

ACHILLE  L.  ARTIGUES 

(iradunte  Seholn  Cnnlorum,  I'nrlM 
Orenii,     Piano,      Harmony,     Counter    I'olnl. 
Studio:     Arrillnura    MuNlenI    ColieKe.       HeM., 
l.'is   Eighth   .Ave.,   S.   F.     Phone   Paeille  .'.7-10. 

ANIL  DEER  STUDIO 

l«:j(f    HAIGHT    STREET 
Studio  Tel.    Market   2(»4I.    Renldenee   Phone 
MiNNlon    :;(17S.      My    ApiiolMtment    Only. 

Evelyn  Sresovich  Ware 

PIANO 

^4!i:}   Ilnehannn   Street  Phone    AVedt   :ir,r,H 

Joseph  George  Jacobson 

l'IA\0 
1270  California    St.         I>lione   Franklin   1740 


ALCAZAR 

"Within  the  Law"  stands  out  luminous- 
ly as  the  most  vital  and  vibrant  emo- 
tional melodrama  of  the  period.  It  is 
given  first  Alcazar  pre.sentation  for  the 
week  commencing,  next  Sunday  afternoon 
at  a  time  when  its  theme  is  of  peculiar 
local  significance  from  a  humanitarian 
viewpoint.  The  expertly  chosen  New  Al- 
cazar Company  is  most  admirably  suited 
to  its  adequate  portrayal.  The  popular 
success  of  this  ringing  story  of  depart- 
ment store  and  underworld  is  one  of  the 
most  remarkable  in  modern  stage  his- 
tory. Overnight  it  transformed  Bayard 
Veiller  from  a  police  reporter  to  a  repre- 
sentative American  playwright;  from  ob- 
scurity it  brought  .lane  Cowl  to  a  fixed  • 
place  among  great  emotional  stars.  It 
won  enthusiastic  approval  by  great  lead- 
ers, including  two  occupants  of  the  presi- 
dential chair,  Woodrow  Wilson  and  Theo- 
dore Roosevelt;  it  helped  arouse  a  na- 
tional conscience  not  yet  fully  awake.  It 
will  now  give  brilliant  scope  for  emotion- 
al artistry  by  Belle  Bennett,  the  loveli- 
est and  most  popular  of  Alcazar  leading 
women.  Her  portrayal  of  the  wrongful- 
ly convicted  shop  girl,  who  seeks  unique 
revenge  upon  society,  will  be  essential- 
ly a  creation,  as  she  has  never  seen  the 
play  and  is  untrammeled  by  precedent. 
Walter  P.  Ricliardson  also  has  his  great 
opportunity  as  the  master  forger,  Joe 
Garson,  and  Jean  Oliver  finds  her's  as  tlie 
audacious  girl  criminal  Aggie  Lynch — a 
blackmail  artist  of  racy  speech  and  frank 
utterance 

RUDY  SEIGER 

(ienerni    :MiiMicMl    Dlreotor 

D.    M.    I.innrd    Hotels    Palnee   and    Fnirmont 

III    Snn    I'-riiiit'lseo 


JACK  EDWARD  HILLMAN 

IIARITO.MC 

1000  Knhler  &  Chane  IlldB.    Tel.  Kearny  54.V1 

ReNldenee  IMione   Franklin  .'lOtl.T 


Mrs.    William    Steinbach      «°S^„.?!':?„^...<:A1LLEAU 


VOICE   CULTURE 

Studio: 

1102    KOHLER    &    CHASE    BLDG. 

San    Franelseo  Phone:    Kearny   5454 

Giacomo  Minkowski 
Mme.  Minkowski 

I.nte  of  New  York,  Derlln  and  Dresden. 
Voenl    Studio,    Suite    500,    Kohler   &    Chase. 

THE  PASMORE  SYSTEM  OF 
VOCAL  TECHNIC 

I>EVEI,OPS:  Enduring  beauty  of  tones 
full  iioner  without  foreiuK  and  without 
lo»»  of  quality;  ilelleaey  without  weak- 
nes.s;  eom|ilete  raiiKe  without  muHouIar 
elVort;    iierfeet    intonation. 

ReMldenee  Studio:     1470  Wa.MhiiiKlon,  near 
Hyde.       IMione    Frniikliu    s;«l. 

PERCY  A.  R.  DOW 

TEACHER    OF    VOICE 

(Del    Canto   Method) 

SiudlOH    reopened    for    !Vew    Seanoii 

.•170   SUTTER   ST.      Tel.   I)ouKla»   42;W 

5023  Oeean  View  Or.   (ReMldenee)   Pled  2500 


Opera    Coniiiiiie,    I>arlN 

Sludio:     :tl07   Wa.MhtnKton    Street 

Phone   Fillmore   1S47 


SIR  HENRY  HEYMAN 

SOLO  VIOLIMST  Ml  SICAL  DIRECTOR 
Teaeher  Violin,  Viola.  EnHemlile  PlnvlnK 
4.<4    Spruce    Street.         IMione    Fillmore    11.11 

JOHN  W.  METCALF 

Pianoforte    and    Hnrmonv    luNtruetluu 
Studio:  ,S1«  Fir«t   SavlnKN  Hank   nidg. 
Oakland.        IMione    Oakland    :n72 
Resldeiiee    Phone,    lierkeley    «(i;{5 


CECIL  FANNING,  Baritone 

H.    U.   TIRPIX,    AeeompanlHt 
/VtldreHx:    I,.  E.  Ilehymer,  Auditorium  IlldB., 
I.OM   AiiKeles.  Cal..  or   :»lr«.  JeMxIea   Colbert, 
40J    Hearxt    Bldsr.,  San   Franeltteo,  Cal. 


Short  Pedagogical 
Music  Course 

Ella    ElliN    Perfleld 
at     duex     thin     eourMe 


k 


HiHtf 


Work  on   the  followlnir  muIi- 
jeetH: 

1.  Readins'. 

2.  Sipht    Singing. 

3.  Improvising. 

4.  Melodic    Dictation. 

5.  lOar   Feeling. 
S.  Rote  Songs. 

7.   Rhythm  and  Rhythmic  Dic- 
tation. 

S.   Keylioard  and   Written 
Harmony. 

9.   Keyboard,     Sharp.s,     Flats, 
etc..   leading  to  .scales. 

10.  Harmonic   Dictation. 

11.  Pedagogy. 

12.  How  to  apply  the  first  piano 

Icsson.s. 
Prlee    »25    CaKh,   ».1.'.    PaymlnlN 

AddreuM,    \ew    1  nrk    Cltyt 
100  W  .  45th  St.,  St.  Janie.s   Hotel 

Telepl e,    Bryant   IWIT 

ChieaKo:      2IS    s.   \>  abnMli    At«. 


MUSIC  TEACHERS 

liieream-   Your   Ineome    100  Per  Cent 
By    leaehlnB 

True's  Color  Music  Method 

For  information  nddre.sM   I7:t  Santa  Clara 
Avenue,    Oakland. 

Geo.  Stewart  McManus,  Pianist 

47  GAFFiXEV  Bl  II,I)I\G,  370  Sutter  Street 
S.  F.  Phone.  Kearny  .-4:{S.  Ren.,  2140  HVDE 
STREET.      Phone    Prowpeet   54:tO. 

FREDERICK  MAURER 

Teaeher  of  Piano  and  Harmony,  EnHemble, 
CoaehiiiK.  Studio:  17211  Lc  Roy  Vvenue 
Berkeley.      PI ,•    Berkeley   ."."{0. 

Ada  Clement  Piano  School 

Fall    Term,    September    Ixt 
:i4.i5    SnerHUiento    St.         Phone    Fillmore   SOS 

GRACE  GARDNER 

I.^RIC    S«>PRA\0 
rate  of  BoKton  and  \ew  \  ork.  Studio:  Room 
44   <;\FF>EV    III.IK;.      Tel.   Kearny  2002. 

MRS.  CARROLL  NICHOLSON 

<  <»\TR  Ai.ro 
-rea<'ber  of  Slneln);.    .12  I.oretta   Ave.,  Pied- 
mont.    Tel.  Piedmont  :104.     Mon.,   Kohler  A: 
Chnne   BIiIk.,  S.   F.     Telephone   Kearny  54.'.-». 

VERNICE  BRAND,  Conlralto 

Teaeller    of    StnKiiiK.       StlldioH:      Berkeley 

1514  ttxford  St.  Tel.  Berkeley  41.10.1.  Sne- 
ranien<<i — Odd    Fellown    Illdsr.    (4tli    Floor). 

DOMENICO  BRESCIA 

VOICE    SPECIAI,I.ST — COMPOSITION 

Studio,  00.1-004  KOHI.ER  &  CHASE   BLDG. 

Phone   Kearny  .-^154 

JOHANNA   KRISTOFFY 

I'-iina  11 a  So|iraiio.     ThorniiKh  Voeal  niiii 

■jramatie  Traliiini;.  i:««0  A^'anhluKtoa  St. 
rtione   Franklin    1721. 


Studio:       1221    (.l:  \R1     ST. 
Phone    I'miikllii    41120 


HELEN  COLBURN  HEATH 


Soprano  Sol 
Trmille  Em 
eert  \\  ork. 


«l  FirNt  I  nltariiin  « 
n  1:1.  %  oinl  lii>lru< 
->;ill  <  In.i   SI.      |>| ,. 


ih,  and 
1.  Con- 

.t  ;tsoo. 


MME.  M.  TROMBONI 

von  E  i\'i'i:i(PRETA  rio\ 

Kohler  A:   Chnxe    IIMk.      Phone   Kearny   5151 

MARIE  PARTRIDGE  PRICE 

Soprano  Soloixt — l.a.li.r  of  SliiKlnK.  Re- 
eUain,  ConeerlM,  Chiireh  and  Oratorio.  1000 
Paice    Street.      IMione    Park   NT. 


Lydia  Sturtevant,  Contralto 

Opera,    Coi rto.    Oratorio 

Studio:       2l(ts    Shattuek     Vveniie,    Ilerkelev 
Phone    Berkeley    1.11 

Marion  Ramon  Wilson 

<  «>\  TRAI.ro 

Oliera   and   Coueert.      European    Credeiillalii 

1242  TAVI.OR  ST.      Proxpeet  5.17(1 


DOUILLET  CONSERVATORY 
OF  MUSIC 

721   JA(  KSOV   ST..  SAV   FI«A\<  1S«  <),  <  A  I,. 


Dr.  Maurice  W.  O'Connell 

OreanUt    and    MiiMleal    DIreetor    at 

St.    Domlnie'H    Chureh,    San    FrnnelHeo 

HI  4    GROVE    STREET.         Tel.    Park    1(20 


VIRGINIA  PIERCE  ROVERE 

Prima    Donna    Soprano.      Formerly    nilh    the 

BoHton    Opera    Company,   ete. 

1705  JONES  .STREET    IMione  Franklin  74.11 


TEACHERS'  DIRECTORY 


SIGISMONDO   MARTINEZ 
561  Hyde  Street         Phone  Franklin  8212 

ELIZABETH    SIMPSON 

25181^  Etna  St.,  Berkeley.  Tel.  Berk.  1310 

ALBERTA    LIVERNASH    HYDE 

S18  Grove  Street        Telephone  Park  1050 

THEODOR   SALMON 
610  Geary  Street  Phone  Franklin  681 

HAZEL    MILDRED    NICHOLS 
316  Pacific  Bldg.,  Oakland.     Tel.  Oak.  785 

MISS   EDITH    CAUBU 

376  Sutter  Street         Phone  Kearny  2932 


MRS.   RICHARD   REES 
815  Grove  Street Tel.  Park  5175 

MRS.  OLIVE    REED  CUSHMAN 

433  Elwood  Ave.,  Oakland.    Tel.  Oak.  5154 

GEO.  N.   KRULL,  Baritone 
2458  Folsoni  Street      Phone  Mis.sion  3021 

MARY   ALVERTA    MORSE 

2119  Scott  St. Phone  Fillmore  1820 

ANTOINE   DE   VALLY 
Studio  973  Market  Phone  Sutter  7339 

ANDRE    FERRIER 
1409  Hyde  Street  Tel.  Franklin  3322 


MME.    ELLEN    ROECKEL-DAVIS 

Sludio,  I2.T  Carmel  St.       Phone  I'ark  7096 

LION   GOLDWASSER 
R  1006,  Kohler  &  Cha.se  Bldg.    Kearny  5454 

OTTO   RAUHUT 
.'.59  First  Avenue Phone  Pacific  3561 

HOTHER   WISMER 
3701  Clay  Street  Phone  Pacific  4974 

ARTHUR   CONRADI 
906  Koliler  &  Cliase  Bldg.  Tel.  Kearny  5454 

MME.   OE  GRASSI 
2619  Dwight  Way.  Berk.     Tel.  Berk.  856J 

ANTONIO   De  GRASSI 

Room  1004  Kohler  &  Chase  Building,  S.  F. 

G.  JOLLAIN 
376  Sutter  Street  Phone  Kearny  2637 

ORLEY  SEE 

1505  Castro  St.,  Oakld.    Tel.  Lakeside  2483 


STANISLAS   BEM. 
1006  Kohler  &  Chase  Bldg.,  San  Frnu': 
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PACIFIC  COAST  MUSICAL  REVIEW 


SCHUMANN-HEINK 

Season  1919— Exclusive  Management  Haensel  &  Jones,  Aeolian  Hall,  New  York 


My  Love  o'  You 


l^ntCNt    Sour   by 

AUIIIE:   GKllHISH  JONES 

Belne    SunK    1»     ALICE    GEXTLE 

Mctropolitnii    Opera    Co.,    N.    Y„   nnil 

JOHN  FIX>F.«J  V\,  Crlclirnted  lrl«h  Tenor 

SoIolHt  at  St.  Pntrick'N  Catlieilral,  X.  Y. 


George  Boosinger  Edwards 

Teacher  of 
Piano,  Organ  and  Composition 

1090  Eddy  Street 
Telephone  Fillmore  1581 


Nineteenth  Anniversary 
Number  qft6e 

f ariftr  flioajat 

iM«0tral  S^ut^m 

Will  Be  Published   Early  Next 

October 

It  will  be  devoted  to  tiie  question  of  Ameri- 
can Artists,  Teachers  and  Composers. 

Reserve  Your  Advertising  Space 

Now 


EMERSON 

A  Good  Value  in 

PIANOS 

For    the    Home 
For  the   Teacher 
For    the   School 

Sherman,p[ay&Go. 

Kearny  and  Sutter  Streets,  San  Francisco 

Fourteenth    nnd    Clay    Streetx,    Oakland 

Sacramento     FreMno     Vallejo      Stockton      San     Jose 

I'ortland  Seattle  Tacoma  Spokane 


WAGER  SWAYNE 

PIANIST  AND  ARTIST  TEACHER 


of  PARIS  and  NEW  YORK 


3466  Jackson  Street 


NOW  IN  SAN  FRANCISCO 

Telephone  Fillmore  1905       Pupils  prepared  for  public  playing 


P.\Ul.   STEINDORFF 


Paul  Steindorff 

Famous  Opera  Conductor 

Choragus  of  the  University  of  California  was  amazed  by  the 
wonderful  musical  performance  of  tbe 

SOLO£LL£ 

The  Tone-Coloring  Solo  Player  Piano 
/  had  alrva^s  considered  it  unlikely  thai  on  the  mechanical  instnnrcnts  a  parting  of 
melody  and  accompaniment  ivere  possible.     To  enable  a  person  to  pla^  the  player  piano 
n>i7/i  the  expression  of  an  artist  is  amazing.      The 
Soloelle  is  certainly  a  great  accompaniment." 


The  Soloelle  actually  enables  you  to  accomplish  the  seemingly  impossible — it  gives 
you  the  technique  and  skill  of  a  great  artist — it  does  what  no  other  player  piano  can 
possibly  do. 

First — The  Soloelle  is  the  only  player  piano  that  affords 
complete  and  unrestricted  control  of  the  ^lelody  and  the 
Acompaniment  separately. 

Second — The  Soloelle  contains  the  only  mechanism  in 
existence  for  varying  the  kind,  quality  or  character  of 
tone  (tone  color),  as  distinguished  from  the  volume  or 
quantity  of  tone  (tone  gradation). 

Knalie    Soloelle,    Kohler    &    Chase    Soloelle,    Gabler    Soloelle,    Slionini;er     Soloelle,     Audren 
Kohler   Soloelle,  Pense   Soloelle,   FlHcher   Soloelle,   Hobart    M.   Cable   Soloelle. 

$650  to  $1350 

Kunbc   unci    other    Soloelle    GrniiilM.    9ir>00    ii|* 
TerniM  if  ileNiretl.      Other  luHtriinieiitN  in   exehaiit;:^* 


26:0'Farreli:St. 
San'Francisco 


535-14th  St. 
Oakland 


LICENSED    SOLOELLE    DEALERS 


l»u;- 


The  ONLY  MUSICAL  JOURNAL  IN  THE  GREAT  WEST  PUBLISHED  WEEKLY 


VOL.  XXXVI.    No.  17 


SAN  FRANCISCO.  SATURDAY,  JULY  26.  1919. 


PRICE  10  CENTS 


OPPENHElMER  ANNOUNCES  JASCHA  HEIFETZ  SAN     DIEGO     ACTIVE     DURING     SUMMER     MONTHS 


Once  in  a  hundred  years  or  so  a  coUossal  genius 
conies  upon  the  earth,  and  almost  over  night  his  name 
is  flashed  around  the  globe.  We,  of  the  twentieth  cen- 
tury, have  witnes.sed  electrical  genius,  financial  genius, 
medical  and  physical  genius,  as  well  as  musical  genius, 
iuses.  In  fact,  thi.s  last  generation  seems  to  have  pro- 
duced quite  a  number  of  the  latter,  but  of  them  all, 
Jascha  Heifetz  is  unquestionably  the  brightest.  "There 
can  be  but  one  Heifetz  in  a  century,"  says  a  writer  in 
Musical  America,  when  the  young  Russian  violinist 
first  appeared  in  New  York,  and  he  added  "Those  on 
earth,  when  such  a  genius  appears,  have  all  the  more 
reason  to  be  hap!iy."  Heifetz,  acclaimed  everywhere 
as  tlie  premier  violinist  of  all  time,  will,  for  the  first 
time,  play  in  San  Francisco  next  February.  During  his 
visit  to  Now  York  last  May,  Manager  Selby  C.  Oppen- 
heimer  managed  to  secure  two  recitals  for  this  city  by 
this  ultra  f-ensatioiial  player,  to  be  given  in  conjunction 
with  two  Los  Angeles  recitals,  the  positively  only  ap- 
pearances he  will  make  on  the  Pacific  Coast.  Here  he 
will  play  at  the  big  Fxposition  Auditorium,  in  order  that 
everyone  may  be  able  to  hear  the  most  remarkable 
genius  developed  in  the  world  during,  perhaps,  the  last 


IteiiiliiiK  from  left  (u  riKli< — Nathan  FirpMtonc.  VioliHt, 
Thr  KUli,  Soalist:  Klias  Ilt'flit,  Klu<iH<.  (lennl.nisr 
nKainMl  a  fiHli|i<iK>  with  whieh  he  ea|>ture<l  a  piKeator- 
fal  M|»e<>inieii  of  \\~V-i  ixmiikIn,  whieh  waH  iierfeetl>'  iu 
'I'lina  ). 

century.  Two  concerts  will  be  given,  on  the  Sunday 
afternoons  of  February  8th  and  l.')th,  and  Samuel  Chot- 
zinoff,  the  celebrated  pianist,  will  be  at  the  piano. 

Here  is  a  boy  who  lias  completely  conquered  the  musi- 
cal world,  there  seems  nothing  more  for  him  to  acquire. 
In  almost  tliese  words  musical  critics  in  fifty  Eastern 
cities,  in  the  past  two  seasons  that  Heifetz  has  been  in 
America,  have  expressed  themselves.  According  to  no 
less  astute  a  writer  than  \V.  J.  Henderson,  of  the  New 
York  Sun,  "Heifetz  stands  at  the  top  of  his  profession, 
the  first  of  living  violinists."  Think  of  this  for  a  lad 
barely  eigliteen.  Such  genius  is  God  given.  One  critic 
remarks  Ih.at  reincarnation  is  the  only  explanation  of 
sucli  gifts  as  Heifetz's,  others  have  echoed  the  same 
thouglit  by  saying  that  in  this  marvelous  youth  reside 
the  souls  of  all  the  great  violinists  of  past  ages. 

Certainly  the  country  has  never  experienced  such  a 
musical  sensation  as  this  young  Russian  has  created; 
wherever  he  has  appeared,  and  last  season  he  played 
in  fifty  odd  cities,  the  public  was  beside  itself  with 
amazement  and  admiration.  New  York  became  actually 
liysterical  over  him.  Crowds  followed  his  automobile 
from  the  l.all,  he  was  cheered  and  lionized  like  a  great 
prince,  and  in  spite  of  all  the  praise  and  attention,  he 
has  remained  a  quiet,  modest  boy.  Whole  pages  in  the 
great  Eastern  dailies  have  been  devoted  to  his  genius 
and  art,  lie  is  undoubtedly  the  "Sensation  of  the  Cen- 
tury." 


A  Few  Interesting  Notes  Regarding  the  Musical    Life  of 

the   Beautiful    Southern   California    Harbor  City, 

Where   the    Next  Teachers'    Convention 

Will  be  Held 


(Editorial  Notes — The  Pacific  Coast  Musical  Review 
has  been  fortunate  enough  to  secure  the  services  of 
Edward  !3clilossberg,  the  gifted  pianist,  as  its  represen- 
tative in  San  Diego.  A  more  definite  announcement  of 
this  appointment  will  appear  in  the  next  issues  of  this 
paper.) 

San  Diego,  Cal.,  July  22,  1919. 

Mrs.  Bevitt,  who  was  offered  tlie  presidency  of  the 
California  State  Music  Teachers'  Convention,  has  re- 
turned hero  from  San  Francisco,  with  her  daughter,  to 
again  take  up  her  duties. 

*  *     * 

A  series  of  most  interesting  lectures  have  been  given 
from  July  15th  to  22nd,  at  the  Unitarian  Church,  on  the 
general  subject  of  "The  Application  of  Scieiice  to 
Human  Relationships,"  by  Dr.  Warner  Fife,  of  Prince- 
ton I'nivers-ily;  Dr.  Adolph  Meyer,  of  Johns  Hopkins 
I'niversity:  Dr.  Hewitt,  Dr.  Ritter  and  Dr.  J.  B.  Peixotto. 
One  of  the  finest  lectures  in  the  course  was  that  of  Dr. 
Warner  Fite  on  "Science  and  Philosophy,"  showing  him 
to  be  a  true  philospher  in  his  clear' reasoning  and  the 
deep  probing  of  his  subject. 

*  *     * 

John  Doane,  well  known  pipe  organist  of  San  Diego 
and  New  York,  appeared  July  14th  and  20th  in  recital  at 
the  Balboa  Park,  in  two  very  modern  programs.  He 
shows  himself  the  true  artist,  not  only  in  the  complete 
mastery  of  his  instrument,  but  in  his  exquisite  feeling 
and  great  emotional  power. 

*  *     * 

Miss  Matilda  Barley,  late  grand  opera  star  of  Berne, 
Switzerland,  and  former  resident  of  this  city,  is  spend- 
ing her  summer  here  before  her  winter  season  in  the 
East.  She  appeared  recently  in  a  concert  here  with 
Edward  Sjhlossberg,  with  great  success. 

It  was  decided  at  the  last  meeting  in  San  Francisco 
of  the  California  State  Music  Teachers'  Convention  that 
next  year  it  should  take  place  here  in  San  Diego. 
»     *     * 

Edward  Schlossberg,  San  Diego  artist  on  the  piano, 
and  delegate  to  the  State  Music  Teachers'  Convention, 
wlio  recently  gave  a  most  successful  recital  in  this  city, 
has  just  returned  from  his  summer  vacation,  which  he 
spent  at  the  beautiful  Mill  Valley  resort  near  San  Fran- 
cisco, to  again  resume  his  work  as  instructor  of  piano. 

*  *     * 

San  Diego  is  now  raising  funds  for  a  municipal  audi- 
torium at  Balboa  Park,  by  a  number  of  concerts,  the 
first  of  which  was  that  of  Madame  Hesse  Sprotte. 

*  *     * 

Miss  Dorothy  Snavely  has  taken  up  her  music  work 
in  the  summer  nonnal  course  after  her  vacation  at 
Coronado. 

*  *     * 

Mrs.  Kelton  has  opened  her  new  studio  building, 
which  is  the  most  beautiful  and  completely  equipped  in 
this  city. 

*  *     * 

San  Diego  was  well  represented  at  the  State  Music 
Teachers'  Convention  held  at  San  Francisco,  by  Mrs.  Z. 
Bevitt,  Mr.  Wallace  Moody,  Mrs.  A.  B.  Allen,  Mrs.  Pay- 
san  and  Edward  Schlossberg. 

*  *     * 

Mrs.  Alice  Barnett  Price,  San  Diego's  well  known 
modern  composer,  is  spending  the  summer  in  Chicago. 
She  will  return  here  in  the  Fall,  wliere  she  will  again 
resume  her  position  as  teacher  of  harmony  and  music 
history  in  the  San  Diego  High  School. 


FAIRMONT  AND   PALACE   HOTEL  PROGRAMS 


A  big  revue  will  be  staged  in  Rainbow  Lane  at  the 
Fairmont  Hotel,  beginning  tliis  Monday  evening,  and 
continuing  every  night  except  Sunday.  Four  stunning 
"show  girls"  and  fcmr  of  the  dandiest  "ponies"  imagin- 
able will  appear  in  a  variety  of  attractive  specialties, 
including  a  "Rainbow  Lane"  number,  with  original 
music  and  beautiful  costumes,  which  thoroughly  pre- 
serve the  atmosphere  of  the  room.  There  will  also  be  a 
fetching  French  number  and  a  "Witches'  Dance,"  which 
will  be  made  wienily  mysterious  through  the  "Lobster- 
scope,"  a  novel  lighting  apparatus.  Rudy  Seiger  has 
written  several  catchy  songs  and  dance  numbers  for  the 
revue  and  the  costumes  will  be  many  and  varied. 
Vanda  Hoff,  the  inspirational  dancer,  will  present  a 
series  of  new  nature  dances  and  the  other  entertainers 
will  have  many  distinctive  novelties  to  offer. 

The  afternoon  teas  in  the  beautiful  Laurel  Court  of 
the    Fairmont    Hotel    attract    many    delightful    parties 


every  day  between  half  past  four  and  six  o'clock,  when 
Rudy  Seiger's  orchestra  discourses  charming  music, 
and  the  Sunday  evening  Lobby  concerts  are  always  well 
attended  by  discriUiinating  music  lovers. 

Darrell  V.  Cole,  a  dramatic  baritone,  recently  dis- 
charged from  the  aviation  service,  will  be  the  vocal 
soloist  of  tlie  Lobby  concert  at  the  Fairmont  Hotel  this 
Sunday  evening,  at  8:4.')  o'clock.  Accompanied  by  Wal- 
ter Frank  Wenzel,  he  will  be  heard  in  the  following 
numbers:  (a)  Invictus  (Huhn),  (b)  When  Irish  Eyes 
are  Smiling  (Olcott),  (c)  Sylvia  (Speaks);  (a)  Sunset 
(Buck),  (b)  Land  of  the  Sky  Blue  Water  (Buck),  (c) 
On  the  Road  to  Mandalay  (Speaks).  The  orchestral 
portion  of  the  program,  under  the  direction  of  Rudy 
Seiger,  will  be  as  follows;  Characteristic  Suite,  Sil- 
houettes (.Iladley);  Old  Refrain  (Kreisler);  'Cello  Solo 
(Selected),  .Maurice  S.  Amsterdam;  Indian  Love  Song, 
By  the  Waters  of  Minnetonka  (Lieurance) ;  Grand 
Opera  Selection,  I  Pagliacci  (Leoncavallo). 

Maurice  S.  Amsterdam,  the  violoncello  virtuoso,  will 
be  the  soloist  of  the  concert  in  the  Palm  Court  of  the 
Palace  Hotel  this  Sunday  eveninfc  at  seven  o'clock. 
Director  Rudy  Seiger  has  prepared  a  very  inviting  pro- 
gram for  the  occasion,  the  selections  being  as  follows: 
Selections  from  Tlie  Serenade  (Victor  Herbert);  Adieu 
(Friml);  Waltz,  Southern  Roses  (Strauss);  Dance 
Egyptienno,  On  the  Streets  of  Cairo  (Hulten);  Peer 
Gyht  Suite,  No.  1  Orieg) ;  Selections  from  The  Mikado 
(Sullivan);  (a)  Serenade,  Sizilietta  (Blon);  (b)  Tango 
D'Oro  (Rudy  Seiger);  'Cello  Solo  (Selected),  .Maurice 
S.  Amsterdam;  (a)  American  Sketch,  Down  South 
(Myddleton),  (by  request),  (b)  Starlight  (by  request, 
featuring  Charles  Seiger,  traps). 


MISS     tO\ST.V\Ci:     AI,KX.\XI>RE 

The  ChannluK  ^l<>7.zu  Soprano  AVho  Seored  a  Real   Ar<i«ii< 

Trliiiniih    DiiriiiK    a    Six    MoiiIIik'    Coneert    Tour 

ThrniiKh    Kaxtern,   Mtdille   '\\'eNterii,   ami 

'WoMterii   StntCM 


MISS    ALEXANDRE'S    ARTISTIC    TRIUMPHS 


During  the  course  of  a  year  the  Pacific  Coast  Musical 
Review  is  the  recipient  of  hundreds  of  letters  telling  of 
the  various  successes  of  California  artists  who  have 
gone  East  either  to  study  or  to  secure  engagements. 
Most  of  these  successes  are  represented  in  students' 
recitals,  private  functions,  an  occasional  church  en- 
gagement, or  once  oi  twice  at  a  public  event  of  some 
kind.  But  this  is  the  first  time  that  this  paper  can 
record  the  actual  success  of  a  young  Californian  singer 
on  a  concert  tour  extending  over  a  period  of  six  months 
and  including  12.")  concerts.  It  is  true  Miss  Constance 
Alexandre  appeared  in  company  of  a  brilliant  Russian 
violinist,  and  Miss  Imogen  Payey,  who  played  the  ac- 
companiments and  piano  solos,  but  nevertheless  her 
artistic  triumph  has  I>een  decisive  and  the  numerous 
press  notices  speak  in  eloquent  terms  of  the  splendid 
impression  she  made  upon  people  who  were  entire 
strangers  to  her.  For  (his  reason  it  seems  to  us  but 
just  that  Miss  Alexandre  should  receive  the  same  recog- 
nition at  home,  and  our  musical  clubs  should  recognize 
her  prior  to  her  return  East  for  next  season  by  asking 
her  manager,  Mrs.  Jessica  Colbert,  for  a  few  concerts. 


PACIFIC  COAST  MUSICAL  REVIEW 


STEIN  WAY 

The  Piano  Used  by  the  Be^  Teachers 


C  The  Steinway  Piano  is  used  by  practically  all 
the  world's  greatest  Pianists,  Vocalists,  and  In- 
strumentalists. The  Steinway  is  the  piano  found 
in  the  homes  of  real  lovers  of  music  and  people  of 
discriminating  tastes  and  of  those  who  purchase 
only  the  best. 

C  But  even  more  important,  the  Steinway  is 
the  Piano  used  by  the  best  Teachers  of  Music 
throughout  the  world.  Needless  to  say,  in  teach- 
ing music  only  the  best  instrument  should  be 
used — an  instrument  possessing  the  truest  musi- 


cal quality  of  tone  and  the  most  perfect  action. 
Lack  of  tone  quality  is  a  menace  to  the  "ear,"  and 
an  inadequate  action  is  a  detriment  to  the  proper 
education  of  the  fingers  and  hands  of  those  learn- 
ing to  play.  Next  to  a  good  Teacher,  a  pupil  re- 
quires a  good  instrument.  Investigation  will  show 
that  in  every  city  those  teachers  having  and  using 
the  Steinway  Piano  are  the  best  teachers  in  that 
city. 

C  The  Steinway  is  universally  acknowledged  the 
Standard  by  which  all  other  Pianos  are  judged. 


We  carry  everything  in  the  musical  line — Steinway  Pianos  and  other  Pianos  of 
satisfactory  musical  worth,  Pianola  and  Duo  Art  Pianos,  Aeolian  Pipe  Organs, 
Victrolas  and  Victor  Records,  Band  and  Orchestral  Instruments,  Sheet  Music  and 
Music  Books. 

Sherman  May  &  Go. 


Kearny  and  Sutter  Streets,  San  Francisco 
Fourteenth  and  Clay  Streets,  Oakland 

SACRAMENTO— STOCKTON— FRESNO— SANTA  ROSA— SAN  JOSE 


Jean  Criticos 

Sricntific  Emission  of  Voice 

Ren.  Stiiaio:    014  MAGXOLI  V  AVE.,  PIEDMOXT 

Tel.  Pleilmont  2X~W 


L.  E.  Behymer 

Manager  of  Distinguished  Artists 

EXECUTIVE   OFFICES: 

705  AUDITORIUM  BLDG.,  LOS  ANGELES 


DR.  C.  DE  MANDIL 

YioIinVirtuoso  and 
Pedagogue 

Kohler  &  Chase  Building 
Room  905 


AUGUST  E.  WIEBALK 

VIOLI.MST 

JiiNl  retiiriioil  from  A.  E.  F.  Service.  AVIU  accept  imiiiIIn 
ill  A'loliii  ami  Ensemble.  Studio,  7«3  Halglit  Street.  Tel. 
Market  8103 


CLARENCE  R. 

KAULL 


Experleuceil    arranger    for    any 
conihiiiatlon    of    voices    or    Instru- 
ments.     Song   nritlnK^-copylns — 
transposing.       Artistic    work. 
Suite  003   I'antnses   Illdg. 


Arrillaga  Musical  College 

Fernando   MIclielena,  President; 
A.   I..   Artlsues,   Vice-President;   X.    de   Arrillaga,    Director 
i:uexce11ed    facilities    for   tlie    study   of   music   In   nil   Its 
branches.      Cnrge   Pipe   Organ.      Recital    Hall. 

2315  JACK  SOX    STREET 
San   Francisco,   Cal.  Phone   West   4737 

Miss  Elizabeth  Westgate 

Teacher  of  I'iauo,  Organ,  Harmony.  Organist  and  Musical 
Director  of  First  Presbyterian  Church,  Alamcdn.  Home 
Studio:  1117  PARII  STREET,  ALAMEDA.  Telephone  Ala- 
meda 1.'5.  Thursdays,  Merriman  School,  ."i70  Oakland  Ave., 
Oakland.      Telephone   Piedmont   3770. 

Mackenzie  Gordon,  Solo  Tenor 

Mcder,  Concert,  Opera,  Oratorio,  Tone  Production 
Ten   Years  Tenor  Soloist  of  St.   Dartholomew's  Church   of 

Xew   York   City. 
Solo  Artist  with  Worcester  and  Cincinnati  Music  Festivals. 

Soloist   with    the    Handel   and    Haydn    Society  of   Boston. 
Tenor  soloist   of   the   original   Persian    Garden   Quartet. 
Studio:      2.S32   JACKSOX    STREET  Phone    West   4" 

Hy   Appointment    Only 

Clarence  Eddy 

Concert    Organist — Organ    Instruction 
2021    CALIFORXIA    STREET  Telephone    Fillmore    210 

Mrs.  Clarence  Eddy 

Contralto    Soloist — Vocal    Instruction 
Studio:      2021    CALIFORNIA   ST.  Tel.  Fillmore  210 

Janet  Malbon,  Colorature  Soprano 

Teacher  of  Singing — Coaching  Public  and  Prl\-ate  Re- 
citals and  Concerts.  Studio:  Kohler  &  Chase  Dldg.  Phone 
Kearny   8454.        Res.,   17.'>   2.'5th    Ave.        Phone    Paelflc   0173 


NOTRE  DAME  COLLEGE  OF  MUSIC 

SAX  JOSE,   CAL. 

Confers    Degrees  A^vards    f'ertificates 

For    I'nrticiilars   apply   to    Sister    Superior 

BERINGER  CONSERVA- 
TORY  OF  MUSIC 

926  Pierce  St.,  nr.  McAllister.    Fillmore  840 
Dominican  College  School  of  Music 

SAN    RAFAEL,    CVLIFORMA 
I^liislc    Courses    Tliorougli     and     ]*rogressi\'e 
I'ublic     School     Music,     Accredited     Diploma 


SIGMUND  BEEL 


Concert  :*Iaster  of  L.  A.  Symphony  O 
four  ^-ears,  will  accept  piiiiils  in  advc 
semble  playing.     Studio  1373  Post  St. 


chestra  during  last 
need  violin  and  en- 
Phone  Prospect  757 


HUGO  HERZER 

TEACHER   OF    SINGING 

Method   of  the   Elder    Lampertl 

Studio:      2207    SACRAMENTO   ST.         Telephone   West   7S70 

MISS  DOROTHEA  MANSFELDT 

Preparing   Teiichcr    for 

MRS.   OSCAR  MANSFELDT.    IManist 

2.'.n0    PINF:    STREET  Telephone    Fillmore    314 

ROSCOE  WARREN  LUCY,  Pianist  and  Teacher 

Will  present  a  Normal  Course  to  teachers  in  my  method 
of  Plnnlsllc  Development.  Also  Conchlng  and  Interpre- 
tation of  the  :>lasters'  >Vorks.  012S  Hlllegass  Avenue, 
Oakland.      IMione    IMedmont    50».'>. 

MRS.  M.  E.  BLANCHARD,  Mezzo-Contralto 

(Head  of  Vocal  Department,  ^lills  College) 

Teacher   of    Singing.      Concerts,    Lecture-Recitals 

Studio:      Kohler    &    Chase    Bldg.,   Room    U0.'>.      Tel.    Kearny 

.'>4.'i4.       Residence,  845  Asbbnry   Street.       I'lione  Park   .',000 

HERBERT  RILEY,  Solo  Cellist 

Solo  and  Chamber  Music  Recitals.  Studio:  1271  PINE  ST., 
San  Francisco,  has  re-opened  his  Studio  after  Honorable 
Discharge   from   the    Army. 


WALLACE  A.  SABIN 

Organist  Temple  Emnnii  EI.  First  Church  of  Christ  Sci- 
entist, Director  Loring  Club.  S.  F.,  AVed.,  1017  California 
St.,  Phone  Frnnklln  2003;  Sat.,  First  Christian  Seiencei 
Chiircli,  Phone  Franklin  1307;  Res.  studio,  3142  Lewiston 
Ave.,    Berkeley.      Phone    Piedmont    242S. 

A  Violin  Teacher  from  New  York  City 

with  an  original  system  of  miisciilar  training,  evolveil 
through  years  of  experience,  will  take  a  limited  number 
of  pupils.  Spednl  attention  paid  to  ear-training,  tone 
<iuallly  and    tonality.     For   terms  apply  to 

MISS   M.   V.  XJNDERIIILL 
SOI  Sutter  Street  Phone  Frnnklln  1120 

Brandt's  Conservatory  of  Music 

2211    SCOTT    ST.,    Detween    Clay    and    AVnshlngton 
Mr.   Noah   Drandt,   Violin  Mrs.   Noah   Brandt,   Piano 

MISS  AUDREY  BEER,  Pianist 

Stuido:  2!»25  McCLlRE  ST.,  OAKLAND.  Tel.  Oakland  3S05 
AVcdnesday  at   San  Anselmo.      Studio  care  Dr.  O.  W.  Jones 


Equality. 

I  consider  Mme.  Jelicas  i-oice  equal  iu 
quality,  coloring  and  technique  to  any  'vis- 
iting eastern  coloratura  singer  that  has  ap- 
peared here  this  season. 

U^ALTER  BODlii.  S.  F.  Bullnin 


ica 


opi'atio 


SlriiliJ,   Call  hernia 


Manasmmt  STELLA  JELICA.  JIlS  Glen  A 
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DR.    H.    J.    STEWART    WANTS    EFFICIENCY    TESTS 


Well  Known  Organist  and  Pedagogue  Gives  His  Reasons 

Why  He  Is  Not  a  Member  of  the  California 

Music   Teachfsrs'    Association 


The  Pacific  Coast  Musical  Review  is  in  receipt  of  an 
interesting  letter  from  Dr.  H.  J.  Stewart,  tlie  official 
organist  of  the  City  of  San  Diego,  and  one  of  the  best 
known  organists  and  pedagogues  in  the  far  West,  in 
reply  to  an  article  appearing  in  the  Pacific  Coast  Musi- 
cal Review  prior  to  the  Ninth  Annual  Convention 
of  the  Music  Teachers'  Association  of  California,  in 
wliich  we  tried  to  convince  our  readers  that  all  music 
teachers  schoukl  become  members  of  the  Association. 
We  will  rirsl  print  Dr.  Stewart's  letter  and  then  show 
wherein  he  misunderstood  us.     Says  Dr.  Stewart: 

Having  just  returned  from  my  vacation,  I  have  but 
this  moment  seen  your  article  on  the  Music  Teachers' 
Convention,  appearing  in  your  issue  of  July  5th.  As 
one  of  those  who  cannot  see  their  way.  under  existing 
circumstances,  to  j(<ining  this  Association,  I  would  like 
to  have  the  opportunity,  through  your  columns,  of  ex- 
plaining my  views,  and  I  know  that  they  are  shared  by 
many  other  teachers  and  musicians. 

First,  let  me  disclaim  all  idea  of  posing  as  one  of  the 
"superior  persons"  to  whom  you  refer  in  your  article. 
Such  persons  may  exist,  but  it  is  hardly  fair  to  attribute 
this  attitude  to  ah  those  who  feel  unable  to  become 
members  of  the  Association.  My  own  objection  is 
based  upon  the  simple  fact  that  the  Association  has  not 
seen  fit,  up  to  the  present  time,  to  insist  upon  any  test 
of  efficiency  as  a  qialification  for  membership.  So  long 
as  this  condition  exists  it  is  quite  certain  that  a  large 
number  of  so-called  teachers  will  become  members, 
thereby  lowering  tlie  standard  which  should  prevail  in 
all  professions.  Moreover,  whenever  the  question  of 
tests  for  raembersinp  has  come  before  the  members  at 
a  convention,  it  has  either  been  voted  down,  or  else 
(luietly  shelved  by  turning  it  over  to  a  committee.  This 
must  be  regarded  as  indicating  tliat  a  majority  of  the 
present  members  are  in  favor  of  admitting  indiscrimin- 
ately all  who  may  apply  for  membership,  whether  pro- 
fessionally qualified  or  not. 

I  am  aware  that  there  are  many  good  and  true  mem- 
bers of  the  Association  who  deplore  the  existing  state 
of  things,  but  they  are  powerless  to  remedy  it.  The 
question  is  a  serious  one,  and  it  may  account  for  the 
fact  that  only  a  small  percentage  of  he  musical  pro- 
fession in  California  belongs  to  the  Association.  I 
notice  in  the  Eastern  musical  papers  occasional  para- 
graphs which  show  that  the  Music  Teachers'  Associa- 
tions in  other  States  are  in  he  same  plight,  but  some 
of  them  are  doing  their  best  to  correct  the  evil,  indeed 
it  would  not  surprise  me  to  learn  that  proper  tests  of 
efficiency  are  already  in  force  in  some  States.  One 
•thing  is  quite  certain — if  ever  these  associations  are  to 
properly  represent  the  musical  profession,  some  plan 
must  be  adopted  whereby  the  incompetent  (so-called) 
teacliers  may  be  kept  out.  Until  this  is  done  the  great 
majority  of  properly  qualified  teachers  will  feel  bound 
to  stand  aside;  even  at  the  risk  of  having  their  motives 
misrepresented  and   misunderstood. 

Sincerely  yours, 

H.   J.    STEWART. 

We  thoroughly  agree  with  Dr.  Stewart  regarding 
efficiency  tests  for  teachers.  We  believe  that  there  are 
members  of  the  association  who  are  not  sufl[iciently 
well  equipped  to  teach  music  tlioroughly.  But  we  do 
not  agree  with  him  that  ignoring  the  association,  and 
feeling  that  in  joining  it  nothing  good  will  be  accom- 
plished, is  the  best  way  to  attain  good  results.  If  it  is 
the  belief  of  teachers,  like  Dr.  Stewart,  that  the  per- 
petual attitude  of  aloofness  from  the  association  will 
eventually  result  in  its  destructiffn.  such  belief  is  not 
based  upon  a  sound  foundation.  The  association  has 
lived  too  long  to  be  easily  discouraged.  Besides  a  well 
established  organization  is  always  better  than  a  new 
association,  which  will  first  have  to  gain  prestige  and 
influence. 

We  still  believe  that  if  Dr.  Stewart,  and  teachers  of 
like  mind,  would  join  the  organization  and  by  means  of 
convincing    arguments    and    proofs    of    their    unselfish- 


ness, would  begin  a  campaign  of  education,  they  will 
eventually  attain  their  aspirations.  But  people  who  are 
easily  discouraged  and  who  become  angry  when  their 
policies  do  not  meet  with  instantaneous  success,  are  not 
the  kind  of  teaclr^rs  able  or  lit  to  bring  about  this  de- 
sirable evolution.  It  takes  much  patience  and  perse- 
verance and  tenacity  to  convince  people  against  tlieir 
inclinations.  But  if  you  have  a  Just  cause  and  go  about 
an  evolutionary  campaign,  with  your  mind  made  up  to 
see  it  to  a  finish,  you  will  always  win,  i)rovided  you  are 
right.  But  you  will  never  win  if  you  throw  up  your 
hands  wluMiever  things  do  not  always  go  your  own  way. 
The  Pacific  Coast  .Musical  Review  could  never  agree 
with  Dr.  Stewart  in  his  undoubtedly  sincere  desire  to 
mix  politics  with  teaching,  that  is  to  say  to  have  laws 
enacted  regulating  the  status  of  a  music  teacher.  But 
we  do  agree  with  him  in  his  ambition  to  see  the  Music 
Teachers'  Association  tackle  the  problem  of  raising  the 
standard  of  music  teaching.  But  it  can  not  be  done  by 
staying  away  from  the  association,  it  can  only  be  done 
by  making  the  best  teachers  in  the  State  the  majority 
or  ruling  iiarty  of  the  organization. — A.  M. 


SAN    DIEGO   ORGANIST   WINS    DIPLOMA 


Dr.  Humphrey  J.  Stewart,  dean  of  the  San  Diego 
chapter  of  the  American  Guild  of  Organists,  announces 
that  Royal  A.  Brown,  organist  of  St.  Joseph's  church, 
San  Diego,  has  successfully  passed  the  examination  held 
last  month  and  has  thereby  qualified  for  the  diploma  of 
associate  of  the  American  Guild  of  Organists. 

The  examinations  held  by  the  guild  are  very  thorough 
and  incluile  tests  at  the  organ  and  also  papers  on  har- 
mony and  ether  theoretical  subjects.  The  tests  at  the 
organ  comprise  the  performance  of  selected  pieces, 
at  sight,  transposition,  accompaniment,  modulation  and 
the  harmonization  at  sight  of  given  melodies  and 
figured  bases.  This  section  of  the  examination  is  con- 
ducted by  a  local  board  of  examiners,  consisting  on  this 
occasion  of  Miss  Ethel  Widener  and  Mrs.  Maurice 
Hesse. 

The  papers  in  the  theory  section  are  worked  under 
proper  supervision  and  forwarded  to  the  board  of  ex- 
aminers at  the  headquarters  of  the  guild  in  New  York. 
This  section  includes  tests  in  harmony,  counterpoint, 
fugue  and  general  knowledge  of  musical  history. 

Candidates  are  required  to  make  a  total  of  70  per- 
cent in  each  section  in  order  to  qualify  for  the  diploma, 
but  in  Mr.  Brown's  case  the  examiner's  report  showed 
a  total  of  SS  per  cent.  Friends  of  Mr.  Brown  will  con- 
gratulate him  on  his  success,  for  the  possession  of  the 
guild  diploma  places  him  on  the  list  of  qualified  and 
certified  organists  of  the  United  States. 
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SPLENDID    COMEDY    AT    THE    CURRAN    THEATRE 


On  Sunday  night,  July  27th,  "Tea  for  Three,"  the 
scintillating  comedy  which  has  achieved  such  a  success 
at  the  Curran,  begins  the  second  week  of  its  engage- 
ment. Coming  to  this  city  with  the  stamp  of  metro- 
politan approval  after  a  run  of  more  than  a  year  in 
New  York,  the  same  excellent  company  of  players  again 
demonstrated  the  sheer  merit  of  the  production  by 
deligliting  beyond  measure  the  audience  gathered  at  the 
theatre  on  the  opening  night.  Tho.se  who  were  present 
went  away  extolling  and  the  result  has  been  an  ex- 
tremely nrofitable  patronage. 

Long  famous  for  his  ability  at  characterization  and 
his  mastery  of  the  comedy  elements  of  the  drama,  Mr. 
Megrue  in  "Tea  for  Three"  has  developed  situations 
intensely  diamatic.  The  play  is  specifically  referred  to 
by  the  author  and  producer  as  being  "an  angle  on  the 
triangle."  In  the  very  situations  and  with  the  same 
elements  which  provide  so  many  playwrights  with  ma- 
terial for  doleful  tragedies,  Mr.  Megrue  finds  oppor- 
tunity to  be  delightfully  humorous  without  losing  any 
of  the  dramatic  posfibilities  of  the  story. 

Arthur  Byron,  one  of  the  best  known  actors  of  to-day, 
gives  a  masterly  interpretation,  full  of  delicious  whimsi- 
calities, of  the  butterfly-lover  who  presents  to  the  world 
an  utterly  frivolous  side  as  a  means  of  concealing  the 
genuinely  serious  and  chivalrous  depth  of  his  nature. 
Arthur  Perry,  as  the  distraught  husband  of  the  play, 
furnishes  a  great  deal  of  amusement  in  his  effort  to 
keep  pace  with  the  mental  gymnastics  of  his  more 
clever  wife  and  friend.     Elsa  Ryan  is  a  vision  of  radi- 


ance as  the  young  society  wife  and  her  conception  of 
the  role  is  dainty  and  artistic  in  the  extreme.  Selwyn 
and  Company,  the  producers,  have  furnished  effective 
stage  settings  with  an  occasional  new  and  striking  note 
in  decorative  effect.  Mara  Keval  and  Albert  Marsh  are 
other  capable  players.  Matinees  Wednesday  and  Sat- 
urday. 


MRS.  DAVID  GIRAUD  GIVES  TWO  PROGRAMS 


Mrs.  David  J.  Gairaud,  a  prominent  teacher  of  San 
Jose,  is  giving  monthly  programs,  which  are  enjoyed  by 
large  and  appreciative  audiences.  Just  before  the  sum- 
mer season  began  Mrs.  Gairaud  gave  two  particularly 
interesting  events,  which  were  as  follows:  May  26, 
1919,  Songs  of  American  composers:  Piano  Soli: — (a) 
Song  of  the  Sea  (Harriet  Ware),  (b)  To  a  Water  Lily 
( MacDowfll),  (c)  Scotch  Poem,  op.  31  (MacDowell), 
Miss  Bertiv!  Schlueter;  (a)  The  Maiden  and  the  Butter- 
fly (Chadwick).  (b)  The  Night  Has  a  Thou.sand  Eyes 
(Foote),  (c)  My  Dear  (Mary  Turner-Salter),  Miss  Betty 
Gallachotte;  (a)  Since  You  Kissed  Me  (Cadman),  (b) 
Fairy  LuUabye — Philomel  (.Mrs.  Beach),  (c)  Bird  Rap- 
tures (Edwin  Schneider),  Miss  Jessie  Garliepp;  (a) 
Persian  Soienade  (Metcalf),  (b)  Sunset  (Dudley  Buck), 
Mrs.  .M.  Sophie  Ryan;  (a)  I  Hear  a  Thrush  at  Eve  (Cad- 
man), (b)  Long  Ago,  Sweetheart  (.MacDowell),  (c)  The 
Lady  of  Dreams  (.Mabel  Daniels),  (d)  My  Shadow 
(Henry  K.  Hadley);  Miss  Bertie  Schlueter;  Piano  Solo 
— Woodland  Echoes  (Wyman),  Miss  Lydia  Silva;  (a) 
Somewhere  in  the  Sunlight  (McManus),  (b)  Values 
( Vanderpool),  (c)  Poppies  (De  Koven),  Miss  Gladys  E. 
Bury:  (a)  Sweet  Peggy  O'Neil  (  Uda  Waldrop),  (b)  The 
Americans  Come  (Foster),  L.  Louis  Gairaud;  (a)  Ring 
Out  Sweet  Bells  of  Peace  (Caro  Hov^a),  (b)  The  Rosary 
(Nevin),  ^c)  What  the  Chimney  Sang — Bret  Harte 
(Griswold),  Miss  Adele  Lewis;  (a)  Serenade,  Good 
Night  Beloved  (Nevin),  (b)  Her  Rose  (Whitney- 
Coombs),  (c)  Let  Miss  Lindy  Pass  (Winthrop  Rogers), 
Miss  Hazel  Martin;  (a)  A  Twilight  Song  (Clarence 
Urmy),  (b)  As  in  a  Rose  Jar  (Cadman),  (c)  Shena  Van 
(Mrs.  Beach  I,  Miss  Grace  Pearl. 

Monday  evening,  June  30th,  Women's  Club  house:  — 
Four  Part  Chorus — Lullabye  (D.  B.  Moody),  Misses 
Lydia  Silva,  Gladys  Bury,  Bertie  Schlueter,  Grace  Pearl, 
.Maxine  Cox,  Mrs.  .M.  Sophie  Ryan;  (a)  Dear  Little 
Mother  of  Mine  (Janet  Sterling),  (b)  The  Dawn 
(D'llardelot),  Miss  Lydia  Silva;  The  Jasmine  Door 
Gladys  Jackson;  The  Rainbow  of  Love  (Ferrari),  Miss 
Betty  Gallachotte;  (a)  1  Bring  My  Roses  (A.  Von  Ahn 
Carse),  (b)  Sings  the  Nightingale  to  the  Rose  (Cad- 
man), From  Told  in  the  Gate,  Miss  Katherine  Elliott; 
(a)  Just  a  Wearin'  for  You  (Carrie  Jacobs-Bond),  (b) 
Little  Gray  Home  in  the  West  (Lohr),  Eugene  Lewis; 
(a)  Dear  Heart  of  Mine  (Walter  Lewis),  (b)  One  Fine 
Day  (Puccini),  From  Madam  Butterfly,  Miss  Gladys 
Bury;  (a)  Your  Song  (Carrie  Jacobs-Bond),  (b)  Aria — 
O  Rest  in  the  Lord  (Mendelssohn),  from  Oratorio 
Elijah,  Mrs.  M.  Soohie  Ryan;  (a)  By  the  Waters  of  Min- 
netonka  (Lieuranct),  (b)  Voi,  Che  Sapete  (Mozart), 
from  Marriage  of  P^igaro,  Miss  Bertie  Schlueter;  Piano 
Solo,  (a)  I'he  Two  Larks  (Leschetizky),  (b)  Val.se,  Op. 
70  (Chopin),  Miss  Lydia  Silva;  (a)  At  Dawning  (Cad- 
man), (b)  Yellow  Roses  (Watson),  (c)  La  Serenata 
(Tosti),  .Vliss  Adele  Lewis;  (a)  Sorter  Miss  You  (Clay 
Smith),  (b)  Smilin'  Through  (A.  Penn),  (c)  Three  Shad- 
ows (Burleigh),  L.  Louis  Gairaud;  (a)  Swiss  Echo  Song 
(Eckert),  (b)  L'Estasi— Valse  Brilliante  (Arditi),  Miss 
Grace  Pearl;  (a)  Molly  (Victor  Herbert),  (b)  No  Hint 
of  Bird  Songs  (H.  J.  Stewart),  (c)  An  Open  Secret 
(Woodman!,  Miss  Jessie  Garliepp;  (a)  Cavatina — Casta 
Diva  (Bellini),  (b)  Aria— Ah!  Bello  A  Me  Ritorno  (Bel- 
lini), opera  Norma,  Miss  Gladys  Bury;  The  Blue  Bird 
(Kummer),  Chorus  of  twenty-five  voices;  Piano  Soli: 
(a)  Etude  de  Concert  in  D  flat  (Liszt),  (b)  Zortzico  (S. 
Arrillaga). 


CHICAGO    PAPER    PRAISES    ROSE    PIAZZONI 


The  New  Times,  a  periodical  published  in  Chicago, 
had  the  '"ollowing  to  say  about  Rose  Piazzoni,  the  gifted 
young  soprano  of  this  city,  in  its  issue  of  June  28,  1919: 
A  new  vocal  star  has  arisen  in  this  city  recently  in  Rose 
Piazzoni.  The  young  artist  conquered  for  herself  a 
veritable  smsational  triumph.  The  unusual  beauty  of 
her  voice,  a  soprano  of  big  compass,  the  excellent  train- 
ing of  this  medium,  above  all  the  warmth  of  expression, 
and  the  refined  taste,  which  the  charming  artist  intro- 
duces in  her  declamation,  made  the  deepest  impression 
upon  the  large  audience  that  assembled  at  her  concert. 
Piazzoni's  (oloratnre  singing  is  brilliant.  The  most 
difficult  runs  in  legato  and  staccato,  intervals  of  the 
most  daring  kind,  trills,  all  are  absolutely  perfect.  She 
overcomes  all  obstacles  playfully  and  with  the  finest 
bravoura  style. 

In  the  California,  published  in  San  Francisco  under 
date  of  July  11,  l')19,  we  find  the  following:  Rose  Piaz- 
zoni, a  young  California  vocal  artist,  scored  a  veritable 
sensational  succeso  at  her  first  concert  which  she  gave 
at  Scottish  Rite  Auditorium.  The  young  vocalist  pos- 
sesses an  unusually  charming  personality.  However, 
she  did  not  only  attract  her  hearers  by  means  of  her 
personality,  but  also  by  means  of  truly  wonderful  and 
thoroughly  trained  vocal  material.  She  i)ossesses  a 
soprano  voice  of  the  greatest  compass,  which  contains 
tones  of  the  alto  quality  as  well  as  the  highest  range 
of  the  lyric  coloralure  soprano,  a  range  of  almost  three 
octaves.  For  this  reason  the  singer  is  able  to  command 
a  repertoire  whica  includes  both  dramatic  and  lyric 
works  of  vocal  literature.  The  voice  is  evenly  bal- 
anced throughout,  and  the  transposition  from  one  regis- 
ter into  another  is  accomplished  without  a  break  or 
unevenness.  Her  technic  is  astounding.  The  most 
difficult  runs,  the  most  daring  intervals,  are  overconi'! 
by  her,  both  in  legato  and  staccato,  without  apparent 
effort  and  without  blemish.  Her  trill  is  even,  brilliant 
and  her  bravoura  llirilling. 


PACIFIC  COAST  MUSICAL  REVIEW 


SWAYNE    PUPIL   SCORES   BRILLIANT  SUCCESS 

Elizabeth  Simpson,  one  of  Wager  Swayne's  most 
prominent  California  pupils,  has  received  enthusiastic 
praise  for  her  lecture-recital  on  Some  Aspects  of 
Eighteenth  Century  Music,  which  was  one  of  the  es- 
pecial features  of  the  California  Music  Teachers  Con- 
vention A  large  and  enthusiastic  audience  was  pres- 
ent which  demonstrated  by  frequent  outbursts  of  ap- 
plause its  appreciation  of  Mrs.  Simpson's  art,  which 
never  rose  to  greater  heights  than  on  this  occasion  A 
distinguishel  Eastern  critic  who  was  present,  said,  after 
the  performance,  "Miss  Simpson  played  very  beauti- 
fully She  achieved  the  poetry,  the  exquisite  rhythm, 
the  delicacy  of  touch  and  feeling  that  are  indispensable 
to  an  artistic  rendition  of  eighteenth  century  music, 
and  in  some  numbers,  notably  the  great  C  minor  Fan- 
tiase  of  Mozart,  she  showed  a  breadth  of  conception 
and  depth  of  feeling  that  were  very  remarkable.  It  was 
a  splendid  performance."  Swayne  was  greatly  pleased 
with  Miss  Simpson's  triumph,  as  he  considers  her  one 
of  the  most  taltented  pupils  whom  he  has  ever  taught, 
and  both  are  looking,  forward  with  great  eagerness  to 
next  season's  work,  which  will  include  the  preparation 
of 'advanced  concert  repertoire.  The  program  played 
with  such  success  was  as  follows:  Fantasie  in  C  minor 
(Mozart),  Sonata,  D  major  (Haydn);  Program  Music 
of  French  Clavecinists— Le  Bavolet  Flottant  (Couperin), 
La  Reine  des  Peris  (Aubert),  Les  Fitres  (Dandnen),  La 
Poule  (Rameau),  Le  Coucou  (Daquin),  Oedipe  a  Thebe^s 
(de  Mereau);  Old  Time  Dances— Gavotte  (Padre  Mar- 
tini) Bourree  from  Suite  for  Violin  (Bach-Saint-Saens). 
Rlga'udon  de  Dardanus  (Rameau),  Gigue  from  Suite  in 
G  minor  (Handel). 

♦ — 

HERMAN    HELLER    VACATIONING 

During  the  absence  of  Herman  Heller,  conductor  of 
the  California  Theatre  Orchestra,  who  leaves  Monday 
for  a  vacation  along  the  Russian  river,  Louis  Fenster, 
concert  master  of  the  organization,  will  wield  the  baton^ 
In  the  party  are  Mr  and  Mrs.  Eugene  H.  Roth,  of  the 
California  Theatre.  The  party  will  tour  the  famous 
towns  along  the  river  by  auto.  The  program  selected 
for  next  week's  recital  is  Reinhardt's,  The  Spring  Maid, 
Schmidt's  waltz  melody,  Caroline  Sunshine,  and  Craw- 
ford's popular  selection,  Chinese  Chopsticks. 

-♦ 

FINE  NEW  BILL  AT  THE  ORPHEUM 

Grace  La  Rue,  the  International  Star  of  Song,  who  is 
scoring  a  tremendous  success  at  the  Orpheum,  will  be- 
gin the  last  week  of  her  engagement  next  Sunday 
matinee  and  will  present  a  new  and  delightful  program. 
There  will  also  be  a  great  new  bill.  The  Reckless  Eve, 
William  B.  Friedlander's  latest  and  most  successful 
musical  comedy  production,  which  was  written  by  Will 
N  Hough,  will  receive  an  elaborate  and  beautiful  pre- 
sentation. Magnificent  costumes  and  scenery  will  be  in 
evidence  and  a  splendid  cast  headed  by  Esther  Jarrett, 
Cecil  Summers  and  Deeley  and  Rogers,  will  do  full  jus- 
tice to  the  sparkling  music  and  witty  dialogue. 

Eddie  Nelson  and  Dell  Chain  have  one  of  the  real 
hits  of  vaudeville.  Before  joining  forces  for  the  presen- 
tation of  their  present  hilarious  travesty,  "Use  Your 
Own  Judgment,"  Nelson  was  of  the  team  of  Dooley  and 
Nelson,  and  Chain  was  the  Chain  of  Hufford  and  Chain. 
"Use  Your  Own  Judgment"  is  an  excellent  vehicle  for 
the  display  of  the  comedy  ability  of  these  clever  artists 
and  they  thoroughly  exhaust  the  many  comic  oppor- 
tunities afforded  them. 

Miss  lone  Pastori  is  well  and  favorably  known  here 
as  a  lyric  soprano  of  beautiful  voice  and  fine  culture, 
which  has  made  her  immensely  popular  on  the  local 
concert  platform.  Her  vaudeville  debut  is  therefore 
attended  with  great  interest  and  much  is  expected  of 
her,  for  the  musical  critics  in  this  city  have  declared  her 
to  be  a  true  artiste  and  have  predicted  for  her  a  splen- 
did musical  future. 

Bob  Murphy  and  Elmore  White  will  be  responsible 
for  a  peppy  arrangement  of  tunes  and  laughs.  They 
are  clever  and  versatile  young  men  and  capital  singers 
and  comedians. 

Jack  Clifford  and  Miriam  Wills  in  "At  Jasper  Junc- 
tion," Theodore  Bckefi,  assisted  by  Sofia  Scherer  and 
Lorraine  Marie  Wise,  in  character  and  classical  dances, 
the  latest  Hearst  veekly  and  Deiro,  the  Piano  Accor- 
deon  Virtuoso,  will  be  the  remaining  numbers  in  a  thor- 
oughly enjoyable  program. 
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FAIRMONT  HOTEL 

"The   Hei«;ht  of  Comfort  at  the  Top  of  the  Town" 

VANDA  HOFF  and  the 
FAIRMONT  FOLLIES 


D\XCI.\G    IN    RAINBOW    LANE    NIGHTLY 
EXCEPT  SUNDAY,  FROM  7  TO   1 


AFTERNOON    TEA,   \%'ITH    RUDY    SEIGER'S 
ORCHESTRA,  DAILY  FROM   4:30  TO   G 


Miss  Emma  L.  Simpson,  of  Los  Angeles,  sister  of  Miss 
Elizabeth  Simpson,  the  well  known  pianist  and  teacher, 
is  spending  the  summer  here,  and  both  are  having  a 
delightful  vacation.  They  have  just  returned  from  an 
extensive  automobile  trip  to  the  Russian  river. 


Sir  Henry  Heyman  will  spend  a  few  weeks  at  Lake 
Tahoe  beginning  this  week,  and  will  return  about  the 
end  of  August.  The  first  part  of  his  vacation  he  spent 
in  Santa  Barbara  and  this  will  be  the  balance  of  his 
usual  summer  outing,  part  of  which  is  also  spent  at  the 
Bohemian  Club  Grove  during  the  annual  Jinks.  This 
year  Sir  Henry  was  asked  by  the  Club  to  act  as  host 
for  Sergei  Rachmaninoff,  the  famous  Russian  composer. 
In  speaking  of  the  luncheon  given  by  Sir  Henry  Heyman 
in  honor  of  Rachmaninoff  recently,  there  occurred  an 
unintentional  error  in  the  headlines  of  the  article  which 
appeared  in  last  week's  issue  of  the  Pacific  Coast  Musi- 
cal Review.  It  stated  that  the  event  took  place  in  the 
Red  Room  of  the  Palace  Hotel,  instead  of  the  Red  Room 
of  the  Bohemian  Club. 


Alberta  Livjernash  Hyde,  the  well  known  pianist,  is 
spending  her  vacation  at  Lake  Tahoe,  and  is  thoroughly 
enjoying  both  her  well  merited  rest  and  the  beauties  of 
nature.  She  will  do  doubt  return  to  her  studio  work 
with  renewed  energy  and  enthusiasm. 

SIgmund  Beel,  the  distinguished  violin  virtuoso  and 
pedagogue,  left  on  his  vacation  during  the  past  week 
and  will  return  in  about  three  weeks.  He  will  re-open 
his  studio  at  the  end  of  August.    He  is  sojourning  in 
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the  mountains  of  Northern  California  and  expects  to 
devote  much  of  bis  time  to  fishing. 

Mrs.  Richard  Rees,  the  active  and  successful  soprano 
soloist,  and  teacher,  returned  from  her  vacation  at 
Donner  Lake  and  Lake  Tahoe  specially  to  act  as  soloist 
at  the  Victory  Celebration  of  the  Fall  of  the  Bastile,  at 
the  Expo:5ition  Auditorium  on  Monday  afternoon,  July 
14th.  An  audience  of  10,000  was  in  attendance  and  gave 
Mrs.  Rees  a  most  enthusiastic  ovation  by  reason  of  her 
excellent  and  thrilling  interpretation  of  The  Star 
Spangled  Banner,  Sambre  et  Meuse,  Madalon  and  La 
Marseillaise.  This  was  the  first  presentation  of  Sambre 
et  Meuse  in  San  Francisco  and  Mrs.  Rees  did  not  only 
score  a  well  merited  triumph  with  this  splendid  song, 
but  with  overy  one  of  the  solos  she  had  chosen  for  in- 
terpretation. Her  ringing  and  smooth  vocal  organ  was 
heard  to  excellent  advantage  and  her  enunciation  of 
the  beautiful  French  words,  as  well  as  the  effective 
phrasing,  brought  her  the  enthusiastic  demonstration 
of  her  hearers. 


Louis  Perslnger,  assistant  conductor  and  concert 
master  of  the  San  Francisco  Symphony  Orchestra  and 
director  of  the  Chamber  Music  Society  of  San  Fran- 
cisco, returned  from  his  extended  vacation  trip,  which 
took  him  to  New  York,  New  Jersey  and  Colorado  during 
June  and  July.  While  in  America's  metropolis,  he 
selected  a  number  of  interesting  works  of  Chamber 
Music  composers,  some  of  which  are  still  in  manuscript 
and  which  will  be  included  in  the  repertoire  of  the  so- 
ciety next  season.  Mr.  Persinger  has  already  called 
rehearsals  of  the  organization  and  these  will  continus 
regularly  until  the  first  concert  in  October.  Six  regular 
concerts  and  six  popular  concerts  will  be  given  in  this 
city,  while  more  concerts  than  ever  before  have  been 
booked  in  interior  and  outside  cities. 

Gino  Sever!,  the  energetic  and  brilliant  conductor  and 
violin  virtuoso,  who  has  made  so  many  friends  for  the 
Imperial  Theatre,  has  accepted  an  offer  from  the  famous 
Players  Lasky  Company  to  supervise  the  musical  de- 
partment of  this  immense  film  service.  One  of  his 
duties  will  be  to  designate  the  musical  synopsis  for 
each  picture,  and  those  familiar  with  his  splendid  work 
in  this  direction  feel  confident  that  the  Lasky  Company 
could  not  have  chosen  a  musician  better  suited  to  this 
work.  Although  Seven's  duties  will  thus  be  augmented 
he  will  continue  to  delight  Imperial  Theatre  audiences. 

Andre  Ferrier,  the  well  known  French  tenor  and 
director  of  the  Theatre  Francaise,  is  staying  in  Fairfax, 
Marin  county,  during  the  summer,  but  comes  twice  a 
week  to  San  Francisco  to  give  lessons.  He  is  writing 
a  farce  comedy  with  music,  including  a  number  of  de- 
lightful French  songs.     The  first  act  takes  place  in  San 


Francisco,  and  th^  second  and  third  in  San  Jose.  The 
subject  of  the  farce  is  Prohibition,  and  a  unique  feature 
of  the  performance  will  be  the  fact  that  the  audience 
will  be  asked  to  don  French  peasant  costumes.  The 
title  of  the  play  is  The  Wedding  of  Poilu  Lebinard,  and 
it  will  be  presented  during  the  latter  part  of  September. 
Mr.  Ferrier  sang  at  the  French  Victory  Celebration  at 
the  Exposition  Auditorium  on  July  14th  and  made  such 
an  excellent  impression  that  he  was  recalled  twelve 
times. 


Hother  WIsmer,  the  popular  and  industrious  violinist 
and  teacher,  is  spending  his  vacation  in  Rionido,  on 
the  Russian  River  and  naturally,  is  greatly  demanded 
by  the  artists'  colony  there.  He  spent  an  entire  day  as 
guest  of  the  artists'  club  at  Armstrong  Grove,  which 
consists  of  students  under  Latimer's  and  Pedro  Lemos' 
tuition.  After  a  delicious  mid-day  repast,  a  musical 
program  was  rendered.  Everyone  sang  while  Mr. 
Wismer  contributed  some  delightful  violin  selections. 
He  expects  to  be  back  in  his  studio  next  week. 


Edward  Schlossberg,  the  brilliant  young  pianist,  who 
was  one  of  the  real  artistic  surprises  at  the  Ninth  An- 
nual Convention  of  the  Music  Teachers'  Association  of 
California,  has  returned  to  San  Diego,  where  he  resides, 
after  being  entertained  by  many  prominent  musical 
people  here.  In  speaking  of  his  most  artistic  perform- 
ance in  the  Pacific  Coast  Musical  Review  of  July  12th, 
there  occurred  a  very  unpleasant  error  in  the  name. 
For  some  strange  reason  the  name  printed  was  Small- 
man  when  it  should  have  been  Schlossberg.  In  justice 
we  wish  to  repeat  here  what  we  said  of  Mr.  Schloss- 
berg in  connection  with  his  playing:  We  wish  to  single 
out  Edward  Schlossberg  as  specially  entitled  to  artistic 
commendation.  He  was  one  of  the  real  artists  appear- 
ing during  the  Convention.  Technically  and  musically 
he  gave  evidence  of  unquestionably  sound  musicianship. 
He  played  the  ultra  modern  compositions  in  a  manner 
to  make  them  interesting  by  singularly  beautiful  tone 
color  effects.  And  he  exhibited  a  virility  of  execution 
and  thoroughnes  of  grasp  that  justified  the  program 
makers  in  giving  him  a  recital  of  his  own,  or  at  least 
a  chance  to  be  heard  other  than  at  the  end  of  an  al- 
most three  hour  program  at  eleven  o'clock  at  night. 


Giacomo  Minkowsky,  the  distinguished  vocal  peda- 
gogue, is  spending  his  vacation  in  Southern  California, 
including  a  pleasant  stay  in  Catalina  Island.  He  and 
Mrs.  Minkowsky  will  remain  away  throughout  the 
month  of  July,  and  expect  to  return  about  the  end  of 
this  month  or  the  beginning  of  September.  Mr.  Min- 
kowsky has  had  an  unusually  busy  season,  several  of 
his  pupils  scoring  decisive  artistic  triumphs.  Among 
these  must  be  specially  mentioned  lone  Pastori,  who  be- 
gins an  extejnded  engagement  at  (the  .Orpheum  to- 
morrow (Sunday). 


Loisa  Patterson  Wessitsh,  the  well  known  soprano 
soloist,  is  now  on  tour  with  Vessella's  Symphony  Band, 
and  is  at  present  scoring  a  brilliant  success  at  Montreal, 
Canada,  where  this  excellent  organization  is  filling  an 
engagement  at  Dominion  Park.  Miss  Wessitsh  has  so 
far  been  on  tour  for  six  weeks  and  the  engagements 
will  last  some  time  longer. 


Miss  lone  Pastori,  the  brilliant  young  soprano,  begins 
a  prolonged  engagement  at  the  Orpheum  to-morrow 
(Sunday)  afternoon,  and  her  San  Francisco  appearances 
will  last  two  weeks,  after  which  time  she  will  go  South. 
Miss  Pastori  has  improved  remarkably  during  her 
coaching  with  Mr.  Minkowsky,  who  has  certainly  done 
wonders  with  her  voice.  She  sings  splendidly  in  tune, 
enunciates  clearly  and  interprets  with  fine  musicianly 
instinct.  She  surely  will  make  an  unquestionably  ar- 
tistic success. 


KNABE  AMPICO  AT  CIVIC  AUDITORIUM 


One  of  the  features  at  the  Literary  Exercises  given 
at  the  Exposition  Auditorium  on  Friday  afternoon,  July 
4th,  was  thf  playing  of  the  Knabe  Ampico,  which  pre- 
sented two  numbers,  namely.  Standard  American  Airs 
and  Polonaise  (Chopin).  The  first  named  was  played 
by  Al  Sterling  and  the  last  by  Godowsky.  The  two  rolls 
proved  of  unusual  artistic  value  and  the  record  audi- 
ence that  attended  this  event  proved  its  delight  with  a 
storm  of  applause.  The  Knabe  Ampico  used  on  this 
occasion  was  furnished  by  Kohler  &  Chase,  of  this 
city.  There  were  a  number  of  other  interesting  musi- 
cal numbers  and  the  distinguished  soloists  on  this  occa- 
sion included:  Edwiu  H.  Lemare,  organist,  Mme.  Jeanne 
Jomelli,  soprano,  and  a  community  sing  under  the  • 
leadership  of  Alexander  Bevani.  A  number  of  orations 
by  distinguished  officials  of  San  Francisco,  also  formed 
part  of  the  program. 


NORMAN  SMITH  AT  FAIRMONT  HOTEL 


The  touch  of  Norman  Smith,  the  nine  year  old  prod- 
igy, held  spellbound  an  enthusiastic  audience  in  the 
Fairmont  Hotel  recently.  This  genius  of  the  key- 
board has  a  fascination  in  his  playing  and  in  a  con- 
ception of  the  composers'  thought,  which  proclaims  him 
a  miniature  artist.  His  rendition  of  the  Bach  prelude 
and  Haydn  sonata  gave  a  large  audience  an  opportunity 
to  judge  his  pianistic  ability,  while  his  selections  from 
MacDowell  and  the  Chopin  valse  Op.  64,  showed  his 
temperamental  nature  is  alert  and  keen  in  grasping  the 
composers'  meaning  in -his  melody  message.  The  won- 
der of  this  child  lies  in  his  memory,  while  his  training 
in  the  technical  field  has  had  the  valuable  assistance 
of  George  Kruger,  under  whose  care  the  boy  has  ad- 
vanced to  his  present  status. 

MRS.  S.  P.  MARACCI,  Vocal  Teacher 

Italian  niethoil;  14  yenrs  of  Hiaeo  experlenee;  former  prima 
tlonna  with  Canuto  and  Tetrn/.r.lni;  coachOM  piipIlM  vooni 
and  dramatic  tone  formation  to  the  Htau;e.  Studio,  404 
ColnnibUH    Avenue.      Phone    Garfield    2270. 
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GODOWSKY 

Will  Conduct 

Ma^er  Classes  for  Piano 


I.OM  Angeles,  Cnl.,  May  26  to  AugiiHt   1 

L,.   E:.   BEHYMKR,  Director 

Send  for  Literature,  Terms  au<1  Particulars  for 
this  THE  SUPREME  MUSICAL  OPPORTUNITY,  to 
L.  E.  DEHYMER,  Auditorium  Bldg-.,  Los  Angeles,   \ 


Great  Opportunity  for 

Piano  Teachers  of  Children 

Maud  Ayer  Meserve,  whose  "Nature  Music  Course 
for  Children,"  has  attained  national  reputation,  is  now 
in  San  Francisco  upon  the  urgent  invitation  of  teachers 
interested  in  modern  progressive  musical  education. 

Mrs.  Meserve  extends  the  courtesy  to  all  teachers  of 
children  to  meet  at  her  studio,  407  Kohler  &  Chase 
Building,  on  Monday  and  Friday  from  1  to  5  p.  m.,  to 
witness  a  demonstration  of  her  course  for  children. 


®rpl|?um 


O'FARRELL,   Between    STOCKTON    and   POWELL 
Week    Hef^inniuK   THIS    SUNDAY    AFTERNOON 
MATINEE   EVEIIV    DAY 
LAST  >\  i:i.;i\ 
ORACK    L  \    HIE 
Nen'    SonKM.    in    Conjunction    with 
A   GREAT   NEW     SHOW 
NELSON   &   CHAIN,   In  "Umc    \  our   Own    .ludicmeiit ;" 
MISS  lONE  PASTORI,  lyric  soiiriino;  llOli  Ml  KIMIV 
nnd    ELMORE    AVHITE,    Tunes    and    LnuKhM;    CLIF- 
FORD   A     WELLS,    "At    .InNiK-r    .1  unction ;"     DKIRO, 
OriKinal    MnNter    of    the    Piano    Accordcoii;    TIIEO- 
DOKIO   ItEKEFI,  aNsisted  by   Sofia    Scherer  nnd    Lor- 
raine     Marie      WInc,     in      Character     nnd      ClasMical 
DanccM;    HEARST   WEEKL'V. 

THE   RECKLESS    EVE 

A    Sparkling    MuHical    Comedy,   witli    ENther  Jarrett, 

Cecil   Summers   and   Deely  &  Rogers 

Matinee  Prices   (except  Saturdays,   Sundays  and 

Holidays),   15c,  25c,  50e.      Phone  Douglas   70 


Afternoons  and  Evenings 
LOUIS  FENSTER,  Conducting 

IIKRMAN   IIKLT^KR'S 

CALIFORNIA  THEATRE  ORCHESTRA 
30  — MUSICIANS  — 30 

EDDIE  HORTON 

At  the  Console  of  the 
World's   Largest  Orchestral   Organ 


The  con^ant  growth  of  the  popularity  of 
and  the  steadily  increasing  demand  for 

ilasmi^lljimlm 

Ptattoa 

is  but  natural.  To  the  finer  Musicians  of  the  Pacific 
Slope,  to  those  Teachers  who  without  prejudice  calmly 
and  judiciously  measure  a  Piano,  te^  it  for  tone,  for 
fluency  and  perfedlion  of  adtion  the  Mason  &  Hamlin 
Piano  makes  an  appeal  which  almost  compels  its 
purchase. 

To  the  members  of  the  Music  Teachers'  Association,  particularly,  a  mo^ 
cordial  invitation  is  extended  to  visit  our  warerooms  and  to  play  upon 
and  hear  the  magnificent  Pianos  now  on  display— the  one  true  te^  by 
which  an  adequate  measure  of  quality  may  be  had.  We  welcome  com- 
parisons. 


Two  Entrances 
135-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Machines 


MASON  AND  HAMLIN  PIANOS 


Oakland— 510  12th  and  1105  Washington 

San  Jose — 117  South  First 

Sheet  Music 
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SPANISH    OPERA    BLOSSOMS    IN    NEW    YORK    CITY       ^.^.—..—..«.k—..«...^,^„«»„^„.«„«..k—.»—..—h.— ..•«.— ..— 


Stadium    Popular    Concerts    Contain    Plenty    of    Wagner 

In  the  Programs      California  Representatives  in 

Organist   Guild.     A   Trombone   Choir 

New  York,  July  20.— The  Spanish  Opera  Company  be- 
gan last  Monday  night  at  the  Cort  Theatre,  an  operetta 
and  a  musical  revue,  as  it  is  presented  in  Spain,  spoken 
and  sung  in  the  Spanish  language,  and  with  every  Span- 
ish peculiarity  retained.  To  the  audience,  which  was 
largely  Latin  American,  the  two  pieces  presented  were 
satisfying.  To  the  American  the  performance  was  a 
novelty.  To  the  American  studying  Spanish  or  inter- 
ested in  things  Spanish,  the  season  will  be  interesting 
and  instructive. 

"The  Old  Lady,"  the  operetta  in  two  scenes,  less  the 
story  of  a  young  soldier  who  disguises  himself  as  a 
woman  to  obtain  aiimission  at  a  ball  where  he  desires 
to  see  a  lady  forbidden  him  by  her  fatlier..  The  part  of 
Carlos,  the  soldie.-,  is  played  by  Miss  Consuelo  Baillo, 
whose  singing  is  cliarming.  The  part  of  the  soldier's 
love  is  taken  by  Adeline  Vehi,  a  senorita  whose  voice 
is  one  of  the  best  in  he  company. 

•'Dreams  of  Three"  is  like  the  present  day  American 
revue.  It  tells  how  three  artists,  a  Spaniard,  an  Italian 
and  a  Frenchman,  are  met  by  three  muses  who  trans- 
port them  to  their  three  homelands,  so  that  the  audi- 
ence may  compare  them.  There  follow  scenes  in 
Venice,  Paris  and  Seville.  The  last  is  richly  set,  and 
during  it  are  presented  real  Spanish  dancing,  music  and 
comedy.  The  castinets  crackle,  the  gay  clad  senoritas 
spin  and  bend,  the  Spanish  guitar  sounds  and  the  oddest 
Spanish  clowns  present  broad  comedy.  The  versatile 
work  of  Miguel  Pros  is  one  of  the  forces  which  sets  the 
pace  for  a  large  company,  which  includes  a  chorus  of 
men  and  girls. 

At  the  Lewisohn  Stadium  concerts,  given  under  the 
auspices  of  the  M\isic  League  of  the  People's  Institute, 
the  features  of  last  Monday's  bill  were  Anna  Fitziu  of 
the  Metropolitan  Opera  Company,  the  ballet  music  and 
chorus  from  "Samson  et  Dalila,"  and  compositions  of 
Cesar  Franck  and  Debussy,  Monday  was  symphony 
night. 

Programs  for  subsequent  evenings  last  week  included 
Henry  Hadley,  the  first  American  guest  conductor, 
directing  his  own  works:  Tone  Poem  "Lucifer"  and  the 
"Ballet  of  the  Flowers,"  the  writing  of  which  was  in- 
spired by  a  flower  garden  on  the  Palisades.  Mr.  Hadley 
will  contribute  otiier  numbers  with  American  titles 
written  in  America.  Inez  Barbour,  soprano,  who  is 
Mrs.  Henry  Hadley,  was  the  soloist  on  Wednesday 
night. 

This  Sunday  night  the  program  includes  a  return  en- 
gagement of  Forrest  Lamont,  the  American  tenor  of 
the  Chicago  Opera  Company,  and  Grace  Kerns,  Ameri- 
can soprano.  Goldmark's  Shakuntala,  Verdi's  Rigo- 
letto,  Wagner's  Ride  of  the  Valkyries,  Saint-Saens' 
Danse  Macrabre,  ^^■agner's  Meistersinger,  and  other 
works  of  Rubinstein  complete  a  most  interesting  pro- 
gram. 


Warren  R.  Hedden,  chairman  of  the  examination  com- 
mittee of  the  American  Guild  of  Organists,  announces 
the  election  by  the  guild's  council  of  eleven  Fellows  and 
forty-one  Associates.  Wesley  Krehbiel  Kuhnie,  of  Los 
Angeles,  Cal.,  is  one  of  the  Fellows.  The  Associates  in- 
clude Royal  A.  Brown,  of  San  Diego,  and  Le  Roy  V. 
Brant,  of  San  Jose. 


A  trombone  choir  was  formed  for  the  Methodist  cen- 
tenary celebration  in  Columbus,  Ohio,  ending  July  14'. 
It  consisted  of  one  hundred  trombones,  some  of  which 
had  to  be  made  to  order  to  suit  certain  requirements  of 
tone.     It  plays  a  program  of  sacred  music. 


Seven  thousand  war  compositions  from  many  coun- 
tries are  now  in  the  Congressional  Library  at  Wash- 
ington. 


The  Metropolitan  Opera  Company  of  this  city  will  in- 
crease its  number  of  Philadelphia  performances  next 
season,  giving  sixteen  in  all. 


Miss  Gretchen  F.  Dick  has  arranged  a  series  of  five 
concerts  at  the  Manhattan  Opera  House  next  season 
on  Sunday  afternoons,  November  9  and  23,  December  7 
and  January  11  and  2.  The  artists  at  the  first  concert 
will  be  Florence  Hinkle,  Reinald  Werrenrath  and  Ed- 
ward Morris;  at  the  second,  Marcia  Van  Dresser 
Rafaelo  Diaz  and  Eddy  Brown;  at  the  third,  Mabel  Gar- 
rison, Emilio  de  Gogorza  and  Lester  Donahue;  at  the 
fourth,  Sophie  Braslau,  Lambert  Murphy  and  John 
Powell,  and  at  tho  fifth,  Amparito  Farrar,  Merle  Alcock 
and  Albert  Spalding.  The  music  will  be  that  of  France, 
England,  Russia,  Italy  and  other  allied  nations,  also  of 
some  of  the  best  of  the  present-day  American  com- 
posers. The  singers  at  these  and  other  proposed  con- 
certs will  be  Americans. 


The  claims  against  the  $20,000,000  estate  of  Captain 
Joseph  Raphael  DeLamar,  capitalist,  who  is  alleged  to 
have  induced  many  friends  to  permit  him  to  operate 
speculative  acounts  for  them  in  Wall  street  by  guaran- 
teeing them  against  loss,  and  then  failed  to  make  provi- 
sion in  his  will  for  the  payment  of  the  sums  due  them 
at  the  time  of  his  death,  December  1st  last,  were  in- 
creased when  Mme.  Frances  Alda  Casazza,  wife  of  the 
Metropolitan  Grand  Opera  impresario,  became  the  plain- 
tiff in  the  seventh  suit  against  the  estate  of  Captain 
DeLamar. 

Edward  Johnson,  to-day  one  of  the  first  dramatic 
tenors  in  Italy,  returns  to  this  country  next  fall,  after 
an  absence  of  nearly  ten  years.  The  former  concert 
and  light  opera  star  will  be  heard  in  both  grand  opera 
and  concert.  His  operatic  engagements  will  be  with 
the  Chicago  Opera  Association  and  his   concert  dates 


Constance  Alexandre  has  such  a  pleas- 
ing personality  that  she  immediately  won 
her  audience.  Added  to  that,  a  beautiful 
rich  soprano  voice  and  a  well  selected 
program  completed  the  essentials  that 
made  her  a  favorite,  even  if  all  the  audi- 
ence were  not  versed  in  the  languages 
to  fully  appreciate  the  French  and  Italian 
songs.  Her  enunciation  was  so  clear  that 
not  a  word  was  lost  in  her  English  selec- 
tons. 


Prior  to  her  departure  for  New  York  in 
November,  Miss  Alexandre  is  available 
for  a  few  concert  dates  in  California.  For 
particulars  address 

Jessica  Colbert 


Hearst  Building,  San  Francisco 
Telephone  Sutter  4637 


Con^ance 

Alexandre 

Mezzo  Soprano 

I.s  spending  the  Summer  in  California 
after  a  six  months'  concert  tour  through 
Eastern,  Middle  Western  and  Western  | 
States,  during  which  she  received  hearty  I 
endorsement  from  critics  and  audiences.         { 

During  this  Six  Months'  Concert  Tour, 
Miss  Alexandre  visited  26  States,  63  cities, 
and  appeared  in 

125  Concerts 

The  tour  included  the  following  States: 
New  York,  New  Jersey,  Pennsylvania, 
Massachussets,  Connecticut,  Ohio,  Mary- 
land, Delaware,  District  of  Columbia,  Vir- 
ginia, South  Carolina,  Georgia,  Florida, 
Tennessee,  Alabama,  Louisiana,  Texas, 
Arkansa.s,  Kansas,  Oklahoma,  Missouri, 
Nebraska,  Iowa,  Illinois,  Indiana  and 
Kentucky. 

Among  the  larger  of  the  63  cities  in  which 
Miss  Alexandre  sang  were:  Trenton, 
N.  J.,  Scranton,  Pa.,  Hartford,  Conn., 
Springfield,  Mass.,  Rochester,  N.  Y.,  Can- 
ton, Ohio,  \\'ilmington,  Del.,  Baltimore, 
Md.,  Washington,  D.  C,  Norfolk,  Va., 
Atlanta,  Ga.,  Jacksonville,  Fla.,  Memphis, 
Tcnn.,  Birmingham,  Ala.,  New  Orleans, 
La.,  San  Antonio,  Texas,  Kansas  City, 
Mo.,  Omaha,  Nel).,  Des  Moines,  la., 
Springfield,  111.,  Indianapolis,  Ind.,  Evans- 
ville,  Ind.,  Louisville.,  Ky.,  Cincinnati, 
Ohio,  Dayton,  Ohio,  and  Columbus,  Ohio. 

The  following  extract  from  the  Terre 
Haute,  Ind.,  Star,  of  May  24,  1919,  is  an 
example  of  all  criticisms  received  by  Miss 
.Mexandre  on  this  tour: 


will  again  be  in  the  hands  of  the  Wolfsohn  Bureau.  In 
Italy,  the  land  of  Johnson's  greatest  achievements,  he 
is  known  to  the  music  loving  Italians  as  Edouardo  dl 
Giovanni.  Whether  he  will  retain  his  foreign  name 
when  he  returns  will  be  determined  when  he  gets  here, 
but  to  his  many  admirers  he  will  still  be  Eddie  John- 
son. Gavin  Dhu  High. 


COMMUNITY  SINGING  SPREADING  ON  THE  COAST 


Song    Leaders    of    War    Camp    Community    Service    Do 

Excellent  Work  in  the   Larger  Citljes  of  the 

Pacific  Coast  States 


The  Community  Singing  Program  of  the  War  Camp 
Community  Service  is  becoming  well  organized,  espec 
ially  in  the  larger  cities  on  the  Pacific  Coast. 

In  Seattle,  Francis  Russell,  Army  Song  Leader,  who 
has  had  wonderful  .'.uccess  in  the  Army  Camp  work,  lias 
been  engaged  as  Song  Organizer.  Mr.  Russell  has  al- 
ready started  Community  Sings  in  the  department 
stores  of  Seattle  and  at  the  different  parks  on  Sundays 
and  holidays.  Co-operating  with  Mr.  Russell  are  promi 
nent  members  of  the  Civic  Bureau  of  the  Chamber  of 
Commerce,  under  the  chairmaship  of  Alexander  Myer;, 
prominent  banker  and  patron  of  music. 

Roy  D.  McCarthy,  Song  Organizer  of  Tacoma,  has 
been  having  great  success  with  Sings  at  the  Convales- 
cent Hospital  at  Camp  Lewis.  He  is  also  leader  of 
twelve  thousand  National  Guardsmen,  encamped  at 
Camp  Farwell,  in  daily  sings. 

A  great  Community  Sing  at  Tacoma  is  being  planned 
for  the  near  future  with  a  large  children's  chorus,  a 
victory  chorus  of  girls  and  an  orchestra  and  band  ac- 
companiment. 

The  great  success  of  the  week  of  Community  Singing 
in  connection  with  the  recent  Rose  Festival  has  placed 
Community  Singinq  on  a  firm  basis  in  Portland. 

Walter  Jenkins,  who  has  had  fine  success  in  both 
Army  Singing  and  Community  Work,  is  now  in  charge 
of  the  Community  song  program  for  the  War  Camp 
Community  Service  in  Portland.  A  feature  of  the  Port- 
land work  is  the  Girls  Victory  Chorus  of  one  hundred, 
which  is  directed  by  Mrs.  Jane  Burns  Albert,  Portland's 
prominent  soprano  soloist. 

At  the  recent  International  Convention  of  Rotary 
Clubs  at  Salt  Lake  City,  singing  was  featured  at  every 
session  by  the  three  thousand  members  in  attendance. 
The  singing  of  these  Rotarians  in  the  wonderful  Taber- 
nacle and  with  the  accompaniment  of  the  great  organ, 
was  most  inspiring.  The  singing  was  alternately  lead 
by  Howard  D.  Bryant,  of  Richmond,  Virginia;  Edward 
McGarvey,  of  Saskatton,  Canada;  Edwin  Barnes,  of 
Battle  Creek,  Michigan;  Hugo  Kirchoffer,  of  Hollywood, 
California,  and  Alexander  Stewart  of  Oakland,  Cali- 
fornia, District  Representative  for  Community  Singing 
for  the  War  Camp  Community  Service. 

In  San  Francisco,  plans  have  been  formulated  for  the 
organization  of  a  permanent  Community  Chorus.  These 
plans  were  tempoiarily  postponed  because  of  the  ab- 
sence of  Clarence  0.  Robinson,  Song  Organizer,  who  was 
recalled  to  his  post  as  Director  of  Music  for  the  summer 
session  of  the  Pennsylvania  State  College.  During  Mr. 
Robinson's  absence,  Mrs.  Frances  Drake  Leroy,  the 
well  known  soprano,  has  taken  over  the  organization 
work  for  Community  Singing  in  San  Francisco. 

H.  H.  Pilcher,  Song  Leader  from  Wilmington,  Dela- 
ware, and  a  man  who  has  had  wide  experience  in  Com- 
munity Singing,  has  been  assigned  temporarily  to  the 
San  Francisco  work,  pending  Mr.  Robinson's  return. 

The  outstanding  feature  of  the  Community  Singing 
work  in  Oakland  has  been  the  Girl's  Victory  Chorus  of 
2.50  members,  which  has  sung  upon  almost  every  patriotic 
occasion  in  Oakland  during  the  past  few  months,  under 
the  direction  of  ,Song  Organizer  Herman  Brouwer. 
Plans  for  the  organization  of  a  permanent  Community 
Chorus  in  Oakland  will  be  concluded  as  soon  as  tlie 
vacation  season  is  over. 

During  the  summer  months  Captain  H.  C.  Stone,  Song 
Organizer  for  Los  Angeles,  has  organized  Community 
Sings  at  five  of  the  larger  beaches.  The  Comunity 
Sing  held  on  the  4th  of  July,  in  connection  with  the  Civic 
Celebration,  possibly  attracted  the  largest  attendance 
of  any  Community  Si.ng  held  thus  far  on  the  Pacific 
Coast  The  great  Community  Cake,  probably  the  larg- 
est cake  ever  made  in  the  world,  was  a  feature  of  the 
War  Camp  Community  Service  part  of  this  program. 
Pieces  of  the  cake  were  distributed  to  over  20,0()0  people 
upon  the  conclusion  of  the  ceremonies. 

At  San  Diego,  Wallace  Moody,  Song  Organizer,  has 
developed  the  neighborhood  group  or  unit  for  Commun- 
ity Singing  to  a  splendid  degree.  There  are  now  eight 
of  these  groups  orgiinized  for  weekly  Community  Sings 
in  various  sections  of  the  city.  In  August,  Mr.  Moody 
intends  to  bring  all  the  various  groups  together  for  a 
great  Community  Chorus  at  the  pavilion  in  Balboa 
Park. 

Throughout  the  work  on  the  Coast  the  War  Camp 
Community  Service  is  having  the  active  co-operation 
and  support  from  such  organizations  as  the  State  Feder- 
ation of  Women's  Clubs;  the  California  Federation  of 
Music  Clubs;  the  Rotary  Clubs  of  the  Coast  and  other 
prominent  organizaiions. 


MUNICIPAL    ORGAN    RECITAL 


Edwin  H.  Lemare,  oflicial  city  organist,  announces 
the  following  program  for  his  organ  recital  at  the  Ex- 
position Auditorium  on  Sunday  evening  at  8:30  o'clock: 
Toccata  and  Fugue  in  D  minor  (Bach),  Elfentanz  (Ber- 
nard Johnson),  Prelude  and  closing  scene  of  Tristan 
and  Isolde  (Wagner),  Toccata  in  F  (Widor).  Marion 
Vecki,  baritone,  will  sing  at  the  recital,  his  selections 
being  an  aria  from  Verdi's  Masked  Ball,  Vanderpool's 
Values,  and  Henry  Hadley's  Egyptian  war  song,  Sebek 
Heteb. 
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The  San  Francisco  Savings  and  Loan  Society 

S\VI\(iS      (TIIK    S\_\    FIJ  WflSCO    HWK)      ('<>:tl>l  intt  I  A  I. 
520  Calitoriiin    Street,  Siiu    FrniieiKen,   ("nl. 

.'>Ieiii1>er  of  the   ANNOeinteil   Sii^iii^^N   ItaiikN   of   Siiii   Frniiel.se<» 

MISSION   Hit WCII,  MisNioii  nnil  :2i!4t   StreetM 

rVKIv-rilKSiniO    UISTRKT   IIU A\CH,    C'lement    anil   7«li    Ave. 

IIAIGIIT  STI<10I':T  HItA.NCH,   llalKlit  niiil   Helveileie   StreetM 

JUNE  301h.  1919 

Assets    !|l»i0,50!»,ll):;.ll 

Deposits  ."7,1 22, ISO.:::: 

Capital   Actually   Paid   Up  1,000,0(10.01) 

Ueserve   and   Contingent    Funds   2,:t.S7,0 11.112 

rOmployees'   Pension   Fund  30U,.S.'>2.44 

OFFICERS — JOHN  A.  BUCK.  President;  GEO.  TOURNY,  Vice-President  and 
ManaRor;  A,  H.  II.  SCH.MIDT,  Vice-President  and  Cashier;  K.  T.  KRUSE.  Vice- 
President:  WILLIAM  HERRMANN.  Assistant  Casliier;  ,\.  H.  MULLER,  Secretary: 
■\VM.  n.  NEWHOUSE.  Assistant  Secretary;  GOODFELLOW,  EELLS,  MOORE  & 
oRRICK,    General    Attorneys. 

BOARD  OF  DIRF.CTORS— .TOHX  A.  BUCK,  GEO.  TOURNY,  E.  T.  KRUSE 
\  H  R.  SCHMIDT,  I.  N.  WALTER,  HUGH  GOODFELLOW,  A.  HAAS,  E.  N 
V'\N    BERGEN,    ROBERT    DOLLAR,    E.    A.    CHRISTENSON,    L.    S.    SHERMAN. 


ALCAZAR 

The  gripping  human  appeal  of  "With- 
in tU>^  Law,"  tremendously  acted  by  the 
amazingly  versatile  New  Alcazar  Com- 
pany this  week,  is  exerted  from  another 
leverage  the  coming  week,  beginning  with 
next  Sunday's  matinee,  in  Maude  Ful- 
ton's whim-sical  comedy,  "The  Brat." 
When  Miss  Fulton  gaily  disported  her- 
self in  San  Francisco  a  few  seasons  ago, 
as  eccentric  dancer  and  musical  come- 
dienne, there  was  no  intimation  that  she 
would  soon  become  a  representative 
woman  playwright.  That  even  then  she 
was  a  prolific  short  story  writer  was  un- 
suspected by  the  public  that  apiplauded 
her.  When  "The  Brat"  captivated  New 
York  overnight,  and  its  run  lengthened 
into  months,  there  stood  revealed  a  new 
dramatist  of  poetic  imagination,  brilliant 
wit,  shrewd  philosophy  and  deep  under- 
standing of  human  nature.  The  central 
figurf  in  "The  Brat,"  for  which  Belle  Ben- 
nett may  be  relied  upon  for  wholly  origi- 
nal interpretation  at  the  Alcazar,  is  a 
sagacious,  sophisticated  little  waif  picked 
up  in  a  New  York  night  court  by  a  blase 
novelist  seeking  new  character  studies, 
and  taken  into  his  mother's  fashionable 
home  where  she  creates  a  moral  upheav- 
al  

PERCY  A.  R.  DOW 

Ti;.v(in;i{  of  \  oici: 

(licl    Cniilo   Method) 

.StiidiON    reopened    for    Xeiv    Sea.ion 

370    SI  TTF.il    ST.      Tel.    noiiKlns    42:!.! 

r>iVi-i  Ocean  View  Dr.    (Rewlilenee)    Pled   2."ilin 

RUDY  SEIGER 

General   ^IiiNlenl    llireetor 

I>.   .M.   I.lnard    lloteU    Palaee   and    Fairmont 

in   San   I'raiiei.Neo 


JACK  EDWARD  HILLMAN 

RARITO.MO 

1000  Kohler  &  Cha.se  HldK.    Tel.  Kearny  ,-.  I." 
RcNidenee  IMione   Franklin  .")0((S 


Mrs.    William    Steinbach 

VOICE   CULTURE 

Studio: 

002    KOHLER   &    CHASE    BLDG. 

San    Frnueiseo  I'hone:    Kearny   54."i4 

Giacomo  Minkowski 
Mme.  Minkowski 

I.nte  of  New  York,  Berlin  and  Dresden. 
VoenI    Studio,    Suite    uOti,    Kohler   A    Chnxe. 

THE  PASMORE  SYSTEM  OF 
VOCAL  TECHNIC 

DEVEI.Oi'S:  Enduring::  Iteauty  of  tone; 
full  poiver  without  foreiOK  and  without 
loMM  of  qnallty;  delieaey  without  weak- 
iiexM;  eomiilete  rauKO  witliout  muscular 
elVort;    perfect    intonation. 

Kesldence  Studio:     1470  M'nNliinKfon,  near 
Hyde.       I'hone    Franklin    SSO. 


CECIL  FANNING,  Baritone 

II.  U.  TURPIX,    AccompauiMt 
Addresjt:    I,.  E.  Behynier,  Auditorium  Bhlc, 
I.08  AnKelcN,  Cnl.,   or   Mr.n.  JeNNica   Colhert, 
401   IleorKf   Bld)^.,  San   Frnneloco,  Cnl, 
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Short  Pedagogical 
Music  Course 

i;ila    I'.ilis    ■•eilleld 
at     docM     tlii.s     courMc 


^\'ork  on   tlie   following:  Nub- 

jectM: 

1.  Reading-. 

2.  Sisht    Hinging-. 
:!.    Improvising. 

4.  Melodic    Dictation. 
.->.    Kar   Feeling. 

6.  Rote  Songs. 

7.  Rliythm  and  Rhythmic  Dic- 

tation. 

5.  Keyboard  and   Written 

Harmony. 
9.    Keyboard,     Sharp.s,     Flats, 
etc.,   leading  to  .scales. 
10.   TIarmonIc   Dictation, 
n.   I'edagogy. 
12.    How  to  apply  the  fir.st  piano 

lessons. 
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MISS  EMILIE  LANCEL  MME.  M.  E.  VINCENT,  Voice 
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ERNST  WILHELMY 

\<>iee:  t  orrect  Interpreint  Ion  of  CliiNMleN; 
Drnnia  and  I'oetry.  SIimIIom:  tiMll'ncy  llldic., 
:iT(i  Suiter  St.,  S.  I'.,  I'hone:  DouKlaH  :ir..-.7 ; 
mill  2I.'II  (olleKe  Ave.,  Ile^kele.^.  'relephone 
lli-rkele.\      lli.-.l. 

MRS.  A.  F.  BRIDGE 

■ri-;  v<'iii':u  of  sin(;in<; 

Stiiilio:     I!I20   Seoll    SI.    I'l e    l-'llliiioi-e    I  .'<>  I 

MME.  ISABELLE  MARKS 

CO.NTRAI.TO 
Voice   Culture.      Suite  "C"   Kohler  Jt   Chane 
lluildlni;.      Telephone    Kearny    M.Vl. 

ALMA  SCHMIDT- KENNEDY 

I'lAMST 

SIuiIIoh:  San  FrnnclMco,  Hotel  Xormandle. 
Sutter  anil  tioiiKh  StreetM.  Berkeley,  ir,:i.'> 
lOuclid    Ave.      I'l e    Berkeley   sr,",. 

ACHILLE  L.  ARTIGUES 

Graduate  Seliola  Caiitoruni,  I'ariN 
Or^nn,     I'iano,      Harmony,     Counter    I'oliil. 
Studio:      Arrillaua    Musical    ('oIleKc.       Kcm., 
l.tS    KiBhtli    Ave.,    S.    F.     I'hone    I'neille    5710. 

ANIL  DEER  STUDIO 

]o:!<f  HAiGirr  stuf,i;t 

studio  'I'el.  >lnrket  2II4I.  Ke.Nldenee  I'hone 
.^IN.sion    2(I7S.       Ity    Apiioiiilnieii  t    Oiil.i. 

Evelyn  Sresovich  Ware 

ri.vxo 

24!»:!   Buehaiinn   Street  Piinne   West   a",S 

Joseph  George  Jacobson 

I'lWO 

1270   California    St.         I'lione   Franklin    17ll> 

ROSE  RELDA  CAILLEAU 

Opera    (oniitiiie.    I'nris 

Studio:     ;!I07   W  aNiiiiiKton    Street 

I'iKiiie    Fillmore    1SI7 

SIR  HENRY  HEYMAN 

SOI,0  A  lOl.IMST  MISICAI,  IHKIM  TtIR 
'readier  A  iolin,  A'iola,  FiLMemlile  I'layiiiK 
4:!4    Siiruce    Street.         Plioiie    Fillmore    li:!l 

JOHN  W.  METCALF 

I'ianoforte    and    Hiiriuoii^-    Instruction 

Studio:  Slli   First   Savings   Bank   Bide. 

Oakland.        I'hone    Oakland    :II72 

Hesiilence    I'lione.    Berkeley    liiirtr. 

MUSIC  TEACHERS 

Increase    A'oiir   Ineoine    100   Per    Cent 
By  Tcacliinu: 

True's  Color  Music  Method 

I'or  information  aililrcKs   17:1  Santa  Clara 
Avenue.    Oakland. 


Geo.  Stewart  McManus,  Pianist 

47  (i\l''F\KV  111  1M)I\<;,  :17«  Slitter  Street 
S.  F.  I'hone.  Kearny  .■'.4:1s.  Res.,  2140  IIVIIK 
STRFFT.      I'hoiie    I'rospcet    .-.4:iO. 

FREDERICK  MAURER 

Teacher  of  I'iaiio  and  ilariiioiiy,  F.nsenihle, 
(onehiiiK.  Studio:  1720  I.e  Itov  Avcniii-. 
Ilerkele.v.      Phone    llerkele.v    .-.:!!>. 

Ada  Clement  Piano  School 

l''ali    'I'crm,    Sc|itemher    l.nt 
.•14:!.-.    Sacrnmento    St.         i'hone    l''illniore    Nils 

GRACE  GARDNER 

I.ARIC    SOI'RA\t> 
I.nte  of  Boston  and  \ew-  1  Ork.  Studio:  Room 
44  <;  \l<'l''M-:i    lll.nG.     'I'el.  Kenmy  2(102. 

MRS.  CARROLL  NICHOLSON 

COVTH  \l,TO 
Teneher  of   SInKliiK.    :t2   I.oretta    Ave,   Pied- 
mont.     Tel.   Piedmont    :!04.      :>ioii.,    Kohler  A 
Chase   BIiIk..   S.   F.     Teleiihoiie   Kearny  .'■  I.VI. 

VERNICE  BRAND,  Contralto 

Teacher  of  SiiiKiiiK.  Studios:  Berkeley — 
1.-,I4  Oxford  St.  Tel.  Berkeley  4i:!!l.l.  Sac- 
ramento— Odd    l<'ello»s    BidK.    (4th    l-'loor). 

DOMENICO  BRESCIA 

VOICF    SI'iOCI.VMST — COMPOSITitl.V 

Studio,  U0:l-U04   KOIII.KR   .V    CIIASF.    Bl.DG. 

I'l c   Kearn.%    .*>  1.' I 

JOHANNA  KRISTOFFY 

I'rinia  Donna  So|>raiio.  'I'lioroiiK li  \oenl  and 
Driiiiialie  TrainiiiK.  i:i<iO  >>  asliiiiKloii  St. 
Cliuuc   Franklin   1721. 
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HELEN  COLBURN  HEATH 

Soprano  Soloist  I'-Irsl  I  iillnrinii  (  lilirch,  and 
Temple  lOinnnii  l-;l.  \oenl  I  list  riict  Ion,  <  on- 
cert  Work.      2.-.:tl>  <  in  >    St.      I'lione  \\  est  :iS(tO. 


MME. 

M.  TROMBONI 

><)ii 

F    i\TFIU'Bi;TATH>\ 

ivohler  .V   t  1 

lasc   llldjj.      Phone  Kearny  .'.4^ 

MARIE  PARTRIDGE  PRICE 

Soprano    Sol 
dials,  t  unci 
I'iKJe    Street 

,iN(_leaeher  of   SliiKlnn.      Be. 
rts,  t  liiiri'h   and  Oratorio.    101(0 
P c    Park    S7. 

Lydia  Sturtevant,  Contralto 


2l<iS    Shaltiick     \i 


Berkeley 


Marion  Ramon  Wilson 

< ONIU  \l,TO 

Opera    and    (  oiicert.      Fiiropenn    <  redcnIiaU 

l2l2T\tl,Olt    sr.      Prospect   .■•.:17(1 

DOUILLET  CONSERVATORY 
OF  MUSIC 

1721    .1  V<  KSOV    ST..   S  W    III  \\(   |S(  (),   (    \|,. 

Dr.  Maurice  W.  O'Connell 

Orcnnlst    and    Musical    Ilirector    nt 

St.    Dominic's    Church,    San    Francisco 

SI4    «;R0M:    SIRIOIOT.          id.    I'ark   020 

VIRGINIA  PIERCE  ROVERE 

Prinin    l>oiiii:i    Sopri Formerly    v>ith    the 

Boston    Opera    (  ompanv.   etc. 

170.-.  JO\KS  STRKiCT    Phone  Frnnklin  74.-H 

TEACHERS'  DIRECTORY 


SIGISMONDO   MARTINEZ 
■•SCI  Hyde  Street         Phone  Franklin  8212 

ELIZABETH   SIMPSON 

2r)18',2  Etna  St.,  Berkeley.  Tel.  Derk.  1310 

ALBERTA    LIVERNASH    HYDE 

SIS  Grove  Street         Telephone  I'ark  10.50 

THEODOR   SALMON 

610  Geary  Street  Phone  Franklin  681 

HAZEL  MILDRED  NICHOLS 

316  Pacific  Bids.,  Oaklanil.     Tel.  Oak.  785 

MISS   EDITH   CAUBU 
376   Sutter  Street         Phone  Kearny  2932 


MRS.   RICHARD   REES 
S15  Grove  Street Tel.   Park  517.5 

MRS.   OLIVE    REED  CUSHMAN 

433  Khvood  Ave.,  Oakland.    Tel.  Oak.  5154 

GEO.   N.   KRULL,  Baritone 
2458  Folsom  Street      Phone  Mission  3021 

MARY  ALVERTA   MORSE 
2119  Scott  St. Phone  Fillmore  1820 

ANTOINE    DE   VALLY 

Studio  973  Market  I'hone  Sutter  7339 

ANDRE    FERRIER 

1400  Hyde  Street  Tel.  Franklin  3322 


MME.   ELLEN    ROECKEL-DAVIS 

Sludio,  1L'.5  Carniel  St.       I'hone  Park  7096 

LION    GOLDWASSER 

R  1006,  Kohler  ><-  Cliase  Bids.    Kearny  5454 

OTTO   RAUHUT 
:;.50  First  Avenu(>  I'hone  Pacific  3561 

HOTHER   WISMER 
3701  Clay  Street  I'hone   Pacific  4974 

ARTHUR   CONRADI 

906  Kohler  (>;:  Chase  Bhlg.  Tel.  Kearny  5454 

MME.   DE   GRASSI 
2619  Dwight  Way.  Berk.     Tel.  Berk.  856J 

ANTONIO   De  GRASsl 

Room  1004  Kohler  .X:  Cha.-^c  Building,  S.  F. 

G.  JOLLAIN 
376  Slitter  Street  Piione  Kearny  2637 

ORLEY   SEE 
1 505  Castro  St..  Oakld.    Tel.  Lakeside  24S2 


STANISLAS  BEM; 
1006  Kohler  &  Chase  Uldg.,  San  Francisco 
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SCHUMANN-HEINK 

Season  1919— Exclusive  Management  Haensel  &  Jones,  Aeolian  Hall,  New  York 


My  Love  o'  You 

I.nteHt   Souk  I>y 

AIIIIIE:   GEIIRISH   JOXES 

nelUK    SuoK    by    ALICE    GEXTLE 

MetropolMnn    Opera   Co.,   X.   Y.,  and 

JOHN  FINXKGAN,  Celebrated  IrUh  Tenor 

Soloist  at  St.  Patrick's  Cathedral,  N.  V. 


George  Boosinger  Edwards 

Teacher  of 
Piano,  Organ  and  Composition 

1090  Eddy  Street 
Telephone  Fillmore  1581 


Nineteenth  Anniversary 
Number  of  the 

J^ariftr  flinaat 

iUuatral  S^ut^m 

Will  Be  Published  Early  Next 

October 

It  will  be  devoted  to  tlie  question  of  Ameri- 
can Artists,  Teachers  and  Composers. 

Reserve  Your  Advertising  Space 

Now 


EMERSON 

A  Good  Value  in 

PIANOS 

For    the    Home 
For  the  Teacher 
For    the  School 

Sherman,Piay  &  Go. 

Kearny  and  Sutter  Streets,  San  Francisco 

Fourteenth    and    Clay    Streets,    Oakland 

Sacramento      Fresno     Vallejo      Stockton      San     Jose 

Portland  Seattle  Tacoma  Spokane 


WAGER  SWAYNE 

PIANIST  AND  ARTIST  TEACHER 


of  PARIS  and  NEW  YORK 


3466  Jackson  Street 


NOW  IN  SAN  FRANCISCO 

Telephone  Fillmore  1905       Pupils  prepared  for  public  playing 


Paul  Steindorff 

Famous  Opera  Conductor 

Choragus  of  tke  University  of  California  was  amazed  by  the 

wonderful  musical  performance  of  the 

SOLOELLE 

The  Tone-Coloring  Solo  Player  Piano 
/  had  alTi>a])s  comidered  it  unlikel})  thai  on  the  mechanical  instwminis  a  parting  of 
melod],  and  accompaniment  were  possible.     To  enable  a  person  to  pla])  the  player  piano 
with  the  expression  of  art  artist  is  amazing.     The             ("Z^ 
Soloelle  is  certainly  a  great  accompaniment."  nSD>'  

The  Soloelle  actually  enables  you  to  accomplish  the  seemingly  impossible— it  gives 
you  the  technique  and  skill  of  a  great  artist— it  does  what  no  other  player  piano  can 
possibly  do. 

First— The  Soloelle  is  the  only  player  piano  that  affords 
complete  and  unrestricted  control  of  the  Melody  and  the 
Acompaniment  separately. 

Second— The  Soloelle  contains  the  only  mechanism  in 
existence  for  varying  the  kind,  quality  or  character  of 
tone  (tone  color),  as  distinguished  from  the  volume  or 
quantity  of  tone  (tone  gradation). 

Knabe    Soloelle,    Kohler    &    Chase    Soloelle,    Gabler    Soloelle,    Shonlnger    Soloelle,    Andrew 
Kohler  Soloelle,  Pease  Soloelle,   Fischer   Soloelle,  Hobnrt   M.   Cable   Soloelle. 

$650  to  $1350 


Knabe   and   other   Soloelle    Grands,   SlTiOO    up 
Terms  l(  desired.      Other  Instruments  In   exchanRC. 


PAUL   STEI.NDORFF 


26  O'Farrell  St. 
San  Francisco 


535-14th  St. 
Oakland 


LICENSED    SOLOELLE    DEALERS 
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ANTHONY  CHATS  ON  MUSIC  PUBLIC  AND  PRESS  ROTHWELL  FOR  NEW  LOS  ANGELES  SYMPHONY 


In  Interview  With  Editor  of  Music  and  Musicians  of  Seattle  Well  Known 
Music  Critic  of  Post-Intelligencer  and  Representative  of  the  Pacific 
Coast   Musical   Review  Comments  Interestingly  on   the 
Music  Departments  of  the  Daily  Press  and  Musi- 
cal Journalism  in  General 


Disti;nguished  Conductor  Who  First  Came  to  America   From  London  to 
Conduct  Parsifal  for  Henry  Savage  and  Later  Was  Conductor  of 
the  St.  Paul  Symphony  Orchestra  Selected  for  the  Phil- 
harmonic Orchestra  of  Los  Angeles — a  Thorough 
Musician  and  Magnetic  Personality 


(From  Music  and  Musicans,  July  1919) 


By  ALFRED  METZGER 


Seattle  took  a  long  .stride  musically 
when  Walter  Anthony  was  enticed  to 
leave  San  Francisco  by  the  Post-Intelli- 
gencer of  Seattle  and  become  a  member 
of  its  editorial  staff.  It  has  been  a  pleas- 
ure for  the  editor  of  this  journal  to  meet 
Mr.  Anthony  and  welcome  him  to  the 
Pacific  Northwest. 

The  writer  called  upon  Mr.  Anthony 
and,  foxy-like,  interviewed  him  (those 
knowing  Mr.  Anthony  can  imagine  him 
being  caught  napping).  However,  we 
discust^ed  many  things  pertaining  to 
music,  among  them  the  commercial 
ethics  of  musical  journalism.  Some  of 
the  statements  will  bear  reiterating  over 
and  over  again  and  we  commend  a  care- 
ful reading.     He  says: 

"It  seems  to  me  that  the  social  or  the 
co-operative  elements  of  the  musical  life 
are  but  too  dimly  realized.  Just  as  there 
can  be  no  sound  unless  there  is  an  ear — 
for  the  bell  on  the  buoy  a  hundred  miles 
from  human  habitation  or  ear  of  living 
thing,  makes  no  noise  unless,  perhaps, 
the  fishes  give  it  heed — just  so  is  music 
pre-ordained  solely  to  a  social  existence. 
There  must  be  two  or  three  gathered  to- 
gether in  its  name,  before  there  can  be 
music. 

"Any  wholesome  agency  that  tends  to 
create,  develop  or  support  the  social  ele- 
ments of  the  musical  life  is  important, 
and  in  this  connection,  the  critic,  the  re- 
viewer, the  editor  and  the  musical  re- 
porter find  their  excuse  for  existence. 
They  are  the  gossips  of  music's  common- 
wealth. Their  activities  are  calculated 
to  stir  up  interest,  comment,  conversa- 
tion, argument  and  such  differences  of 
opinion  as  make  for  a  healthy  and  ener- 
gizing divergence  of  expression  born  of 
temperamental  differences  of  viewpoint. 
Since  we  do  not  all  hear  alike,  we  cannot 
think  alike.  Neither  Beethoven's  Fifth 
Symphony  nor  Moussourgsky's  "Khovan- 
stchina"  duplicates  exactly  in  any  two 
pairs  of  ears  the  impression  the  com- 
poser sought  to  convey.  Tschaikowsky 
pained  Brahms  with  his  music,  and  the 
Hungarian  compo.';er  of  the  C  minor  Sym- 
phony was  rel'jctantly  admitted  by  the 
Slav  to  be  outside  his  realm  of  thought 
and  feeling.  To  put  it  bluntly,  neither 
could  endure  the  other's  music.  Trum- 
pets in  the  ears  of  Mozart  were  hideous 
and  lie  fell  fainting  to  the  floor  when  his 
father  sought  by  repeated  blasts  upon 
one  to  cure  him  of  his  dislike  of  trumpet 
tones.  Far  from  being  a  weakness,  this 
fact  of  music's  various  appeal  is  its 
splendid  strength,  developing  linity 
through  divergence  and  reaching  human 
hearts  by  a  million  different  and  devious 
paths.  It  is  the  description  of  these 
paths  that  involves  the  critic  and  inter- 
ests the  reader.  For  this  reason,  if  for 
no  other,  the  sincere  writer  on  musical 
subjects,  the  editor  of  honorable  journals 
devoted  to  the  interests  of  music  deserve, 
I  believe,  more  attention  than  they  re- 
ceive. 

"But,  aside  from  the  social  functions  of 
music  that  center  in  the  musical  journal 
and  eliminating  suggestion  of  moral  or 
esthetical  obligation  to  the  critic,  and 
the  music  journal  or  department  of  a 
newspaper,  the  musician,  the  teacher, 
and  the  professional  executant  owe  it  to 
themselves  to  assist  in  the  support  of 
musical  departments  and  musical  jour- 
nals, and  are  foes  to  their  own  material 
interests  when  they  fail. 

"In  the  case  of  the  musical  writer, 
there  is  the  constant  struggle  for  proper 
and  adequate  representation  in  the  col- 
umns of  his  paper.  The  newspaper  is 
provided  for  every  issue  with  300  per 
cent  more  "copy"  than  can  possibly  be 
squeezed  into  it— this  is  particularly  true 
of  metropolitan  newspapers.     The  music 


editor  is  at  constant  pains  to  keep  the 
importance  of  his  department  before  the 
eyeii  of  the  managing  editor.  The  latter, 
in  most  instances,  is  not  a  musical  en- 
thusiast, but  primarily  a  "newspaper 
man,"  seeking  to  give  to  the  readers  of 
his  paper  the  news  proportioned  to  the 
amount  of  interest  that  awaits  it.  It  is 
not  his  duty  to  educate  the  public.  There 
are  trade  and  technical  journals  for  the 
purpose.  His  first  job  is  to  provide  the 
reader  with  the  news.  If  support  in  cir- 
culation, commendatory  comment  and 
moral     encouragement    is     withheld    by 


Just  before  going  to  press  this  week, 
the  Pacific  Coast  Musical  Review  re- 
ceiviMl  special  information  from  Los  An- 
gelos  that  Walter  Hothwell  has  been 
cho.scn  for  Conductor  of  the  Los  Angeles 
I'hilharmonic  Orchestra,  which  is  en- 
dowed by  W.  A.  (Mark,  Jr..  for  $100,000 
a  yaar.  Mr.  Rothwell  is  recognized  by 
eve.-y  one  prominent  in  the  musical  af- 
lairs  of  this  country  as  one  of  the  ablest 
and  most  serious  symphony  conductors 
residing  in  America,  and  although  he  has 
not  had  sufllcient  opportunities  to  prove 
the    complete    extent    of    his    musicianly 


KOSE    PI.\7,/.<)M 

I'lio     llrillinnt     l,yrtc     <°ol<>riiliirr     Soprano 

>\  ho    Will     I.enve     for     Kiiropc     Knrly 

Next    Vonr    to    Kill    Coiiocrl    Kii- 

KnK«.'i<>eutM  (See  I'.  4,  Col,  2) 


music  lovers,  their  apathy  will  be  but 
prelude  to  the  managing  editor's  apathy. 
He  will  apportion  to  news  events  a  space 
regulated  by  public  interest,  and  if  more 
persons  read  about  "the  movies"  than 
read  about  "speculations  on  the  nebular 
hypothesis,"  he  will  relegate  the  cosmic 
subject  to  a  corner  and  overwhelm  it 
with  the  camera  news,  just  as  the  store- 
keeper will  move  onto  his  counter  straw 
hats  in  summer  since  there  is  demand 
for  them,  and  relegate  felt  to  the  posi- 
tion it  is  given  on  top  shelves  by  a  no 
longer  curious  buyer. 

"When  the  musical  editor  can  go  to  his 
Continued  on  Col.  4  of  this  page) 


accomplishments,  during  the  course  of 
his  activities  he  has  established  for  him- 
self El  reputation  second  to  none  among 
the  conductors  in  this  country.  He  came 
to  America  from  Amsterdam,  Holland, 
wlierd  he  was  conductor  at  the  Royal 
Opera,  and  conducted  the  first  perform- 
ances of  Parsifal  in  English  given  with 
such  brilliant  success  by  Henry  Savage 
and  his  splendid  English  Opera  Company. 
He  was  also  the  first  to  conduct  Mme. 
Butterfly  in  this  country  and  appeared 
here  with  this  production  of  the  Savage 
Company  at  the  Van  Ness  Theatre  after 
thf>  fire.  His  artistic  triumphs  were  sucii 
as  to  justify  the  management  of  the  St. 


Paul  Symphony  Orchestra  to  engage  him 
as  conductor.  He  scored  an  immediate 
success,  but  owing  to  the  war  the  or- 
che,-;tra  was  disbanded,  after  Mr.  Roth- 
well had  successfully  conducted  it  for 
six  years,  and  later  developed  into 
the  Minneapolis  Symphony  Orchestra, 
which  was  finally  perpetuated  by  Emil 
Oberhoffer.  Walter  R«thwell  then  went 
to  New  York,  and  among  his  outstanding 
musical  conquests,  is  the  unforgettable 
series  of  summer  symphony  concerts  at 
Madison  Square  Garden,  which  crowded 
the  huge  auditorium  to  its  capacity  with 
enthusiastic  audiences  eager  to  listen  to 
Mr.  Rothwell's  irresistible  skill  as  con- 
ductor. These  New  York  City  concerts 
lasted  for  two  years.  More  recently  Mr. 
Rothwell  devoted  himself  to  teaching 
theoiy  and  composition  and  among  his 
most  distinguished  pupils  may  be  in- 
cluded Albert  Spaulding,  the  famou.s 
violinist,  and  several  prominent  young 
American  composers  whose  works  are 
rapidly  getting  into  vogue.  Mr.  Rothwell 
is  not  only  a  born  conductor  and  a  thor-  ..^ 
ough  musician,  but  a  fine  gentleman4f 
whose  charm  of  personality  will  not  fail^ 
to  gain  him  hosts  of  friends  everywhere 
Mr.  Rothwell  was  in  San  Francisco  thi 
week  visiting  friends. 

The  Los  Angeles  Philharmonic  Orrhe.-^ 
tra    will    have   ninety   picked    music-an--- 
most  of  whom  will  be  selected  frf  . 
Angeles   and   some   from    San   Prai 
A    few   leading    instruments   will  >,, 
ported    from    the    East.     It   id    Mf    Roth- 
well's  aim  to  give  Los  Angel*^  the  very 
finest    symphony    concerts    tlie    city    has 
ever  enjoyed  and  he  will   cater  to  those 
who    prefer   lighter   forms    of   music    as 
well   as   those   fond   of  the   more  severe 
classics.     However,    our    intervieV    with 
Mr.    Rothwell    occurred    so    late    in    the 
week  that  the  most' egsential  part  of  it 
will  be  publislK'd  next  week. 


J 


ANTHONY  CHATS  ON    MUSIC    PUBLIC 

(Continued  from  Col.  2,  this  page) 
managing  editoi^  with  tangible  evidence 
that  the  public  is  interested  In  reading 
about  music  the  newspaper  will  find 
space  commensurate  with  the  importance 
of  the  topic  and  the  significance  of  the 
event. 

"What  is  true  of  the  editor  of  the  musi- 
cal department  of  a  newspaper,  is  true  of 
the  editor  of  a  musical  journal — though 
the  latter,  of  course,  finds  his  entire  sus- 
tenance in  musical  interest.  The  teacher 
that  will  not  advertise,  the  musical  event 
that  will  not  project  its  hopes  through 
the  medium  of  the  columns  of  paid  adver- 
tising in  music  journal  and  newspaper,  is 
not  only  standing  in  his  own  way,  but 
blocking  the  efforts  of  those  who  are 
doing  their  most  to  establish  music  as  a 
vital  part  of  the  communty's  life.  How 
can  journalism  do  anything  for  the  musi- 
cian that  will  not  do  anything  for  him- 
self? 

"Ah,"  says  the  teacher,  seeking  a  gra- 
tuitaus  notice  at  the  hands  of  a  musical 
editor,  'Oh,  I  never  advertise.  It's  un- 
dignified!' 

"Th.it  has  been  said  to  me  so  often 
that  I  can  tell  in  advance  usually  when 
it  is  coming. 

"If  all  teachers,  music  makers  and 
music  consunipra  were  like  minded  there 
wouldn't  be  any  musical  department  in 
any  newspaper,  so  the  position  of  dignity 
tak-;ii  by  such  ojiponents  to  advertising 
is  the  graceless  attitude  of  those  who 
seek  to  crowd  in  a  chartered  car  and 
avoiding  their  share  in  the  expense  par- 
ticipate in  the  privileges  made  possible 
by  the  greater  liberality  of  their  betters. 
I  can  see  no  dignity  in  this  position.  It 
looks  to  me  more  like  mendacity." 
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STEIN  WAY 

The  Piano  Used  by  the  Be^  Teachers 


C  The  Steinway  Piano  is  used  by  practically  all 
the  world's  greatest  Pianists,  Vocalists,  and  In- 
strumentalists. The  Steinway  is  the  piano  found 
in  the  homes  of  real  lovers  of  music  and  people  of 
discriminating  tastes  and  of  those  who  purchase 
only  the  best. 

C  But  even  more  important,  the  Steinway  is 
the  Piano  used  by  the  best  Teachers  of  Music 
throughout  the  world.  Needless  to  say,  in  teach- 
ing music  only  the  best  instrument  should  be 
used — an  instrument  possessing  the  truest  musi- 


cal quality  of  tone  and  the  most  perfect  action. 
Lack  of  tone  quality  is  a  menace  to  the  "ear,"  and 
an  inadequate  action  is  a  detriment  to  the  proper 
education  of  the  fingers  and  hands  of  those  learn- 
ing to  play.  Next  to  a  good  Teacher,  a  pupil  re- 
quires a  good  instrument.  Investigation  will  show 
that  in  every  city  those  teachers  having  and  using 
the  Steinway  Piano  are  the  best  teachers  in  that 
city. 

C  The  Steinway  is  universally  acknowledged  the 
Standard  by  which  all  other  Pianos  are  judged. 


We  carry  everything  in  the  musical  line — Steinway  Pianos  and  other  Pianos  of 
satisfactory  musical  worth,  Pianola  and  Duo  Art  Pianos,  Aeolian  Pipe  Organs, 
Victrolas  and  Victor  Records,  Band  and  Orchestral  Instruments,  Sheet  Music  and 
Music  Books. 


Sherman  JMay  &  Co. 


Kearny  and  Sutter  Streets,  San  Francisco 
Fourteenth  and  Clay  Streets,  Oakland 

SACRA.MENTO— STOCKTON— FRESNO— SANTA  ROSA— SAN  JOSE 


N      Jean  Criticos 

\    Scientific  Knilsslon  of  Voice 
Res.'^tudlOf    014  MAGNOLIA  AVE.,  PIEDMONT 
Tel.  I'ledinont  SltTW 

L.  E,  Behymer 

Manager  of  Distinguished  Artists 

EXECUTIVE   OFFICES: 

70S  AUDITORIUM  BLDG.,  LOS  ANGELES 

Arrillaga  Musical  College 

Fernando  Mlchelena,  ProMident; 
A.  I,.  ArllKUCM,   Vice-President;   V.   de   Arrillaga,   Director 
Unexcelled    facllitlen    for   the    ntudy   of   music   in   all   its 
branches.     Large  Pipe  Organ.     Recital   Hall. 

2.115  JACKSON    STREET 
San  FranviHCO,  Cat,  Phone  West  4737 

Miss  Elizabeth  Westgate 

Teacher  of  Piano,  Organ,  Harmony.  Organist  and  Musical 
Director  of  First  Presbyterian  Church,  Alameda.  Home 
Studio:  1117  PARU  STREET,  ALAMEDA.  Telephone  Ala- 
meda 1.^5.  Thursdays,  Merriman  School,  570  Oakland  Ave., 
Oaidand.      Telephone  Piedmont  2770. 

Mackenzie  Gordon,  Solo  Tenor 

LIcder,  Concert,  Opera,  Oratorio,  Tone  Production 
Ten   Years  Tenor  Soloist  of  St.   Bartholomew's  Church   of 

New    York    City. 
Solo  Artist  with  Worcester  and  Cincinnati  Music  Festivals. 

Soloist   with    the   Handel    and   Haydn    Society   of   Iloston. 
Tenor  soloist   of   the   original   Persian    Garden   Quartet. 
Studio:      2832  JACKSON    STREET  Phone   West  457 

By   Appointment   Only 

Clarence  Eddy 

Concert   Organist — Organ   Instruction 
2021    CALIFORNIA    STREET  Telephone    Fillmore    210 

Mrs.  Clarence  Eddy 

Contralto    Soloist — Yocal    Instruction 
Studio:     2021    CALIFORNIA  ST.  Tel.  Fillmore  210 

Janet  Malbon,  Colorature  Soprano 

Teacher  of  Singing — Coaching  Public  and  Private  Re- 
citals and  Concerts.  Studio i  Kohler  &  Chase  Dldg.  Phone 
Kearny  5454.        Res..   175   25th   Ave.        Phone   Pacific   0173 


DR.  C.  DE  MANDIL 

VioIinVirtuoso  and 
Pedagogue 

Kohler  &  Chase  Building 
Room  905 


AUGUST  E.  WIEBALK 

VIOLINIST 

JuNt  returned  from  A.  E.  F.  Service.  Will  accept  pupils 
In  Violin  and  Ensemble.  Studio,  703  Haight  Street.  Tel. 
Market  8103 


CLARENCE  R. 

KAULL 


Experienced    arranger    for    any 
combination    of    voices    or    instru- 
ments.     Song    writing— copying- 
transposing.      Artistic    work. 
Suite  003   Pantages   Bldg. 


NOTRE  DAME  COLLEGE  OF  MUSIC 

SAN  JOSE,   CAL. 

Confers   Degrees  Awards   Certificates 

For  Particulars  apply  to    Sister   Superior 

BERINGER  CONSERVA- 
TORY  OF  MUSIC 

926  Pierce  St.,  nr.  McAllister.    Fillmore  840 
Dominican  College  School  of  Music 

SAN    RAFAEL,    CALIFORNIA 
Music    Courses    Thorough    and    Progressive 
Public     School     Music,     Accredited    Diploma 

SIGMUND  REEL 

Concert  Master  of  L.  A.  Sj-mphony  Orchestra  during  last 
four  years,  will  accept  puplLs  In  advanced  violin  and  en- 
semble playing.     Studio  1373  Post   St.     Phone  Prospect  7.'>7 

HUGO  HERZER 

TEACHER   OK    SINGING 

Method   of   the    Elder    Lamperfi 

Studio:      2207    SACRAMENTO   ST.          Telephone   ^Vest   7S70 

MISS  DOROTHEA  MANSFELDT 

Preparing   Teacher  for 

MRS.   OSCAR  MANSFELDT,    Pianist 

2r»«0    PINE    STREET  Telephone    Fillmore    314 

ROSCOE  WARREN  LUCY,  Pianist  and  Teacher 

will  present  a  Normal  Course  to  teachers  In  my  method 
of  Planistic  Development.  Also  Coaching  and  Interpre- 
tation of  the  Masters'  Works.  0128  Hlllegass  Aveinue, 
Oakland.      Phone    Pietlmont    SOD^. 

MRS.  M.  E.  BLANCHARD,  Mezzo-Contralto 

(Head  of  Vocal  Department,  Mills  College) 

Teacher   of    Singing.      Concerts,    Lecture-Recitals 

Studio:      Kohler   <&    Chase   Bldg.,    Room    90.'..      Tel.    Kearny 

n4.'S4.       Residence,  84."i  Ashbnry    Street.       Phone   Park   5000 

HERBERT  RILEY,  Solo  Cellist 

Solo  and  Chamber  Music  Recitals.  Studio:  1271  PINE  ST., 
San  Francisco,  has  re-opened  liis  Studio  after  Honorable 
Discharge   from   the   Army. 


WALLACE  A.  SABIN 

Organist  Temple  Enianu  El,  First  Church  of  Christ  Sci- 
entist, Director  Lorlug  Club.  S.  F.,  >Vcd.,  1017  California 
St.,  Phone  Franklin  2003;  Sat.,  First  Christian  Selence 
Church,  Phone  Franklin  1307;  Res.  studio,  3142  Lewlston 
Ave.,    Berkeley.      Phone    Piedmont    242S. 

A  Violin  Teacher  from  New  York  City 

AVIth  an  original  system  of  muscular  training,  evolved 
through  years  of  experience,  will  take  n  limited  number 
of  pupils.  Special  attention  paid  to  enr-trainlug,  tone 
quality   and   tonality.      For   terms   apply   to 

MISS   M.   V.  UNDERBILL 
801  Sutter  Street  Phone  Franklin  1120 

Brandt's  Conservatory  of  Music 


2211    SCOTT    ST.,   Betweei 
Mr.  Noah   Brandt,  Violin 


Clay    and    >Vashlugton 
Mrs.   Noah   Brandt,  Piano 


MISS  AUDREY  BEER,  Pianist 

Stuido:  2025  McCLURE  ST.,  OAKLAND.    Tel.  Oakland  3805 
'Wednesday  at  San  Anselmo.     Studio  care  Dr.  O.  >V.  Jones 


Equality. 

I  consider  Mme.  Jelicci  s  'voice  equal  iu 
quality,  coloring  and  technique  to  any  'vis- 
iting eastern  coloratura  singer  that  has  ap- 
peared here  this  season. 

WALTER  BODIK.  S.  F.  Bullain 
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EIGHTEENTH  YEAR 


FORTUNE   GALLO    RECEIVES   ITALIAN    TITLE 


The  following  interesting  item  which  appeared  in  last 
Sunday's  Examiner  will  be  read  with  much  pleasure  by 
the  many  friends  of  Fortune  Gallo,  the  distinguished 
opera  impresario: 

Friends  and  patrons  of  the  San  Carlo  Grand  Opera 
Company  will  be  interested  to  learn  that  Fortune  Gallo, 
managing  director  of  the  organization,  was  recently 
the  recipient,  from  the  Italian  sovereign.  King  Victor 
Emmanuel,  of  an  honor  conferring  upon  him  the  title 
of  Chevalier  of  the  Italian  Royal  Crown.  This  is  a 
knighthood  enjoyed  by  personages  of  no  less  distinction 
than  Puccini  and  Mascagni,  the  composers;  Gabriel 
D'Annunzio,  the  eminent  soldier-poet;  Signor  Caruso 
and  others  prominent  in  the  Italian  world  of  art.  The 
honor  to  Signor  GpIIo  comes  in  recognition  of  his  suc- 
cessful efforts  to  propagate  Italian  music  in  this  coun- 
try, the  employment  of  many  of  his  nationals  in  the 
American  operatic  field  these  past  several  years,  and 
the  very  substantial  results  of  the  series  of  Italian  Red 
Cross  benefit  performances  of  opera  by  his  organiza- 
tion in  the  United  States  and  Canada  during  the  late 
war.  Chevalier  Gailo  is  an  American  citizen,  having 
taken  out  his  naturalization  papers  immediately  upon 
arriving  in  the  United  States  several  years  ago.  The 
San  Carlo  stars  will  make  another  transcontinental 
tour  the  coming  season  from  New  York  to  San  Fran- 
cisco. 


A  TWELVE-YEAR-OLD   PRIMA    DONNA 


mean  that  the  student  can  omit  preparatory  work; 
solfeggios  and  scales  are  exiremely  useful.  But  why 
spend  years  dreaming  of  thcorIcK  about  which  there  is 
dispute?  Even  if,  as  some  authorities  modestly  claim, 
the  real  old  Italian  school  has  been  rediscovered,  what 
is  the  benefit?  An  art  teacher  might  rediscover  the 
actual  pigments  used  by  Rapliacl;  but  to  create  a  stud 
ent  who  could  duplicate  the  Sistine  Madonna'  is  (lulte 
another  story." 

Not  the  least  arduous  of  a  singer's  duties  is  that  of 
going  through  the  endless  stream  of  songs  which  are 
constantly  being  submitted,  eitlier  in  printed  form  by 
publishers,  or  as  manuscripts  (more  or  less  legible) 
sent  by  the  actual  composers;  the  latter  being  generally 
tauchingly  confidant  that  their  "little  efforts"  only  need 
to  be  heard  in  public  to  become  record-breakers.  On 
this  subject  Mme.  Helen  Stanley  states  that  she  goes 
quite  conscientiously  through   everything  sent  her. 

The  inclusion  of  a  song  in  the  repertoire  of  Mme. 
Stanley  goes  a  long  way  toward  ensuring  its  success. 

-♦ 

IVIME.  EYMAEL  FINDS  TALENT  IN  AMERICA 

"Everywhere  1  be  during  my  travel  in  .\merica  I  fine 
ver  much  sincere  and  deep  api>reciation  of  ze  good  in 
music.  We  French  people  have  always  been  so  happy 
at  home  that  we  do  not  like  to  travel.  But  since  ze 
war  we  make  up  our  minds  to  come.  We  have  so  many 
zinggs  to  learn  from  you  and  we  want  to  give  you  more 
opportunity  to  know  our  music."  So  spoke  the  beautiful 
French  prima  donna  who  will  be  heard  in  concert  the 
early  part  of  September  in  San  ^'rancisco.  She  is  really 
on  a  mission,  making  use  of  her  wonderful  art  in  help- 
ing France  and  America  to  become  still  better  ac- 
quainted. 

"America  is  so  wonderful,"  she  continued.  "Your 
schools  do  so  much  for  ze  young  peoples.  All  you  need 
is   more  ncouragement  in  art.     Why,  here  in  this   'bik' 


ORPHEUS  TO  BE   REPEATED   IN   GREEK  THEATRE 


(From  S.  F..  Examiner,  July  20,  1919) 

"Una  bambina  prodigiosa"  they  call  little  Miss  Lina 
Pagliughi,  a  twelve-year-old  girl  with  remarkable  voice 
and  musical  intelligence,  and  when  the  discriminating 
Italians  use  those  words  they  "say  something."  The 
bambina  prodigiosa  they  further  describe  as  "una  Tet- 
razzini  Dodicenne,"  which  is  also  something  when  said. 

Little  Lina  was  discovered  eight  or  nine  months  ago 
by  Madame  Puerarj  Marracci,  the  noted  operatic  singer 
"Who  conducts  the  Kalian  Concervatory  of  Music  at  4()4 
Columbus  avenue.  She  is  the  daughter  of  Mr.  and  Mrs. 
Giovanni  Pagliughi.  The  parents  being  unable  to  pro- 
vide for  the  child's  education,  Madame  Marracci  re- 
solved that  so  phenomenal  voice  should  not  be  lost  and 
so  she  took  Lina  under  her  care  and  schooling  with- 
out charge.  All  the  Italian  colony  is  now  interested  and 
the  phrases  above  quoted  are  from  elaborate  criticisms 
in  the  principal  Italian  newspaper,  "L'ltalia." 

Arrangements  are  being  made  for  the  girl  to  make 
an  Orpheum  tour,  accompanied  by  her  mother  and  the 
pianist,  Madame  Serrantoni.  There  is  a  remarkably 
beautiful  and  matured  quality  in  the  child's  voice,  which 
at  high  E  is  perfectly  sure  and  musical.  Lina's  inter- 
pretation of  "Caro  Nome"  and  the  Musetta  Waltz  Song 
are  delightful,  and  she  sings  English  ballads  with  feel- 
ing and  naturalness  much  beyond  her  years. 

She  is  certainly  "una  bambini  prodigiosa." 


MME.   STANLEY    DISCUSSES    MUSIC    STUDY 


In  giving  her  views  recently  on  the  subject  of  musi- 
cal study,  Mme.  Stanley  declared  those  singers  fortunate 
whose  musical  knowledge  began  in  the  cradle  under 
the  greatest  of  all  masters,  the  mother.  "It  seems  to 
be  the  impression  of  singing  teachers,"  said  the  prima 
donna,  "that  voice  students  should  not  begin  serious 
study  until  they  are  about  sixteen.  In  this  connection 
consider  my  case.  I  made  my  first  public  appearance 
when  1  was  fourteen,  as  a  church  soloist  in  Chicago. 
I  was  fortunate  in  having  a  thorotighly  sensible  teacher, 
a  non-believer  in  'tricks.'  He  had  no  fantastic  way  of 
doing  things,  but  merely  listened  for  the  beautiful  in 
my  voice  and  developed  it,  at  the  "same  time  pointing 
out  faults  and  explaining  how  to  overcome  them.  The 
principal  part  of  the  process  was  making  me  realize 
where  and  how  I  was  wrong.  After  all,  singing  is  sing- 
ing, and  I  am  convinced  that  my  teacher's  idea  of 
letting  the  voice  grow  with  normal  exercise  and  with- 
out excesses  was  the  best.  It  was  certainly  better  than 
hours  of  theory.  Heal  singing  with  real  music  is  im- 
measurably better   than   ages   of  conjecture.     I   do   not 
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IMPOU'I'.WT  TO  ARTISTS  .VXD  TEACHKRS 
There  is  no  superior  iKir  more  diKiiiHed  ud- 
vcrtlMiii^  medium  published  Ihiiii  the  .\iinunl 
Kditiiiu  «r  the  Pueifle  l'on.st  Musical  Review. 
It  is  rciid  !>>•  more  Ihiiu  .'0,000  muMle  lovers 
on  tlie  I'aeille  ('oust.  Its  artistic  typoKraphi- 
cnl  uppeiiraiicc.  Its  wealth  of  portraits  of  dis- 
tiiiKulNhed  artists,  tlie  iiivuluahie  iuforma- 
tiou  al>out  past,  present  and  future  musical 
cheats,  and  Its  value  as  a  Directory  of  Cali- 
fornia Artists,  Teachers,  Orchestras,  3lusic 
Cluhs,  MauaKcrs,  Choral  Societies  and  Con- 
servatories make  it  a  volume  that  is  kciit  on 
tile  and  referred  to  h.i  e^el•.^<»ne  intcrcstcrt 
til  music  throuiiliout  the  year.  It  represents 
enrreiit    nuisieai    liislor.i. 


If  you  want  to  know  who  is  who  in  music  in  the  far  west 
you  will  find  him  or  her  in  the  Musical  Review 
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hulf  paKC  *40.00;  ouc-third  pate  (one  column). 
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single  column),  !|(IO.OO;  one  inch  across  pane.  #7..'>0: 
one  inch  double  columu,  $(1.00:  one  Inch  single  col- 
uniu. $:i.oo. 

Address—  ^artfir  ^naat  HHuairal  iRpapiui 

Suite  801  Kohler  &  Chase  Building 
26  O'Farrell  St.  San  Francisco 
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So  insistent  have  been  the  requests  hurled  at  Cho- 
ragus  Paul  Steindorff  to  repeat  last  season's  great  ora- 
torio production  of  Orpheus  in  the  Greek  Theatre  this 
summer,  that  Steindorff,  in  conjunction  with  Samuel  J. 
Hume  of  the  .Music  Dramatic  Committee,  and  with 
Selby  C.  Oppenheimer  again  at  the  business  helm,  have 
arranged  to  again  present  Gluck's  loveliest  opera  with 
a  star  cast  in  the  classic  Greek  Theatre  at  the  base  of 
the  Berkeley  hills. 

Perhaps  no  event  of  its  kind  made  a  more  defined 
impression  on  music  lovers  than  did  Orpheus,  filled 
with  its  melodic  strains  and  nu  st  lieautiful  music,  and 
admitting  the  inlreduction  of  glorious  dance  interpola- 
tions to  the  sublime  music  of  the  master.  Gluck. 

The  coming  revival  of  the  classic  will  take  place  on 
Saturday  evening,  August  30th,  and  Steindorff  will  again 
present  a  most  notable  array  of  singers  in  the  three 
major  roles.  Already  he  has  secured  the  services  of 
Lydia  Sturdevant,  who  will  unquestionably  repeat  her 
former  success  in  the  name  part  of  the  opera;  and  once 
more  charming  Anna  Young  will  give  distinction  to  the 
role  of  "Amour."  A  notable  prima  donna  is  now  in 
negotiation  with  Steindorff  to  sing  the  role  of  "Eury- 
dice,"  and  a  world  famed  dancer  will  lend  her  presence 
to  the  great  cast,  and  will  be  a  special  feature  of  the 
program.  A  corps  of  young  ballet  girls,  a  great  chorus 
of  several  liundred  and  a  mammoth  symphony  orches- 
tra will  make  up  a  titanic  ensemble.  Colorful  light 
effects  and  gorgeous  costuming  will  dazzle  the  eye  while 
the  music  is  fascinating  the  ear. 

Due  notice  of  the  sale  of  tickets,  the  scale  of  prices, 
and  further  arrangements  of  the  managements  will  soon 
be  announced   from    Manager  Oppen'heimer's   office. 


city  of  San  Francisco  you  should  have  ze  opera  house, 
supported  by  your  government.  You  don't  realize  your 
own  talent,  but  ze  war  has  already  help  you  to  see  what 
your  composers  and  musicians  can  do." 

She  went  on  to  relate  her  experience  in  training  an 
ambitious  girl  in  New  York.  One  day  she  asked  a  di- 
rector of  the  Metropolitan  to  hear  this  American  girl. 
"What!"  he  exclaimed.  "An  American  can't  sing! 
Don't  waste  your  time,  Madame  Eymael." 

"Zat  made  me  seeck  at  ze  heart,"  said  Madame  Ey- 
mael expressively,  "but  I  say:  Be  so  quiet  and  hear 
me  zis  girl.  After  she  sung,  he  is  much  ashamed  and 
say,  'What  will  I  do??'  And  I  say:  'Give  her  a  chance 
and  encourage  and  protect  her.'  " 

As  a  result.  Miss  Bonman,  the  young  aspirant,  will 
have  a  part  in  the  Metropolitan  this  season.  The  singer 
added  that  in  her  opinion  America  had  produced  some 
splendid  artists,  and  believes  that  the  next  ten  or 
twenty  years-  will  see  numerous  Americans  added  to 
the  galaxy  of  the  'world's  great  stars. 

Typically  Frenclx  in  temperament  and  to  the  very 
soul,  Madame  Eymael  finds  mucU  of  lasting  beauty  in 
many  American  songs,  and  while  there  will  be  several 
new  French  gems  in  her  pro.gram  for  San  Francisco, 
the  American  comi>osers  will  be  given  due  considera- 
tion. 


lONE    PASTORI    ENTHUSES  ORPHEUM    AUDIENCES 


Delightful     Lyric    Soprano    Scores    Immediate    Artistic 

Triumph  and  Pleases  by  Rbason  of  Excellent 

Voice   and    Artistry 


By   ALFRED   METZGER 

lone  Pastori,  who  is  appearing  at  the  Orpheum  during 
the  present  and  next  week,  scored  one  of  the  most  de- 
cisive artistic  victories  ever  woii  at  this  difficult  place 
of  amusement.  We  say  difficult  intentionally,  because 
the  audiences  are  so  musically  cosmopolitan  and  so 
variable  from  day  to  day  that  hardly  any  singer  is  able 
to  please  all  the  time.  That  Miss  Pastori  is  able  to 
arouse  enthusiasm  at  every  performance  is  ample  evi- 
dence for  the  fact  that  she  is  an  artist  of  rare  achieve- 
ments. And  those  who  listen  to  her  with  the  intelli- 
gence of  genuine  music  lovers  easily  discover  the  rea- 
son for  her  success. 

In  the  first  place  she  possesses  a  genuine  lyric  so- 
prano voice  of  excellent  quality.  It  is  pliant  and  car- 
ries easily.  Its  range  is  quite  extensive  and  it  is  evenly 
placed,  retaining  its  timbre  from  the  very  lowest  notes 
to  the  very  highest,  never  exhibiting  even  the  slightest 
break  and  ringing  cut  true  and  clear  even  in  the  middle 
position,  in  which  most  singer.-,  among  them  some  of 
the  greatest,  occasionally  show  weakness.  Miss  Pas- 
tori's  intonation  is  absolutely  cirrect,  and  her  enuncia- 
tion concise  and  easily  understood.  It  might  be  advis- 
able for  her  to  introduce  a  livel'er  composition  in  con- 
trast to  the  consistently  sustained  songs  she  has  chosen, 
but  this  is  merely  a  suggestion  and  not  a  criticism. 

She  sings  an  aria  from  Mme.  Butterfly  and  a  few  brief 
songs,  and  her  artistry  is  rewarded  with  enthusiastic 
applause  and  a  demand  for  encores.  Giacomo  Minkow- 
sky has  reason  to  he  proud  of  his  pupil. 


THIRD  WEEK   OF   TEA   FOR  THREE   AT  CURRAN 


"Tea  for  Three,"  which  has  proven  one  of  the  most 
delectable  comedy  offerings  ever  served  theatregoers 
of  San  Francisco,  begins  its  last  week  at  the  Curran 
Theatre  Sunday  night,  August  3d.  Selwyn  and  Com- 
pany, under  whose  direction  the  presentation  has  been 
made,  have  established  themselves  in  the  good  graces 
of  a  discriminating  public  by  having  sent  to  the  West- 
ern metropolis  the  same  players  and  production  instru- 
mental in  creating  the  huge  success  the  piece  achieved 
in  New  York.  So  brilliant  and  unusual  is  the  comedy 
that  it  might  be  cal'ed  "actor  proof,"  but  the  producers, 
recognizing  the  bu.siness  value  of  preserving  the  mas- 
terpiece in  its  original  form,  refused  to  practice  the 
false  economy  of  offering  an  inferior  cast  as  producers 
sometimes  do.  The  air  of  prosperity  about  the  box 
office  of  the  Curran  proves  the  wisdom  of  their  judg- 
ment. 

Arthur  Bryon  in  the  role  of  Phillip,  discloses  comedy 
acting  of  rare  refinement.  His  exuberant  personality 
and  snappy,  clean-cut  rendition  of  the  witty  lines  act 
as  a  mental  tonic  on  his  hearers.  His  scenes  with  Fred- 
erick Perry  are  stage  classics.  Elsa  Ryan  brings  a 
dainty  stage  presence  and  great  charm  and  vivacity 
to  her  role  of  Doris,  the  angle  in  dispute  in  Roi  Cooper 
Megrue's  domestic  triangle.  Mr  Megrue  has  the  happy 
faculty  of  making  his  stage  folk  human  and  plausible. 
He  finds  interesting  material  in  the  ordinary  processes 
of  living  and  his  viewpoint  is  always  a  wholesome  one. 
A  particularly  noticeable  and  enjoyable  feature  of  any 
performance  of  'Tea  for  Three"  is  the  manner  in  which 
husbands  and  wives  in  the  audience  quickly  appreciate 
and  apply  many  of  the  situations  and  humorous  com- 
ments to  their  own  domestic  life.  It  is  safe  to  assume 
that  more  than  one  fireside  tangle  in  real  life  is  agree- 
ably adjusted  on  th(  way  home  from  the  th(»atre  by  a 
little  application  of  .some  of  the  philosophy  handed 
across  the  footlights. 

The  play  contains  three  acts  and  a  prologue  effec 
tively  mounted  in  modern  fashion.  In  addition  to  the 
principals  mentioned  above,  there  are  two  well  acted 
bits  by  Mara  Keval  and  Albert  Marsh.  Matinees  on 
Wednesday  iind  Saturday. 


rACII-IC  COAST  MUSICAL  RKVTEW 


V  EMISSION  DANS  LE  MASQUE 

Or  Perfect  Tone  Method  Adopted  By  the  Conservatories  of  Paris  and  Brussels.    Thouroughly  Taught  In  12  Lesson  Course  By 

V>irlrvl>S  1  IAIN  rL     EjY  NIAEjLj     Soloiste  des  Concerts  Colonne,  Paris 
In  San  Francisco  Until  September  15th.     Auditions  Arranged  By  Miss  Mildred  Bergin,  Palace  Hotel 


MAUDE  AVER  MESERVE'S  NATURE  MUSIC  COURSE 


Educators  and  parents  now  realize  the  importance  of 
early  training  tor  children.  Thay  no  longer  believe  that 
the  child  may  "run  wild"  until  it  is  seven  or  eight  years 
old  and  then  be  in  a  condition  for  a  systematic  natural 
development.  The  secret  of  interesting  a  pupil  of  any 
age  (3  to  9  years)  is  to  enable  him  to  "do."  We  are  all 
interested  in  the  things  we  can  do.  A  pupil  does  a 
thing  and  at  once  realizes  his  sense  of  power.  He  then 
gains  satisfaction  because  he  feels  that  he  is  growing. 
Music  teachers  have  confined  their  teaching  largely  to 
the  student  over  six  and  seven  years  of  age,  not  be- 
cause he  could  not  be  taught,  but  because  the  mother 
has  not  felt  that  her  child  needed  to  study.  Children 
need  play  work  that  is  constructive.  There  is  a  differ- 
ence between  using  apparatus  to  embellish  an  exercise 
that  is  not  constructive,  and  play  that  is  constructive. 
Apparatus  is  all  right  for  drill  hut  not  for  presentation. 
The  percept  and  concept  must  come  from  within. 

Maud  Ayer  Mesei've,  of  Los  Angeles,  is  a  teacher  of 
long  experience;  she  is  also  a  mother  of  three  children, 
and  knows  the  child.  She  is  a  normal  teacher  for  Effa 
Ellis  Perfield  work.  She  understands  pedagogy  and 
psychology.  She  has  combined  all  of  her  forces  into 
what  she  and  Mrs.  Perfield  have  chosen  to  call  "Nature 
Music  Course."  It  if  designed  (o  precede  the  Effa  Ellis 
Perfield   course,   especially   when   applied   to   the   child 
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under  seven  and  eight  years.  There  is  no  aparatus. 
The  basis  for  all  the  work  is  th^;  music  of  nature.  The 
ear,  eye  and  touch  are  developed.  The  child  is  awak- 
ened, rhythmically,  melodicallv  and  harmonically.  It 
hears,  sees  and  touches.  The  creative  work  starts  in 
the  beginning  lesson.  Pupils  make  their  own  first 
music  book.  No  time  is  wasted  on  learning  things  that 
must  be  unlearned  later  on.  Foolish  stories  are  elim- 
inated. Only  real  i-tories  that  have  a  direct  influence 
and  meaning  on  the  inner  development  of  the  child  are 
used.  This  work  is  correlated  with  the  Effa  Ellis  Per- 
field work;  some  of  the  drills  in  the  latter  part  are 
taken  from  the  Perfield  course.  No  other  system  for 
children  grows  into  the  Perfield  work  because  all  kin- 
dergarten courses  teach  staff  and  notation  without  feel- 
ing; they  teach  note  values  by  "time  sticks"  which  are 
not  fundamental  because  they  are  not  final;  they  teach 
chords  out  of  scales,  they  give  ear  training  on  intervals, 
they  t°ach  dominant  7ths  as  tlie  5th  of  the  major  and 
minor  scale  and  resolve  by  th?  old  rule  of  7th  down, 
3rd  up,  5th  up  or  down,  etc.  They  teach  major  scales 
by  patterns  l-l-i^-l-l-l-i^.  They  teach  the  minor  scales 
as  starting  on  6th  of  major  scale  embellished  by  a  story, 
a  mere  fact  without  feeling,  and  with  reasoning  that  is 
the  "other  fellow's."  They  sing  songs  about  "face" 
being  the  "spaces  four  on  the  treble  staff."  They  con- 
fuse rhythm  with  pulse.  They  teach  transposition  on 
top  of  keys  by  finger  position  instead  of  by  a  feeling  of 
"m"  the  key.  They  do  not  teach  melody  building,  only 
melody  writing.  "Buildings"  have  foundations,  melo- 
dies are  not  liarmonized  in  the  beginning  work  in  kinder- 
garten. 

Nature  Music  and  the  Effa  Ellis  Perfield  System  solve 
all  the  above  problems  and  arouse  the  child  to  listen 
to  analyze  and  to  create.  He  builds  for  future  work! 
The  course  is  especially  valuable  for  mothers  who  have 
not  studied  music;  it  is  also  for  mothers  who  play,  but 
who  have  not  stucied  the  scientific  presentation  of 
music. 


Gossip  About  Musical  People 


Giacchino  Ribaudo,  whose  voice  has  been  heard  in 
leading  operatic  companies  in  the  East  and  abroad,  as 
well  as  in  this  city,  will  give  a  concert  in  Native  Sons' 
Hall  on  Thursday  evening,  August  7th.  Mr.  Ribaudo, 
who  is  a  tenor  of  unusual  ability,  will  be  assisted  by 
Norman  Smith,  the  prodigious  child  pianist,  pupil  of 
George  Kruger,  Marian  Walter,  violinist,  Vivian  Clarke, 
contralto,  Alice  Nelson  Kaull,  soprano,  and  Fred  Wil- 
son, accompanist.  A  program  or'  rare  excellence  will  be 
heard  on  this  occasion. 


Howard  E.  Pratt,  the  able  and  popular  tenor,  who 
more  recently  has  been  prominently  identified  with  War 
Camp  Community  Singing  in  army  camps,  has  been 
chosen  as  Director  of  the  Conservatory  of  Music  of 
Whitman  College,  Walla  Walla,  Wash.  He  will  also  be 
head  of  the  vocal  department  of  this  College.  This  in- 
stitution is  one  of  the  leading  music  schools  in  the  far 
West  and  Mr.  Pratt's  selection  it:  a  splendid  recognition 
of  his  ability  as  pedagogue  and  vocalist.  The  Conserva- 
tory has  a  regular  faculty  and  atands  high  in  the  educa- 
tional institutions  of  the  Coast.  Mr.  Pratt's  numerous 
friends  will  be  pleased  to  hear  of  his  success.  He  natur- 
ally regrets  leaving  California,  but  he  has  been  eager 
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to  secure  a  position  of  this  kind  for  some  time,  and  is 
naturally  glad  to  take  advantage  of  this  opportunity  to 
fulfill  his  ambition. 


Rose  Piazzoni,  expects  to  begin  her  European  concert 
tour  during  the  beginning  of  next  year.  The  delay  in 
the  final  ratification  of  the  peace  treaty,  and  the  diffi- 
culties in  obtaining  passports  so  early,  prevented  Miss 
Piazzoni's  departure  for  Scheveningen,  Holland,  where 
she  was  to  appeal  this  season.  As  already  stated  in 
this  paper,  she  was  asked  to  appear  there  in  two  big 
concerts  during  the  principal  part  of  the  season,  which 
ends  the  latter  part  of  August.  She  will,  however,  make 
up  for  these  omissions  next  season.  She  expects  to  ar- 
rive on  time  to  appear  in  several  concerts  arranged  for 
her  in  Nice,  France,  where  the  principal  part  of  the 
music  season  takes  place  from  beginning  of  February 
until  the  end  of  March. 

Miss  Alice  Seckeis,  pianist,  is  being  welcomed  by  her 
many  friends  She  spent  the  past  eight  months  in  Seat- 
tle, teaching  at  the  Cornish  School  of  Music,  which  is 
an  institution  of  great  prominance  and  scope,  5000  les- 
sons a  month  being  given  in  the  musical  arts.  Miss 
Seckeis  played  in  concerts  in  the  Northwest,  both  as 
soloist  and  as  accompanist,  and  received  splendid  no- 
tices in  each  case.  She  will  return  to  Seattle  in  Sep- 
tember, and  during  the  summer  she  is  staying  at  the 
Real  Hotel  greeting  her  frienis. 


Mrs.  Alice  Kellar-Fox,  the  indefatigable  secretary  of 
the  San  Francisco  Music  Teachers'  Association,  who 
has  been  so  prominent  during  the  recent  convention 
of  the  California  Music  Teachers'  Association,  left  for 
a  vacation  at  her  bungalow  at  Moss  Beach  prior  to  re- 
suming her  studio  work  for  tlie  new  season  early  in 
August. 


A.  D.  Hennessy,  auditor  of  Kohler  &  Chase,  has  re- 
turned from  an  extended  trip  through  Mexico,  Arizona 
and  other  parts  of  the  Pacific  Southwest,  on  a  com- 
bined vacation  and  business  trip.  Mr,  Hennessy  reports 
continued  hot  spells  in  the  teritory  .which  he  visited 
and  expresses  himself  gratified  to  be  back  in  this  city 
which  possesses  the  finest  summer  climate  anywhere. 

Giullo  Minetti,  the  well  known  orchestral  leader  and 
violinist,  is  in  this  city  spending  the  summer  months, 
after  being  six  months  in  Sacramento,  where  he  scored 
a  brilliant  artistic  triumph  as  conductor  of  an  orchestra 


at  the  leading  picture  theatres  in  the  central  part  of 
this  State.  Mr.  Minetti  is  now  enjoying  a  well  merited 
vacation,  and  will  announce  his  plans  for  next  season 
very  soon. 


Vladimir  Shavitch,  the  well  known  pianist,  has  been 
leader  of  the  Curran  Theatre  for  some  time,  and  has 
made  an  excellent  impression  upon  the  large  audiences 
that  frequent  San  Francisco's  leading  theatres.  His 
programs,  while  arranged  in  a  manner  to  please  the 
average  theatre  goer,  are  exceedingly  artistic  and  care- 
fully chosen,  and  Mr.  Shavitch  conducts  in  a  manner  to 
secure  fine  rhythm  and  effective  phrasing.  The  fact 
that  audiences  remain  seated  during  intermission,  and 
applaude  at  the  i>onclusion  of  numbers  is  ample  evi- 
dence for  Mr.  Shavitch's  ability.  The  personnel  of  the 
Curran  Theatre  Orchestra  is  also  exemplary  and  re- 
flects great  credit  upon  Mr.  Shavitch's  good  taste. 

Mrs.  Anna  Young,  the  exceedingly  attractive  and  effi- 
cient youns  soprano  soloist,  who  is  so  well  known  to 
our  music  lovers,  has  returned  from  Auburn,  Cal.,  com- 
pletely recovered  from  a  severe  illness.  She  had  a  se- 
vere attack  of  the  influenza  during  the  worst  period  of 
the  epidemic  early  this  year,  and  at  one  time  her  condi- 
tion was  desperate.  Her  many  friends  are  exceedingly 
glad  to  find  her  again  among  thera,  and  it  is  to  be  hoped 
that  she  will  soon  be  heard  in  public.  Mrs.  Young  is 
beyond  a  doubt,  one  of  the  best  endowed  and  most 
accomplished  of  San  Francisco's  young  vocal  artists. 

Leo  Lang,  of  the  piano  department  of  Sherman,  Clay 
&  Co.,  returned  from  the  East  a  short  time  ago,  and 
attended  the  Convention  of  the  National  Piano  Mer- 
chants Association.  He  also  visited  New  York,  and 
other  Eastern  centers,  being  heartily  received  and  en- 
tertained as  the  representati\e  of  Sherman,  Clay  &  Co., 
a  firm  that  enjoys  a  high  standing  among  the  piano 
houses  of  the  country. 


Mr.  and  Mrs.  Alfited  Hertz,  are  enjoying  another  of 
their  summer  outings  this  season.  They  are  visiting 
the  Feather  River  country,  from  whence  they  will  go  to 
Lake  Tahoe  by  automobile.  They  will  be  gone  about  a 
month,  and  will  return  during  the  latter  part  of  August, 
when  Mr.  Hertz  will  resume  his  preliminary  work  for 
the  1919-1920  symphony  season. 


Mr.  and  Mrs.  Horace  Britt  aie  spending  the  summer 
in  a  handsome  Japanese  house  in  Mill  Valley.  The 
property  belongs  to  Mr.  Marsh,  the  art  dealer,  and  It  is 
quite  extensive  and  scenically  beautiful.  Mr.  Britt  en- 
joys this  beautiful  environment  and  since  he  is  con- 
veniently located  to  visit  San  Francisco  frequently,  and 
thus  continue  his  siudio  work,  and  attend  rehearsals  of 
the  Chamber  Music  Society,  he  can  combine  work  with 
pleasure. 


Mr.  and  Mrs.  Stanislas  Bern,  have  returned  from  an 
extended  tour  on  ilie  Pantages  circuit,  and  are  spending 
the  summer  here.  It  is  likely  that  Mr.  Bem  will  not  be 
a  member  of  the  San  Francisco  Symphony  Orchestra, 
but  that  he  will  again  accept  prolonged  engagements  on 
one  of  the  principal  vaudeville  circuits.  Mr.  and  Mrs. 
Bem  scored  a  decided  artistic  triumph  on  this  tour  and 
have  surely  given  evidence  that  they  please  the  large 
audiences  that  frequent  these  theatres.  They  are  among 
the  few  high  class  artists  who  are  able  to  enthuse  the 
average  vaudeville  audiences  and  thus  do  excellent 
missionary  work  in  behalf  of  better  music. 

Jose  Servin,  the  distinguished  Spanish  baritone,  has 
been  in  Tuscon,  Arizona,  during  the  last  year,  looking 
after  the  interests  of  his  brother,  who  was  sick.  Mr. 
Servin  appeared  during  that  period  with  a  prominent 
opera  company  in  El  Paso,  Texas,  scoring  an  artistic 
triumph,  and  is  now  spending  his  vacation  in  San  Fran- 
cisco. 
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Great  Opportunity  for 

Piano  Teachers  of  Children 

Maud  Ayer  Meserve,  whose  "Nature  Music  Course 
for  Children,"  has  attained  national  reputation,  is  now 
in  San  Francisco  upon  the  urgent  invitation  of  teachers 
interested  in  modern  progressive  musical  education. 

Mrs.  Meserve  extends  the  courtesy  to  all  teachers  of 
children  to  meet  at  her  studio,  407  Kohler  &  Chase 
Building,  on  Monday  and  Friday  from  1  to  5  p.  m.,  to 
witness  a  demonstration  of  her  course  for  children. 


FAIRMONT  HOTEL 

"The  Height  of  Comfort  at  the  Toil  of  the  Town" 

VANDA  HOFF  and  the 
FAIRMONT  FOLLIES 


DANCING    IN    RAINBOW    LANE    NIGHTLY 
EXCEPT   SUNDAY,   FROM   7  TO   1 

AFTERNOON    TEA,   >VITH    RUDY    SEIGER'S 
ORCHESTRA,  DAILY   FROM   4:30  TO   G 
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O'l.^ARRF.LL,   Uctween    STOCKTON    and   POWELL 
Week    UegluninK   THIS    SUNDAY    AFTERNOON 
MATINEE   EVERY   DAY 
V    WONDER  Fl  I,    HILL 
THE  ONLY   CHINESE  JA/./.   II A  M>,  :i(l  PIECES,  un- 
der   the    leaderHhip    of    ThonuiN     H.     Kennedy,    Chief 
ItaiidinaNter    United    Statex    Navy:    SHEILA    TERR\ 
A:   CO.,  in  the  MuNletil  Romanee,  "ThreeN  a   Crowd;" 
CI,\RENCE    OLIVER   and    GEORGIA    OLP,    in    "I)1h- 
eollfenf;"    MLLE.    MADJA,    "That    Girl;"    NELSON    & 
<'HAIN,    in    "Une    Your    Own    JiidKUient;"    MURI'HV 
&    AVHITE,    in    "TuneH    and     LauKhH;"     MISS     lONE 
PASTORI,  Lyrie   Sopnino;   HEARST  WEEKLY;  The 
Sparkling     Musleal    Comedy,    "THE     RECKLESS 
EVE." 

Matinee  Prlees   (exeept  Saturdays,  Suudaya  and 
HolldayH),   15e,  25e,  50e.      Phone  DouKlaa  TO 


Afternoons  and  Evenings 
LOUIS  FENSTER,  Conducting 

HERMAN    IIKLI.KU'S 

CALIFORNIA  THEATRE  ORCHESTRA 
30  — MUSICIANS  — 30 

EDDIE  HORTON 

At  the  Console  of  the 
World's   Largest  Orchestral   Organ 


The  con^ant  growth  of  the  popularity  of 
and  the  steadily  increasing  demand  for 

ilasim^lfamlin 

panoa 

is  but  natural.  To  the  finer  Musicians  of  the  Pacific 
Slope,  to  those  Teachers  who  without  prejudice  calmly 
and  judiciously  measure  a  Piano,  te^  it  for  tone,  for 
fluency  and  perfection  of  adlion  the  Mason  &  HamHn 
Piano  makes  an  appeal  which  almost  compels  its 
purchase. 

To  the  members  of  the  Music  Teachers'  Association,  particularly, a  mo^ 
cordial  invitation  is  extended  to  visit  our  warerooms  and  to  play  upon 
and  hear  the  magnificent  Pianos  now  on  display— the  one  true  te^  by 
which  an  adequate  measure  of  quality  may  be  had.     We  welcome  com- 
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Two  Entrances 


135-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Machines 
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MASON  AND  HAMLIN  PIANOS 


Oakland— 510  12th  and  1105  Washington 

San  Jose— 117  South  First 
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PACIFIC  COAST  MUSICAL  RFA'IEW 


GERMAN  OPERA  HEARD  AGAIN  IN  NEW  YORK 


The    Lexington   to    Be    Filled    Until    Arrival   of   Chicago. 

Company.     "Aida"  in  the  Open  Air.     St.  Swithjn 

Dampens  Ardor  of  Many  Outdoor  Concerts. 


New  York,  July  27. — Owing  to  tlie  bad  weather  the 
symphony  concert  to  have  been  held  at  the  Lewisohn 
Stadium  last  Monday  night  in  honor  of  Belgium's  Inde- 
pendence Day  took  place  in  the  Great  Hall  of  the  Col- 
lege of  the  City  of  New  York.  Following  an  overture  by 
the  Stadium  Symphony  Orchestra,  under  the  leadership 
of  Arnold  Volpe,  a  group  of  Belgian  folk  songs  were 
played.  A  number  of  prominent  Belgians,  including 
Lieut.  Ccl.  Leon  Oslerieth,  head  of  the  Belgian  Mission 
in  the  United  States;  Pierre  Mall,  Consul  General; 
James  Mertens  and  the  Rev.  J.  F.  Stillemans  occupied 
seats  on  the  speakers'  platform.  Father  Stillemans  and 
the  Rev.  W.  A.  Keofe,  lecturer  of  the  K.  of  C,  made  ad- 
dresses. St.  S within  seems  to  have  come  pretty  near 
proving  the  truth  of  the  old  superstition  about  it  raining 
for  forty  days  if  it  rained  on  his  day.  The  rain  in  the 
last  two  weeks  has  played  havoc  with  many  of  our  open 
air  concerts. 


The  Star  Opera  Company,  which  will  present  German 
opera  in  the  fall,  has  leased  the  Lexington  Theatre,  and 
announced  its  first  performance  for  October  20th.  It 
will  occupy  tlie  house  imtil  January  1.5th,  when  the  Chi- 
cago Opera  t'ompanj  will  take  possession. 

Otto  Goritz,  formerly  of  the  Metropolitan,  who  will  be 
artistic  director  of  tlie  enterprise,  said  that  composers 
of  other  nationalities  also  would  be  represented,  and 
that  he  hoped  to  make  the  company  a  'medium  of  inter- 
national art." 

Most  cf  the  former  German  singers  of  the  Metropoli- 
tan will  appear  with  the  Star  Company,  the  management 
said,  George  Blumentlial,  former  manager  for  Oscar 
Hammers! ein,  who  is  business  manager  for  the  com- 
pany, will  go  to  Berlin,  London,  Paris  and  Vienna  to 
gather  material  and  artists.  Prices  are  to  range  from 
50  cents  to  $2. 


Fortune  Gallo,  impresario  of  the  San  Carlo  Opera 
Company  and  Andres  De  Segurola  of  the  Metropolitan 
Opera  Company,  associate  managers,  announce  a  per- 
formance of  Aida  in  the  open  air  on  Sunday  evening, 
August  10th,  at  the  Sheephead  Bay  Speedway  under  the 
patronage  of  the  Italian  Consul-General  in  New  York, 
Comm.  Romolo  Trittoni,  for  the  benefit  of  the  sufferers 
of  the  recent  earthquake  in  the  Florence  districts  of 
Italy.  The  cast  will  include  leading  stars  from  the 
Metropolitan,  Chicago  and  San  Carlo  Opera  Companies. 
There  will  be  an  orchestra  of  200  musicians,  a  stage 
band  of  seventy-five  pieces,  a  chorus  of  300  and  a  ballet 
of  100.  The  total  stage  ensemble  in  the  great  triumphal 
scene  of  the  second  act  will  total  2,000  people,  horses, 
elephants,  camels  and  oxen.  It  i.?  to  be  hoped  that  after 
all  these  preparations  it  does  not  rain  because  al- 
though many  of  the  grand  stand  seats  overlooking  the 
great  two-mile  oval  are  under  cover,  many  in  the  bleach- 
ers might  get  drenched  in  case  of  unfavorable  weather. 
That  aprehension  would  not  be  felt  about  an  open  air 
performance  in  California  in  August. 


A  series  of  inteinational  chorus  festivals  with  com- 
munity singing  by  various  national  groups  is  being 
planned  for  city  parks  for  each  of  the  five  Sundays  of 
August  by  the  newly  organized  chorus  division  of  the 
National  League  for  Woman's  Service,  co-operating 
with  the  International  Music  Festival  Chorus.  Mrs. 
Kenneth  J.  Muir,  secretary  of  the  International  Music 
Festival  Chorus,  has  been  appointed  chairman  of  the 
chorus  division  to  develop  the  oiganization  and  arrange 
the  program  of  the  park  festivals.  All  the  concerts  are 
to  begin  at  ."?  p.  m.  In  connectiim  with  all  the  park  fes- 
tivals, community  singing  is  planned  by  the  audiences. 
Folk  songs  of  the  nationalities  chiefly  represented  in 
the  audience  will  make  up  th  it  part  of  the  program. 
Individual  soloists  also  are  being  arranged  for  at  all  the 
festivals.  The  International  Music  Festival  Chorus, 
which  has  built  up  sn  organization  throughout  the  coun- 
try, is  encouraging  everywhere  the  holding  of  the  na- 
tional park  "sings." 


"What  Next,"  the  musical  comedy  which  Oliver  Mo- 
rosco  produced  on  the  Pacific  Coast  and  in  Chicago  last 
season,  will  be  presented  in  Now  York  early  in  October 


•Don't  You  Lovo  It!"  is  to  be  the  title  of  the  new 
musical  comedy  by  P.  G.  Wodehouse^,  Roi  Cooper 
Megrue  and  Raymond  Hubbell,  which  Selwin  &  Co  will 
present  early  in  the  fall.  "Don't  You  Love  If"  is 
founded  on  "Seven  Chances." 


Community  "sings"  with  portable  equipment  in  the 
way  of  a  folding  organ  and  movable  screen  and  stereop- 
ticon  lantern  are  a  novelty  in  community  entertainment 
arranged  by  the  New  York  War  Camp  Community  Ser- 
vice. A  series  of  tuch  sings  were  opened  on  Saturday 
in  the  Mall,  in  Central  Park,  under  the  auspices  of  W. 
C.  C.  S.  unit  No.  38.  Americanization  addresses  will  be 
made  at  each  concert. 


Among  the  topics  to  be  discussed  at  the  annual  con- 
vention of  the  National  Association  of  Organists  at 
Pittsburg,  August  .'th  to  8th,  inclusive,  are-  (1)  What 
is  the  specific  object  of  music  in  the  church,  and  does  il 
fulfil  Its  mission)  Catholic,  Anglican  and  other  church 
denominations.  (2) Of  all  de.nominations  is  there  one 
more  than  another  where  music  is  more  suited  for  the 
spiritual  needs  of  the  people?  (3)  Of  these  types  of 
musical   construction,   which    is   most   suitable   for   reli- 

mo^^rn"'"^"^--    ^r.?^°';'.^"'    Pol>Pbonic,    melo-harmonic, 
modern. — Gavm  Dim  High. 


Con^ance 

Alexandre 

Mezzo  Soprano 

Is  spending  the  Sunuiier  in  California 
after  a  six  months'  concert  tour  through 
Eastern,  Middle  \\'estern  and  Western 
States,  during  which  she  received  hearty 
endorsement  from  critics  and  audiences. 

During  this  Six  Months'  Concert  Tour, 
Miss  Alexandre  visited  26  States,  63  cities, 
and  appeared  in 

125  Concerts 

The  tour  included  the  following  States: 
New  York,  New  Jersey,  Pennsylvania, 
Mas.sachussets,  Connecticut,  Ohio,"  Mary- 
land, Delaware,  District  of  Columbia,  Vir- 
ginia, South  Carolina,  Georgia,  Florida, 
Tennessee,  Alabama,  Louisiana,  Texas, 
Arkansas,  Kansas,  Oklahoma,  Mis.souri, 
Nebraska,  Iowa,  Illinois,  Indiana  and 
Kentucky. 

Among  the  larger  of  tiie  63  cities  in  which 
Miss  Alexandre  sang  were :  Trenton, 
N.  J.,  Scranton,  Pa.,  Hartford,  Conn., 
Springfield,  Mass.,  Rochester,  N.  Y.,  Can- 
ton, Ohio,  Wilmington,  Del.,  Baltimore, 
Md.,  Washington,  D.  C,  Norfolk,  Va., 
Atlanta,  Ga.,  Jacksonville,  Fla.,  Memphis, 
Tenn.,  Birmingham.  Ala.,  New  Orleans, 
La.,  San  Antonio,  Texas,  Kansas  City, 
Mo.,  Omaha,  Neb.,  Des  Moines,  la., 
Springfield,  111.,  Indianapolis,  Ind.,  Evans- 
ville,  Ind.,  Louisville.,  Ky.,  Cincinnati, 
Ohio,  Dayton,  Ohio,  and  Columbus,  Ohio. 

Tiic  following  extract  from  the  Terre 
Haute,  Ind.,  Star,  of  May  24,  1919,  is  an 
example  of  all  criticisms  received  by  Miss 
Alexandre  on  this  tour: 


Constance  Alexandre  has  such  a  pleas- 
ing personality  that  she  immediately  won 
her  audience.  Added  to  that,  a  beautiful 
rich  soprano  voice  and  a  well  selected 
program  completed  the  essentials  that 
made  her  a  favorite,  even  if  all  the  audi- 
ence were  not  versed  in  the  languages 
to  fully  appreciate  the  French  and  Italian 
songs.  Her  enunciation  was  so  clear  that 
not  a  word  was  lost  in  her  English  selec- 
tons. 


Prior  to  her  departure  for  New  York  in 
November,  Miss  Alexandre  is  available 
for  a  few  concert  dates  in  California.  For 
particulars  address 

Jessica  Colbert 


Hearst   Building,   San   Francisco 
Telephone  Sutter  4637 


A  CHINESE  JAZZ  BAND  AT  THE  ORPHEUM 


The  marvelous  strides  which  vaudeville  is  making 
will  be  splendidly  exemplified  in  next  week's  Orpheum 
bill  which  will  be  botli  great  and  novel.  The  only  Chin- 
ese Jazz  Band  will  appear.  Composed  of  Chinese  born 
in  the  United  States,  many  of  them  having  enlisted  ia 
the  American  Army  during  the  late  war,  their  playing 
is  a  revelation  to  lovers  of  band  music.  A  feature  of 
their  program  is  an  ancient  Chinese  love  song  played 
cii  Chinese  instruments,  forming  a  vivid  contrast  to 
the  more  modern  American  airs.  T.  B.  Kennedy  Chief 
Bandmaster  United  States  Navy,  their  leader,  trained 
these  musicians  to  a  high  degree  of  excellence. 

Delightful  Sheila  Terry,  who  recently  scored  such  a 
great  success  in  William  B.  Friedlander's  musical  rom- 
ance, "Three's  A  Crowd,"  will,  in  response  to  a  numer- 
ously expre.ssed  wish,  play  a  return  engagement.  She 
will  have  the  assistance  of  thoso  talented  artists  Harry 
Peterson  and  Gattison  Jones. 

Clarence  Oliver  and  Georgia  Olp,  firmly  established 
favorites  and  taleniea  comedians,  will  appear  in  Hugh 
Herbert's  quaint  and  original'  playet,'  "Discontent 
which  is  a  cross  between  modern  comedy  and  symbolic 
drama.  Mr.  Oliver  and  Miss  Olp  play  their  respective 
roles  with  a  charm  and  delicacy  which  is  irresistible. 

Mile.  Nadje,  who  is  the  possessor  of  a  form  that  is 
absolutely  perfect  and  which  she  attributes  to  physical 
culture,  will  give  im  illustration  of  the  exercises  slip 
practiced  to  acquire  it.  She  also  gives  many  other 
Illustrations  that  are  not  practical  for  the  amateur  but 
are  decidedly  pretty  to  watch.  Her  exhibition  of  physi 
cal  culture  is  rendered  more  interesting  by  the  explana- 
tion she  gives. 

Nelson  and  Chain,  in  "Use  Your  Own  Judgment  " 
Murphy  and  White  in  "Tunes  and  Laughs";  Miss  lone 
Pastori,  the  favorite  lyric  soprano,  in  new  songs;  the 
latest  Hearst  Weekly  and  the  sparkling  comedy,  "The 
Reckless  Eve,"  will  be  the  new  numbers  in  a  thoroughly 
enjoyable  bill. 


DANCERS  AND   PIANIST  A  GREAT   NOVELTY 


The  Isadore  Duncan  dancers  and  George  Copeland. 
pianist,  again  closed  the  New  York  musical  season  in 
a  blaze  of  glory,  capacity  Carnegie  Hall  appearances  on 
June  10th,  12th  and  14th,  repeating  a  like  sensationallv 
successful  series  or'  three  appearances  in  the  last  week 
of  June  a  year  ago.  This  combination  has  made  four 
teen  appearances  in  New  York  city  alone  this  season, 
two  in  Philadelphia,  two  in  Baltimore,  three  in  Detroit 
and  innumerable  single  appearances  in  the  various 
great  music  centers  of  the  East.  The  combination  of 
these  six  charming  "Isadore  Duncan"  girls,  Liza,  Ther- 
esa, Anna,  Irma,  Margot  and  Erica,  and  the  authorita 
live  Chopin  interpreter,  George  Copeland,  will  be  un 
questionably  the  biggest  novelty  and  one  of  the  three 
or  four  sensationally  big  attractions  in  the  field  next 
season.  Its  box-office  value  has  been  proven  unequivo- 
cally everywhere  it  has  appeared,  and  its  artistic  merit 
is  subscribed  to  by  music  critics  everywhere  and  thou- 
sands of  delighted  auditors  who  have  enjoyed  their 
unique  and  spell-binding  programs.  Manager  Selby  C. 
Oppenheimer  has  secured  a  number  of  Northern  Cali- 
fornia dates  for  this  splendid  attraction,  and  will  pre- 
sent them  to  music  lovers  in  San  Francisco,  Oakland 
and  other  places  during  December  next. 


SWAYNE   PUPILS  AT  SUMMER  SCHOOL 

The  persornel  of  the  music  department  at  the  sum- 
mer session  of  the  University  cf  California  includes 
two  gifted  porfessional  pupils  of  Wager  Swayne — Marie 
Mikowa  of  New  York  and  Madge  Quigtey,  of  Detroit. 
Miss  Mikowa  is  one  of  Swayne's  most  brilliant  artist 
pupils,  who  has  pla>ed  with  great  success  with  leading 
orchestras  in  Paris,  New  York  and  Boston,  and  she  has 
also  won  for  herself  an  enviable  reputation  in  the  con- 
cert field,  having  appeared  with  Leo  Ornstein  in  a  con- 
cert of  Cyecho-Slovak  music  last  winter  in  New  York, 
as  well  as  in  numerous  recital  programs.  She  has  re- 
ceived enthusiastic  praise  for  the  fine  quality  of  her 
ensemble  work  with  Jacobinoff,  the  brilliant  young 
Russian  violinist,  this  summer;  and  she  has  carried 
her  audiences  by  storm  by  her  exquisite  solo  playing 
wlienever  she  has  appeared,  her  masterly  rendition  of 
Liszt's  Eleventh  Rhapsody  at  the  Greek  theatre  on  July 
16th  being  especially  worthy  ot  praise. 

Miss  Quigley  has  also  won  well  merited  success,  es- 
pecially by  her  splendid  playing  of  the  exacting  Rimsky- 
Korsakolf  concerts  on  July  20th,  at  the  Greek  theatre. 
This  brilliant  and  difficult  concerto  is  rarely  heard,  and 
it  was  given  an  artistic  and  musicianly  reading  by  Miss 
Quigley,  with  Miss  Mikowa  at  the  second  piano.  Both 
young  artists  will  play  at  several  more  concerts  before 
the  closing  of  the  summer  session  on  August  9th,  and 
their  splendid  work  is  a  source  of  sincere  gratification 
to  Swayne,  who  has  taken  great  pleasure  in  preparing 
them  for  their  public  careers. 


RECITAL    AT    KELLAR-FOX    SCHOOL 


On  Wednesday  evening,  June  25th,  at  the  Kellar-Fox 
School  of  Music  10(!.'  Fillmore  .street,  the  following  pro- 
gram wsa  rendered  by  some  of  the  advanced  students 
of  Alice  Kellar-Fox:  Piano  duet,  Marche  Militaire  (Schu- 
bert), Charles  Alliston  and  Alice  Kellar-Fox;  piano 
solos  (a)  The  Butterfly,  Op.  3  (Grieg)  (b)  Waltz 
Brilliante  Op.  18  (Chopin),  Miss  Frances  Merkeley; 
piano:  (a)  Prelude  C  sharp  minor  (Rachmaninoff),  (b) 
Valse  Brilliante  (Moszkowski),  Arthur  Dunlap;  vocal 
solos:  (a)  At  Dawning,  Op.  29,  No.  1  (Cadman),  (b)  11 
Baccio  (Arditi),  (c)  Her  Rose  (Coombs),  Mrs.  Helen 
Johnson;  piano  solos:  (a)  Sextette  from  Lucia  di  Lam- 
mermoor  (left  hand  alone)  aranged  by  Leschetizky  (b) 
Rhapsodie  Hongroisc  No.  12  (Liszt),  Charles  Allison. 


PACIFIC  COAST  MUSICAL  RIAII'AV 


i^  W  *^  HE  richness,  evenness,  depth  and 
JlllllllllllR  1  charm  c(  Baldwin  tone  cannot  be 
M  I  U/// duplicated.  Only  with  the  Bald- 
^SslrftW'  win  Piano  can  it  be  produced  be- 
^^?^  cause  only  the  Baldwin  has  the 
acoustic  properties  capable  of  its  d--velop- 
ment.  TInose  who  approach  the  selection  of  a 
piano  unprejudiced  and  with  open  mind  find 
the  Baldwin  a    revelation.  „    v,  v 

It  jou  .ro  l.>l»r..te(I  !•  lb.  purrtru.  of  •  "«1It  hllb- 
(»(!.  pl.no.  I,t  u.  Ull  T'X  »'■»'"  '"•  •"■■«'"•  •''"  "• 

Glhcil5ali)iDm$mno(!|orapany     ^ 

310  Sutter  St.        San  Francisco,  Cal.    | 


iiiMifiilly    llliiMlnitril    rfiiilliiKx   reiiilt-r 


he  ev....,..l..n..l   ,«ln.-  "'   ^';"M;;;;;    „.,,„,,,  .,„..,    „  ,„    ,.„,.   „,.,.   sISTMI.  30C, 
t'oninieiit   uiiiieeeMMnrj .      IIO\\     ii"i- 
(III  MS,  (;<»!•. 

CLAYTON  F.  SUMMY  CO.,  Publishers 

Vn<l   Sol.l   by 

HENRY  GROBE,  in  the  Store  of  WILEY  B.  ALLEN  CO. 

i:tr.-ir.:t  lvl;\H^^    si'i«i,i;r 


MISS  EMILIE  LANCEL 

>iir/.'/-«»  soi'ii  \N«> 

rO\(  i:i»T    AM)    OIM'.UA 

iH.:!  i'\(;i:  st. i.i.  I'nrk  .>2no 

ERNST  WILHELMY 

V..i.e:      <  orroe*    lii<er|ir.-Hitl<>ii  of  (  lnxMlf"; 
DriiMin  niKl  l'.K-«ry.    SHi.ll.m:  «;«niii-y  »'<',«•• 

:t7tl  Suitor  St.,  S.  F..    IMioiic:   HouitliiH  .t ; 

iiikI  ::i:tl   CoIIckc  .Vvo.,  lU-rkcley.    Telephone 
llelkelev     lliri.l. 


MME.  M.  E.  VINCENT,  Voice 

siiniio:     iu::i  (;i;  \nv  sr. 

IMlone    Iriiiikliii    Klllll 

HELEN  COLBURN  HEATH 


Soiiriiiio  Soloixl  I'irKt  I  mil 
'l'elli|ile  I'^lllfliill  V'.l.  \4M'iil 
eerl  \\  ork.     Uri.'llt  (  Iny  SI. 


riiiii  (  liiireli,  nnd 
iiMlriii'lloii,  I'oii- 
IMioiie  W  eMt  SSIIO. 


MRS.  A.  F.  BRIDGE 


—      MME.  M.  TROMBONI 


TKACIIKIl   OF    SIXGIXG 

m^O  Seolt   St.  IMioiie  Fillmore  1  Till  I 


The  San  Francisco  Savings  and  Loan  Society 
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ALCAZAR 

Tho  New  Alcaxar  Company,  vividly 
spot-lighted  in  popular  interest  by  the 
artistry  and  rare  versatility  of  its  ardent 
voun-  players,  will  turn  from  tlie  humor- 
ous romance  of  "The  Braf  to  the  more 
wildly  absurd  frivolity  of  "Here  Comes 
the  Bride,"  which  has  been  secured  from 
Klaw  and  Erlanger,  for  next  week,  com- 
mencMi^  with  Sunday  matinee.  This  gay 
and  piquant  farcial  comedy  of  matri- 
monial misadventure  is  by  Max  Marcin, 
author  of  "The  House  of  Glass,"  and  Roy 
Atwell  of  musical  comedy  fame,,  now 
featured  in  the  Chicago  summer  run  of 
"Honeymoon  To^vn."  There  are  switt 
moving  comic  complications  and  a  con- 
stant play  of  pungent  wit  in  "Here  Comes 
the  Bride,"  involving  the  perplexities  ot 
the  penniless  young  lawyer  and  the  cruel 
millionaire's  adorable  daughter,  whose 
cf  '.rue  love  runs  turbulently.  In  a  mo- 
ment of  pique  and  financial  depression, 
he  in  consideration  of  one  hundred  thou- 
ant  dollars— they  are  always  reckless 
with  money  in  farce  comedy— weds  a 
mysterious  veiled  woman  from  whom  he 
is  to  part  at  the  altar  and  then  regain  his 
freedom  in  Reno. 

T!ie  week  of  August  10th,  there  is  a 
cut  back  to  drama  of  powerful  emotional 
appeal  when  "Sinners,"  the  big  vital  play 
ot  contrasts,  will  be  given.  It  was  a 
New  York  sensation  with  Alice  Brady  in 
the  lead  for  an  entire  season  at  her 
father's  theatre.  The  Playhouse. 

PERCY  A.  R.  DOW 

TEACHER   OF   VOICE 

(Bel    Canto   Method) 

Studios    reopened    for    Ne»v    Season 

:i70    SITTER    ST.      Tel.    DouttUls    42:t:? 

.'.022  Oeenn  View  Hr.   (Residcnee)   Pied  2.-.!in 


Mrs.    William    Steinbach 


VOICE   CULTURE 

Studio: 

002    KOHLER   &    CH.VSE    BLDG. 

San   Franelseo  Phone:    Kearny   5454 

Giacomo  Minkowski 
Mme.  Minkowski 

Late  of  New  York,  Berlin  nnd  Dresden. 
Vocal    Studio,    Suite    50(!,    Kohler   &    Chase. 


ist  ( 


RUDY  SEIGER 


D.   M.   Llnnrd 


nil  i>lnslrnl   nireetor 

Hotels    Pnlnee  and    Fairmont 
in   Snn  Franelseo 


Short  Pedagogical 
Music  Course 


11 V   I-:  11:1   1:1 1  is 


lint     does     lliis     eoursc 


JACK  EDWARD  HILLMAN 

BARITOMO 

1000  Kohler  &  Chase  Bld»t.    Tel.  Kearnj  54.'.4 

Residence  Phone  Franklin  .'>0«S 

CECIL  FANNING,  Baritone 

H.   B.  Tl  RPIX,    Aeoonipanist 

Address:  L.  E.  Behymer,  Auditorium  IlidK., 
Los  ■Angeles.  Cal.,  or  Mrs.  Jessiea  Colbert, 
401    Hearst   BIdg.,  San   Franelseo,  Cnl. 


V 


^^•ork  on   the   following  suh- 
jeets: 

1.  Reading. 

2.  SiKtit    Singing. 

3.  Improvising. 

4.  Melodic    Dictation. 

5.  Ear   Feeling. 

6.  Rote   Songs. 

7.  Rhythm  and  Rhythmic  Dic- 

tation. 
S.    Keyboard   and   Written 

Harmony. 
9.   Keyboard,     Sharps,     Flat.«, 
etc..   leading  to  scales. 
10.   Harmonic   Dictation. 
Jl.  Pedagogy. 
12.   How  to  apply  the  (Irst  piano 

lessons. 
I'RICIO:     !);2.'.O0  t'nsh   with    Ap- 
p  1  i  e  n  I  i  o  n,   or.  .vri.'.OO   In 
'I' h  r  e  e     I'n.vmeiils;    !|tiri.00 
1>  o  w  n,      iMilnnee     in      two 
tlonlhly     Payments. 
Address  eoniniunieations  to 
EFI'\    KI.I.IS  PI'.RKIICLn 
Ml  SIf    SCHOOL.     Ine. 
)ir.O-lt.".    Met  lurK    IIUIk..    2I.S    S. 
M'aliash    Ave.,    CiiieaKO,    III;   or 
100    \Vest    4.'.th    St.,    St.    James 
Hotel,     New     Vork     City.       Tel. 
Bryant    :i247. 


ACHILLE  L.  ARTIGUES 

Graduate  Seholn  Cantoruni,  Paris 
Organ,     Piano,     Harmony,     Counter    I'oliit. 
Studio:     Arrillagn    Musleal    College.      Res., 
i:{S   Eighth   Ave.,  S.   F.    Phone   PaeHle  .".740. 

ANIL  DEER  STUDIO 

io:j«  haight  street 

studio  Tel.   Market   2041.    Residence  Phone 
;>Iission   2(!7S.      By    Appointment   Only. 


Marion  Ramon  Wilson 

Ope 


CO.NTR  \LTO 
and   Concert.     European   Credentials 
rospeet  .'>:i7lt 


1212  TAVI.OR   ST. 


Evelyn  Sresovich  Ware 

PIANO 
24!):{   Buchanan   Street  Phone   West   355S 


DOUILLET  CONSERVATORY 
OF  MUSIC 

721   JAtKSOX  ST.,  S\V   FRAM  ISrO,  CAL. 

Dr.  Maurice  W.  O'Connell 

Organist    nnd    Musical    nireetor    at 

SI.    Dominic's    Church,    S»n    Francisco 

SI4    «;i«0\  !•:    STREET.        Tel.   Park   020 


Joseph  George  Jacobson 

I'IA\0 

127(;   California   St.         IMione   Franklin   174<! 


ROSE  RELDA  CAILLEAU 

Opera    Comiuue,   Paris 

Studio:     :$107   ^Vashlngton    Street 

IMK.ne   Fillmore   1S47 


SIR  HENRY  HEYMAN 

SOLO  VIOLINIST  MUSICAL  DIRECTOR 
Teacher  Violin,  V'lola,  Ensemhic  Playing 
4.t4    Spruce    Street.         Phone    Fillmore    11.11 


JOHN  W.  METCALF 

Pianoforte    and    Harmony    Instruction 
Studio:  SKi  First   Savings  Bank   BIdg. 
Oakland.        Phone    Oakland    .1172 
Residence   Phone,    Berkeley    0015 


TEACHERS'  DIRECTORY 


SIGISMONDO   MARTINEZ 
561  Hyde  Street         Phone  Franklin  8212 

ELIZABETH    SIMPSON 

25I8V2  Etna  St.,  Berkeley.  Tel.  Berk.  1310 

ALBERTA    LIVERNASH    HYDE 

818  Grove  Street        Telephone  Park  1050 

THEODOR   SALMON 

6 1 0  Geary  Street  Phone  Franklin  681 

HAZEL    MILDRED    NICHOLS 

316  Pacific  BUlg.,  Oakland.    Tel.  Oak.  785 


MISS   EDITH   CAUBU 
376  Sutter  Street        Phone  Kearny  2932 


THE  PASMORE  SYSTEM  OF 
VOCAL  TECHNIC 

DEVELOPS:  Enduring  heauty  of  tone: 
full  po«er  without  forcing  and  without 
loss  of  quality;  delicacy  without  weak- 
ness; coniidete  range  without  muscular 
elVort;    perfect    inlonntion. 

Residence  Studio:     1470  AVashington,  near 
Hyde.      Phone    Franklin    S.lli. 


MUSIC  TEACHERS 

Increase    Vour   Income    100    Per   Cent 
By  Teaching 

True's  Color  Music  Method 

I'or  liifornintion  address  17.1  Santa  Clam 
A\enue,    Oakland. 


MRS.   RICHARD   REES 

815  Grove  Street Tel.  Park  5175 

MRS.  OLIVE    REED  CUSHMAN 
433  Elwood  Ave.,  Oakland.   Tel.  Oak.  5154 

GEO.  N.   KRULL,  Baritone 
2458  Folsom  Street      Phone  Mission  3021 


Geo.  Stewart  McManus,  Pianist 

47  GVFI'NEV  BlILDIXG,  :t7C  Sutter  Street 
S.  F.  Phone.  Kearny  .'.IIS.  Res.,  2140  HYDE 
STREET.      Phone   Prospect  ."•4.10^ 


FREDERICK  MAURER 

Teacher  of  Piano  nnd  Hnrniony,  Enscni 
Coaching.  Studio:  1721!  Le  Roy  .Vvei 
Herkeley.      Phone   Berkeley   .'..lO.          


MARY  ALVERTA    MORSE 

2119  Scott  St.  Phone  Fillmore  1820 

ANTOINE   DE   VALLY 
Studio  973  Market  Phone  Sutter  7339 

ANDRE    FERRIER 
1409  Hyde  Street  Tel.  Franklin  3322 


Ada  Clement  Piano  School 

Fall    Term,    Scptemhcr   1st 
.tl:!.-.    Sncranicnlo    SI.         Phone    Fillmore    SilS 


GRACE   GARDNER 
Studio  11  Caffney  lUd;;.    Tel.  Kearny  2002 


MRS.  CARROLL  NICHOLSON 

CONTRALTO 
Teacher  of  Singing.    32  Lorelta  .Vve.,  Pied- 
mont.    Tel.  Piedmont  304.     Mon..  Kohler  & 
<  hase  lUdg.,  S.  F.     Telephone  Kenrny  .1  l.'.l. 


VERNICE  BRAND,  Contralto 

Teacher  of  Singing.  Studios:  Berkeley — 
1.-.14  Oxford  St.  Tel.  Berkeley  413»J.  Sae- 
rnnienlo— Odd   Fellows   BIdg.    (4th    Floor). 


DOMENICO  BRESCIA 

VtHCE    SPECIALIST — COMPOSITION 

Studio,  (l03-«04  KOHLER  .t  CH ASF,   IlLDG. 

Phone  Kearny  .Vir.4 


MME.   ELLEN    ROECKEL-DAVIS 
Studio,  125  Carmel  SI.       Plione  Park  7096 

LION   GOLDWASSER 
R  1006,  Kohler  &  Chase  BIdg.    Kearny  5454 

OTTO   RAUHUT 
3.59  First  Avenue  Phone  Pacific  3561 

HOTHER   WISMER 
3701  Clay  Street  Phone  Pacific  4974 

ARTHUR   CONRADI 
906  Kohler  &  Chase  BIdg.  Tel.  Kearny  5454 

MME.   DE   GRASSI 
2619  Dwight  Way.  Berk.     Tel.  Berk.  856J 

"  ANTONIO   De  GRASSI 

Room  1004  Kohler  &  Chase  Building,  S.  F. 


JOHANNA  KRISTOFFY 

I'rlmn  Donna  Soprano.  Thorough  Vocal  and 
Drnmnlic  Training.  i:i(10  \>  ashington  St. 
Phone    Frnnkiin    1721.  

VIRGINIA  PIERCE  ROVERE 

l>rima  Donna   S<iprano.     Formerly  with   the 

Boston    Opera    Company,   vtv. 

1705  JONES  STREET    Phone  Franklin  7431 


G.  JOLLAIN 
376  Sutter  Street  Phone  Kearny  2637 

ORLEY   SEE 

1505  Castro  St..  OaUld.    Tel.  Lakeside  2482 


STANISLAS  BEW 
1006  Kohler  &  Chase  BIdg.,  San  Francisco 
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My  Love  o'  You 


I.ateHt   SoiiR  by 

adoif:  ge^rrish  jone:s 

netne    SiinK    by    ALICE:   GKNTLE: 

Metropolitan   Opera   Co.,   N.   Y.,  and 

JOHN  E'IIVNE:GAIV,  Celebrated  Irlxli  Tenor 

Soloist  at   St.  Patriek'a  Cathedral,  N.  Y. 


George  Boosinger  Edwards 

Teacher  of 
Piano,  Organ  and  Composition 

1090  Eddy  Street 
Telephone  Fillmore  1581 


Nineteenth  Anniversary 
Number  of  the 

f  artftr  Qlnafit 

Will  Be  Published  Early  Next 

October 

It  will  be  devoted  to  the  question  of  Ameri- 
can Artists,  Teachers  and  Composers. 

Reserve  Your  Advertising  Space 

Now 


EMERSON 

A  Good  Value  in 

PIANOS 

For    the    Home 
For  the   Teacher 
For    the   School 

Sherman, Ray  &  Go. 


Kearny  and  Sutter  Streets,  San  Francisco 

Fourteenth    and    Clay    Streets,    Oakland 

Sacramento     Frewno     Vallejo      Stockton      San     Jose 

I'ortland  Seattle  Tacoma  Spokane 


WAGER  SWAYNE 

PIANIST  AND  ARTIST  TEACHER 


of  PARIS  and  NEW  YORK 


3466  Jackson  Street 


NOW  IN  SAN  FRANCISCO 

Telephone  Fillmore  1905       Pupils  prepared  for  public  playing 


Paul  Steindorff 

Famous  Opera  Conductor 

Choragus  of  tke  University  of  California  was  amazed  by  the 
wonderful  musical  performance  of  the 

SOLO£LL£ 

The  Tone-Coloring  Solo  Player  Piano 
/  had  always  considered  it  unlikely  that  on  the  mechanical  instruments  a  parting  of 
melody  and  accompaniment  n>ere  possible.     To  enable  a  person  to  pla\)  the  player  piano 
n>ith  the  expression  of  an  artist  is  amazing.      The 
Soloelle  is  certainly  a  great  accompaniment." 


PAUL   STEINDORFF 


TTie  Soloelle  actually  enables  you  to  accomplish  the  seemingly  impossible — it  gives 
you  the  technique  and  skill  of  a  great  artist — it  does  what  no  other  player  piano  can 
possibly  do. 

First — The  Soloelle  is  the  only  player  piano  that  affords 
complete  and  unrestricted  control  of  the  Melody  and  the 
Acompaniment  separately. 

Second — The  Soloelle  contains  the  only  mechanism  in 
existence  for  varying  the  kind,  quality  or  character  of 
tone  (tone  color),  as  distinguished  from  the  volume  or 
quantity  of  tone  (tone  gradation). 

Knabe    Soloellr,    Kohler    &    Chaxe    SoIoelle<    Gnbler    Soloelle,    Shonlnger    Soloelle,    Andrevr 
Kohler  Soloelle,  Pease  Soloelle,   Fischer   Soloelle,  Hobnrt  M.   Cable   Soloelle. 

$650  to  $1350 

Knabe   and    other    Soloelle    Grands,    Vl.'OO    up 
Terms  It  desired.      Other  inKlrunients  In   cxelianKe. 


26  OTarrell  St. 
San  Francisco 


535-14th  St. 
Oakland 


LICKNSED    SOI-OELLE    DEALERS 


pacific  Coasit  jHugical  EeiJietu. 
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SEATTLE  PLEDGES  $60,000  AJEAR  FOR  ITS  SYMPHONY  ORCHESTRA 

Guarantee    Board   Settles  Fate  of  Organization    for    Two    Years— John    Spargur  to  Continue   For  That  Period   as 

Conductor— Season  to  Open  in  October— C.  F.  White  Chosen  as  Business  Manager— Chamber 

of  Commerce   Organizes  Singing  Unit  of   Di^inguished   Citizens 


Seattle,  Wash.,  July  26,  1919. 
Last  week  the  fate  of  the  Seattle  Symphony  Orchestra 
was  settled  for  two  years  more  at  least.  John  Spargur 
Is  to  continue  for  that  period  as  director  of  the  orches- 
tra. This  was  not  done  without  expected  opposition,  for 
whenever  was  a  musical  director  appointed  unopposed? 
But  the  great  consensus  of  opinion  among  the  100  mem- 
bers of  the  guarantee  board  was  enthusiastically  in  his 
favor.  If  it  had  not  been  for  .John  Spargur,  there  wouldn't 
be  any  symphony  orchestra,  for  it  was  lie,  unaided 
save  by  his  energetic  and  competent  wife,  that  held  the 
instrumentalists  together  until  the  present  board  was 
organized  to  take  it  over  and  finance  it.  Last  season 
cost  the  guarantors  $27,000.  This  season  the  deficit  is 
underwritten  to  the  extent  of  $00,000,  which  sum  has 
been  signed  up  for  each  of  the  next  three  years.  The 
season  will  open  in  October,  and  there  will  be  ten  popu- 
lar and  ten  regular  programs,  one  each  week,  running 
concurrently.  That  is  to  say,  a  regular  program  will  be 
given  every  two  weeks,  alternating  with  a  popular  pro- 
gram. 

Choice  of  business  manager  has  fallen  to  C.  P.  White, 
a  local  business  and  newspaper  man,  whose  artistic  ten- 
dencies and  tastes  it  is  believed  will  further  qualify 
him  for  his  tasks.  He  begins  his  active  work  on  Au- 
gust 1. 

It  is  felt  here  that  Seattle's  tentative  period  in  the 
field  of  symphony  is  passed  and  that  each  season  will 
see  it  on  a  higher  plane  of  excellence,  though  some  ap- 
prehension is  naturally  felt  for  the  forthcoming  season 
since  with  Los  Angeles,  San  Francisco  and  Portland 
in  the  symphonic  business  there  will  be  difficulty  here 
in  getting  effective  instrumentalists.  The  advantages 
San  FYancisco  enjoys  in  a  permanent  season  and  the 
someviiiat  sensational  burst  of  speed  manifested  through 
Mr.  Clarke's  munificence  in  Los  Angeles  will  be  compe- 
tent, no  doubt,  to  secure  the  choice  of  orchestral  players. 
However,  the  disposition  of  the  Union  here  has  been  to 
encourage  to  the  uttermost  our  symphonic  struggles, 
and  to  the  extent  of  our  ability  to  pay  for  them,  there 
will  be  no  unreasonable  difficulties  placed  in  the  way 
of  importations  of  talent. 

The  Masonic  Temple,  as  inadequate  as  possible,  has 
been  selected  for  the  "scene"  of  the  concerts.  I  say 
"scene,"  for  there  is  no  difficulty  at  all  in  seeing  the 
orchestra,  though  hearing  it  is  not  so  simple  a  matter. 
Changes,  not  structural  but  superficial,  will  of  course  be 
made.  They  always  are.  But  they  will.  I  fear,  be  about 
as  effective  in  remedy  as  those  that  have  been  tried  in 
your  own  hopelessly  defective  Exposition  Auditorium. 
A  committee  of  100  is  at  work  here  rousing  interest  in 
a  municipal  auditorium,  and  it  was  my  recent  privilege 
to  addres  them  a  passionate  plea  NOT  to  pursue  their 
Indicated  policy  of  copying  San  Francisco's  auditorium 
blunder,  for  it  seems  that  the  committee  had  seen  a 
picture  of  the  Civic  Auditorium  of  San  Francisco  and 
thought  that  one  like  it  would  about  do  for  Seattle.  It 
would  about  "do"  for  Seattle. 

Do  you  remember  Redfem  Mason's  witty  remark 
about  the  Exposition  Auditorium,  when  he  was  asked  if 
he  could  hear  a  certain  San  Francisco  official  speak? 

"Oh,  yes  indeed,"  said  Mr.  Mason.  "I  could  hear  him 
twice,  which  was  far  too  much!" 


BY  WALTER  ANTHONY 

this  Chamber  of  Commerce  organization,  not  only  the 
commercial  and  financial,  but  the  civic  authorities  of 
the  city,  including  a  former  prosecuting  attorney,  crimi- 
nal lawyers  of  eloquence,  architects,  leading  bankers, 
financial  princes  and  heads  of  the  biggest  wholesale 
and  retail  concerns  of  this  thriving  commonwealth. 

1  heard  them  sing  last  Tuesday.  First  they  had  a 
lunch  in  one  of  the  rooms  off  of  the  Tea  Room  of  the 
Bon  Marche  department  store.  Then  with  unbuttoned 
vests  they  forgot  margins,  dividends  and  coupons  and 
turned  loose  on  "Keep  the  Home  Fires  Burning,"  which 
they  sang  with  so  much  feeling  and  "pep"  that  the  sus- 
picion became  fixed  evilly  that  they  were  all  in  the  wood 
and  coal  business.  Russell,  who  comes  under  the  au- 
spices of  the  War  Camp  Community  Service  from  regi- 
mental work  with  the  regular  army,  and  is  a  man  of 
pluck,  determination  and  vigor,  was  utterly  outsung  bv 
his  lusty  choristers,  who  bawled  so  loudly  and  with 
such  excellent  effect  that  a  meeting  of  the  Typothetae 
of  America  held  in  an  adjoining  luncheon  room  was  dis- 
organized and  the  delegates  gave  up  their  after-dinner 
speeches  in  order  to  join  forces  with  the  city's  ener- 
getic vocalists.  The  purpose  of  the  singing  unit  of  the 
Chamber  of  Commerce  is  to  set  an  example  to  their  em- 
ployees who  also  are  being  given  weekly  rehearsals 
during  business  hours  in  the  art  of  singing  popular  mu- 


sic. They  jiropose  also  to  mingle  with  the  throngs  at 
the  Saturday  night  and  Sunday  afternoon  "sings"  in  the 
public  sfiuares  of  this  city  where  the  band  concerts  are 
given,  and  by  example  and  precept  encourage  the  multi- 
tude to  join  the  spirit  of  song. 


SCHUMANN. HEINK   MAKES  ANNOUNCEMENT 


New  York,  July  2:5,  1919. 
Editor  Pacific  Coast  .Musical  Review, 

26  O'Farrell   Street,   San   Francisco. 
Dear  Sir:     Will  you  please  announce  in  your  columns 
that  I  am  under  the  sole  and  exclusive  management  of 
Messrs.  Haensel  &  Jones,  Aeolian  Hall,  New  York,  and 
that  anyone  wishing  to  book  me  should  write  to  them. 
It  is  true  that  I   promised   Mr.   Harry   Harrison,  of  tin- 
Redpath   Lyceum    Bureau  of  Chicago,   that   I    would    till 
one  engagement  for  liim,  and  I  intend  to  keep  that  yroui- 
ise.     I  did  not,   however,  give  him  or  anyone  else  t*' 
right  to  book  me,  or  to  represent  himself  as  my  man 
ger,  and  I  want  everyone  to  know  that  1  am  still  undi  i 
the  management  of  Haensel  &  Jones. 
(Signed) 

MME.   ERNESTINE  SCHUMAN'N-HEINK. 


Also  last  week  Seattle  financial  interests  became  mu- 
sical when  a  choral  organization  was  formed  and  a 
"community  sing"  indulged  by  choristers  whose  com- 
bined bank  accounts  ran,  1  should  say,  into  such  sums 
as  newspaper  writers  cannot  compute  and  can  only 
vaguely  imagine. 

The  Chamber  of  Commerce  organized  a  "singing 
unit,"  and  held  its  first  rehearsal  last  Tuesday.  The 
hankers,  merchants,  professional  men  and  capitalists  an- 
nounced themselves  as  entirely  pleased  with  their  ven- 
ture, and  their  enthusiasm  has  proved  sufficiently  infec- 
tuous  to  guarantee  a  healthy  "singin'  society"  among 
the  Wall  Street  men  of  this  northwestern  metropolis. 

Imagine,  if  you  please,  you  San  Francisco  reader,  a 
singing  club  that  includes  Mayor  Rolph,  William  H.  Cur- 
tis Polk.  Tom  O'Connor,  District  .\ttorney  Kickert,  K.  S. 
Heller,  Sam  Berger,  Samuel  Shortridge,  I.  Magnin,  Mr. 
.Martin,  manager  of  the  Emporium,  and  Judge  Bernard 
J.  Flood,  and  you'll  have  an  idea  of  the  personnel  of  the 
choral  crowd  of  the  Chamber  of  Commerce  that  proposes 
to  meet  once  a  week  under  the  baton  of  Francis  Russell 
and  learn  "Katy,"  "Keep  the  Home  Fires  Burning,"  "Per- 
fect Day,"  "Rose  of  No  Man's  l.And,"  and,  perhaps,  all 
the  stanzas  of  "My  Country,  'Tis  of  Thee."    There  is  in 
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PACIFIC  COAST  MUSICAL  REVIEW 


STEIN  WAY 

The  Piano  Used  by  the  Be^  Teachers 


d  The  Steinway  Piano  is  used  by  practically  all 
the  world's  greatest  Pianists,  Vocalists,  and  In- 
strumentalists. The  Steinway  is  the  piano  found 
in  the  homes  of  real  lovers  of  music  and  people  of 
discriminating  tastes  and  of  those  who  purchase 
only  the  best. 

H  But  even  more  important,  the  Steinway  is 
the  Piano  used  by  the  best  Teachers  of  Music 
throughout  the  world.  Needless  to  say,  in  teach- 
ing music  only  the  best  instrument  should  be 
used — an  instrument  possessing  the  truest  musi- 


cal quality  of  tone  and  the  most  perfect  action. 
Lack  of  tone  quality  is  a  menace  to  the  "ear,"  and 
an  inadequate  action  is  a  detriment  to  the  proper 
education  of  the  fingers  and  hands  of  those  learn- 
ing to  play.  Next  to  a  good  Teacher,  a  pupil  re- 
quires a  good  instrument.  Investigation  will  show 
that  in  every  city  those  teachers  having  and  using 
the  Steinway  Piano  are  the  best  teachers  in  that 
city. 

CI  The  Steinway  is  universally  acknowledged  the 
Standard  by  which  all  other  Pianos  are  judged. 


We  carry  everything  in  the  musical  line — Steinway  Pianos  and  other  Pianos  of 
satisfactory  musical  worth,  Pianola  and  Duo  Art  Pianos,  Aeolian  Pipe  Organs, 
Victrolas  and  Victor  Records,  Band  and  Orchestral  Instruments,  Sheet  Music  and 
Music  Books. 


Sherman  Jplay  &  Co. 


Kearny  and  Sutter  Streets,  San  Francisco 
Fourteenth  and  Clay  Streets,  Oakland 

SACRA.MENTO— STOCKTON— FRESNO— SANTA  ROSA— SAN  JOSE 


Jean  Criticos 

S<'icn<iflc  Emission  of  Voice 

Res.  Sliidlo:    014  MAGNOLIA  AVE.,  PIEDMONT 

Tel.  IMedmout  S37«' 

L.  E.  Behymer 

Manager  of  Distinguished  Artists 

EXECUTIVE   OFFICES: 

705  AUDITORIUM  BLDG.,  LOS  ANGELES 

Arrillaga  Musical  College 

Fernanilo   Mlohelena,  President; 
A.   I4.   ArflBues,   Vice-President;   V.   de    Arrillaga,    Director 
Unexcelled    facilities    for   the   study   of   music   in   all   its 
brauciies.     L,ari;e  Pipe  Organ.     Kecltal   Hall. 

2315  JACKSON    STREET 
Snn  Francisco,   Cal.  Phone  AVest  4737 

Miss  Elizabeth  Westgate 

Tcnclicr  of  Piano,  Organ,  Harmony.  Organist  and  Musical 
Director  of  First  Presbyterian  Church,  Alameda.  Home 
Studio:  1117  PARU  STREET,  ALAMEDA.  Telephone  Ala- 
meda l.'n,  Thursdays,  Merriman  School,  S70  Oakland  Ave., 
Oakland.      Telephone   Piedmont   2770. 

Mackenzie  Gordon,  Solo  Tenor 

Lteder,  Concert,  Opera,  Oratorio,  Tone  I'roductlou 
Ten   Years   Tenor   Soloist   of   St.    Bartholomew's   Church   of 

New    York    Ciiy. 
Solo  Artist  with  \\  orcester  and  Cincinnati  Music  Festivals. 

Soloist    with    the    Handel    and    Haydn    Society   of   Doston. 
Tenor  soloist  of   the   original   I'ersian    Garden   (tuartet. 
Studio:      2.S32   JACKSOX    STREET  Phone    ^Vest    4.-.7 

By   Appointment    Only 

Clarence  Eddy 

Concert    Organist — Organ    Instruction 
2021    CALIFORNIA    STREET  Telephone    Fillmore    210 

Mrs.  Clarence  Eddy 


DR.  C.  DE  MANDIL 

ViolinVirtuoso  and 
Pedagogue 

Kohler  &  Chase  Building 
Room  905 


AUGUST  E.  WIEBALK 

VIOLINIST 

Just  returned  from  A.  E.  F.  Service.  Will  accept  pupils 
in  A'iolin  and  Ensemble.  Studio,  703  Ilaight  Street.  Tel. 
Market  8103 


CLARENCE  R. 

KAULL 


Experienced    arranger    for    any 
combination    of    voices    or    instru- 
ments.     Song   writings-copying — 
transposing.       Artistic    work. 
Suite  003   Pantages  BIdg. 


Contralto    Soloist — Vocal 
2021    CALIFORNIA   ST. 


Instruction 

Tel.   Fillmore 


I 


Janet  Malbon,  Colorature  Soprano 

Teacher  of  Singing — Coaching  Public  and  Private  Re- 
rltals  and  Concerts.  Studio:  Kohler  &  Chase  BIdg.  Phone 
Kearur  54S4.        Res.,   175   2Sth    Ave.        Phone   Pacific   017.t' 


NOTRE  DAME  COLLEGE  OF  MUSIC 

SAN  JOSE,   CAL. 
fcrs   Degrees  Awards    Certificates 

For   I'ariicuiars   apply   to    Sister   Sufierior 

BERINGER  CONSERVA- 
TORY  OF  MUSIC 

926  Pierce  St.,  nr.  McAllister.    Fillmore  840 
Dominican  College  School  of  Music 

SAN    RAFAEL.    CALIFORNIA 
I^lusic    Courses    Thorough    and    Progressive 
Public     School     Music,     Accredited     Diploma 

SIGMUND  BEEL 

Concert  Master  of  L.  A.  Sj-mphony  Orchestra  during  last 
four  years,  will  accept  |>upll.s  in  advanced  viitliu  and  en- 
semble playing.     Studio  1373  Post  St.     Phone  Prospect  7.'7 

HUGO  HERZER 

TEACHER   OF    SINGING 

Method    of   the    Elder    Lnmperii 

Studio:      2207    S\CR.\31E\TO    ST.          Telephone    Uest    7870 

MISS  DOROTHEA  MANSFELDT 

Preparing   Tcnclicr    for 

MRS.    OSCAR   MANSFELDT,    IMnnlst 

2r.»0    PINE    STREET  Telephone    Fillmore    314 

ROSCOE  WARREN  LUCY,  Pianist  and  Teacher 

Will  proHeiit  n  IVornial  CourNe  to  tencherM  In  my  method 
of  I'lniil.Mtlo  Development.  AIno  Conchlnpr  and  Interpre- 
tation of  the  MnMterM*  WorkN.  01 2S  HIIIckh****  Averniie» 
Oakland.      I*honc    IMedmont    ri0!)5. 

MRS.  M.  E.  BLANCHARD,  Mezzo-Contralto 

(Head  of  Vocal  Department,  Mills  College) 

Teacher   of    Singing.      Concerts,    Lecture-Recitals 

Studio:      Kohler   &    Chase    BIdg.,    Room    0O.'>.      Tel.    Kearny 

.%4.'i4.       Residence,  84.'»  Ashbury    Street.       Phone   Park    .'lOOO 

HERBERT  RILEY,  Solo  Cellist 

Solo  and  Chamber  Music  Recitals.  Studio:  1271  PINE  ST., 
San  Frnnclseo,  has  re-opened  his  Studio  after  Honorable 
Discharge   from    the   Army. 


WALLACE  A.  SABIN 

Organist  Temple  Enianu  El,  First  Church  of  Christ  Sci- 
entist, Director  Loring  Club.  S.  F.,  >Ved.,  1017  California 
St.,  Phone  Frnnkliu  2003;  Sat.,  First  Christian  Science) 
Church,  Phone  Franklin  1307;  Res.  studio,  3142  Lewiston 
Ave.,    Berkeley.      IMioue    Piedmont    2428. 

A  Violin  Teacher  from  New  York  City 

With  an  original  systent  of  muscular  training,  evolved 
through  years  of  experience,  will  take  a  limlte<l  number 
of  pupils.  Special  attention  paid  to  ear-tmlniug,  tone 
(luality  and   tonality.     For  terms  ai»ply  to 

MISS   M.   V.  UNDERHILL 
801  Sutler  Street  I>honc  Franklin  1120 

Brandt's  Conservatory  of  Music 

2211    SCOTT    ST.,    Between    Clay    and    AVashiugton 
Mr.   Noah    Brandt,   Violin  Mrs.   Noah    Brandt,   Piano 

MISS  AUDREY  BEER,  Pianist 


Stuido:  2»S 
Wcdnesda; 


5  McCLlIRE  ST.,  OAKLAND.    Tel.  Oakland  3805 
at  San  Anselmo.     Studio  care  Dr.  O.  W.  Jones 


Equality. 

I  consider  Mme.  Jelica's  I'oice  equal  iu 
quality,  coloring  and  technique  to  any  'vis- 
iting eastern  coloratura  singer  that  has  ap- 
peared here  this  season. 

U^ALTER  BODIN.  S.  F.  Butlatn 


.1 


Qiica 


(opi'ano 


M.,m,sm,nt  STELtA  JELICA.  11  tS  Glen  A:mu,.   BirhliJ.   California 
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ALFRED  METZGER 


Editor  and  Publisher 


Execullve  Olllce 

Suite  801,  Kohler  *  Chane  ItulldliiK,  2«  O'Parrell  Street 

Teleplione   Kenrny   5454 


as  will  chaniiiiiK  Anna  Younn.  in  tlu'  pretly  role  of 
■'Cupid."  Ina  Herbst  Wright,  a  soprano  of  national  fanio, 
will  sins  'Eurydice.  Madame  WriKlit  has  appeared  in 
the  role  in  a  number  of  all  star  revivals  of  the  opera 
in  the  Harvard  Stadium  and  at  other  Kastern  points, 
and  critical  opinion  is  unanimous  in  that  she  is  an  ideal 
"Kurydice.  Anita  I'eters  Wrinbi's  Crecian  dancing  girls 
and  iJig  corps  de  ballet  will  asain  be  features  of  the  per- 
formance, and  tlie  appropriate  costuming  and  elaborate 
scenic  effects  which  marked  Steindorffs  production  last 
summer  as  distinctive  will  again  be  employed. 


New   York   tHliee:     '21    Spruce    Street 
Gnvtn   Dhu    Hleh,   Knutorn    CorreBponiloiit 
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EIGHTEENTH  YEAR 


CONCERNING   THE    SIGNIFICANCE   OF  JAZZ 


GLUCK'S   ORPHEUS    AT   GREEK   THEATRE 


MISS   EMILIE    LANCEL   RESTING    DURING   SUMMER 


The  Pacific  Coast  Musical  Review  has  frequently  been 
requested  to  express  its  opinion  regarding  the  origin  of 
the  so-called  jazz  music,  but  did  not  consider  tlie  matter 
sufficiently  important  to  bestow  upon  it  even  passing 
notice.  At  present,  however,  in  tlie  midst  of  the  sum- 
mer or  vacation  season,  wihile  enjoying  a  temporary 
relief  from  our  more  serious  duties,  we  will  try  to  con- 
form to  the  wishes  of  some  of  our  friends  and  give  them 
the  result  of  our  researches  in  the  realm  of  jazz. 

In  the  first  place,  we  believe  the  name  is  derived  from 
a  well  known  animal  whose  first  syllable  is  jack.  In 
order  to  disguise  the  derivation,  and  save  the  animal 
aforesaid  unnecessary  humiliation,  which  might  stir  up 
the  wrath  of  the  Society  for  the  Prevention  of  Cruelty 
to  Animals,  the  two  syllaibles  constituting  the  title  of 
the  animal  aforesaid,  have  been  transposed  so  as  to 
read:  "jassacksi."'  And  to  further  disguise  the  origin 
of  the  title,  purely  out  of  consideration  for  the  animal 
aforesaid,  the  natural  inclination  among  Americans  to 
abbreviate  pet  names  resulted  in  the  short  but  euphoni- 
ous word:   "jazz." 

Now  our  evidence  for  the  derivation  of  this  word  does 
■not  rest  upon  the  similarity  of  sound,  but  Its  "musical" 
dharacter  strengtliens  our  contention,  for  anyone  who 
has  ever  heard  this  so-called  jazz,  will  readily  recognize 
in  its  frequent  sliding  characteristics  the  familiar  vocal 
expressions  of  the  animal  from  which  we  have  shown 
that  tlie  word  itself  has  been  taken. 

Furthermore,  there  is  physical  proof  of  the  veracity 
of  our  contention.  The  musician  is  giving  expression 
to  the  peculiarly  reminiscent  sounds  of  the  abbreviated 
jazz  in  various  voluptuous  contortions  of  the  body  in 
which  occasionally  even  the  ears  join,  as  may  be  wit- 
nessed by  anyone  with  eyes  sufficiently  keen  to  observe 
the  gradual  enlongation  of  that  part  of  the  human 
anatomy  that  belongs  to  the  aural  aparatus.  Indeed 
judging  from  the  influence  so  called  jazz  seems  to  ex- 
ercise in  certain  cases  upon  the  human  body  either  in 
the  act  of  playing  or  dancing  reminds  one  most  forcibly 
of  the  mentality  of  the  jazzacks,  with  apologies  to  the 
latter. 

We  are  told  in  the  recent  number  of  the  official  organ 
fo  the  musician's  union  that  the  members  of  that  or- 
ganization, properly  attired  in  union  suits,  earn  their 
living  in  two  different  ways.  One  of  these  is  to  play 
good  music  and  the  other  is  to  play  jazz.  Thus  it  is 
officially  admitted  that  the  jazzacks  has  its  honored 
place  in  union  circles.  And  this  is  as  it  should  be, 
for  evidently  the  union  stands  upon  the  jilatform  of 
permitting  everyone  to  earn  a  living  according  to  his 
taste.  If  you  can  not  play  good  music,  than  make  a 
living  by  playing  bad  music.  If  you  can  not  act  like 
a  human  being,  act  as  well  as  you  can,  as  long  as  you 
can  earn  a  little  money.  If  it  is  impossible  to  earn 
money  according  to  the  principles  of  horse  sense,  then 
acquire  the  intelligence  of  a  jazzacks,  and  everything 
will  be  beautiful  and  serene.  Why  we  even  have  heard 
that  there  are  musicians  who  have  so  successfully 
Imitated  the  virtues  of  tlie  useful  little  animal  that  they 
actually  consider  jazz  beautiful  and  can  not  tell  the 
difference  between  an  automobile  and  a  donkey  en- 
gine. 

ALFRED  METZGER. 
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After  scoring  most  gratifying  successes  during  a  busy 
year,  .Miss  Emilie  Lancel  is  finding  rest  from  her  activi- 
ties and  inspiration  for  renewed  energy  in  the  beauties 
of  nature  at  Castle  Crags,  Shasta  County.  Wherever 
and  whenever  this  much  admired  singer  was  heard  dur- 
ing the  past  season  the  critics  commented  upon  the 
natural  loveliness  of  her  voice.  Among  these  expres- 
sions of  opinion  may  be  quoted  the  following  from  the 
San  Francisco  Chronicle:  "Her  voice  has  warmth  and 
color  and  possesses  that  tinge  of  emotional  quality  best 
designated  as  appealing." 

Other  critics  emphasize  the  dramatic  fervor,  under- 
standing of  effects  and  artistic  finish  of  her  interpreta- 
tion. Her  perfect  diction  and  smooth-flowing  legato  also 
are  noticed  by  reviewers.  And  last,  but  not  least,  her 
charms  of  personality  come  in  for  tlieir  sliare  of  com- 
mendation. Taking  all  this  into  consideration,  it  may 
easily  be  seen  that  Miss  Lancel  can  spend  her  vacation 
without  worrying  about  her  artistic  success  for  next  sea- 
son. 


Orpheus,  Gluck's  beautiful  opera,  so  often  referred  to 
as  the  greatest  tribute  to  the  Muses,  the  memorable  pro- 
duction of  which  last  summer,  in  the  Greek  Theatre  in 
Berkeley,  is  still  fresh  in  the  minds  of  the  thousands 
who  witnessed  it.  will  be  repeated  by  Paul  Steindorff 
and  his  artists  on  Saturday  night,  August  30th,  and  for 
this  occasion  Steindorff  has  brought  to  his  aid  a  care- 
fully selected  group  of  assisting  artists,  dancers,  prima 
donnas,  ballet  and  chorus,  many  of  whom  participated 
in  last  summer's  production. 

TiVdia  Sturtevant  will  again  appear  as  "Orpheus,"  and 
she  will  repeat  the  success  attained  by  her  last  year, 
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SHERMAN,   CLAY    &    CO.    BUY    $525,000    EDIFICE 

Sherman,  Clay  &  Co.,  the  great  Pacific  Coast  music 
firm,  purchased  a  six-story  re-enforced  concrete  build- 
ing at  the  northeast  corner  of  Post  and  Stockton  streets, 
last  week.  This  is  considered  one  of  the  biggest  real 
estate  deals  of  the  year,  and  one  that  speaks  in  elociueut 
terms  of  the  immense  financial  strength  of  that  house. 
This  corner  is  one  of  the  most  desirable  and  most  valu- 
able corner  lot  properties  in  this  city.  It  has  eighty 
feet  frontage  on  Post  street  and  one  hundred  feet  on 
Stockton  place,  while  it  extends  122  feet  along  Stockton 
street.  On  Stockton  place  tlie  lot  forms  an  ell.  The 
property  was  bought  from  the  Pacific  Union  Club.  There 
was  no  other  motive  in  the  purchase  of  this  property 
except  the  fact  of  making  a  profitable  investment.  It 
came  to  the  knowledge  of  Sherman,  Clay  &  Co.  that 
this  property  was  for  sale,  and  for  this  reason  they  made 
up  their  minds  to  acciuire  it. 

It  might  1)0  assumed  by  people  who  usually  seek  mo- 
tives that  tliis  property  was  purchased  with  the  idea  of 
eventually  being  occupied  by  Sherman,  Clay  &  Co.  The 
writer  is  in  a  position  to  state  that  if  such  action  should 
ever  be  taken,  it  did  not  influence  the  purchase  at  this 
time.  The  lease  of  the  building  in  which  the  Sherman, 
Clay  &  Co.  business  is  now  located  does  not  expire  for 
a  number  of  years,  and  there  is  no  reason  to  assume 
at  this  time  that  it  will  not  be  renewed  upon  expiration. 
Of  course,  if  in  the  course  of  years  it  should  develop 
that  the  location  now  occupied  by  Sherman,  Clay  &  Co. 
should  become  obsolete  as  a  retail  center,  no  one,  not 
even  Sherman,  Clay  &  Co.,  can  foresee  what  might  be 
necessary.  The  location  of  the  building  purchased  is 
exceedingly  favorable,  being  within  q^ie  block  of  three 
principal  car  lines,  and  two  car  lines'pass  the  door.  It 
is  an  excellent  investment,  for  the  building  is  rented 
and  brings  a  handsome  monthly  income.  Sherman,  Clay 
&  Co.  deserves  to  be  congratulated  upon  the  wisdom  of 
their  judgment. 


MANNING  SCHOOL  OF  MUSIC  OPENS  SEASON 


The  Manning  School  of  Music  will  begin  its  seventh 
successful  year  on  Monday,  August  18th.  The  past  sea- 
son, notwith.standing  many  obstacles,  among  which  were 
the  war  and  tlie  influenza,  were  two  of  the  most  dis- 
couraging, proved  fo  be  the  most  successful  term  since, 
the  school  came  into  existence.  This  surely  is  a  fact 
of  which  Mr.  Manning  has  every  reason  to  feel  exceed- 
ingly proud.  The  enrollment  for  tlie  ensuing  season  is 
already  greater  than  that  of  any  preceding  year,  so  that 
the  outlook  for  the  future  is  extremely  bright.  Surely 
everyone  who  knows  Mr.  Manning's  singular  adapta- 
bility and  knowledge  concerning  tlie  diftlcult  vocation  of 
musical  educator  will  be  pleased  to  know  of  his  well 
merited  success. 

Tlie  Manning  School  of  Music  is  now  in  its  own  home, 
3242  Washington  Street,  which  is  the  finest  residential 
section  in  tlie  city.  The  school  has  grown  to  such  an 
extent  that  .Mr.  Manning  is  obliged  to  add  an  assistant. 
Miss  Alice  Seckels,  a  former  pupil  of  Mine.  Fannie 
Uloomfield  Zeissler,  Tina  Lerncr,  and  an  attendant  of 
the  C.odowsky  classes,  has  been  chosen  for  this  respon- 
sible position.  .Miss  Seckles  has  had  much  experience 
as  pianist  and  teacher,  and  last  year  was  most  success- 
ful as  a  member  of  the  faculty  of  the  noted  Cornish 
School  of  Music  in  Seattle.  Other  assistants  will  be 
announced  later. 


EDDY  HORTON  EMPLOYS  HIS  HEAD  AND  HEART 


Eddie  llorton  is  more  than  an  organist;  he  exhibits 
a  more  tactful  manner  toward  his  Maker  by  employing 
the  functions  of  the  brain  he  was  given.  And  that's 
something  not  always  demanded  of  instrumentalists,  who 
are  freely  excused  from  the  uncomfortable  process  of 
thought  if  only  they  will  feel  and  put  their  feelings  into 
music.  Horton  doesn't  avail  himself  of  that  privilege, 
which  we  stupidly  accord  musicians  who  lay  claim  to  it, 
but,  on  the  contrary,  is  much  devoted  to  the  task  of 
thinking  the  way  out  of  the  new  problems  which  are 
raised   by  motion  pictures  and  their  music. 

The  scheme  that  Horten  has  worked  out  as  most 
fluent,  and  thus  most  adaptable  to  the  requirements  of 
motion  picture  accompaniments,  is  nothing  more  or  less 
than  the  Wagnerian  scheme  of  "leading  motives."  He 
follows  the  story  as  the  narrative  is  projected  for  him 
at  a  "preview"  of  the  picture. 

•'The  first  thing  I  do  is  to  associate  a  theme  with  love 
or  romantic  interest  in  the  plot.  I  then  select  another 
theme  appropriate  for  the  suggestion  of  the  bad  man' 
of  the  story.  The  hero  and  the  heroine  are  fitted  with 
their  motives  and  then  the  rest  is  comparatively  easy. 
When  two  or  more  of  these  characters  are  projected  on 
the  screen  in  vivid  action,  I  weave  their  motives  to- 
gether in  a  counterpoint  of  themes.  During  the  merely 
narrative  portions  of  the  picture  is  where  I  try  to  en- 
tertain my  audiences — that  is,  I  play  popular  and  ec- 
centric selections  gleaned  from  all  sources." 


UNUSUALLY  FINE  BILL  AT  THE  ORPHEUM 


The  Orpheum  bill  for  next  week  it  is  confidently  pre- 
dicted will  prove  one  of  the  greatest  triumphs  in  the 
history  of  vaudeville.  Jack  Norworth's  revue,  "Odds 
and  Ends"  having  closed  its  successful  New  York  sea- 
son, Mr.  Norworth  has  taken  several  of  his  best  stars 
and  is  presenting  tliem  in  vaudeville  in  the  best  scenes 
from  his  revue.  Chief  among  them  is  Harry  Watson,  Jr., 
who  will  be  seen  as  "Young  Kid  Battling  Dugan"  in  the 
prize  ring  scene  and  in  the  "Telephone  Scene."  Watson 
is  a  comedian  of  extraordinary  humor  and  ability  which 
never  fails  to  convulse  his  audiences  with  laughter.  His 
bits  of  burlesque  are  classics.  He  has  taken  familiar 
characters  and  fashioned  them  into  delightful  burlesque. 
"Smiling"  Billie  Mason,  whom  movie  fans  delight  in, 
and  Alice  Forrest,  a  recruit  from  the  concert  stage,  with 
a  fine  voice  and  a  lovely  stage  presence,  have  joined 
forces  for  a  tour  of  the  Orpheum  Circuit.  They  pleas- 
antly contrast  and  blend  their  work  in  a  delightful  me- 
lange of  patter,  song  and  mirth.  "Pianoville"  is  the 
name  given  to  a  brand  new  vaudeville  act  which  is  a 
combination  of  three  pianists  and  a  vocalist.  The  three 
pianists  play  at  the  same  time  on  three  pianos  and 
George  R.  Reed  sin.gs  to  this  accompaniment.  Each  of 
the  pianists  is  a  soloist,  and  during  the  performance  is 
called  upon  to  display  individual  talent,  but  it  is  the 
harmonizing  of  tlie  pianos  and  the  singing  of  Mr.  Reed 
that  chiefly  contribute  to  the  enormous  success  of  the 
act. 

Steve  Juhasz,  monologist  comedian,  magician  and  bunk- 
ologist,  funiishes  an  exceedingly  clever  and  amusing 
act  which  is  a  positive  delight  to  his  audiences.  He  is 
in  a  class  by  himself,  for  there  is  but  one  Juhasz.  Frances 
Dougherty,  who  made  her  debut  in  vaudeville  here  and 
has  since  won  golden  opinions  in  many  cities  in  the  East, 
returns  to  her  home  town  covered  with  glory.  She  will 
present  a  iirogram  which  she  calls  "A  Characteristic 
Melodic  Diversion,"  and  which  is  something  different  in 
the  presentation  of  songs  and  stories. 

The  Only  Chinese  Jazz  Rand  in  new  selections:  Clar- 
ence Oliver  and  Georgie  Olp,  in  their  delightful  playlet, 
■Discontent:"  Mile.  Xadje,  in  pliysical  culture  illustra- 
tions, and  the  latest  Hearst  Weekly  will  be  included  in 
a  bill  that  reaches  the  highest  standard  of  vaudeville. 


PACIFIC  COAST  MUSICAL  REVIEW 


V  EMISSION  DANS  LE  MASQUE 

Or  Perfect  Tone  Method  Adopted  By  the  Conservatories  of  Paris  and  Brussels.     Thoroughly  Taught  In  12  Lesson  Course  By 

CHRISTIANE  EYMAEL  Z^^Zfi::Z,sco,o...,,..^. 

In  San  Francisco  Until  September  15th. Auditions  Arranged  By  Miss  Mildred  Bergin,  Palace  Hotel 


ABOUT    MUSIC    AS    FIRST    AID    TO    THE    MOTHER 


Interesting     Conclusions     Regarding     Music's     Influence 

Upon  the  Child  Mind  By  One  Who  Has  Made  a  Life 

Study  of  This  Intricate  and   Important  Problem 


BY    MAUD    AVER    MESERVE 

Editorial  Note. — Mis.  Meseivc's  Nature  Music  Course 
is  one  of  the  best  known  educational  works  of  this  char- 
acter in  America.  Its  author  is  at  present  visiting  San 
Francisco  and  is  meeting  teachers  who  make  a  specialty 
of  child  training  in  music.  She  may  be  found  at  Room  407 
Kohler  &  Chase  Building.  It  is  a  rare  opportunity  for 
teachers  of  children.  The  following  article  first  appeared 
In  the  Pacific  Coast  Musician  of  Los  Angeles,  about  two 
years  ago. 

As  soon  as  a  child  is  out  of  the  cradle  the  mother  is 
confronted  with  the  problem  of  how  to  keep  the  active 
little  mind  fed,  as  well  as  the  body;  the  little  fingers 
busy — constructively,  lest  they  be  occupied  destructive- 
ly; for  busy,  every  mother  knows,  these  fingers  will 
surely  be. 

In  the  past,  mothers  accepted  the  theory  that  the 
body  must  be  cared  for,  but  the  mind  kept  in  ignorance, 
for  fear  its  development  might  retard  the  health  of  the 
body. 

Under  this  regime  the  small  child  was  delivered  into 
the  hands  of  the  physically  strong,  but  often  un- 
developed, nurse-maid;  or  else  was  turned  into  the 
back  yard;  sometimes  the  street;  with  the  injunction: 
"Go  and  play,  don't  bother  mother."  Happily  for  the 
men  and  women  of  the  future  that  period  has  passed; 
today  the  mother  and  the  teacher  join  hands,  realizing 
that,  together,  they  can  meet  the  demands  of  the  child 
life. 

Children  are  like  birds;  their  eager  little  mouths 
(both  mental  and  physical)  open  to  receive  whatever 
is  placed  into  them.  The  mind  of  the  little  child  is 
like  a  clean  black-board;  whoever  comes  along  may 
write  upon  it  whatever  he  will;  the  mother,  realizing 
this,  would  no  more  allow  impressions,  she  did  not 
wish  her  children  to  receive,  to  be  made  upon  their 
plastic  minds,  and  sensitive  nervous  systems,  than 
she  would  allow  a  poisonous  drug  or  uncovered  razor 
to  be  placed  where  their  little  hands  could  get  hold 
of  it. 

The  parents  realizing  this,  face  the  most  serious 
problem  which  will  ever  confront  them.  The  whole 
future  of  the  little  life  is  moulded  according  to  these 
first  impressions.  One  of  the  largest  religious 
denominations  has  said:  "Give  us  your  child,  until  it 
is  seven  years  of  age,  and  it  will  belong  to  our  faith 
forever." 

The  kindergartens  (interpreted,  "home  garden 
school")  sprang  into  being  to  meet  this  very  problem 
which  awakened  motherhood  was  wrestling  with.  We 
all  thought  here  was  our  solution;  for  the  good  the 
kindergartens  have  done,  and  the  aid  we  have  re- 
ceived from  them;   they  have  our  blessing. 

But,  the  wise  educator  of  today  realizes  the  kinder- 
garten system  has  not  solved  the  juvenile  problem. 
Only  that  which  evolves  the  child's  consciousness,  "from 
within,  out"  can  successfully  feed,  satisfy,  and  really 
educate  our  children. 

The  child  is,  naturally,  constructively  creative;  then 
let  us  build  on  this  trait.  Let  us  take  care  that  we  do 
not  stifle  its  creative  impulse  by  pressing  upon  it  ready- 
made  toys  and  perfected  mechanical  pontrivances; 
rather,  let  us  place  in  its  hands  building  material. 

Let  us  train  it,  first  of  all,  in  constructive  thinking 
and  reach  the  child  mind  and  heart  through  the 
medium  through  which  children  must  quickly  and  natu- 
rally respond. 

Did  it  ever  occur  to  you  that  the  mother  singing 
to  her  baby  was  the  first  step  in  that  little  one's 
education.  All  mothers  of  all  nations,  during  all  ages, 
have  recognized  the  soothing  effect  of  music  on  their 
young;  so,  instinctively  and  intuitively,  mothers  have 
turned  to  music  as  a  first  aid — auditory  education. 

Next  in  order  has  been  the  appeal  to  the  eye  of  the 
child,  with  color;  the  bright  yellow  ball,  or  the  red 
apple —  visual  education. 

Then,  the  sense  of  touch  has  been  developed,  which 
is  tacile  education. 

Today,  the  wise  mother  and  teacher  are  working 
together,  co-operating  with  each  other  and  the  child, 
building  a  new  and  more  wonderful  humanity  than  the 
world  has  ever  known. 

The  process  is  so  simple,  beginning  with  the  lullaby, 
sung  (by  the  mother,  and  followed  by  the  tiny  "song 
motives"  baby  is  able  to  sing,  corelated  with  color  baby 
loves  to  pluck  and  listen  to.  Mathematics,  geography, 
grammar;  all  these  subjects  are  too  difficult  for  the 
small  child  to  grasp. 

We  are  told  that  children  do  not  arrive  at  the  age 
of  reason  under  eight  years,  so  we  open  the  door  of 
their  understanding  — of  themselves  and  the  world 
about  them—  through  the  one  universal  avenue  which 
awakens  their  "inner  feeling— music.  Through  this 
realm  of  harmony  the  child  is  able  to  co-relate  all  of  its 
faculties  and  activities  with  the  world  about  it. 
(To  be  continued  next  week) 


Gossip  About  Musical  People 


Miss  Cora  W.  Jenkins,  the  exceedingly  successful  Oak- 
land teacher,  accompanied  by  her  niece,  Beatrice  Colton, 
left  on  an  extended  trip  through  the  United  States  on 
May  1st  and  returned  on  June  28th,  so  that  she  was 
able  to  attend  the  Ninth  Annual  Convention  of  the 
Music  Teachers'  Association  of  California,  during  which 
she  read  a  most  interesting  paper  on  the  Child's  Educa- 
tion, and  took  part  in  other  most  useful  ways.  During 
this  trip.  Miss  Jenkins  visited  many  of  the  large  schools 
in  New  York,  Boston  and  Philadelphia,  in  order  to  study 
the  various  educational  methods  employed  there.  She 
naturally  met  a  number  of  the  more  distinguished  musi- 
cal educators  and  arti.sts  in  tlie  cities  visited.  Among 
these  were:  Frank  Damrosch,  Waldo  S.  Pratt,  W.  J. 
Henderson,  H.  E.  Krehbiel,  Percy  Goetschius,  Thomas 
Tapper,  Edmund  Severn,  Arthur  Foote,  George  Chad- 
wick  and  F.  A.  Porter.  Herein  are  included,  in  addi- 
tion to  educators,  critics  and  composers.  And  it  was 
in  her  capacity  as  composer  as  well  as  educator  that 
Miss  Jenkins  commanded  the  respect  of  those  with 
whom  she  associated  on  this  occasion.  Her  particular 
genre  consists  of  children's  pieces,  among  which  a 
charming  set,   "Springtime  in   California"  has   been  is- 
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sued  by  Arthur  P.  Schmidt  of  Boston.  Mr.  Schmidt  has 
also  accepted  two  sets  for  publication  next  fall.  After 
the  convention,  which  Miss  Jenkins  considers  the  most 
delightful  and  profitable  ever  held  in  the  West,  she  spent 
a  few  weeks  of  well  merited  rest  in  the  interior  of  the 
State,  and  is  now  back  home  preparing  for  the  biggest 
and  most  promising  season  in  her  brilliant  career. 


Miss  Helen  Colburn  Heath,  the  energetic  and  ever  ac- 
tive vocal  teacher  and  soprano  soloist,  is  spending  a  de- 
lightful vacation  at  Saratoga.  Cal.  This  is  one  of  the 
most  delightful  vacation  resorts  in  California  and  Miss 
Heath  will  no  doubt  return  refreshed  and  ready  to  begin 
the  new  season  with  renewed  vigor. 


D.  C.  Rosebrook,  for  the  past  eight  years  first  trumpet 
Avith  the  San  Francisco  Symphony  Orchestra,  and  at 
present  director  of  the  Alcazar  Theatre  Orchestra,  has 
opened  a  studio  at  1002  Kohler  &  Chase  Building,  where 
he  already  has  a  class  of  ambitious  students  eager  to 
learn  how  to  correctly  play  the  comet,  a  most  neces- 
sary instrument  for  orchestra  and  band.  Mr.  Rosebrook 
was  cornet  soloist  with  the  Inne.s  Band  of  New  York  for 
two  seasons  and  scored  a  most  decisive  artistic  success. 
As  first  trumpet  of  the  San  Francisco  Symphony  Orches- 
tra his  work  is  well  known  here.  He  is  a  conscientious 
musician  and  he  has  acquired  a  thorough  knowledge  of 
the  technic  required  to  play  tlie  comet  in  a  most  musi- 
cianly  manner.  He  pays  particular  attention  to  breath- 
ing and  in  this  respect  has  adopted  the  principles  em- 
ployed by  singers.  He  is  one  of  the  few  really  able 
cornet  teachers. 


H.  B.  Pasmore,  the  distinguished  vocal  pedagogue, 
has  returned  from  Los  Angeles  where  he  spent  the 
month  of  July  teaching  his  annual  summer  class.  He 
again  met  with  brilliant  success,  being  busy  throughout 
his  stay,  and  returning  to  his  studio  to  begin  his  w^ork 
for  next  season.  Mr.  Pasmore  is  one  of  the  busiest  mu- 
sical educators  in  the  State  and  his  pupils  may  be  met 
in  many  of  the  prominent  churches  and  concert  halls. 


William  Shakespeare,  the  noted  English  vocal  peda- 
gogue, left  San  Francisco  on  his  return  to  London,  where 
will  resume  his  work  which  had  been  interrupted  by  the 
war.    Prior  to  his  departure  from  this  city,  Mr.  Shakes- 


peare met  with  a  painful  automobile  accident  that  kept 
him  confined  to  his  home  for  some  time.  He  is  how- 
ever, completely  recovered  and  no  doubt  will  be  able 
to  plunge  into  work  with  renewed  zeal  and  energy. 

E,  Fidler-Bermanie,  a  brilliant  pianist  and  teacher  of 
\  okohama,  Japan,  was  a  visitor  in  San  Francisco  during 
July.  He  came  here  to  spend  his  vacation  and  also  to 
secure  some  musicians  for  an  orchestra  of  which  he  is 
the  director  and  which  gives  occasional  concerts  in 
Yokohama-  In  a  number  of  the  Japan  Gazette  of  Yoko- 
hama we  find  the  following  about  E.  Fidler-Bermanie- 
"E.  S.  Fidler-Bermanie,  leader  of  the  Musical  Quintette 
of  the  Grand  Hotel,  arranged  and  conducted  a  fine  con- 
cert on  Thursday  evening  when  the  ballroom  was  liter- 
ally packed.  This  clever  leader  had  assembled  an  or- 
chestra of  more  than  twenty-five  pieces.  Great  enthu- 
siasm prevailed,  and  each  number  was  received  with 
hearty  applause.  Afterward,  all  present  expressed  them- 
selves thoroughly  delighted  with  the  concert."  Among 
the  numbers  presented  were  the  Italian  Symphony  from 
II  Guarany  by  Gomez,  Gipsy  Airs  by  Sarasate,  Weber's 
Clarinet  Concerto,  George  Vronsky,  a  basso  from  the 
Moscow  Opera,  sang  Serenade  from  Don  Juan  by  Nap- 
ravanik,  and  the  Peer  Gynt  Suite  by  Grieg.  The  Yoko- 
hama Gazette  concluded:  "Two  large  baskets  of  flow- 
ers from  friends  were  sent  Mr.  Fidler-Bermanie,  and  the 
orchestra  presented  him  with  a  souvenir."  Mr.  Fidler- 
Bermanie  is  a  Russian.  He  returned  to  Japan  the  end 
of  July. 

Louis  A.  Espinal,  the  distinguished  vocal  pedagogue 
of  New  York,  who  is  spending  the  summer  in  San  Fran- 
cisco, has  assembled  around  him  a  number  of  serious 
students  eager  to  acquire  some  of  the  knowledge  he  so 
ably  transmits.  Mr.  Espinal  belongs  to  those  rare  teach- 
ers whose  sincerity  and  love  for  music  insist  upon  cor- 
rect practice  of  the  art.  He  is  never  satisfied  until  the 
pupil  actually  attains  efliciency.  Unless  a  student  suc- 
ceeds in  singing  according  to  his  teacher's  suggestions 
he  is  not  permitted  to  go  ahead  to  something  else.  He 
mu.st  first  master  one  thing,  until  he  is  permitted  to 
proceed.  In  this  manner  Mr.  Espinal  occasionally  loses 
a  pupil,  but  he  loses  a  pupil  who  will  never  amount  to 
anything,  while  he  retains  pupils  who  are  serious  with 
their  art  and  who  eventually  must  become  artists.  It  is 
quite  a  relief  to  know  that  such  teachers  are  able  to 
succeed  here. 


LOMBARDI    LIMITED   RETURNS  TO   CURRAN 

Oliver  Morosco  will  present  popular  Leo  Carrillo  at 
the  Curran  Theatre  on  Sunday  night,  August  10,  in 
Frederic  and  Fanny  Hatton's  famous  fun  and  fashion 
success,  "Lomibardi,  Ltd.,"  in  which  he  scored  for  five 
weeks  last  season  at  the  Curran. 

The  presentation  of  this  celebrated  laugliing  success 
affords  one  of  the  most  interesting  events  of  the  current 
theatrical  season.  The  reputation  of  "Lombard!,  Ltd.," 
as  a  laugh  producer  is  very  great.  The  authors  have 
brought  to  the  stage  an  entirely  new  character,  that  of 
a  fashionable  Italian  dressmaker,  Tito  Lombard!,  who 
might  be  a  composite  stage  picture  of  several  of  Ameri- 
ca's foremost  creators  of  smart  fashion.  Tito  is  a  gen- 
ius in  the  creation  of  gorgeous  gowns,  but  has  abso- 
lutely no  idea  of  business,  and  proves  somewhat  of  an 
amateur  in  the  art  of  making  love.  He  is  entirely  taken 
up  with  two  subjects,  clothes,  and  a  show  girl  with 
whom  he  is  desperately  in  love.  Slow-paying  customers 
on  the  one  hand  and  an  unfaithful  sweetheart  on  the 
other  lead  him  to  the  brink  of  financial  ruin,  from  which 
he  is  saved  only  by  the  timely  efforts  of  one  of  his  man- 
nequins. 
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Mnu   Friiiioi.'.oo.  Cal. 

0|><-ii.s    its   Mevfiitli    year    .ViiKUxt    1«.    1011).      StutlentN. 

mill   iiiilroiiN  of   the   Hohool    Mhoiilil    reKiNter   week   of 

AuKiiNt    nth.      More  |iii|iIIm   hnve    reiciMlereil    for   thi«i 

NeaKoii'N   work    thiiii    ever    liefore. 

-New  iiKMlstaiits  linve  heeii  eiiRrnceil  anil  nia.v  lie  met 

on  TliiirNilay  anil  Friilay  niorninKi.  AiikuhI   1-ltli  and 

l.'th. 


For    further    liiformatiiun    nililreHx    the    »ecretar> 
the    xeliool,   or    plioue    Fillmore   itU.', 


of 
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PACIFIC  COAST  MUSICAL  RF.VIRW 


FERNAND  F.  AMANDES 

II  \HITOM': 

OPERA— RECITALS— ORATORIO 

KukUhIi,   French,   Iliillan,    SpuiilMh 
lono   Kd.ly   St.,    San    IriuulH.o      1Mm.ii.-   Flllnior.'    l.'.Sl 


LUIS  A.  ESPINAL 

VOCAI-    IXSTHlfTIOX— ITALIAN    MICTIIOn 

TKAliir.S    TIIK    I'l  KK    IIKI-    CANTO 
Sluillo,  Koom    107    Ivolilor  »<:    Cliiiwc   lIuililinK 
•:     Ivenrny   .'l.'il  Tnt'silnyn  nnii   Salurilnj 


IDA  G.  SCOTT,  Studio 

IIK  \^l  \TIC    SOI'H  \NO 

Yeateman  Griffith  Principle 
of  Voice  Emrission 


SI 

iilio:    Cill!  Koiiier  .V   (lias.-   III. Ik.             l'li.>ii.-   ivcarny  r,4T>i 

Mr.  and  Mrs.  Geo.  Kruger 

IHTISTH-    I'lXNO    INSTHI  <    riOV 

It( 

S( 

j.i.Uii<o:    IS.i.-.   Sairanifiil.)   S(.      l'h.>m-    Iranklln    lOSO. 
i.lio.  lv..liUT  A:  CliaMe  liniliUnK.  H...>nis  l(IO!»-1010.     I'lion.- 

K< 

■amy   r.4.'4. 

MRS.  S.  P.  MARACCI,  Vocal  Teacher 

Italian  in.llio.l:  II  j.ais  .>f  slaKf  oximiUmi.-.':  f.>rni.r  prinia 
.loiina  Willi  Cnriis.*  and  T«'tra/.7.iiil:  .-..nflu-H  piiiiils  voi-nl 
anil  draniatl.-  t.uie  f.irnintl.in  t.»  tin-  stnis*-.  Studio,  HH 
tolnniliiiN     Vicnuo.      IMi.inc    tiarHeld    :;:;7«. 


NEW  PUBLICATIONS 

By  Arthur  P.  Schmidt  Co. 

ON    SAI.K    IN    AM,    MlSIf    STORKS 
"lOI  \(i    A>ii;itlfA    1I\R<H,"  a   stirring   tiiiu-   f.>i- 
tht'    li.iyx    ajid    nirls    <>t    today,    tind    "SPRIN tiTIME 
l\     rAI.IFOlSNiA,"    a     .•liarniiaji    sot    of    pianoforte' 
pieeox    lor    y.iiint;    stiideiitx.    liy 

CORA  W.  JENKINS 

The  well  known  e.>nipONei  .if  oliililreii's  pieeeM.  l)i- 
reetor  .if  the  Jenkins  Seliool  of  >lnxie,  4(i  Kaii.l- 
wiek     Avenue,    Oakland.    <  al.        relephone    rie.lniont 


Mrs.   Meserve^s 

Nature  Music  Course 

Makes  a  direct  appeal  to  mothers  placing  in  the  hands  of  the 
mother  material  for  the  child's  first  steps  in  Music  Education. 
Mrs.  Meserve  uses  the  Irish  Harp  for  the  first  instrument  the 
bahy  fingers  learn  to  play.  This  quaint  instrument  of  anti(iuity 
should  be  in  every  home  asserts  Mrs.  Meserve.  Its  melodic 
sweetness  and  simplicity  is  enchanting  both  to  the  child  and 
the  adult. 

Studio:  407  Kohler  &  Chase  Building 
Monday  and  Friday 


®rpl)?um 


t)F\RRF,I,I,.   Between    STOCKTON    n"iJ'0^\EL.L 

week    HegiuninK  THIS    SUNOAY    AFTERNOON 

MATINEE   E\  ERY   WAY 

THE   (MMAX    OF    VAl  DEVIl.I.E 

HVRRY     WATStlN.    JR.,     as     "Youad     Kid     ''»'«''"« 

DuKan."    an.l    in    the    "Telephone    S>ene;"    "I  '>>«•' 

VIM-E  ■•     FeatnriiiK     Georiie     R.     Reed     and     UlrlN; 

STEVE     JIHASX     in     "IlunkoloBJ  ;"      FRANCES 

ntM  (illERTY,    In    "A    Charaeteristie    llelodie   Dlver- 

^i„„ THE    ONI>Y    CHINESE   JA///,    H  V  M V   under 

the  leadership  of  Thomas  II.  Kennedy,  (  liief  Hand 
Master  I  nited  States  Navy:  <  I,AREN(E  OLIVER 
an.l  (JEORfjilE  Ol-P,  in  HiiKh  llerherfs  C.iniedietta. 
••nise.iiitent;"  MI, I.E.  NADJX.  That  tiirl;  HEARST 
^^EEKI,^:  "SSIILING"  BII.I.II<:  M  \S0N  and  AI,H  E 
F«»RRi:ST.   (he  T   N   T  of  Vaudeville. 

;>latinee  Prices    (except   Saturdays,   Sundays  and 
Holidays),   1,1c,  33c,  50e.      Phone  Douglas   70 


Afternoons  and  Evenings 
LOUIS  FENSTER,  Conducting 

CALIFORNIA  THEATRE  ORCHESTRA 
30  — MUSICIANS  — 30 

EDDIE  HORTON 

At  the  Console  of  the 
World's   Largest  Orchestral  Organ 


The  con^ant  growth  of  the  popularity  of 
and  the>teadily  increasing  demand  for 


pa«o0 


is  but  natural.  To  the  finer  Musicians  of  the  Pacific 
Slope,  to  those  Teachers  who  without  prejudice  calmly 
and  judiciously  measure  a  Piano,  te^  it  for  tone,  for 
fluency  and  perfection  of  adtion  the  Mason  &  Hamlin 
Piano  makes  an  appeal  which  almo^l;  compels  its 
purchase. 

To  the  members  of  the  Music  Teachers'  Association,  particularly,  a  mo^ 
cordial  invitation  is  extended  to  visit  our  w^arerooms  and  to  play  upon 
and  hear  the  magnificent  Pianos  nov^  on  display— the  one  true  te^  by 
which  an  adequate  measure  of  quality  may  be  had.  We  welcome  com- 
parisons. 


Two  Entrances 


135-153  Kearny  and  217-225  Sutter  Sts 
Victor  Talking  Machines 


PIANOS 

I  PLAYERS  I 

MUSIC 


^^ileyBAHeD(9. 

MASON  AND  HAMLIN  PIANOS 


Oakland— 510  12th  and  1105  Washington 

San  Jose— 117  South  First 

Sheet  Music 
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PACIFIC  COAST  MUSICAL  REVIEW 


SUMMER   INTERRUPTS  NEW  YORK   MUSICAL   LIFE       -:"———•■•—.—•"—..—..—..«„—,.,».„_„.«„.«.,«.„_„,«..«.. 


New    Musical   Comedy   by   the   Shuberts — Big    Salvation 

Army   Band   of  Lassies — Cast  of  Open-Air  Aida — 

Principals  of  New  Symphony  Orchestra 


New  York,  August  3. — A  new  musical  comedy,  "Oh, 
What  a  Girl!"  was  presented  by  the  Messrs.  Lee  and 
J.  J.  Shubert  at  the  Shubert  Theatre  last  ISIonday  night. 
Edgar  Smith  and  Edward  Clark  wrote  the  libretto  and 
lyrics  and  the  music  was  composed  by  Charles  Jules  and 
Jacques  Presburg.  Frank  Fay  and  Harry  Kelly  were 
the  principal  comedians  and  the  company  included  also 
Sam  Ash,  Ig^nacio  Martinetti,  Lew  Cooper,  Sam  Curtis, 
Hazel  Kirke  and  a  large  chorus.  Attractive  dances  were 
introduced  by  Ma-Belle,  Renee  Adoree  and  Lewis  Sloden 
and  Veronica  Marquise,  together  with  a  passage  of  juve- 
nile cuteness  by  Clarice  Snyder  and  Ethel  Mary  Oak- 
land. 


Twenty  young  women  of  the  Salvation  Army  in  Phila- 
delphia have  organized  a  Lassies'  Hand.  It  is  to  consist 
of  twenty-five  or  thirty  pieces,  and  will  be  the  largest 
Salvationist  women's  band  in  the  country.  Envoy  Victor 
Wright  will  train  the  band  women,  but  one  of  the  musi- 
cians will  be  selected  as  the  leader.  The  band  will  take 
part  in  all  large  Salvation  Army  services  and  parades 
ne.xt  fall  and  w-inter.  Tlie  women  will  play  tlie  drum, 
cornet,  trombone,  clarinet,  saxaphone  and  every  other 
instrument  used  in  a  fully  equipped  band. 


Dr.  Alma  Webster  Powell,  prima  donna,  lecturer  and 
Suffragist,  has  become  a  Roman  Catholic.  It  became 
known  last  week  that  she  was  baptized  at  the  Church 
of  St.  Francis  Xavier,  Sixth  avenue  and  Carroll  street, 
Brooklyn.  She  received  her  instructions  from  the  Rev. 
Joseph  L.  Williams,  a  curate  at  the  churcli.  At  Dr. 
Powell's  town  home,  Xo.  913  President  street,  it  was 
said  she  was  at  her  estate  in  the  Berkliires. 


The  Halevy  Society,  Leon  Kramer,  conductor,  is  the 
latest  chorus  added  to  the  international  festival  planned 
for  city  parks  on  the  five  Sundays  in  August  by  the  Cho- 
rus Division  of  the  National  League  for  Women's  Ser- 
vice and  the  International  Music  Festival  Chorus.  The 
Halevy  Society  will  sing  in  Central  Park  August  24th 
Avith  the  Seventh  Regimental  Armory  Band,  On  August 
31st  many  choruses  representing  foreign  groups  will 
take  part  in  the  singing.  Soloists  of  prominence  will  be 
on  all  programs. 


The  cast  for  the  open-air  performance  of  Aida  at  the 
Sheepshead  Day  Speedway  on  August  10th  for  the  bene- 
fit of  sufferers  from  the  earthquake  in  Florence,  Italy, 
was  announced  by  Andres  de  Segurola  of  the  Metropoli- 
tan Opera  Company.  Marie  Rappold  will  be  Aida;  Sy- 
rene  Van  Gordon,  Amneris;  Marie  Tiffany,  a  priestess; 
Manuel  Salazar,  Radames;  Ricardo  Stracciari,  Amonas- 
ro;  Riccardo  de  Segurola,  Ramfis;  Natale  Cervi,  11  Rex, 
and  Lucianno  Rossini  as  a  messenger.  The  large  or- 
chestra will  be  under  the  direction  of  Giorgo  Polacco. 
The  chorus  will  be  in  charge  of  Willy  Tyroler.  M.  de 
Segurola  will  have  charge  of  the  stage  ensemble. 


More  than  one  hundred  composers  who  want  their 
works  produced  have  submitted  scores  to  Artur  Bodanz- 
ky,  conductor  of  the  New  Symphony  Orchestra,  and  he 
has  decided  to  use  several  of  them.  Mr.  Bodanzky  has 
approved  the  personnel  of  the  orchestra  as  selected  by 
the  Executive  Committee,  Mrs.  Newbold  Le  Roy  Edgar, 
Mrs.  Charles  S.  Guggenheimer  and  Mrs.  Harry  Payne 
Whitney.  The  chief  players  will  be:  Arkady  Bourstin, 
concert  master;  Alberto  Pachman,  assistant  concert 
master;  Leon  Horelikoff,  first  second  violin;  Theodore 
Fishburg,  first  viola;  Cornelius  Van  Vliet,  first  'cello; 
Anselme  Fortier,  first  bass:  Daniel  Maquarre,  fir.st  oboe; 
Henry  Leroy,  first  clarinet;  Benjamin  Kohon,  first  bas- 
soon; Domenico  Caputo,  first  horn;  Pietro  Capodiferro, 
first  trumpet:  Cliarles  Cusumano,  first  trombone;  Emil 
Weber,  tuba;  William  Strelsin,  tympani;  Sepp  Mors- 
cher,  first  harp.  Preliminary  rehearsals  will  begin  Sep- 
tember 10th,  and  continue  daily  until  the  first  concert  a 
month  later. 

Gavin  Dhu  High. 


WALDROP  TO  PLAY  MUNICIPAL  ORGAN 


During  the  absence  of  Edwin  H.  Lemare,  the  munici- 
pal organist,  who  will  enjoy  a  well-earned  vacation  dur- 
ing tlie  present  month,  a  number  of  "guest"  organists 
will  play  the  great  organ  in  the  Exposition  Auditorium 
at  the  Sunday  night  recitals.  Upon  the  invitation  of 
Lemare,  Uda  Waldrop,  tlie  well  known  San  Francisco 
player,  will  occupy  the  console  of  the  organ  this  Sunday 
night,  and  he  will  offer  a  very  attractive  program,.  Wal 
drop  has  achieved  fame  both  as  an  organist  and  com- 
poser, and  during  the  P.  P.  I.  E.  he  played  upon  the 
great  organ  in  Festival  Hall,  and  how  located  in  the 
Auditorium,  several  times  with  marked  success. 

His  selections  will  include  Bach's  Prelude  and  Fugue 
in  C  Minor,  the  Nuptial  Song  of  Dubois,  Guilmant's 
transcription  for  the  organ  of  Saint-Saens'  The  Swan, 
the  Minuet  from  Bizet's  Suite  L'Aresienne,  Sullivan's 
Lost  Chord,  Widor's  Toccata  from  the  Fifth  Symphony 
his  own  Dance  of  the  Water  Sprites,  from  the  Bohe- 
mian Play,  Nee  Netama,  and  Lemare's  delightful  An- 
dantino. 

The  vocalist  of  the  evening  will  be  Mme.  Anna  G. 
Mautz,  an  Eastern  contralto  of  renown,  who,  accom- 
panied by  Frederic  Maurer,  Jr.,  will  be  heard  in  San 
Francisco  for  the  first  time.  Her  songs  will  include 
Phillips'  Moon  and  Sea,  Dunn's  Bitterness  of  Love 
Apple  Blossoms,  by  Kellie,  My  Love  is  a  Muleteer  by 
di  Nogero,  and  The  Cuckoo  Clock,  by  Grant  Schaeffer 


I 


FIVE  MAURER  SONGS  AT  GREEK  THEATRE 


Con^ance 

Alexandre 

Mezzo  Soprano 

Is  spending  the  Summer  in  California 
after  a  six  months'  concert  tour  through 
Eastern,  Middle  Western  and  Western 
States,  during  which  she  received  hearty 
endorsement  from  critics  and  audiences. 

During  this  Six  Months'  Concert  Tour, 
Miss  Alexandre  visited  26  States,  63  cities, 
and  appeared  in 

125  Concerts 


The  tour  included  the  following  States: 
New  York,  New  Jersey,  Pennsylvania, 
Massachussets,  Connecticut,  Ohio,  Mary- 
land, Delaware,  District  of  Columbia,  Vir- 
ginia, South  Carolina,  Georgia,  Florida, 
Tennessee,  Alabama,  Louisiana,  Texas, 
Arkansas,  Kansas,  Oklahoma,  Missouri, 
Nebraska,  Iowa,  Illinois,  Indiana  and 
Kentucky. 

Among  the  larger  of  the  63  cities  in  which 
Miss  Alexandre  sang  were:  Trenton, 
N.  J.,  Scranton,  Pa.,  Hartford,  Conn., 
Springfield,  Mass.,  Rochester,  N.  Y.,  Can- 
ton, Ohio,  Wilmington,  Del.,  Baltimore, 
Md.,  Washington,  D.  C,  Norfolk,  Va., 
Atlanta,  Ga.,  Jacksonville,  Fla.,  Memphis, 
Tcnn.,  Birmingham,  y\la..  New  Orleans, 
La.,  San  Antonio,  Texas,  Kansas  City, 
Mo.,  Omaha,  Neb.,  Des  Moines,  la., 
Springfield,  111.,  Indianapolis,  Ind.,  Evans- 
ville,  Ind.,  Louisville.,  Ky.,  Cincinnati, 
Ohio,  Dayton,  Ohio,  and  C"olumbus,  Ohio. 

The  following  extract  from  the  Terre 
Haute,  Ind.,  Star,  of  May  24,  1919,  is  an 
example  of  all  criticisms  received  by  Miss 
Alexandre  on  this  tour; 


Constance  Alexandre  has  such  a  pleas- 
ing personality  that  she  immediately  won 
her  audience.  Added  to  that,  a  beautiful 
rich  soprano  voice  and  a  well  selected 
program  completed  the  essentials  that 
made  her  a  favorite,  even  if  all  the  audi- 
ence were  not  versed  In  the  languages 
to  fully  appreciate  the  French  and  Italian 
songs.  Her  enunciation  was  so  clear  that 
not  a  word  was  lost  in  her  English  selec- 
tons. 


Prior  to  her  departure  for  New  York  in 
November,  Miss  Alexandre  is  available 
for  a  few  concert  dates  in  California.  For 
particulars  address 

Jessica  Colbert 

Hearst  Building,  San   Francisco 
Telephone  Sutter  4637 


Five  delightful  songs  from  the  pen  of  Frederic  Mau- 
rer, the  well  known  composer-pianist,  were  introduced 
with  brilliant  success  at  the  Greek  Theatre  by  Lida 
Camahan,  dramatic  sorano,  at  the  Half  Hour  of  Music 
on  Sunday  afternoon,  July  27th.  Four  of  these  songs 
were  regular  program  numbers  and  were  entitled:  The 
Trysting  Place,  1  Would  My  Song  Were  Like  a  Star 
Love's  Names,  and  Were  I  a  Star.  The  fifth  song  was 
rendered  as  an  encore  upon  insistent  demand  and  was  en- 
titled Forget-Me-Not.  Frederic  Maurer  has  written  about 
fifteen  songs  of  which  nine  are  now  in  the  hands  of  East- 
ern publishers  for  consideration.  Among  those  quoted 
above,  "I  Would  My  Song  Were  Like  a  Star"  is  now 
being  printed  by  the  John  Church  Company,  and  will 
soon  be  ready  for  sale.  Another  song  entitled  "Her 
Coining"  is  now  in  the  press  of  G.  Schirmer,  and  will  be 
ready  next  fall. 

The  words  to  all  the  five  songs,  sung  so  splendidlv 
by  Miss  Carnahan,  are  poems  from  the  pen  of  James  B 
Kenyon,  the  famous  poet,  with  the  exception  of  The 
Trysting  Place,  which  is  by  Doris  Kenyon,  the  poet's 
daughter.  Mr.  Maurer  attributes  his  success  as  sons; 
composer  to  these  poems  by  Mr.  Kenyon,  as  they  proved 
to  be  the  only  poetic  sentiments  suited  to  his  style  of 
musical  expression.  He  had  been  looking  in  vain  for 
suitable  words  to  be  set  to  music,  until  by  accident  he 
discovered  a  book  of  poems  by  Mr.  Kenyon,  and  after- 
wards the  poet  and  composer  became  close  friends. 

The  Trysting  Place  is  dedicated  to  Doris  Kenyon,  the 
poetess  and  author  of  the  words  to  which  the  song  has 
been  set,  as  is  also  the  case  with  I  Would  My  Sons 
Were  Like  a  Star,  and  Love's  Names,  written  by  the 
father.  Were  I  Star  is  dedicated  to  Mme.  Jeanne  Jo- 
melli,  while  Forget-Me-Not  is  dedicated  to  Mr.  Kenyon, 
the  poet.  In  addition  to  these  excellent  songs  by  Mr. 
Maurer,  Miss  Carnahan  sang  the  following  compositions 
with  unqualified  artistic  success:  Le  Tasse  (Leonora! 
(Godard);  Ah,  Love  But  a  Day  (Gilberte) ;  I  Heard  a 
Cry  (Fisher);  Values  (Vanderpool) ;  I  Shall  Not  bo 
Afraid  (Eppert),  dedicated  to- the  singer;  A  Sunset  Mo- 
ment (Eppert),  composer  at  the  piano;  The  Salutation 
of  the  Dawn  (Salter);  As  We  Part  (Ilgenfritz).  The 
two  compositions  by  Carl  Eppert  also  created  an  excel- 
lent impression.  Mr.  Maurer  played  the  accompani- 
ments to  all  but  Mr.  Eppert's  songs  with  that  fine  musi- 
cianship which  he  always  reveals  during  his  public  ap- 
pearances. 


PASMORE  TRIO  AT  ST.  FRANCIS  AUGUST  18 


The  Pasmore  Trio,  that  has  delighted  audiences  with 
its  beautiful  art  from  Berlin  to  San  Francisco  and  from 
Seattle  to  Atlanta,  and  who  played  with  brilliant  suc- 
cess at  Wheeler  Hall  of  the  University  of  California  on 
July  9th,  will  give  a  farewell  concert  at  the  St.  Francis 
Hotel  on  Monday  evening,  August  18th.  Mary  Pasmore, 
the  violinist,  will  return  to  New  York;  Dorothy,  the 
cellist,  will  go  for  a  year  to  Honolulu  to  fill  an  engage- 
ment as  soloist  and  member  of  an  ensemble  club;  Su- 
zanne, in  private  life  Mrs.  Digby  Brooks,  is  the  only 
member  of  the  Trio  who  will  remain  in  San  Francisco 
this  winter. 

The  Pasmore  Trio  is  known  all  over  these  United 
States  as  the  very  best  ensemble  organization  of  its 
kind,  as  is  attested  by  the  unanimous  voice  of  the  press 
— East,  West,  North  and  South,  for  they  have  played 
in  every  part  of  the  country,  so  that  music  lovers  who 
attend  their  concert  may  expect  full  satisfaction.  On 
this  occasion  the  fourth  Pasmore  daughter  will  be  heard. 
Her  name  is  Harriet,  and  she  sings  with  as  great  dis- 
tinction as  her  sisters  play. 

Just  at  present  she  is  her  father's  best  pupil.  She 
has  a  contralto  with  a  range  from  low  G  to  B  flat  above, 
and  a  quality  that  does  not  placard  itself  contralto,  but 
woman.  She  has  a  colorature  that  rivals  the  best  so- 
prano. She  has  been  meeting  with  great  success  in  the 
Southland,  both  in  concert  and  as  soloist  at  the  First 
Presbyterian  Church,  Pasadena,  Rev.  Dr.  Freeman's 
Church.  All  of  the  above  enconiums  are  culled  from 
various  press  notices,  mostly  appearing  in  daily  papers, 
and  represent  the  concensus  of  opinion  of  the  press  re- 
lating to  these  gifted  artists.  A  crowded  room  should 
greet  them.  The  other  evening  the  writer  heard  the 
Pasmore  Trio  interpret  the  Dumka  Trio,  which  will  be 
one  of  the  principal  numbers  to  be  rendered  on  this  oc- 
casion, and  he  can  assure  his  readers  that  an  artistic 
treat  will  be  in  store  for  them  both  as  far  as  the  com- 
position is  concerned  and  the  musicianly  interpretation 
of  the  interpreters. 


SHERMAN,   CLAY  &   CO.    HONOR    LOYAL    EMPLOYE 


The  Directors  of  Sherman,  Clay  &  Co.  gave  a  luncheon 
at  the  Bohemian  Club  on  Thursday,  July  17th,  in  honor 
of  A.  A.  Reed,  who  has  been  in  the  employ  of  the  firm 
for  twenty-five  years,  and  who  during  that  time  has 
proved  his  loyalty  and  good  faith,  thus  justifying  the 
distinction  accorded  him.  Suitable  addresses  were  made 
congratulating  Mr.  Reed  upon  his  successful  conclusion 
of  a  quarter  century  career  with  the  house,  and  as  a 
token  of  the  firm's  appreciation  a  beautiful  and  suitably 
engraved  gold  watch  was  presented  to  the  beneficiary 
of  this  intimate  occasion.  Among  the  guests  in  attend- 
ance was  Charles  H.  Dewing,  of  Sherman,  Clay  &  Co.'s 
Oakland  store,  in  whose  honor  a  similar  event  was  ar- 
ranged some  time  ago,  for  he,  too,  has  been  with  the 
firm  more  than  twenty-five  years.  It  speaks  well  for 
any  business  house  to  be  able  to  retain  faithful  em- 
ployes during  a  period  of  twenty-five  years,  and  it  also 
is  a  credit  t  othe  employes  to  possess  the  respect  of 
their  firm  to  such  an  extent. 
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The  San  Francisco  Savings  and  Loan  Society 

SAVINGS      (THK   S.W    FK  A\(  ISCO    » A  Mv  )      COMSIKIlCIAl, 
520  Cnlifornin   Street,  Snu  I'-rniiel.soo,   Cnl. 

:«Ieniber  of  the  Ansoelnted  SnvluRs  BaiikH  of  Snn  FrniiclMCO 


MISSION  nUAXCH,  Mission  niul  21»t   Streets 

rVKK-PllKSiniO    DISTRICT   DIIANCII,   Clement   nnil    7tli    Ave. 

IIAIGIIT  STREET  URANCH,  ]Iiiii;lit  and  Uelvetlere  Streets 
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As.se ts    

Deposits   

Capital  Actually  Paid  Up 
Reserve   and  Contingent   Funds, 
Employees'  Pension  Fund 

OFFICERS JOHN   A     BrCK,    Pirsident,    GEO     TOURNY,   Vice-President    and 

Manao-er-  A  H  R  SCHMIDT,  Vice-President  and  Cashier;  K.  T.  KRUSE,  Vice- 
Pipsident-  WH.EIAM  HERRMANN,  Assistant  Cashier;  A.  H.  MULLER,  Secretary; 
AVM  D.  NEWHOUSE,  Assistant  Secretary;  GOODFELLOW,  EELLS,  MOORE  & 
OliRIck,   General   Attorneys. 

BO\Rn  OF  DIRECTORS— JOHN  A.  BUCK,  GEO.  TOURNY,  E.  T.  KRUSE, 
\  K  R  SCHMIDT  I  N.  WALTER,  HUGH  GOODFELLOW,  A.  HAAS,  E.  N. 
v\n  'be'rGEN     ROBERT    DOLLAR,    E.    A.    CHRISTKNSON,    L.    S.    SHERMAN. 


SAN    FRANCISCO    FRENCH    THEATRE       ^^^        WilliaiTl       StCmbach 

The  "Theatre  Francais"  Company  of 
San  Francisco,  under  the  direction  of  the 
well-known  artist  and  author,  Andre  Fer- 
rier,  will  give  it.s  last  performance  this 
season  on  Thursday,  August  14,  at  the 
Knights  of  Columbus  Hall.  "The  .Jalousie 
du  Barbouille,"  a  delicious  and  very  com- 
ic operetta  from  Moliere,  music  by  Four- 
drain,  will  be  given,  in  which  Mme.  J.  G. 
Ferrier  will  taXe  the  leading  part.  The 
others  are  Marion  Yecki,  the  famous  bari- 
tone (Le  Barbouille);  Andre  Ferrier  a 
very  tine  tenor  (Valere) ;  Miss  L.  Perrine, 
coloratura  soprano  (Cathau),  and  Mr. 
Camby   (Gorgibus). 

The  other  will  be  "Fiancailles  de 
Guerre,"  a  comedy  farce  in  one  act  from 
the  pen  of  Andre  Ferrier  himself,  and 
which  in  the  last  two  years  has  been  pre- 
sented over  a  hundred  times  in  France. 
Mme.  E.  K.  Clarke  will  play  with  Mme. 
J.  G.  Ferrier,  Mr.  A.  Ferrier  and  Mr.  A. 
Camby. 

"The  Madelon,"  the  famous  popular 
French  song,  will  be  played  (an  innova- 
tion) by  the  entire  French  Theatre  Com- 
pany and  "the  Poilus"  veterans  of  San 
Francisco.  X  very  select  orchestra  will 
be  in  connection  with  the  operetta  and 
will  play  during  the  intermission  and  for 
the  ball  at  the  end  of  this  very  clever  per- 
formance.    Tickets.  $1.00,  and  50  cents. 


VOICE   CULTURE 

Studio: 

802    KOIILER    &    CH.VSE    DLDG. 

Snn   Franeisoo  Plione:    Kearny  Q4S4 

Giacomo  Minkowski 
Mme.  Minkowski 

l.nte  of  Xcn'  York,  Derllu  and  Dresdeu. 
Vocnl    Studio,    Suite    nOG,    Kolilcr    &    Chase. 

THE  PASMORE  SYSTEM  OF 
VOCAL  TECHNIC 

DEVELOPS:  l'',ii(liiriiiK  lieinity  of  tone; 
full  iioner  nitiiout  forciUK  niid  without 
loss  of  <|uality;  delieney  without  wealc- 
ness;  coni|ilelc  rnuKe  witliout  niuseular 
etl'ort;    perfeet    iiitoiiatioii. 

Residence  Studio:     1470  AVasliingtoii,  near 
Hyde.       I*iione    Frnnlilin    KUi, 


PERCY  A.  R.  DOW 

TE\CHI:R    OF    >  OICE 

(llel    Cnuto   Method) 

Studios    reopened    for    \e\v    Season 

:{7«    SITTI'.R    ST.      Tel.    DouKlns    42:t.-5 

.'i(i22  Ocenn   ^  lew   Dr.    (Itesideneo)    Pied   2r.!IO 

RUDY  SEIGER 

Genenil   :\lusleul   Director 

D.    M.   I.inard    Ilolels    I'alnee   nnd   FnirnionI 

in   Sail   l''rniieiseo 


JACK  EDWARD  HILLMAN 

IIARITO.\E 

1001)  Ivoliler  &  Cliase  Hldgr.    Tel.  ICearnv  .".ir.l 

Residence  I>hone   Frnnl^lin  ."iOOS 

CECIL  FANNING,  Baritone 

H.   B.  TURIM.V,    .Veeonipanist 

Address:  L.  E.  Rehymer,  .Auditorium  lUdR., 
I.os  AnReles,  Cnl..  or  Mrs.  Jessica  Colbert, 
401    Hearst    lildf;.,  San   Francisco,  Cnl. 


V 


Short  Pedagogical 
Music  Course 

fly    Ella    Ellis    I'erfleld 

Of  tvliat  does  this  course 
consist  ; 

Worlv  on  the  following;;  suli- 
jects: 

1.  RoadiTiK. 

2.  Sight    SiiiKing-. 
:!.    Improvising. 

4.  Melodic    IJictation. 
fi.   ICar   Feeling- 

"i.   Rote  SoriKS. 

7.   Ithythm  and  lUiythinic  Dic- 
tation. 

5.  Kcyboarcl  and   Written 

Harmony. 
9.    Keyboard,     Sharps,     Fhits, 
etc..    loadins   to   scales. 
10.    Harmonic    Dictation. 
11.   PcdaKOgy. 
]  2.    How  to  apply  the  flr.st  piano 

Icsson.-i. 
IMtlCE:     f2ri.00  Cnsli   with    \|i- 
p  I  I  e  a  t  i  o  n,   or,  $:t.'>.00    In 
Three     Payments;    yi.'i.OO 
D  o  w  n,      linlniice     in      two 
llonthly     rn:i  meats. 
Address  eomniiinieMllons  lo 
EI''I'V\    El, LIS    i>l';itl''II<:LD 

>ii  SIC  SCHOOL.   Inc. 

•I.-O-It.'..-.  :>leClnrK  Hldt..  2IS  S. 
Wnlmsh  Ave..  ClilcaKo,  111:  or 
100  West  4.'(h  SL,  St.  .fames 
ilolel.  New  \  ,„U  <lr».  Tel. 
Ilr.vniit    :t2l7. 


■Hie   e\<i 

ptioi 

nl   value  of  Miss   I'e 

yelie's   musienlly 

llustrati 

■d    readiUKN 

renders 

eomnient 

unn 

., nry.      HO\%    TIME   FLIES,  ;tOe;    M 

MI    LIL 

HIT    SI  SI' 

VII,  :(0e; 

<  HI  >IS 

liOe. 

CLAYTON  F. 

SUMMY  CO. 

Publishers 

HENRY  GROBE,  in  th 

e  Store  of  WILEY  B. 

ALLEN 

CO. 

1  :i.-.- 1 .-.: 

Ki':\iiN%    •<riti; 

',T 

MISS  EMILIE  LANCEL 

^ii;/,/.(>  soi'u  \  NO 
<'(>Nri:i<T    \  ND  oi'i'Mt  \ 

f  lOli    r  \<;i-:    S'f. lel.    I'nrU    :12II0 

ERNST  WILHELMY 

\iilre:      Correct    I  iili-rprelat  1 if    Classics; 

l>r a  and  Poetry.    Studios:  (iail'ney   llldK.. 

:i7(i  Suiter  SL,  S.  F.,  Phone:  Douitlas  :tri.'7; 
mid  24:il  ColleKC  .\ve.,  Ilerkeley.  Telephone 
llerkeley     III.-..I. 


MRS.  A.  F. 

BRIDGE 

ri:  \(  iii:u  oi 

■    SINtiINt; 

Sill 

lllo:      MI20   Scott    St.    1 

lie   till re    ir>*il 

MME.  ISABELLE  MARKS 

CONTRALTO 
\ Olce    Ciilliire.      Suite    "C"    Koliler   *    Chase 
lliiildiim.      Teleiihoiie    Kearny    .'il.')!. 

ALMA  SCHMIDT- KENNEDY 

I'lAMS'I' 
SIndios:     San    Franeisco,    Hotel    N'ormanilie, 
Sutler   and    (iouKh    Streets.      Ilerkelev,    J.'i.'t.'i 
Euclid    Aw.      Phone    llerkeley   S.".'..-.. 

ACHILLE  L.  ARTIGUES 

Gradiinle  Selioln  Canlornm,  Paris 
OrKan,     I'iano,      Harmony,     Counter    I'oiiiL 
Studio:     .ArriilaKa    AInsieni    (;alleKe.       Res., 
i:ts   Eighth   .Vve.,   S.   F.     Phone   Paeifle  .'i740. 

ANIL  DEER  STUDIO 

10:t«    HAKillT    STREET 
Studio  Tel.    :>Iarket   2041.    Residence   Phone 
'flission   2(!7S.      Ily   .Appointment    Only. 

Evelyn  Sresovich  Ware 

PI  A. NO 
24»:!   niK-hnnan   Street  Phone   A\  est    :{.'"i.".S 

Joseph  George  Jacobson 

IMA  NO 

127(!   California    St.         I'lione   I'^rniikllii    174(i 

ROSE  RELDA  CAILLEAU 

Opern    Conii<|ue,    Paris 

Studio:     .'$107   AA'ashington    Street 

Phone   Fillmore   ISI7 

SIR  HENRY  HEYMAN 

SOLO  VIOLINIST  Ml  SICAL  DIRECTOR 
Teacher  A  iolla,  Aiola,  Ensemble  I'iayiuK 
4:{4    Spruce    Street.         I'hone    Fillmore    11:{1 

JOHN  W.  METCALF 

Pianoforte    and    Harmony    Instriictiou 

Studio:  SKi   First   Sat  iii^s   Rank   Ilidg. 

tiaklniid.        Phone    Oukland    3172 

Residence    IMioiie.    llerkeley    ii'X.ir, 

MUSIC  TEACHERS 

Increase    Vonr    Income    100   I*er   Cent 
Ity  TeachiiiK 

True's  Color  Music  Method 

l"or  iiifornintion  address  17;J  Santa  Clara 
.\venue,    Oakland. 


Geo.  Stewart  McManus,  Pianist 

47  fiAFI'M'n  III  ILDI  Nr;,  .•t7(>  Sutler  Street 
S.  F.  IMioiie.  Kearny  .-,t:!S.  Res.,  2140  IH  DE 
STREET.      Phoae    Pr eil    r.4.{0. 

FREDERICK  MAURER 

Teacher  of  Piano  and  Harmony,  I^iisenihle, 
CoachinK.  SMidio:  172(!  Le  Rov  .Vveniie, 
Herkele>.      Phone    llerkeley   r.."t!t. 

Ada  Clement  Piano  School 

I'all    Term,    Septemher    1st 
;!4:i.'.   Sacramento   St.        Phone    I'illmore  MIS 

MRS.  CARROLL  NICHOLSON 

t  ()\TR  VL'I'O 
Teacher  of  SiiiKliiK.    ."52   Lorelta   Ave.  Pied- 
mont.     Tel.   Piedmont   .'iOI.      >loil.,   Kohler   .V. 
«  hase  llldK.,  S.  F.      Telephone  Kearny  .".l.-.l. 

VERNICE  BRAND,  Conlralto 

Teacher  of  SiiiKiiiK.  Stmlios:  llerkele.v — 
1.-I4  O.\ford  St.  Tel.  llerkeley  ll.'tOJ.  Sne- 
rameato — Odd   Fell<iws    IIIiIb:.    (4th    Floor). 

DOMENICO  BRESCIA 

VOICE    SPEC  I A  LI  ST — <  OMPOSITIOX 

Sludio,  UO:{-VOI  KOIILER  A:   CHASE   RLDG. 

Phone   Kearny  .■>4r>4 

JOHANNA   KRISTOFFY 

Prima  Donna  Soprano.  ThorouKh  A'ocai  and 
Dramatic  Training.  i:i«0  AVasliinKton  St. 
IMioiie    Franklin    1721. 

VIRGINIA  PIERCE  ROVERE 

Piim  1    Donna    So|iraiio.      Iiirmerlj    »illi    llie 

lliisloii    Opern    Company.    e<e. 

170r.  .I0\F:S  street    Phone  Franklin  7431 


MME.  M.  E.  VINCENT,  Voice 

Sluillo:       1221    (iiO  \H\     ST. 
Plione   I'miikliii   4020 

HELEN  COLBURN  HEATH 

Soprano  Soloist  Mrs!   I   iillarian   <  hureh.  niiil 

'''•' <•   ':aii El.     \.Mai    Inslriietlon,  (  on- 

eerl  Work.      2.-,.IO  <  la  .i   SI.      Phone  W  est  3SII0. 

MME.  M.  TROMBONI 

\  OK  i:  IN  I  i:i{i-i(i:r  viioN 

Koliler  .V    (hase    IIIiIk.      Plione   Kearny   .'.  I.',4 

MARIE  PARTRIDGE  PRICE 

Soprnno  Soloist — Teaeher  of  SlnKlUK.  He- 
cKiiis,  Coueerls,  Chnreh  nnd  tiratorlo.  lOUO 
Page    Street.      Phone    Park   sr. 


Lydia  Sturtevant,  Contralto 

Oliera,    Concerto,    Oratorio 

Studio:       2l<iS    Shalluek     Avenue,    Rerkeley 

Phone    llerkeley    131 

Marion  Ramon  Wilson 

«  ONTR \LTO 

Opern   and   Concert.      European    Credentloln 

1212  TV  I  LOR   ST.     Prospect  .'>370 


DOUILLET  CONSERVATORY 
OF  MUSIC 

1721  JACKSOX  ST.,  S  VN  FRANCISCO,  CA  I,. 

Dr.  Maurice  W.  O'Connell 

OrKanlst    nnd    :\liisieal    Director    at 

S(.    Dominie's   Church,    Snn    Franclseo 

SI4   (;R0VE   street.        TcI.   Pnrk   020 


TEACHERS'  DIRECTORY 


SIGISMONDO   MARTINEZ 

561  Hyde  Street         Phone  Franklin  8212 

ELIZABETH   SIMPSON 

2.5181/2  Ktna  St.,  Berkeley.  Tel.  Berk.  1310 

ALBERTA    LIVERNASH    HYDE 

SIS  Grove  Street         Telephone  Park  10.50 

THEODOR   SALMON 

610  Geary  Street  Phone  Franklin  681 

HAZEL    MILDRED    NICHOLS 

316  Pacific  BUlg.,  Oakland.     Tel.  Oak.  785 

MISS   EDITH   CAUBU 
376  Sutter  Street         Phone  Kearny  2932 


MRS.    RICHARD   REES 

815  Grove  Street Tel.  Park  5175 

MRS.  OLIVE    REED  CUSHMAN 

4:'.3  Ehvood  Ave.,  Oakland.    Tel.  Oak.  5154 

GEO.  N.   KRULL,  Baritone 

2458  Folsoni  Street      Phone  Mission  3021 

MARY   ALVERTA   MORSE 
2119  Scott  St. Plione  Fillmore  1820 

ANTOINE   DE   VALLY 
Studio  973  Market  Phone  Sutter  7339 

ANDRE    FERRIER 

1409  Hyde  Street  Tel.  Franklin  3322 

MME.   ELLEN    ROECKEL-DAVIS 
Sludio,  125  Carmel  St.       Phone  Park  7096 

GRACE   GARDNER 
Sludio  44  Gaffney  Bids.    Tel.  Keamv  2002 


LION   GOLDWASSER 

R  1006.  Kohler  &  Cliase  Bids.    Kearny  5454 

OTTO   RAUHUT 
350  First  Avenue  Phone  Pacific  3561 

HOTHER   WISMER 
3701  Clay  Street  Phone  Pacific  4974 

ARTHUR   CONRa"di 
906  Kohler  &  Chase  Bldg.  Tel.  Kearny  5454 

MME.   DE   GRASSI 
2619  Dwight  Way.  Berk.     Tel.  Berk.  856J 

ANTONIO   De  GRASSI 
Room  1004  Kohler  ><::  Chase  Building.  S.  F. 

G.  JOLLAIN 
376  Sutter  Street  Phone  Kearny  2637 

ORLEY  SEE 

1505  Castro  St.,  OaUld.    Tel.  I.akeside  2482 


STANISLAS  BEM 
1006  Kohler  &  Chase  Bldg.,  San  Francisco 
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SCHUMANN-HEINK 

Season  1919— Exclusive  Management  Haensel  &  Jones,  Aeolian  Hall,  New  York 


My  Love  o'  You 


LateMt   SonK  by 

ABDIE:   GKIIKISII  JONES 

DelDK    Suns    by    AMCC    GKNTI.E: 

Metropolitan   Opera   Co.,   N.   T.,  nnd 

JOHN  KINNKGAN,  Cclebrnted  Irliib  Tenor 

Suloint  nt   St.  Pntrlok'n  Cntheilral,  N.   Y. 


GRIPPING    EMOTIONAL    DRAMA    AT   THE   ALCAZAR 


George  Boosinger  Edwards 

Teacher  of 
Piano,  Organ  and  Composition 

1090  Eddy  Street 
Telephone  Fillmore  1581 


One  success  after  another  follows  in  swift  succession 
at  the  popular  playhouse  where  crowds  applaud  the  New 
Alcazar  Company,  of  youth,  enthusiasm,  and  ever  shift- 
ing artistry,  for  maintaining  the  finest  traditions  of 
this  famous  institution.  The  roaring  absurdity  of  "Here 
Comes  the  Bride,''  this  week  will  be  vividly  contrasted 
by  the  powerful  emotionalism  of  "Sinners"  to  have  first 
Alcazar  interpretation  commencing  at  next  Sunday's 
matinee.  Owen  Davis  wrote  "Sinners,"  and  Alice  Brady 
scored  great  success  in  its  original  New  York  produc- 
tion for  an  entire  season  at  her  father's  theatre,  The 
Playhouse. 

The  girl  who  believed  that  the  quickest  path  to  fame 
and  future  led  through  the  big  city,  rather  than  the 
small  town,  fell  among  sinners  in  New  York,  very  hu- 
man persons  of  good  and  evil  impulse,  but  the  great 
test  of  her  womanhood  came  when  she  returned  to  her 
mother's  modest  New  Hampshire  home.  There  are 
splendid  dramatic  opportunities  for  Eelle  Bennett  as 
Mary  Horton;  Waller  P.  Richardson  as  the  reckless 
young  western  mine  owner;  Thomas  Chatterton  as  the 
simple  country  doctor;  Emelie  Melville  as  the  trustful 
devoted  mother;  Rafael  Brunette  as  the  moral  fanatic; 
Edna  Shaw  as  the  sullen  Sadie;  Jean  Oliver,  Emily  Pin- 
ter, Henry  Shumer,  and  Vaughan  Morgan  as  the  fast  set 
of  midnight  rounders,  and  revelers  along  the  Great 
White  Way. 


EMERSON 

A  Good  Value  in 

PIANOS 

For    the    Home 
For  the   Teacher 
For    the   School 

Sherman,  |May&  Go. 


Kearny  and  Sutter  Streets,  San  Francisco 

Fourteenth    and    Clay    Streets,    Oakland 

Sacramento     FreHuo     Vallejo      Stockton      San     Jone 

l*ortIniii1  Seattle  Taconta  Spokane 


WAGER  SWAYNE 

PIANIST  AND  ARTIST  TEACHER 


of  PARIS  and  NEW  YORK 


3466  Jackson  Street 


NOW  IN  SAN  FRANCISCO 

Telephone  Fillmore  1905       Pupils  prepared  for  public  playing 


I'ALL   STlilNDOliri' 


Paul  Steindorff 

Famous  Opera  Conductor 

Choragus  of  tbe  University  of  California  was  amazed  by  the 
wonderful  musical  performance  of  the 

SOLO£LL£ 

The  Tone-Coloring  Solo  Player  Piano 
/  had  alrva\)s  considered  it  un/i'^e/p  that  on  the  mechanical  instniw.cnls  a  parting  of 
melody  and  accompaniment  mere  possible.     To  enable  a  person  to  play  the  player  piano 
n>ith  the  expression  of  an  artist  is  amazing.     The 
Soloelle  is  certainly  a  great  accompaniment." 


The  Soloelle  actually  enables  you  to  accomplish  the  seemingly  impossible — it  gives 
you  the  technique  and  skill  of  a  great  artist — it  does  what  no  other  player  piano  can 
possibly  do. 

First — The  Soloelle  is  the  only  player  piano  that  aflfords 
complete  and  unrestricted  control  of  the  Melody  and  the 
Acompaniment  separately. 

Second — The  Soloelle  contains  the  only  mechanism  in 
existence  for  varying  the  kind,  quality  or  character  of 
tone  (tone  color),  as  distinguished  from  the  volume  or 
quantity  of  tone  (tone  gradation). 

Knabe    Snlooilo,    Kohler    &    ChaMe     Soloelle,    Giibler    Soloelle,    Shoninger     Soloelle,     .Vndrevr 
Koliler  Soloelle,  I*en8e  Soloelle,   FiNclier   Soloelle,  llobart   M.   Cable  Soloelle. 

$650  to  $1350 

Knabe   and    other    Soloelle    (irnndM,   $l.'nO    up 
TerniM  It  dcHlred.      Other  inKtrunientx  in  exehan^^e. 


26  OTarrell  St. 
San  Francisco 


535-14th  St. 
Oakland 


LICRNSCD   soloelle:   DBALl^KS 


TAe  ONLY  MUSICAL  JOURNAL  IN  THE  GREAT  WEST  PUBLISHED  WEEKLY 


VOL.  XXXVI.    No.  20 


SAN  FRANCISCO.  SATURDAY.  AUGUST  16,  1919. 


PRICE  10  CENTS 


MUSICAL    SUMMER    ACTIVITES    IN    SAN    DIEGO 


Interesting   Personal    Items  Concerning   Prominent   Musi- 
cians Who  Are    Responsible  for  the    Musical    Life 
of   the    Delightful    Southern    California    City 

By    EDWARD    SCHLOSSBERG 

San  Diego,  July  30,  1919. 
One  of  tlie   features  of  San   Diego's  nm.sical   life  arc 
the  free  daily  organ  recitals  given  at  Balboa  Park  by 
Dr.  Humphrey  J.  Stewart. 


San  Diego  has  been  so  fortunate  as  to  be  on  the  itiner- 
ary of  a  tour  of  the  St.  Cecilia  Symphony  Orchestra  of 
Rome. 


Harold  Ostrom,  baritone,  sang  at  the  Spreckles  organ 
at  the  Sunday  concert.  He  was  accompanied  by  Miss 
Ethel  Widener. 


A  committee  of  local  representative  musicians  met  at 
the  home  of  Mrs.  Bevitt  for  the  purpose  of  revising  the 
curriculum  of  a  school  credit  course  for  the  music  de- 
partment of  the  High  School. 


Senior  Albino  Gorno,  dean  of  the  College  of  Music,  of 
Cincinnati,  is  visiting  in  San  Diego  with  friends. 


The  Amphion  Club,  San  Diego's  largest  musical  or- 
ganization, has  re-elected  as  officers  for  the  coming  sea- 
son, Gertrude  Gilbert  as  President,  Mrs.  L.  L.  Rowan  as 
Vice-President,  and  Mrs.  Benjamin  A.  Buker  as  Secre- 
tary-Treasurer. 


Miss  Angela  O'Byrne,  prominent  vocal  teacher  of  San 
Diego,  has  recently  returned  from  the  East  to  again  re- 
sume her  work  as  vocal  instructor. 


Mr.  Randall,  manager  of  the  sheet  music  department 
at  Thearle's  has  just  received  an  offer  from  the  Schir- 
mer  Publishing  Company  to  manage  one  of  their  chain 
of  stores  at  Buffalo,  New  York,  but  he  has  declined 
owing  to  the  beautiful  San  Diego  climate  and  the  kind- 
ness the  Thearle  Music  Company  extends  to  its  em- 
ployees. Thearle's  is  the  largest  music  house  in  San 
Diego  and  musicians  always  get  what  they  want  there, 
especially  since  Mr.  Randall  has  been  in  charge.  Here 
is  a  man  who  knows  the  sheet  music  business  from  his 
long  experience  with  the  large  music  firms  of  the  coun- 
try and  personal  acquaintance  with  great  artists.  By 
his  kind  and  genial  personality  he  makes  San  Diego 
musicians  feel  that  the  Thearle  Music  Company  is  a 
house  of  real  service. 


San  Diego,  August  9,  1919. 
San  Diego  has  been  in  gala  attire,  welcoming  the  great 
Pacific  Fleet.  Flags  and  bunting  are  everywhere,  the 
city  is  filled  with  guests,  and  many  entertainments  and 
musicales  have  been  given  in  their  honor.  Members 
of  the  Professional  Musicians'  Guild  donated  their  ser- 
vices for  the  entertainment  of  the  officers'  wives  on 
Thursday  and  Friday  afternoons  in  the  reception  rooms 
of  the  California  Building  at  Balboa  Park.  Mrs.  Lv  L. 
Rowan  was  in  charge  of  Thursday's  program  and  Mrs. 
W.  H.  Porterfield  on  Friday  afternoon. 


In  honor  of  the  visit  of  the  Pacific  Fleet  to  San  Diego, 
the  Raja  Yoga  Players  of  the  Theosophical  Society  gave 
"A  Midsummer  Night's  Dream"  in  the  Greek  Theatre 
on  Point  Loma.  The  open  air  theatre  is  ideally  adapted 
to  the  presentation  of  Shakespeare's  Fairy  Comedy,  a 
most  exquisite  setting  and  nature's  glorious  surround- 
ings. Hubert  Dunn  as  Lysander,  Montague  Mitchell  as 
Bottom,  and  Grace  Belts  as  Oberon,  showed  real  his- 
trionic talent.  Miss  Belts  thrilled  with  her  rich,  re- 
sonant voice. 


Mrs.  Andrew  Thaanum  was  soloist  at  last  Sunday's 
song  recital,  given  under  the  direction  of  the  civic  mu- 
sic committee  at  the  organ  pavilion.  The  reception 
given  the  singer  attested  the  quality  of  the  concert. 
Mrs.  Thaanum  has  a  clear,  high  soprano  of  unusual 
quality.     Herbert  Cliase  accompanied. 


Havrah  W.  L.  Hubbard,  operaologist,  will  assume  his 
duties  as  music  critic  on  the  Chicago  Tribune  on  Sep- 
tember 15th.  Mr.  Hubbard  formerly  served  in  the  same 
capacity,  resigning  in  order  to  devote  his  time  to  in- 
troducing the  operalogue,  working  with  Claude  Gotthelf, 
pianist.     He  has  a  home  at  Grossmont. 


The  San  Diego  Music  Teachers'  .Association  held  its 
regular  meeting  Thursday  at  the  home  of  Mrs.  Florence 
Schinkel-Gray,  2:51  West  Spruce  Street.  Mrs.  Zay  Rec- 
tor Bevitt,  President,  presided.  .Julian  R.  Waybur,  of 
Berkeley,  the  guest  of  honor  of  the  evenng,  gave  a  talk 
on  "Music  Extension  in  the  University  of  California," 
with  which  institution  Mr.  Waybur  is  connected.  The 
extension  movement  is  one  of  the  broadest  and  most 
hopeful  of  any  yet  achieved,  the  object  being  to  serve 
communities  removed  from  the  great  music  centers,  sup- 
plying not  only  artists  in  lecture  recitals,  but  teachers 
as  well,  wliere  desired.  Mr.  Waybur  stressed  the  point 
(hat  the  work  was  not  to  compete  with  the  teachers  of 
music  already  established  in  those  places,  but  to  meet 


the  needs  in  ways  not  provided  for.  The  work  is  a  wor- 
thy one  and  the  teachers  rejoice  ii>  the  opportunities 
which  are  being  offered  to  California  by  this  means. 
.Mrs.  Bevitt  made  a  report  of  the  late  convention  in  San 
Francisco  and  a  general  di.scussion  of  the  interests  of 
the  association  followed.  The  1920  annual  convention 
of  the  Music  Teachers'  Association  of  California  will 
be  held  in  San  Diego. 

DR.  MAURICE   W.  O'CONNELL  AT  AUDITORIUM 

The  second  "guest"  organist  to  occupy  the  console  of 
the  great  organ  in  the  Exposition  Auditorium  during  the 
vacation  of  the  municipal  organist,  Edwin  H.  Lemare, 
is  Dr.  Maurice  W,.  O'Connell,  who  will  play  this  Sunday 
evening  at  half  past  eight.  For  many  years  before  the 
fire  Dr.  O'Connell  was  organist  of  St.  Ignatius  Churcli, 
and  since  then  he  has  played  at  St.  Dominic's  Church. 

During  the  Panama-Pacific  Exposition  he  was  organist 
at  the  Illinois  Building,  and  on  several  occasions  played 
on  the  organ  in  Festival  Hall,  now  iilaced  in  the  Audi- 
torium. His  numbers  will  include  the  Offertoire  of  Ba- 
tiste, two  selections  by  Dubois,  the  Meditation  from 
Thais,  the  Pilgrim's  Chorus  from  Tannhauser,  Chopin's 
Funeral  March,  Saint-Saens'  Elevation  in  E,  Schumann's 
Evening  Song  and  the  Grand  Procession  from  Gounod's 
Queen  of  Sheba. 

Blanche  Hamilton  Fox,  the  distinguished  operatic  mez- 
zo-soprano, will  be  the  vocalist  of  the  evening,  her  selec- 
tions including  an  aria  from  "La  Favorita,"  songs  by 
Vanderpool  and  Clarke,  and  Bizet's  Agnes  Dei.  For  this 
last  number  Dr.  O'Connell  will  accompany  her  on  the 
organ. 


tions,  and  has  been  hailed  by  critics  as  one  of  the  finest 
of  American  stars  of  dance. 

Miss  Vandeveer  will  be  supported  in  the  Orpheus 
production  by  .Anita  Peters  Wright's  Grecian  dancing 
girls  and  lier  ballet  corps,  numbering  some  hundred  or 
so  unusually  talented  and  attractive  young  ladies.  From 
a  spectacular  standpoint  tlie  dancing  features  of  the 
Steindorff  show,  together  with  the  beautiful  costuming 
and  the  unusual  lighting  effects  promised,  will  work  as 
a  fine  background  for  Steindorff's  singing  participants. 
Lydia  Sturlevant  will  be  the  Orpheus,  Ina  Herbst- 
Wright  the  Eurydice  and  Anna  Young  the  Cupid,  and  a 
great  chorus  of  one  hundred  will  constitute  a  specially 
effective  ensemble.  The  orchestra  will  number  fifty 
specially  selected  men,  the  entire  performance  being  un- 
der the  skillful  and  experienced  baton  of  the  University 
conductor  himself. 


PROGRAMS  OF  DANCERS  AND  PIANIST 


NOTED  DANCER  ENGAGED  FOR  ORPHEUS 


The  splendid  singing  cast  already  announced  for  the 
coming  production  of  Gluck's  opera  "Orpheus"  which 
is  to  be  given  under  the  direction  of  Paul  Steindorff  in 
the  Berkeley  Greek  theater  on  Saturday  night,  August 
30th.,  has  been  augmented  by  the  engagement  of  Eugen- 
ia Vandeveer,  interpretive  and  classic  dancer  of  con- 
siderable fame  and  much  talent.  Miss  Vandeveer  has 
successfully  appeared  in  several  eastern  cities  as  "pre- 
mier danseuse"  in  operatic,  concert  and  festival  produc- 


That  music:  received  an  attractive  form  of  interpreta- 
tion at  the  hands  of  the  lovely  Isadora  Duncan  Dancers 
and  the  pianist  (Jeorge  Copeland,  who  will  make  a  joint 
tour  of  California  during  the  coming''  December,  appear- 
ing in  San  Francisco,  Oakland  and  other  places  under 
Selby  C.  Oppenheimer's  management,  is  attested  by  the 
rare  composition  on  the  programs  they  are  presenting. 
Their  recent  offering  which  served  to  crowd  Carnegie 
Hall,  New  York,  to  its  utmost  capacity,  was  the  most 
discriminating  music  offering  ever  given  in  the  metrop- 
olis according  to  no  less  a  writer  than  H.  E.  Krehbiel. 
Mr.  (."opeland  opened  the  program  with  a  masterful  in- 
terpretation of  MacDowell's  "Sonata  Tragica"  then 
came  the  ensemble  presenting  the  Chopin  Funeral 
March.  The  six  girls,  ranging  as  they  do  from  sixteen 
to  twenty  years  in  age,  were  next  seen  in  solo  appear- 
ances, a  group  of  Chopin's  works  being  selected  for  in- 
terpretation. The  famous  Polish  composer's  Berceuse 
was  danced  by  Anna,  Nocturne  No.  2  by  Lisa,  Mazurka 
No.  25  by  .Anna,  Mazurka  No.  47  by  Irma,  Etude  No.  21 
by  Lisa,  Mazurka  No.  23  by  Theresa,  Valse  No.  6  by 
Irma,  a  Valse  by  Irma  and  Lisa  and  the  Valse  No.  11  by 
Anna.  Mr.  Copeland's  piano  group  following  included 
works  by  Bach,  Scarlatti,  Mendelssohn,  Debussy  and 
Liszt. 
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STEIN  WAY 

The  Piano  Used  by  the  Be^  Teachers 


C  The  Steinway  Piano  is  used  by  practically  all 
the  world's  greatest  Pianists,  Vocalists,  and  In- 
strumentalists. The  Steinway  is  the  piano  found 
in  the  homes  of  real  lovers  of  music  and  people  of 
discriminating  tastes  and  of  those  who  purchase 
only  the  best. 

<[  But  even  more  important,  the  Steinway  is 
the  Piano  used  by  the  best  Teachers  of  Music 
throughout  the  world.  Needless  to  say,  in  teach- 
ing music  only  the  best  instrument  should  be 
used — an  instrument  possessing  the  truest  musi- 


cal quality  of  tone  and  the  most  perfect  action. 
Lack  of  tone  quality  is  a  menace  to  the  "ear,"  and 
an  inadequate  action  is  a  detriment  to  the  proper 
education  of  the  fingers  and  hands  of  those  learn- 
ing to  play.  Next  to  a  good  Teacher,  a  pupil  re- 
quires a  good  instrument.  Investigation  will  show 
that  in  every  city  those  teachers  having  and  using 
the  Steinway  Piano  are  the  best  teachers  in  that 
city. 

C  The  Steinway  is  universally  acknowledged  the 
Standard  by  which  all  other  Pianos  are  judged. 


We  carry  everything  in  the  musical  line — Steinway  Pianos  and  other  Pianos  of 
satisfactory  musical  worth,  Pianola  and  Duo  Art  Pianos,  Aeolian  Pipe  Organs, 
Victrolas  and  Victor  Records,  Band  and  Orchestral  Instruments,  Sheet  Music  and 
Music  Books. 


Sherman  Jilay  &  Co. 


Kearny  and  Sutter  Streets,  San  Francisco 
Fourteenth  and  Clay  Streets,  Oakland 

SACRAMENTO— STOCKTON— FRESNO    SANTA  ROSA— SAN  JOSE 


Jean  Criticos 

Scientific  Emission  of  Voice 

Res.   Studio:    014  MAGNOLIA  AVE.,  PIEDMONT 

Tcl.  Piedmont  S-ST^V 

L.  E.  Behymer 

Manager  of  Distinguished  Artists 

EXECUTIVE   OFFICES: 

705  AUDITORIUM  BLDG.,  LOS  ANGELES 

Arrillaga  Musical  College 

Fernando   Michelena,   President; 
A.  I,.   Artlg;ues,   Vice-President;   V.   de   Arrillass,   Director 
I'nexcelled    (acllltles    for   the    study   of   music   in   all   its 
branches.      Large  Pipe  Org;an.      Recital   Hall. 

2.115  JACKSON    STREET 
San   Frnneisco,  Cal.  Phone  West  4737 

Miss  Elizabeth  Westgate 

Teacher  of  Piano,  Organ,  Harmony,  Organist  and  3Iusical 
Director  of  First  Presbyterian  Church,  Alameda.  Home 
Studio:  1117  PARU  STREET,  ALAMEDA.  Telephone  Ala- 
meda m.'.  Thursdays,  Merriman  School,  S70  Oaliland  Ave., 
Oalclnnd.      Telephone   Piedmont   2770. 

Mackenzie  Gordon,  Solo  Tenor 

Lleder,  Concert,  Opera,  Oratorio,  Tone   Production 
Ten   Years  Tenor  Soloist  of  St.   Bartholomew's  Church   of 

New    York    City. 
Solo  Artist  with  Worcejifer  and  Cincinnati  Music  FcstUals. 

Soloist   with    the   Handel    and    Haydn    Society  of   Boston. 
Tenor  soloist   of   the   original    Persian    Garden   Q,uartet. 
Studio:      2832   JACKSON    STREET  I'hone    West   4.''.7 

By    Appointment    Only 

Clarence  Eddy 

Concert    Organist — Organ    Instruction 
2021    CALIFORNIA    STREET  Telephone    Fillmore    210 

Mrs.  Clarence  Eddy 

Contralto    Soloist — Vocal    Instruction 
Studio:      2021    CALIFORNIA   ST.  Tel.  Fillmore  210 

Janet  Malbon,  Colorature  Soprano 

Teacher  of  Singing — Coaching  Pabile  and  Prti-ate  Re- 
citals and  Concerts.  Studio:  Kohler  &  Chase  lildg.  Phone 
Kearny   S454.        Res.,   175   25th    Ave.        Phone    Pacific   0173 


DR.  C.  DE  MANDIL 

ViolinVirtuoso  and 
Pedagogue 

Kohler  &  Chase  Building 
Room  905 


AUGUST  E.  WIEBALK 

VIOLINIST 
Just   returned  from   A.   E.  F.   Service.      Will   accept  pupils 
in   Violin  and   Ensemble.      Studio,  703   llaight    Street.      Tel. 
Mnrlvpt  8103 


CLARENCE  R. 

KAULL 


Experienced    arranger    for    any 
combination    of    voices    or    Instru- 
ments.     Song    writings-copying — 
transposing.       Artistic    work. 
Suite   003   Pnntages   BIdg. 


NOTRE  DAME  COLLEGE  OF  MUSIC 

SAN   JOSE,   CAL. 

Confers    Degrees  Awards    Certificates 

For   Particulars   apply   to    Sister   Superior 

BERINGER  CONSERVA- 
TORY  OF  MUSIC 

926  Pierce  St.,  nr.  McAllister.    Fillmore  840 
Dominican  College  School  of  Music 

SAN    RAFAEL,    CALIFORNIA 
Music    Courses    Thorough     and    Progressive 
Public     School     Music,     Accredited     Diploma 

SIGMUND  REEL 

Concert  Master  of  L.  A.  Sj-mphony  Orchestra  during  last 
four  years,  will  accept  pupllx  in  ndvunccd  violin  and  en- 
semble playing.     Studio  1373  Post   St.     I'hone  Prospect  7.'.7 

HUGO  HERZER 


TEACHER  OF 

Method   of  the    F.l' 

2207    SACRAMENTO    S 


SINGING 
ler    Laniperti 
r.          Telephone   West   7S70 


MISS  DOROTHEA  MANSFELDT 

Preparing   Ti^nriier   for 

MRS.    OSCAR   MANSI-IOI.DT,    Pianist 

2.->00    PINE    STREET  Telephone    Fillmore    314 

'I 

ROSCOE  WARREN  LUCY,  Pianist  and  Teacher 

>\'lli   present   a    Normal    Course    to   tenclicrs   in   my   methoil 
r>lanistic    Development.      Also    Coacliing    and    Interprc- 
the    Masters'    Works.      012^     Hlllcgass    Avernue, 


WALLACE  A.  SABIN 

Organist  Temple  Eniann  El.  First  Church  of  Christ  Sci- 
entist, Director  Loring  Club.  S.  F.,  Wed.,  1017  California 
St.,  Phone  Frnnlvlin  2003;  Sat.,  First  Christian  Science) 
Church,  Phone  Franlvlin  1307;  Res.  studio,  3142  Lewlston 
Ave.,    Berkeley.      Phone   Piedmont    242S. 

A  Violin  Teacher  from  New  York  City 

With  an  original  system  of  muscular  training,  evolved 
through  years  of  experience,  will  take  a  limited  number 
of  pupils.  Spednl  attention  paid  to  enr-tmlnlng,  tone 
quality   and    tonality.      For   terms   apply    to 

MISS   M.    V.   I  NDERHILL 
SOI  Sutter  Street  Phone  Franklin  1120 

Brandt's  Conservatory  of  Music 

2211    SCOTT    ST.,    Between    Clay    and    Wnsliiugton 
Mr.   Noah    Bmndt,   Violin  Jlrs.    Nonli    Brandt,   Piano 

MRS.  S.  P.  MARACCI,  Vocal  Teacher 

Itallnii  niclhoil;  14  years  of  stage  experience;  former  prima 
donna  with  Curnso  and  TetrnKzinl;  coaches  pupils  vocal 
and  dramatic  tone  formation  to  the  stage.  Studio,  464 
(olnnihuN    Avenue.      Phone    (inrfleld    227(i. 


tnti 
Oakland. 


Phone    I'ledniont   .1005. 


MRS.  M.  E.  BLANCHARD,  Mezzo-Contralto 

(Head  of  Vocal  Department,  Mills  College) 

Teacher   of    Singing.      Conccrfs,    Lecture-Recitals 

Studio:      Kohler    A-    Chase    BIdg.,    Room    DO.',.      Tel.    Kearny 

.'V4.'i4.       Residence,  845   Ashbury    Street.       Phone   Park   .'iGOO 

HERBERT  RILEY,  Solo  Cellist 

Solo  and  Chamber  Music  Recitals.  Studio:  1271  PINE  ST., 
San  Francisco,  has  re-opaaed  hia  Studio  after  Honorable 
Discharge   from    the   Army^    — 


Equality. 

I  cotisiJer  Mine.  Jelicd s  loice  equal  iu 
quality.,  coloring  and  technique  to  any  'vis- 
iting eastern  coloratura  singer  that  has  ap  - 
peared  here  this  season. 

WALTER  BODIN,  S.  F.  Bulltiin 
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EIGHTEENTH  YEAR 


TWO  HUNDRED  REGISTER  FOR  GODOWSKY  CLASS 


The  Godowsky  Master  Class,  which  is  to  be  held  in 
Seattle,  August  4th  to  September  "ith,  gives  promise  of 
being  an  immens-e  success  from  every  standpoint.  Mrs. 
Marguerite  Hughes,  who  has  boen  promoting  tlie  class 
for  the  last  two  months,  announces  that  over  two  hun- 
dred pianists  have  registered  for  either  playing  or  lis- 
tening courses.  Seattle  musical  circles  are  all  agog  (in 
the  language  of  Irvin  S.  Cobb)  over  the  coming  of  the 
great  master.  Incidentally  the  entire  American  musical 
world  is  watching  these  Coast  master  classes  with  a 
great  deal  of  interest. 


RIESENFELD  THE    MUSIC  SPIRIT  OF  THE    MOVIES 

Distinguished     Orchestral     Conductor    Familiarizles    One 

Hundred  Thousand  Pecple  Wlih  the  Best  Music 

Interpreted    m    a    Musicianly   and    Refined 

Manner    Every    Week 


of  showmanship,  no  riding  of  transient  public  whims. 
The  best  that  the  whole  range  of  musical  art  can  offer 
is  presented,  without  flourish  or  pretense  by  Riesenfeld, 
and  his  two  big  orchestras — incidentally  probably  the 
largest  theatre  orchestras  in  America.  Skimming 
through  tlie  programs  for  the  Kivoli  and  Rialto  for  a 
few  weeks,  we  find,  for  examph-,  these  overtures:  "The 
Sorcerer's  Apprentice,"  by  Paul  IHikaa,  "Leonore,"  No.  3, 
several  of  the  Liszt  Rhaposodies,  Rirasky-Korsakov's 
"Schehorzade"  Liszt's  "Mazeppa,"  Verdi's  "Sicilian 
Vespers"  and  so  on,,  for  fifty  two  times  a  year  in  two 
theatres,  a  hundred  and  four  opportunities  like  this  a 
year  on  Broadway.  No  wonder  Riesenfeld  has  built  up 
a  RialtoRivoli  habit  in  New  York. 

The  same  sort  uf  discriminiition  which  Riesenfeld 
exercises  in  the  musical  field  characterizes  his  choice 
in  motion  pictures.  The  best  that  he  finds  in  the  cur- 
rent offerings  and  an  occasional  dip  into  the  better 
pictures  of  the  past,  make  up  the  pictorial  numbers. 
An  interesting  example  is  in  his  revival  of  certain  of 
the  better  of  the  old  comedies  made  by  Charles  Chaplin. 
The  comedies  in  question  were  made  before  Chaplin 
became  accei)ted  as  an  artist  of  world  fame,  before  it  was 
proper  and  a  mark  of  discernment  to  appreciate  the 
philosoplier  pie  tlirower,  when  Chaplin  was  thought  a 
crude  roughneck  instead  of  a  somewhat  Rabelasion 
genius.  Riesenfeld  sent  a  staff  investigator  prying  into 
the  musty  vaults  of  the  motion  picture  industry  and 
presently  announced  to  Broadway  his  now  nationally 
recognized  "Chaplin  Revivals." 

There  is  a  very  intimate  relation  between  the  musical 
and  pictorial  programs  at  the  two  theatres.  Often  the 
feature  dramatic  picture  of  the  program  supplies  the 
keynote  for  the  whole  program  both  in  music  and  pic- 
tures, and  thereby  Riesenfeld  attains  a  unity  of  effect 


(Specially  written  for  the  Pacific  Coast  Musical  Review) 
New  York,  N.  Y.,  July  21,  1919. 
On  opposite  sides  of  Broadway  and  a  few  blocks  apart 
on  that  hectic  thoroughfare  stand  two  unusual  institu 
tions,  the  Rialto  and  the  Rivoli.  Both  theatres  are 
commonly  and  casually  spoken  of  just  as  theatres, 
motion  picture  theatres  indeed,  and  yet  their  institu- 
tional character,  their  standing  in  the  community  which 
they  serve,  is  unlike  that  of  any  other  amusement  en- 
terprises in  America.  They  are  not  really  theatres 
after  all,  but  rather  a  twin  pair  of  community  centers 
of  music  and  motion  pictures  and  their  allied  arts. 

As  in  every  other  important  art  institution,  there  is  a 
focal  personality,  a  dominant  guiding  taste  in  expres- 
sion which  has  built  up  that  very  definite,  even  if  tangi- 
ble something  which  New  York  has  in  mind  when  it 
says  "Let's  go  to  tlic  Rialto" — or  the  Rivoli.  And  that 
focal  personality  if.  Hugo  Riesenfeld,  one  of  those 
meteroic,  fairy  wand  successes  of  Broadway. 

The  folks  that  Riesenfeld  gathers  about  him,  about  a 
hundred  thousand  of  them  everv  week,  are  probably  the 
most  cosmopolitan  lot  in  the  world.  They  come  from 
conventional  Park  avenue,  from  ,tlie  /ultra  wealthy 
Upper  Fifth  avenue,  from  the  spenders  of  Riverside 
Drive,  from  the  Ghetto,  from  tlie  long  and  sliort  hairs 
of  Greenwich  Village,  from  cliurchly  Brooklyn,  from 
Little  Italy,  from  Carnegie  Hall,  and  from  Cooper  In- 
stitute, from  Columbia  University,  from  the  University 
of  Hard  Knocks,  from  Flatbiisli  flats,  Hoboken,  the 
Oranges,  everywhere.  Take  ,i  look  at  the  audience 
any  Sunday  niglit  and  you  arc  likely  to  see  Enrico 
Caruso  and  his  inseperable  friend  Scotti  in  first  row 
loge  scats,  representing  the  Metropolitan  Opera  House, 
while  a  few  rows  behind  or  down  in  the  orchestra  circle 
are  Abe  Blazeheimer  and  his  family,  representing  the 
retail  trade  in  second  hand  and  misfit  clothing  in  Sev- 
enth avenue.  Bill  Jones  and  Jolin  Smitli  and  Richard 
Roe  and  John  Dos  and  Mrs.  Smith  and  Jones  and  Doe 
and  Roe  and  all  the  little  Roes  are  likely  to  be  there 
too.  They  are  all  there.  You  <:an  find  (Jodowsky  there. 
More  than  likely  Fritz  Kreisler  is  alongside,  having 
slipped  across  the  .'-treet  from  his  suite  at  tlie  Welling- 
ton, for  a  sip  at  this  Riesenfeld  perennial  fountain  of 
music  and  light.  John  McCormack  is  probably  among 
those  present. 

A  roster  of  the  audience  some  niglits  would  sound 
like  the  index  of  a  phonograph  catalogue,  what  with  all 
of  the  highsounding  and  famous  names.  But  that  is 
not  all,  you  will  find  the  same  representation  in  every 
art  field,  painters  and  teachers  like  Myers  and  Dubois, 
sculptors  and  writers  and  actors — all  of  the  potpouri  of 
artistic  New  York.  Never  had  a  motion  picture  theatre 
such  following. 

How  does  Riesenfeld  do  it? 

He  could  not  tell  you  himsell.  because  he  has  no 
formula.  Probably  the  only  accurate  answer  is  that 
in  endeavoring  to  build  entertainment  which  pleases 
himself  best  pleases  the  most  people.  The  typical 
Rialto  and  Rivoli  programs  are  said  to  be  intelligent 
without  being  professionally  and  violently  "high-brow," 
and  meanw'.iile  there  is  none  of  the  usual  theatrical 
leaning  to  the  rage  of  the  moment,  no  "jazz,"  no  freaks 
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the  "fairy  wand  success"  of  Riesenfeld,  which  is  merely 
the  public's  point  of  view  on  the  matter.  Broadway 
never  hears  much  of  a  man  until  he  has  arrived. 

But  the  groundwork  of  Riesenfeld's  Broadway  suc- 
cess was  laid  way  back  in  Vienna  almost  thirty  years 
ago.  When  he  wa.s  a  very  little  lad  learning  the  violin, 
he  was  taken  to  Gustav  Mahler,  of  the  Vienna  Opera 
House,  who  frowned  upon  a  musical  career  for  the  boy, 
pointing  out  "your  little  finger  is  far  too  short  to  ever 
finger  a  violin."  Riesenfeld  thought  differently  and 
worked  on  his  own  notion  for  about  ten  years.  Then 
came  the  day  when  Mahler  heard  the  boy  with  the 
stubby  finger  play  and  sent  for  him  to  become  the  con- 
cert master  of  the  Vienna  Opera  House.  Riesenfeld's 
career  led  from  Vienna  all  over  Europe  and  through  Its 
art  loving  capitals.  In  time  came  a  call  to  the  United 
States,  the  land  of  P.  T.  Barnum  and  Theodore  Roose- 
velt, and  Riesenfeld  became  concert  master  for  Oscar 
Hammerstcin.  After  the  closing  of  the  Hammerstein 
theatre  came  a  number  of  comic  opera  ventures  and 
an  engagement  with  Klaw  and  D.rlanger. 

In  connection  with  motion  pictures  Riesenfeld  made 
his  first  musical  appearance  as  musical  director  for  the 
Triangle  de  luxe  presentations  at  the  Knickerbocker 
Theatre  on  Broadway,  a  sort  of  endowed  special  show- 
ing by  the  producers  of  the  pictures,  who  sought  to  give 
the  film  a  new  and  higher  plane  of  presentation. 

When  the  Rialto  theatre  was  opened  in  April,  1916, 
Riesenfeld  was  called  to  the  post  of  musical  director 
by  Samuel  L.  Rolhapfel.  The  marked  success  of  the 
Rialto  led  to  the  opening  of  the  Rivoli,  a  handful  of 
squares  away.  A  few  month.s  ago  a  remarkable  thing 
happened,  this  artistic,  musical  Riesenfeld  was  asked 
by  the  directors  of  the  two  big  theatre  corporations  to 
take  the  managing  directorshii)  of  the  houses,  this  in 
addition  to  his  musical  work.  It  was  a  signal  recogni- 
tion, this  business  of  entrusting  enterprises  represent- 
ing investments  totaling  about  three  and  a  half  million 
dollars,  and  an  annual  outlay  of  more  than  a  million 
for  music  and  pictures  to  a  man  previously  known  not 
for  commercial  ability  but  solely  as  an  artist. 

Tliere  is  a  big  workshop  hidden  away  in  the  recesses 
of  tlie  Rialto,  where  late  at  night  and  often  into  the 
morning,  Riesenfeld,  his  sleeves  rolled  to  his  elbows 
and  a  pencil  in  his  teeth,  labors  with  the  next  week's 
program.  There  is  a  screen,  a  pair  of  projection  ma- 
chines, a  piano  and  in  rooms  adjoining  a  remarkable 
musical  library.     That  is  where  his  real  work  is  done. 


that  no  one  suspected  was  possible  of  the  motion  picture 
theatre.  If  the  locale  of  the  feature  drama  is  in  tlie 
Indian  country,  for  example,  the  overture  will  have 
some  of  the  color  of  it.  The  Indian  motif  will  be  re- 
occurrent  in  the  pictorial  magazine,  especially  edited 
for  the  theatre,  and  it  will  appear  again  in  the  vocal 
numbers,  the  second  orchestral  number  and  likely  as 
not  even  in  the  usual  weekly  comedy.  Riesenfeld  be- 
lieves in  stringing  the  pearls  of  his  program  on  the 
thread  of  the  dominant  motif. 

It  was  Riesenfeld  also  who  dared  to  bring  to  Broad- 
way and  offer  to  the  populace  the  best  of  the  interpre- 
tive dancing  are  as  exemplified  in  the  creations  of 
Adolf  Bolm  of  the  Metropolitan  Opera  House,  and  other 
irasters  of  the  descriptive  and  pantomimic  dance. 
Often  the  theme  of  the  dramatic  feature  is  preluded  to 
the  audience  by  a  symbolic  dance,  wonderfully  lighted 
and  colored  for  the  accenting  of  interesting  effects. 
Riesenfeld  goes  after  mastery  in  each  of  the  arts  repre- 
sented just  as  scrWlJrtjfe-as  a  buying  committee  for  the 
endowed  art  niuseam.  Ji^hi  We)  ^-,er,  a  painter  famed 
for  his  authority  in  Color,  Is  cmpl'  yed  by  Riesenfeld  to 
execute  tlie  color  and  special  effe.it  ideas  required  for 
the  interpretation  ot  the  prcgrt.n.  p"'or  example,  as 
this  article  is  writteB,  ibe  Rivoli  theatre  is  presenting- 
as  the  overture  the  first  of  (iiie.rs  "Peer  Gynt"  suites, 
with  a  series  ol  fi'iir  blei.tli  '1  scenic  settings,  illustrat- 
ing each  of  four  movemeuts. 

Somewhere  aloos  early  in  this  triicle  we  spoke  about 


TRIXIE  FRIGANZA   RETURNS  TO  ORPHEUM 


The  Orpheum  announces  for  next  week  a  great  new 
bill  composed  of  headline  acts  of  the  greatest  popularity. 
Emma  Haig,  one  of  the  fairest  favorites  that  the  F'ol- 
lies  ever  had,  will  ofter  a  selective  program  of  songs 
and  dances  which  is  of  unusual  appeal.  She  will  be 
assisted  by  that  clever  comedian.  Jack  Waldron,  who 
has  just  returned  from  France  where  he  was  one  of  the 
.Argonne  players  of  the  77th  Division.  The  union  of 
these  two  artists  in  vaudeville  has  proven  one  of  the 
greatest  triumphs  of  the  present  season  and  their  ap- 
pearance may  be  delightfully  anticipated, 

Trixie  Friganza,  who  shares  the  headline  honors  and 
whose  recent  success  is  remembered  as  one  of  the  great- 
est in  the  history  of  vaudeville,  will,  in  compliance  with 
a  numerously  expressed  wisli,  play  a  return  engage- 
ment and  will  indulge  in  new  songs  and  witticisms.  Her 
reappearance  is  bound  to  be  the  signal  for  an  ovation, 
for  she  is  deservedly  one  of  the  greatest  favorites  the 
stage  possesses. 

William  L.  Gibson  and  Regina  Conjielli  will  appear  in 
Aaron  Hoffman's  comedy.  "The  Honeymoon,"  which  has 
won  golden  opinions  in  the  East.  .Miss  Connelli  will  be 
remembered  for  the  brilliant  success  she  scored  in 
■'Moondown''  some  two  years  ago,  and  Mr.  Gibson  is  a 
well  graced  actor  and  a  valuable  asset  to  any  perform- 
ance he  takes  part  in.  The  Bradnas,  who  hail  from 
Europe,  have  just  arrived  from  Australia,  where  they 
recently  concluded  a  long  and  successful  engagement. 
They  will  be  seen  in  a  (luaint  specialty  which  is  princi- 
pally hat  manipulation.  They  are  ambidextrous  and  at 
times  all  four  of  their  hands  keep  a  number  of  hats 
flying  throug^h  the  air.    They  are  also  capital  comedians. 

•"Smiling"  r.itly  Mason  and  Alice  Forrest;  "Piano- 
vllle,"  featuring  George  Reed  and  Girls;  Juliasz,  in  his 
great  hit,  "Bunkology;"  the  latest  Hearst  Weekly,  and 
Harrj-  Watson,  Jr..  as  "Young  Battling  Kid  Dugan"  and 
in  '"Til*  Telephone  Scene,"  will  be  the  other  numbers  in 
a  bill  which  can  truthfully  be  described  as  illustrating 
the  best  in  vaudeville. 
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Gossip  About  Musical  People 


Albert  Spalding,  the  distinguished  American  violinist, 
married  Mary  Vanderhood  Pyle  at  Ridgefield,  Connec- 
ticut, on  Saturday,  July  19th.  The  many  friends  and 
admirers  of  Mr.  Spalding  no  doubt  wish  Mr.  and  Mr.s. 
Spalding  great  happiness  and  contentment  in  their  jour- 
ney through  life. 

Mme.  Rose  Relda  Cailleau,  the  successful  soprano 
.soloist  and  vocal  teacher,  has  returned  from  a  two 
weeks'  vacation  to  Lake  Tahoe.  Mme.  Cailleau  resumed 
her  studio  work  on  July  21st  and  is  gratified  to  discover 
that  her  class  of  students  is  even  larger  this  year  than 
it  has  been  in  the  past.  This  really  means  a  great  deal 
as  Mme.  Cailleau's  class  always  was  one  of  the  largest 
in  the  State.  Among  Mme.  Cailleau's  pupils  is  Tina 
Lerner.  the  noted  piano  virtuosa,  who  is  really  making 
astonishing  progress  with  her  rich,  flexible  soprano 
voice. 

Mme.  Jeanne  Jomelli,  the  distinguished  prima  donna 
soprano,  who  is  at  the  head  of  the  vocal  department  of 
the  University  E.ttension  Division,  has  accepted  an  of- 
fer to  direct  the  vocal  department  of  an  influential  Con- 
servatory of  Music  in  Honolulu.  She  will  remain  there 
for  one  year.  Two  other  members  of  the  faculty  of  thi.s 
Conservatory,  engaged  from  San  Francisco,  will  be 
Louis  Fenster,  the  brilliant  young  violinist,  and  Doro- 
thy Pasmore,  the  rarely  gifted  cellist.  The  latter,  to- 
gether with  Mr.  Moss,  pianist,  formerly  of  this  city, 
but  now  of  Honolulu,  will  appear  in  ensemble  concerts 
at  the  Conservatory. 


Charles  Wakefield  Cadman,  the  noted  American  com- 
poser and  pianist  and  Mme.  Jeanne  Jomelli,  appeared 
in  a  concert  at  the  Stockton  Hotel,  Stockton,  Cal.,  a 
few  weeks  ago  and  scored  an  unusually  marked  success. 
The  affair  was  under  the  auspices  of  the  Saturday  Club 
of  Stockton,  and  a  crowded  house  was  aroused  to  the 
highest  pitch  of  enthusiasm.  The  program  contained 
several  numbers  representing  gems  from  Mr.  Cadman's 
works,  and  press  and  public  were  generous  in  their  rec- 
ognition of  the  genius  of  this  justly  celebrated  Ameri- 
can musician.  Mme.  Jeanne  Jomelli  received  high 
praise  for  her  excellent  artistry  and  magnificent  voice. 

Henry  L.  Perry,  the  exceedingly  able  basso,  who  since 
his  discharge  from  the  army  has  been  unusually  busy 
in  his  vocal  activities,  will  reorganize  the  chorus  of  the 
First  Congregational  Church  on  September  1st,  follow- 
ing his   leave  of  absence   from   this   house   of  worship, 
during  the  above  named  service.     It  is  likely  that  there 
will  be  no  chorus  at  the   First  Congregational  Church 
until  about  the  third  Sunday  in  September,  as  Mr.  Perry 
desires  to  rehearse   this  newly   organized   chorus  thor- 
oughly  before   asking   it   to   sing.     The   new    pastor   of 
the   church.    Dr.   Gordon,   of   Washingtcn,   D.    C,   is   ex- 
pected on  the  first   Sunday  in  October.     It  has  always 
been  Mr.  Perry's  ?reat  ambition  to  train  a  small  chorus 
of  young  voices,  and  therefore  appeals  to  the  students 
who    desire    to    acquire    a    thorough    knowledge    of    en- 
semble singing.     During  his  previous  successful  regime 
as  choir  director  of   the   First   Congregational   Church, 
Mr.   Perry  scored  a  brilliant  success  with  just  such  a 
choir,  and  the  members  were  enthu.siastic  in  praise  of 
his    work   and    pleased    with    the    progress    they    made. 
They  soon  discovered  the  value  of  ensemble  work  and 
the  sight  reading  class  organized  by  Mr.  Perry,  and  the 
purity   of   intonation,   accuracy   of   enunciation    and    ju- 
dicious   phrasing.      Mr.    Perry   desires   specially   to   em- 
phasize  the   fact  that   in   thus   seeking   young  students 
with  ambition  for  his  picked  chorus  he  does  not  inter- 
fere with  the  work  of  our  singing  teachers.    On  the  con- 
trary, he  wishes  to  co-operate  with   them,  and  assures 
them   that   they   will   not   lose   any    pupils    by   advising 
them  to  take  advantage  of  tliis  fine  opportunity  to  be- 
come efficient  in  the  fundamental  principles  of  ensemble 
singing.     Mr.  Perry  contends  that  the  church  in  organ- 
izing a  choir  has  a  duty  toward  music  which  is  as  great 
as    the    duty   of    the    people    in    the    choir    toward    the 
church.     The  church  will  be  negligent  in  this  duty  un- 
less it  develops  good  singers  who  are  competent  tech- 
nically as  well  as  vocally. 


Sigmund  Beel,  the  distinguished  violin  virtuoso  and 
pedagogue,  Is  spending  his  vacation  at  Monte  Vista  Inn, 
Dutch  Flat,  where  he  is  recuperating  from  his  season's 
work  amidst  ideal  scenic  and  atmospheric  conditions, 
and  preparing  himself  for  one  of  the  busiest  seasons  in 
his  active  career. 


Mr.  and  Mrs.  Vladmir  Shavitch,  two  of  the  most  noted 
musicians  residin;?  in  California,  were  having  a  most 
pleasant  time  at  Feather  River   Inn,  where  they  spent 


these  eminently  gifted  members  of  California's  musical 
cult.  Mr.  Waldrop  is  an  accompanist  second  to  none 
we  know  of,  and  a  pianist  and  teacher  of  the  most  ap- 
proved type.  Miss  Raas  is  a  soprano  soloist  who  pos 
sesses  an  excellent  voice  as  well  as  an  artistic  judg- 
ment in  her  interpretations.  Two  young  people  of  such 
splendid  accomplishments  and  such  popularity  surely 
will  find  much  in  common  in  their  association. 


M.r  and  Mrs.  Horace  Britt  are  residing  in  Mill  Valley 
during  the  summer,  occupying  the  unique  and  scenical- 
ly  beautiful  spot  owned  by  Mr.  Marsh,  the  well  known 
art  dealer.  A  few  weeks  ago  Mr.  and  Mrs.  Britt  had  one 
of  their  delightful  receptions  at  which  a  number  of  dis- 
tinguished  musicians   were  in   attendance.     Among  the 


A  New  American  Melody  Ballad 

\V^nen  You   Look 
m  tne  Heart  of 
a  Rose 

LEO  FEIST,  Inc. 

Fei^  Building,  235  We^  40th  St. 

New  York 


Joseph  George  Jacobson,  the  well  known  pianist  and 
teacher,  who  spent  his  vacation  at  Santa  Monica,  near 
Lqs  Angeles,  has  returned  and  is  again  busy  in  his  stu- 
dio. Marian  Patricia  Cavanaugh,  the  exceptionally  tal- 
ented eight-year-old  pianist  and  pupil  of  Mr.  Jacobson, 
gave  two  private  recitals  before  500  Sisters,  attending 
the  Catholic  summer  school  of  the  arch  diocese.  Her 
playing  created  quite  a  sensation,  and  much  surprise 
was  expressed  not  only  at  the  remarkable  technic,  but 
at  the  understanding  and  expression  which  the  child 
put  into  her  playing.  Much  praise  was  bestowed  upon 
the  teacher  for  the  good  work  he  had  done.  At  the 
conclusion  of  he  concerts  the  Sisters  presented  little 
Marian  with  a  large  doll,  which  was  received  with  great 
delight,  for  when  not  at  the  piano  the  child  is  eager  to 
indulge  in  the  pastimes  of  youth. 


better  known  of  the  musical  people  present  on  this  oc- 
casion were:  Mr.  and  Mrs.  Shavitch,  Elias  M.  Hecht, 
Louis  Persinger,  Louis  Ford,  Arthur  Argiewicz,  Miss 
Constance  Alexandre,  Nathan  Firestone,  and  several 
others. 


Eugene  Blanchard,  the  well  known  pianist  and  teacli- 
er,  married  Miss  Barbara  Miller,  an  unusually  gifted 
contralto,  soloist  of  the  First  Presbyterian  Church,  Oak- 
land, a  few  weeks  ago.  Mr.  and  Mrs.  Blanchard  spent 
their  honeymoon  at  Lake  Tahoe,  and  returned  last 
week  to  receive  the  hearty  congratulations  of  their  nu- 
merous friends.  Mr.  Blanchard  is  not  only  a  most  bril- 
liant pianist,  but  as  teacher,  too,  he  has  gained  a  host 
of  admirers  and  students  who  speak  of  him  in  the  high- 
est terms.  Mrs.  Blanchard  is  one  of  the  leading  singers 
of  the  transbay  cities. 


Walter  Oesterreicher,  the  well  known  flutist,  and  or- 
chestra manager  of  the  San  Francisco  Svmphony  O'-- 
chestra,  is  spending  his  vacation  at  Bartlett  Springs 
no  doubt  preparing  himself  for  another  strenous  musi- 
cal season. 


Miss  Audrey  Beer,  the  well  known  pianist,  returned 
from  a  two  weeks'  vacation  at  Monte  Rio,  and  has  re- 
sumed her  studio  work.  Miss  Beer  belongs  to  the  most 
active  teachers  of  the  younger  set,  and  is  pleased  to  be 
able  to  say  that  this  year  her  classes  show  a  marked 
increase  over  last.  She  will  be  soloist  at  the  first  con- 
cert of  the  season  for  the  San  Francisco  Musical  Club 
in  September. 


Miss  Aoi'ele  Welish,  an  unusually  talented  young  vio- 
linist, who  although  not  professionally  active  is  never- 
theless delighting  many  music  lovers  with  her  unques- 
tionable artistry  at  numerous  functions,  is  spending  her 
vacation  at  Bartlett  Springs,  where  her  effervescent 
personality  has  ample  opportunity  to  a.ssert  itself 


Uda  Waldrop  and  M'ss  Marguerite  Raas  announced 
their  engagement  in  last  Sunday's  papers,  and  surprised 
all  those  of  their  friends  wlio  are  not  sufficiently  ac- 
<iuainted  with  their  affairs  to  have  guessed  the  news, 
i^urely  the  announcement  caused  not  only  surprise  but 
I'leasure    as    well   among   the    friends   and    admirers   of 


Ida  Hjerleid  Shelley,  the  successful  Sacramento  pian- 
ist and  teacher,  spent  her  vacation  in  the  Yosemite  Val- 
ley last  week,  and  found  great  delight  in  the  numerous 
excursions  and  scenic  splendors  that  abound  in  that 
Paradise  of  California.  She  has  returned  to  Sacramento 
where  her  efforts  keep  her  active  during  the  greater 
part  of  the  year. 


Marie  Hughes  Macquarrie,  harpist,  and  Rebecca 
Haight,  'cellist,  were  the  soloists  at  the  Sunday  Even- 
ing Lobby  Concert  of  the  Fairmont  Hotel  on  August 
10th.'  They  scored  an  immediate  success  and  were 
praised  for  their  musicianship  and  splendid  artistic  ac- 
complishments. Miss  Haight  is  a  pupil  of  Horace  Britt 
and  delighted  her  audience  with  her  fluent  technic  and 
superior  skill.  She  played  the  following  works:  Aria 
(Tenaglia),  Bouree  (Handel),  Ave  Maria  (Schubert  i. 
Melodie  (D'Ambrosio),  Gavotte  (Popper),  Orientale 
(Cui).  Miss  Macquarrie  made  an  excellent  impression 
by  reason  of  the  limpidity  of  her  tone  and  the  brilliancy 
of  her  technic  and  played:  La  Source  (Zabel),  Para- 
phrase Lucia  de  Lammermoor,  original  harp  solo  en- 
tr'act  1  and  II  (Donizetti-Zabel),  Spanish  Dance  (Ted- 
eschi). 


part  of  their  vacation.  They  met  Mr.  and  Mrs.  Alfred 
Hertz,  who  were  there  prior  to  their  departure  for  Lake 
Tahoe  where  they  will  spend  the  rest  of  their  vacation. 
Mr.  and  Mrs.  Shavitch  are  residing  in  Ross  during  the 
summer,  and  recently  Mrs.  Shavitch,  better  known  in 
the  artistic  world  as  Tina  Lerner,  gave  a  birthday  party 
in  lionor  of  her  husband,  who  is  director  of  the  Curran 
Theatre  Orchestra,  and  meeting  with  well  merited  suc- 
cess. At  that  party  some  of  the  best  known  musical 
people  from  the  bay  cities  were  in  attendance,  among 
them  Mr.  and  Mrs.  Hertz,  Mr.  and  Mrs.  Oppenheimer, 
Mr.  and  Mrs.  Britt,  Mr.  and  Mrs.  A.  Lang,  Miss  Margue- 
rite Raas,  and  a  few  ethers.  The  accompanying  snap- 
shot, taken  by  the  official  photographer  of  the  Musical 
Review,  shows  Mr.  and  Mrs.  Shavitch  and  their  daugh- 
ter in  a  very  confidential  mood. 


LILLIAN    TOVIN    SCORES   TRIUMPH    AT   ORPHEUM 


Greatly  Gifted  Young  Vocalist  Appears  at  Short  Notice 
and   Scores   Instantaneous   Hit  with  Critical   Audi- 
ence— Another   Minkowsky   Pupil   Success 


On  Wednesday  of  last  week  lone  Pastori,  the  decid- 
edly accomplished  soprano  soloist,  was  suddenly  com- 
pelled to  interrupt  her  brilliant  engagement  at  the  Or- 
pheum  owing  to  a  severe  cold,  and  at  the  last  moment 
Lillian  Tovin,  soprano,  and  also  a  pupil  of  Giacomo 
Minkowsky,  was  asked  to  appear  on  that  day  only.  Her 
teacher  had  only  a  few  moments  to  prepare  her  for  this 
appearance,  but  thanks  to  his  skill  and  Miss  Tovin's 
own  cleverness  and  adaptability,  .the  young  singer 
scored  an  instantaneous  triumph  which  no  doubt  will 
result  in  future  engagements. 

Miss  Tovin  sang  an  aria  from  Cavalleria  Rusticana 
and  a  few  lighter  compositions.  She  possesses  a  fine, 
powerful  soprano  voice  that  was  heard  easily  through- 
out the  auditorium,  and  her  enunciation  was  clear  and 
concise.  Her  success  was,  however,  not  solely  due  to 
her  fine  musical  accomplishments,  although  there  were 
pre-eminent,  but  also  to  her  unquestionably  magnetic 
personality.  Miss  Tovin  made  the  impression  of  having 
had  considerable  professional  experience,  and  there  was 
not  a  sign  of  the  amateur  about  her.  The  moment  she 
came  before  the  footlights  she  had  won  her  audience, 
which  was  noticeable  from  the  hearty  welcome  accorded 
her  by  &  strange  audience. 

She  was  recalled  several  times,  and  evidently  both 
her  style  and  her  songs  pleased  the  large  and  enthusi- 
astic audience.  Both  Miss  Tovin  and  Mr.  Minkowsky 
are  entitled  to  hearty  congratulations,  and  it  is  gratify- 
ing to  know  that  vocal  students  have  such  an  opportu- 
nity to  study  in  San  Francisco,  which  fact  should  be 
recognized  by  press  and  public.  A.  M. 
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Desider  Josef  Vecsey,  tlie  ilistiiiguislu'd  iiiano  vir- 
tuoso, who  appeared  five  times  wiili  tlie  Los  Angelas 
Synipliony  Orcliestra  as  soloist  and  scored,  sucli  a  tri- 
umpli  that  the  Los  Angeles  Times  said  of  him  that  h" 
drew  the  largest  audience  of  any  pianist  appealing  iri 
Los  Angeles  outside  of  I'aderewsky  and  Hofniann,  is 
spending  liis  vacation  in  San  Francisco.  F'or  the  next 
season  Mr.  Vecsey  has  been  selected  as  one  of  three 
piano  soloists  with  the  Philliannoiiic  Orchestra  of  Los 
Angeles,  the  ether  two  being  udolph  Ganz  and  Leo  Orn 
stein.  The  writer  has  heard  Mr.  Vecsey  play  and  we 
were  so  impressed  with  his  skill  and  virtuosity  that  w',' 
wished  it  would  be  possible  to  hear  him  with  the  San 
Francisco  Symphony  Orchestra  next  season. 
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Mrs.   Meserve's 

Nature  Music  Course 

Makes  a  direct  appeal  to  mothers  placing  in  the  hands  of  the 
mother  material  for  the  child's  first  steps  in  Music  Education. 
Mrs.  Meserve  uses  the  Irish  Harp  for  the  first  instrument  the 
baby  fingers  learn  to  play.  Thiscjuaint  instrument  of  anti(|uity 
should  be  in  every  home  asserts  Mrs.  Meserve.  Its  melodic 
sweetness  and  simplicity  is  enchanting  both  to  the  child  and 
the  adult. 

Studio:  407  Kohler  &  Chase  Building 
Monday  and  Friday 
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CALIFORNIA  THEATRE  ORCHESTRA 
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EDDIE  HORTON 

At  the  Console  of  the 
World's   Largest  Orchestral   Organ 


The  con^ant  growth  of  the  popularity  of 
and  the  steadily  increasing  demand  for 
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is  but  natural.  To  the  finer  Musicians  of  the  Pacific 
Slope,  to  those  Teachers  who  without  prejudice  calmly 
and  judiciously  measure  a  Piano,  te^  it  for  tone,  for 
fluency  and  perfection  of  adlion  the  Mason  &  Hamlin 
Piano  makes  an  appeal  which  almo^l:  compels  its 
purchase. 

To  the  members  of  the  Music  Teachers'  Association,  particularly,  a  mo^ 
cordial  invitation  is  extended  to  visit  our  v^arerooms  and  to  play  upon 
and  hear  the  magnificent  Pianos  now^  on  display — the  one  true  te^  by 
which  an  adequate  measure  of  quality  may  be  had.  We  welcome  com- 
parisons. 


Two  Entrances 
135-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Machines 


MASON  AND  HAMLIN  RANOS 


Oakland— 510  12th  and  1105  Washington 

San  Jose — 117  South  First 

Sheet  Music 


PACIFIC  COAST  MUSICAL  REVIEW 


GREAT    INTEREST    IN    PASMORE    CONCERT 

Unusual  interest  is  being  manifested  in  tlie  ensuing 
concert  of  the  Pasmore  Trio  which  will  be  given  in  the 
('olonial  Ballroom  of  the  St.  Francis  Hotel  next  Mon- 
day evening,  August  ISth.  This  exemplary  musical  or- 
ganization has  established  for  itself  such  an  enviable* 
reputation  that  it  is  hardly  necessary  to  again  empha- 
size its  principal  artistic  features.  However,  it  will  not 
be  amiss  to  call  attention  to  the  numerous  critical  opin- 
ions aroused  by  its  playing  throughout  tliis  country  and 
Europe.  A  few  of  the  more  important  opinions  are  here 
presented : 

Berliner  Tageblatt  —  "Of  the  three  talented  sisters, 
who  form  the  Pasmore  Trio,  already  widely  known  here, 
1  heard  the  first  two  movements  of  the  A  minor  trio 
(Op.  50)  of  Tschaikowsky,  a  tasteful  performance." 

Die  Post  (Berlin) — "So  sure  of  themselves  in  en- 
semble were  they  that  they  entirely  dispensed  with 
their  notes.  The  great  B  major  trio  of  Brahms  was 
given  throughout  with  clearness,  full  of  comprehension 
ot  the  master's  meaning,  and  beautiful  tonality." 

Birmingham  (Ala.)  News — "The  most  soul-satisfying 
music  that  has  been  heard  in  Birmingham  since  Dam- 
rosch  was  here,  was  given  by  the  Pasmore  Trio  at  the 
Jefferson  Theatre,  Sunday  afternoon,  to  a  thoroughly 
appreciative  audience.  *  *  *  Their  power  to  reach 
iind  hold  their  audience  is  something  more  than  un- 
usual;  it  is  nothing  short  of  marvelous." 

Felix  Borowskl,  In  the  Chicago  Record-Herald,  Dec. 
24,  1909 — "The  members  of  the  trio  have  studied  the 
art  of  chamber  music  playing  to  good  and  effective  pur- 
pose. Their  ensemble  is  excellent  indeed,  not  only  in 
the  mere  playing  of  the  notes  at  the  same  time  and  by 
all  together,  but  also  in  the  more  subtle  unity  that  re- 
sults from  one  central  thought  dominating  the  whole." 

Los  Angeles  Examiner — "The  Tschaikowsky  trio  was 
played  with  dramatic  intensity  and  portrayed  inspiring- 
ly  life's  greatest  emotions.  Their  coloring  phrasing  and 
splendid  wealth  of  tone  gave  a  worthy  performance  of  a 
great  work." 

Los  Angeles  Examiner,  March  14,  1908 — "One  of,  if 
not  the  greatest  trio  ever  in  Los  Angeles." 

Walter  Anthony,  in  the  San  Francisco  Call — "A  de- 
licious bit  was  Mary  Pasmore's  interpretation  of  Kreis- 
ler's  favorite  song  piece,  Dvorak's  Humoresque,  which, 
even  with  the  giant's  rendition  still  in  our  ears,  was 
done  with  rare  charm  and  expressiveness." 

At  this  forthcoming  concert,  Harriet  Pasmore,  the 
fourth  sister,  and  her  father's  most  representative  pv.- 
pil,  will  be  one  of  the  participating  artists.  She  is  con- 
tralto soloist  at  the  Presbyterian  Church  in  Pasadena, 
and  professor  of  singing  at  Pomona  College.  She  has 
given  recitals  at  the  Greek  Theatre  and  in  the  South- 
land, and  has  sung  at  the  Lemare  organ  concerts,  and 
in  leading  musical  events  in  Los  Angeles  (on  one  occa- 
sion before  10,000  people),  and  has  always  met  with  in- 
stantaneous and  unqualified  success. 

Following  are  some  press  comments  regarding  Mary 
Pasmore's  New  York  success: 

New  York  Globe — "Mary  Pasmore  proved  herself  the 
delightful  artist  anticipated.  She  played  her  numbers 
with  distinction  and  reserve." 

Plainfield  (N.  J.)  Courier-News  —  "We  have  heard 
some  great  violinists  in  this  city;  both  Kreisler  and 
Ysaye  have  played  here  within  a  year  or  two,  but  Miss 
Pasmore  need  not  dread  a  comparison.  Her  playing  is 
exquisite,  characterized  by  style  and  finish  and  great 
individual  charm.  All  who  heard  Miss  Pasmore  yester- 
day must  be  unanimous  in  the  hope  that  some  day  the 
Pasmore  Trio  may  come  here  to  play." 

Mary  and  Dorothy  Pasmore  will  leave  on  August  19th, 
the  former  for  New  York  and  the  latter  for  Honolulu. 
This  concert  will  therefore  be  in  the  nature  of  a  fare- 
well affair.  Suzanne  Pasmore  (Mrs.  Digby  Brooks)  will 
remain  here  and  continue  her  professional  work. 


THE    NEW    HENRIETTA    AT  THE    ALCAZAR 


Laughter  and  thrill  race  neck  and  neck  at  the  Alcazar 
next  week,  commencing  at  the  Sunday  matinees,  when 
its  first  presentation  of  "The  New  Henrietta"  will  pos- 
sess special  interest  because  Walter  P.  Richardson  was 
featured  in  it  two  seasons  in  Australia  before  he  be- 
came leading  man  at  the  popular  New  Alcazar  Com- 
pany. It  will  be  final  proof  of  Richardson's  versatility 
to  see  him  in  the  delightful  role  of  "Old  Nick"  Van 
Alstyne,  the  irascible  but  golden-hearted  wizard  of  Wall 
Street,  a  classic  characterization  immortalized  by  the 
dean  of  American  comedians,  William  H.  Crane,  whom 
San  Francisco  now  claims  as  honored  and  well  beloved 
resident.  "The  New  Hernietta"  has  never  been  acted 
here  except  by  Mr.  Crane  and  his  all-star  cast,  and  is 
right  up-to-the-minute  in  this  era  of  big  money  and  fren- 
zied speculation.  The  vibrant  comedy  drama  is  the 
work  of  Winchell  Smith,  author  of  "Turn  to  the  Right," 
"Lightnin'  "  and  many  other  popular  plays,  and  Victor 
Mapes,  whose  craftsmanship  was  shown  in  David  Be- 
lasco's  comedy  success,  "The  Boomerang." 

Charming  Belle  Bennett  will  be  revealed  in  a  new 
light  as  the  brilliant,  sparkling  young  widow,  Mrs.  Cor- 
nelius Opdyke,  who  turns  the  grizzled  bear  of  the  Stock 
Exchange  into  a  lamb  of  gentleness.  Vaughan  Morgan 
and  .Jean  Oliver,  as  the  magnate's  son  and  dainty  ward, 
have  a  humorous  romance  all  their  own ;  Thomas  Chat- 
terton  is  the  polished  villain  of  a  stock  wrecker,  and 
Henry  Shumer,  the  fashionable  clergyman  with  a  ma- 
nia for  speculation.  Emily  Pinter,  Rafael  Brunatto, 
Edna  Shaw,  Al  Cunningham,  Nate  Anderson  and  other 
favorites  are  admirably  cast. 

"The  Brat,"  with  Miss  Bennett  as  a  humorous  little 
waif,  drew  such  record  breaking  crowds  during  its  single 
week  that  its  revival  for  a  farewell  week,  August  24th, 
will  be  good  news  to  thousands  who  were  either  away 
on  vacation  or  unable  to  obtain  seats  for  the  recent  pre- 
sentation. 


Con^ance 

Alexandre 

Mezzo  Soprano 


Is  spending  the  Suninicr  in  California 
after  a  six  months'  concert  tour  through 
Eastern,  Middle  \\'cstern  and  Western 
States,  during  which  she  received  hearty 
endorsement  from  critics  and  audiences. 

During  this  Six  Months'  Concert  Tour, 
Miss  Alexandre  visited  26  States,  63  cities, 
and  appeared  in 

125  Concerts 

The  tour  included  the  following  States: 
New  York,  New  Jersey,  Pennsylvania, 
Massachussets,  Connecticut,  Ohio,  Mary- 
land, Delaware,  District  of  Columbia,  Vir- 
ginia, South  Carolina,  Georgia,  Florida, 
Tennessee,  Alabama,  Louisiana,  Texas, 
Arkansas,  Kansas,  (Jklahoma,  Missouri, 
Nebraska,  Iowa,  Illinois,  Indiana  and 
Kentticky. 

Among  the  larger  of  the  63  cities  in  which 
Miss  Alexandre  sang  were:  Trenton, 
N.  J.,  Scranton,  Pa.,  Hartford,  Conn., 
Springfield,  Mass.,  Rochester,  N.  Y.,  Can- 
ton, Ohio,  Wilmington,  Del.,  Baltimore, 
Md.,  Washington,  D.  C,  Norfolk,  Va., 
Atlanta,  Ga.,  Jacksonville,  Fla.,  Memphis, 
Tenn.,  Birmingham,  Ala.,  New  Orleans, 
La.,  San  Antonio,  Texas,  Kansas  City, 
Mo.,  Omaha,  Neb.,  Des  Moines,  la., 
Springfield,  111.,  Indianapolis,  Ind.,  Evans- 
ville,  Ind.,  Louisville.,  Ky.,  Cincinnati, 
Ohio,  Dayton,  Ohio,  and  Colum])us,  Ohio. 

The  following  extract  from  the  Terre 
Haute,  Ind.,  Star,  of  May  24,  1919,  is  an 
example  of  all  criticisms  received  by  Miss 
Alexandre  on  this  tour  : 


Constance  Alexandre  has  such  a  pleas- 
ing personality  that  she  immediately  v^on 
her  audience.  Added  to  that,  a  beautiful 
rich  soprano  voice  and  a  well  selected 
program  completed  the  essentljils  that 
made  her  a  favorite,  even  if  all  the  audi- 
ence were  not  versed  in  the  languages 
to  fully  appreciate  the  French  and  Italian 
songs.  Her  enunciation  was  so  clear  that 
not  a  word  was  lost  in  her  English  selec- 
tons. 


Prior  to  her  departure  for  New  York  in 
November,  Miss  Alexandre  is  available 
for  a  few  con(;prt  dates  in  California.  For 
particulars  addrcs% 

Jessica  Colbert 

Hearst   Boilding,  San   Francisco 
Telephone  Sutter  4637 


NEW   YORK    OPERA   WILL    MISS    HAMMERSTEIN 


Passing  of  the   Noted    Impresario   Leaves  the   Metropoli- 
tan   Without   a    Serious   Rival — Toscanini    Says  the 
Italians  Like  Wagner — Shubert  Will  Send  Out 
Many  Musical  Productions  This  Season 


New  York,  -August  10. — It  will  be  a  long  time  before 
.\'ew  York  or  any  other  city  produces  another  Oscar 
llammerstein,  who,  as  you  saw  by  the  news  dispatches 
at  the  time,  passed  away  on  the  2d  inst.,  in  his  seventy- 
seventh   year. 

He  began  liis  career  as  a  cigarmaker  and  became  the 
most  talked  of  grand  opera  impresario,  theatrical  pro- 
ducer and  theatre  builder  in  the  world.  ■ 

The  -Manhattan  Opera  House  and  the  Lexington  The-«  I 
atre,  the  Harlem  Opera  House,  the  block  of  theatres*  | 
which  included  the  Criterion  and  the  New  York  The- 
atre, the  Victoria,  since  torn  down,  and  the  present  Har- 
ris Theatre  in  Harlem,  first  known  as  the  Columbus 
Theatre,  and  the  Republic,  these  were  the  one  tiiiic 
monuments  to  the  tireless  energy  of  Oscar  Hammer- 
stein  as  a  theatre  builder. 

Outside  of  this  city  two  other  theatres,  the  Philadel- 
phia Opera  House  and  the  London  Opera  House,  staiul 
as  inoof  that  Manhattan  Island  was  too  narrow  to  con- 
fine the  impresario's  zeal.  Of  one  of  the  largest  tlu- 
atres  he  built  there  is  not  a  trace.  It  was  the  first  .Man 
hattan  Opera  House  on  West  Thirty-fourth  street,  wlun' 
.Macy's  store  now  stands.  Built  originally  for  opera  in 
Lnglish,  it  was  subsequently  used  for  drama.  Later  ii 
was  absorbed  by  Koster  &  Hial. 

Having  run  away  from  his  home  in  Berlin  at  13,  up  I'j 
which  time  his  father  made  him  practice  the  violin  as 
siduously,  he  started  in  life  as  a  cigarmaker.  His  fortune 
was  earned  through  an  invention  he  made  for  decreis 
ing  the  difficulty  of  making  cigars.  He  held  at  the  time 
of  his  death  108  patents  for  the  same  sort  of  machiner> , 
and  was  an  expert  chemist  as  well. 

His  Manhattan  Opera  House  worried  the  Metropoli 
tan  Opera  Company  so  much  that  it  bought  Oscar  (ini 
for  ten  years.  The  ten  years  would  have  expired  ne\i 
February.  He  told  me  that  he  intended  to  start  up  im 
the  minute,  and  I  know  he  would  have  done  so  if  he 
had  not  been  called  away  forever. 


Last  week  was  the  closing  week  of  a  series  of  free  eon 
certs  at  Columbia  University,  under  the  direction  ni 
Edwin  Franko  Goldman  and  the  New  York  Military 
Band.  During  the  past  six  weeks  there  were  more  than 
1.1,000  persons  in  attendance  at  each  concert  and  in 
some  instances  the  audience  numbered  between  2r).()(Hi 
and  27,000.  The  program  for  the  closing  week,  whieli 
is  typical  of  the  others,  was  as  follows:  Monday, 
Thomas's  Mignon  overture,  Verdi's  II  Trovatore,  Sulli- 
van's Mikado,  Offenbach's  Tales  of  Hoffman,  and  smaller 
numbers  by  Massenet  and  Schwarwenka;  Wednesday, 
Wagner's  Parsifal,  Suppe's  Poet  and  Peasant  overture, 
S-'ullivan's  Lost  Chord,  Tschaikowsky's  1812  Overture, 
and  Dvorak's  Humoreske.  That  was  the  last  Commu- 
nity Singing  Night  of  the  season.  The  soloist  was  Er- 
nest S.  Williams,  cornetist.  The  program  for  Friday 
included  Wagner's  Tannhauser  overture,  Sibelius'  Fin- 
landia,  Wagner's  Lohengrin,  and  other  numbers  by  three 
of  the  foremost  American  composers — Edward  A.  Mac- 
Dowell,  Henry  Hadley  and  Victor  Herbert.  The  new 
march,  Eagle  Eyes,  by  Edwin  Franko  Goldman,  which 
has  become  so  popular  at  these  concerts,  w-as  also 
played. 


Toscanini,  interviewed  recently  in  Europe,  was  asked 
why  he  refused  the  conductorship  of  the  Boston  Sym- 
phony Orchestra,  and  it  is  reported  that  he  frankly  ad- 
mitted that  the  prospect  of  presiding  over  that  orches- 
tra did  not  quite  appeal  to  him  under  the  circumstances. 
He  had  heard  that  important  changes  in  the  personnel 
and  the  repertory  had  been  made,  for  political  reasons, 
and  he  had  no  patience  with  this  association  of  art 
with  politics. 

The  great  conductor  declared  that  he  had  the  best  of 
reasons  for  saying  the  public  was  hungry  for  Wagner. 
He  had  just  been  conducting  a  concert  in  Milan  devoted 
to  excerpts  from  Wagner's  Parsifal,  which  evoked  "pro- 
longed and  frantic  applause,"  and  Beethoven's  Ninth 
Symphony,  which  also  was  received  with  tumultuous 
approval.  The  demand  for  tickets  was  so  great  that 
the  same  program  was  played  three  times. 


The  Shuberts  have  announced  the  most  ambitious 
program  of  their  career  for  next  season,  embracing  the 
arrangement  of  routes  through  their  booking  office  of 
more  than  200  attractions,  under  the  control  of  forty  of 
the  most  important  producers,  with  whom  Lee  and  J.  J. 
Shubert  are  affiliated.  Heading  the  list  of  musical  pro- 
ductions is  the  next  Winter  Garden  revue,  "The  Passing 
Show  of  1919,"  due  in  about  four  weeks.  The  Shuberts 
announce  an  elaborate  revival  of  "Floridora"  with  a 
cast  including  several  stars.  This  will  be  produced  be- 
fore the  holidays.  Mclntyre  and  Heath  in  "Hello,  Alex- 
ander," will  come  to  the  Central  Theatre  in  August. 

Other  musical  shows  are  "Mr.  Manhattan,"  with  Law- 
rence Grossmith  in  the  leading  role;  "Bal  Tabarin"  in 
association  with  A.  H.  Woods:  "Yes,  Uncle,"  a  new  mu- 
sical novelty,  in  association  with  Laurillard  and  Gros- 
smith; "Buzz,  Buzz,"  a  London  musical  revue,  in  asso- 
ciation with  Andrew  Chariot;  "Yesterday,"  an  opera 
comiQue  by  Reginald  de  Knven  and  Glen  McDonough: 
•The  Belle  of  Trouville.'  in  ;is  .i.  iation  with  Laurillard 
and  Grossmith,  and  others 


Three  Winter  Garden  productions  will  be  on  tour  early 
in  September:  Al  .Jolson  in  "Sinbad,"  "The  Passing 
Show  of  1918"  and  "Monte  Cristo,  Jr.,"  "The  Shubert 
Gaities  of  1919"  is  to  remain  at  the  Forty-fourth  Street 
Theatre  until  fall,  when  it  will  begin  its  first  annual 
tour  Gavin  Dhu  High. 


PACIFIC  COAST  MUSICAL  REVIFAV 
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HE  richness,  evenness,  depth  and 
I  charm  o<  Baldwin  tone  cannot  be 
duplicatod.  Only  with  the  Bald- 
win Pianocan  it  be  produced  be- 
cause only  the  B.ildwin  has  the 
acoustic  properties  capable  of  its  d?vclop- 
mcnt.  Those  who  approach  the  selection  ol  a 
piano  unprejudiced  and  with  open  mind  find 
the  Baldwin  a    revelation. 

if  you  mre  liit*r*»t*d  !■  Ihe  piirehM*  ol  a  rmllT   hlph- 
irad*  piano,  Irl  lu  t«II  jou  abiiut  the  attracUTe  oft.r  \>  .• 

ti|hcfalDram$iano(5orapany 

310  Sutter  St.        San  Francisco,  Cal. 


The  San  Francisco  Savings  and  Loan  Society 
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5U«  Ciilifoniin   SIroel,   Sim    Frmiciseo,   Cnl. 
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OKRICERS— lOHN   A.   BUCK.   President;    GEO.    TOURNY,   Vice-President   and 

MinaL^  ^    H     R     SCH.MIOT,   Vice-President    and    Cashier;    E.    T,    KRUSE,    Vlce- 

P,Ps?drnrWIT;LT\M  HERRMANN.  Assistant  Cashier;  A.   H.  MULLER,   Secretary; 

WMDNEWHOUSE,    Assistant    Secretary;    GOOUFELLOW,    EELES,    MOORE    & 

ORRIck.    o'eneral    Attorneys. 

nnvRH    OF    niRECTORS— JOHN    A.    BUCK.    GEO.    TOURNY,    E.    T.    KRUSE, 
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LOMBARDi.  LTD.,  AT  THE  cuRRAN      ^^^^    William    StcinbacH 


Tomorrow  night's  performance  at  the 
Curran  Theatre  begins  the  second  and 
last  week  of  popularity  of  the  smashing 
Oliver  Morosco  comedy  hit,  "Lombardi, 
Ltd  ■•  with  Leo  Carrillo  as  tlie  popular 
star.  Possessing  a  robust  humor,  a  gen- 
uine satiric  turn  and  real  human  feeling, 
•■Lombardi,  Ltd.,"  is  the  type  of  play  that 
happily  appeals  to  all  kinds  of  theatre- 
goers. There  is  at  times  a  touch  of  ta- 
basco to  the  humor,  but  the  situation.s 
are  used  to  assist  the  humor,  and  the 
clever  lines  are  not  camouflaged  for  the 
situations. 

Leo  Carrillo  gives  a  most  delightful 
performance  of  the  "man  modiste."  His 
Italian  dialect  is  perfect,  his  comedy  lines 
are  read  with  rare  exuberance,  and  the 
audience  alternately  laughs  with  him  in 
his  moments  of  joy  and  sympathizes  with 
him  when  his  unfortunate  romance  is 
blighted.  It  is  a  remarkable  characteri- 
zation in  its  entirety.  Carrillo  is  sup- 
ported by  a  typical  Morosco  cast,  includ 
ing  Marie  Colebrook,  Ethel  Wilson,  Ina 
Rorke,  Harold  Russell  and  others. 

D.  W.  Griffiths  "Broken  Blcs.soms"  is 
due  Sunday,  August  24th. 


PERCY  A.  R.  DOW 

TEA(  IIEK    OF    YOKE 

(Bel    Cnnio   ^letlioil) 

SUidloN    reopened    for    Xew    SenNon 

.170   SUTTER    ST.      Tel.   OoiiKlnx   42:{:$ 

r)«23  Ocenn  View  l)r.   i  ItesidriKT )   I'led  a.'.OO 

RUDY  SEIGER 

GenemI   MiiNienI   Ilirertor 

D.   ^!.    I.inard    ilotelM    I'alnee   and   Fairmont 

In    San    Frnnei.Meo 


JACK  EDWARD  HILLMAN 

BARITONE 

1000  Knhler  A:  Cba.<<e  Bide.    Tel.  Kearny  rii.'l 
ReMidenoe   Plioiie    Franklin   TiOOS 

CECIL  FANNING,  Baritone 

H.   B.   Tl'RPl.N,    Aceompanint 

.\ddress:  I..  E.  Behymer,  .Auditorium  BIdK.. 
Loa  AnKele.s.  Cnl.,  or  Mrs.  JeMMien  Colbert, 
401   IlenrMt    BIdg;.,   San   FrnnelMeo,  Cnl. 

The  Pacific    Coast   Musical   Review 
$2.00  per  year,  in  advance 
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VOICE   CULTURE 

Studio: 
002    KOHLER   &    CH.\SE    BLDG. 

San    Frnnci.seo  Phone:    Kearny    r>4.'j4 

Giacomo  Minkowski 
Mme.  Minkowski 

I.ale  of  IVcn-  York,  Berlin  and  Dresden. 
Voeal    Studio,    Suite    nOC,    Kohler    &    Chase. 

THE  PASMORE  SYSTEM  OF 
VOCAL  TECHNIC 

IJEVEI.OPS:  Enduring  beauty  of  tone! 
full  power  nithoiit  foreiiig  and  without 
lo.ss  of  quality;  delleaey  without  weak- 
ness; eomfilete  range  without  niiiseular 
ell'ort;    perfeet    intoiiation. 

Besldenee  Studio:     1  170  U'asliington,  near 
Hyde.      Phone    Franklin    s:ti;. 


MISS  EMILIE  LANCEL 

Mi:7.7At    SOPH  WO 

(  ()M'i:bt  AM)  opi;b  \ 
no-'  p\(;i:  sr. r.i.  Park  :(•.:»'> 

ERNST  WILHELMY 

Voice:  <€>rree(  Interpretation  of  ClassleHj 
Oriinia  and  Poetry.  Stiidlos:  tialfney  Bldg-. 
:(7<i  Suiter  St.,  S.  F..  Phone:  noilKlns  :!r.r.7 ! 
and  :;4:il  (  olhge  Ave.,  Berkeie.v.  lelephone 
Berkeley     lll.'ij. 

MRS.  A.  F.  BRIDGE 

ri':  \ « •  II i: K  o i'  s i n g i \ a 

studio:     fXM  Seolt   St.  Phone  Fillmore  ir.tfl 

MME.  ISABELLE  MARKS 

CONTRAI/rO 
\  olee  Culture.     Suite  "C"  Kohler  &  Chase 
Building.      Telephone    Kearny    .Vl.'.4. 

ALMA  SCHMIDT- KENNEDY 

PIAMST 
Studios;     San   Frnnelseo,   Hotel    Normandle, 
Slitter  and   Gough   Streets.      Berkeley,   l.'i.l.' 
Eiielid    .Ave.      Plione   Berkeley  sr.r.r.. 

ACHILLE  L.  ARTIGUES 

Graduate  Sehola  Cnntortim,  Paris 
Organ,     Piano,     Harmony,     Counter    I'olnt. 
Studio:     .\rrillnga    Muslenl    College.       Res., 
i;{.S  Eighth   Ave.,  S.  F.     IMione   I'aelfle  ri740. 

ANIL  DEER  STUDIO 

1030   HAIGIIT   STREET 
Studio  Tel.   Market   2041.    Resldeaee  Phone 
>lissioii   12078.      By   Appointment    Only. 

Evelyn  Sresovich  Ware 

PIANO 

24Ji:t   Buchanan   Street  Phone  AVest   .I.^S 

Joseph  George  Jacobson 

PIANO 

lliTC.   fnlifornia   St.         Phone   Franklin   17-10 

ROSE  RELDA  CAILLEAU 

Opera    Comlque,    Paris 

Studio:     3107   AVashlngton    Street 

Phone  Fillmore  lS-17 

SIR  HENRY  HEYMAN 

SOLO  AIOLINIST  MUSICAL  DIRECTOR 
Teacher  A'ioUn,  Viola,  Ensemble  Playing 
434    Spruce    Street.         Phone    Fillmore    1131 

JOHN  W.  METCALF 

Pianoforte   and    Harmony    Instruction 

Studio;  810  First   Savings   Bank   BIdg. 

Oakland.        Phone    Oakland    3172 

Besldenee    Phone.    Berkeley    003.'. 

MUSIC  TEACHERS 

Increase    Vour   Income    100   Per   Cent 
By  Teaching 

True's  Color  Music  Method 

Or  liiforniation  addr 
.line.    Oakland. 


MME.  M.  E.  VINCENT,  Voice 


;2i  «;i:  \ii^    st. 

-riiiikliii    4020 


HELEN  COLBURN  HEATH 

Soprano  Soloist  First  Uiillarliin  Church,  and 
Temple  lOmaiiu  i'^l.  \'o<*iil  iiisl  rii4-t  Ion.  Con- 
cert \\  ork.      2ri30  (lay  SI.      Phone  U  est  3S00. 

MME.  M.  TROMBONI 

VOICK    INTKIirilKTATIOX 
Koliler  A,  CIiiim«>   IIIiIk.     I'li<»nc  Konriiy  n4!V4 

MARIE  PARTRIDGE  PRICE 


k 


17,'t  Santa  Clara 


ipraiio   Soloist — 'I 

tills,  Co Tls.  Cli 

llge    Street.       Plioi 


of   SlnginK.      Re. 
d   Oratorio.    101)0 


Lydia  Sturtevant,  Contralto 

|.,    Berkeley 


Opera.    Coiu-crto, 

2l(iS    Slintluck     1 

Phone    llcrkeir 


Marion  Ramon  Wilson 

covin  \l,TO 

Opera   and    ('< ert.      European    Credentials 

12  12  TA^I.OB   sr.      Prospect   .•>370 


DOUILLET  CONSERVATORY 
OF  MUSIC 

721   JACKSON   ST..  SA\   l-'B  A  VCISCO,  CAL. 

Artistic  Studio  for  Rent. 

I'cntrallv  l.oclilcil  —  (Iriliid  Piano — Tiles., 
IVi.,  Sun.,  and  Evenings.  Tel.  Douglas 
1233.    on    >loiidii.>H    or    Satnrda.'is    oiil>. 

STUDIO  FOR  RENT 


llaiidsoinely  Fiirnis 
Tues.,  Wed..  Frl.  a 
for  Studio  Concerl 
Douglas     I!I33. 


led — Stcinivio  Piano — 
<l  Sat.  Aft. —  \tailahle 
< — Capacily      lOO.       Tel. 


TEACHERS'  DIRECTORY 


SIGISMONDO    MARTINEZ 

561  Hyde  Street         Phone  Franklin  8212 

ELIZABETH    SIMPSON 

25181/2  Etna  St.,  Berkeley.  Tel.  Berk.  1310 

ALBERTA    LIVERNASH    HYDE 

818  Grove  Str('et         Telephone  Park  1050 

THEODOR   SALMON 

610  Geary  Street  Phone  Franklin  681 

HAZEL    MILDRED    NICHOLS 
316  Pacific  Bids:.,  Oakland.    Tel.  Oak.  785 

MISS   EDITH   CAUBU 
376  Sutter  Street        Phone  Kearny  2932 


Geo.  Stewart  McManus,  Pianist 

47  G\FFXEV  lU'lLDING,  370  Sutter  Street 
S.  F.  Phone.  Kearny  .'.438.  Res.,  2140  HYDE 
STREIOT.      IMioiie    Prospect   .'•.430. 

FREDERICK  MAURER 

Teacher  of  Piano  and  Harmony,  Ensemble, 
Coaching.  Studio:  172(i  Le  Roy  Aveaue, 
Berkeley.      PI e    Berkeley   ■''■30. 

Ada  Clement  Piano  School 

I'all    Term,    .September    1st 
3l3r.    Sacramento    St.         Phone    Fillmore    SOS 

MRS.  CARROLL  NICHOLSON 

Ct)\TRALTt) 
Teacher  of  Singing.    32  Lorettn   Ave.,  Pied- 
mont.     Tel.   I'iedinont   304.      Mon..   Kohler  A: 
Chase  llldg.,  S.  F.     Telephoiie  Kearny  .'iLVl. 

VERNICE  BRAND,  Contralto 

Teacher  of  Singing.  Studios:  Berkeley — 
1.-.14  Oxford  St.  Tel.  Berkeley  4130.1.  Sne- 
rnmialo^Odd    1-cliows    BIdg.    (4th    Floor). 


DOMENICO  BRESCIA 

\  .»!<  E    SPl'.CIAI.IST — COSIPOSITION 

.stullfri,  H()3-<i04   KOHLER   A   CHASE    BLDG. 

IMioiie   Kearny  K4.'>4 

JOHANNA   KRISTOFFY 

I'riii'n  l>oiiiia  Soprano.  Thorough  Vocal  and 
Drnniul.r  Training.  IHUO  ^Vnshington  St. 
'Phone   Rraiiklin    1721. 

VIRGINIA  PIERCE  ROVERE 

IVIinu  ^><iiiiia  Soprano.     Ftirmerly  wltli   the 

llonliMi    lipcra    Coinpany.   etc. 

i7i  ■■  K'     i;s  STREET    Phone  Franklin  7431 


MRS.   RICHARD   REES 

815  Grove  Street  Tel.  Park  5175 

MRS.  OLIVE    REED  CUSHMAN 

433  Elwood  Ave.,  Oakland.    Tel.  Oak.  5154 

GEO.   N.   KRULL,  Baritone 

2458  Folsom  Street      Phone  Mission  3021 

MARY   ALVERTA    MORSE 

2119  Scott  St.  Plione  Fillmore  1820 

ANTOINE    DE   VALLY 

Studio  973  Market  Phono  Sutter  7339 

ANDRE    FERRIER 

1409  Hyde  Street  Tel.  Franklin  3322 

MME.   ELLEN    ROECKEL-DAVIS 

Studio,  125  Carniel  St.       Phone  Park  7096 

GRACE   GARDNER 
Studio  44  Gaffiiey  Hldw.    Tel.  Kearny  2002 


LION   GOLDWASSER 
640   Post  St. Tel.    Prospect    864 

OTTO   RAUHUT 
350  First  Avenue Phone  Pacific  3561 

HOTHER   WISMER 
3701  Clay  Street  Phone  Pacific  4974 

ARTHUR   CONRADI 

906  Kohler  &  Chase  BIdg.  Tel.  Kearny  5454 

MME.   DE   GRASS! 
2619  Dwight  Way,  Berk.     Tel.  Berk.  856J 

ANTONIO   De  GRASS! 

Room  1004  Kohler  &-  Chase  Building,  S.  P. 

G.  JOLLAIN 

376  Sutter  Street  Phone  Kearny  2637 

ORLEY   SEE 

1505  Castro  St.,  Oakld.    Tel.  Lakeside  2  li. 


PACIFIC  COAST  MUSICAL  REVIEW 


SCHUMANN-HEINK 

Season  1919— Exclusive  Management  Haensel  &  Jones,  Aeolian  Hall,  New  York 


My  Love  o'  You 


L,ate.st    SoiiK   by 

ADDIB   GKRRISH   JO.N'KS 

Deliis    SuiiK    by    ALICE    GKXTI.E 

Mctropolltnii    Opera   Co.,   X.    Y.,  nnd 

JOH\  FI.\>KnAX,  Cclobrntcd  Irlnh  Tenor 

Soloint  nt   St.  Pntriek's  Ciithedrnl.   N.   Y. 


D.  C.  ROSEBROOK 

TEACHER 

CORNET  AND  TRUMPET 

Studio:     1002    Kobl<r   &    Chnite    nuildinK 
ii.v  Appointment 


George  Boosinger  Edwards 

Teacher  of 
Piano,  Organ  and  Composition 

1090  Eddy  Street 
Telephone  Fillmore  1581 


Manning  School  of  Music 

JOH\   C.  MA\M\G,  Director 

:t243    'WnNblnKtou    Street,    near   Prexidio    Avenue 
San   FraneiMCo,  Cal. 

Opens    it.«   Heventh    year    AuKiixt    18,   1010.      Students 

nnd   putroMM  of   the   xehool    Nhould    reRixter   week   of 

AuKUNt    llth.      More  pupllx    have   resintered   for  thix 

NenNon's   nork    than   ever    before. 

-Vew  HKMiMtnnts  have  been  eneaered  and  may  be  met 

on  'I'hnr.sdny  nnd  Friday  niornineM,  AusuNt  14th  and 

I.'th. 

i-'or    further    iiiformatiion    addresK    the    secretary    of 
the    Mcliool,   or   plione   Fillmore   305. 


EMERSON 

A  Good  Value  in 

PIANOS 

For    the    Home 
For  the   Teacher 
For    the   School 

Sherman,  lflav&  Go. 

Kearny  and  Sutter  Streets,  San  Francisco 

Fourteenth    and    Clay    Streets,    Oakland 

Sacramento      Freitno     Vallejo      Stockton      San     Jomc 

I'ortlnnd  Seattle  Tacoma  Spokane 


WAGER  SWAYNE 

PIANIST  AND  ARTIST  TEACHER 


of  PARIS  and  NEW  YORK 


3466  Jackson  Street 


NOW  IN  SAN  FRANCISCO 

Telephone  Fillmore  1905       Pupils  prepared  for  public  playing 


PAUL   STEINDORFF 


Paul  Steindorff 

Famous  Opera  Conductor 

Choragus  of  the  University  of  California  was  amazed  by  the 
wonderful  musical  performance  of  the 

SOLO£LL£ 

The  Tone-Coloring  Solo  Player  Piano 
/  had  always  considered  it  unlikely  thai  on  the  mechanical  instruments  a  parting  of 
melody  and  accompaniment  rvere  possible.     To  enable  a  person  to  play  the  player  piano 
Ti'ilh  the  expression  of  an  artist  is  amazing.      The 
Soloelle  is  certainly  a  great  accompaniment." 


The  Soloelle  actually  enables  you  to  accomplish  the  seemingly  impossible — it  gives 
you  the  technique  and  skill  of  a  great  artist — it  does  what  no  other  player  piano  can 
possibly  do. 

First — The  Soloelle  is  the  only  player  piano  that  affords 
complete  and  unrestricted  control  of  the  Melody  and  the 
Acompaniment  separately. 

Second — The  Soloelle  contains  the  only  mechanism  in 
existence  for  varying  the  kind,  quality  or  character  of 
tone  (tone  color),  as  distinguished  from  the  volume  or 
quantity  of  tone  (tone  gradation). 

Knalie    Soloelle,    Kohlcr    &    Chase     Soloelle,    Gabler     Soltielle,    ShonlnKcr     Soloelle,     Andreiv 
Kuhler   Soloelle,   l*enHe   Soloelle,   Fixcher   Soloelle,   llobnrt    M.   Cable   Soloelle. 

$650  to  $1350 

Kiiiibo    iiiul    other    Soliiolle    (^rniulN.    9I.'<>0    (i|i 
TeriiiN  if  ilosiri'd.      Other  lustrunieiilM   In  oxehniifj;:e. 


26  G'Farrell  St. 
San  Francisco 


535-14th  St. 
Oakland 


I.ICFNSF.D    SOLOELLE   DEALERS 


f  acifit  Coasit  ilugical  aaebietu. 
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25,000  PEOPLE  ATTEND  SEATTLE  PAGEANT  MUSICAL  ASSOCIATION  REVEALS  NEW  PLANS 


Campus  of  the  University  of  Washington  a  BriUiant  Scene — One  Thou- 
sand Participate  in  Great  Spectacle  Written  by  a  Red  Cross  Nurse — 
War  Samp  Community  Service  Responsible  for  Production — 
Seattle  Piano  Teachers  are  Jealous  of  Leopold 
Godowsky — Students  are  Not 


By  WALTER  ANTHONY 


Seattle,  August  10,  1919. 
I  have  been  tardy  and  negligent  of  my 
epistolary  duties,  but  we  have  been  mov- 
ing, and  moving  in  Seattle  is  fraught  with 
fearful  possibilities,  not  the  least  of 
which  is  the  danger  of  being  unable  to 
find  the  house  you  have  rented,  since  the 
street  system  was  invented  by  a  maniac 
with  a  diabolical  sense  of  humor  and  an 
airy  indifference  to  responsibility.  More- 
over, the  population  has  grown  so  rapid- 
ly— from  a  migratory  rather  than  other 
cause.s — that  finding  a  house  of  habitable 
proportions  and  resources  is  more  diffi- 
cult than  locating  Dr.  Muck's  citizenship. 
However,  these  details  of  my  domesti- 
city can  hardly  interest  you  or  anybody 
else,  though  it  may  be  a  matter  of  pass- 
ing concern  to  my  friends  —  assuming 
their  existence — in  San  Francisco  to 
know  tliat  I  have  finally  located  a  home, 
within  reasonable  walking  distance  of  the 
place  where  I  pretend  to  work,  thus  re- 
ducing to  a  minimum  the  difficulties  of 
negotiating  the  trip  on  days  too  close  yet 
too  remote   from   payday. 

1  wanted  to  tell  you  sooner  of  Seattle's 
first  Pageant.  It  was  staged  last  Sunday 
and  it  proved  one  very  gratifying  fact, 
and  that  is,  that  we  want  Pageantry  here. 
Chief  of  Police  Warren,  something  of  an 
authority  on  mobs,  says  there  were  25,- 
01)0  persons  on  tlie  campus  of  the  Uni- 
versity of  Washington  when  the  first 
scenes  of  the  spectacle  were  unfolded. 
There  was  a  throng  of  about  1000  or  more 
participating  in  the  pageant  which  was 
written  by  a  Red  Cross  nurse,  Mrs.  Linna 
Fleming  and  staged  by  Mrs.  Robert  F. 
Sandall  of  the  War  Camp  Community 
Service,  which  organization  was,  in- 
deed, responsible  for  the  entire  show  and 
staged  it  free  of  all  admittance  costs. 
Herein  rested  at  once  the  virtue  and  the 
pain,  for  thougli  it  was  freely  given,  it 
wasn't  adequately  done,  and  a  conception 
that  was  of  noble  ciualities  and  impres- 
sive importance  was  badly  damaged  in 
a  presentation  that,  nevertheless,  a'ccom- 
plished  its  purpose  measurably. 

In  the  first  place,  the  music  was 
wretched — through  nobody's  fault  in  par- 
ticular. For  acoustic,  if  not  for  other 
r(>asons,  an  orchestra  was  impossible, 
and  so  a  band  was  engaged.  Notliing 
stands  against  the  reputation  of  the  band 
nor  of  its  dealer,  but  with  one  rehearsal 
only,  back  of  the  public  performance 
there  was  a  result  at  once  appalling  and 
sinister.  With  the  band  placed  at  one 
end  of  tlie  field  and  tlie  performers  at 
the  other,  and  with  no  co-operative  ex- 
l)erience  to  link  them  into  a  unison  of 
intention,  there  were  times  when  the 
l)and  was  playing  a  waltz  to  a  scene  of 
deep  solenmity,  and  there  were  times, 
too,  when  the  members  of  the  band  were 
at  work  on  different  selections  simulta- 
neously— a  fact  that  merged  humorous- 
ly when  time  came  for  the  misplaced 
number  to  be  rendered.  Like  the  boy  in 
the  cartoon  comedy,  when  his  father,  the 
leader  of  the  two-piece  orchestra  at  a 
country  showing  of  a  motion  picture, 
told  him  to  play  "this  number  next." 

"Gosh,  I've  already  played  that,"  said 
the  youth. 

However,  eliminating  a  consideration 
of  the  weakness  that  arose  from  no  re- 
hearsals, the  Pageant  proper  told  an  elo- 
ciuent  story  impressively  and  tliero  are 
steps  being  taken  to  have  it  repeated,  in 
which  case  there  will  be  a  sufficiency  of 
rehearsals,  for  the  musicians  of  Seattle 
are  awake  to  the  necessity  of  giving  their 
fellow  citizens  cosmopolitan  music — not 
the  kind  sometimes  styled  "selections  by 
.Murphy's  Silver  ('ornet  Band." 

The  Pageant  traced  the  brief  history 
of  Seattle  from  its  foundation  in  1856 
to  tlie   present,   and   the   preachment   of 


the  picture  and  the  speeches  was  "Amer- 
icanism." Its  reception  was  highly  grat- 
ifying to  the  War  Camp  Community  Ser- 
vice, and  as  it  emphasized  the  need  of 
a  permanent  band  organization  in  this 
city,  as  well  as  the  need  of  some  "public 
commons,"  whereon  such  things  may  be 
given  properly,  it  will  result,  no  doubt, 
in  tangible  assets  to  our  growing  musi- 
cal resources. 


I.VDI A    STl  KTKV  VNT 

Sii|irllii<>,     «ln>     ivlll     MiiiK    OrpliriiM     in     tlic 

MriiKlorri'  Cireok  'I'lK-iitro  iiroiliictloii  of 

(iliick'M   oix-rii    on    iie.xt    Sntiirilii.v 

nieht    (.VueiiMt   .lO) 

One  thing  has  amused  me  here — that 
is,  it  would  amuse  me  if  the  matter  were 
not  so  serious.  Knowing  about  San  Fran- 
cisco's Kxposition  Auditorium  mainly 
through  the  beautiful  pictures  of  the  ex- 
terior, the  Seattle  Committee  of  100,  en- 
gaged in  the  work  of  promoting  a  Mu- 
nicipal Auditorium  for  Seattle,  took  San 
Francisco's  as  a  model  and  contemplat- 
ed copying  it— in  a  way — and  perpetuat- 
ing in  Seattle  the  damage  done  to  San 
Francisco.  It  was  my  good  fortune  to 
be  called  before  the  Committee  of  100 
to  tell  them  about  the  Kxposition  Audi- 
torium— the  assumption  being  that  words 
of  eulogy  would  flow  as  freely  as  my  lim- 
ited   rhetorical    resources    would   permit. 

(Continued  on  Column  4,  this  page) 


Season  1919-1920  Will  Start  on   Friday  Afternoon,   October   10th— Board 
of  Governors   Gives   Details  of  Plans   Including   Number   of  Con- 
certs. Ticket  Sales,  etc.-   Alfred  Hertz  Continues  to  Wield 
Baton — Co-operation   of   Public   Necessary   to   Re- 
tain Excellence  of  the  Orchestra 


Alfred  Hertz  returns  today  from  Lake 
Tahoe  where  he  and  Mrs.  Hertz  spent 
part  of  their  summer  outing.  He  had 
ample  opportunity  to  think  over  his  plans 
for  tlie  ensuing  season  and  will  no  doubt 
get  down  to  work  with  renewed  zeal  and 
energy.  In  this  connection  we  are  pleased 
to  publish  in  full  the  plans  for  the  en- 
suing symphony  season  as  presented  to 
us  by  Harnett  Franklin,  the  publicity 
agent  of  the  Musical  Association  of  San 
Francisco: 

"The  Board  of  Governors  of  the  Musi- 
cal Association  of  San  Francisco  takes 
pleasure  in  announcing  that  arrange- 
ments for  the  ninth  season  of  the  San 
Francisco  Symphony  Orchestra  have  been 
completed.  The  season  will  open  in  the 
Curran  Theatre  with  a  symphony  concert 
on   Friday  afternoon,  October  10. 

"Alfred  Hertz  has  been  re-engaged  as 
musical  director  and  will  enter  his  fifth 
season  as  conductor  of  the  orchestra, 
which  assures  tlie  public  of  concerts  of 
the  highest  artistic  merit. 

"Negotiations  are  now  under  way  for 
soloists  to  appear  with  the  orchestra  dur- 
ing tlie  coming  season.  Names  of  solo- 
ists and  dates  of  their  appearances  will 
be  announced  later. 

"The  Board  of  Governors  trusts  that 
the  public  will  be  mindful  of  the  finan- 
cial needs  of  the  association.  All  should 
lealize  that  the  cost  of  symphony  promo- 
tion has  increased  proportionately  with 
other  costs  during  the  past  four  years. 
The  burden  of  continuing  the  orchestra 
is  becoming  greater  and  should  not  be 
left  to  the  comparative  few  who  have  sup- 
ported the  orchestra  since  its  inception, 
Tliat  the  orchestra  has  become  an  asset 
to  our  community  is  proven  by  the  fact 
tliat  35  per  cent  of  our  ticket  sales  come 
from  persons  living  outside  of  the  city 
of  San  Francisco.  The  Board  of  Gover- 
nors, therefore,  feels  that  it  is  the  duty 
of  all  public-spirited  citizens  to  take  a 
vital  interest  in  the  continuation  of  this 
splendid  work  by  becoming  guarantors 
of  the  association,  thus  doing  their  part 
toward  perpetuating  an  orchestra  of 
which  any  city  might  be  proud. 

"Since  a  substantial  amount  of  our 
income  is  derived  through  the  sale  of 
tickets,  all  patrons  are  urged  to  secure 
season  tickets  and  thus  contribute  to  the 
successful  carrying  out  of  the  comins 
season. 

"Tlie  list  of  subscribers  who  make  pos- 
sible the  continuation  of  the  San  Fran- 
cisco Symphony  Orchestra  will  be  made 
public  at  a  later  date. 

"The  order  of  choice  of  seats  for  mem- 
bers established  by  prior  drawings  will 
apply  to  the  selection  of  seats  for  any 
or  all  of  the  three  series  of  season  tick 
ets.  Friday  symphony,  Sunday  syni- 
iVhony  and  Sunday  popular,  except  in  ca.'^e 
where  a  member  has  increased  his  sub- 
scription, in  which  event  he  will  be  en- 
titled to  make  selection  under  the  new- 
class  membership. 

"Selection  of  tickets  for  members  will 
be  lield  as  follows:  Sale  of  classes  A 
(.115000),  B  {,?2500),  C  ($1000»  and  D  ($700) 
close  August  25:  classes  E  ($500),  F 
($100)  and  G  ($300)  close  August  26: 
class  H  ($250),  August  27:  class  I  ($200), 
August  28:  class  .J  ($100),  September 
17:  associate  members,  September  18. 
Tlie  public  season  sale  opens  September 

"Season  ticket  prices  for  the  twelve 
Friday  symphonies  range  from  gallery 
seats  at  $6  to  orchestra  seats  at  $24: 
for  the  twelve  Sunday  symphonies  at  $(> 
for  gallery  seats  to  $12  for  orchestra 
se;iis:  for  the  ten  popular  concerts  at 
$i'.'.0  gallery  seats  to  $9  for  orches- 

1  r:'       dts. 

.16  artistic  success  of  the  coming  sea- 
son, for  which  Alfred  Hertz  will  be  re- 
sponsible, is  assured,  and  Secretary-man- 


ager of  the  .Musical  Association,  is  grati- 
fied at  the  interest  already  manifested  in 
the  sale  of  tickets.  There  will  be  no  tax 
on  admissions,  according  to  a  new  ruling 
of  the  Internal  Revenue  act,  and  the  con- 
certs of  the  San  l->anci.sco  Symphony  or- 
chestra will  therefor  be  the  only  local 
musical  events  on  which  the  Government 
will  not  exact  a  ticket  tax. 

"Following  a  precedent  established  in 
the  Kast,"  said  Widenham,  "where  the 
symphonies  assist  in  the  work  of  cham- 
ber music  societies  of  standing,  the  .Mus- 
ical Association  is  this  year  giving  its 
indorsement  to  the  Chamber  Music  So- 
ciety of  San  Francisco." 

Following  are  the  officers  and  members 
of  committees  for  the  coming  sea.son  of 
the  Musical  Association  of  San  Francis- 
co, the  symphony's  sustaining  body: 

President,  John  D.  McKee:  treasurer, 
Edwin  R.  Dimond:  secretary-manager,  A. 
W.  Widenham:  board  of  governors,  J.  K. 
Arnisby,  E.  1).  Beylard,  Miss  Lena  Bland- 
ing,  W.  B.  Bourn,  George  T.  Cameron,  Se- 
lah  Chamberlain,  C.  H.  Crocker,  William 
H.  Crocker,  E.  R.  Dimond,  A.  B.  C.  Dobr- 
mann,  R.  M.  Eyre,  Herbert  Fleishacker, 
.7.  D.  Grant.  Frank  W.  Griffin,  E.  S.  Hel- 
ler, L  W.  Hellman  Jr.,  E.  L.  Hueter,  Mrs. 
W.  G.  Irwin,  Frederick  J.  Koster,  J.  B. 
Levison,  Walter,  S.  Martin,  John  A.  Mc- 
Gregor, John  D.  .McKee,  Seward  B.  Mo- 
.N'ear,  L.  F.  Monteagle,  John  Rothschild, 
W^illiam  T.  Sesnon,  Leon  Sloss,  William 
Sproule,  Sigmund  Stern:  executive  com- 
mittee, John  I).  .McKee,  chairman;  E.  D. 
Beylard,  William  H.  Crocker,  Edwin  R. 
Dimond,  E.  S.  Heller,  J.  B.  Levison,  Wil- 
liam Sproule;  music  committee,  J.  B. 
Levison,  E.  D.  Beylard. 


(Continued  from  Column  2,  this  page) 
You  will  understand  the  surprise  that 
was  coming  to  the  Committee  of  100! 
Fortunately,  the  enterprise  is  not  yet  in 
the  hands  of  politicians,  and  there  is  an 
excellent  chance  that  in  the  construction 
of  a  building  destined  to  house  musical 
events,  a  reasonable  degree  of  interest 
and  solicitude  will  be  disclosed  concern- 
ing the  acoustics  of  the  structure.  Isn't 
it  strange  that  this  matter  of  acoustics 
is  precisely  the  last  subject  investigated 
in  connection  with  a  building  the  sole 
purpose  of  which  is  to  serve  the  commu- 
nity  musically? 

Leopold  Godowsky  is  here  exciting  mu- 
sical people,  thougli  a  singular  side-light 
is  thrown  on  the  attitude  of  Seattle  teach- 
ers of  the  piano,  and  one  that  is  hardly 
creditable.  Included  in  Mr.  Godowsky 's 
Master  Classes  are  piano  pedogogues 
from  Butte,  Montana;  from  Spokane. 
Wash.,  from  Victoria,  B.  C,  and  from 
Walla  Walla,  Washington.  In  fact  the 
membersliip,  though  small,  embraces  the 
entire  Pacific  Northwest  through  its  rep- 
resentative pianists — except  Seattle!  Not 
a  single  teacher  from  this  city  has  en- 
rolled. It  is  as  though  they  feared  that 
the  fact  revealed  in  their  study,  that  they 
didn't  know  it  all,  would  prejudice  them 
in  the  eyes  of  their  pupils. 

What  a  pity! 

Personally,  I  have  gained  much  by  at- 
tendance at  the  classes,  and  am  still  un- 
der the  uncomfortable  suasion  of  the 
thought  that  there  is  much  left  to  learn. 
1  asked  Godowsky,  in  a  talk  on  modern 
composers  —  ultra-modernists  —  what  he 
thought  of  Debussy  and  his  work.  This 
was  the  fonn  of  the  cjuestion: 

"What,  in  your  opinion,  has  Debussy 
added- to  the  musical  assets  of  the  world 
— not  of  FVance,  merely,  but  of  the  whole 
world?" 

Godowsky  repeated  the  question 
thoughtfully,  then  gave  me  this  gem  of  an 
answer: 

"He  has  given  the  world  of  music  the 
courage  to  explore." 


jrf 


PACIFIC  COAST  MUSICAL  REVll-LW 


STEIN  WAY 

The  Piano  Used  by  the  Be^  Teachers 


C  The  Steinway  Piano  is  used  by  practically  all 
the  world's  greatest  Pianists,  Vocalists,  and  In- 
strumentalists. The  Steinway  is  the  piano  found 
in  the  homes  of  real  lovers  of  music  and  people  of 
discriminating  tastes  and  of  those  who  purchase 
only  the  best. 

C  But  even  more  important,  the  Steinway  is 
the  Piano  used  by  the  best  Teachers  of  Music 
throughout  the  world.  Needless  to  say,  in  teach- 
ing music  only  the  best  instrument  should  be 
used — an  instrument  possessing  the  truest  musi- 


cal quality  of  tone  and  the  most  perfect  action. 
Lack  of  tone  quality  is  a  menace  to  the  "ear,"  and 
an  inadequate  action  is  a  detriment  to  the  proper 
education  of  the  fingers  and  hands  of  those  learn- 
ing to  play.  Next  to  a  good  Teacher,  a  pupil  re- 
quires a  good  instrument.  Investigation  will  show 
that  in  every  city  those  teachers  having  and  using 
the  Steinway  Piano  are  the  best  teachers  in  that 
city. 

C  The  Steinway  is  universally  acknowledged  the 
Standard  by  which  all  other  Pianos  are  judged. 


We  carry  everything  in  the  musical  line— Steinway  Pianos  and  other  Pianos  of 
satisfactory  musical  worth,  Pianola  and  Duo  Art  Pianos,  Aeolian  Pipe  Organs, 
Victrolas  and  Victor  Records,  Band  and  Orchestral  Instruments,  Sheet  Music  and 
Music  Books. 


Sherman,R     &  Go. 


Kearny  and  Sutter  Streets,  San  Francisco 
Fourteenth  and  Clay  Streets,  Oakland 

SACRAMENTO— STOCKTON— FRESNO-SANTA  ROSA— SAN  JOSE 


Jean  Criticos 

Scientific  Kmisaion  of  Voice 

Res.  Studio:    614  MAGNOLIA  AVE.,  PIEDMONT 

Tel.  Piedmont  837W 


L.  E.  Behymer 

Manager  of  Distinguished  Artists 

EXECUTIVE   OFFICES: 

705  AUDITORIUM  BLDG.,  LOS  ANGELES 

Arrillaga  Musical  College 

Fernando   Mielielena,  PrcMident; 
A.  I,.   Arti^ueM,   Vice-President;   V.   de   Arrillaga,   Director 
Unexcelled    facilltlea    for    the    study    of    music    in    all    its 
branches.     Large  Pipe  Orgrnn.     Recital   Hall. 

2315  JACKSOX    STREET 
San   Francisco,  Cat.  Phone  ^Vcst  4737 

Miss  Elizabeth  Westgate 

Teacher  of  I>iano,  Organ,  Harmony.  Organist  and  Musical 
Director  of  First  Presbyterian  Church,  Alameda.  Home 
Studio:  1117  PARU  STREET,  ALAMEDA.  Telephone  Ala- 
meda 153.  Thursdays,  Merriman  School,  570  Oakland  Ave., 
Oaicland.     Telephone  I'iedmont  2770. 

Mackenzie  Gordon,  Solo  Tenor 

Lleder,  Concert,  Opera,  Oratorio,  Tone  Production 
Ten   Tears  Tenor  Soloist  of  St.   Dartholomen's  Church  of 

>ew   Yoric   City. 
Solo  Artist  with  'Worcester  and  Cincinnati  Music  Festivals. 

Soloist  with    the    Handel    nnrt    Haydn    Society  of   Iloston. 
Tenor  soloist  of   the   orlginnl    I'erslan    Garden   auartet. 
Studio:      2832   JACKSOX    STHl'.ET  I>hooe    West    457 

ny   Appointment    Only 


DR.  C.  DE  MANDIL 

VioIinVirtuoso  and 
Pedagogue 

Kohler  &  Chase  Building 
Room  905 


AUGUST  E.  WIEBALK 

VIOLI.MST 
Just   returned   from   A.  E.  F.  Service.     Will   accept   pupils 
in   A'loUn  and   Ensemble.     Studio,  703  Haight  Street.     Tel. 
>larket  8103 


CLARENCE  R. 

KAULL 


Experienced  arranger  for  any 
combination  of  voices  or  instru- 
ments.     Song   writings-copying 

transposing.       Artistic    work. 
Suite  G03  Pantages  Bldg. 


NOTRE  DAME  COLLEGE  OF  MUSIC 

SAX   JOSK,   CAL. 

Confers    Degrees  Awards    Certlflcates 

For   Particulars   apply   to    Sister    Superior 

BERINGER  CONSERVA- 
TORY  OF  MUSIC 

926  Pierce  St.,  nr.  McAllister.    Fillmore  840 


WALLACE  A.  SABIN 


Organist  Temple  Enianu  El,  First  Church  of  Christ  Sci- 
entist, Director  Lorlug  Club.  S.  F.,  Wed.,  1017  California 
M.,  I  hone  I'-runklln  2003;  Sat.,  First  Christian  Science, 
Church.  Phone  Franklin  1307;  Res.  studio,  3142  Lewiston 
Ave.,    Berkeley.      Phone    Piedmont    242S. 


Dominican  College  School  of  Music 

SAN    RAFAEL,    CALIFORMA 
Music    Courses    Thorough    and    Progressive 
Public    School    Music,     Accredited    Diploma 


SIGMUND  BEEL 

Concert  Master  of  L.  A.  Symphony  Orchestra  during  last 
four  years,  will  accept  pupils  in  advanced  violin  and  en- 
semble  playing.     Studio  1373  Post   St.      Phone  I'rospect  7.57 

HUGO  HERZER 

TEACHER  OF    SIXGIXG 

Method   of  the    Elder    Lnmperti 

Studio:      22(i7    SACRAMENTO    ST.         Telephone   West   7870 


A  Violin  Teacher  from  New  York  City 

with  nn  original  system  of  muscular  training,  evolved 
through  years  of  experience,  will  take  a  limited  number 
of  pupils.  Special  attention  paid  to  ear-trniniug,  tone 
quality   and    tonality.      For   terms   apply   to 

MISS   M.   V.  LXDERHILL 
801  Sutter  Street  Phone  Frauklin  1120 

Brandt's  Conservatory  of  Music 

2211    SCOTT    ST.,    lietween    Clay    and    Washington 
Mr.   Noah    liraudt,   Violin  Mrs.   Noah    lirandt.   Piano 


MRS.  S.  P.  MARACCI,  Vocal  Teacher 


MISS  DOROTHEA  MANSFELDT 

Preparing   Teacher   for 

MRS.    OSCAR  MANSFELDT,    Pianist 

!.%00    PINE    STREET  Telephone    Fillmore    314 


Itallflii  inetl 
ilonnn    with    Cam 
and    dramatic    toi 
Coinnibus    Aienii) 


J  years  of  stage  experience;  former  prima 
and  'i'etrnxzlnl;  coaches  pupils  vocal 
formation  to  the  stage.  Studio,  404 
I>hone    tinrfleld    2270. 


Clarence  Eddy 


Concert    Organist — Organ    Instruction 
2021    CALIFORMA    STREET  Telephone    Fillmore    210 


Studio: 


Mrs.  Clarence  Eddy 

Contralto    Soloist — A'ocal    Instruction 
2021    CALIFORNIA   ST.  Tel.   Fillmore  210 


Janet  Malbon,  Colorature  Soprano 

Teacher  of  Singing — Coaching  Public  and  Private  Re- 
citals and  Coucertit.  Studio:  Kohler  &  Chase  Dldg.  Phone 
Kearny  5464.        Res.,   175   2«th    Ave.        Phone    Pacilic   0173 


ROSCO  WARREN  LUCY 

PIANIST    AM)    TEACHER 

Itesiileiiee  null  Studio,  <II2K  Hillegass  Ave.,  Oakland.  Tel. 
Piedmont    .'OU.'. 

MRS.  M.  E.  BLANCHARD,  Mezzo-Contralto 

(Head  of  Vocal  Department,  Mills  College) 

Teacher   of    Singing.      Concerts,    Lecture-Recitals 

Studio:      Ivohlcr   Jt    Chase    Bldg.,    Room    00,'..      Tel.    Kearnv 

■'M54.       Residence,  84S   Ashbury    Street.       IMione   Park    .lOOO 

HERBERT  RILEY,  Solo  Cellist 

Solo  and  Chamber  Music  Reeilals.  Studio:  1271  PINE  ST., 
San  Francisco,  has  re-opened  his  Studio  after  Honorable 
Discharge    from    the    Army. 


Equality. 

I  consiJer  Mmc.  Je/ica's  i-oice  er/iial  iu 
quality,  coloring  and  technique  to  any  'vis- 
iting eastern  coloratura  jifiger  that  has  ap- 
peared here  this  season. 

WALTER  BODLS;  S.  F.  Bulltim 
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LOS  ANGELES  SYMPHONY  ATMOSPHERE  GRADUALLY  CLEARING 

Arthur  Henry  Rotnwcll  in  the  East  Looking  tor  Concert  Master  and  Otner  Principal  Musicians 

for  PKilKarmonic  Orchestra.      AdolpK  Tandler  Also  Looking  for  Greatly  Needed  Rc- 

enforcements.      Rumors  of  Final  Merger  Again  Revive.      Alexander  Saslavsky 

Engaged  for  Concert  Master  of  Los  Angeles  Symphony  Orchestra. 

By  BRUNO  DAVID  USSHER 
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EIGHTEENTH  YEAR 


MIDSUMMER   CONCERTS    IN   SAN    FRANCISCO 


Los  Angeles,  August  17,  1919. 

Musical  Los  Angeles  is  marking  time.  Walter  H. 
Hotliwell,  the  conductor  of  the  I'hilliarmonic  Orchestra, 
is  new  in  New  York  City.  He  expects  to  be  very  busy 
next  week  hearing  some  of  tlie  foremost  violinists,  vio- 
loncellists and  liarpists  of  the  East  with  the  purpose 
of  securing  a  concert-master,  solo-cellist  and  liarpist 
for  our  new  orcliestra.  After  making  definite  arrange- 
ments in  this  regard  Mr.  Hot li well  will  join  his  wife 
and  four-year-old  baby  at  Lovell  Center,  Maine.  There 
in  the  very  heart  of  the  woods  he  will  enjoy  a  rather 
brief  vacation,  planning  to  return  to  New  York  Sep 
leniber  1,  leaving  for  Los  Angeles  about  a  week  later. 

The  third  week  of  next  month  will  see  the  beginning 
of  regular  rehearsals  for  the  members  of  the  newly- 
formed  Philharinciiic  Orchestra.  Mr.  Roth  well's  sched- 
ule calls  for  two  rehearsals  daily  up  to  the  beginning  of 
the  season,  so  as  to  assure  an  equally  harmonious 
blending  together  of  all  the  players  into  one  tonal  body. 
The  first  pair  of  Concerts  Is  announced  for  October  24th 
and  L'.'ith. 


The    Cool     Weather    Encourages     Prominent    Artists    to 
Continue  Public  Appearances   During  Summer 

By    ALFRED   METZGER 

During  the  month  of  August  quite  a  number  of  im- 
portant musical  events  have  been  given  and  are  in  con- 
templation. The  cool  weather  prevailing  in  this  city 
during  the  summer  makes  these  activities  possible,  and 
the  large  number  of  people  who  attend  them  proves 
that  music  is  welcome  throughout  the  year,  and  that  we 
have  no  so-called  off-season.  We  are  pleased  to  mention 
some  of  the  more  important  events  in  this  department: 

Giacchino  Ribaudo  Concert.  —  Gacchino  Ribaudo.  a 
tenor  who  has  studied  with  Frank  Damrosch  of  New 
York,  and  who  introduced  himself  on  this  occasion  to 
San  Francisco  audiences,  gave  a  select  program  of 
operatic  and  concert  numbers  at  Native  Sons'  Hall  on 
Thursday  evening,  August  7th.  He  was  assisted  by 
Norman  Smith,  child  panist:  Alice  Nelson-Kaull,  so- 
prano; Vivian  Clarke,  contralto:  Marion  Walter,  violin- 
ist, and  Fred  Wilson,  accompanist.  The  program  was 
as  follows:  Melody  (Tschaikowsky),  Miss  Walter;  (al 
Che  gelida  manina  (from  La  Boheme),  (Puccini),  (b) 
To  You  (O.  Speaks),  Mr.  Ribaudo;  (a)  Prelude,  C  Major 
(Bach),  (b)  To  a  Wild  Rose,  Autumn,  Will  o'  the  Wisp 
(MacDowell),  Norman  Smith;  (a)  Elucevan  I'estelle 
(from  La  Tosca),  (Puccini),  (b)  Roses  of  Picardy 
(Wood),  Mr.  Ribaudo;  Orientale  (C.  Cui),  Miss  Walter: 
Duet:  Tutti  o  fior  (from  Madame  Butterfly,  (Puccini), 
Mrs.  Kaull  and  Miss  Clarke;  (a)  Valse,  Op.  64,  .\o.  1 
(Chopin),  (b)  .Menuet  in  0  Major  (Beethoven),  (c) 
Valse  Caprice  (Durant),  Norman  Smith;  (a)  Tell  Her 
I  Love  Her  So  (Old  English),  (b)  Arioso,  Vesti  la  giuba 
(from  II  Pagliacci),  (Leoncavallo),  (c)  My  Golden  Rose 
(Logan),  Mr.  Ribaudo. 

.Mr.  Ribaudo  possesses  unquestionably  a  pleasing  and 
well  modulated  tenor  voice  which  he  uses  in  the  main 
with  intelligence  and  artistic  understanding,  but  there 
are  several  characteristics  which  Mr.  Ribaudo  will  have 
to  overcome  before  he  will  secure  that  artistic  recog- 
nition which  he  so  eagerly  desires.  One  of  his  more 
noticeable  discrepancies  is  a  rather  pinched  tone  pro- 
duction in  the  higher  position  of  the  voice.  We  trust 
.Mr.  Ribaudo  will  not  accept  this  suggestion  in  the  wrong 
spirit.  He  possesses  an  excellent  voice  which  should  be 
brought  out  freely  and  without  hindrance,  and  we  are 
certain  that  as  soon  as  he  is  able  to  use  his  vocal  organ 
as  easily  and  freely  in  the  high  position  as  in  the  middle 
and  low,  he  will  find  that  his  success  will  be  unexpec- 
tedly rapid. 

Norman  Smith  really  exhibited  astounding  technical 
facility.  It  is  almost  incomprehensible  that  such  little 
fingers  and  such  a  youthful  mind  can  accomplish  such 
difficult  technical  and  mental  feats  as  they  did  on  this 
occasion.  .\s  will  be  seen  from  the  program  the  selec- 
tions were  among  the  leading  piano  classics,  and  the 
youthful  pianist  had  everything  committed  to  memory. 
.\o  wonder  that  his  audience  burst  forth  in  a  frenzy  of 
applause  at  the  conclusion  of  his  various  numbers.  It 
certainly  is  almost  uncanny  to  watch  a  mite  of  a  boy 
play  runs,  octaves  and  chromatic  scales  with  the  ve- 
locity of  a  player  piano,  and  add  thereto  expression 
such  as  one  is  used  to  from  matured  artists.  Barring 
a  natural  mental  development,  young  Smith  is  surely 
endowed  with  extraordinary  pianistic  intelligence,  and 
Ceorge  Kruger  has  every  reason  to  feel  proud  of  his 
pupil. 

Miss  .Marion  Walter  delighted  the  audience  with  a 
numl)er  of  violin  selections.  No  doubt  Miss  Walker 
possesses  considerable  talent  and  is  (luite  skillful  in  her 
interpretation,  but  she  does  not  fxossess  the  neces- 
sary time  for  practice  which  is  re(iuired  of  an  exper- 
ienced concert  artist.  .Nevertheless,  she  was  heart- 
ily applauded.  The  duet  by  .Mrs.  Kaull  and  .Miss  Clarke, 
both  possessing  charming  voices,  was  one  of  the  pleas- 
ant features  of  the  event.  The  accompaniments  by 
Mr.  Wilson  were  much  appreciated. 

(Continued  on   Page  4,  Column   .'!) 
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mi'Olt'l  A\i'    TO    ARTISTS    A  M>    'II',  A  <  IIKRS 

'I'luTf  is  ii<(  stnperior  nor  more  diKiiilit-il  ii<l- 
vci-llNlni^  nicdiiim  piiltli.slifil  tliiiii  (lie  Aiiiiiiiil 
lOditioii  of  till-  rnclfio  <  oust  Musifiil  Review. 
It  is  reiul  by  more  thiin  ."(1,000  music  loverM 
on  the  I'm-ilic  (oust.  Its  urtistio  tyiiOKruphi- 
cul  npiicurniirc.  Its  wrultli  of  portruits  of  dis- 
liiiuuislicil  urtists,  tlio  iiivuliiablc  iiiforniu- 
lioii  ulioiit  past,  present  anil  future  niusicul 
events,  an<l  its  value  us  a  Hirectiiry  of  Cali- 
fornia .Vrtists,  TeacliiTS,  Orchestras,  3lusic 
(lulls.  lIuiiaBers.  (Iiorul  Sf>cic<lcs  and  Con- 
servatories make  it  a  volume  that  is  kept  on 
Hie  anil  referred  to  l>>  exeryone  interesteil 
ill  music  throughout  the  .>cur.  It  rei>reseiits 
<-nrrciit    uiiisicul    his(or>. 

If  you  want  to  know  who  is  who  in  music  in  the  far  west 
you  will  find  him  or  her  in  the  Musical  Review 
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-half  eolunin).  !(!i:i..'0;  une-eiKlith  pane  (•".  inehes 
siiiKle  eoliiuiii),  $10.00;  one  iiieh  iieross  piiKet  $'..'0; 
one  liieh  doiihie  oolumii,  !(t(;.()ll;  one  ineh  siiiKle  eol- 
unin,  !|<:!.0(). 
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certo  In  E  flat  by  the  same  composer  the  piano  part  be- 
ing rendered  as  his  own  production  on  the  Aeolian  Duo 
Art. 

This  innovation  was  inaugurated  last  year  by  the  San 
Francisco  Symphony,  with  a  Harold  Bauer  reproduction, 
as  Bay  City  concert  goers  will  remember.  The  day  the 
reproduction  was  heard  in  your  city,  Bauer  was  playing 
the  same  concerto  in  person  under  tlie  baton  of  Dam- 
rosch at  New  York.  In  this  instance,  Ganz  will  inter- 
pret not  only  the  piano  part  but  also  an  elaborate  or- 
chestra score. 

The  directors  of  the  Los  Angeles  Symphony  Orches- 
tra are  also  busy  marshalling  their  forces.  Adolf  Tand- 
ler,  leader  of  the  Los  Angeles  Symphony  Orchestra,  has 
reached  New  Y'ork  in  all  likelihood  by  the  time  this  is- 
sue goes  to  the  press.  There  he  will  be  met  by  Mrs. 
Sherman  Hoyt  and  Dr.  Norman  Bridge,  of  the  Board  of 
Directors.  Mrs.  Sherman  Hoyt  is  the  President  of  the 
Los  Angeles  Symphony  Orchestra  Association  and  heads 
with  Dr.  .Norman  Bridge  the  Program' Committee.  With 
them  Mr.  Tandler  will  make  his  selections  from  the 
newly  publislied  music.  The  Directors  of  the  Los  An- 
geles Symphony  Orchestra  have  voted  a  substantial 
sum  to  acquire  the  rights  for  first  performance  of  a 
goodly  number  of  new  works,  so  that  Mr.  Tandler  will 
be  in  a  position  to  make  very  interesting  selections. 

Tandler  is  looking  forward  to  a  jolly  re-union  with 
his  former  class-mates  of  the  Imperial  Academy  of  .Mu- 
sic at  Vienna,  Arthur  Bodansky  and  Hugo  Riesenfeld. 
Bodansky  made  himself  a  name  quickly  as  the  conduc- 
tor of  the  Symphony  Orchestra  at  Hamburg.  Since 
coming  to  this  country  he  has  figured  notably  among 
the  orchestra-leaders  of  the  East.  Hugo  Riesenfeld's 
new  symphony  will  have  its  premiere  at  one  of  the 
early  concerts  of  tlie  New  York  Symphony  Orchestra 
and  may  be  a  feature  of  one  of  Tandler's  programs. 

The  engagement  of  Alexander  Saslavsky,  former  Con- 
cert-master of  the  Damrosch  Orchestra,  as  Concert-mas- 
ter of  the  Los  Angeles  Symp'iony  is  commented  npon 
very  favorably  by  local  musicians. 

Nothing  definite  has  been  heard  regarding  the  ten- 
tative plan  of  giving  the  Los  Angeles  Symphony  Con- 
certs during  1920-21  in  the  concert-hall  of  the  proposed 
Linnard  Hotel  on  Wilshire  Boulevard.  It  seems  that 
the  location  of  the  gorgeously  planned  hostelry,  beauti- 
ful at  its  situation  may  be,  is  too  much  out  of  the  way 
to  make  it  easy  for  large  attendances  to  reach  this  new 
auditorium. 

Carrying  cut  the  idea  that  business  people  would  be 
benefited  were  they  to  start  the  day  with  a  song,  the 
Park  Commission  is  to  have  ten  minutes  community 
singing  from  8:30  to  8:40  every  morning  in  the  Persh- 
ing Square,  (formerly  known  as  Central  Park).  The 
singing  will  be  under  the  direction  of  Captain  H.  C. 
Stone,  of  the  War  Camp  Community  Service. 
«       «       * 

It  seems  that  all  hope  for  a  merger  between  the 
Los  Angeles  Symphony  and  the  Philharmonic  Orchestra 
need  not  be  given  up.  That  is  to  say.  If  one  may  judge 
from  a  hint  thrown  out  by  one  of  our  musical  augurs 
here  in  the  course  of  a  newspaper  article.  This  partic- 
ular writer  has  always  been  well  informed.  If  such  a 
merger  should  be  effected  in  the  last  hour.  It  would 
mean  a  large  deficit  for  the  directors  of  the  Los  Angeles 
Symphony,  a  show-down  for  them,  but  also  a  very  cred- 
itable proof  of  goodwill.  The  shifting  of  the  musical 
forces —  the  best  players  going  over  to  the  Philharmonic 
would  almost  imply  such  a  union,  as  it  seems  scarcely 
explainable  why  the  men  at  the  head  of  the  Los  Angeles 
Symphony  should  let  their  best  players  drift  away,  only 
to  face  the  need  of  imiiorting  players  of  the  standard 
desired.  In  fact  they  have  been  criticized  for  engaging 
Eastern  musicians  to  their  liking,  though  this  is  quite 
legitimate  and  in  all  likelihood  will  prove  a  stimulus  to 
our  art  life. 


Meanwhile  definite  arrangements  have  been  made 
with  some  of  our  own  leading  instrumentalists.  In  fact 
the  Los  Angeles  Symphony  Orchestra  has  lost  its  best 
players,  as  .Jay  Plowe,  flutist,  an  artist  par  excellence 
will  he  a  member  of  the  Philharmonic  Orchestra.  Ju- 
lius Bierlich,  former  first  Concert-master  under  Tan- 
dler is  to  be  second  concert-master  under  Rothwell. 
Among  the  newcomers  are  (Miristian  Timmner,  who  will 
head  the  violin  section.  Timmner,  before  coming  to 
this  country,  was  first  concert-master  of  the  Amsterdam 
Concertgebouw  Orchestra,  (the  Boston  Symphony  Or- 
chestra of  Holland).  Both  Richard  Strauss  and  William 
Mengelberg  have  spoken  very  highly  of  him.  Earl 
Bright,  late  member  of  the  Miuiiea polls  Symphony  Or- 
chestra, and  Alfred  Wallenstein,  recently  with  the  Pav- 
lova Company,  and  previously  with  the  San  Francisco 
Symphony  Orchestra,  will  occupy  the  first  violoncello 
desk.  Leo  C.odowsky,  son  of  the  master-pianist,  has 
also  joined  the  string  section.  He  played  under  Dr. 
Hertz  last  year. 

Manager  Behymer  announces  that  Leo  Ornstein  and 
Rudolf  Ganz  have  been  booked  as  soloists  with  the 
Philharmonic  Orchestra.  Also  Albert  Spalding  and  the 
concert-master   will   probably   iilay   a  double-concerto. 

Rudolf  Ganz  has  been  mentioned  as  first  soloist.  He 
will  render  the  Liszt  .\-major  Piano  Concerto  person- 
ally,  while  he   will   conduct  the  orchestra  in   the  Con- 
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PACIFIC  COAST  MUSICAL  RliVIRW 


Gossip  About  Musical  People 


Sigmund  Beel,  the  widely  known  violinist  and  peda- 
gogue, has  returned  from  his  vacation  in  Nevada  Coun- 
ty where  he  enjoyed  thorough  relaxation  and  had  splen- 
did success  in  piscatorial  pursuits.  He  refuses  to  tell 
how  many  fish  he  caught  or  how  much  they  weighed, 
because  he  is  afraid  that  he  may  be  accused  of  a  "slight 
exaggeration."  Mr.  Beel  has  resumed  his  studio  work 
and  judging  from  the  present  outlook  his  class  will  be 
gratifyingly  large.  It  is  to  be  hoped  that  Mr.  Beel  will 
be  heard  more  frequently  in  public  recital  in  San  Fran- 
cisco than  he  was  last  year,  when  his  principal  engage- 
ments took  him  to  the  interior  California  cities. 


Louis  Newbauer,  first  flutist  of  the  San  Francisco 
Symphony  Orchestra,  recently  returned  from  his  vaca- 
tion in  the  mountains  and  reported  having  enjoyed  him- 
self thoroughly.  Mr.  Newbauer  always  has  a  good  time, 
for  his  good  nature  and  love  for  fun  invariably  make 
him  very  popular.  He  has  resumed  his  flute  classes  and 
is  looking  forward  to  the  new  season  with  great  pleas- 
ure and  anticipation. 


L.  E.  Behymer,  accompanied  by  Mrs.  Behymer,  was  in 
San  Francisco  last  Monday  on  his  way  to  Alaska  where 
he  will  spend  a  few  weeks'  vacation.  He  expects  to  be 
back  in  California  about  the  middle  of  September  when 
he  will  conclude  his  booking  tour  which  he  had  nearly 
completed  at  the  time  of  his  departure.  In  a  subsequent 
issue  we  shall  show  how  Mr.  Behymer  has  opened  up  a 
new  territory  in  Arizona  and  Nevada  which  augurs  well 
for  the  musical  future  of  a  country  that  hitherto  has  not 
been  considered  very  promising  from  an  artistic  stand- 
point. 


Percy  Grainger,  tlie  distinguished  pianist  and  com- 
poser, will  begin  his  concerts  next  October  and  has  be- 
fore him  a  very  strenuous  season  until  the  middle  of 
May,  1920.  He  will  then  take  a  rest  until  the  last  week 
in  June,  when  he  will  resume  his  duties  as  special  guest 
teacher  for  the  five  weeks'  summer  course  of  the  Chi- 
cago Musical  College.  In  August,  Mr.  Grainger  and  his 
mother,  Mrs.  Rose  Grainger,  intend  to  go  to  Europe.  In 
September  and  October  Mr.  Grainger  will  give  recitals 
in  the  various  European  countries  as  he  did  before  the 
war.  Mr.  Grainger  was  obliged  to  refuse  a  splendid 
offer  from  Mr.  Quinlan  to  tour  Great  Britain  at  the  end 
of  1919  and  January.  1920,  owing  to  his  numerous  en- 
gagements in  the  United  States  and  Canada,  arranged 
through  Antonia  Sawyer,  the  well  known  New  York  im- 
presario. 


Kajetan  AttI,  accompanied  by  Mrs.  Attl.  is  spending 
his  vacation  near  Cisco,  California,  and  is  having  a 
splendid  time.  The  distinguished  harpist  of  the  San 
Francisco  Symphony  Orchestra  is  meeting  with  various 
adventures  which  he  enumerates  in  a  letter  to  the  Pa- 
cific Coast  Musical  Review,  and  we  cannot  do  any  bet- 
ter than  share  our  fun  with  the  readers  of  this  paper 
by  publishing  Mr.  .^ttl's  experiences  in  his  own  words: 

"When  tlie  glorious  summer  reaches  its  height  and 
our  San  Francisco  music  lovers  seemingly  cease  to  ab- 
sorb the  offerings  of  the  musical  world,  then  the  best 
thing  for  the  producer  to  do  is  to  leave  also.  On  the 
way  to  this  Eagle's  Eerie  in  the  Sierra  Nevada  Moun- 
tains, far  from  civilization,  my  car  went  on  a  sharp  rock 
and  the  tire  went  flat.  At  this  moment  Conductor  Hertz 
passed,  offering  help! 

"I  want  to  assure  you  there  is  no  sharp  nor  flat  that 
Mr.  Hertz  ever  missed.  Mrs.  Attl  and  I  are  located 
very  high.  In  fact,  higher  than  any  soprano  or  tenor 
dare,  and  I  assure  you  that  a  glissando  from  step  to 
step  here,  would  mean  presto  zdrucialando  toward  the 
base — ! 

"Our  mornings  are  usually  spent  fishing,  and  I  find 
the  popular  theme  from  Scheherezade  gets  them  the 
best.  The  river  being  low  and  the  fish  elusive,  it  is  not 
surprising  that  my  catch  does  not  cover  the  most  of  my 
license,  F.  O.  B.  Sierra.  (Not  Bolsheviki  price).  During 
the  heat  of  the  day  we  take  our  rest — when  the  flies  let 
us.  A  large  herd  of  sheep  left  for  San  Francisco  early 
in  the  morning,  so  their  flies  are  now  boarding  with 
us,  and  if  this  continues  we  shall  leave  soon — as  early 
in  the  day  as  the  sheep  did. 

'The  evenings  are  spent  at  the  camp  fire,  where  the 
adventures  of  the  day  are  discu.ssed  and  we  are  sere- 
naded with  a  number  of  modern  intervals  which  I  doubt 
could  be  heard  on  any  floor  of  the  Kohler  &  Chase  Build- 
ing, since  the  cayote  voice  is  without  register.  Today, 
the  fifteenth  of  August,  the  deer  season  opens,  and  if 
the  deer  moves  in  tempo  moderato  I  sliall  attack  in  con- 
tutta  la  zforza.  Leaving  the  hustle  of  music  we  hardly 
realize  our  blessings,  but  when  far  away  we  appreciate 
the  value  and  complete  information  of  your  just  paper. 
Kindly  accept  mv  heartv  greetings. 

KAJETAN  ATTL." 


Frank  La  Forge,  tlie  distinguished  accompanist,  pian- 
ist and  teacher,  had  a  tremendously  busy  summer  sea- 
son in  New  York.  Quite  frequently  Mr.  La  F'orge  gave 
twenty  lessons  a  day.  Eileen  Ballard,  the  unusually 
gifted  young  accompanist  and  pianist,  who  was  heard 
here  with  Margaret  Matzenauer  and  F^rances  Alda.  is 
again  in  New  York  studying  with  Mr.  La  Forge.  As  is 
already  known.  Miss  Ballard  is  a  pupil  of  Mr.  La  Forge's. 
.Mr.  La  Forge  was  fortunate  enough  to  spend  two  days 
at  the  summer  home  of  Mine.  Marcella  Sembrich. 


for  the  first  time,  at  the  urgent  request  of  a  San  I'>an- 
cisco  pupil  who  studied  with  liiiii  in  New  York,  is  meet- 
ing with  well  merited  success.  He  possesses  a  thor- 
ough knowledge  of  vocal  art  in  all  its  phases  and  has 
the  knack  to  impart  his  knowledge  to  his  pupils  in  a 
manner  that  leaves  no  doubt  a.-<  to  his  meaning.  Mr. 
Espinal  does  not  flatter,  and  any  student  who  visits  this 
thoroughly  competent  teacher  with  any  idea  of  hearing 
about  a  brilliant  future  and  a  marvelous  voice,  when  the 
facts  do  not  justify  the  statement,  will  be  greatly  dis- 
appointed. On  the  other  hand,  any  vocalist  who  really  is 
serious  in  his  work  and  wishes  to  hear  good  and  sound 
advice  and  to  secure  information  of  the  utmost  value, 
will  find  in  Mr.  Espinal  a  pedagogue  of  the  most  sin- 
cere and  most  competent  category.  We  are  publishing 
this  note  because  this  exceedingly  capable  instructor 
will  return  to  New  York  for  the  season,  but  will  be 
pleased  to  return  to  this  city  next  summer,  provided 
sufficient  pupils  will  declare  their  intention  to  make  his 
trip  worth  while  artistically  and  otherwise.  Pedagogues 
like  Mr.  R^spinal  are  altogether  too  rare,  and  his  brief 
stay  here  should  prove  advantageous  to  many  students 
seeking  exactly  the  information  Mr.  Espinal  so  ably 
transmits. 


MIDSUMMER    CONCERTS   IN    SAN    FRANCISCO 


Leon  Goldwasser,  the  prominent  Russian  violinist,  re- 
cently returned  from  a  vacation  trip  to  the  high  Sierras, 
has  resumed  his  teaching  in  his  studio  at  Room  1010 
Kohler  &  Chase  Building.  Mr.  Goldwasser  has  the  sat- 
isfaction of  noting  marked  improvement  in  his  activi- 
ties in  San  Francisco  since  his  arrival  a  few  years  ago, 
and  his  services  as  artist  and  teacher  have  become  more 
and  more  in  demand.  His  studio  is  one  of  the  busiest 
in  the  city. 


Miss  Rosalie  Housman's  compositions  will  be  sung  at 
the  Greek  Theatre  of  the  University  of  California  at  the 
Half  Hour  of  Music  on  Sunday  afternoon,  August  31st. 
Fourteen  of  her  excellent  songs  will  be  interpreted  by 
four  of  California's  most  prominent  vocalists.  The  solo- 
ists on  this  occasion  will  include;  Mme.  Rose  Relda 
Cailleau,  soprano;  Miss  Helen  Colbum  Heath,  soprano: 
Mrs.  Ruth  Waterman  Anderson,  contralto,  and  Jack  Ed- 
ward Hillman,  baritone.  George  Edwards  will  be  the  ac- 
companist. The  program  will  be  unusually  interesting 
and  the  host  of  friends  of  Miss  Housman  will  no 
doubt  be  pleased  to  attend  this  important  musical  event 
and  admire  both  the  compositions  and  the  artists  who 
interpret  them. 


A  New  American  Melody  Ballad 

^'Wnen  You   Look 
m  tne  Heart  of 
a  Rose 

LEO  FEIST,  Inc. 

Fei^  Building,  235  We^  40th  St. 

New  York 


Janet  Malbon,  the  well  known  soprano  and  vocal 
teacher,  is  spending  the  summer  in  the  East  and  is 
meeting  with  marked  success.  In  her  latest  communi- 
cation to  the  Pacific  Coast  Musical  Review  Miss  Malbon 
speaks  of  enjoying  the  warm  weather,  and  of  her  soon 
going  to  visit  Chicago,  prior  to  her  return  to  California, 
which  she  misses  a  great  deal.  Miss  Malbon  has  be- 
come one  of  the  most  successful  singers  and  teachers 
since  her  arrival  in  this  city  a  few  years  ago. 


Louis  Espinal,  the  distinguished  New  York  vocal  peda- 
gogue, who  is  spending  the  summer  in  San  Francisco 


Clarence  Eddy  has  just  concluded  a  most  successful 
summer  course  of  teaching  at  the  Chicago  Musical  Col- 
lege, and  his  numerous  friends  in  San  Francisco  will  be 
sorry  to  hear  that  he  has  received  inducements  to  keep 
him  East.  It  is  a  pity  that  San  Francisco  could  not 
offer  sufficient  inducements  for  a  master  of  Mr.  Eddy's 
unquesionable  distinction  to  reside  here  permanently. 
The  Pacific  Coast  Musical  Review  has  left  nothing  un- 
done to  secure  for  Mr.  Eddy  that  recognition  which  his 
reputation  justifies,  from  the  day  he  came  here  in  1915, 
until  he  left  for  Chicago  this  year.  We  are  still  under 
the  impression  that  the  city  authorities  of  San  Francisco 
committed  a  breach  of  faith  toward  this  city  and  this 
country  when  they  refused  to  appoint  to  the  position  of 
municipal  organist  an  American  organ  virtuoso  of  Mr. 
Eddy's  fame  and  reputation.  They  have  missed  an  op- 
portunity that  possibly  will  not  present  itself  again. 
We  say  again  what  we  have  stated  repeatedly,  that  Mr. 
Eddy  would  have  done  honor  to  this  municipality  as  its 
organist,  and  numerous  contentions  notwithstanding,  we 
consider  .Mr.  Eddy  at  this  time  a  greater  artist  than  the 
incumbent.  It  is  a  shame  that  petty  politics  and  crass 
ignorance  regarding  musical  conditions  should  have  pre- 
vented Mr.  Eddy  from  occupying  a  position  that  would 
have  reflected  credit  upon  himself  and  this  city.  What 
is  our  loss  will  be  the  gain  of  a  great  Eastern  city. 


(Continued  from  page  ?,,  column  1). 

Uda  Waldrop,  the  brilliant  organist,  pianist  and  com- 
poser, occupied  the  console  of  the  Municipal  Organ  at 
the  Civic  Auditorium  on  Sunday  evening,  August  10th, 
as  the  first  of  the  guest  organists  during  Edwin  H.  Le- 
mare's  absence  on  his  vacation.  Mr.  Waldrop  proved 
himself  fully  entitled  to  the  enviable  reputation  he  has 
attained  in  this  community,  both  by  reason  of  the  large 
attendance  and  the  excellence  of  his  interpretation.  His 
interpretations  included  Bach's  Prelude  and  Fugue  in 
C  minor,  Dubois'  Nuptial  Song,  Guilmant's  transcription 
of  Saint-Saens'  The  Swan,  Minuet  from  Bizet's  Suite 
L'Arlesienne,  Sullivan's  Lost  Chord,  Widor's  Toccate 
from  Fifth  Symphony,  Waldrop's  Dance  of  the  Water 
Sprites  from  the  Bohemian  Grove  play  Nee  Netama, 
and  Lemare's  Andantino.  In  every  one  of  these  com- 
positions Mr.  Waldrop  showed  his  splendid  poetic  in- 
stinct, his  judicious  phrasing,  and  his  unquestionable 
musicianly  skill  in  technical  and  emotional  execution. 
He  proved  that  he  grasped  the  possibilities  of  the  great 
organ,  and  without  attaining  too  noisy  effects  secured 
a  number  of  thrilling  climaxes.  He  also  gave  evidence 
of  a  scholarly  understanding  of  the  various  harmonic 
comtoinations  and  the  proper  use  of  the  stops.  Mme. 
G.  Mauntz,  a  contralto  possessing  a  rich  voice  and  depth 
of  vocal  artistry,  delighted  the  audience  with  her  in- 
terpretations. 

Herbert  C.  LInscott,  a  baritone  soloist  of  unquestion- 
able artistic  distinction,  who  recently  returned  from 
France  where  he  served  with  the  A.  E.  F.,  was  the  guest 
of  honor  at  a  reception  given  by  Mrs.  Remraillard  in  her 
handsome  residence  on  Vallejo  Street,  on  Wednesday 
evening,  August  13th.  Several  years  ago  Mr.  Linscott 
was  heard  in  Berkeley  and  impressed  those  who  at- 
tended his  recial  with  tlie  beauty  of  his  voice  and  the 
intellectuality  of  his  declamatory  style.  Since  that 
time  Mr.  Linscott  studied  in  Paris  and  has  attained  a 
maturity  as  well  as  individuality  of  style  that  at  once 
stamp  him  as  an  artist  par  excellence.  He  uses  his 
voice  with  a  refinement  of  judgment  and  a  thorough- 
ness of  intelligence  that  is  rarely  found.  There  is  ap- 
parent a  finesse  of  tone  emission  and  an  evenness  of 
timbre  that  reveals  at  once  training  of  the  most  ex- 
quisite variety.  At  no  time  does  Mr.  Linscott's  voice 
sound  nasal,  even  though  he  sings  in  French,  nor  does 
it  change  its  quality  in  accordance  with  the  height  or 
depth  of  its  position.  His  enunciation  is  accurate  and 
easily  understood  and  his  phrasing  smacks  of  true  mu- 
sicianship. He  succeeds  in  transmitting  his  own  inner 
feelings  or  emotions  to  the  minds  of  his  hearers,  and 
thereby  establishes  himself  instantaneously  in  the  hearts 
of  his  audience.  His  individuality  of  style,  already  re- 
ferred to,  manifests  itself  in  a  fixed  conception  of  the 
meaning  of  the  composer,  a  conception  that  insinuates 
itself  into  the  heart  of  the  listener  and  becomes  a  pleas- 
ant memory.  We  do  not  hesitate  to  say  that  Mr.  Lin- 
scott need  not  be  ashamed  to  appear  in  the  most  ex- 
alted artistic  company.  We  trust  that  sooner  or  later 
he  will  represent  a  part  of  the  annual  musical  bill  of 
fare  in  this  community.  He  sang  Italian,  French  and 
English  songs  and  included  in  his  repertoire  songs  of 
humor  as  well  as  pathos  and  romance.  It  was  an  un- 
usually skillful  performance.  Besides  Mr.  Linscott's  un- 
questionable proficiency  as  a  professional  artist,  the 
assisting  participants  of  the  event  can  only  be  consid- 
ered from  the  standpoint  of  dilletanti,  and  this  is  not 
mentioned  as  a  reflection  on  their  merit.  Considering 
their  standing  as  amateurs,  or  semi-professionals,  to 
express  it  in  a  more  polite  form,  they  acquitted  them- 
selves creditably,  revealed  excellent  vocal  material  and 
no  doubt  industry  and  ambition.  They  included:  Miss 
Lillian  Remillard,  soprano;  Miss  Clarissa  Ryan,  just 
returned  from  New  York  where  she  studied  the  violin; 
M.  Argall,  baritone,  and  Miss  Miriam  Burton,  a  pianist 
of  considerable  skill  and  artistic  facility,  a  member  of 
the  faculty  of  the  College  of  the  Pacific,  who  must  also 
be  regarded  as  a  professional  artist.  Edgar  Thorpe,  who 
accompanied  Mr.  Linscott,  is  a  pianist-accompanist  of 
rare  qualifications.  He  is  a  musician  of  sound  artistic 
principles  and  an  accompanist  whose  inherent  qualities 
reveal  the  elements  of  instinct.  He  is  an  accompanist 
upon  whom  a  soloist  may  rely  and  repose  the  utmost 
confidence.  Mr.  Thorpe  hails  from  Oakland  and  it  is 
about  time  he  became  known  outside  of  his  place  of 
residence.  Austin  Mosher  played  the  accompaniments 
for  Mr.  Argall  who  is  the  possessor  of  a  big,  resonant 
baritone  voice. 


Dr.  Maurice  W.  O'Connell,  organist  of  St.  Dominic's 
Church,  aiid  during  the  Panama-Pacific  International  Ex- 
position official  organist  at  the  Illinois  Building,  occu- 
pied the  console  at  the  Municipal  Organ  of  the  Expo- 
sition Auditorium  last  Sunday  evening,  August  17th,  as 
the  second  guest  organist  during  Mr.  Lemare's  absence. 
It  must  have  been  gratifying  to  Dr.  O'Connell  to  know 
that  he  was  able  to  attract  one  of  the  largest  audiences 
that  ever  attended  the  Municipal  Organ  recitals,  and 
considerably  larger  than  the  average  attendance.  The 
enthusiastic  and  frequent  applause  that  rewarded  Dr. 
O'Connell  for  his  excellent  musicianship  testified  to  the 
pleasure  of  the  audience.  His  numbers  included:  Of- 
fertory (Battiste),  Meditation  from  Thais,  Pilgrim's  Cho- 
rus from  Tannhauser,  Funeral  March  (Chopin),  Eleva- 
tion in  E  (Saint-Saens).  Evening  Song  (Schumann). 
Grand  Procession  from  Queen  of  Sheba  (Gounod),  and 
two  works  by  Dubois.  Dr.  O'Connell  impressed  be- 
cause of  his  skillful  technic,  his  fine  emotional  instincts 
and  his  conscientiousness  of  interpretation.  Judging 
from  the  applause  his  audience  would  like  to  hear  him 
again.  Blanche  Hamilton  Fox,  contralto,  was  the  solo- 
ist and  her  rare  contralto  voice  was  heard  to  excel- 
lent advantage  in  a  number  of  fine  vocal  compositions. 
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CLUCKS  ORPHEUS  AT  GREEK  THEATRE 

Last  summer,  in  the  romantic  surroundings  of  the. 
(Jreek  Theatre  in  Berkeley.  Paul  Steindorff.  choragus 
of  the  University  of  California,  gave  a  comprehensive 
proiliution  of  this  Creek  classic,  presenting  it  in  all  the 
native  heauties  and  in  a  playhouse  typically  Grecian. 
So  great  was  the  .success  of  the  Steindorff  undertaking 
that  he  repealed  it  with  equal  success  at  the  Tivoli 
Opera  Mouse  in  San  Francisco,  and  many  who  witnessed 
Orpheus  have  been  clamorins;;  for  another  hearing,  and 
il  is  in  response  to  this  that  Steindorff.  in  conjunction 
with  the  University  authorities,  and  Samuel  J.  Hume, 
director  of  the  Creek  Theatre,  announce  another  per- 
formance of  tlie  Cluck  opera  for  Saturday  night,  August 
:!Oth  which  will  vie  with  last  year's  attempt  in  spectacu- 
lar grandeur,  excellence  of  singing  cast,  grace  of  dancing 
interpolations  and  ballet  numbers,  superb  costuming 
and  lighting  effects,  excellence  of  orchestral  accompani- 
ments and  other  striking  features. 

The  dancing  portion  of  Orpheus  will  be  led  by  Ku- 
genia  Vendeveer.  whose  talents  will  add  importance  to 
the  Cluck  ballet  numbers.  An  ensemble  of  fifty  Crecian 
dancing  girls,  under  the  direction  of  Anita  Peters 
Wright  and  a  big  corps  de  ballet,  will  wend  their  way 
Diiough  the  dancing  parts,  while  the  singing  of  the  three 
roles  of  Orpheus,  Kurydice  and  the  I^ve  Cod,  will  re- 
spectively be  in  the  capable  hands  of  Lydia  Sturtevant, 
Ina  llerbst-Wright  and  Anna  Young.  Mesdames  Sturte- 
vant and  Young  are  from  last  season's  cast  and  have 
amply  demonstrated  their  particular  suitability  to  in- 
teiDiet  the  roles,  while  Madame  llerbst-Wright,  a  new- 
comer here,  is  said  to  be  ideally  suited  to  the  role  o 
Eurydice,  a  part  which  she  has  sung  in  tl>e  H*!;;:^^;^ 
Stadium  and  at  other  Eastern  revijrals  of  the  Greek 
work. 

The  orchestra  of  fifty  will  have  Giulio  Minetti,  the 
carable  and  popular  violinist  as  concert-master,  while 
Walter  Oestcrreicher,  flutist,  will  play  the  obligatos  to 
the  coloratura  arias  in  the  score. 


GIULIO  MINETTI 

The  well  kno«n  Violinist,  aanouaees  the  re-openinis  of  his 
studio  at  Room  Sl»3  Kohler  *  <  hase  RuildiuK.  Hours, 
trolli    l:i    to   ti    tU\i\>. 
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but  natural.  To  the  finer  Musicians  of  the  Pacific 
Slope,  to  those  Teachers  who  without  prejudice  calmly 
and  judiciously  measure  a  Piano,  te^  it  for  tone,  for 
fluency  and  perfed:ion  of  adlion  the  Mason  &  Hamlin 
Piano  makes  an  appeal  which  almo^l:  compels  its 
purchase. 

To  the  members  of  the  Music  Teachers'  Association,  particularly,  a  mo^ 
cordial  invitation  is  extended  to  visit  our  warerooms  and  to  play  upon 
and  hear  the  magnificent  Pianos  now  on  display-the  one  true  te^  by 
which  an  adequate  measure  of  quality  may  be  had.  We  welcome  com- 
parisons. 


Two  Entrances 
135-153  Kearny  and  217-225  Sutler  Sts. 
Victor  Talking  Machines 
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MASON  AND  HAMLIN  PIANOS 


Oakland— 510  12lh  and  1105  Washington 

San  Jose — 117  South  First 
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PACIFIC  COAST  MUSICAL  REVIEW 


MUSICAL    PRODUCTIONS    AFFECTED    BY    STRIKES       .:.—•.—.—■.—.— .„«.„«„.^,^ •„«.„_„^„^„«„^„^.. 

New  York   Managers   Retaliate  Against   Recalcitrant  Ac- 
tors Who  Kept  House  Dark — Recollections  of  Leon- 
cavallo— An  Expensive  Introduction  to  Caruso 


New  York,  August  17. — Not  to  be  outdone  by  motor- 
men,  railroad  mechanics,  marine  workers  and  fishing 
worm  diggers  who,  ever  since  "peace"  have  made  life 
In  the  East  one  merry  guess,  the  members  of  the  Ac- 
tors' Equity  Association  declared  war  upon  tlie  Broad- 
way Managers'  Association,  and  within  the  first  week 
.succeeded  in  closing  up  at  one  time  or  another  thir- 
teen of  the  princip-al  theatres  in  this  city.  Many  of  the 
houses  affected  were  presenting  musical  attractions. 
The  managers,  while  admitting  at  the  outset  that  the 
strike  would  cause  them  much  loss,  prepared  to  con- 
tinue and  have  succeeded  fairly  well.  Many  of  the 
prominent  members  of  the  Actors'  Equity  Association 
who  never  contemplated  strike  methods  resigned.  Some 
others,  equally  prominent,  remained  in  the  association. 

The  managers  did  not  sit  idly  by.  The  Shuberts  filed 
suit  in  the  United  States  District  Court  here  for  an  in- 
junction and  1500,000  damages  against  the  Actors'  Equi- 
ty Association  collectively  and  nearly  200  actors  indi- 
vidually for  being  responsible  for  the  withdrawal  of  the 
Winter  Garden  show,  "Monte  Cristo,  .Jr.,"  and  the  clos- 
ing of  the  "Shubert  Gaities  of  1919"  at  the  Forty-fourth 
Street  Theatre.  F.  Ziegfeld,  Jr.,  obtained  a  temporary 
injunction  against  Francis  Wilson,  president  of  the 
Equity,  and  other  leaders  of  the  actors,  together  with 
Eddie  Cantor  and  other  prominent  members  of  the 
"Ziegfeld  Follies"  company,  restraining  them  from  in- 
terfering with  the  production  of  this  show  until  the  hear- 
ing of  Mr.  Ziegfeld's  motion  for  a  permanent  injunction. 
Other  managers  whose  productions  have  been  closed  or 
impeded  by  the  strike  contemplate  similar  action. 

The  managers  say  that  the  complaint,  which  is  signed 
by  Lee  Shubert,  as  vice-president  of  the  Winter  Garden 
company,  follows  the  precedent  and  general  lines  of  the 
Danbury  hatters'  case  of  several  years  ago,  when  judg- 
ment was  awarded  against  the  striking  hatters  as  indi- 
viduals and  as  members  of  a  union  for  alleged  conspir- 
acy and  for  preventing  others  from  working.  The  re- 
sult of  that  action,  which  the  present  one  parallels,  was 
to  cause  many  of  the  individual  union  members  to  lose 
their  homes  when  attachments  were  filed  against  them. 

E.  H.  Sothern,  Dave  Warfield,  Henry  Miller,  Minnie 
Maddern  Fiske  and  other  prominent  thespians  started  a 
new  association  that  could  work  in  harmony  with  the 
managers.  The  musicians  in  general  are  not  involved 
in  the  struggle. 


Ruggiero  Leoncavallo,  the  composer,  who  died  in  Rome 
on  August  9th,  was  born  in  Naples  March  8,  1858.  He 
lived  for  a  long  time  in  Paris.  There  he  composed  songs 
and  planned  his  trilogy  of  Italian  history,  of  which  his 
"Medici"  is  a  part.  He  produced  his  short  dramatic 
opera  "I  Pagliacci"  at  Milan  in  the  spring  of  1892,  and 
it  has  remained  his  best  known  work.  The  "Medici" 
was  performed  first  in  the  fall  of  189.3,  also  at  Milan 
Among  his  other  publications  were  "La  Boheme"  (not  so 
well  known  here  as  Puccini's),  "Zaza,"  'Roland  von  Ber- 
Im,"  "The  Youth  of  Figaro"  and  "The  Red  Mouse." 

Leoncavallo  was  a  friend  and  great  admirer  of  Wag- 
ner. When  Leoncavallo  visited  America  in  1906  it  was 
one  of  the  younger  Italian  composers  who  looked  upon 
Verdi  as  "the  grand  old  man."  Leoncavallo's  visit  to 
New  York  at  that  time  was  interesting  but  not  finan- 
cially profitabla  A  big  audience  greeted  his  first  con- 
cert but  his  second  was  not  sufliciently  well  patronized 
to  warrant  any  more.  The  day  before  the  composer 
sailed  for  home  his  compatriots  gave  him  a  dinner  Ca- 
ruso and  Bonci  and  other  of  the  lyric  celebrities  came 
in  during  the  evening  to  grace  the  farewell  feast. 


Robert  E.  Johnston,  the  concert  manager,  has  sued 
Julius  Steger  for  $5000  as  the  plaintiff's  share  of  the 
profits  of  Enrico  Caruso's  motion  picture,  "My  Cousin  " 
which  Mr.  Steger  booked  in  many  houses.  Mr  Steger 
evidently  underestimated  the  value  of  Mr.  Johnston's 
services.  Mr.  Steger  says  that  "about  all  Bob  did  was 
to  introduce  me  to  the  great  tenor  and  I  did  the  rest  " 
Mr.  Steger  says  it  was  just  like  this: 

"Mr.  Steger,  meet  my  friend,  Mr.  Caruso— Mr.  Enrico 
Caruso,  the  celebrated  Metropolitan  Opera  House  ten- 
or." The  tenor's  motion  picture  success,  "My  Cousin," 
resulted  from  the  foregoing  few  words  and  Johnston  de- 
mands his  share  of  the  profits.  According  to  the  con- 
cert manager  the  defendant  approached  him  and  asked 
him  to  use  his  good  offices  to  bring  about  a  meeting 
with  the  singer.     Mr.  .Johnston  said  he  did  as  requested. 

According  to  news  dispatches  from  Florence,  Italy, 
food  is  now  being  allotted  to  Enrico  Caruso,  whose  pic- 
turesque villa  is  situated  on  the  heights  of  Signa-Lastra, 
nine  miles  from  there.  The  new  de  luxe  American  li- 
mousine he  imported  was  commandeered  by  the  mili- 
tary authorities,  while  the  Italian  motor  car  he  owned 
was  requisitioned  by  the  prefect  of  the  commune  of 
Signa-Lastra. 

Fearing  that  the  strike  on  the  Brooklyn  Rapid  Tran- 
sit's system  of  surface  and  elevated  trains  might  inter- 
fere with  the  attendance.  Fortune  Gallo,  impresario  of 
the  San  Carlo  Opera  Company,  and  Andres  de  Segurola 
managers  of  the  open  air  performance  of  Aida  at  the 
Sheepshead  Bay  Speedway,  postponed  the  August  10th 
performance  until  last  Saturday  evening,  with  the  same 
cast  of  stars  and  ensemble  of  2000  people  under  the  di- 
rection of  Giorgio  Polacco.  As  a  matter  of  fact,  tlie 
strike  was  settled  in  time  to  have  given  the  charitable 
performance  as  originally  planned,  but  at  the  time  it 
was  decided  to  postpone  it  there  was  no  telling  how 
long  the  strike  would  last. 

Gavin  Dhu  High. 


Con^ance 

Alexandre 

Mezzo  Soprano 

Ls  spending  the  Summer  in  California 
after  a  six  months'  concert  tour  through 
Eastern,  Middle  Western  and  Western 
States,  during  which  she  received  hearty 
endorsement  from  critics  and  audiences. 

During  this  Six  Months'  Concert  Tour, 
Miss  Alexandre  visited  26  States,  63  cities, 
and  appeared  in 

125  Concerts 


The  tour  included  the  following  States; 
New  York,  New  Jersey,  Pennsylvania, 
Massachussets,  Connecticut,  Ohio,  Mary- 
land, Delaware,  District  of  Columbia,  Vir- 
ginia, South  Carolina,  Georgia,  Florida, 
Tennessee,  Alabama,  Louisiana,  Texas, 
Arkansas,  Kansas,  Oklahoma,  Missouri, 
Nebraska,  Iowa,  Illinois,  Indiana  and 
Kentucky. 

Among  the  larger  of  the  63  cities  in  which 
Miss  Alexandre  sang  were:  Trenton, 
N.  J.,  Scranton,  Pa.,  Hartford,  Conn., 
Springfield,  Mass.,  Rochester,  N.  Y.,  Can- 
ton, Ohio,  Wilmington,  Del.,  Baltimore, 
Md.,  Washington,  D.  C,  Norfolk,  Va., 
Atlanta,  Ga.,  Jacksonville,  F"la.,  Memphis, 
Tcnn.,  Birmingham,  Ala.,  New  Orleans, 
La.,  San  Antonio,  Texas,  Kansas  City, 
Mo.,  Omaha,  Neb.,  Des  Moines,  la., 
Springfield,  111.,  Indianapolis,  Ind.,  Evans- 
ville,  Ind.,  Louisville.,  Ky.,  Cincinnati, 
Ohio,  Dayton,  Ohio,  and  Columbus,  Ohio. 

The  following  extract  from  the  Terre 
Haute,  Ind.,  Star,  of  May  24,  1919,  is  an 
example  of  all  criticisms  received  by  Miss 
Alexandre  on  this  tour: 


Constance  Alexandre  has  such  a  pleas- 
ing personality  that  she  immediately  won 
her  audience.  Added  to  that,  a  beautiful 
rich  soprano  voice  and  a  well  selected 
program  completed  the  essentials  that 
made  her  a  favorite,  even  If  all  the  audi- 
ence were  not  versed  in  the  languages 
to  fully  appreciate  the  French  and  Italian 
songs.  Her  enunciation  was  so  clear  that 
not  a  word  was  lost  In  her  English  selec- 
tons. 


Prior  to  her  departure  for  New  York  in 
November,  Miss  Alexandre  is  available 
for  a  few  concert  dates  in  California.  For 
particulars  address 

Jessica  Colbert 

Hearst   Building,  San   Francisco 
Telephone  Sutter  4637 


MME.  MARGUERITA  SYLVA  AT  THE  ORPHEUM 

Madame  Marguerita  Sylva  who  opens  at  the  Orpheum 
next  week  came  direct  from  the  celebrated  Opera  Com- 
Ique  in  Paris,  and  the  Paris  GGrand  Opera  to  join  as  a 
ique  in  Paris,  and  the  Paris  Grand  Opera  Company  with 
which  she  sang  "Carmen,"  and  other  operas  last  sea- 
son. It  required  not  only  persuasion  of  diplomatic  ord- 
er, but  the  further  inducement  of  a  flattering  financial 
offer  to  persuade  the  prima  donna  to  enter  vaudeville 
but  it  requires  less  effort  to  retain  her  after  her  brilliant 
debut  at  the  Palace  Theatre  in  New  York,  where  she 
aroused  greater  interest  among  vaudeville  patrons  and 
music  lovers  than  any  event  for  a  decade.  She  pleased 
these  critical  music  lovers  as  well  as  the  regular  vaude- 
ville patrons  by  a  happy  blending  of  a  programme  of 
musical  numbers,  artistic,  intelligent  and  popular.  Her 
repertoire  of  songs  were  exceedingly  clever,  and  re- 
stricted to  her  own  use.  They  were  composed  by  the 
best  writers  in  their  lighter  but  characteristic  style  and 
were  rendered  with  the  artistry  for  which  this  celebrat- 
ed singer  is  famous. 

La  Bernioia  America's  youngest  Prima  Ballerina  with 
the  assistance  of  Yvonne  Verlaine  and  Therese  Neilson 
accomplished  terpsichoreans  and  her  company  of  class- 
ic dancers  will  present  a  delightful  programme.  Marion 
Harris  who  is  called  Syncopation's  Scintillating  Star 
twinkled  brightly  on  Broadway  in  Ziegfeld's  "Midnight 
Frolic."  She  has  a  knack  of  singing  songs  in  the  catch- 
iest kind  of  a  way  and  is  an  expert  as  a  ragtime  voca- 
list. She  also  has  the  advantage  of  being  pretty,  spark- 
ling, and  vivacious  and  all  her  songs  are  remarkable  for 
their  merit,  novelty  and  originality. 

Bailey  and  Cowan  as-iisted  by  clever  and  charminii 
Estelle  Davis  will  be  responsible  for  fifteen  minuti  s 
melodious  entertainment.  Cowan  is  an  excellent  singer 
of  appealing  songs  and  Bailey  is  a  virtuoso  on  the  ban- 
jo. Millicent  Mower  who  is  the  possessor  of  a  fresli 
clear  soprano  voice  will  be  heard  in  a  vocal  fantasia 
with  Ruth  Avery  en-prologue.  Jack  Gray  and  Marie 
Norman  clever  novelty  entertainers  will  present  a  de- 
lightfully original  act,  in  which  they  introduce  their 
"Four  Dancing  Kewpies." 


A  GREAT  GRIFFITH    PRODUCTION   AT  CURRAN 


There  are  two  outstanding  features  in  "Broken  Blos- 
soms" the  great  Griffith  production  coming  to  the  Cur- 
ran  on  Sunday,  August  24th,  the  superb  acting  and  the 
marvelous  photography  and  effects.  The  first  is  be- 
coming as  certain  a  thing  in  one  of  Mr.  Griffith's  screen 
productions  as  it  is  in  the  greatest  masterpieces  of  the 
speaking  stage.  The  second  is  so  striking  that  no  one 
who  is  amazed  by  it  but  must  realize  that  it  marks  the 
beginning  of  a  new  epoch  in  stage  entertainment.  In 
"Broken  Blossoms"  for  the  first  time.  Mr.  Griffith  has 
wedded  tlie  idea  of  the  old  Greek  tableau  to  the  motion 
picture  and  he  precedes  his  drama  with  what  he  is 
pleased  to  call  a  "Thematic  Overture" — which  is  in  ef- 
fect precisely  what  the  Greek  chorus  was  to  an  Euri- 
pidean  tragedy.  It  is  so  successful  and  artistic  and  in- 
novation that  one  is  bound  to  see  that  along  some  line 
as  this  the  are  of  the  motion  picture  is  to  move  in  the 
hands  of  the  true  artist  until  there  is  evolved  a  spec- 
tacle that  shall  combine  the  finest  qualities  of  both  the 
spoken  and  the  silent  drama. 


ORGAN  TRANSCRIPTIONS  AT  MUNICIPAL  RECITAL 


A  special  programme  of  organ  transcriptions  will  be 
presented  at  the  Exposition  .Auditorium  by  the  oflicial 
citv  organist,  Fdwin  H.  Lemare.  on  Sunday  evening  at 
8:. 30  o'clock.  It  opens  with  the  triumphal  march  from 
Aida.  in  contrast  to  which  comes  next  Boccherini's 
sprightly  and  graceful  Minuet  in  A.  In  succession  fol- 
low Antoine  Dvorak's,  Songs  My  Mother  Taught  Me, 
the  Romance  Sans  Paroles  by  Tschaikowsky,  and  Saint- 
Saens'.  Dance  Macabre. 

After  an  intermission  of  five  minutes,  the  organist 
will  resume  with  one  of  Edward  German's,  Henry  the 
Eighth  dances,  namely  the  Shepherd's  Dance.  The  per- 
formance will  close  with  Lemare's  rendition  of  "Wood- 
land  Murmurs"  from   Wagner's  "Siegfried." 


FORTUNE  GALLO   HONORED  AT  GREAT   BANQUET 

Fortune  Gallo,  the  distinguished  impressario  of  the 
San  Carlo  Opera  Company,  was  recently  rewarded  bv 
the  Italian  Government  for  valuable  services  rendered 
during  the  war  in  the  form  of  the  contribution  of  $100,- 
000  to  the  Italian  and  American  Red  Cross.  This  re- 
ward was  presented  in  the  form  of  the  decoration  of 
Chevalier  of  the  Crown  of  Italy.  To  commemorate  this 
auspicious  event,  give  it  official  sanction  and  at  the 
same  time  express  their  high  esteem  in  which  they 
hold  Mr.  Gallo  three  hundred  prominent  members  of 
New  York's  Italian  colony,  headed  by  Alfred  Salmaggi, 
gave  a  big  banquet  in  honor  of  .Mr.  Gallo  in  the  Buena 
Vista  Hotel  at  the  foot  of  Bay  Twenty-fourth  street. 
New  York. 

The  principal  speakers  on  this  occasion  were:  As- 
sistant District  .attorney  Francis  L.  Carrao,  of  New 
York,  and  Orestes  Ferrara,  of  Havana,  a  member  of 
the  Cuban  House  of  Representatives.  During  the  course 
of  the  addresses  .Mr.  Gallo  was  hailed  as  "one  of  Italy's 
pioneers"  in  the  same  class  with  Columbus,  Vespucci. 
Marconi  and  Caruso.  In  replying  to  the  eulogies,  and 
expressing  his  thanks  for  the  honor  bestowed  upon  him, 
.Mr.  Gallo  announced  that  he  was  about  to  give  another 
benefit  for  charity  but  not  in  connection  with  war  work. 
He  referred  to  the  big  open-air  production  of  Aida  at  the 
Sheepshead  Bay  Speedway  on  August  16th,  Impressario 
Gallo  is  pleasantly  remembered  by  San  Francisco  as 
the  head  of  the  San  Carlo  Opera  Company  which  had 
such  a  record-breaking  success  at  the  Curran  Theatre 
last  season. 
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PACIFIC  COAST  MUSICAL  RFA'IF.W 


The  San  Francisco  Savings  and  Loan  Society 

SWINGS       (THi;    SA>    KKAM  1S(0    HAMv)       COMMKHCIAI, 

52(;  Califoniin    Street,  Snu  Frnuelsco,   Cnl. 
Member  of  the   Assoeinteil  SnvluKs  niiiiks  of  San   Frniiolsoo 


MISSIOX   nUAXCH,  MiNSiou  and  2t«t  Streets 

PAIIK-PUKSIDIO    DISTKICT    nUANCH,   Clement   niiil    7tl>    Ave. 

IIAIGHT  STIIKET   URAXCH,  IlniKlit  and   Hclvcdere   Streets 


JUNE  30tl.,  1919 


..*«0,r.O!),l!ll'.H 


57,122,1X0.2:; 

]  ,000,0(>I).OII 

2,.1,S7,0I1.!I2 

30e,Sr.2.44 


Deposits   

Capital   Actually   Paid  Up  -. 

Reserve   and   Contingent   Funds   

Employees'   Pension   Fund  

OFFICERS— JOHN  A.  BUCK,  President;  GEO.  TOURNY,  Vice-President  and 
Manager  A.  H  R  SCHMIDT,  Vice-President  and  Cashier;  E.  T.  KRUSE.  Vice- 
Pi  esident' "wuJ>IAM  HERRMANN,  Assistant  Cashier;  A.  H.  MULLER,  Secretary; 
WM  D  NEWHOUSE,  A.ssistant  Secretary;  GOODFELLOW,  EELLS,  MOORE  & 
ORRIck,    General    Attorneys. 

noVRn  OF  DIRFX-TORS— JOHN  A.  BUCK,  GEO.  TOURNY,  E.  T.  KRUSE, 
K  TT  R  SCHMn:)T  I  N  WALTER,  HUGH  GOODFELLOW,  A.  HAAS,  B.  N. 
VAN    BERGEN     ROBERff    DOLLAR,    E.    A.    CHRISTENSON,    L.    S.    SHERMAN. 


THE    BRAT    REVIVED    AT    ALCAZAR         ^^^^      WilHam       StCmbach 


The  wheel  of  Alcazar  success  spins  rap- 
idly. Another  of  its  lucky  numbers  will 
turn  up  certain  winners  again  next  week, 
commencing  at  the  Sunday  matinee,  when 
an  insistently  demanded  revival  of  "The 
Brat"  is  made.  This  whimsical,  fascin- 
ating comedy  exerted  such  charm  a 
month  ago  that  crowds  could  not  be  ac- 
commodated, and  that  too  when  thous- 
ands were  away  on  vacation.  Requests 
for  restoration,  however,  come  from 
many  who  have  already  enjoyed  it.  It 
is  one  of  the  rare  human  nature  plays 
that  is  wirelessed  by  spoken  word  into 
wide  popularity.  The  box  office,  as  a 
practical  business  institution,  is  not  deaf 
to  the  voice  of  the  people.  Tlie  story  of 
the  shabby  little  dancer,  fresh  from  un- 
just ordeai  in  a  night  court,  who  creates 
a  dynamic,  and  much  needed,  moral  up- 
heaval in  a  fashionable  household,  has  a 
curious  psychological  appeal  that  reach- 
ed young  and  old  in  every  class  of  the 
community.  Belle  Bennett,  in  her  crea- 
tive and  original  portrayal  of  the  elfish 
heroine,  has  registered  a  brilliant  artis- 
tic triumph.  Slie  moves  audiences  to 
laughter  and  tears,  dances,  does  contor- 
tionistic  tricks  with  the  skill  of  an  acro- 
l)at  and   is   wholly  adorable. 


CECIL  FANNING,  Baritone 

H.   B.  TUBPIX,    Aceompanist 

Address:  L.  E.  BeUymer,  .\uditorium  Itlde., 
I,o»  Aneeles,  Cal.,  or  Mr.s.  Je.ssioa  Colbert, 
401    Flenrst    IIUIk-   San    Frnnelseo,   Ciil. 

JACK  EDWARD  HILLMAN 

n  ARITOM". 

100!)  Koliler  *  Clinse  IMilc    Tel.  Kenriiy  .'■  l."  1 

Resldenee   IMione    Irnnkliii   r.O<!S 

RUDY  SEIGER 

General   ^luslciil    Oireelor 

n.    M.    I.inard    Hotels    I'lilare   and    Fairmont 

in    Snn    Frnnciseo 

PERCY  A.  R.  DOW,  Teacher  of  Voke 
(Ilel    Canto   Metbod) 
Studios  reopened    for   \e»    Season,  :i7li  Sut- 
ter    St.,     Tel.     DouKlns     42.'t:{.       .'<t22     Oeeaii 
A  lew    Dr.    (Hesideneel,  Piedmont   2."1>0. 


The  Pacific   Coast  Musical   Review 
"  $2.00  per  year,  in  advance 


VOICE   CLLTURE 

Studio: 

002    KOHI.ER   &    CH.\SE    BLDG. 

San    Franeiseo  Pbone:    Kearny    5454 

Giacomo  Minkowski 
Mme.  Minkowski 

I, ate  of  Nc^v  York,  Berlin  and  Dresden. 
Voeal    Studio,    Suite    500,    Koliler    &    Ciiase. 

THE  PASMORE  SYSTEM  OF 
VOCAL  TECHNIC 

DFVKI.OPS:  ICndurine:  beauty  of  tone: 
full  power  »'itliout  foreiiiK  and  without 
loss  of  quality;  delioaey  witliout  weak- 
ness; eoniplete  raiiKe  without  inuseular 
elf (»rt ;    perfect    intonati<»ii. 

Kesidenee  Studio:     1470  WnshinKton,  near 
Hyde.      IMione    Franklin    N»<i. 


V 


Short  Pedagogical 
Music  Course 

lly    i<;ir:l    lOllis    IVrlield 

what     «loes     this     course 
consist  { 

AVork  on    the   following  sub- 
jects: 

1.  Reading-. 

2.  Sisht    Sinsiiig. 

3.  Iniprovisiiifj. 

4.  Melodic    Dictation. 
n.    Ear    FeeliiiK- 

6.  Itotp   Songs. 

7.  lUiytlim  and  Rhythmic  Dic- 

iMtion. 

5.  Keyboard   and    Written 

Harmony. 
9.    Keyl)oard,     Sliarps,     Flat.s, 
etc..   leading-  to  scales. 
10.    Harmonic    Dictation. 

11.  Pedagogy. 

12.  IIow  to  apply  the  fir.st  piano 

lessons. 

IMIICK:  $25.00  «  nsli  with  \p- 
p  I  i  <■  a  t  I  o  n.  or,  .1(:t5.00  in 
Three  I'aymeiits:  j|l15.00 
l>  o  w  n,  liiilaiice  In  two 
tlonlhly     l'a\niciits. 

Aildri'ss  (Miinmunlratioiis  to 
FFF\    KM. IS   IMntFIF.I.n 
MISIC    SCIIOOI,,     liie. 

n.-0-n55    .McClnrK    HidK..    2IS    S. 

-Wabash    Ave.,    ChicUKO,    HI;   or 

10)1    West    4.'>th    St.,    St.    James 

Hotel,     New     York     City.       Tel. 

Bryant    .'12 17. 


Ilie  esc 
comment 

•ptionnl   value  of   >llss   i 
unnecessary.      HOW    T 

>e>cke's   muslcall) 
I>II',    Fi.llCS,  .IOc; 

lllustra 
MAll    I.II 

ed    readUiKs   renders 
,•    BIT   SISTAH,  30e; 

<   lU^IS 

(iOc. 

CLAYTON  F. 

SUMMY  CO. 

,  Publishers 

HENRY  GROBE,  in  the  Store  of  WILEY  B. 

ALLEN  CO. 

i:!5-i.- 

!    Kl-;  MIN  V     STHI', 

'•' 

MISS  EMILIE  LANCEL  MME.  M.  E.  VINCENT,  Voice 


MIV/.7A>    SOI'UANt» 

C()\(  lIB'f    AM)    (>I'i;l«  A 

I  102   I'XCF   ST. Tel,   i'ark   :t2m> 

ERNST  WILHELMY 

\oice:  Correct  Interpretnt  Ion  of  Classics; 
Urnmn  and  i'octry.  Studios:  <;alVney  BIdK., 
;!T(>  Suiter  St.,  S.  1'".,  Phone:  OouKlas  :t,">7 ; 
iiiiil  2i:il  Colleue  Ave.,  Berkeley.  Telephone 
ili-i'kclcy     III5.I. 

MRS.  A.  F.  BRIDGE 

TF.ACHIOH    OF    SlX«iN<J 

stiidhi:    1020  Scott   St.  Phone   IMIImore   l.'itll 

MME.  ISABELLE  MARKS 

CONTUAI.TO 
\olee   Culture.      Suite  "C"   Kohler  &   Chase 
lluildlne.      Telephone    Kenrn.v    54.'»4. 

ALMA  SCHMIDT- KENNEDY 

I'lAMST 
Studios:     San   Francisco,   Hotel    Xormnndle, 
Sutter  and   Goueh    Streets.      Berkeley,   l.'i:t5 
lOuclid    Ave.      I'lione   Berkeley  H555. 

ACHILLE  L.  ARTIGUES 

(iraduatc  Scholn  Cantorum,  Paris 
OrKnn,     Piano,     Harmony,     Counter    Point. 
Studio:     .\rrillaKa    Musical    ColleBC       Ues., 
i;W   Finihth   .\ve.,  S.   F.     I'hone   Paeitlc  5740. 

ANIL  DEER  STUDIO 

lO.Kl   HAIGHT    STBEKT 
Studio  Tel.   Market  2941.    Resldenee  Phone 
Mission    2(i7S.       By    .Appointment    Only. 

Evelyn  Sresovich  Ware 

PIANO 
24n:{   Buchanan   Street  Phone   West   35.'»S 

Joseph  George  Jacobson 

I'lANO 
I27<>   California    St.         I'hone   Franklin   1740 

ROSE  RELDA  CAILLEAU 

Opera    Comique,    Paris 

Studio:     3107   AVashinRton    Street 

Phone    Fillmore    IS47 

SIR  HENRY  HEYMAN 

SOLO  VIOLINIST  MUSICAL  DIRECTOR 
Teacher  Violin,  Viola,  Ensemble  PlnylnR 
434    Spruce    Street.         Phone    Fillmore    1131 

JOHN  W.  METCALF 

Pianoforte    and    Harmony    Instruction 
Studio:  81(1  First   Savings   Bank  Bldg. 
Oakland.        Phone    Oakland    3172 
Residence    Phone,    Berkeley    0035 

MUSIC  TEACHERS 

Increase    Vour    Income    100   Per   Cent 
By  TeachInK 

True's  Color  Music  Method 

I'or  information  address  173  Santa  Clara 
Afcnne,    Oakland. 


Geo.  Stewart  McManus,  Pianist 

47  r;\FFNEV  BlULDIXG,  370  Sutter  Street 
S.  F.  Phone.  Kearny  543S.  Res.,  2140  HYDE 
STREET.      I'hone    Prospect    5430. 

FREDERICK  MAURER 

Te:ichcr  of  Piano  and  Harmony,  Ensemble, 
ConchiuK.  Studio:  1721!  Le  Roy  Avenue, 
nerkeley.      Phone    Berkeley  .530. 

Ada  Clement  Piano  School 

Fall    Term,    September    1st 
3435   Sacramento   St.        I'iionc    I'illmnre  .SOS 

MRS.  CARROLL  NICHOLSON 

Ct)\TRALTO 
Teacher  of  Sineini;.    32  Loretta   Ave.,  Pied- 
mont.    Tel.  Piedmont  304.     Mon.,  Kohler  & 
Chase  Bide,  S.  F.     Telephone  Kearny  5454. 

VERNICE  BRAND,  Contralto 

Teacher  of  SinKlnK.  Studios:  Berkeley — 
1514  Oxford  St.  Tel.  Berkeley  4130J.  Sne- 
rnment<i — Odd    Fellows    Illdd.    (4th   Floor). 

DOMENICO  BRESCIA 

VOICE    SPECIAI,IST — COMPOSITION 

Studio,  (IO3-0O4  KOHLER  Jk  CII.VSE   BLDG. 

Phone   Kearny  5454 

JOHANNA   KRISTOFFY 

I'rlma  Donna  Soprano.  Thorouich  Vocnl  and 
Driimatic  Traininc-  13(10  WashlnKton  St. 
I'lioiic    Franklin    1721. 

VIRGINIA  PIERCE  ROVERE 

I'rlnin   Donna  Soprano.     Formerly  with  the 

Boston    Opera    Company,   etc. 

1705  JONES  STREET    Phone  Frnnklln  7431 


Studio:      122^1    GEAIIV    ST. 
Phone   I'ranklln  4U20 


HELEN  COLBURN  HEATH 

Soiirano  Soloist  First  I  nllnrinn  Church,  and 
Temple  Emnnu  El.  \'ocal  Instruction,  Con- 
cert Work.      2530  Clay  SI.      I'hone  West  3S0O. 

MME.  M.  TROMBONI 

VOICE    INTER  PR  ETATIO.X 
Kohler  A;  Chase   Bide-     I'hone  Kearny  .'M54 

MARIE  PARTRIDGE  PRICE 

Soiirano  Soloist — Tcllcher  of  SInKlnK.  Re- 
cilnN.  Concerts,  (hurch  and  Oratorio.  1000 
Pane    Street.       Phone    I'ark    N7. 

Lydia  Sturtevant,  Contralto 

Opera,    Concerto,    Oratorio 

Studio:       2I(IS    Shattnck     Avenue,    Berkeley 

I'iionc    Berkeley    131 

Marion  Ramon  Wilson 

CO.XTR.ILTO 

Opera  and   Concert.      European   Credentials 

1242  TAYLOR   ST.      I'rospect   537(1 

DOUILLET  CONSERVATORY 


OF  MUSIC 

1721  JACKSOX  ST..  SAX   FRANCISCO,  CA  I.. 

Artistic  Studio  for  Rent. 

Ccntrnily  Located  —  tirand  Piano  —  Tues., 
I'rl.,  Sun.,  and  EvenlUKS.  Tel.  DouKlns 
1233,   on    Monda.'is   or    Saturdays   only. 

STUDIO  FOR  RENT 

Handsomely    Furnished — Steinway   Piano 

Tncs..    Wed..    Frl.    and    Sat.    Aft Available 

for  Studio  Concerts — Capacity  100.  Tel. 
DoUKlas     1033. 


TEACHERS'  DIRECTORY 


SIGISMONDO   MARTINEZ 
561  Hyde  Street         Phone  Franklin  8212 

ELIZABETH    SIMPSON 

25181/2  Etna  St.,  Berkeley.  Tel.  Berk.  1310 

ALBERTA    LIVERNASH    HYDE 

818  Grove  Street        Telephone  Park  1050 

THEODOR   SALMON 
610  Geary  Street  Phone  Franklin  681 

HAZEL    MILDRED    NICHOLS 
316  Pacific  Bld.t;.,  Oakland.    Tel.  Oak.  785 

MISS   EDITH   CAUBU 
376  Sutter  Street        Phone  Kearny  2932 


MRS.   RICHARD   REES 

815  Grove  Street Tel.  Park  5175 

MRS.  OLIVE    REED  CUSHMAN 

43.3  Elwood  Ave.,  Oakland.   Tel.  Oak.  5154 

GEO.  N.   KRULL,  Baritone 
2458  Folsom  Street      Phone  Mission  3021 

MARY   ALVERTA    MORSE 

2119  Scott  St. Phone  Fillmore  1820 

ANTOINE   DE   VALLY 
Studio  973  Market  Phone  Sutter  7339 

ANDRE   FERRIER 
1409  Hyde  Street  Tel.  Franklin  3322 

MME.   ELLEN    ROECKEL-DAVIS 

Studio,  125  C'armel  St.       Phone  Park  7096 

GRACE   GARDNER 
Studio  44  Gaffney  lildK-    Tel.  Kearny  2002 


LION   GOLDWASSER 
1010  Kohler  &  C'liase  Bld.i?.    Tel.  Prcsp.  864 

OTTO   RAUHUT 
359  First  Avenue  Phone  Pacific  3561 

HOTHER   WISMER 
3701  Clay  Street  Phone  Pacific  4974 

ARTHUR   CONRADI 
906  Kohler  &  Chase  Bldg.  Tel.  Kearny  5454 

MME.   DE   GRASSI 
2619  Dwight  Way,  Berk.     Tel.  Berk.  856J 

ANTONIO   D©  GRASSI 
Room  1004  Kohler  &  Chase  Building,  S.  P. 

G.  JOLLAIN 
370  Sutter  Street  Phone  Kearny  2637 

ORLEY  SEE 

1505  Castro  St.,  Oakld.    Tel.  Lakeside  2  , 


PACIFIC  COAST  MUSICAL  REVIEW 


SCHUMANN-HEINK 
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My  Love  o'  You 


l^nteHt    SoiiK   by 

AnniK  GKnitisH  jonbs 

nelne    Sungr    !»     ALICE:    GICXTI.C: 

MetropolKnn    Opera    Co.,    N.    Y.,  nnd 

JOHN  FIIVNEGAN,  Colelirnled  IfIhIi  Tenor 

Soloist  at  St.  Pntriek'N  Cathedral.   N.   Y. 


D.  C.  ROSEBROOK 

TEACHER 

CORNET  AND  TRUMPET 

Studio:     1002    Kohirr   A    Cliaiie    IluildiiiK 
Il.v  Appoiiitmeut 


George  Boosinger  Edwards 

Teacher  of 
Piano,  Organ  and  Composition 

1090  Eddy  Street 
Telephone  Fillmore  1581 


Manning  School  of  Music 

JOH.\   C.   MA.VMVG.   Director 

:f242    WoMhlnKtou    Streel,    near    PreMidio    Avenue 
San  Kranrisoo,  Cal. 

OpeuM   ItM  Mcveuth   year  AiiKUMt   18,   1019.      Students 

and   patrons   of   the   school    Nhonid    register   week   of 

AuKUNt    Illh.      More   pupii.s   have    rcfirlMtered    for   this 

NcnN<in'N   work   than    ever    hoforc. 

.New  assistants  have  been  roBaKed  and  may  be  met 

on  Thursday  and  Friday  mornings,  August  14th  and 

l.'lh. 

For    further    Informatllon    address    the   secretary    of 
the   school,    or   phone    F'illniore   305. 


EMERSON 

A  Good  Value  in 

PIANOS 

For    the    Home 
For  the   Teacher 
For    the   School 

Sherman,ffiay&  Go. 


Kearny  and  Sutter  Streets,  San  Francisco 

I<'ourteentli    and    Clay    Streets,    Oakland 

Sacramento      Fresno      Vallejo      Stockton      San     Jose 

I'ortlnnd  Seattle  Tacoma  Spokane 


WAGER  SWAYNE 

PIANIST  AND  ARTIST  TEACHER 


of  PARIS  and  NEW  YORK 


3466  Jackson  Street 


N6w  in  SAN  FRANCISCO 

Telephone  Fillmore  1905       Pupils  prepared  for  public  playing 


Paul  Steindorff 

Famous  Opera  Conductor 

Choragus  of  tbe  University  of  California  was  amazed  by  the 
wonderful  musical  performance  of  the 

SOLO£LL£ 

The  Tone-Coloring  Solo  Player  Piano 
/  had  alrva^s  considered  it  unlikely  that  on  the  mechanical  inslrumcnls  a  parting  of 
melody  and  accompaniment  were  possible.     To  enable  a  person  to  play  the  player  piano 
Ji'ith  the  expression  of  an  artist  is  amazing.      The 
Soloelle  is  certainly  a  great  accompaniment." 


The  Soloelle  actually  enables  you  to  accomplish  the  seemingly  impossible — it  gives 
you  the  technique  and  skill  of  a  great  artist — it  does  what  no  other  player  piano  can 
possibly  do. 

First — The  Soloelle  is  the  only  player  piano  that  afifords 
complete  and  unrestricted  control  of  the  Melody  and  the 
Acompaniment  separately. 

Second — The  Soloelle  contains  the  only  mechanism  in 
existence  for  varying  the  kind,  quality  or  character  of 
tone  (tone  color),  as  distinguislied  from  the  volume  or 
quantity  of  tone  (tone  gradation). 

Knahe    Soloelle,    Kohler    A    Chase     Soloelle,    Gabler    Soloelle,    Shonliiner     Soloelle,     Andrew 
Kohler  Soloelle,   I'ease   Soloelle,   Fischer   Soloelle,    llolmrt    M.    Cable   Soloelle. 

$650  to  $1350 

Knabo    and    other    Soloelle    (irniidN.    yi.'OO    ufi 
Terms  if  desired.      Other  iiistrnnieiils   in   cxchnnKC. 


PAUL   STEINDORFF 


26  O'Farrell  St. 
San  Francisco 


535-14th  St. 
Oakland 
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PASMORE   TRIO  GIVES   EXEMPLARY    PROGRAM 


RECITAL    OF    MISS    URNER'S    COMPOSITIONS 


RUDOLPH    E.    SCHIRMER    DIES    IN    CALIFORNIA 


Italian    Room    of    St.    Francis    Hotel    Crowded    With    En-       Regular   "Half    Hour"    At   the    Greek    Theatre    Last    Sun- 

thusiastic    Audience   That   Gives    Evidences   of   its  day    Afternoon    Devoted   to  Compositions  of    Kath- 

Delight   by   Frequent   Expressions  of  Approval  erine  Urner,  Winner  of   Ladd   Prix  de   Paris 


By    ALFRED    METZGER 

The  I'a.sinore  Trio  gave  a  concert  at  the  St.  Francis 
Hotel  on  Monday  evening  August  18th  which,  notwith- 
standing the  niidsuniuier  season,  was  crowded  to  the 
doors  with  an  audience  comprised  of  some  of  tlie  most 
prominent  musicians  and  music  lovers  in  this  city.  The 
character  of  the  event  was  of  such  an  unquestionable 
artistic  category  that  everyone  present  felt  certain  of 
the  rare  musical  merit  of  the  performance.  It  was  be- 
yond question  one  of  the  most  musical  events  heard 
here  in  a  long  while  and  surely  the  finest  concert  of  the 
summer  season. 

The  program  opened  with  Dvorak's  Dumky  Trio  for 
piano,  violin  and  cello.  Mary  Pasmore,  violin,  Suzanne 
Pasmore,  piano  and  Dorothy  Pasmore  cello,  interpreted 
this  typical  Bohemian  composition  in' a  manner  to  give 
joy  to  the  most  serious  music  lover.  This  series  of 
movements,  containing  the  well  known  Slav  character- 
istics, are  noteworthy  for  their  irresistible  rhythmic  chnr- 
acter  as  well  as  their  depth  of  emotional  coloring.  There 
runs  throughout  this  work  a  certain  pathetic  vein  and 
an  emotional  virility  decidely  impressive.  The  Pasmore 
Trio  brought  out  every  musical  accent  with  unerring 
instinct  and  intelligence,  emphasing  the  bright  and  sad 
spots  of  the  works.  The  uniformity  of  attack  balanci^ 
of  tone  and  spontaneity  of  phrasing  was  equal  to  the 
most  fastidious  artistic  demands  and  the  unrestrained 
enthusiasm  that  greeted  the  conclusion  of  the  work 
was  ample  evidence  for  the  deep  impression  made  upon 
the  hearers.  We  can  not  imagine  a  more  thorough  nor 
more  congenial  reading  of  this  work  than  the  one  given 
us  by  the  Pasmore  Trio. 

Harriet  Pasmore  sang  two  groups  of  songs  which  in- 
eluded:  To  One  Unknown.  (Carpenter).  Mammy's  Song 
(Harriet  Ware),  I  Am  Thy  Harp  (Woodman).  Robin. 
Robin  Sing  Me  a  Song  (Spross),  The  Message  (H.  B. 
Pasmore).  Mandoline  (Debussy).  Chere  Nuit  (Bache- 
let).  The  last  three  songs  were  interpreted  with  Trio 
accompaniment  specially  arranged  by  H.  B.  Pasmore  and 
most  ingeniously  conceived.  We  have  heard  nothing 
more  artistically  exquisite  nor  realistic  in  descriptive 
style  than  Mr.  Pasmore's  arrangement  of  Debussy's 
Mandoline,  even  the  humor  being  adequately  accentu- 
ated. Miss  Pasmore  has  made  astounding  progress  in 
her  vocal  art  since  we  last  heard  her,  although  even  a 
year  ago  she  e.xhibited  remarkable  intelligence  and  ar 
tistic  traits.  But  this  year  she  has  gained  in  assurance 
and  poise.  Her  voice  is  rich  in  timbre,  elastic  in  range, 
clear  in  tone  quality,  resonant  in  character  and  even  in 
all  positions.  Technically,  the  most  conscientious 
critic  can  not  find  any  fault.  Pure  intonation  and  con- 
cise enunciation  may  be  added  to  her  other  virtues,  and 
to  put  the  finishing  touches  to  her  vocal  art.  Miss  Pas- 
more possesses  individuality.  She  is  a  singer  of  the  rar- 
est type,  and  a  bom  artist.  Everyone  of  the  songs  she 
interpreted  was  redolent  with  sympathy  and  refinement. 
It  was  a  performance  of  which  the  greatest  artists  need 
not  have  been  ashamed.  If  Miss  Pasmore  has  no  bril- 
liant future  in  the  arena  of  vocal  art  then  there  Is  no 
justice  in  the  world  of  music. 

Dorothy  Pasmore  as  usual  gave  a  fluent  and  skillful 
interpretation  of  Boelmann's  Symphonic  Variations. 
Her  tone  was  velvety  and  smooth,  and  her  technic  im- 
peccable. Purity  of  pitch,  and  spontaneity  of  attack 
together  with  musicianly  phrasing  foi-med  the  essential 
features  of  her  performance.  She  again  proved  herself 
a  cellist  of  singular  artistry.  Miss  Mary  Pasmore  play- 
ed Slavonic  Dance  by  Dvorak-Kreisler  and  Mazourka  by 
Zarzyoki  in  a  manner  that  revealed  violinistic  tempera- 
ment and  a  realization  of  spirited  accentuation  that 
brought  virility  and  vigor  into  the  compositions.  Her 
technic  was  fluent  and  easy,  her  poise  unforced  and 
confident  and  her  musical  conception  intelligent  and 
matured.  Frank  P.  Moss  played  all  the  accompaniments 
with  sincere  artistry  and  adherance  to  the  individual 
characteristics  of  the  soloists. 

We  must  repeat  that  the  entire  event  was  one  of  the 
most  enjoyable,  most  conscientious  and  most  musician- 
ly pvents  of  the  entire  vear. 


COMMUNITY    MUSIC   SCHOOL    REOPENED 


The  regular  autumn  session  of  the  Community  Music 
School.  Harriet  Selma  Rosenthal,  director,  opened  Aug- 
ust 4th  with  a  fair  enrollment.  With  the  commence- 
ment of  public  school  work  last  week,  with  pupils  and 
teachers  all  back  from  summer  vacations,  the  Commun- 
ity school  settled  down  to  work  in  good  earnest,  and  the 
schedules  of  the  various  studios  at  the  disposal  of  the 
management  are    filled   to    capacity.     Classes    in    sight 

Ieading  theory,  history,  etc.,  lectures,  and  orchestra 
►e  being  resumed,  and  the  popularity  of  this  co-opera- 
[ve  movement  on  the  part  of  philanthropists,  teachers, 
he  muusic  trade,  and  talented  young  people  who  can 
Ifford  to  pay  but  little  if  anything  for  lessons,  is  thor- 
|ughly    established.      The     school     occupies     attractive 


Six  songs,  a  vocal  duet,  and  a  sonata  for  piano  and 
violin  comprised  the  program  of  original  work  by  Miss 
Katherine  Urner  at  the  Greek  Theatre  last  Sunday  af- 
ternoon. Miss  Urner  appeared  also  as  soprano  soloist, 
and  in  an  encore  played  her  own  accompaniment.  So 
well  rounded  a  development  in  a  musician  is  seldom 
seen,  and  adding  to  this  a  pleasing  and  simple  person- 
ality which  is  the  obvious  characteristic  of  the  young 
lady,  large  things  may  well  be  prophesied  of  her  pro- 
fessional future. 

Miss  Lena  Fra/.ee,  contralto,  sang  three  songs,  of 
which  the  "Hills,"  thrilling  to  the  beauty  and  happy  as- 
sociations of  the  Berkeley  hills  was  the  finest.  Miss 
Prazee's  voice  was  at  its  best  in  the  Greek  Theatre,  and 
did  much  to  endear  the  difficult  songs  to  the  audience. 

The  sonata  for  violin  and  piano  followed,  well  played 
by  Arthur  Conradi.  violinist,  and  George  Edwards,  pian- 
ist, in  spite  of  ditficulties  with  the  pages  introduced  by 
the  wind.  The  sonata  is  of  the  "ultra  modern"  style, 
leaning  nearer  to  d'Indy's  than  any  other  established 
composer.  The  slow  movement  was  generally  the  most 
liked,  revealing  the  greatest  emotion  combined  with 
architectural  perfection.  The  first  movement  appeared 
over  long,  which  may  have  been  due  to  the  difficulties 
under  which  the  performers  labored,  and  the  shortness 
of  time  in  which  they  worked  it  up.  The  last  movement 
is  gay  and  attractive  in  style,  and  for  perfection  of  bal- 
ance could  well  be  longer. 


'I'lic    l)iM«iiit;iii.slifil    CoiK 

in  TIliN  <  ity   I'rior  to 

DiMlrirt    IIoikIiiii 
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Miss  Urner  herself  appeared  in  the  following,  group 
of  three  songs,  revealing  a  simple,  clear  tone  quality, 
and  a  surprising  mastery  of  vocal  effect  in  one  who  has 
achieved  so  much  in  other  lines.  A  "Spring  Song"  .duet 
by  Misses  Urner  and  Frazee  closed  tlie  program.  All 
of  the  songs  and  the  duet,  though  evidencing  various 
stages  of  "modernity"  are  obviously  sincere  and  emo- 
tional. The  difficult  accompaniments  were  played  by 
Miss  Beatrice  ('lifford  with  sympathy  and  certainty. 

Miss  Urner  will  leave  September  1st  for  two  years' 
study  at  the  Paris  Conservatory  which  constitutes  the 
Ladd  prize  of  which  the  young  lady  is  the  first  winner 
since  its  establishment. 


Mr.  and  Mrs.  Frank  W.  Healy  have  returned  from 
New  York  where  Mr.  Healy  concluded  a  number  of  ar- 
rangements concerning  the  California  tours  of  a  few 
famous  artists.  .Vlr.  Healy  will  announce  his  plans  in 
a  future  issue  of  this  paper.  On  tlieir  return  trip  Mr. 
and  Mrs.  Healy  stopped  over  at  Lake  Tahoe  and  en- 
joyed a  rest  of  a  week  or  two.  Among  the  sensational 
attractions  booked  by  Mr.  Healy  are  Geraldine  Farrar. 
Amelita  (^lalli  Gurci.  Louisa  Tetrazzini  and  the  Sistine 
Choir  of  Rome. 


President    of    Famous    Firm    of    G.    Schirmer,    Inc.,    Suc- 
cumbs  After   Long    Illness   in   Santa    Barbara   on 
Wednesday,  August  20th 

Rudolph  E.  Schirmer.  |)resident  of  the  famous  firm  of 
G.  Schirmer.  Inc..  of  New  York,  died  in  Santa  Barbara, 
on  Wednesday  August  20tli,  after  a  long  illness.  His 
death  will  be  mourned  by  many  staunch  friends  who 
learned  to  admire  him  for  the  tremendouus  benefits  he 
bestowed  \ipon  the  many  composers  in  this  country,  and 
upon  music  in  general.  .Mr.  Schinner  is  survived  by 
his  widow,  and  his  son.  born  on  June  ISth.  1919. 

Mr.  Rudolph  E.  Schirmer.  president  of  G.  Schirmer. 
Inc..  the  music  publishers,  was  born  at  New  York  on 
July  22,  18.')9.  He  was  educated  in  private  schools  at 
New  York  and  Weimar,  Germany.  He  graduated  with 
the  degree  of  B.  A.  from  Princeton  University  in  1880, 
being  admitted  to  the  New  York  bar  in  the  same  year. 

Equipped  with  this  knowledge  of  legal  matters  he 
entered  the  firm  of  music  publishers  founded  by  his 
father  in  1866,  whom  he.  together  witli  his  brother  Gus- 
tave,  ably  assisted  in  giving  to  the  firm  its  character 
and  standing.  Upon  the  reorganization  of  the  firm  as  a 
stock  company  in  189,3.  Mr.  Rudolph  Schirmer  became 
the  president  of  the  corporation  and  continued  to  hold 
this  position  until  his  death. 

The  sudden  death  of  his  equally  capable  and  cultured 
brother  Gustave  in  1907  cast  a  great  additional  burden 
of  responsibility  on  Mr.  Rudolph  Schirmer's  shoulders, 
and  the  strain  thus  imposed  on  him  gradually  under- 
mined his  health.  His  ceaseless  activity  in  developing 
the  firm  by  leaps  and  bounds  to  its  present  eminence  in 
the  music  publishing  industry  culminated  in  the  erection 
of  the  (;.  Schirmer  music  publishing  factory  in  1914  on 
Long  Island,  the  largest  and  most  modern  establishment 
of  its  kind  in  America.  During  the  last  few  years  Mr. 
Rudolph  Schirmer's  delicate  health  compelled  him  to 
spend  most  of  the  year  at  his  home  in  Santa  Barbara. 
California. 

While  retaining  until  the  end  a  directing  and  advisory 
influence  on  the  business  of  the  firm,  he  gradually  with- 
drew from  the  actual  active  management  in  favor  of 
his  nephew,   Mr.  Gustave  Schirmer. 

Mr.  Rudolph  E.  Schirmer  was  characteristically  a 
publisher  of  the  type  that  sees  in  a  publisher  a  trustee 
of  the  best  interests  of  the  art.  and  believes  that  it  is  a 
publisher's  duty  to  give  to  the  public  not  only  what  it 
wants  but  what  it  needs.  In  matters  of  real  art  he  did 
not  hesitate  to  subordinate  commercial  considerations  to 
tlie  higher  cultural  aspects  of  an  enterprise.  Of  this  at- 
titude. The  Musical  Quarterly,  founded  by  him  in  191.i, 
is  a  typical  example.  Once  his  love  of  the  beautiful,  his 
exquisite  taste  and  his  discriminating  esthetic  judgment 
convinced  him  of  the  lasting  merits  of  a  new  composer 
he  would  spare  no  reasonable  expense  in  making  his 
access  to  the  public  easier.  Thus  the  careers  of  such 
composers  as  Charles  Martin  Loeffler,  John  Alden  Car- 
penter. Charles  T.  Griffes.  Bryceson  Treharne  Kurt 
Schlfndler.  Ernest  Bloch.  Percy  Grainger.  Rudolf 
Frinil.  Enrique  Granados.  John  Poyell.  Daniel  Gregory 
Mason.  Henry  Hadley.  David  Stanley  Smith.  Rubin 
Goldmark.  have  become  indissolubly  connected  with  his 
own  in  American  musical  history.  Such  names  inciden- 
tally prove  his  keen  and  sincere  interests  in  the  rising 
generation  of  American  composers,  and  it  is  worthy  of 
not-^  that  many  years  before  the  discussion  of  the  pros- 
pects of  the  American  composers  became  controversial 
Mr.  Rudolph  Schirmer  was  seeking  ways  and  means  for 
a  practical  furtherance  of  their  art.  His  interests  ex- 
tended to  institutions  and  in  keeping  with  his  ideals  he 
donated  the  Circulating  Library  of  Music  founded  by  G. 
Schirmer  to  the  Institute  of  Musical  Art.  New  York,  and 
a  select  musical  library  to  Santa  Barbara  in  memory  of 
his  infant  daughter  who  died  in  1918. 

It  is  a  pity  that  Mr.  Rudolph  Schirmer  could  never  be 
persuaded  to  write  down  his  reminiscences  for  they  ex- 
tended for  more  than  fifty  years,  back  to  the  times  when 
he  as  a  boy  knew  Franz  Liszt  at  Weimar.  The  circle 
of  his  ac(iuaintances  and  friendships  with  artists,  great 
and  small,  was  very  wide  and  he  was  known  both  here 
and  in  Europe  for  his  princely  hospitality  to  celebrities 
that  visited  our  shores.  His  love  of  the  beautiful  was 
not  confined  to  music.  It  embraced  the  other  arts  as 
well,  and  especially  his  collection  of  Chinese  porcelains 
and  Japanese  lac(iuers  is  appreciated  among  connois- 
seurs for  its  intrinsic  value. 
Mr.  Rudolph  Schirmer  was  a  member  of  the  University, 
Rac<iiiet  and  Tennis,  and  Princeton  University  clubs  of 
New  Yoik.  the  Metropolitan  Museum  of  Art.  the  Horti- 
cultural Society,  the  National  Institute  of  Social  Sci- 
ences, the  American  Museum  of  Natural  History,  the 
New  York  Academy  of  Sciences  etc.  He  was  a  trustee 
of  the  Institute  of  Musical  Art  arid  a  director  of  the  Ora- 
torio Society,  and  the  New  Yoi-k  Symphony  Society. 


Miss  Marion  Ramon  Wilson,  the  energetic  and  ca- 
llable sopiano  soloist,  is  spending  two  weeks  of  her  va- 
cation in  St.  Helena,  where  she  is  enjoying  a  delight- 
ful spell  of  warm  weather.  On  Sei»tember  1st  she  will 
return  to  San  Francisco  to  resume  her  teaching  and 
prepare  herself  for  the  concert  work  she  will  unques- 
tionably participate  in  during  the  new  season. 
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STEIN  WAY 

The  Piano  Used  by  the  Be^  Teachers 


C  The  Steinway  Piano  is  used  by  practically  all 
the  world's  greatest  Pianists,  Vocalists,  and  In- 
strumentalists. The  Steinway  is  the  piano  found 
in  the  homes  of  real  lovers  of  music  and  people  of 
discriminating  tastes  and  of  those  who  purchase 
only  the  best. 

C  But  even  more  important,  the  Steinway  is 
the  Piano  used  by  the  best  Teachers  of  Music 
throughout  the  world.  Needless  to  say,  in  teach- 
ing music  only  the  best  instrument  should  be 
used — an  instrument  possessing  the  truest  musi- 


cal quality  of  tone  and  the  most  perfect  action. 
Lack  of  tone  quality  is  a  menace  to  the  "ear,"  and 
an  inadequate  action  is  a  detriment  to  the  proper 
education  of  the  fingers  and  hands  of  those  learn- 
ing to  play.  Next  to  a  good  Teacher,  a  pupil  re- 
quires a  good  instrument.  Investigation  will  show 
that  in  every  city  those  teachers  having  and  using 
the  Steinway  Piano  are  the  best  teachers  in  that 
city. 

C  The  Steinway  is  universally  acknowledged  the 
Standard  by  which  all  other  Pianos  are  judged. 


We  carry  everything  in  the  musical  line — Steinway  Pianos  and  other  Pianos  of 
satisfactory  musical  worth,  Pianola  and  Duo  Art  Pianos,  Aeolian  Pipe  Organs, 
Victrolas  and  Victor  Records,  Band  and  Orchestral  Instruments,  Sheet  Music  and 
Music  Books. 


Sherman  ,Jpay  &  Go. 


Kearny  and  Sutter  Streets,  San  Francisco 
Fourteenth  and  Clay  Streets,  Oakland 

SACRAMENTO— STOCKTON— FRESNO-SANTA  ROSA— SAN  JOSE 


Jean  Criticos 

Soientiflc  Emission  of  Voice 

Res.  Studio:    614  MAGNOLIA  AVE.,  PIEDMONT 

Tel.  Piedmont  837"\V 


L.  E.  Behymer 

Manager  of  Distinguished  Artists 

EXECUTIV1E   OFFICES: 

705  AUDITORIUM  BLDG.,  LOS  ANGELES 

Arrillaga  Musical  College 

Fernando   MIchelena,  President; 
A.   I,.   ArtlKues,  Vice-President;   V.   de   Arrillagn,   Director 
Unexcelled    faclliiies    for    the    study   of   music    In    all   Its 
branches.      Large   Pipe  Organ.     Recital   Hall. 

2.115  JACKSON    STREET 
San   Francisco,   Cal.  Phone   West  47.'J- 

Miss  Elizabeth  Westgate 

Teacher  of  Piano,  Organ,  Harniouy.  Organist  and  Musical 
Director  of  First  Presbyterian  Church,  Alameda.  Home 
Studio:  1117  PARU  STREET,  AI,AMEDA.  Telephone  Ala- 
meda I.IS.  Thursdays,  Merrlman  School,  570  Oakland  Ave., 
Oakland.      Telephone   I'iedniont  2770. 

Mackenzie  Gordon,  Solo  Tenor 

Llcder,  Concert,  Opera,  Oratorio,  Tone  Production 
Ten    Years  Tenor   Soloist   of   St.    Bartholomew's   Church   of 

New    York   City. 
Solo  Artist  with  Worcester  and  Cincinnati  Music  Festivals. 

Soloist   with    the    Handel    and    Haydn    Society   of   Boston. 
Tenor  soloist   of   the   originnl   Perstan    Garden   Quartet. 
Studio:      2S32   JACKSON    STREET  Phone   West   4.'>7 

By   Appointment    Only 


DR.  C.  DE  MANDIL 

ViolinVirtuoso  and 
Pedagogue 

Kohler  &  Chase  Building 
Room  905 


AUGUST  E.  WIEBALK 

VIOLINIST 

Just  returned  from  A.  E.  F.  Service.  Will  accept  pupils 
in  Vloiln  and  Ensemble.  Studio,  703  Ilalght  Street.  Tel. 
Market  8103 


CLARENCE  R. 

KAULL 


Experienced    arranger    for    any 
coml>ination    of    voices    or    instru- 
ments.     Song    writing — copying — 
transposing.       Artistic    work. 
Suite  003  Pantages   Bldg. 


NOTRE  DAME  COLLEGE  OF  MUSIC 


Confers    Degrees 

For   Pnrtic 


SAN   JOSE,   CAL. 

Awards   Certificates 
liars  apply   to   Sister   Superior 


Clarence  Eddy 


BERINGER  CONSERVA- 
TORY OF  MUSIC 

926  Pierce  St.,  nr.  McAllister.    Fillmore  840 
Dominican  College  School  of  Music 

SAN    RAFAEL,    CALIFORNIA 
]>IiimIc    Courses    Tlioroiigli     and    I*rogresslve 
I'ubiic     School     Music,     Accredited     Diploma 

SIGMUND  BEEL 

Coucert  Master  of  L.  A.  Sympliony  Orchestra  during  last 
four  years,  will  accept  pupils  in  advanced  violin  and  en- 
semble playing.     Studio  1373  Post   St.     Phone  Prospect  7.'>7 

HUGO  HERZER 

TEACHER  OF    SINGING 

Method   of  the   Elder    Lamperii 

Studio:      2207    SACRAMENTO    ST.         Telephone   West   7S70 

MISS  DOROTHEA  MANSFELDT 

Preparing   Teaclier   for 

MRS.   OSCAR   MANSFELDT,    Pianist 

2,'>»0    PINE    STREET  Telephone    Fillmore    314 

ROSCO  WARREN  LUCY 


WALLACE  A.  SABIN 

Organist  Temple  Emanu  El,  First  Church  of  Christ  Sci- 
entist, Director  Lorlng  Club.  S.  F..  Wed.,  1617  California 
St.,  Phone  Franklin  2003:  Sat.,  First  Christian  Science 
Church,  Phone  Franklin  1307;  Res.  studio,  3142  Lewlston 
Ave.,    llerkeley.      Phone    Piedmont    242H. 

A  Violin  Teacher  from  New  York  City 

With  an  original  system  of  muscular  training,  evolved 
througii  years  of  experience,  will  take  a  limited  number 
of  pupils.  Special  attention  paid  to  ear-trnining,  tone 
<iuality   and   tonality.     For  terms  apply  to 

MISS   M.   V.  UNDERHILL 
SOI  Sutter  Street  Phone  Franklin  1120 

Brandt's  Conservatory  of  Music 

2211    SCOTT    ST.,    Between    Clay    and    Washington 
Mr.   Noah    Brandt,   Violin  Mrs.   Noah    Brandt,   Piano 

MRS.  S.  P.  MARACCI,  Vocal  Teacher 

Itnllnn  method;  14  years  of  stage  experience;  former  prima 
donna  witli  Caruso  and  Totrnxzini;  coaches  pupils  vocal 
and  dramatic  tone  formation  to  the  stage.  Studio,  404 
Columbus    Avenue.      Phone    Garfield    2270.  


Concert    Organist — Organ    Instruction 
2021    CALIFORNIA    STREET  Telephone    Fillmore    210 


Itcsideii 
i'icdnio 


PIAMST    AND    TEACHER 
and   Studio.  <II2.S   ilillcgnss    Ave.,   Oakland. 


Mrs.  Clarence  Eddy 

Contralto    Soloist — Vocal    Instruction 
2021    CALIFORNIA    ST.  Tel.  Fillmore  210 


Janet  Malbon,  Colorature  Soprano 

Teacher  of  Singing — Coaching  Public  and  Prl\-t«te  Re- 
citals and  Concerts.  Studio:  Kohler  &  Chase  Bldg.  Phone 
Kearny  11454.        Res.,   175   25th    Ave.        Phone   Pacific   0173 


MRS.  M.  E.  BLANCHARD,  Mezzo-Contralto 

(Head  of  Vocai  Department,  Mills  College) 

Teaclier   of    Singing.      Concerts,    Lecture-Rccilnls 

Studio:      Kohler   &    Chase    Bldg.,    Room    ItO.'..      Tel.    Kearny 

R4r>4.       Residence,  845  Ashbury    Street.       IMione    Park    ."SOOO 

HERBERT  RILEY,  Solo  Cellist 

Solo  and  Chamber  Music  Recitals.  Studio:  1271  PINE  ST., 
San  Francisco,  has  re-opened  his  Studio  after  Honorable 
Discharge    from    the    Army. 


Equality. 

I  consider  Mme.  Jelica's  foice  equal  iu 
quality,  coloring  and  technique  to  any  'vis- 
iting eastern  coloratura  singer  that  has  ap- 
peared here  this  season. 

tVALTER  BODIK  S.  F.  Bullain 


ica 


Sopvatvo 

Manacmml  STELLA  JELICJ.  lUS  Gtm  A:,nui,  BfTJrh.   Call/ornia 
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EIGHTEENTH  YEAR 


NINO    MARCELLI    TO    ORGANIZE   CONCERT    BAND 


Distinguished  Leader  Just  Returned  From  France  Where 

He  Conducted  The  Paris  Headquarters  Band  of 

98   Musicians   With    Brilliant   Success 


ing  the  fame  of  being  the  best  musical  institutions  in 
South  America. 

"The  'wonderful  boy  conductor,'  as  they  calUni  liim 
down  there,  was  the  pel  of  tlie  people  and  soon  became 
one  of  the  most  famous  and  popular  conductors.  He 
was  reengaged  for  tliree  consecutive  seasons  and  the 
last  time  to  conduuct  tlie  nine  symphonies  of  Beethoven. 
Controversies  appeared  in  tlu-  papers  as  to  whetlier  or 
not  the  boy  conductor  could  direct  the  Ninth  Sympliony 
in  a  manner  to  compare  favorably  with  former  perfor- 
mances. The  result  of  this  lontroversy  was  that  three 
thousand  people  were  turned  away  on  the  day  of  the 
concert  and  the  same  concert  bad  to  be  given  five  time.s 
in  order  that  all  peoiile  could  hear  it." 

Alfredo  V'alderana.  the  great  Chilean  critic  said  on 
this  occasion:  "Nino  Marcelli  revealed  again  his  exquis- 
its  sensibility  showing  us  Be(>thoven  genial  and  divine, 
as  he  is,  in  his  magnificient  pinnacle  his  Ninth  Sym- 
phony. He  has  such  talent  ilint  although  young  he  has 
been  able  to  penetrate  the  n()l)l(>  and  exclusive  Beetho- 
ven style,  vigorously  showing  his  deep  knowledge  and 
his  strength  as  a  great  conchutor.  a  real  artist,  whose 
s;)ul  passes  into  the  orchestra  giving  it  all  his  sensitive 
feeling  and  making  it  quiver  with  all  the  noble  emotions 
of  art." 

As  a  composer  Marcelli  is  the  winner  of  many  con- 
tests. A  great  number  of  his  sonatas,  concertos  and 
romances  have  been  published  in  Europe.  Among  his 
most  noted  compcsitions  are  a  symphony  entitled  "Ris- 
veglio  Primaverile"  and  his  "Suite  All'  Antica  per  Ar- 
chi"  for  which  the  great  Mascagni  had  the  greatest 
praise  when  he  conducted  botli  at  a  symphony  concert. 
Nino  Marcelli  will  locate  in  San  Francisco  for  the  pre- 
sent prior  to  his  re-organization  of  the  District  of  Paris 
Military  Band. 


Maestro  Nino  Marcelli.  brother  of  Ulderico  Marcelli 
who  is  so  well  known  as  composer  and  conductor  in  thi;i 
vicinity,  returned  from  France  a  week  or  two  ago.  He 
was  conductor  of  the  Paris  Headquarters  Band  of  the 
American  Expeditionary  Forces  and  gained  great  fame 
by  reason  of  his  musicianly  leadership  of  the  ninety- 
eight  picked  musicians  constituting  his  band.  Mr. 
Marcelli  has  been  in  the  army  during  fifteen  months  in 
which  time  he  gained  for  himself  an  enviable  reputa- 
tion as  a  band  leader  of  the  highest  rank.  His  musi- 
cians consisted  of  the  best  artists  of  the  various  bands 
of  the  American  Expeditionary  forces  and  gave  a  series 
of  concerts  that  secured  instant  recognition.  It  is  Mr. 
Marcelli's  plan  to  organize  this  same  band  here  and  tour 
this  ccimtry  with  it  on  a  transcontinental  concert  trip, 
trip. 

Besides  being  a  band  leader  of  superior  merit  Mr. 
Marcelli  is  a  composer  of  distinct  accomplishments, 
some  of  his  works  having  already  gained  wide  recogni- 
tion. His  splendid  crganization  was  selected  to  play  on 
July  14th,  at  the  statue  of  Lafayette  in  Paris,  in  the  pre- 
sence of  Generals  Pershing  and  Bliss  and  other  notables. 
On  various  occasions  it  was  selected  to  contribute  the 
program  among  these  for  the  inter-allied  games  July 
3rd  to  July  8th  at  the  Pershing  stadium  by  the  command- 
er-in-chief. Upon  its  return  the  band  played  at  Camp 
Stuart,  and  other  Eastern  centers  where  it  gained  the 
attention  of  critics  and  public.  On  these  occasions  two 
of  Mr,  Marcelli's  latest  compositions  were  played  name- 
ly. The  General  Harts  March,  and  District  of  Paris 
March.  From  an  Eastern  newspaper  we  re  print  the 
following: 

"Familiarly  known  in  Paris  by  almost  every  man,  wo- 
man and  child  from  the  most  dignified  and  pompuous 
military  chief  to  the  lowliest  urchin  in  the  street  and 
heralded  far  and  wide  in  every  French  port  and  town 
they  visited,  the  District  of  Paris  Band,  an  aggregation 
composed  of  98  musicians  of  picked  type,  gave  its  first 
concert  on  American  soil  last  night,  when  it  entertained 
a  large  crowd  of  civilians  and  service  men.  Mr.  Nino 
Marcelli,  composer,  orchestra  and  band  leader  and  mu- 
sician of  the  first  order  conducted  the  music.  He  has 
trained  the  band  since  its  formation  in  the  Paris  area, 
and  has  led  it  through  a  series  of  successful  concerts, 
which  has  given  the  band  a  name  frequently  heard  on 
two  continents.  *  *  *  Music  critics  stated  last  night 
that  the  work  of  the  band  was  in  all  respects  of  the  very 
highest  class  and  a  large  crowd  sliowed  the  apprecia- 
tion of  their  rerfornjance  by  long  and  hearty  applause. 
The  March  of  Victory,  written  shortly  after  signing  of 
the  Armistice  in  Paris,  was  played  with  much  effect, 
and  a  number  of  other  difficult  selections  were  greeted 
with  much  enthusiasm   by  the  crowd." 

In  the  November  1917  issue  of  Music  and  Musicians, 
of  New  York  we  find  the  following  biographical  sketch 
of  Mr.  Marcelli:  "Maestro  Nino  Marcelli  was  born  in 
Rome  the  21st  of  January  1889.  Graduated  when  still  a 
boy,  he  started  his  career  as  conductor  before  he  had 
reached  his  twentieth  year.  From  success  to  success  he 
conducted  grand  opera  seasons  in  Italy,  South  America, 
Russia  and  lately  in  the  United  States.  If  there  are  any 
conductors  who  at  such  an  early  age  can  show  such  a 
wonderful  record  of  activity  as  Maestro  Marcelli,  they 
must  be  few  and  far  between.  He  was  only  twenty-one 
when  he  was  engaged  as  conductor  of  Santiago  de 
Chile's  Symphony  Orchestra,  and  teacher  of  harmony 
in  the  governmental   Conservatory  of  Music,  both  hav- 


WAR   CA^'tP  COMMUNITY   SERVICE   CHANGES 


Several  changes  of  assignments  of  song  leaders  in 
the  War  Camp  Community  Service  on  the  coast  have 
been  announced  from  the  District  Headcjuarters,  San 
Francisco.  Herman  Brouwer,  who  has  been  in  charge 
of  a  Community  Singing  Program  in  Oakland  is  leaving 
fcr  the  East.  Mr.  Brouwer's  place  will  be  taken  by  Roy 
D.  McCarthy,  who  has  had  charge  of  Community  Sing- 
ing  work  in  Tacoma,  Washington. 

Captain  H.  C.  Stone  who  has  had  remarkable  success 
in  Community  Singing  in  Los  Angeles  ha.s  been  trans- 
ferred to  Northern  California  to  take  charge  of  a  Sing- 
ing Program  in  a  chain  of  several  cities.  Capt.  Stone 
will  also  take  over  the  wcrk  of  George  Knapp  at  Sacra- 
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mento,  Vallejo,  Napa  and  Benecia.  Mr.  Knapp  has  ac 
cepted  a  position  as  head  of  the  music  department.  Uni- 
versity of  Wyoming.  Roy  Pilcher  formerly  Army  Song 
Leader  at  Camp  Pike  and  also  director  War  Camp  Com- 
munity Singing  at  Wilmington,  Delaware,  has  been  a.-:- 
signed  to  the  Los  Angeles  field" in  place  of  Capt.  Stone. 

Mrs.  Frances  Drake  Leroy  will  continue  as  organizer 
for  Community  Singing  in  San  Francisco,  as  will  Wal- 
lace Moody  in  San  Diego,  Walter  Jenkins  in  Portland, 
and  Francis  Russell  in  Seattle. 


A    NEW    NOTE    IN    SINGING 

The  n(>arer  the  api)roach  to  nature,  the  more  perfect 
the  art.  To  be  perfectly  natural  in  singing  means  the 
eliniination  of  all  conscious  physical  action  in  the  re- 
lease cf  tone.  To  attain  this  condition,  those  who  have 
battled  with  breath  and  its  control,  find  the  voice  will 
readily  adjust  itself  to  the  principles  of  a  "stringed  in- 
strument." 

The  big  majority  of  artists  and  progressive  teachers 
are  saying  less  about  breath  each  year,  but  it  has  re- 
mained for  a  teacher  of  Chicngo,  and  New  York,  to  so 
clearly  enunciate  and  supply  the  principles  of  the 
stringed  instrument  to  the  voice,  in  such  a  practical 
manner,  as  to  develop  beauty  of  speech,  and  a  singing 
voice  of  ease  and  abandon,  along  with  marvellous 
breadth  of  range  and  volume  of  tone. 

The  technic  underlying  this  system  is  as  definite  as 
the  principles  of  niathematics.  and  as  certain  in  results. 

"The  Barbereux  System  of  Constructive  Voice  Produc- 
tion and  Unified  Diction"  has  been  in  effect  and  created 
the  keen<\st  interest  in  its  success  in  the  middle  west 
for  several  years,  and  in  the  east  for  a  more  recent  per- 
iod. Steps  are  being  taken  to  establish  this  system  in 
San  Francisco  early  in  September. 


THE    PRINCIPLE    OF    RECIPROCITY 

Notwithstanding  the  fact  that  the  price  of  print- 
ing the  PACIFIC  COAST  MUSICAL  REVIEW 
has  been  raised  twenty-five  per  cent  during  the 
last  two  years,  this  paper  NEITHER  RAISED  ITS 
ADVERTISING  RATES  NOR  ITS  SUBSCRIP- 
TION PRICE,  although  we  were  urged  to  do  so 
by  many  people. 

Consequently,  this  means  that  the  editor  and  pub- 
lisher of  the  Musical  Review  has  voluntarily  RE- 
DUCED HIS  INCOME  twenty-five  per  cent  for  the 
benefit  of  the  musical  profession  and  musical  pub- 
lic wh xh  values  a  policy  of  publicity  or  wishes 
to   keep    informed    on    musical    events. 

But  reduction  of  income  and  Increase  of  living  ex- 
pences  do  not  contribute  to  the  successful  publi- 
cation of  a  weekly  music  journal.  Hence  some 
way  must  be  found  to  earn  the  additional  cost 
necessary  to  publish  this  paper  In  these  times. 
Therefore,  instead  of  raising  advertising  and  sub- 
scription rates,  we  ask  our  friends  to  take  adver- 
tising space  in  the  annual  edition.  In  this  man- 
ner they  will  not  only  assist  this  paper,  but  them- 
selves, too,  for  the  beginning  of  tbe  season  is  the 
most  appropriate  and  the  most  advantageous  for 
purposes  of  publicity. 

The  Annual  Edition  of  the  Pacific  Coast  Musical 
Review  has  a  larger  circulation  on  the  Pacific 
Coast  than  all  other  music  journals  In  the  coun- 
try combined,  and  past  editions  have  proved  that 
readers  save  this  annual  number,  thus  making  all 
advertisements  in  it  PERMANENT.  Most  pub- 
lic libraries  keep  it  on  file.  Prominent  musx 
houses  keep  it  exhibited  longer  than  regular  num- 
bers. Musical  clubs  use  it  as  reference.  It  rep- 
resents the  yearly  progress  of  music  in  Cali- 
fornia. 

Distinguished  artists  who  expect  to  visit  the  Pa- 
cific Coast  during  the  new  season  will  find  this 
edition  an  unusually  effective  advertising  medium. 
Resident  ariists  have  an  opportunity  to  make 
themselves  known.  Publishers  may  thus  announce 
their  holiday  publications  exactly  in  time  for  the 
season.  Musical  instrument  manufacturers  will 
here  have  a  comparatively  inexpensive  opportu- 
nity to  call  the  musical  public's  attention  to  their 
instruments  and  incidentally  extend  a  courtesy 
to  their  agents.  Teachers  and  Conservatories  in 
the  East  and  West  can  here  appeal  to  prospective 
s'.udents  who  are  not  acquainted  with  the  oppor- 
tunities afforded  them  for  a  thorough  musical  edu- 
cation   in    America. 

But,  aside  from  the  individual  material  value  you 
are  sure  to  secure  from  an  advertisement  In  this 
edition,  there  still  remains  the  principle  of  reci- 
procity. If  the  publisher  of  the  Pacific  Coast  Mu- 
sical Review  has  sufficient  regard  for  the  profes- 
sion and  public  to  refrain  from  raising  rates,  is 
it  not  reasonable  to  expect  that  the  profession  and 
musical  public  in  turn  will  reciprocate  and  make 
it  possible  for  the  Musical  Review  to  save  part  of 
the  annual  loss  by  advertising  generously  in  this 
annual  edition? 


MUSIC    AS    A    VOCATION 


Those  of  us  who  are  interested  in  the  highest  devel- 
opment of  our  children  feel  that  unquestionably  music 
ranks  as  cne  of  the  essential  studies. 

It  should  be  begun  in  the  earliest  years,  pursued 
consistently  through  high  school,  and  for  the  unusually 
gifted  ones  brought  to  the  plane  of  artistry  in  the  years 
that  follow. 

We  also  realize  that  music  as  a  vocation  is  one  of  the 
best  of  all  the  teaching  professions,  and  that  success  of 
our  boys  and  girls  in  any  life  work  depends  upon  two 
gieat  assets,  fitness  and  preparation. 

Miss  Cora  W.  Jenkins,  the  director  of  the  Jenkins 
School  of  Music,  who  is  an  authority  on  the  subject  of 
the  music  education  of  the  child  is  also  an  expert  in  the 
training  of  teachers  for  the  profession. 

Numberless  prominent  teachers  of  violin,  cello  and 
piano  around  the  Bay,  have  received  their  normal  train- 
ing at  her  school,  and  sidendid  positions  are  constantly 
being  profered  to  the  competently  prepared  teacher  who 
goes  forth  with  a  message. 

The  Jenkins  School  of  Music  has  no  room  for  the  non- 
chalant young  lady_  who  wants  to  earn  pin  money,  or 
the  trifier — but  for  the  earnest  ambitious  student  who 
loves  both  the  art,  and  the  art  of  teaching  there  is  no 
better  environment. 


The  Pacific  Coast  Musical  Review,  $2.00  per 
year,  in  advance 


PACIFIC  COAST  Mi;SICAL  RFA'IRW 


Gossip  About  Musical  People 


Madame  Barbereux-Parry,  whose  Central  Studios  are 
in  Chicago,  will  arrive  in  San  Francisco  about  the  mill 
die  of  September,  to  deliver  a  course  of  public  lectures 
on  The  Barbereux  System  of  Constructive  Voice  Pro- 
duction and  Unified  Diction. 


Herman  Heller,  the  popular  conductor  of  the  Califor- 
nia Theatre  Orche.stra,  returned  from  his  vacation  on 
the  Russian  river,  is  delighting  the  audiences  at  that 
delightful  moving  picture  temple  every  afternoon  and 
evening.  His  programs  meet  with  universal  approval 
and  the  enthusiastic  applause  that  greets  his  efforts  are 
ample  testimony  for  the  high  esteem  in  which  he  is  held 
by  the  public. 

IV;rs.  Richard  Rees,  the  well  known  soprano  soloist, 
will  sing  at  the  Fairmont  Hotel  on  Sunday  afternoon 
August  31.  Her  group  of  songs  will  include  a  composi- 
tion by  Charles  Midgeley  entitled  A  Mountain  Song.  Mr. 
Midgeley  is  an  Oakland  high  school  student  and  about 
to  enter  the  University.  He  is  a  harmony  pupil  of  Wm. 
J.  McCoy,  and  Mrs.  Rees  expresses  herself  in  the  high- 
est terms  about  this  most  recent  effort  of  the  young- 
composer.  This  is  his  first  attempt  in  the  more  serious 
type  of  composition,  he  having  devoted  himself  hitherto 
to  the  more  popular  form  of  works.  One  of  the  chiefest 
characteristics  of  the  work  is  its  melodic  merit  and  the 
delightful  manner  in  which  words  and  music  blend.  Al- 
though appealing  in  poetic  sentiment  it  is  scored  in  the 
more  modern  style.  Mr.  Midgeley  is  indeed  fortunate 
to  have  an  artist  of  such  distinction  as  Mrs.  Rees  inter- 
pret his  early  success. 

George  Stewart  McManus,  after  an  absence  of  about 
two  months  on  his  vacation  along  the  Truckee  river,  the 
Upper  Salmon  Lake  and  Lake  Tahoe,  has  returned  for 
the  season  to  resume  his  studio  and  concert  work.  He 
will  begin  his  classes  on  September  1st,  and  any  com- 
munication regarding  lessens  or  concert .  engagements 
should  be  addressed  for  the  present  to  2140  Hyde  street. 
While  at  Lake  Tahoe  Mr.  McManus  was  the  guest  of  Mr. 
and  Mrs.  Alfred  Hertz  for  a  day  and  throughout  his  trip 
he  met  occasionally  people  prominent  in  San  Francisco 
musical  circles.  He  will  unquestionably  occupy  as 
before  one  of  the  leading  positions  in  the  musical  colony 
of  this  part  of  California  during  the  new  season. 

Edward  Faber  Schneider,  Dean  of  Mills  College  Mu- 
sic Department,  will  resume  his  San  Francisco  studio 
during  the  new  season.  Those  familiar  with  Mr.  Schnei- 
der's splendid  professional  career  realize  the  importance 
of  his  pedagogical  work.  He  is  beyond  a  question  one 
of  the  very  ablest  and  most  distinguished  piano  ped- 
agogues in  the  far  West,  and  his  pupils  when  appearing 
in  public  never  fail  to  exhibit  thoroughness  of  training 
and  refinement  of  artistic  faculties.  His  classes  have 
always  been  among  the  exemplary  students  of  the  com- 
munity and  his  students  recitals  are  looked  forward  to 
with  great  eagerness,  for  they  invariably  cause  excep- 
tional artistic  enjoyment  to  those  who  attend  them.  Mr. 
Schneider's  classes  ought  to  be  among  the  biggest  in  the 
community. 


Mrs.  J.  E.  Birmingham,  the  well  known  contralto  solo- 
ist, and  her  gifted  daughter  Miss  Alma  Birmingham, 
pianist  and  accompanist,  will  give  a  concert  some  time 
during  September  which  will  prove  of  more  than  passing 
interest.  Mrs.  Birmingham's  vocal  art  is  so  well  known 
to  our  readers  that  it  is  hardly  necessary  to  dwell  upon 
it  in  detail.  Miss  Birmingham  has  in  recent  years  es- 
tablished for  herself  an  enviable  reputation  in  Chicago, 
and  other  Eastern  musical  centers.  She  is  at  present 
visiting  her  family  here  and  naturally  has  been  asked 
to  appear  in  public  before  her  return.  Mnre  Fanny 
Bloomfield  Zeissler  acknowledges  Miss  Birmingham  as 
one  of  the  very  best  accompanists  in  Chicago,  and  that 
she  is  known  everywhere  in  that  big  metropolitan  cen- 
ter.    The  program  will  include  piano  and  vocal  solos. 


Miss  Lillian  Tovin,  the  charming  young  soprano  solo- 
ist, who  created  such  an  excellent  imipression  at  the 
Orplieum  recently  is  filling  an  engagement  in  the  Los 
Angeles  Orpheum  this  and  next  week.  No  doubt  her 
excellent  voice  and  attractive  personality  will  gain  her 
additional  laurels  in  the  South. 


A.  L.  Artigues,  the  well  known  organist,  pianist  and 
choir  director  has  returned  from  his  vacation  in  the 
mountains  and  is  again  busy  with  his  classes  at  the  Ar- 
illaga  .Musical  College,  and  also  his  church  work.  Mr. 
.Artigues  is  one  of  the  busiest  musicians  residing  in  this 
city,  and  his  fine  musical  achievements  contribute  great- 
ly to  the  musical  life  of  the  community. 


Miss  Ida  Hjerleid-Shelley,  the  well  known  pianist  and 
teacher  of  Sacramento,  after  spending  part  of  her  vaca- 
tion in  the  Yosemite  Valley,  visited  her  parents  in  San 
Jose,  and  finally  spent  a  day  in  Palo  Alto  where  she  at- 
tended the  organ  recital  at  Stanford  University.  She 
has  returned  to  her  field  of  activity,  and  has  resumed 
her  work  for  the  season  which  is  most  effective  and  in- 
fluential. 


Herbert  Linscott,  the  unusually  efficient  baritone  solo- 
ist, who  appeared  at  a  private  musical  function  last 
week,  and  whose  artistry  is  the  subject  of  a  review  in 
another  part  of  this  issue,  is  spending  the  summer  in 
Santa  Cruz  visiting  relatives.  Mr.  Linscott  will  return 
to  New  York  next  month  to  resume  his  concert  work. 
He  has  met  with  well  merited  success  ever  since  his 
return  from  France,  and  has  already  been  booked  for  a 
number  of  concerts  for  next  season. 


NEW  YORK   STRIKES   HINDER  SUMMER   MUSIC 

Musical     Union     Drawn    Into    Actors'    Fight— Impresario 

Gallo     Makes    a     Mammoth     'Aida"    Production  — 

Jouillard    Foundation    Strikes   a    Snag — Pade- 

rewski   Has  His  Hair  Cut  a  Little 


New  York,  August  24.— This  being  the  silly  season  in 
the  East,  nearly  everything  is  either  striking  or  talk- 
ing strike.  Of  interest  to  musicians,  the  actors,  includ- 
ing some  singers  of  both  sexes  in  the  light  opera  and 
musical  comedy,  struck.  Without  the  aid  of  the  stage 
hands  belonging  to  the  Theatrical  Mechanics'  Union, 
the  talking  actors  could  not  keep  their  managers  down. 
Likewise,  without  the  aid  of  the  instrumentalists,  the 
singing  actors  could  not  prevent  all  of  the  musical  pro- 
ductions from  raising  their  curtains.  So,  after  about  a 
week  and  a  half  of  strugglin.i?  with  the  managers,  the 
Actors'  Equity  Association  succeeded  in  getting  the 
stage  hands  and  the  "musiciaii.s"  to  join  in  a  sympa- 
thetic walk-out,  although  the  members  of  neither  the 
musical  nor  the  mechanical  unions  had  any  especial 
grievance. 


Strikes  of  actors,  singers,  or  of  instrumentalists  in 
the  summer  time  in  New  York  would  ordinarily  have 
been  about  as  ineffectual  as  a  strike  of  ice  men  in 
Alaska  in  December,  because,  until  post-war  conditions 
filled  the  metropolis  with  an  abnormally  large  floating 
pojjulation,  few  of  the  ordinary  places  of  amusement 
remained  open  in  .July  or  August.  In  addition  to  the 
extra  large  floating  population,  there  is  now  also  a  large 
class  of  patrons  who  have  been  making  higher  wages 
than  ever  before,  and  of  course  these  prosperous  per- 
sons would  not  be  happy  unless  tliey  could  go  frequently 
to  the  "musical  shows."  For  the  first  time,  therefore, 
many  managers  have  been  trying  to  keep  their  theatres 
open  for  twelve  months.  The  strikes  in  the  theatres 
interfered  greatly  with  these  new  ambitions  and  made 
New  York  about  as  dull  as  ever  in  the  summer.  Per- 
haps it  was  just  as  well  then  that  the  subways  and 
elevated  railway  systems  should  have  been  tied  up  tor 
awhile  by  strikes.  With  the  rapid  transit  car  men  on 
strike  it  was  hard  enough  for  residents  to  get  to  and 
from  business  once  a  day  without  attempting  to  make 
another  trip  to  the  theatre  at  night. 


A  New  American  Melody  Ballad 

\V^nen  You   Look 
m  the  Heart  of 
a  Rose 

LEO  FEIST,  Inc. 

Fei^  Building,  235  We^  40th  St. 

New  York 


Over  in  T,ondcn,  where  grand  opera  continued  through 
July,  a  new  concert  season  beginning  in  mid-August 
offered  another  contrast  to  the  times  and  pre-war  sea- 
sons of  music  in  America.  A  famous  English  series, 
that  of  the  Promenade  Concerts  at  the  Queen's  Hall, 
was  announced  to  open  its  twenty-fifth  year  on  August 
16th,  under  the  direction  of  Sir  Henry  Wood,  who  re- 
fused the  baton  of  the  Boston  Symphony  Orchestra 
last  year.  The  British  concerts  start  at  8  o'clock  "as 
in  pre-war  days"  and  run  ten  weeks  only.  A  list  of 
eighty-seven  solo  singers  and  thirty-three  instrumental- 
ists includes  Ben  Davies  and  Gervase  Elwes,  tenors. 


Verdi's  Aida  was  sung  in  open  air  for  the  benefit  of 
the  Florentine  earthquake  victims  before  a  great  popu- 
lar audience  last  Sunday  night  in  the  motor  racing 
Speedway  at  Sheepshead  Bay.  The  crowd  was  esti- 
mated at  50,000,  and  it  was  hoped  to  send  a  dollar  for 
every  person  present  to  the  charity  of  the  local  Italian 
colony.  The  opera,  composed  for  the  Khedive  of  Egypt 
and  first  sung  at  Cairo  in  1871,  has  approached  its  half- 
century  with  perhaps  never  a  performance  just  like  this 
in  New  York.  The  crush  of  spectators  caused  great 
confusion,  and  the  performance  was  an  hour  late  in 
starting,  and  was  not  over  until  after  midnight. 

An  annual  series  of  open-air  spectacles  in  America 
began  four  years  ago  in  Philadelphia,  where  600  sang; 
then  San  Francisco,  with  750,  and  St.  Louis,  with  1000, 
while  in  1917-18  an  Italian  company  largely  recruited 
here  gave  Verdi's  airs  in  the  vast  bull-ring  of  the  City 
of  Mexico.  Last  Sunday  night  Aida  was  bigger  yet;  the 
costumer,  Bassi,  had  2000  robes  ready,  and  most  of 
these  were  actually  worn,  while  an  elephant  from  Cen- 
tral Park,  with  camels,  oxen,  and  horses,  marched  in  the 
second-act  "triumph  scene." 

The  title  role  of  Aida  was  sung  by  Marie  Rapold, 
well  known  at  the  Metropolitan;  Amneris  by  Cyrene 
Van  Gordon  of  the  Chicago  stars,  and  Rhadames  by  Man- 
uel Salazar,  a  tenor  who  has  appeared  with  the  Gallo 
companies  throughout  this  country.  There  were  Ric- 
cardo  Stracciari,  a  Chicago  artist,  as  Amonasro,  the  Af- 


rican chief;  Pietro  de  Biasi,  as  Ramfis,  the  priest;  Ma- 
rie Tiffany  as  the  priestess,  Natale  Cerv'i  as  King,  and 
Luciano  Rossini  as  a  messenger.  The  conductor  was 
Giorgio  Polacco.  Fortune  Gallo,  impresario  of  the  San 
Carlo  Opera  Company,  which  will  appear  at  the  Curran 
theatre  next  season_  and  Andres  de  Segurola  of  the  Met- 
ropolitan directed  the  performance. 

Gavin  Dhu  High 
-• 

ORPHEUS  AT  THE  GREEK  THEATRE  TO-NIGHT 


Once  more  will  the  Greek  theatre  in  Berkeley  carry 
its  fame  through  the  world  to-night,  for  under  the  open 
blue  California  sky,  Paul  Steindorff  the  famous  choragus 
of  the  University,  intends  to  repeat  the  triumph  of  his 
last  summer's  production  of  Gluck's  beautiful  opera 
"Orpheus,"  in  the  most  beautiful  and  appropriate  set- 
ting that  cculd  posibly  be  afforded  the  fairy  work.  Or- 
pheus is  the  most  important  of  the  many  Gluck  compo- 
sitions and  ranks  among  the  most  important  of  the 
world's  classical  compositions.  The  story  of  the  inva- 
sion of  the  lower  regions  by  Orpheus  in  search  of  his 
love  Eurydice  is  one  known  to  all  children  and  grown 
■.'.ps  and  fascinating  to  everyone. 

Orpheus  calls  for  extraordinary  singing  powers  in 
the  roles  of  the  hero,  heroine  and  the  love  God  Cupid, 
and  Paul  Steindorff  has  wisely  selected  Lydia  Sturte- 
vant  for  the  name  role  and  Anna  Young  for  Cupid  from 
last  summer's  cast,  because  of  their  special  fitness  for 
the  same  and  because  of  the  triumphs  they  achieved  in 
singing  them  last  year.  Ina  Herbst-Wright.  a  fine  ly- 
ric soprano  who  has  sung  Eurydice  often  and  with  Lav- 
ish praise  from  critical  writers  will  render  that  part  to 
night.  The  dancing  features  which  are  equally  par:!- 
mount  in  Orpheus  will  be  entrusted  to  the  talented  pu- 
pils of  Anita  Peters  Wright,  whos^  excellent  work  has 
often  been  put  to  the  test  in  Greek  theatre  performan 
ces.  A  group  of  Grecian  maidens,  as  well  as  a  corps  de 
ballet  of  one  hundred  pretty  girls,  will  furnish  this  en- 
semble, led  by  Eugenia  Vandeveer,  one  of  the  most  tal 
cnted  dancers  who  have  ever  led  an  Orpheus  ballet.  .\ 
great  chorus  of  two  hundred  singers,  and  the  big  syni 
phony  orchestra  of  sixty,  with  Giulio  Minetti  as  concert 
traster  and  Walter  Oesterreicher  specially  engaged  to 
play  the  numerous  flute  cbbligati  in  the  score,  will  make 
up  a  grand  total  of  some  three  hundred  participants. 
The  usual  Steindorff  attention  to  detail  will  be  evident, 
and  the  conductor  himself  ventures  the  opinion  that  to- 
night's performance  will  rank  with  any  of  the  important 
performances  he  has  sponsored  in  the  Greek  theatre. 
Unusual  light  effects  have  been  introduced  and  these 
will  make  realistic  the  naturally  beautiful  settings  of 
the  Greek  theatre.  The  scenic  equipment  will  be  elab- 
orate, yet  in  keeping  with  the  dignity  of  the  opera  and 
surroundings. 

There  will  be  a  big  crowd  at  Berkeley  to-night  to  wit- 
ness this  spectacle  opera,  and  the  remaining  tickets  can 
be  secured  at  either  of  the  Greek  theatre  doors  to-night. 


THE  MIRACLE  MAN  AT  THE  ALCAZAR 


The  only  strictly  dramatic  entertainment  in  San  Fran- 
cisco during  the  joyous  Pacific  Fleet  week,  commencing 
next  Sunday  afternoon,  with  a  special  matinee  on  Labor 
Day,  Monday,  will  be  George  M.  Cohan's  famous  com- 
edy "The  Miracle  Man" — the  original  spoken  play,  not 
a  picture.  It  will  reveal  to  visiting  thousands  the 
splendid  quality  of  staging  and  acting  that  has  given 
the  New  Alcazar  Company  wide  distinction  as  the  most 
representative  in  this  country.  "The  Miracle  Man"  not 
only  snaps  and  sparkles  with  Cohanesque  humor  and 
radiates  wholesome  romance,  but  it  conveys  a  great 
message  of  abiding  faith,  gladness,  good  cheer,  and 
clean  living.  It  is  peopled  with  graphic  American  char- 
acter types  of  city  and  country,  picturesque  and  vitally 
human.  Lovely  Belle  Bennett  and  versatile  Walter  P. 
Richardson,  personate  the  leaders  of  a  band  of  New 
York  confidence  crooks  who  invade  a  simple  Maine  vil- 
lage, and  are  made  to  walk  straight  through  the  influ- 
ence of  a  patriarchal  old  faith  healer  whom  they  seek 
to  use  as  a  dupe  for  wicked  purposes.  "The  Miracle 
Man"  is  more  than  a  laughing  diversion;  it  is  a  great 
psychological  study,  abundant  in  dramatic  surprises  and 
thrill.  The  long  cast  also  includes  Thomas  Chatterton 
as  "Pale  Face  Harry;"  Henry  Shumer  as  the  fake  in- 
valid "The  Flopper;"  Vaughan  Morgan  as  the  crippled 
boy,  who  is  made  whole;  Rafael  Brunetto  as  "The  Pat- 
riarch ; "  Emily  Pinter,  Jean  Oliver,  Edna  Shaw,  Al  Cun- 
ningham, Nate  Anderson  Graham  Earl  and  others  in 
vivid  characterizations. 

To  follow  Monday,  September  7th,  with  special  mat- 
inee on  Admission  Day,  comes  the  first  San  Francisco 
presentation  of  "Young  America,"  a  delightful  humanity 
comedy  about  a  bad  boy  of  a  neighborhood  and  his  dog, 
and  the  newly  weds  whose  suburban  home  is  thrown  in- 
to an  uproar  when  the  plucky  little  bride  rescues  him 
from  a  juvenile  court. 


ADVERTISING  RATES 
FOR 

Anniversary  Edition 

To  be  Pul>li.shi-d  on 

Odlober  11th,  1919 

One  liaer,  SIIT.'t.On:  oiio-liiiir  imee,  ilt'llMKI:  oiie-llilrd 
paKC  <<>ne  ooliiniii),  $:(0.(M>:  one-fourth  ixiee,  ^--'.nO; 
oiie-xlxtli  iiBjie  (oiio-liiiir  foliimii),  lfll!..'0:  onr-elKhtli 
liner  <•'>  iiiclieN  xIiibIo  eoliimii,  $IO.<tO;  one  inch 
neroNM  pnKe,  I|l7.."i0;  one  ineli  iloulilr  column,  $<i.OO; 
one   iurh    MinKle   eolunin,   y:t.<>0. 
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MARION  VECKI 

BARITONE 
Opera— Concert— Oratorio 

For  dates  during  Suninier,  address 
Chronicle  Building,  San  Francisco, 
and  for  bookings  1919-1920,  Jules 
Daiber,  Aeolian  Hall,  New  York. 
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has  created  among  the  most  discriminating  and  cultured  musicians,  gives 
it  a  unique  position  in  the  musical  world.     No  other  piano  ever  aroused 
such  enthusiasm  on  the  part  of  musicians.     This  is  not  the  result  of  chance, 
of  extensive  advertising  or  sensational  methods  on  the  part  of  its  manufacturers.     It  is  due  to  epoch-making  improve- 
ments of  a  scientifc  but  w^holly  practical  nature — notably  the  Tension  Resonator — developed  in  the  Mason  &  Hamlin 
factory  and  found  only  in  Mason  &  Hamlin  pianos. 

,      A  demonstration  of  the  Tension  Resonator,  its  sustaining  functions  and  its  simple  perfection  will  be  gladly  made  at 
our  warerooms.     We  invite  most  careful  investigation. 


Two  Entrances 
135-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Machines 


^ile)^B  Allen  @ 

MASON  AND  HAMLIN  PIANOS 


Oakland— 510  12th  and  1105  Washington 

San  Jose — 117  South  First 

Sheet  Music 


PACIFIC  COAST  MUSICAL  REVIEW 


A  Highly  Artistic  Pictorial  Tragedy   Depicting  Primitive 

Human   Conflicts   is    Mellowed    by   the   Soothing 

Strains  of  a  Sympathetic  Musical   Setting 

By  ALFRED  METZGER 
D.  W.  Griffith  has  brought  the  art  of  the  motion  dra- 
ma to  such  a  high  standard  that  no  one  will  consider 
it  to  ridiculous  to  seriously  record  his  impressions  of  a 
silent  tragedy.  And,  come  to  think  of  it,  tragedy  after 
all  is  the  more  impressive  for  silence.  We  believe  that 
in  Broken  Blossoms,  Mr.  Griffith  has  surpassed  all  his 
former  artistic  achievements.  Wliile  he  has  hitherto 
been  able  to  show  us  greater  scenic  magnificence,  big- 
ger mob  scenes,  more  gripping  melodramatic  action, 
and  more  splendid  historical  pageants  he  has  never  at- 
tained quite  such  purely  artistic  heights  as  on  this  oc- 
casion. The  entire  production  of  Broken  Blossoms 
seems  to  be  treated  with  tone  color  effects.  Mr.  Griffith 
proceeds  from  the  beginning  of  the  prologue  to  the 
start  of  the  actual  story  to  create  a  definite  atmosphere, 
and  before  vou  know  it  you  have  become  captive  in  this 
atmosphere  and  vour  mind  has  been  hypnotized  to  such 
an  extent  that  your  attention  as  absolutely  riveted  to 
the  story  in  a  manner  that  causes  you  to  disregard  the 
flight  of  time.  .     .^.       , 

The  tragedy  being  based  entirely  upon  primitive  hu- 
man emotions— not  passions— the  success  of  the  his- 
trionic part  of  the  picture  depends  solely  or  principally 
upon  facial  expression,  and  every  actor  in  this  drama 
is  an  expert  mimic.  In  the  case  of  Richard  BathelmVss 
and  Lillian  Gish,  who  interpret  the  ciiaraclers  of  the 
Girl  and  the  Chinaman  as  well  as  of  Donald  Crisp  as 
Battling  Burrows,  it  is  possible  to  read  what  is  going 
on  in  their  innermost  soul  from  the  gradually  unfold- 
ing revelations  expressed  in  their  facial  control.  At 
times  you  catch  yourself  watching  these  reflections  of 
sorrow  fright,  love,  brutality  or  resignation  with  the 
rigidity  imposed  by  hypnotic  suggestion.  And  herein 
we  find  the  greatest  achievements  of  this  most  recent 
Griffith  picture— atmosphere  and  intensity  of  dramatic 
action.  .  , 

We  have  been  asked  to  jot  down  our  impressions  ot 
the  music  so  ably  composed  and  arranged  by  Louis  F. 
Gottschalk,  who  also  conducts  the  orchestra,  and  D.  W. 
Griffith,  but  the  musical  setting  has  been  so  skillfully 
manipulated  that  it  becomes  welded  into  the  story  and 
thus  forms  cne  complete  production.  Herein  the  great 
artistic  mind  of  the  producer  is  in  evidence.  Neither 
the  play  nor  the  music  is  thrust  upon  your  conscious- 
ness. You  merely  witness  the  performance  as  a  whole. 
A  Chinese  orchestra  which  as  a  rule  w'ould  offend  our 
musical  sensibilities  is  toned  down  to  such  refinement 
of  ensemble  and  such  mellowness  of  expression  that  it 
seems  perfectly  proper  from  a  musical  point  of  view. 
There  are  never  any  crashing  noises  of  brass  or  per- 
cussion, but  the  music  like  the  picture  attains  an  atmos- 
phere of  soothing  sadness.  When  a  gong  is  sounded  it 
does  not  frighten  you  into  the  realization  of  your  en- 
vironment, but  it  adds  to  your  tranquility  by  its  caress- 
ing tone.  And  herein  both  Mr.  Gottschalk  and  Mr. 
Griffith  have  achieved  masterly  skill  in  the  manipulation 
of  a  musical  setting,  because  they  have  succeeded  in 
actually  making  it  part  of  the  evenings  soulful  specta- 
cle. If  you  miss  attending  Broken  Blossoms  at  the  Cur- 
ran  Theatre  you  forego  one  of  the  most  elevating  emo- 
tional experiences  in  your  life. 
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SYMPHONY   TICKET   SALE    BEGINS   AUSPICIOUSLY 


With  the  return  this  week  of  Alfred  Hertz  from  hia 
summer  vacation,  plans  for  the  forthcoming  season  of 
the  San  Francisco  Symphony  Orchestra  have  been  given 
impetus.  Conductor  Hertz  acquired  many  new  scores 
while  in  New  York.  The  season  will  open  with  a  sym- 
phony concert  in  the  Curran  Theatre  on  Friday  after- 
noon   October  10. 

Secretary-manager  A.  W.  Widenham  of  the  Musical 
Association  of  San  Francisco,  the  symphony's  sustain- 
ing body,  states  that  the  members'  season  ticket  sale, 
which  has  been  in  progress  during  the  past  week,  has 
been  highly  gratifying.  The  sale  is  being  conducted  in 
the  offices  of  the  association  in  the  Phelan  Building. 
The  season  ticket  sale  fcr  the  public  will  open  on  Sep- 
tember 22.  Season  tickets  are  being  sold  for  the  three 
series  of  concerts  announced  for  the  season — Friday 
symphonies,  Sunday  symphonies,  (repetitions),  and  Sun- 
day "popular"  concerts. 

■The  fact  that  under  the  revised  provisions  of  the  Unit- 
ed States  revenue  act  no  tax  is  required  on  tickets  of 
admissicn  to  symphony  concerts  should  make  for  added 
stimulation  of  the  seat  sale.  The  performances  of  the 
San  Francisco  Symphony  Orchestra  will  be  the  only  lo- 
cal musical  events  the  tickets  to  which  will  not  be  taxed 
by  the  government. 

Following  are  the  concert  dates  for  the  season:  Fri- 
day symphonies,  October  10  and  24:  November  7  and  21; 
December  '>  and  19:  January  2,  16  and  30;  February  1.3 
and  27;  March  12;  Sunday  symphonies,  October  12  and 
26;  November  9  and  23;  December  7  and  21,  January  4 
and  18;  February  1,  I'j  and  29;  March  14;  Sunday  "pops," 
October  19;  November  2  16  and  30;  December  14;  Jan- 
uary 11  and  25;  February  8  and  22  and  March  7. 


ALVINA    BARTH    AT   EXPOSITION    AUDITORIUM 


A  programme  of  various  moods  will  be  given  by  Ed- 
win H.  Lemare  at  his  Exposition  Auditorium  organ  re- 
cital Sunday  evening  at  8:30  o'clock,  his  selections  be- 
ing: Scherzo  in  G  minor,  (Bossi);  Cavatina,  (Raff); 
"Lullaby"  and  "Rondo  Capriccio"  (Lemare);  "Marche 
Funebre  el  Chant  Seraphique,"  (Guilmant) ;  'Ride  of 
the  Valkyries,"  (Wagner).  The  striking  merit  of  Alex- 
andre fJuilmanl's  "Marche  Funebre  et  Chant  Seraphi- 
que" is  universally  acknowledged,  the  first  part  being  a 
funeral  march  of  solemn  nobility  and  the  second  a  mel- 
ody of  seraphic  quality. 


Constance  Alexandre 

Mezzo  Soprano 

Will  be  Available  for  a  Few  Concert  Dates  in  California  Prior  to  Her  Return  to  New  York 
in  November. 

Last  Season  Miss  Alexandre  Successfully  appeared  in  a  Six  Months'  Concert  Tour  including 
25  States  and  63  Cities  and  Comprising  125  Concerts. 

A  FEW  PRESS  COMMENTS 


lllrinliiKliiini  .Vro — Mile.  Alexandre  saiiK  Deliu.s- 
.xys  Beau  !^oir  witli  real  lini.sh,  and  her  other  nov- 
tics  revealed  tone  instniciion  and  musicianly  vocali- 
zation. 

Cnutoii  (Ohio)  Dally  \f«N — Miss  Alexandre,  who 
has  a  very  pleasing  mezzo-soprano  voice,  was  one 
of  the  most  charming  artists  heard  in  Canton  this 
season.  The  freshness  and  buoyancy  put  into  her 
selections  by  her  unusual  Interpretations  earned 
lor  her  well-deserved  enthusiasm  on  the  part  of 
the  audience.  »  «  •  Miss  Alexandre's  French 
enunciation  and  the  life  with  which  she  sang  these 
numbers    was    that   of   a    l''rench   .irtist. 

Itlcn  (New  York)  I'ti-mm — Miss  Alexandre  pos- 
sesses a  rich  soprano  voice,  and  she  was  etiually  at 
home  in  the  ditflcult  aria  numbers  and  tlie  lighter, 
daintier  French  songs.  She  is  an  accomplished  and 
experienced  singer  and  her  part  in  the  program 
was   an   added    pleasure. 

C'iiarleMtoii  XewM-Cxiirler — Miss  Alexandre  is  a 
young  and  charming  cantatrice,  with  a  fresh,  pul- 
sing, musical  voice,  which  she  employs  with  fine 
discretion.       Her    voice    combines    the    buoyancy    of 


youth  with  the  sureness  of  the  artist  who  has 
studied  carefully.  Though  painstaking.  Miss  Alex- 
andre is  not  mechanical.  She  sings  with  natural- 
ness and  with  agreeable  enunciation.  In  operatic 
arias  and  in  lieder.  she  reveals  her  earnestness  of 
purpose  and  her  desire  to  be  faithful  to  her  singing 
ideals.  Her  physical  attractions  are  a  distinct  as- 
set. 

liaitiniore  Xe\vn — Miss  Alexandre  has  a  very  high, 
clear  soprano  voice  which  she  uses  with  a  great 
deal    of   intelligence   and    skill. 

.%kr«n  toiilo)  Vtqhk — Miss  Alexandre  possesses  a 
voice  of  marked  agility,  combined  with  a  pleasing 
personalit.v  that  immediately  won  attention  of  her 
audience.  Staiting  with  a  group  of  delightful  little 
French  airs,  she  branched  out  Into  the  classic  Ital- 
ian in  her  second  selection.  Her  Knglish  songs  were 
especially  pleasing. 

Stale  ReglHtep.  Sprlngflpld.  111..  May  22  —  Miss 
.Alexandre  is  endowed  with  a  wonderful  voice,  and 
gave  excellent  interpretations  of  her  selections. 
Her  voice  showed  excellent  tone  and  brilliant  ar- 
tistry. 


For  Particulars  Address: 


JESSICA    COLBERT 


Hearst  Building,  San  Francisco 


Wagner's  "Ride  of  the  Valkyries,"  as  transcribed  by 
Lemare,  is  a  stupendous  piece  for  the  organ,  which  only 
a  master  of  the  instrument  can  encompass.  The  list- 
eners hear  the  shouts  of  the  warrior  maidens,  the  gal- 
lop of  their  fast  flying  horses,  blowing  of  their  trumpets, 
and  other  noises  of  the  assembly  at  their  meeting  place. 
Miss  Alvina  Barth,  soprano,  will  be  the  vocal  soloist  at 
the  recital  with  Edwin  Hutchings  as  piano  accompanist. 
Her  selections  are:  The  "Jewel  Song,"  from  Gounod's 
"Faust;"  an  aria,  "Connais-tu  le  pays,"  from  Thomas' 
"Mignon;"  and  Saar's  "The  Gray  Dove." 


Telephone,  Sutter  4637 


SOLDIER  STARS  AT  THE  ORPHEUM 


George  Nicolai  Krull,  baritone,  accompanied  by  Mrs. 
Hazel  Boyd  Hunter,  gave  a  delightful  recital  at  the 
studio  of  iMme.  M.  Vincent,  1224  Geary  street,  recently. 
Mr.  Krull  was  in  excellent  voice  and  delighted  his  criti- 
cal audience  with  the  following  well  chosen  program  in- 
terpreted in  a  thoroughly  artistic  manner:  The  Lord 
Is  My  Light  (Allitsen),  To  Anthea  (Hatton),  The  Horn 
(Fleger),  Hvis  Du  Har  Varme  Tanker  (Danish),  Re- 
quiem (Sidney  Homer),  Where'er  My  Tears  Are  Falling 
(Robert  Schumann),  When  Gazing  In  Thine  Eyes  So 
Dear  (Robert  Schumann),  Vale  (Kennedy  Russell), 
Scottish  Cradle  Song  (Mrs.  H.  H.  A.  Beach),  My  Dear 
Little  Irish  Rose  (Abbie  G.  .lones).  Faithful  Johnnie 
(Beethoven),  The  Midshipmite  (Stephen  Adams),  The 
Wind  Speaks  (G.  Grant-Schaefer),  Young  Tom  o'  Devon 
(Kennedy  Russell). 

Ashley  Pettis,  the  well  known  and  brilliant  young 
pianist,  will  give  a  series  of  six  historical  lecture- 
recitals  on  pianoforte  music,  beginning  on  Thursday 
afternoon,  September  11  th,  at  the  Paul  Elder  Gallery, 
and  continuing  thereafter  every  other  Thursday — the 
dates  being  September  11  and  25,  October  !)  and  23,  and 
November  6  and  20.  The  first  recital  will  be  from  the 
works  of  Bach  and  his  contemporaries:  the  second, 
Haydn,  Mozart  and  Beethoven:  the  third,  Schumann; 
the  fourth,  Chopin;  the  fifth,  Brahms,  Liszt  and  Mac- 
Dowell,  and  the  sixth  a  complete  program  including 
works  by  Franck,  Debussy,  Moszkowsky  and  Rach- 
maninoff. Particulars  will  appear  in  subsequent  issues 
of  this  paper. 


A  'concert  of  appreciation"  will  be  tendered  by  the 
friends  and  admirers  of  Edwin  Dunbar  Crandall,  more 
familiarly  known  as  "Pop"  Crandall,  at  the  Municipal 
Auditorium  Theatre  in  Oakland.  Tuesday  evening,  Sep- 
tember the  sixteenth.  For  years  this  niost  excellent  mu- 
sician has  directed  the  Orpheus  Club  of  Oakland,  as 
well  as  having  charge  of  the  choral  work  incidental  to 
the  Grove  Plays  of  the  Bohemian  Club,  and  members  of 
these  organizations,  along  with  members  of  the  Athe- 
nian-Nile Club  and  Loring  Club,  are  going  /j  give  a 
remarkable  concert  to  show  that  his  work  has  been  thor- 
oughly appreciated.  The  program  will  be  one  of  extra- 
ordinary merit,  one  of  the  features  being  the  first  joint 
appearance  of  the  Loring  and  Orpheus  Clubs,  directed, 
in  turn,  by  Wallace  A.  Sabin  and  "Pop"  Crandall.  Mac- 
kenzie Gordon  is  going  to  sing,  along  with  the  famous 
Neapolitan  Trio,  and  many  other  notable  names  will 
appear  on  the  roster  of  talent.  The  members  of  the 
various  clubs  are  disposing  of  tickets  with  a  rush  and 
reserved  seats  will  be  on  sale  at  the  San  Francisco  and 
Oakland  stores  of  Sheiiflto,  Clay  &  Co,  four  days  be- 
fore the  concert. 

T     GERARD      -n 
AILLANDIEcS. 

I'iwis'r,  <>i<(;\.\isT.  -i-io  \<'iiI':h 

(iKiir    nirretor   ni    St.    I'ranclM    ile    Sales    4'liiireli,    Oiikliiiiil. 
Sluilio.  2IMI  ■■acllle  llitlu..  SIxtreitlli  and  .lellVrNOii.  Oaklaiiil. 


The  Orpheum  will  present  next  week  a  special  bill  i;i 
honor  of  the  arrival  of  the  Fleet  which  will  be  headed 
by  the  Soldier-stars  and  original  chorus  in  the  New  York 
Musical  Comedy,  "Putting  It  Over."  Almost  every  di 
vision  of  the  American  Army  had  a  soldier  show.  These 
were  encouraged  by  the  War  Department  in  fact,  the 
Morale  Corps  was  created,  whose  principal  business  wus 
providing  diversion  for  the  troops.  Two  of  the  most 
successful  soldier  shows  were  "You  Know  Me  Al"  and 
"Let's  Beat  It"  produced  by  the  27th  Division.  "You 
Know  Me  Al"  was  rehearsed  at  Camp  Wardsworth,  and 
produced  in  New  York  and  "Let's  Beat  It"  was  rehears- 
ed in  Flanders  and  produced  at  Oudezule.  The  opening 
performance  of  "Let's  Beat  It"  given  in  Flanders  just 
back  of  Mt.  Kimmel  was  attended  by  King  George  of 
England,  Field  Marshal  Haig,  General  Plummer  in  com- 
mand of  the  2nd  British  Army,  General  Pershing  and 
numerous  other  distinguished  officers. 

When  the  division  returned  to  America  and  was  dis- 
charged 17  soldiers  who  had  taken  part  in  either  one  or 
the  other  shows  formed  a  little  company  of  their  own 
selected  choice  bits  from  both  shows  and  produced 
"Putting  It  Over."  It  was  such  a  hit  that  the  men  were 
persuaded  to  remain  actors  for  a  season.  This  they 
did  with  the  result  that  "Putting  It  Over"  played  by 
soldier  stars  and  a  chorus  is  now  a  vaudeville  headliner. 
However  every  one  of  the  seventeen  ex-soldiers  in  the 
cast  of  "Putting  It  Over"  saw  service  overseas.  Five 
were  wounded  in  action  and  five  were  cited  for  bravery. 
"Putting  It  Over"  is  a  musical  revue  with  pretty  girls 
who  are  not  girls,  but  soldier  boys;  prima  donnas  and 
in  fact  every  kind  of  principal  known  to  a  musical  pro- 
duction. 

Lloyd  and  Christy  "The  Two  Southern  Gentlemen" 
will  present  a  clever,  witty  and  amusing  duologue  which 
has  proved  a  great  hit  in  the  theatres  of  the  Orpheum 
circuit  in  which  it  has  already  been  presented.  Estell 
De  Shon,  a  contralto  of  fine  voice  and  culture,  and  Eula 
Howard  Nunan,  a  gifted  pianist  who  was  soloist  with 
Madame  Schumann-Heink,  will  present  a  delightful  pro- 
gramme. "Skeet"  Gallagher  and  Irene  Martin  will  in- 
troduce a  novelty  singing  and  dancing  act  entitled 
"Sweaters"  which  is  delightfully  refreshing  and  enter- 
taining on  account  of  the  versatility  and  talent  of  the 
two  youthful  performers. 

The  Clinton  Sisters  are  two  exceptionally  clever  girl 
terpsichoreans  who  present  a  series  of  interpretative 
costume  dances  appearing  in  turn  as  Chinese,  Gypsies, 
Egyptians  and  Fisherfolk.  These  girls  through  sheer 
ability  have  won  stellar  recognition  in  their  particular 
line  of  work  and  have  been  soloists  in  various  important 
ballet.  La  Bernicia  assisted  by  Yvonne  Verlaine  and 
Company  of  Classic  Dancers;  Marion  Harris  in  new 
Ragtime  ditties  and  the  famous  prima  donna  Madame 
Marguerita  Sylva  in  new  songs  will  be  the  remaining 
numbers  in  a  bill  that  promises  rare  entertainment. 


DAHLIA  SHOW  AT  PALACE  HOTEL 


.A  pleasing  feature  of  Fleet  Week  will  be  the  fourth 
annual  show  of  the  Dahlia  Society  of  California,  to 
take  place  in  the  ballroom  of  the  Palace  Hotel.  Each 
succeeding  year  has  seen  a  bigger  and  better  exhibit, 
and  on  this  occasion  those  in  charge  of  the  show  say 
that  they  will  have  difficulty  in  displaying  the  marvel- 
ous blooms,  so  many  have  been  the  entries.  Fifty-three 
groups  of  prizes,  of  three  each,  have  been  provided  and 
competition  will  be  keen.  An  extra  feature  of  this  year's 
show  will  be  an  ejjhibit  of  roller  canaries,  in  which 
some  of  the  fineonH^blers  ever  heard  will  be  shown. 
Men  in  uniform  jfliiP  the  guests  of  the  Dahlia  Society. 


PACIFIC  C(X\ST  MUSICAL  REVIEW 


The  San  Francisco  Savings  and  Loan  Society 

SWINGS      (THE   SAX   FH.VNCISCO    H.WK)      COMSIIOHCIAI, 
52(>  California   Street,  Siiu  Frnueisoo,   Cal. 

Menilier  of  the  Ansoclated  Saving!)  Banks  of  Snu    FrniiciNOo 


MISSION    liR  VNCH.  MisNion  niul  2lHt   Streets 

PARK-PUESIUIO    niSTKICT    HKVXCII,    Clement    and    7tli    Ave. 

IIVIGIIT  STREET  URAXCH,  IIuiKlit  nu<l   llclvedere   Streets 


JUNE  aoth,  1919 


Assets    . 

Deposits 

Capital  Actually  Paid   Up 

Keseive  and   Coiitinpront   Funds 

rOmploy(  c    Pension   I'und 


$(ii>.r>0!i.it)i:.i4 

ri7,i'J2.is().'j:i 

I  .ooo.ooo.oo 

l',;i.S7,011.!ia 
306,852.44 


OFFICERS — JOHN  A.  BUCK,  President;  GEO.  TOURNY,  Vice-President  and 
Manager;  ^\.  H.  R.  SCHMIDT,  Vice-President  and  Cashier;  E.  T.  KRUSE,  Vice- 
President;  WILLIAM  HERRMANN,  Assistant  Cashier;  A.  H.  MULLER,  Secretary; 
AVM.  D.  NEWHOUSE,  Assistant  Secretary;  GOODFELLOW,  EELLS,  MOORE  & 
ORRICK,   General   Attorneys. 

HOARD  OF  DIRECTORS — .TOHN  A.  BUCK,  GEO.  TOURNY,  E.  T.  KRUSE 
A.  H.  R.  SCHMIDT,  I.  N.  WALTER,  HUGH  GOODFELLOW,  A.  HAAS,  E.  n' 
VAN    BERGEN,    ROBERT    DOLLAR,    E.    A.    CHRISTENSON,    L.    S.    SHERMAN. 


FAIRMONT    AND    PALACE    PROGRAMS       jyj^^^      William       Stcinbach 


The  following  excellent  progiams  will 
be  given  at  the  Fairmont  and  Palace  Ho- 
tels this  Sunday  evening:  Fairmont, 
Lobby  Concert— Part  I— Si  mon  vers 
avaient  des  ailes  (Hahn),  Down  in  the 
Forest  (Ronald).  A  Mountain  Song  (Chas. 
Midgley),  Absent  (Metcalf);  Aria,  Vissi 
d'Arte  (from  To.sca  (Puccini);  De  01' 
Ark's  Moverin'  (David  Guion),  Irish  Love 
Song  (Lang),  Bon  Jour,  Ma  Belle  (Beh- 
rend),  Si  j'avais  vos  ailes  (Messager), 
Mrs.  Richard  Rees,  soprano,  Miss  Beat- 
rice Becker  at  the  piano;  Part  II — Fair- 
mont Orchestra — Grand  Selection  from 
Faust  (Gounod);  Extase  (Ganne) ;  (a) 
To  a  Wild  Rose,  (b)  To  a  Water  Lily 
(E.  MacDowell);  Serenada  Rocco  (Hel- 
mund):  Mexican  Waltz,  Adandonado  (Po- 
sadas); Duet  for  Flute  and  Cello  (Titl). 
Miessrs.  Parker  and  Amsterdam;  Over- 
ture, Poet  and  Peasant   (Suppe). 

Palace  Hotel  Palm  Court  Program- - 
March.  Jack  Tar  (Sousa);  Excerpts  from 
Love  Tales  from  Hoffman  (Offenbacli)  ; 
Waltz,  The  City  of  Baden  (Korazak); 
Cornet  Solo,  My  Own  I'nited  States 
(Edwards),  F.  D.  Siegrist;  Overture, 
Raymond  (Thomas);  Grand  Selection, 
Madame  Butterfly  (Puccini);  Selection, 
H.  M.  S.  Pinafore  (Sullivan);  Violin 
Solo  (by  request)  Rudy  Seiger;  Dance 
of  the  Hours,  Ballet  Mtisic  from  Giocon 
da  (Ponchielli) ;  American  Patrol  (Mea- 
charm). 


JACK  EDWARD  HILLMAN 

II  \RIT(».\E 

1000  Koliler  &  ClinMe  Ride.    Tel.  Kearny  ,'>4.'>4 

Residenee  IMione  Frnnklin  .^OnS 

RUDY  SEIGER 

Geiieml    :tlnr<l<'iil    Director 

D.    M.    Miinrd    IIdIoIn    Piiliiee   and    Fairmont 

in    Sun    FraiielNeo 


VOICE   CULTURE 

Studio: 

003    KOHLER    &    CH.ASE    RLDG. 

San    FraneUeo  Phone:   Kearny   5454 

Giacomo  Minkowski 
Mme.  Minkowski 

I, ate  of  New  York,  Rerlln  and  Dresden. 
Voeal    Studio,    Suite    ."".Ot!,    Kohler    &    Ckawe. 

THE  PASMORE  SYSTEM  OF 
VOCAL  TECHNIC 

DEVEI.t)rS:  Endnrine  beauty  of  tone: 
full  power  without  foreinK  and  witiiout 
lo.sM  of  quality;  delicacy  without  weak- 
ness; eomiilete  ran^e  without  niuKcular 
cIVort;    iierfeet    intonation. 

Residence  Studio:     1470  WashiiiK ton,  near 
H.idc.       Phone    Franklin    .s:{<i. 


TO  RENT 


I,\K<;F.    II   IIMSIII-.D    STI  DIt> 

|(>4    Kohler   .V    (  hiise    lildK.      Tel.    P«c.   .-,<!l.- 

Ilv    Apix'iiiti II 


,i  MUSIC  TEACHERS 

IncrcHMc    Vour    Income    KHt   |>cr   (vut 
>  -^  II  >■   I'eaebinK; 

fc*     True's  Color  Music  Method 

l|<  For  Inftirmntion  addrcNH   17.1  Sant^  Clar 
lAveuMe,    Oakland.  r. 


y^^^  Short  Pedagogical 

SM'^Wf^      IVIusic  Course 

^^^      Ily    ElVa    lOlli.    I-erlleld 

Of     wliat     docjt     this     courne 
couNiNt  ; 

Work  on    the   followiuK  suh- 

jeetK: 

1.   Heading. 

1      2.   Sight    Singing. 

1      ?,.    Improvising. 

J      t.    .Melodic    Dictation. 

M      .V    Kar    Fooling. 

^^W      'i.    Uole  Songs. 

^^W       1.    Ilhythm  and  Ithythmic  Ulc- 

^W                   tation. 

^            s.   Keyboard  and   Written 

W                        Harmony. 

'                  9.    Keyboard,     Sharps,     Flats. 

etc..   leading  to  .scales. 

10.   Harmonic   Dictation. 

11.   Pedagogy. 

12.   How  to  apply  the  first  piano 

les.son.s. 

PRICE:     »2r..00  t  nsli    with    \p- 

l>  1  i  ca  t  1  o  n.   or,   $:t.-..0«   In 

Three     I'aynieniN;    fl.-,.<M) 

Down,      halanee     In      two 

Monthly     I'nyinentM. 

.VddrrHN  coniinunieatiouM  to 

EFFA    EM, IS   I-ERFIEI.D 

MUSIC    SCIIttOI,,    Inc. 

0.-.0-)l.->.-,    ^ict  luru    llulldinK 

i:is  s.  \\iilia~h    \f  € V 

(  IIK  \«;o.   II. 1,. 

KAJETAN  ATTL 

II  \l<l'    \  IIITI  (ISO 
SiiIoIkI     San     FranelNeo    S.i  niphon.i     Or<-lie»- 
Ira.       \tnllahle    f4ir   CoiieertM,    RecltalH    anil 


iiii.    IIS.',  >i\itKi':T  sTiti':i':T 

KeiH.     IM c     I'lii'ilio    .'.<II.'> 


MR.  J.  B.  ATWOOD 


CECIL  FANNING,  Baritone       EMME.  M.    VINCENT,   Voice. 


II.    II.   TURIMN,    AeeonipanlMt 

AddreMNi  I,.  E.  Ileliynier,  .Auditorium  Illdg., 
I. on  AuKelei,  Cal.,  or  .Mm.  JeNHlea  Colbert, 
401    llearNt    llldic.,   San    FrnnelHco,  Cal. 

MISS  EMILIE  LANCEL 

>ii;/./.o  soi'R  \  \o 
c(>\ci:rt  .\m)  opera 

linj   p\<;|.;   S'l'.  Tel.   Park  .'llltio 

ERNST  WILHELMY 

Voice:      Correct    Interpretntl f   ClaNxlcM; 

Driiuia  and  Poetr.v.  .Studiox:  tlafl'iicy  llldi;.. 
:(7<l  Sutter  St.,  S.  F.,  IMione:  DouichiM  :t.'>.'>7; 
and  :!4:<1  ColleKC  .Vre.,  Ilerkeley.  Telephone 
llerkeley    14l.'.,l. 

MRS.  A.  F.  BRIDGE 

TEACHER   OF    SINGING 
Studio:    1020  Seott   St.  Phone  Fillmore   l.'OI 


Sliidio:       11:21    i:!-:  VRV     ST. 
Piioiic    l-raiiklin  4U20 


HELEN  COLBURN  HEATH 

Soprano  SoloinI  I'irsI  I  iiltiiriiiii  (  ii  iir<-li,  and 
Tcniiiic  l':niiiiiii  1:1.  Xoeiil  I  iinI  riicl  Ion,  t  on- 
ccrlWork.      ::r,:ill  t  In  y  SI.      Phone  W  cnl  .'ISIIO. 

Mme.  M.  TROMBONI 

\  OK  1:  I  >  ri:i<pi(i:  r  vriov 

Koliicr  .V.   t  hMMc   IIJiiK.      PI Kearny   r,tr,t 

MARIE  PARTRIDGE  PRICE 

Soprano  Sololnt — Tcuclier  of  SiiiKlnic.  Re- 
<-llaU,  Concerts.  Cliiireli  and  Oratorio.  lOtIO 
PiiKc    SIrcel.       Plioiic    Park    N7. 

Lydia  Sturtevant,  Contralto 

Opera,    Concerto,    Oratorio 

Studio:       2I(!S    Siialliiek     Avenue,    Ilerkeley 

Phone    Ilerkeley    i:tl 


MME.  ISABELLE  MARKS  Marion  Ramon  Wilson 


CO.VTRAl.TO 
\  olce   Culture.      Suite  "C"   Kohler  A    (;base 
llulldlng.      Telephone    Kearny    .'■4.'>4. 

ALMA  SCHMIDT- KENNEDY 

IMAMST 
StudloH:     San    FrnnelMco,   Hotel    IVormandic. 
Sutter  and   Gougli    StreetH.      Ilerkeley,   ]5.'ir> 
Eiielid    ,\ve.      Phone   Ilerkeley  HTyTiTt. 

ACHILLE  L.  ARTIGUES 

t.radiiate  Seliola  Cantoruui,  Paris 
Organ,     Piano,      Harmon.v,     Counter    Point. 
Studio:     Arrillaga    Musical    College.      Ren., 
13S   Eighth   .\ve.,   S.   F.     I>hone   I'acilie  5740. 

ANIL  DEER  STUDIO 

lO.IC   HAIGHT   STREET 
Studio  Tel.   Market  2041.    Residenee  Phone 
>Iission   2l>7,S.      Ry   .Appointment    Only. 

Evelyn  Sresovich  Ware 

PIANO 
24!t:5  Biiehanan   Street  Phone   AVest   S.'i.'iS 

Joseph  George  Jacobson 

PIANO 

1270   Caiifornta    St.         Phone   Franklin   1740 

ROSE  RELDA  CAILLEAU 

tjpera    Coniique,    Paris 

Studio:     :{107   AVnshiiigton    Street 

Phone   Fiiiniore   1S47 

SIR  HENRY  HEYMAN 

SOI.O  VIOLINIST  MUSICAL  DIRECTOR 
Teacher  Violin,  Viola,  Ensemble  Playing 
4:?4    Spruce    Street.         Phone    Fillmore    li;{l 

JOHN  W.  METCALF 

I'innoforte    and    Hnrnioiiy    Instnietion 
Studio:  SKi   First   Savings   Hank   Illdg. 
Oakland.        Piioiie    Oakland    :tI72 
Residence    Phone.    Ilerkeley    »)i:{.-. 

Geo.  Stewart  McManus,  Pianist 

47  GAFFNEV  IIUII.DINt:,  :t7«  Sutter  Street 
S.  F.  Phone.  Kearny  .'4:tS.  Res.,  2140  IIVDE 
STREET.      IMione    Prosiieet    .'i4:tO. 

FREDERICK  MAURER 

Tcaelier  of  Plniio  and  llariiioiiy.  ICnsenihic, 
Coaehing,  Studio:  1720  I.e  Roy  .\veiuie, 
Ilerkeley.      Phone   Ilerkeley   r.:!!). 


Ada 

Clement  Piano  School 

lall    Term,    September    1st 

;i4:{.->  Sac 

rnmcnto    St.         I'lioiie    Fiiiniore    S!IS 

MRS.  CARROLL  NICHOLSON 

Ct>NTRAI,Tt> 
Teacher  of  Singing.    .'12  I.oretta   .Ave.,  Pied- 
mont.    Tel.  IMedniont  :t04.     Mon.,  Kohler  .V 
Chase   llidg.,   S.   I'.       Tcleplioiie   Kearny  .-,4. VI. 

VERNICE  BRAND,  Contralto 

Teacher  of  Singing.  StndlOH:  Ilerkeley — 
ITill  t>\'rord  St.  Tel.  Berkeley  4i:il>.l.  Sac- 
ramento— Odd    Fellows    Rldg.    (4th    I'ioor). 

DOMENICO  BRESCIA 

VOICE    SPECIALIST — COMPOSITION 
Studio,  00.-I-U04   KOHLER   &   CHASE    III.IX;. 
y             I*hoiie  Kearny  fW.Vi 
^ 

JOHANNA   KRISTOFFY 

Prima  Donna  Soprano.  Tiioroiigh  Vocal  and 
DrMinnlle  Training.  I  .'!00  >\'nsiiington  St. 
Plioiie   i''raiikliii    1721. 

VIRGINIA  PIERCE  ROVERE 

I'riiiill    Donna    Soprano.      Formi'riy   with    tlic 

llosloii    Opera    Company,   etc. 

170.-.  .lONES  STREET    I'hone  Franklin  74.11 


CONTRALTO 

Opera   anil   Concert.     European   Credeiitlals 

1242  TAVI.tlR  ST.     I'rospeet  .1:170 

DOUILLET  CONSERVATORY 
OF  MUSIC 

1721   ,IA(  KSON  ST.,  SAN   I'R  \NCISCO,  CAL. 

Artistic  Studio  for  Rent. 


(  cnlrlili^  I, oca 
FrI..  Sun.,  iiiii! 
42:1::.    on     >loiiilii 


(;raiid  Piano  —  Tue> 
lings.  -lei.  D.Mmiii 
SiKiirilats    oiilv. 


PERCY  A.  R.  DOW,  Teacher  of  Voice 

(Rel    Canto    :tIclhod) 
Studios   reopened    for    New    Season.  .'(70    Sut- 
ter    St.,     Tel.     Douglas     42:t:t.       .',022     Ocean 
View    Dr.    (Residence),  Piedmont  2.'II0. 


TEACHERS'  DIRECTORY 


SIGISMONDO   MARTINEZ 
561  Hyde  Street         Phone  Franklin  8212 

ELIZABETH    SIMPSON 

2518';.  Etna  St.,  Berkeley.  Tel.  Berk.  1310 

ALBERTA    LIVERNASH    HYDE 

818  Grove  Street        Teleplione  Park  1050 

THEODOR   SALMON 

610  Geary  Street  Phone  Franklin  681 

HAZEL    MILDRED    NICHOLS 

316  Pacific  Bldg.,  Oakland.    Tel.  Oak.  78.5 

MISS   EDITH   CAUBU 
376  Sutter  Street         Phone  Kearny  2932 


MRS.   RICHARD   REES 

81.=)  Grove  Street  Tel.  Park  SI?.") 

MRS.   OLIVE    REED  CUSHMAN 

433  Elwood  A\v..  Oakland.    Tel.  Oak.  .Sl,';4 

GEO.   N.   KRULL,  Baritone 
2458  Fclsom  Street      Phone  IMission  3021 

MARY   ALVERTA    MORSE 

2119  Scott  St.  Phone  Fillmore  1820 

ANTOINE   DE   VALLY 
Studio  973  Market  Phon(>  Sutter  7339 

ANDRE    FERRIER 
1409  Hyde  Street  Tel.  Franklin  3322 

MME.   ELLEN    ROECKEL-DAVIS 

SHidio.  1:J.'i  Carnicl  St.       Plioiie  Park  7006 

GRACE   GARDNER 
Studio  44  GalTney  Rldif.    Tel.  Keamy  2002 


LION   GOLDWASSER 
1010  Kohler  <t-  Chase  Bids;.     Tel.  Prcsp.  S64 

OTTO   RAUHUT 
359  First  Avenue  Phone  Pacific  3561 

HOTHER   WISMER 
;!701  Clay  Street  Phone  Pacific  4974 

ARTHUR   CONRADI 

906  Kohler  &  Chase  Bids.  Tel.  Kearny  5454 

MME.   DE   GRASSI 
2619  Dwight  Way,  Berk.     Tel.  Berk.  S56J 

ANTONIO   De  GRASSI 
Koom  1004  Kohler  &  Chase  Building,  S.  F. 

G.  JOLLAIN 

376  Sutter  Street  Phone  Kearny  2637 

ORLEY   SEE 

ISii.'i  Castro  St  .  Oakid      Tel.  Lakeside  21- 


i 


PACIFIC  COAST  MUSICAL  REVIEW 


JHI^BVI 

WAGER  SWAYNE 

PI^^^^L^I 

PIANIST  AND  ARTIST  TEACHER 

'SS^^niH 

of  PARIS  and  NEW  YORK 

^f^KSI 

Now  in  San  Francisco 

B^^BI 

3466  Jackson  Street                Telephone  Fillmore  1905 

^^^B^^H 

Pupils   Prepared  for  Public   Playing 

Tlio  oxcoptionnl  value  of  >liHM  I'eycke'H  niUKlcally  llliiiitrated  renillnKTM  renderx 
coinmont  unnecrHMary.  II(»W  TIMK  KMIOS,  30c;  MAII  1,11/  HIT  SISTAH,  30c; 
(HI. MS,  GOc. 

CLAYTON  F.  SUMMY  CO.,  Publishers 

Ami  Sold   by 

HENRY  GROBE,  in  the  Store  of  WILEY  B.  ALLEN  CO. 

i:tri-i.':t  kioakw  stukici' 


Dr.  Maurice  W.  O'Connell 

<»rKHiiiNt  rnd  MiiNiciil  Director  nt  St.  Donil- 

iiif'M    riiiircli,    Snii    FraiiciNCf>. 

Ml    (iKOVK    STHI'.I'.T  lei.    I'ark   WM 


STUDIO  FOR  RENT 

lliiiHUoniely  necornled — SeatiiiK  «a|in<-ll» 
'-" — firaiid  IMaiio — AliNolute  (Inlet — Per- 
fect \eonNticN  null  \  entllatloii.  AddrcNs 
■iar>  Sutler  Street,  near  Stockton  Street. 
(arolUH    l.uiidific. 


My  Love  o'  You 


l.ateNt   Sons  by 

ADnil'^   GEIIRISH   JONES 

nelDK    SuuK    by    ALICE:    GKNTI.B 

Metropolitan    Opera    Co.,    N.   Y.,  and 

JOHN  FINM-XJAN,  Celebrated  Irish  Tenor 

Soloint  nt   St.   Patrick's  Cathedral,   N.   Y. 


D.  C.  ROSEBROOK 

TEACHER 

CORNET  AND  TRUMPET 

Studio:     1002   Kohler  *   Chase   RulldinK 
liy  .Appointment 


George  Boosinger  Edwards 

Teacher  of 
Piano,  Organ  and  Composition 

1090  Eddy  Street 
Telephone  Fillmore  1581 


The  Jenkins  School  of  Music 

4«  Randniek  Ave.,  Oakland,  Cal. 

.MISS    CORA    \V.    JICMvl.NS,    Director 

.\ew    Normal    TralnInK    Clnsses    formed    duriuK    next 
few  iveeks.      Course,  one  to   four  years,  inclusive  of 
study  of   Piano,   Violin   or  'Cello,  under   finest    inusi- 
cians   on    Coast.      IloardiUK   and   day   school. 
Telephone   Piedmont    :ii>!i:t 


EMERSON 

A  Good  Value  in 

PIANOS 

For    the    Home 
For  the   Teacher 
For    the   School 

Shermanii1[ay&  Go. 

Kearny  and  Sutter  Streets,  San  Francisco 

Kourteentli    and    Clay    Streets,    Oakland 

Sacramento      Fresno      Vnllejo      Stockton      San     Jose 

I'ortlnnd  Seattle  Taeoma  Spokane 


SCHUMANN-HEINK 

Assi^ed  by  FRANK  LA  FORGE,  Pianist-Composer 

Season  1919— Exclusive  Management  Haensel  &  Jones,  Aeolian  Hall,  New  York 


Paul  Steindorff 

Famous  Opera  Conductor 

Choragus  of  tke  University  of  California  was  amazed  by  the 
wonderful  musical  performance  of  the 

SGLOELLE 

The  Tone-Coloring  Solo  Player  Piano 
/  had  always  considered  it  unlikely  that  on  ihe  mechanical  inslniincnls  a  parting  of 
melody  and  accompaniment  iDere  possible.     To  enable  a  person  to  play  the  player  piano 
n>i7/i  the  expression  of  an  artist  is  amazing.     The 
Soloelle  is  certainly  a  great  accompaniment." 


TTie  Soloelle  actually  enables  you  to  accomplish  the  seemingly  impossible — it  gives 
you  the  technique  and  skill  of  a  great  artist — it  <ioes  what  no  other  player  piano  can 
possibly  do. 

First — The  Soloelle  is  the  only  player  piano  that  affords 
complete  and  unrestricted  control  of  the  Melody  and  the 
Acompaniment  separately. 

Second — The  Soloelle  contains  the  only  mechanism  in 
existence  for  varying  the  kind,  quality  or  character  of 
tone  (tone  color),  as  distinguished  from  the  volume  or 
quantity  of  tone  (tone  gradation). 

Knabe    Soliiellc,    Kohler    &    Chase    Soloelle,    Galiler    Soloelle,    ShonlnRer    Soloelle,    Andrefv 
Kohler  Soloelle,   Pease   Soloelle,    Fischer    Soloelle,   Hobart    M.    Cable   Soloelle. 

$650  to  $1350 

Kunbe   and    other    Soloelle    (irnnds,    i^L'tOO    up 
Terms  if  desired.      Other  Instruments   in   eschan|;e. 


PAUL    STEINDORFF 


26  OTarrell  St. 
San  Francisco 


535-14th  St. 
Oakland 


ICF,\Si;D    SOI,(»EI,l,F    DEM.l.i;*; 
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PRICE  10  CENTS 


12  CONCERTS  BY  CHAMBER  MUSIC  SOCIETY  SEATTLE  ORCHESTRA  TO  PLAY  AT  UNIVERSIH 


Louis  Persinger  Originates  Plan  for  Two  Series  of  Six  Concerts  Each.  Al- 
ternating Every  Two  Weeks— Musical  Association  of  San  Francisco 
Endorses  Chamber  Music  Society— Concerts  to  Take  Place  in  New 
Players'  Club  Theatre— Many  New  Works  to  be  Presented 

By  ALFRED  METZGER 


Symphony  Concerts  to  be  Given  in  Meany  Hall,  Seating  3200,  Located  on 

University  of  Washington  Campus — Los  Angeles  Gets  Sam  Bennett 

As    First   Horn— Behymer   Tells   How    He    Selected    Walter 

Henry  Rothwell  for  Los  Angeles  Symphony  Orchestra 


Co-incident  with  the  gratifying  an- 
nouncement of  the  resumption  of  the 
.symphony  season  under  the  able  direc- 
tion of  Alfred  Hertz  comes  the  equally 
important  news  that  the  Chamber  Music 
Society  of  San  Francisco  will  give  us  the 
biggest  and  most  artistic  series  of  cham- 
ber music  concerts  in  its  existence.  Spec- 
ially important  is  the  assurance  that  the 
IMusical  Association  of  San  Francisco  of- 
ficially endorses  and  co-operates  with  the 
Chamber  Music  Society  thus  acl<nowl- 
edging  its  artistic  merit  to  be  on  a  par 
with  that  of  the  symphony  orchestra. 
Those  who  have  received  the  announce- 
ments of  the  forthcoming  symphony  sea- 
son will  have  noticed  that  the  plans  of 
the  Chamber  Music  Society  are  mailed 
in  the  same  envelope. 

And  this  printed  information  regarding 
the  forthcoming  chamber  music  season 
contains  a  particularly  interesting  idea 
in  Louis  Persinger's  plan  to  give  two  ser- 
ies of  six  concerts  each,  alternating  every 
two  weeks.  The  'regular"  series  will  in- 
clude the  biggest  and  most  important 
works  of  chamber  music  literature  to 
be  presented  in  their  entirety  and  prin- 
cipally for  the  benefit  of  those  lovers  ot 
the  classics  who  prefer  only  the  most 
serious  and  purest  class  of  chamber  mu- 
sic while  the  "popular"  series  will  in- 
clude well  known  and  lighter  chamber 
music  works,  together  with  the  most  re- 
cent additions  to  this  musical  literature, 
giving  the  audiences  an  opportunity  to 
listen  to  detached  movements  from  the 
standard  works.  This  combination  ot 
movements  from  the  larger  works  and 
novelties  in  their  complete  form  will  re- 
sult in  light  and  pleasing,  yet  serious 
programs. 

Another  onnouncement  in  this  connec- 
tion which  is  ot  more  than  passing  in- 
terest is  the  new  auditorium  in  which 
the  concerts  will  take  place.  The  New 
Players  Club  Theatre  is  being  remodeled 
and  contains  about  .3.50  seats.  It  is  furn- 
ished and  decorated  by  leading  artists  of 
this  city,  and  will  present  that  atmos- 
phere of  intimate  coziness  so  essential 
to  concerts  of  this  nature.  Owing  to  the 
limited  seating  capacity  tickets  for  the 
chamber  music  concerts  will  be  sold  by 
season  subscription  only,  the  list  being 
closed  as  soon  as  the  seating  capacity 
has  been  exhausted.  There  will  be  no 
sale  of  tickets  for  single  performances. 

Among  the  new  works  to  be  presented 
are:  Trio  for  piano,  flute  and  cello,  by 
Eugen  Goossens,  the  talented  and  daring 
young  English  composer;  Frederick 
Ayres'  Quartet  for  Strings,  op.  16  (in 
manuscript),  this  work  is  dedicated  by 
the  Denver  composer  "To  the  Memory  of 
My  Father,"  and  is  "an  impressive  com- 
position of  great  appeal  and  originality 
of  style;  the  latest  string  quaurtet  by 
Samuel  Gardner,  the  distinguished  New 
York  violinist  and  composer,  who  won 
the  Pulitzer  price  of  $1,500  for  a  quartet 
written  prior  to  this  one,  this  latest  work 
being  entrusted  to  the  Chamber  Music 
Society  for  its  first  performance;  the 
"Andean"  quartet,  another  manuscript 
composition,  by  Domenico  Brescia,  a  re- 
sident of  San  Francisco,  whose  music  for 
the  last  Bohemian  Grove  play  was  so 
favorably  received,  the  quartet  winning 
first  honorable  mention  at  the  chamber 
music  festival  in  Pittsfield,  Mass.,  last 
vear,  in  competition  with  eighty-two  oth- 
er quartets  submitted.  The  Chamber  Mu- 
sic Society  expresses  its  pleasure  to  pre- 
sent this  work  for  the  first  time  in  San 
Francisco. 

Among  the  famous  chamber  music 
compositions  of  distinction  will  be:  Schu- 
bert Quartet  D  minor,  (Death  and  the 
Maiden);  Beethoven  Quartet  C  major  op. 
59  No.  3;  Dohnanyi  Quartet  D  flat  op. 
15;  Branhms  Quartet  A  minor  op.  51  No. 
2;     Franck    Quartet   D    major;     Mozart 


Quartet  B  flat  major;  Dvorak  Quartet 
E  flat  op.  51;  Smetana  Quartet  E  minor 
(Aus  meineni  Leben) ;  Bach  Suite  B 
minor  for  flute  and  strings;  Mozart 
Quartet  A  major  for  flute  and  strings; 
Ranieau  Suite  for  flute,  cello  and  piano; 
Beach,  Variations  for  flutue  and  string 
quartet,  op.  7,  written  for  the  Chamber 
Music  Society  of  San  Francisco. 

The  programs  of  the  "Pod"  concerts 
will  cover  practically  every  school  of 
writers  of  chamber  musia  including 
works  by  Beethoven,  Mendelssohn,  Tschai- 
kowsky,  Dvorak,  Hoccherini,  Glazou- 
now,  Albeniz,  Leclair,  Viotti,  Schubert, 
Schumann  Grainger,  Borodin,  Foote,  De- 
bussy, Ravel,  etc..  also  the  charming 
Clarinet  Quintet  op.  108,  by  Mozart,  be- 
sides many  smaller  excerpts.  As  has  al- 
ready been  stated  these  popular  programs 
will  be  ot  a  lighter  musical  nature  than 
the  regular  ones. 


By  WALTER 

Seattle,  August  24,  1919 
1  see  that  Los  Angeles  is  going  to  in- 
herit a  Seattle  Symphony  player,  via  the 
San  Francisco  Symphony  Orchestra. 
This  news  brought  the  first  realization 
to  Seattle  that  the  organization  of  the 
Los  Angeles  Philharmonic  Symphony  Or- 
cliestra  was  a  superb  menace.  Sam  Ben- 
nett, the  excellent  horn  player  goes  to 
the  Southern  city.  We'll  have  to  look 
out  or  Behymer  will  "corner"  the  mark- 
et of  desirable  and  at  the  same  time 
available  instrumentalists. 

Alfred  Hertz'  long  range  wisdom  is 
being  justified,  isn't  it?  His  determina- 
tion, like  that  of  Gericke  with  his  Bos- 
ton Symphonists  of  old,  "to  have  and  to 
hold"— to  monopolize,  if  you  will,  is  the 
only  possible  prelude  that  makes  an  or- 
chestra "permanent."  Fortunate  San 
Francisco  if  it  has  secured  a  permanent 
hold    on    the    services    of    its    Persingers, 


THK    CHA>llli:it     >l  I  -"K      ^<>(  I 
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M.    lift-Ill,   roiiiKl 

The  personnel  of  the  Chamber  Music 
Society  has  remained  unchanged  for  the 
last  four  years,  during  which  time  the 
members  h^e  "been  working  constantly 
together.  Daily  rehearsals  for  this  sea- 
son have  been  in  full  swing  since  July 
14th  and  will  continue  throughout  the 
season.  Through  its  energetic  manager. 
Jessica  Colbert,  the  society  has  booked 
many  ouiside  concerts  and  an  extensive 
post-season  tour,  and  therefore  faces  the 
busiest  season  of  its  brilliant  career. 

On  the  first  three  Tuesday  evenings  in 
October  the  Cliamber  Music  Society  will 
give  three  concerts  in  Berkeley  under 
the  auspices  of  Prof.  Samuel  Hume,  of  the 
Musical  and  Dramatic  Department  of  the 
rniversity  of  California.  The  Pacific 
Coast  Musical  Review  in  its  earnest  and 
persistent  campaign  for  the  recognition 
of  serious  artists  and  organizations  mak 
ing  their  home  in  the  far  West  regards 
it  as  a  matter  of  patriotic  obligation  on 
the  part  of  music  clubs  to  include  the 
Chamber  Music  Society,  of  San  Francis- 
co, in  their  season's  itinerary,  and  clubs 
or  managers  who  do  not  take  advantage 
(Continued  on  Page  11,  Column  1) 


i>lii 


OF    S\\    KUA\< 

:    l.ouU    l'-or<l.   Sc 
llrid.   <  «-llo:    i;ii 


ISfO 
l-OIKl     \  ioli 


tr  anil   KIiiUmI 

its  Attls,  its  Britts,  its  Bems.  its  Rand- 
alls, its  Puyans,  and  its  Argiewicz— if 
I'm  not  careful  it  will  be  a  list  of  your 
orchestra  that  I  am  giving  you.  Yet 
what  a  cry  was  uttered  to  heaven  when 
effort  was  made  by  Mr.  Hertz  to  hold  his 
men  to  his  organization,  monopolizing 
their  services  to  the  betterment  of  the  or- 
chestra and  the  musical  advantage  of 
San  Francisco!  It  was  an  echo  ot  Bos- 
ton's wail  when  its  symphonists  were 
similarly  held  by  Higginson  way  back  in 
tlie  80's.  Thus  does  history  keep  on  say- 
ing the  same  thing  over  and  over  again, 
with  nobodv  apparently  a  whit  the  wiser. 

Anyway,  lucky  San  Francisco  if  her 
symphony  instrumentalists  are  held  to 
licr  on  contracts  secure  in  good  faith  and 
o(|uitable  in  terms! 

However,  it  looks  from  up  here  as 
though  John  Spargur  our  conductor  will 
have  a  merrv  chase  after  the  elusive  in- 
strumentalists, since  Los  Angeles  is  bent 
on  spending  money  with  the  furiousness 
of  a  motion  picture  star  buying  pink  au- 
tomobiles with  inlaid  carbureters. 

One  good  piece  of  news  broke  the  still- 
ness ot  last  week's  musicle.ss  seven  days. 


ANTHONY 

The  board  of  symphony  directors  made 
up  their  minds  to  move.  The  Spargur 
players  will  not  be  forced  to  compete 
with  the  noisy  street  cars  any  more.  Ma- 
sonic Temple,  never  built  for  symphony, 
anyway,  will  not  house  the  Seattle  Sym- 
phony orchestra  this  forthcoming  sea- 
son. Instead,  we  will  listen  to  it  from 
one  of  3200  seats  in  Meany  Hall.  Meany 
Hall  is  part  of  the  University  of  Wash- 
ington. It  is  a  fine  au»Iitorium_  with  im- 
I)osing  facade  and  excellent  interior  sit- 
uated on  the  university  campus,  twenty 
minutes  car  ride  from  the  center  of  the 
city  and  congenially  located  on  wide 
green  lawns  approached  through  groves  of 
native  trees,  hemlock,  fir  and  mountain 
ash..  The  arrangement  is  at  once  satis- 
factory to  the  symphony  officials  and  to 
the  university.  Students  of  the  latter 
will  be  given  special  rates  for  single  as 
well  as  season  tickets,  and  attendance 
will  be  officially  urged.  Acoustically  the 
hall  is  said  to  be  excellent.  Certainly  it 
is  provided  with  an  excellent  stage. 

But  to  return  to  Mr.  Behymer,  who 
dropped  in  on  Seattle  last  week  enroute 
to  Alaska,  I  wonder  if  he  told  you  how 
he  happened  to  select  Walter  Henry 
Rothwell  for  the  director  of  the  Los  An- 
geles Philharmonic  Symphony  Orchestra 
— formidable  name,  isn't  it?  If  he  did 
tell  you,  you  can  read  "yours  truly"  here 
and  we'll  call  this  a  letter;  if  he  didn't, 
and  you  want  to  hear  it,  read  on. 

He  told  me  that  he  was  alternately  hot 
and  cold  for  hours  after  the  huge  re- 
sponsibility of  spending  W.  A.  Clark's 
money  had  been  assumed  by  him.  His 
first  and  immediate  worry  was — a  con- 
ductor. So  many  good  conductors  there 
were,  but  so  many  were  congenially  em- 
ployed and  not  subject  to  the  blandish- 
ment of  an  offer  from  Los  Angeles.  He 
says  that  he  sat  down  with  himself,  and 
taking  a  piece  of  paper,  adequately  ex- 
pansive and  a  pencil,  neatly  sharpened, 
he  proceeded  to  list  all  the  men  in  the 
ITnited  States  whom  he  thought  might 
qualify  for  the  job.  Some  of  them  were 
remote  possibilities  not  particularly  ap- 
pealing to  him,  but  he  listed  them  just 
the  same.  Others  were  congenial  to  his 
wishes  and  he  put  them  down  on  his  list 
with  eagerness.  He  managed  to  assem- 
ble a  list  ot  somewhat  imposing  length. 
Then  he  took  that  original  list  and  shuf- 
fled the  names.  This  process  he  repeat- 
ed until  he  had  more  than  thirty  lists 
each  bearing  the  same  names  but  each 
carrying  them  in  different  order.  Then 
he  proceeded  to  write  telegrams.  He 
didn't  tell  me  what  his  telegraph  bill  was, 
but  I'd  like  it  for  a  prize  for  the  longest 
winded  story  possible  to  a  space  writer. 
The  burden  of  the  wire  he  wrote  In  man- 
ifold copies  was  this: 

"Please  select  from  the  following  list 
the  three  best  men  who  in  your  opinion 
could  do  a  conductor's  share  in  making 
a  new  Los  Angeles  orchestra  the  best  in 
the  country.  Your  reply  will  be  confiden- 
tial." This  message  he  sent  to  every 
man  he  could  think  of  whose  opinion  he 
valued.  "Nearly  every  one  answered," 
says  Mr.  Behymer,  "and  I  was  surprised 
and  delighted  at  the  uniformity  of  their 
Judgments.  Rothwell  had  26  votes.  In 
not  all  was  he  named  first,  but  he  was  'in 
the  money'  in  twenty  six  of  the  replies. 
His  nearest  competitor  was  Polacco,  who 
received  6  votes.  Mr.  Hadley  received 
one.  "Alfred  Hertz."  said  Mr.  Behymer. 
"I  am  at  liberty  to  tell  you,  gave  Mr. 
Rothwell  the  warmest  kind  of  a  recom- 
mendation. He  assured  me  that  a  better 
conductor  was  not  to  be  had  in  the  world. 
Leopold  Godowsky  was  likewise  super- 
lative." 

So  Behymer  has  a  director  for  his  or- 
chestral   forces    that   enjoys    the    distinc 
tion   of  the   highest  approval   of  experts 
(Continued  on  Page  11,  Column  n 


PACIFIC  COAST  MUSICAL  REVIEW 


STEIN  WAY 

The  Piano  Used  by  the  Be^  Teachers 


CI  The  Steinway  Piano  is  used  by  practically  all 
the  world's  greatest  Pianists,  Vocalists,  and  In- 
strumentalists. The  Steinway  is  the  piano  found 
in  the  homes  of  real  lovers  of  music  and  people  of 
discriminating  tastes  and  of  those  who  purchase 
only  the  best. 

d  But  even  more  important,  the  Steinway  is 
the  Piano  used  by  the  best  Teachers  of  Music 
throughout  the  world.  Needless  to  say,  in  teach- 
ing music  only  the  best  instrument  should  be 
used — an  instrument  possessing  the  truest  musi- 


cal quality  of  tone  and  the  most  perfect  action. 
Lack  of  tone  quality  is  a  menace  to  the  "ear,"  and 
an  inadequate  action  is  a  detriment  to  the  proper 
education  of  the  fingers  and  hands  of  those  learn- 
ing to  play.  Next  to  a  good  Teacher,  a  pupil  re- 
quires a  good  instrument.  Investigation  will  show 
that  in  every  city  those  teachers  having  and  using 
the  Steinway  Piano  are  the  best  teachers  in  that 
city. 

C  The  Steinway  is  universally  acknowledged  the 
Standard  by  which  all  other  Pianos  are  judged. 


We  carry  everything  in  the  musical  line — Steinway  Pianos  and  other  Pianos  of 
satisfactory  musical  worth,  Pianola  and  Duo  Art  Pianos,  Aeolian  Pipe  Organs, 
Victrolas  and  Victor  Records,  Band  and  Orchestral  Instruments,  Sheet  Music  and 
Music  Books. 


Sherman  JMay  &  Go. 


Kearny  and  Sutter  Streets,  San  Francisco 
Fourteenth  and  Clay  Streets,  Oakland 

SACRA.MENTO— STOCKTON— FRESNO     SANTA  ROSA— SAN  JOSE 


Jean  Criticos 

Solentiflc  Emission  of  Voice 

Kes.   Studio:    014  MAGNOLIA   AVE.,  PIEDMONT 

Tel.  I'icdmoiit   SSTW 


L.  E.  Behymer 

Manager  of  Distinguished  Artists 

EXECUTIVE    OFFICES: 

705  AUDITORIUM   BLDG.,   LOS  ANGELES 

Arrillaga  Musical  College 

Fernnntio   MIohcIeiia,  President; 
A.   I..    ArtlBues,   Vice-President;   V.    de    ArrilliiBn,    Director 
I'nexeelled    fHcllltles    for    the    study    of    music    In    all    Its 
brnuclies.      I.nrce   I'Ipe   Orftan.      Recital    Hall. 

2:115   JACKSO.V    STREET 
San    Francisco,   Cal.  Plionc   West   47:!7 

Miss  Elizabeth  Westgate 

Teacher  of  I'inno,  OrKnn,  Harmony.  Organist  and  Alusicnl 
Director  of  First  Presl>yterlan  Ciiurcli,  Alameda.  Home 
Studio:  1117  PARU  STREET,  AI.AMEDA.  Telephone  Ala- 
meda l.'..'>.  Tliursdays,  Merrlman  School,  .'>70  Oakland  Ave., 
Oakland.      Telephone   IMedmont   2770. 


DR.  C.  DE  MANDIL 

ViolinVirtuoso  and 
Pedagogue 

Kohler  &  Chase  Building 
Room  905 


AUGUST  E.  WIEBALK 


VIOLIMST 
Just    returned   from    A.   E.   F.   Service, 
In  Violin   and   Ensemble,      Stuilio,  70:( 
Market   Nl<!3 


AVIil   accept   pupils 
llalBht    Street,     Tel, 


CLARENCE  R. 

KAULL 


Experienced    arranger    for    any 
combination    of    voices    or    instru- 
ments.     Song    vvrltlnit^-cop.ving — 
transposing.       Artistic    work. 
Suite  G03  Pantases   BIdg. 


Mackenzie  Gordon,  Solo  Tenor 

l.iedcr.  Concert,   Opera,  Oratorio,  Tone  Production 
Ten    lears   Tenor   Soloist   of   St.    Bartholomew's   Church    of 

.\ew    York    (  ity. 
Solo  Artist  with  A\  orcester  and  Cincinnati  Music  Festivals. 

Soloist    with    the   Handel    and    Haydn    Society   of   Boston. 
Tenor  soloist   of   the   original    Persian    Garden   <luartet. 
Studio:      •,is;{2   JACKSO\    STREET  Phone    West   4,-i7 

By   Appointment    Only 

WM.  J.  McCOY 

Teaclier   of 
PIANO    AM>    HARMOXV 

Harmony     Classes     Now-     Forming 
Hours:    San   Francisco,  Monday,    Phone   Kearny 


NOTRE  DAME  COLLEGE  OF  MUSIC 

SA.X   JOSE,    CAI,. 
ifcrs    Decrees  Awards    Certificates 

l''or    Particulars   apply   to    Sister   Superior 

BERINGER  CONSERVA- 
TORY  OF  MUSIC 

926  Pierce  St.,  nr.  McAllister.    Fillmore  840 
Dominican  College  School  of  Music 

SAN    RAFAEI>,    CALIFORNIA 

^liisic    Courses    Thor4»iigli     and     Progressive 
Public     School     Music,     Accredited     Diploma 

SIGMUND  BEEL 

Concert  Mnster  of  L.  A,  Symphony  Orchestra  during  last 
four  years,  will  uccept  pupils  in  advanced  vif>lin  and  eii- 
xemble  playing.     Studio  13":$  I'ost   St.      IMioiie  Prospect  7.'7 

HUGO  HERZER 

TEACHER  OF    SINGING 

Method  of  <he   Eliler    I.nmpertI 

Studio:      22(17    SACRAMENTO   ST.         q'elephone    West    7S70 

MISS  DOROTHEA  MANSFELDT 

Preparing   'I'ciicher    for 

>IHS.    OSCAR  MANSFIOI.DT.    IManist 

2.'.1»0    PINE    STREET  Telephone    Fillmore    Sl-l 

ROSCO  WARREN  LUCY 


WALLACE  A.  SABIN 

Organist  Temple  Emanu  El.  First  Church  of  Christ  Sci- 
entist, Director  Lorlug  Club.  S,  F„  Wed.,  1017  CaHfornin 
St„  Phone  Franklin  2<i0:{;  Sat.,  First  Christian  Science, 
Church,  Phone  Franklin  1.307;  Res,  studio,  3142  Lewiston 
Ave.,    Berkeley,      I'hone    Piedmont    242S. 

A  Violin  Teaclier  from  New  York  City 

With  an  original  system  of  muscular  training,  evolved 
tbroiigli  years  of  experience,  will  take  a  liniiteil  number 
of  pupils.  Special  attention  paid  to  ear-trnlning,  tone> 
iiunlity   and    tonulity.      For   terms  apply   to 

MISS    M.   V.   UNDERHII.I, 
SOI   Sutter  Street  Phone  Franklin  ]12l> 

Brandt's  Conservatory  of  Music 

2211    SCOTT    ST.,    Between    Clay    and    AVashington 
^Ir.    Noaii    Brnndt,   Violin  ^Irs.    Nonli    Ilrniidt,   Piano 

MRS.  S.  P.  MARACCI,  Vocal  Teacher 

Italian  method:  14  years  of  stage  experience:  former  prima 
donna  with  Caruso  niid  Tclrnzzini:  coaches  pupils  vocal 
and  dramatic  tone  formation  to  the  stage.  Studio,  4<t4 
Columbus    Avenue.       Phone    GarHeld    2270. 


Itcsiil 
Piedii 


PIANIST    AND    TIO  vein:!! 

d   Studio,  (iI2S   IIIIiegHss    A\e.,   Onklii 


Keeeptio 

r>4,'4,      tinkland,  Tuesda 


•h< 


lie   Oakland   4r,s:t. 


Janet  Malbon,  Colorature  Soprano 

Teacher  of  Singing — Coaching  Public  and  Private  Re- 
citals and  Concerts.  Studio:  Kohler  &  Chase  BIdg.  Phone 
KeoruT    B4!M,         Res.,    17."5    25th    Ave.        Phone    Paclflc    1)173 


MRS.  M.  E.  BLANCHARD,  Mezzo-Contralto 

(Head  of  Vocal  Department,  Mills  College) 

Teacher   of    Singing.      Concerts,    I-ecture-Recitnls 

Studio:      Kohler    Jt    Chase    BIdg.,    Room    DO.'..      Tel.    Kearny 

.'.4,'.4.       Residence,  S4.'»   Ashhury    Street.       I'hone   Park   rMMl 

HERBERT  RILEY,  Solo  Cellist 

Solo  and  Chamber  Music  Re<'ltals,  Studio:  1271  PI.NE  ST.. 
San  Francisco,  hns  re-opened  his  Studio  after  Honorable 
Discharge    from    the    Army. 


Equality. 

I  consiJer  Mme.  Jelica's  'voice  equal  iu 
quality,  coloring  and  technique  to  any  -vii- 
iting  eastern  coloratura  singer  that  has  ap- 
peared here  this  season. 

WALTER  BODIK  S.  F.  Bullnin 


.1 


oiica 

Sopratvo 
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PACIFIC  COAST  MUSICAL  RliVUAV 

SYMPHONY  MERGER  IN  LOS  ANGELES  FINALLY  ABANDONED 

W    A    Clark,  Jr.,  Refuses  to   Have   People   WKo   Do   Not   Contritute   Same   Amount   as   He, 

Tell  Him  How  to  Spend    His   Money-His   Counter    Proposal   to    Have   Votes   Alotted 

According  to  Financial  Contributions  Turned  Down  by    Los  Angeles   Symphony 

Orcbestra  Board— Ellis  Club  Gets  Endowment  of  Fifty  Thousand  Dollars 

By  BRUNO  DAVID  USSHER 


Low    AnKelon    Omoe 

l.tO    Vlstn    .1.1    Mar     W.i.i..-.    ll..llv«o...l,    «  «l.      Tol.   .-.7)M24 

llruiio    Davi.l    I  -nIi.t   in    <  liar»te 


Seattle  Omee 
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Los  Angeles,  Cal.,  August  :50.  191!». 
Last  weeks  hopes  for  a  merger  between  the  Philhar- 
monic and  the  Los  Angeles  Symphony  Orchestra  may 
as  well  he  abandoned— at  least  for  this  season.  State- 
ments coming  from  the  offices  of  botli  organizations  are 
very  definite  in  barring  all  possibilities  for  a  last-hour 
merger  Both  orcliestras  will  play  independently  of  each 
other,  noth  are  going  to  make  a  strong  bid  for  the 
favor  of  the  Los  Angeles  public. 

Prom  all  accounts  it  seems  as  if  the  negotiations 
had  been  hroken  off  very  abruptly.  The  parley  was 
brought  by  the  efforts  of  the  Executive  Committee  of 
the  Los  Angeles  Festival  Hoard.  The  principal  point  of 
difference  that  arose  during  the  negotiations  was  con- 
cerning the  naming  of  directors,  of  whom  there  were 
to  be  seven.  Under  the  proposed  plan  W.  A.  Clark  was 
to  stand  by  his  individual  pledge  of  ?100.000  per  year, 
the  guarantors  of  the  Los  Angeles  Symphony  to  con- 
tribute $75,000  collections.  Thus  the  proportionate  share 
of  Mr  Clark  and  that  of  the  backers  of  the  Los  Angeles 
Symphony  Orchestra  stood  as  four  to  three,  by  reason 
of  which  a  corresponding  arrangement  as  to  the  selec- 
tion of  directors  was  suggested  by  Mr.  Clark.  This  was 
acceptable  to  the  Board  of  the  Los  Angeles  Symphony 
Orchestra    who    made    a   counter-proposal.     Under   the 


latter,  Mr.  Clark  was  to  appoint  three  directors  and  the 
Board  of  the  Los  Angeles  Symphony  Orchestra  Associ- 
ation three.  The  seventh  directorial  chair  (the  decid- 
ing vote)  should  go  to  a  member  of  the  Citizen's  Com- 
mittee of  the  Festival  Board,  which  acted  as  mediator. 
The  Board  of  the  Los  Angeles  Symphony  Association 
finally  broke  off  negotiations  when  Mr.  Clark  would  not 
entertain  this  |  roposition,  insisting  on  proportionate 
representation  according  to  contribution. 

This  was  the  second  attempt  to  combine  both  orches- 
tras to  end  with  a  failure. 

The  Ellis  Club,  one  of  our  best  male  choirs,  J.  B.  Pou- 
lin  director,  will  receive  an  endowment  of  fifty  thousand 
dollars  in  order  to  enlarge  the  scope  of  its  activities 
and  to  further  the  cause  of  music  in  Ixis  Angeles.  Ac- 
cording to  H.  D.  Alfonso,  Secretary  of  the  Ellis  Club, 
the  donor  wishes  to  remain  anonymous  until  the  finan- 
cial transactions  are  completed  and  the  money  avail- 
able for  the  use  of  the  Club.  Tentative  plans  have  been 
drawn  up  by  Mr  Poulin  and  the  ofTicer-s  of  the  choir  for 
several  interesting  programs  which  will  feature  promi- 
nent vocalists  and  instrumentalists  as  soloists  in  con- 
junction with  choral  renditions  of  the  choir.  The  musi- 
cal library  of  the  choir  will  be  enlarged  also. 


EIGHTEENTH  YEAR 


ALFRED  HERTZ  TO  PRESENT  GREAT  PROGRAMS 


I 


I 


That  symphony  followers  have  some  glorious  musi- 
cal feasts  in  store  during  the  new  season  of  the  San 
Francisco  Symphony  Orchestra,  which  opens  Friday, 
October  10,  in  the  Curran  Theatre,  is  demonstrated  by 
a  list  of  works  to  be  performed,  which  has  just  been 
issued  by  Conductor  Alfred  Hertz.  It  is  a  most  notable 
list  in  its  entirety,  representing  all  schools  of  music. 

While  in  New  York,  Hertz  secured  many  scores  of 
standard  works  and  novelties  which  were  unavailable 
last  year  because  of  war  conditions.  The  forthcoming 
programs  will  also  include  works  announced  for  last 
season  but  which  were  not  performed  because  of  the 
shortening  of  the  season  caused  by  the  influenza  epi- 
demic. J    V,       T,      ^ 

Included  in  the  list  of  novelties  announced  by  Hertz 
are  many  works  that  not  only  have  not  been  given  hith- 
erto by  the  San  Francisco  Symphony  Orchestra,  but 
which  have  not  been  performed  here  at  all.  Among 
the  novelties  is  scheduled  Ernest  Bloch's  Poemes 
.luifs,  which  is  declared  to  be  wider  in  its  appeal  than 
that  composer's  Schelomo,  through  which  Hertz  served 
to  introduce  Bloch  to  San  Francisco  music  lovers  last 
season.  Berlioz's  most  extraordinary  work,  his  Fan- 
tastic Symphony;  the  Tragic  Overture  of  Brahms,  one 
of  that  composer's  most  important  accomplishments; 
and  Samson,  recently  given  with  success  in  New  York, 
are  also  included.  The  latter  was  written  by  Rubin 
Goldmark,   distinguished    American    composer. 

A  most  interesting  novelty  will  be  six  variations  on 
a  Russian  theme,  by  six  famous  Russian  composers, 
Liadow  Rimsky-Korsakow,  Glazounow,  Sokoloff,  Artci- 
boucheff  and  Wihtol.  Louis  Persinger  and  Arthur  Ar- 
giewicz  will  perform  Bach's  double  concerto.  An  ex- 
ceedingly interesting  posthumous  work  by  Tschaikow- 
ckv    The  Voyvode,  is  also  to  be  given. 

Following  is  a  complete  list  of  the  works  to  be  played 
at  the  sypnihony  concerts  during  the  forthcoming  sea- 
son which  have  not  had  place  before  on  the  programs 
of  the  San  Francisco  Symphony  Orchestra:  Berlioz- 
Fantastic  Symphony;  Enesco— Symphony,  E  Flat  Ma- 
jor- Balakirew— Thamar;  Liadow— Kikimora,  The  En- 
chanted Lake;  Tschaikowsky— The  Voyode,  Mozartiana, 
Ernest  Bloch— Poemes  .Juifs;  Ravel— Introduction  and 
Allegro-  Debussy— Danse  Sacree,  Danse  Profane.  Fetes; 
Busoni— Symphonic  Suite;  Rubin  Goldmark— Samson; 
Saint-Saens —  Rouet  d'Omphale ;  Hji,ndel  -Concerto 
Grosso  B  Flat  Major;  Cesar  Franck— Symphonic  Inter- 
mezzo from  Redemption;  Dupark— Leonore;  Lully— Bal- 
let Suite-  d'Indy— Summer  Day  in  the  Mountains;  Bni- 
neau— La  Belle  au  Bois  Dormant;  Liadow,  Rimsky-Kor- 
«akow,  Glazounow,  Sokoloff,  Arciboucheff,  Wihtol— Six 
Variations  on  a  Russian  Theme  by  Six  Russian  Com- 
posers; Brahms-Tragic  Overture;  Gretry-Overture 
L'Epreuve  ViUagoise;  Volkmann  —  Overture  Richard 
III-  d'Albert— Overture,  Gemot;  Bach-Double  Concer- 
to;' Schumann— Overture,  Genoveva;  Debussy-Petite 
and  Berceuse;  Arensky  -  Intermezzo :  MacDowell- 
Scotch   Poem,   Poem   Erotic;    Liadow-Tabatiere  a  mu- 

^' mher  works  selected  for  performance  by  Conductor 
Hertz  are:  Cesar  Franck  —  Symphony,  D  Minor, 
Srahms-lymphonies  Nos.  2  and  4;  Beethoven-Sym- 
phonies Nos.  4,  5  and  8;  Haydn-Symphon.y  Militaire, 
Dvorak-Symphony,  The  New  World;  Rachmaninoff- 
Symphony  EMinoV;  ;  Schubert-Symphony,  C  Minor; 
Kaufnikow-Symphony,  C  Minor;  Tschaikowsky-Sym- 
phonv  No.  4;  Mozart— Symphony,  Jupiter.  Sibelius-- 
The  Swan  of  Tuenola;  Dvorak-Overture,  Carneval; 
WagneT-^Siegfricld's  Death,  from  The  T)usk  of  the 
Gods  Wotan-!  Farewell  and  Magic  Fire  Spell,  from  The 
Valkyries;     Schubert-Overture.    Rosamund;     Mozart- 


Overture,    Magic    Flute;    Gluck-Gavaert-Ballet    Suite 
mmsky-Korsakow  -  Sadko;    Bach  -  Brandenburg    Con- 
certo-   Mozart— Concerto  for  Flute  and  Harp. 

Conductor  Hertz  will  shortly  announce  the  composi- 
tions to  he  played  at  the  series  of  popular  concerts.  Or- 
chestra rehearsals  will  begin  on  September  22,  on  winch 
date  the  sale  of  season  tickets  for  the  public  opens.    The 


the  San  Francisco  musical  public  will  have  an  oppor- 
tunity to  admire  his  exquisite  artistry  before  his  de- 
parture. -A-  **• 

■* 

COMPOSITIONS  OF    ROSALIE    HOUSMAN 

"Half   Hour  of   Music"   at  Greek   Theatre    Last   Sunday 
Devoted    to    Songs    by    Young    San    Francisco 
Woman — Local   Artists  Assist 


I    Have  You  Reserved  Your  Space  in  the 

Nineteenth 
Anniversary  Edition  of  the 

To  be  Published  on  October  11th  ? 

If  not,  this  is  the  time  to  make  up    your   mind 
if  you  wish  to  secure  a  prominent  position. 

one  anarter  of  All  Availal.le  ^"^-'•'''•■"^,/,77, 
Has  Vlren.lv  lleen  KeHerved.  and  Soon  One  Half  of 
MI  XdvortisInK  Allottment  AMU  Have  Been  Dis- 
posed of.  non-t  ^Valt  until  the  l.ast  Moment.  For 
Advertising   Rates   See   Pa^e  1).   Colnmn   .1. 


sale  of  season  tickets  for  members  of  the  Musical  As- 
soclaUon  o  San  Francisco,  the  symphony's  mamta.n- 
ing  body,  ^s  now  being  conducted  at  the  ofhces  in  the 
Phelan  Building. 

DESIDER  JOSEF  VECSEI   A  GREAT  PIANIST 

Desider  Josef  Vecsei,  who  is  a  visitor  in  San  Fran- 
cis^r'aTthi  time,  is  one  of  U-  most  brillian  P.an^  ts 
wf>  have  ever  heard.  The  writer  heard  Mn  vecsei  iwilu 
Ts  soloist  of  the  Los  Angeles  Symphony  Orchestra  and 
at  each  time  he  discovered  artistic  beauties  and  tech- 
ncaf  feats  That  cannot  be  improved  upon  by  the  most 
d  sUngutshed  piano  virtuosi  it  has  been  our  Pleasure  to 
SSr     Mr   Vecsei  is  not  by  any  means  an  unknown  star 

non  the  musical  firmament.  He  has  conquered  well 
merked  honors  in  Europe  and  this  country.  He  is  a  Hun- 
Sn  by  birth  and  possesses  that  temperament  and 
fire  of  inspiration  without  which   a  pianist  leaves   h.s 

'"wrtTusTuiarMr.  Vecsei's  presence  in  San  Francisco 
wi^e  the  s  gnal  for  an  opportunity  to  secure  h.m  an 
Tdequate  appearance.  He  really  belongs  among  the 
solo  attractions  at  our  symphony  concerts.  It  wou  d 
be  indeed  a  pleasant  surprise  to  the  musical  Public  to 
have  Mr  Vecsei  appear  with  the  symphony  orchestra, 
wlare  willing  to  stake  our  reputation  upon  the  fact 
Sat  he  wTll  thrill  his  audience  and  that  a  concert  of  h.s 
own  wilT  be  insisted  upon  by  students  and  teachers. 
hTis  under  the  management  of  Mrs.  J^^sica  Colbert. 
"a  his  New  York  debut  a  few  years  ago  Mr.  Vecse. 
received  warm  praise  from  every  one  of  the  critics 
someUiing  that  is  not  easy  to  attam.     Mr.  Vecsei  c^ne 

to  California  as  a  result  of  war  ^^""^^  ;'°"^' «"*  "^^.J  .„. 
now  when  musical  conditions  will  gradually  be  le 
sto^k  to  normal  at  home  and  abroad,  this  distinguished 
artUt  wil  return  to  the  sphere  of  his  former  activities^ 
He  wilTg  ve  concerts  in  Europe  next  year,  and  we  trust 


Another  program  devoted  to  the  compositions  of  a 
native  woman  was  given  at  the  Greek  Theatre  last  Sun- 
day afternoon,  and  comprised  the  usual  "Half  Hour  of 
Music"  for  the  day.  The  program  opened  with  inter- 
esting remarks  by  Ray  C.  B.  Brown,  well  known  critic 
of  The  Examiner,  giving  a  brief  outline  of  the  evolu- 
tion of  American  compositions.  He  divided  the  history 
of  music  in  America  into  three  main  epochs,  ending 
with  "the  group  of  composers  who  are  working  quietly 
and  courageously  to  arrive  at  an  original  idiom  of  ex- 
pression." Thus  he  introduced  the  work  of  Miss  Ro- 
salie Housman  of  this  city,  whose  songs  comprised  the 
program. 

To   many   the   music   was  an  orgy   of  ugliness.     But 
ugliness  is  a  relative  term,  and  varies  with  the  genera- 
tion to  which  it  is  applied.     "What's  one  man's  music 
is  another  man's  noise,"  said  Mr.  Dooley.     In  the  same 
way  the  ugliness  of  one  generation  is  the  very  standard 
of  beauty  of  the  next.     It  may  be  necessary  to  wait  for 
the  next  generation  to  know   whether  Miss   Housman's 
work  is  uglv  or  beautiful;  but  there  can  be  no  question 
today  that  "much  of  it   is  dramatic  and   even   thrilling. 
Particularly    is    this    true    of    "Silhouettes"    (of    which 
the  poem  is  also  Miss  Housuman's),  sung  with  splendid 
breadth   by   Helen  Colbum    Heath;    "Tidals,"   in    which 
the  surge  of  Nature  was  caught  by  Jack  Hillman,  and 
•The  Cry  of  the  Orient,"  in  which  Ruth  Waterman  An- 
derson was  at  home  in  Hebrew  idiom.     In  these  songs 
Miss  Housman  adequately  images  the  immensity  of  Na- 
ture and  the  power  of  a  great   racial  religion.     In  "To- 
day" also  gracefully  sung  by  Miss  Heath,  "The  Look 
and  "On  The  Downs,"  to  which   Madame  Cailleau  lent 
the  splendor  of  her  art,  the  simpler  and  gentler  emo- 
tions were  displayed.     Even  at  this  early  day  a  faulty 
architecture  can  be  argued  against  "A  Chinese  Screen 
(which   would   seem   to  permit   of  almost  any   vagary). 
"Taps"  and  "The  Rim  of  the  Moon"  are  almost  popular 
in  style   and  will  have  no  trouble  in  being  "understood 
even  to  the  present  generation.     "Tara  Bindu"  opens  as 
strongly  as  anything  of  Brahms,  but  the  grasp  is  not 
so  firm  to  the  end.  .       .„  io 

The  ugliness  of  much  of  this  work  to  present  eais  is 
incontestible.  But  as  Shaw  once  .said  of  Ibsen,  in  ef- 
fect "If  the  people  could  find  in  him  nothing  but  ugli- 
ness at  least  their  taste  for  the  silly  stuff  to  which  they 
were  accustomed  was  compelled  under  his  influence  to 
undergo  a  great  modification."  If  the  people  do  not 
care  for  Miss  Housman's  work,  at  least  they  may  be 
compelled    to    examine    their    taste    for    Carrie    Jacobs 

''"The'SeaSSs'nd  banality  of  much  of  the  song  ma 
terial  to  which  audiences,  and  even  clubs  which  have  t 
■esponsibility  for  discrimination  give  the.r  approva 
is  the  alternative  to  such  festivals  of  the  new.  1 
there  must  be  a  choice,  if  there  cannot  be  at  least  f 
arge  proportion  of  the  daring  efforts  of  those  best  fl 
led  to  lead  in  the  evolution  of  composition,  on  even 
inogram,  then  by  all  means  give  us  programs  oj  Mis: 
Housman's  work. 
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Prof.  D.  D.  Lehmer,  of  the  University  of  California 
faculty,  win  sing  the  great  aria  from  Mendelssohn's 
Hymn  of  Praise,  Watchman,  What  of  the  Night,  at  St. 
Stephen's  Episcopal  Church,  Fulton  Street,  near  Fill- 
more, at  the  eleven  o'clock  service.  Professor  Lehmer 
has  a  splendid  tenor  voice,  which  he  uses  exceptionally 
well.  He  has  been  doing  special  oratorio  work  with 
H.  H.  Pasmore. 


Mme.  Rose  Relda  Cailieau,  the  well  known  soprano 
soloist,  sang  in  Ross  Valley  last  week  at  a  musicale 
given  by  Mrs.  M.  C.  Sloss  and  again  scored  a  brilliant 
success.  A  number  of  'well  informed  ladies  admired  the 
exemplary  school  which  retains  Mme.  Cailleau's  voice 
in  a  manner  to  acentuate  its  youthful  timbre.  She  was 
also  commended  for  her  ringing  high  tones  and  her 
artistic  interpretation.  Mme.  Cailieau  sang:  L'Oases 
(Fourdain),  Villanelle,  and  Do  Not  Go,  My  Love  (Hage- 
mann),  and  as  encore,  Bon  jour  ma  belle  (Hehrend).  It 
was  a  most  delightful  affair  and  Mrs.  Mabel  Hughes 
Baalman  accompanied  excellently. 

Mrs.  Alberta  Livernash-Hyde,  the  delightful  piano  so- 
loist, played  with  gratifying  success  at  a  big  benefit  con- 
cert given  at  San  Uafael  by  the  Knights  of  Columbus 
on  Saturday,  August  16th,  in  Elks  Hall.  The  auditori- 
um was  crowded  on  this  occasion  and  Mrs.  Hyde's  piano 
solos  were  the  features  on  the  program. 

M.  Emmet  Wilson,  a  skillful  pianist  and  organist,  has 
recently  come  to  San  Francisco  from  Chicago,  where  he 
was  organist  and  choir  director  of  the  Ejiiscopal  Cathe- 
dral for  several  years.  He  was  also  organist  of  the 
Sinai  Symphony  Orchestra.  Mr.  Wilson  was  the  ac- 
companist for  several  choral  organizations,  among  which 
was  the  American  Choral  Society,  of  which  Daniel  Proth- 
eroe  is  the  director.  Mr.  Wilson  studied  piano  for 
many  years  with  the  celebrated  Fannie  Bloomfield-Zeis- 
ler,  and  consequently  teaches  according  to  the  princi- 
ples of  Leschetitzky.  He  studied  organ  with  Arthur 
Dunham.  He  is  also  a  pupil  of  Arne  Oldberg,  of  the 
Northwestern  University,  in  Composition  and  Orchestra. 
Mr.  Wilson  has  opened  a  studio  in  the  Kohler  &  Chase 
Building  and  has  already  attracted  quite  a  following  by 
reason  of  his  sound  knowledge,  fine  artistic  faculties, 
and  pleasing  personality. 

Ada  Clement,  and  the  faculty  of  the  Ada  Clement 
Piano  School,  tendered  a  reception  to  Mary  Pasmore 
Burrell  and  Phyllis  Partington  (Frances  Peralta)  re- 
cently, which  was  attended  by  a  large  and  representa- 
tive gathering  of  musicians  and  artists.  Phyllis  Par- 
tington is  to  be  heard  with  the  Chicago  Oiiera  Company 
next  spring,  when  she  will  sing  leading  roles  with 
Scotti,  and  Mary  Pasmore  is  making  herself  felt  in  New 
York  musical  circles  both  as  soloist  and  ensemble 
player.  The  receiving  party  included  Miss  Ada  Clem- 
ent, Miss  Lillian  Hodgehead,  Mrs.  Nettiemae  Felder 
Clement,  Mrs.  G.  A.  Huebner,  Miss  Zoe  Peterson,  Miss 
Adele  Ulman,  Miss  Eleanor  Durbrow,  Mrs.  Louise  Mar- 
riner  Campbell,  Miss  Helen  Colburn  Heath,  and  Mrs. 
Louis  Mulgardt. 

Great  interest  was  taken  in  the  manuscript  Sonata  for 
violin  and  piano  by  Domenico  Brescia,  our  well  known 
composer,  which  was  splendidly  interpreted  by  Hother 
Wismer  and  Ada  Clement.  Bailey  Millard,  the  gifted 
writer,  and  editor  of  the  Bulletin,  read,  with  fine  de- 
clamatory art,  two  of  his  own  poems,  John  Muir,  and 
The  Alien.  Among  those  present  were:  Mr.  and  Mrs. 
O.  K.  Cushing,  J.  Nillsen  Lauvrick,  Miss  Anna  Brenner, 
Domenico  Brescia,  Mr.  and  Mrs.  Bailey  Millard,  N'ino 
Marcelli,  Sir  Henry  Heyman,  Mr.  and  Mrs.  Henry  Breth- 
erick,  Mr.  and  Mrs.  .John  C.  Manning,  Nathan  Fire- 
stone, Mr.  and  Mrs.  Pierre  Douillet,  Mr.  and  Mrs.  C.  W. 
Mark,  Mr.  and  .Airs.  Samuel  Savannah,  Mr.  and  Mrs. 
Matteo  Sandona,  Miss  Maude  Wellendorff,  and  a  hun- 
dred or  more  other  guests. 


Mrs.  Anna  Young,  the  charming  and  delightful  lyric 
soprano,  again  scored  a  brilliant  artistic  triumph  at  the 
Greek  Theatre  last  Saturday  evening,  when  she  once 
more  filled  the  attractive  and  responsible  role  of  Amour. 
It  is  decidedly  the  acme  of  artistry  and  vocal  musician- 
ship for  anyone  to  bring  out  a  supposedly  minor  role 
in  a  manner  to  concentrate  the  attention  of  the  audi- 
ence. Mrs.  Young's  presentation  of  .\mour  stands  out 
not  only  because  of  her  clear,  pure  and  even  voice,  her 
intelligent  and  judicious  phrasing  and  her  grace  of  de- 
portment, but  it  is  backed  by  a  personality  the  youth- 
ful and  girlish  charm  of  which  cannot  but  conquer  for 
her  the  hearts  of  her  auditors. 


J.  B.  Atwood,  a  prominent  musician  of  Boston,  an- 
nounces that  he  has  located  in  San  Francisco  and  is 
prepared  to  receive  pupils  in  this  city.  Mr.  Atwood 
has  for  many  years  been  engaged  in  teaching  piano, 
organ,  voice,  harmony  and  counterpoint,  concert  work, 
church  work,  organ  and  choir  training,  conducting  fes- 
tivals of  the  Massachusetts  Diocesan  Choir  Guild,  and 
other  professional  activities  in  and  about  Boston.  Dur- 
ing the  past  year  Mr.  .\twood  has  held  the  chair  of 
music  at  the  Pomtret  School,  Connecticut.  Mr.  Atwood 
studied  piano  under  Wm.  H.  Sherwood,  Boston;  Ferru- 
cio  Busoni,  Paris,  France;  voice  culture  with  celebrated 
masters  both  in  .\nierica  and  Europe;  organ  at  the  New 
England  Conservatory  of  Music  under  Whiting  and 
Whitney,  and  in  Europe  under  Rheinberger,  and  har- 
mony and  composition  at  Harvard. 


Cisco  and  was  a  caller  at  the  Musical  Review  office. 
Mrs.  Swinford  is  doing  excellent  work  in  Santa  Cruz, 
having  been  instrumental  in  much  of  the  great  improve- 
ment in  music  appreciation  in  the  beautiful  Seaside 
City,  particularly  in  regard  to  the  music  club  work  and 
the  appreciation  of  visiting  artists.  Naturally,  having 
scored  such  success  in  Santa  Cruz,  Mrs.  Swinford  is 
seeking  a  wider  field  and  possibly  may  settle  in  this 
city  at  some  future  time. 


Gioulo  MInetti,  the  well  known  violinist  and  teacher, 
has  decided  to  again  locate  in  San  Francisco  and  will 
reopen  his  studio  in  the  Kohler  &  Chase  Building  pres- 
ently. Mr.  Minetti  was  missed  during  last  season  by 
a  large  class  of  ambitious  students,  who  always  enjoyed 
their  studies  with  this  capable  instructor.  It  is  to  be 
hoped  that  Mr.  Minetti  will  again  be  active  in  the  mu- 
sical life  of  this  community  in  which  he  had  so  large  a 
share  of  pioneering  and  cultivation. 


Carolus  Lundlne,  the  well  known  vocal  ))edagogue, 
critic  and  lecturer,  met  with  a  painful  automobile  ac- 
cident early  in  August,  causing  a  sprained  knee  cap 
and  torn  ligaments.  As  a  result  of  this  accident  Mr. 
Lundine  has  l)een  confined  to  his  home  ever  since  the 
accident  and  naturally  suffered  great  pain.  However, 
since  his  knee  has  been  placed  in  a  plaster  cast  he  has 
been  able  to  resume  his  studio  work  in  his  newly  fin- 
ished studio  at  Room  204,  at  420  Sutter  Street 


Miss  Hazel  M.  Nichols,  the  brilliant  young  pianist, 
has  returned  from  an  invigorating  vacation  in  .Mendo- 
cino County,  and  certainly  had  a  most  enjoyable  time. 
Having  thoroughly  recovered  from  her  strenuous  sea- 
son of  teaching  and  concert  work  she  is  now  ready  to 
prepare  herself  for  the  new  season  which  promises  even 
more  success  than  the  past.  At  a  concert  in  the  Italian 
Room  of  the  St.  Francis  Hotel,  toward  the  close  of  last 
season,  Miss  Nichols  gave  evidence  of  her  refined  ar- 
tistry and  proved  herself  a  worthy  disciple  of  Tina 
Lerner  and  Vladimir  Shavitch. 


W.  J.  McCoy  and  Joseph  D.  Redding  were  the  two  rep- 
resentative musicians  from  San  Francisco  to  extend 
their  personal  sympathies  to  the  widow  of  Rudolph 
Schirmer,  President  of  G.  Scliirmer,  Inc.,  of  New  York, 
in  Santa  Barbara,  where  the  distinguished  music  pub- 
lisher  died   suddenly   of  heart    failure.      Memorial    ser- 
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vices  were  held  in  Santa  Barbara  on  August  2t5h,  after 
which  the  body  was  sent  to  New  York  where  interment 
and  funeral  services  will  take  place  soon  after  arrival. 

Mr.  and  Mrs.  Carl  Egon  Steeb,  of  Los  Angeles,  an- 
nounce the  marriage  of  their  daughter,  Olga  Elizabeth 
Steeb,  to  Charles  Edward  Hubach  on  Monday,  August 
25th,  in  the  city  of  Los  Angeles.  The  Pacific  Coast  Mu- 
sical Review  rejoices  with  the  many  friends  and  ad- 
mirers of  Olga  Steeb  at  this  new  step  in  the  distin- 
guished artist's  life  and  wishes  her  that  happiness  which 
she  so  richly  deserves.  Presumably  Mr.  and  Mrs.  Hu- 
bach will  reside  in  Los  Angeles,  and  also  presumably 
the  brilliant  young  artist  will  not  relinquish  the  hold 
she  has  upon  our  musical  public  by  interrupting  her 
career  at  this  auspicious  period. 


Miss  Elizabeth  Levy,  an  accomplished  young  violin- 
ist of  Salem,  Oregon,  has  been  spending  her  vacation 
at  Coronado  and  Los  Angeles,  and  was  a  visitor  in  San 
Francisco  on  her  return  trip  to  the  Northwest  where 
she  is  regarded  as  one  of  the  most  successful  artists  of 
the  younger  set.  Miss  Levy  appears  with  success  in  a 
number  of  prominent  musical  functions  during  the 
course  of  a  season,  and  she  is  the  director  of  an  en- 
semble of  thirty-five  violinists.  She  is  also  one  of  the 
leading  teachers,  and  her  class  is  one  of  the  largest, 
if  not  the  largest,  in  the  vicinity  wherein  she  is  active. 


Mrs.  Hope  Swinford,  musical  critic  of  the  Santa  Cruz 
News,  and  formerly  of  the  Surf,  and  a  piano  teacher  of 
marked  ability,  has  been  visiting  friends  In  San  Fran- 


Miss  Marie  Withrow,  the  prominent  vocal  pedagogue, 
has  sent  word  to  friends  in  this  city  that  she  and  her 
mother  and  sister  have  been  detained  in  Los  Angeles  on 
account  of  the  strike.  Their  friends  are  expecting  them 
home  any  time  as  they  are  to  motor  up.  Miss  With- 
row's  pupils  are  anxiously  awaiting  her  return.  Pos- 
sibly by  the  time  this  item  appears  Miss  Withrow  will 
already  be  presiding  at  her  busy  studio  again. 

William  J.  McCoy,  the  distinguished  pedagogue  and 
harmony    instructor,    has    again    opened    his    harmony 


classes  this  season.  These  classes  are  among  the  largest 
and  most  successful  in  this  community.  McCoy's  Cumula- 
tive Harmony  is  used  at  Yale  and  five  other  Universi- 
ties, the  Chicago  Musical  College,  and  many  other  im- 
portant music  schools.  It  constitutes  the  official  State 
text  book  in  the  schools  of  California,  and  six  other 
States,  and  is  endorsed  by  Charles  Wakefield  Cadman. 
Clarence  Eddy,  Carl  Busch,  Daniel  Gregory  Mason,  Wal 
ter  Damrosch,  Harold  Bauer,  Leo  Ornstein,  Wilson  G. 
Smith,  Camille  Saint-Saens,  Horatio  W.  Parker,  Dr.  Wil- 
liam C.  Carl,  J.  H.  Rogers,  Edwin  Schneider.  Henry 
Hadley,  Alfred  Hertz,  David  Bispham,  and  scores  of 
other  distinguished  artists  and  composers. 


H.  B.  Turpin,  the  disinguished  pianist  and  accompa- 
ist,  and  teacher  of  Cecil  Fanning,  the  famous  .American 
baritone,  was  in  San  Francisco  last  week  on  his  way  to 
Gloucester,  Mass.,  where  he  will  remain  until  the  open- 
ing of  the  music  season.  Mr.  Turpin  was  called  East 
unexpectedly;  he  had  intended  to  remain  in  California 
the  halance  of  the  summer.  He  will  soon  be  joined  by 
.Mr.  Fanning  in  Gloucester,  when  the  two  will  begin  re 
hearsing  their  repertoire  and  concert  programs  for  their 
transcontinental  concert  tour  which  will  begin  in  New 
York  on  October  21st. 


Coe  Pettit,  a  young  pianistic  genius  of  Chicago,  was 
a  visitor  in  San  Francisco  last  week,  where  he  will 
spend  a  few  weeks  prior  to  his  return  to  the  East.  Mr. 
Pettit  was  soloist  at  a  reception  given  to  the  officers 
of  the  Battleship  Boston  in  the  new  recital  hall  on  Goat 
Island  and  scored  a  brilliant  artistic  success.  On  this 
occasion  he  played  compositions  by  Liszt,  Percy  Grain 
ger,  and  a  march  by  himself  entitled  the  Pershing 
March.  During  the  war  young  Pettit  toured  not  less 
than  sixteen  encampments.  He  is  the  winner  of  a  prize 
in  a  contest  held  in  Chicago  and  participated  in  by  pian- 
ists under  twenty-five  years  of  age.  He  was  the  young- 
est competitor,  and  the  contest  was  under  the  auspices 
of  the  Lakeview  Musical  Society.  It  consisted  of  $100. 
Rudolph  Reuter,  the  well  known  critic,  was  on  the  jury 
of  awards.  Young  Pettit  will  study  with  Mme.  Fannie 
Bloomfield  Zeisler  during  the  ensuing  season. 


Mrs.  L.  P.  Washburn,  a  most  accomplished  vocalist, 
and  for  the  last  few  months  a  pupil  of  Alexander  Bevani, 
will  begin  an  engagement  on  the  Orpheum  Circuit  in 
the  Oakland  Orpheum  this  Sunday  afternoon,  Septem- 
ber 7th.  Mrs.  Washburn  is  the  possessor  of  a  flexible, 
resonant  and  unusually  beautiful  soprano  voice,  which 
she  used  with  spirit  and  arti.stic  judgment.  She  will 
appear  in  operatic  selections  with  the  distinguished 
tenor,  .A.resoni,  and  judging  from  the  rehearsals  before 
the  powers  that  guide  the  destinies  of  the  Orpheum, 
Mrs.  Washburn  will  be  one  of  the  artistic  surprises  of 
the  circuit. 


Mme.  Christine  La  Barraque,  who  recently  returned 
to  this  city  after  an  absence  of  fifteen  years,  will  ap- 
pear in  concert  in  the  ballroom  of  the  Fairmont  Hotel 
on  Tuesday  evening,  September  30th.  The  concert, 
which  will  be  given  under  splendid  patronage,  promises 
to  be  of  great  interest,  for  Mme.  La  Barraque  is  to  pre- 
sent a  pupil  who  will  demonstrate  that  a  mere  matter 
of  blindness  is  no  obstacle  when  one  has  sufficient  abil- 
ity and  the  required  training  for  teaching.  Mme.  I./a 
Barraque  is  keenly  interested  in  the  problem  of  recon- 
struction and  she  wishes  to  present  it  to  the  public  in 
a  concrete  and  practical  way. 


Mrs.  Bessie  F.  Turner  has  returned  to  Tulare  to  re- 
sume her  duties  as  instructor  of  piano.  Mrs.  Turner  was 
in  San  Diego  where  she  was  taking  a  course  in  modern 
piano  playing  with  Edward  Schlossberg.  So  impressed 
were  teachers  by  Mr.  Schlossberg's  remarkable  perform- 
ance at  the  State  Teachers'  Convention  that  several  of 
them  journeyed  to  San  Diego  to  learn  the  pianistic  se- 
crets of  this  coming  artist. 


Eric  De  Lamarter,  organist  and  director  of  music. 
Fourth  Presbyterian  Church,  Chicago,  offers  a  prize  of 
$100  for  a  sonata  for  the  modem  organ.  The  only 
conditions  are  that  the  composer  must  be  American  by 
birth,  that  the  sonata  has  not  been  publicy  played  be- 
fore its  appearance  in  the  weekly  recitals  at  the  Fourth 
Presbyterian  Church,  and  that  its  length  be  not  less 
than  twelve  minutes  and  not  more  than  twenty  min- 
utes. The  judges  will  be  Frederick  A.  Stock,  conduc- 
tor of  the  Chicago  Symphony  Orchestra;  Clarence  Dick- 
in.son.  organist  and  director  of  music.  Brick  Presbyte- 
rian Church,  New  York,  and  Mr.  DeLamarter.  No  manu- 
scripts will  be  accepted  after  December  1,  1919.  Manu- 
scripts should  he  sent  to  Mr.  DeLamarter  at  126  East 
Chestnut  Street.  Chicago. 


Edward  L.  Bernays  has  opened  offices  for  publicity 
direction  at  1  East  Forty  eighth  Street,  New  York. 
After  an  interval  of  a  year  and  a  half,  during  which 
he  handled  propaganda  for  the  United  States  Govern- 
n)ent  in  New  York  and  Europe,  he  is  now  engaging 
again  in  general  publicity  direction.  He  has  just  com- 
pleted the  campaign  to  secure  recognition  for  the  newly 
formed  government  of  Luthuania,  and  is  now  conducting 
the  national  publicity  of  the  War  Department  in  connec- 
tion with  its  work  of  securing  employment  for  ex-ser- 
vice men.  Mr.  Bernays,  before  he  undertook  govern- 
ment publicity,  directed  the  publicity  for  such  organi- 
zations as  the  Russian  Ballet,  the  Paulist  Choristers, 
the  Metropolitan  IMusical  Bureau;  for  such  singers  and 
instrumentalists  as  Caruso,  Mischa  Elman,  Pasquale 
Amato,  Matzenauer,  Toscha  Seidel;  for  such  artists  as 
Josef  Urban,  Nijinsky,  and  for  orchestras  as  the  Metro- 
politan Opera  Company,  the  New  York  Philharmonic, 
the  New  York  Stadium,  and  numerous  oti  ers. 
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The  most  costly 
and    highest    class 
pedal  player  piano  in  the  world 

Knabe  Solo£ll£: 

De  Luxe 
$1500 

(Other  Soloelles  $650  up) 
The  Soloelle  is  like  no  other  player  piano— it  brings  to  you— 
to  any  one— the  ability  to  produce— to  create  real,  true,  inspir- 
ing music. 

The  Soloelle  is  found  in  the  home  of  lovers  of  music,  of  famous 
singers  and  musicians,  of  people  of  discriminating  taste  and 
those  who  purchase  the  best. 

The  Soloelle  will  give  you  musical  pleasure  that  no  other 
player  piano  can  even  begin  to  equal. 


There  Are    Two  Reasons: 


First 

The  Soloelle  is  the  only  player 
piano  that  affords  complete  and 
unrestricted  control  of  the  Melody 
and  Accompaniment  separately. 


Second 

The  Soloelle  is  the  only  player 
piano  that  affords  control  of  tone- 
color — the  kind,  quality  or  char- 
acter of  tone  as  distinguished 
from  the  quantity  of  tone  (tone 
gradation). 


These  Famous  Musicians  Pronounce  the  KNABE  "The  World's  Best  Piano" 


Max  Alvary 
Sig.  Ancona 
Lola  Beeth 
Sig.  Bevignani 
Mile.  Bauermeister 
Eugene  Bernstein 
Sir  Julius  Benedict 
Fannie  Bloomfield-Zeisler 
Alessandro  Bonci 

Marianne  Brandt 

Marie  Brema 

Emma  Calve 

G.  Campanari 

Leandro  Campanari 

Sig.  Carbone 

Teresa  Carreno 

M.  Castelmary 

Armand  Crabbe 

G.  Cremonini 


Chas.   Dalmores 
Eugen  d' Albert 
H.  de  la  Puente 
Jose  V.  de  Motta 
Eduard  de  Reszke 
Jean  de  Reszke 
M.  De  Vries 
Frank  H.  Damrosch 
Dr.  Leopold  Damrosch 
Walter  Damrosch 
Emmy  Destinn 
Pauline   Donalda 
Hector  Dufrann 
Clarence  Eddy 
Marie  Engle 
Emil  Fisher 
Nahan  Franko 
Paolo  Gallico 
Mary  Garden 


P.  S.  Gilmore 
Alma  Gluck 
Leopold  Godowsky 
Katherine  Goodson 
Otto  Goritz 
L.  M.  Gottschalk 
Alfred  Gruenfeld 
Asger  Hamerik 
Victor  Harris 
G.  Huberdeau 
Engelbert  Humperdinck 
Mark  Hambourg 
Minnie   Hauck 
Clara  Louise  Kellogg 
Jan   Kubelik 
Lilli  Lehman 
Liza  Lehmann 
Theodor  Leschetitzky 
Pauline  Lucca 


Victor   Maurel 
Eugenie  Mantelli 
Nellie  Melba 
Heinrich  Meyn 
Ovide  Musin 
Arthur  Nevin 
Albert  Niemann 
Lillian   Nordica 
Rosa  OHtzka 
Leo  Ornstein 
Kathleen  Parlow 
Gertrude  Peppercorn 
Pol  Plancon 
Giacomo  Puccini 
Hugo  Riesenfeld 
Arthur  Rubinstein 
Morse  Rummel 
Sig.  Russetano 
Louis  Saar 


C.   Saint-Saens 
Emil  Sauer 
Francis  Saville 
Emma  Scalchi 
Xavier   Scharwenka 
Anton  Seidl 
Mme.  Seidl-Kraus 
Arrigo  Serato 
Arthur  Spalding 
Bernard  Stavenhagen 
Constantin  Sternberg 
Max  Strakosch 
Emma  Trentini 
P.  Tschaikowsky 
Henri  Vieuxtemps 
Hans  von  Bulow 
Fr.  von  Januschowsky 
Felix  Weingartner 
Eugene  Ysaye 
C.  M.  Zeihrer 


Terms  to  suit.     Other  instruments  in  exchange. 


26    O'Farrell    St 
San  Francisco 


535  Fourteenth  St. 
Oakland 


I'ACIFIC  COAST  MUSICAL  REVIEW 


MUSICAL  REVIEW  OFFICES  IN  SEATTLE,  LOS  ANGELES  AND  SAN  FRANCISCO 

Walter  Anthony  to  be  Representative  in  the  Great  Northwe^,  With  Headquarters  in  Seattle,  Where  He  Is  Critic  of  the 

Po^-Intelligencer— Bruno  David  Ussher  the  New  Correspondent  and  Manager  of  the  Los  Angeles 

Office,  Representing  the  Pacific  Southv^^e^— Edv^^ard  Schlossberg  Will  Be 

Correspondent  for  San  Diego  and  Vicinity 


Altliough  it  has  been  the  intention  of  the  Pacific  Coast 
Musical  Review  to  reach  every  corner  of  the  Pacific 
Coast  before  this  date,  it  has  hitherto  been  impossible 
to  fullflll  this  intention  to  as  great  a  degree  as  necessary 
for  the  musical  development  of  the  territory.  This  de- 
lay in  reaching  our  aim  was  principally  owing  to  unset- 
tled conditions  due  to  the  war  and  to  our  inability  to  se- 
cure the  services  of  representatives  whose  musical  and 
literary  faculties  justified  our  asking  them  to  write  for 
this  paper. 

At  last  we  are  in  a  position  to  announce  that  the 
greater  part  of  the  Pacific  Coast  is  now  being  covered 
by  competent  correspondents  for  this  paper.  We  have 
finally  concluded  arrangements  with  Walter  Anthony, 
formerly  music  critic  of  the  San  Francisco  Call  and  lat- 
er the  Chronicle,  and  now  the  music  editor  of  the  Seattle 
l^ost-Intelligencer,  one  of  the  greatest  newspapers  in  the 
country,  and  a  leader  in  the  far  West.  Mr.  Anthony 
will  represent  the  Pacific  Coast  Musical  Review  in  the 
great  northwest  with  headquarters  in  Seattle.  We  will 
presently  appoint  an  assistant  to  him  for  Portland,  Ore- 
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gon.  It  is  hardly  necessary  for  us  to  tell  our  readers 
how  much  pride  we  take  in  this  announcement,  for  Mr. 
Anthony's  genius  as  a  writer  and  judgment  as  a  critic 
is  so  well  known  and  appreciated  here  that  any  further 
comment  would  be  superfluous.  We  know  that  the  read- 
ers of  the  Pacific  Coast  Musical  Review  in  Northern 
California  will  be  pleased  to  continue  to  read  Mr.  An- 
thony's graphic  style  in  the  columns  of  this  paper. 

We  have  also  been  fortunate  to  secure  the  services 
of  Bruno  David  Ussher  for  Los  Angeles  and  Southern 
California  in  general.  Mr.  Ussher  is  a  graduate  of  the 
Royal  Conservatory  of  Leipsic,  and  also  of  the  Univer- 
sities of  Leipsic  and  Oxford.  From  1909-1913  Mr.  Ussh- 
er corresponded  on  musical  subjects  for  German  paper.^ 
and  publishers.  During  the  years  1912  and  1913  he  re- 
sided in  London,  England,  acting  as  newspaper  corres- 
pondent. He  covered  musical  events  in  the  metropolis 
and  England  as  sole  correspondent  for  the  Berlin  Mu- 
sical Gazette,  which  at  that  time  was  considered  the 
largest  and  most  influential  musical  weekly  in  Europe. 
Ever  since  his  arrival  in  Los  Angeles  in  1913  Mr.  Ussh- 
er remiained  in  close  touch  with  music  and  art  circles 
writing  largely  on  music,  literature  lecturing  etc.  At 
present  he  is  in  charge  of  the  literary  and  editorial  de- 
partment of  a  prominent  sectarian  publishing  house  at 
Krotona,  Hollywood,  preparing  at  the  same  time  mate- 
rial for  a  course  of  lectures  on  a  musical  subject  which 
he  proposes  to  treat  also  in  book  form.  However  it  is 
Mr.  Ussher's  intention  to  devote  himself  entirely  to 
newspaper  and  magazine  work  as  well  as  to  private 
literary  activity,  and  to  lecturing,  so  that  he  will  be 
able  to  act  principally  in  the  best  interests  of  this  pa 
per  in  Los  Angeles  and  vicinity. 

Mr.  Ussher  understands  that  the  Pacific  Coast  Musi- 
cal Review  is  very  eager  to  come  into  closer  relations 
with  the  musicians  of  the  southwest.  He  will  furnish 
us  an  exhaustive  weekly  review  of  musical  events  in  the 
Southland,  and   will   comment   intelligently  on   the  ser- 
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ious  musical  questions  that  must  arise  within  the  next 
few  months.  This  paper  wishes  its  readers  to  believe 
that  it  is  first  published  in  the  interests  of  the  musical 
profession  and  public,  and  second  only  in  the  interests 
of  its  publisher.  The  prosperity  and  success  of  the  ar- 
tists and  teachers  means  its  own  prosperity,  and  for 
this  reason  everything  worthy  will  be  encouraged  and 
everything  unworthy  will  be  condemned.  The  artists 
and  teachers  of  Southern  California  have  done  some  ex- 
cellent work  which  should  be  recognized  outside  their 
own  environment.  This  paper  having  the  facilities  of 
various  branch  oflaces  to  make  them  known  far  distant 
from  their  place  of  residence  believes  that  it  has  the 
right  to  ask  for  their  support  and  encouragement. 

We  also  take  pleasure  to  announce  that  we  have  es- 
tablished an  office  in  San  Diego  which  is  in  charge  of 
Edward  Schlossberg,  the  able  pianist  who  made  such  an 
excellent  impression  at  the  Ninth  Annual  Convention  of 
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the  Music  Teachers  Association  of  California.  Mr. 
Schlossberg  is  a  musician  who  is  able  to  give  us  most 
interesting  letters  which  ability  he  has  already  demon- 
strated in  recent  issues  of  this  paper. 

By  establishing  these  ofBces  and  correspondent  bran- 
ches in  Seattle,  Portland,  Los  Angeles  and  San  Diego, 
it  is  not  our  intention  to  interfere  in  any  way  with  the 
worthy  activities  of  any  music  journals  already  estab- 
lished. On  the  contrary  we  wish  to  work  hand  in  hand 
with  any  music  journal  published  on  the  Pacific  Coast. 
Indeed  we  have  already  promised  David  Scheetz  Craig, 
the  energetic  and  enterprising  editor  of  Music  and  Mu- 
sicians of  Seattle,  to  work  with  him  in  his  praiseworthy 
efforts  to  secure  "recognition  for  artists  residing  on  the 
Pacific  Coast,  and  we  mean  to  keep  our  promise.  We 
have  prepared  a  comprehensive  editorial  article  for  the 
annual  edition  of  this  paper  wherein  we  will  publish  an 
interview  with  Mr.  Craig  regarding  his  ideas  of  securing 
a  concert  field  for  the  artists  of  the  Pacific  Coast  States. 
We  also  are  in  accord  with  Mr.  Craig  in  regard  to  the 
organization  of  a  Pacific  Coast  Music  Teachers'  Associ- 
ation which  should  include  tlie  teachers  of  the  Pacific 
Coast.  The  question  of  Pacific  Coast  Music  Festivals 
will  also  be  settled  sooner  or  later,  and  we  will  be  glad 
to  work  with  Mr.  Craig  in  this  matter. 

In  the  same  spirit  we  should  like  to  work  with  Mr. 
Colby  and  Mr.  Pryibil,  of  the  Pacific  Coast  Musician,  of 
Los  Angeles,  provided  Mr.  Pryibil  thinks  such  co-opera- 
tion "good  business."  There  is  plenty  of  support  for  all 
three  music  journals  on  the  Pacific  Coast.  No  matter 
what  any  one  of  us  three  may  think  of  his  individual 
publication,  one  thing  is  beyond  dispute  neither  one  of 
us  has  that  influence  in  the  other's  home  territory  that 
the  one  wields  who  resides  in  it.  And  if  each  one  of  us 
desires  to  get  support  in  the  other's  territory  he  will 
only  be  able  to  secure  patronage  of  those  people  who 


either  wish  to  secure  engagements,  pupils  or  news  from 
other  territory,  or  whose  ambition  would  influence  them 
to  desire  their  reputation  perpetuated  away  from  horn  p. 
The  music  journal  that  is  already  established  in  a  cer- 
tain community,  and  has  made  friends  because  of  it.s 
square  dealings  and  efforts  to  improve  musical  condi- 
tions, will  not  sufter  on  account  of  an  outside  publica- 
tion seeking  its  share  of  patronage. 

The  Pacific  Coast  Musical  Review  is  the  only  weeklv 
journal  published  west  of  Chicago.  It  requires  greater 
support  to  add  to  its  size  and  influence  than  a  single 
community  can  give  it.  The  Pacific  Coast  should  have 
a  music  journal  representative  of  all  its  wonderful  ac- 
tivities and  published  every  week.  The  entire  East  with 
its  millions  of  inhabitants  can  only  support  four  weekly 
music  journals,  two  of  which  are  in  New  York,  and  two 
in  Chicago.  For  the  present  the  Pacific  Coast  will  be 
able  to  support  one  weekly  music  journal  the  principal 
support  of  which  must  come  from  its  most  densely  pop- 
ulated district  which  is  in  and  about  San  Francisco.  Tho 
time  will  no  doubt  come  when   the   Pacific   Southwest 
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and  the  Pacific  Northwest  will  also  be  able  to  support  a 
weekly  music  journal,  and  this  time  will  be  hastened  if 
the  Pacific  Coast  Musical  Review,  already  a  weekly  pub- 
lication, is  permitted  to  grow  and  expand,  and  prove 
that  a  representative  weekly  music  journal  can  be  pub- 
lished in  the  far  West.  Messrs.  Anthony,  Ussher  and 
Schlossberg  are  able  to  help  us  accomplish  this  ambi- 
tious aim. 


EARLY  OPERATIC  PERFORMANCES  IN  OAKLAND 


10  the  Oakland  Tribune  of  June  8th,  we  find  the  fol- 
lowing interesting  reference  to  early  operatic  perform- 
ances across  the  bay: 

The  reference  last  week  to  certain  early-day  operatic 
performances  in  Oakland  brings  from  Fred  L.  Button 
the  following:  "The  Coliseum,  a  large  hall  located  on 
the  site  of  the  old  Brayton  hall,  on  the  north  side  of 
Twelfth  street,  east  of  Webster,  was  opened  April  7, 
1883,  by  a  troupe  in  which  Louise  Lester,  Murtha  Por- 
teus,  Stuart  Harold  and  Edwin  Stevens  took  the  leading 
parts  in  Lecocq's  comic  opera,  "Heart  and  Hand." 
This  was  followed  by  "Satanella,"  with  George  Harris 
as  Arimanes;  "Olivette,"  "La  Perichole,"  with  George 
Galloway  in  a  noteworthy  interpretation  of  the  old 
prisoner,  Simona,  and  closing  in  June  with  "La  Fille  de 
Madame  Angot."  An  excellent  season  of  comic  opera 
had  been  given  at  the  Oakland  Tivoli,  in  a  building  In 
Fourteenth  street,  facing  the  city  hall,  which  is  still 
standing,  opening  October  3,  1881,  with  "Satanella." 
Mr.  Button,  music  lover,  amateur  and  operatic  enthusi- 
ast, who  has  resided  in  Oakland  since  1863,  takes  much 
pride  in  his  scrap  bcoks  containing  programs  of  opera- 
tic performances,  going  back  to  the  days  of  Alice  Gates, 
who  appeared  at  the  old  Standard  Theatre  in  Bush 
street,  memorably  in  1875.  These  programs,  as  he  puts 
it,  cover  about  everything  from  "Pinafore"  to  "Parsifal." 


PACIFIC  COAST  MCSICAI,  RKVIKW 


IN    HONOR   OF    EDWIN    D.   CRANDALL 

Club  and  musical  circles  are  greatly 
interested  in  the  "concert  of  ai^precia- 
tion  "  to  be  given  to  Edwin  Dunbar  Cran- 
dall'at  the  Oakland  Auditorium  Theatre. 
Tuesday  evening,  September  16.  by  his 
friends  and  associates  of  the  Bohemian, 
Loring  Athenian-Nile  and  Orpheus  Clubs. 
For  a  score  of  years  "Fop"  Crandall,  as 
he  is  affectionately  known  to  his  inti- 
mates has  directed  the  Orpheus  Club, 
and  he  has  al.so  drilled  all  of  the  cho- 
ruses employed  in  the  plays  at  Bohe- 
mian Grove.  To  show  in  what  esteem  he 
is  held,  the  Loring  and  Orpheus  Clubs 
have  decided  to  sing  together  at  this  con- 
cert for  the  very  first  time,  which  in  it- 
self is  an  event  of  remarkable  musical 
interest.  ,  , 

Mackenzie  Gordon  will  also  come  out 
of  retirement  and  raise  his  wonderful 
tenor  voice  in  behalf  of  his  old  friend; 
and  the  famous  Neapolitan  Trio,  com- 
posed of  Gordon.  Charley  Hickman  and 
William  Hopkins,  will  carol  joyously  to 
the  accompaniment  of  their  stringed  in- 
struments The  best  instrumentalists  ot 
the  Bohemian  Club  will  go  to  make  up 
the  orchestra  and  Wallace  A  Sabin  and 
"Pop"  Crandall  himself  will  direct  the 
choral  numbers  of  the  evening.  The  Bo- 
hemian Club  band  will  also  be  in  evi- 
dence and  many  surprises  are  in  store 
for  the  immense  audience  which  will  un- 
doubtedly fill  the  theatre.  Seats  will  be 
readv  at  the  stores  of  Sherman,  Clay  & 
Co.  in  San  Francisco  and  Oakland  next 
Friday. 

ZAY  RECTOR  TO  BE  HERE 

The  approaching  visit  to  San  Francisco 
of  Zay  Rector,  originator  of  "Harmony 
Diagrams,"  is  arousing  considerable  in- 
terest among  the  many  teachers  awake 
to  the  development  of  methods  for  chil- 
dren and  older  people  calculated  to  ac- 
celerate their  learning  and  insure  their 
understanding  of  music.  It  has  been  said 
of  Mrs.  Bevitt  that  her  work  is  an  an- 
swer to  the  demand  for  a  tangible 
method  of  applying  harmony  directly  to 
the  study  of  instrument  or  voice.  That 
her  diagrams  are  of  a  character  so  sim- 
ple that  small  children  readily  compre- 
hend them,  appealing  also  to  the  analyti- 
cal mind  of  the  experienced  musician, 
vivifying  his  theoretical  harmony  into  ac- 
tive force.  Mrs.  Bevitt  has  written  a  text 
book  for  teachers  comprising  in  methodi- 
cal form  the  materials  of  her  normal 
classes,  such  as  will  be  conducted  dur- 
ing the  two  weeks  of  her  present  visit. 
She  will  be  registered  at  the  Hotel  Whit- 
comb,  and  will  remain  in  San  Francisco 
from  Septemlber  10th  to  October  1st.  In- 
formation as  to  the  place  and  time  of 
her  classes  can  be  obtained  by  address- 
ing her  there. 


".\Iudtown  Vaudeville,"  in  which  Jimmie 
cleverly  impersonates  a  Down  Kast  Yan- 
kee Farmer,  and  Blanche,  a  rosy-cheeked 
village  maiden,  who  asks  stupid  ques- 
tions in  order  that  .Jimmie  may  wittily 
and  amusingly  reply  to  them. 

Tommy  Hayden  and  (barmen  Ercelle 
style  their  offering  "Artistic  Oddities." 
Hayden,  recently  of  the  Royal  Flying 
{'orps,  is  an  exceptionally  clever  English 
comedian,  while  Miss  Ercelle  is  a  violin 
virtuoso.  The  Vivians — Harry  and  Ada, 
are  American  sharpshooters  with  an  in- 
ternational reputation.  Sutter  and  Dell 
are  comedy  cyclists  who  perform  excep- 
tional trick  riding  stunts.  In  their  line  of 
work  they  are  peerless. 

The  only  holdover  in  this  novel  and 
remarkable  bill  will  be  the  Soldier-Stars 
and  Original  Chorus  in  their  great  musi- 
cal comedy  hit,  "Putting  It  Over."  which 
proved  a  tremendous  success. 


FINAL  WEEK  OF  BROKEN   BLOSSOMS 


With  the  matinee  and  evening  perform- 
ance of  Sunday,  September  7,  David 
Wark  Griffith's  cinema  masterpiece, 
"Broken  Blossoms,"  'will  enter  upon  the 
third  and  positively  final  week  of  its  tre- 
mendously successful  engagement  at  the 
Curran  Theatre.  Although  hundreds  are 
literally  turned  away  at  every  perform- 
ance and  the  production  could  obviously 
hold  forth  for  a  long  time  to  come,  there 
is  no  possibility  of  an  extension  of  the 
engagement,  as  Guy  Bates  Post  is  sched- 
uled to  appear  at  the  Curran  on  Sunday 
evening,  September  14,  in  "The  Masque- 
raders." 

"Broken  Blossoms"  has  completely 
overwhelmed  theatregoing  San  Francisco. 
The  lover  of  the  beautiful,  disgusted  with 
the  viciousness  which  runs  riot  on  many 
screens  these  days,  has  turned  again  to 
Griffith  for  satisfaction. 

Whether  it  is  the  direction  of  armies 
in  battle  scenes,  the  visualization  of  pages 
torn  from  history,  or  the  delineation  of  a 
simple  story  of  delicate  affection  of  a 
man  for  a  woman,  Grifllth  is  ever  the 
master.  He  can  stagger  tlie  brain  with 
his  stupendous  scenes  of  slaughter  and 
madness,  as  he  did  in  "Intolerance;"  he 
can  follow  the  tracings  of  a  child's 
thoughts  with  loving  touch,  as  he  does 
in  "Broken  Blossoms." 

"Broken  Blossoms"  marks  a  new  epoch 
in  the  realm  of  the  cinema. 
♦ 
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ORPHEUM 


The  Orpheum  bill  for  next  week  'will 
be  of  exceptional  merit,  novelty  and  va- 
riety. It  will  be  headed  by  Bessie  Clay- 
ton, who  has  reached  the  highest  pin- 
nacle of  fame  as  a  danseuse,  and  who 
does  not  depend  entirely  for  success  on 
her  toes,  for  she  is  the  possessor  of  a 
clever,  active  and  inventive  brain  which 
is  always  devising  something  original 
and  thoroughly  in  keeping  with  the  high- 
est artistic  standards.  For  her  engage- 
ment at  the  Orpheum  next  week  she  will 
present  her  1919  Dance  Creations  which 
excel  anything  in  the  terpsichorean  line 
ever  witnessed  in  vaudeville.  She  has 
secured  the  best  dancers  in  their  respec- 
tive lines  in  the  whole  world  and  with 
these  eminent  associates  has  staged  a 
production  beautiful,  fascinating  and  per- 
fect. 

The  Cansinos,  undoubtedly  the  great- 
est of  modern  Spanish  dancers,  are  im- 
portant members  of  her  company.  James 
Clemons,  musical  comedy's  best  eccen- 
tric dancer;  Arthur  Gordon  and  Wilbert 
Dun  are  also  included  in  a  dance  revue 
that  it  would  be  difficult  if  not  impos- 
sible to  duplicate. 

"The  Current  of  Fun"  is  the  appropri- 
ate title  of  an  ingenious  and  novel  act 
which  introduces  Madame  Burnell,  the 
scientific  enigma,  who  amply  demon- 
strates the  new  kind  of  fun  which  can 
be  evoked  from  electrical  currents  and 
some  clever  assistants.  Miss  Eltrieda 
Wynne,  the  possessor  of  a  beautiful  and 
cultivated  soprano  voice,  will  be  heard  in 
"Songs  of  the  Day."  She  will  be  assist- 
ed by  Professor  Roul  Paniagua,  a  cele- 
brated Guatefiialan  pianist.  Blanche  and 
.Jimmie  Creighton,  a  clever  and  versatile 
couple,  will  introduce  a  funny  skit  called 


"Young  America,"  a  genuinely  human 
and  appealing  comedy,  will  have  first 
San  Francisco  representation  by  the  flex- 
ible New  Alcazar  Company  next  week, 
commencing  Sunday  afternoon,  with  a 
special  Admission  Day  matinee  on  Tues- 
day. It  is  by  Fred  Ballard,  suggested  by 
Pearl  Franklin's  whimsical  "Mrs.  Doray" 
stories,  and  was  accorded  enthusiastic 
welcome  in  New  York  and  presented  at 
the  Astor  Theatre  and  transferred  after 
t^everal  months  to  the  Gaiety,  Its  juve- 
nile reform  theme  went  straight  to  the 
hearts  of  the  people,  because  of  its  novel 
treatment,  irresistible  humor  and  tender 
pathos.  It  deals  with  that  generation 
who,  while  the  children  of  today,  form 
the  citizens  of  tomorrow. 

Art  Simpson  is  the  bady  boy  of  a  sub- 
urban neighborhood  and  full  of  mischief, 
with  a  reputation  for  viciousness  not 
wholly  justified  by  the  nature  of  his  es- 
capades. It  is  the  general  opinion  of  an 
exasperated  community  that  he  ought  to 
be  in  a  reformatory  despite  the  fact  that 
corrective  institutions  are  so  often  pre- 
paratory schools  for  the  criminal  devel- 
opment of  juvenile  offenders.  The  boy  is 
hailed  before  a  liberal  and  humane  judge 
of  a  juvenile  court  for  theft,  and,  it  being 
his  second  offense,  receives  a  year's  sen- 
tence. Mrs.  Doray,  a  tender,  sympa- 
thetic little  bride,  with  a  will  of  her  own 
that  is  not  weakened  by  her  husband's 
objections,  becomes  surety  for  the  of- 
fender and  takes  him  into  her  home, 
with  his  only  friend,  his  faithful  dog  Jas- 
per. 

There  is  roaring  fun  and  gentle  pathos 
in  the  resultant  complications  that  al- 
most disrupt  the  neighborhood  and  her 
domestic  tranquility.  Belle  Bcnnet  and 
Walter  P.  Richardson  are  the  harrassed 
newly-weds;  Vaughan  Morgan  the  bad 
l)oy;  Fred  Wiss  his  accomplice  and  pal; 
Thomas  Chatterton,  Rafael  Brunetto,  Or- 
ville  Caldwell  and  Emily  Pinter  the  agi- 
tated neighbors;  All  Cunningham  the 
kindly  judge;  witli  distinctive  character 
parts  for  Henry  Simmer.  Edna  Shaw. 
Gertine  .\hrend,  Nate  .\nderson,  Billie 
Glynn  and  a  brood  of  clever  child  play- 
ers. 


Music  as  Education 


The  study  of  music  is  many-sided,  and  in  analyzing  its 
phases  we  have  found  it  necessary  to  issue  various  well- 
grounded  forms  of  presentation. 

The  following  represents  a  carefully  selected  series  of 
educational  works  which  may  be  considered  sufficiently 
broad  to  embrace  all  the  needs  of  the  modern  teacher, 
and  to  contain  the  specific  work  that  is  essential  for  the 
pupil  who  needs  especial  training  in  some  one  particu- 
lar line  of  study. 

Elements  of  Harmony  (new),  by  Emil  Barth  $  -35 

A  Time  Table  (new),  by  Hannah  Smith 20 

Practical  Scale  Builder,  by  Robert  J.  Ring 25 

Lessons  in  Rhythm,  by  John  Mokrejs   J 75 

Lessons  in  Sight  Reading  at  the  Piano,  by  John  Mokrejs 
Dictation  Studies  in  Melody  and  Harmony,  by  Mary  Frances 

Frothingham    ' 

Studies  in  Sight  Reading  for    the    Piano,    by    Mary  Frances 

Frothingham 
The  Very  First  Lessons  at  the  Piano,  by  Mrs.  Crosby  Adams 
Graded  Studies  for  the  Piano.  Compiled  by  Mrs.  Crosby 
Adams.  Seven  Volumes  for  Two  Hands,  grades  I-V,  each 
Three  Volumes  for  Four  Hands,  grades  I-HL  ea. 
Preliminary  Studies  for  the  Piano,  by  Mrs.  Crosby  Adams 
Home  Study  Books  for  Beginners  in  Music,  by  Mrs.  Crosby 

Adams,  Two  Volumes,  each  

The  Music  Student's  Spelling  Book,  by  Mrs.  Crosby  Adams 

Pedal  Studies,  by  Mrs.  Crosby  Adams 1-00 

The  Child  at  the  Piano,  by  Meda  Zarbell  Steele " 60 

A  Course  of  Forty  Lessons  for  the  Piano,  by  Allen  Spencer 1.00 

Finger  Plays,  by  Julia  Lois  Caruthers 60 

Piano  Technic  for  Children,  by  Julia  Lois  Caruthers -..  2.40 

Elements  of  Musical  Expression,  by  Jessie  L.  Gaynor  1.50 

A  Primary  Course  in  Ear  Training  and  Melody  Writing,  by 

Bessie  W.  Sherman  - ^^ 

Applied  Touch  and  Technic,  by  Earle  C.  Smith 1.00 

Equalizing  Exercises  for  all  Scales,  by  George  Bailhe 1.50 

Studies  in  Sixths,  by  Clare  Rockafield 50 

Keyboard  Harmony  and  Transposition,  by  Anna  Heuermann 

Hamilton,  Three  Volumes,  each  

Harmony  and  Analysis,  by  Kenneth  M.  Bradley 

Lessons   in   Appreciation   of    Musical    Form,    by    Jeannie    R. 

Smeltzer    

Music  Education,  by  Calvin  B.  Cady: 

Book  I  

Book  II  

Book  III  

Book  III,  Part  2  

Book  III,  Part  3 

Any  of  the  above  will  be  sent  for  examination  to  respon- 
sible parties;  or  send  for  descriptive  circulars  of  such  as 
may  be  of  interest  to  you. 
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CLAYTON  F.  SUMMY  CO. 

PUBLISHERS 

64  E.  Van  Buren  Street,  Chicago,  111. 

"Summy  Edition,"  a  growing  Library  of  teaching  ma- 
terial expressing  modern  educational  ideals.  Send  for 
catalogue.  The  Teacher's  Loose  Leaf  Journal-Ledger; 
the  simplest,  most  concise  device  for  keeping  accurate 
account  of  lessons  and  music,  50  loose  sheets— $  .25. 
Our  Study-Service  Sheet,  for  Piano  teachers,  will  be  sent 
upon  request. 


PACIFIC  COAST  MUSICAL  REVIEW 


GLUCK'S  ORPHEUS  AT  THE  GREEK  THEATRE 


Eugenia    Vandeveer    Obliged    to    Repeat    Both    of    Her 
Elaborate    Solo    Dances.      Lydia    Sturtevant    Ade- 
quately Represents  Orpheus.     Ballet  and 
Lighting   Successful 


By   GEORGE   EDWARDS 

While  the  capacity  of  the  Greek  Theatre  was  not 
taxed  to  the  limit,  the  performance  of  (iluck's  opera, 
Orpheus,  on  Saturday  night  was  well  attended.  Many 
came  especially  to  see  the  dancing  of  Eugenia  Vande- 
veer, and  they  were  not  disappointed  in  their  effort. 
The  form  of  the  opera,  which  calls  for  the  dances  at  the 
very  climax  of  interest,  places  a  heavy  responsibility 
upon  the  shoulders,  or  rather  at  the  feet,  of  the  dan- 
seuse,  and  that  Miss  Vandeveer  was  able  not  only  to 
fulfill  the  requirements  of  climax,  but  was  forced  to 
repeat  both  of  her  two  long  sali,  is  proof  of  her  artistic 
mastery.  She  is  beautiful,  graceful,  and  sure  in  her 
work,  and  the  final  pose  of  hor  second  dance  recalled 
in  its  beauty  and  historical  truth  the  glory  that  was 
Greece's. 

Orpheus  is  particularly  suited  to  the  Greek  Theatre. 
It  is  simple  in  story,  and  being  Greek  in  subject,  it  falls 
naturally  into  the  simple  out-door  metliod  of  Greek  pro- 
duction. Lydia  Sturtevant  sang  the  part  of  Orpheus, 
and  the  long-sustained  effort  left  her  as  fresh  at  the 
close  as  it  found  her  at  the  beginning.  Her  English  was 
better  in  the  recitatives  than  in  the  arias,  but  as  the 
dramatic  action  is  mainly  carried  on  in  sucli  passages, 
the  difference  was  not  significant  except  to  those  who 
feel  that  now  that  opera  in  English  is  beginning  to  have 
a  chance,  the  responsibility  of  singers  to  tell  what  they 
are  singing  about  is  augmented.  Miss  Sturtevant  has 
dramatic  power,  and  wculd  doubtless  be  highly  success- 
ful in  modern  dramatic  opera. 

Miss  Ina  Herbst  Wright  took  the  part  of  Euridice, 
but  she  was  not  well  selected  for  the  illusion  of  the  pic- 
ture, being  of  too  great  stature  to  form  a  suitable  con- 
trast to  the  Orpheus  of  Miss  Stprtevant.  Her  singing 
of  the  spring  song  with  chorus  was  her  most  effective 
contribution.  The  Amor  of  Anna  Young  was  dainty  and 
attractive. 

The  opening  and  closing  choruses  were  well  ren- 
dered, every  voice  telling  to  the  best  advantage,  and 
the  massing  and  movements  were  always  pictorial  and 
never  stiff. 

The  ballet  was  a  delight  to  the  eye  and  to  the  ear 
(for  the  orchestra  was  particularly  good  in  the  dance 
music,  and  of  special  beauty  was  the  lovely  flute  solo 
which  accompanied  Miss  Vandeveer's  first  dance),  and 
the  elaborate  figures  were  the  triumph  of  the  organiz- 
ing power  of  Anita  Peters  Wright.  The  dance  of  the 
Furies  was  very  effective,  and  was  enhanced  by  the 
clever  effects  of  the  new  lighting  system  installed  by 
Samuel  J.  Hume  and  F.  O.  Lee.  The  gigantic  shadows 
traced  by  the  Furies  on  the  background  of  the  theatre, 
the  flaming  colors  of  their  waving  draperies,  and  the 
subtle  blending  of  green  and  lavender  on  certain  move- 
ments of  the  chorus  contributed  much  to  the  general 
effect  of  pageantry. 

The  orchestra,  under  the  direction  of  Paul  Steindorff, 
was  adequate  for  the  archaic  Gluck  music.  The  difficult 
echoes  for  woodwind  in  Orpheus'  first  aria  were  well 
timed  and  well  tuned. 


WAGER    SWAYNE'S   SUCCESS    IN    PARIS 


Distinguished    Piano    Pedagogue.    Now    Residing    in    San 

Francisco  Enjoys  a  World   Wide   Reputation 

as  a   Master  of  the   Piano 


The  Pacific  Coast  Musical  Review  is  occasionally  ap- 
proached by  students  eager  to  expand  their  musical 
knowledge  regarding  the  professional  and  artistic  stand- 
ing of  distinguished  masters  who  settle  in  this  commun- 
ity. Wliile  these  reputations  are  an  open  book  to  those 
of  us  who  read  eastern  and  foreign  music  journals  or 
are  kept  informed  about  musical  progress  abroad  and 
at  home  there  are  many  young  people  who  do  not  keep 
in  touch  with  events  as  they  should.  For  the  benefit  of 
those  we  take  pleasure  in  reprinting  the  following  ar- 
ticle from  the  pen  of  the  celebrated  Delma-Heide  of 
Paris  which  appeared  in  the  Musical  Courier,  of  New 
York,  prior  to  Wager  Swayne's  departure  from  Paris, 
and  it  speaks  for  itself  as  an  eloquent  tribute  to 
Swayne's  genius: 

Life  is  a  series  of  surprises.  A  dozen  years  ago  who 
would  have  dared  predict  that  Paris  would  become  as 
great  a  center  for  piano  teaching  as  Vienna  or  Berlin.- 
At  that  time  there  were  hardly  any  resident  great  teach- 
ers in  the  French  capital  outside  those  at  the  Conserva- 
toire. Today  three  capitals  and  three  names  are  cur- 
rently quoted:  Leschetizky  of  Vienna,  Busoni  of  Berlin, 
Wager  Swayne  of  Paris.  Wliat  a  triumph  for  so  young 
a  man!  One  in(iuires  with  eager  interest  how  such  suc- 
cess has  been  achieved.  The  explanation  is  simple. 
Wager  Swayne  has  been  obedient  to  his  genius.  Destin- 
ed for  the  legal  profession  he  tried  to  gratify  liis  family's 
wishes,  but  his  Muse  proved  the  stronger,  and  while  with 
the  consent  of  his  family  he  gave  himself  up  to  music. 
He  had  already  passed  some  time  in  Germany  and  in 
France  before  entering  his  college  career  at  Yale,  where 
he  wen  the  international  championship  for  short  dis- 
tance running,  so  he  was  well  e(|uiped  for  residence 
abroad  after  the  final  decision  of  his  future  career.  The 
young  enthusiast  arrived  in  Vienna  to  study  under  Les- 
chetizky without  any  shadow  of  doubt  that  continual 
high  endeavor  would  bring  success.  How  admirably 
well-founded  was  that  belief  the  following  few  facts  can 
testify. 

Wager  Swayne  faithfully  studied  under  his  chosen 
master,  giving  his  serious  attention  to  the  smallest  de- 
tail, but  never  losing  breadth  of  outline.     He  was  a  con- 


temporary student  with  such  well-known  artists  as  Ga- 
brilowitsch,  Goodson.  Mark  Hanvbourg.  So  thorough 
was  his  method  of  studying  tliat  he  queckly  became  mas- 
ter of  his  art  and  began  to  impart  to  others  what  he 
himself  had  so  happily  acquiied.  In  three  years  his  am- 
bition was  realized  and  pupils  testified  to  his  wonder- 
ful gift  of  teaching.  During  this  time  his  thoughts  had 
been  turned  in  the  direction  of  Paris.  He  carefully  re- 
viewed the  musical  profession  there  and  comparing  it 
with  other  centers  realized  that  the  able  man  would  find 
his  niche  in  the  French  capital.  With  belief  in  his  own 
powers  founded  on  his  experience  he  came  to  Paris 
about  twelve  years  ago.  Pupils  from  the  -Austrian  cap- 
ital followed  him;  reports  of  his  skill  were  proved  to  be 
well  grounded,  he  took  root,  grew  apace,  and  has  branch- 
ed out  in  many  directions.  He  has  been  decorated  with 
the  Palmes  Academiques,  fcr  the  French  Government 
wished  to  prove  its  appreciation  of  his  work  by  making 
him  an  Ofl^cer  d'Academie  des  Beaux-Arts. 

There  is  no  miracle,  no  magic  in  Mr.  Swayne's  un- 
paralleled success,  but  there  is  a  very  special  feature  in 
his  teaching.  He  insists  on  practical  experience  in  class- 
work  and  on  memorizing.  He  is  emphatically  of  opin- 
ion that  no  player,  however  talented,  is  fitted  to  appear 
in  public  without  a  large  amount  of  practical  experience 
in  classwork,  private  and  public.  As  Mr.  Swayne  has 
made  a  specialty  of  preparing  pianists  for  public  ap- 
pearances lie  lias,  with  this  object  in  view,  instituted  a 
series  of  classes  when  the  pupils  are  obliged  to  play 
from  memory  all  their  concert  programs  as  they  learn 
them  and  all  their  concertos  with  their  teacher  himself 
at  the  second  piano.  The  memorizing  is  based  on  his 
own  original  system,  the  efficacy  of  which  has  been 
proved  over  and  over  again  by  the  successful  playing  of 
his  pupils  in  recitals  and  witli  orchestra.  As  a  teacher 
Mr.  Swayne  is  sparing  of  praise,  bestowing  it  where  his 
required  high  standard  has  been  attained;  but  the  stu- 
dent is  never  discouraged,  only  made  to  view  art  on  the 
same  high  plane  and  instilled  with  the  belief  that  with 
conscientious  endeavor  and  attention  to  details  a  very 
perfect  art  is  acquired. 


Mrs.  Carrie  Jacobs  Bond  has  returned  from  her  trip 
to  Alaska  and  is  occupying  her  home  at  Grossmont  for 
a  summer  rest. 


SAN  DIEGO  PREPARING  FOR  BRILLIANT  SEASON 


Amphion    Club    Contemplating    Plans     For    Membership 

Campaign   Under  the  Able  Leadership 

of  Miss  Gertrude   Gilbert 

By    EDWARD   SCHLOSSBERG 

San  Diego,  Cal.,  August  30,  1919 

The  Amphicn  Club  is  looking  forward  to  one  of  the 
most  brilliant  musical  seasons  in  the  history  of  the  Club 
and  is  bending  every  effort  to  put  San  Diego  prominent- 
ly on  the  musical  map  of  the  country,  especially  since  it 
has  been  announced  that  the  beautiful  Spreckels  thea- 
tre has  been  secured  for  next  sea.son's  concerts.  This 
will  mark  a  new  epoch  in  the  Club's  history.  Plans  are 
now  being  made  to  greatly  expand  its  membership, 
which  will  enable  the  engaging  of  mere  artists  than  ever 
before.  Under  the  leadership  of  Miss  Gertrude  Gilbert 
the  Amphion  Club  has  made  notable  strides,  so  that  soon 
it  will  rank  with  some  of  the  largest  musical  organiza- 
tions in  the  country.  Miss  Gilbert,  a  forceful  personal- 
ity, is  one  of  the  real  live  wires  of  San  Diego's  musical 
life,  and  it  is  largely  through  her  efforts  that  San  Diego 
has  been  able  to  hear  the  greatest  artists  of  the  day. 
She  has  been  president  for  the  past  ten  years.  The 
other  members  of  the  executive  committee  include  Mrs. 
L.  L.  Rowan.  Mrs.  B.  Buker  Mrs.  W.  H.  Porterfield, 
Mrs.  F.  S.  Gray,  Miss  Grace  Bowers,  Mrs.  Maurice 
Hesse,  Mrs,  D.  W.  Sheriff,  Mrs.  B.  T.  Lannon  and  Mrs. 
W.  H.  Thorp. 

Among  the  artists  already  signed  up  for  the  next 
season  are  Merle  Alcock,  contralto;  Lambert  Murphy, 
tenor;  Flonzalay  Quartet;  Cortot,  the  French  pianist; 
Thibaud,  the  Swiss  violinist;  Florence  Macbeth,  the 
American  soprano;  the  Isadora  Duncan  dancers  and 
George  Copeland,  pianist,  which  surely  will  be  one  of 
the  rare  treats  of  the  season.  It  is  hoped  that  the  pro- 
gram committee  in  arranging  next  season's  programs 
will  not  be  blind  to  some  of  the  splendid  artists  on  the 
Coast,  notably  such  an  organization  as  the  San  Francis- 
co Chamber  Music  Society  under  Louis  Persinger.  This 
quartet  of  real  artists  should  surely  be  engaged  by  every 
important  musical  club. 


A  community  sing  was  held  last  Sunday  at  Balboa 
Park  under  the  auspices  of  the  War  Camp  Community 
Service,  Wallace  Moody  directing.  The  La  Jolla  Glee 
Club  gave  a  brief  program. 

Mrs.  Fred  G.  Farish  was  soloist  at  the  Thearle  Music 
Company's  Hour  of  Music  Recital  last  Saturday.  Mr. 
Alice  G.  McVey  accompanied. 


Madam  Edna  Darch,  prominent  grand  opera  singer, 
who  has  her  home  in  San  Diego,  was  recently  heard  in 
recital  at  Ravinia  Park,  Chicago.  Madam  Darch  sang 
a  number  of  Mrs.  Price's  songs  with  the  composer  at  the 
piano. 


Miss  Dorothy  Suavely  has  departed  for  Berkeley  for 
a  well  earned  vacation.  She  will  visit  with  Mrs.  Vernice 
Brand,  popular  California  vocalist.  Miss  Suavely  is 
head  of  the  music  department  at  the  State  Normal 
School  and  is  one  of  the  most  efficient  and  well-ground- 
ed musicians  of  San  Diego. 


Miss  Leila  Holterhoff,  blind  singer,  was  the  soloist  at 
last  Sunday's  recital  at  the  organ  pavilion.  She  sang 
Gounod's  "Ave  Maria"  and  "With  Verdure  Clad."  Her 
numbers  were  interspen-ied  with  Dr.  Stewart's  program 
of  organ  music.  Miss  Holterhoff  goes  from  here  to 
teach  the  blind  soldiers  in  England.  For  the  past  two 
years  she  has  been  engaged  in  reconstruction  work  in 
the  Eastern  camps.  Previous  to  that  she  spent  four- 
teen years  in  European  study. 


Mrs.  Alice  Barnett  Price,  prominent  song  composer 
has  returned  from  Chicago  to  again  resume  her  work  as 
Director  of  Music  at  the  San  Diego  High  School.  Mrs 
Price's  songs  are  being  sung  by  many  noted  artists  and 
are  meeting  with  the  most  gratifying  success  wherever 
heard.  Leading  critics  have  proclaimed  her  as  one  of 
America's  most  gifted  song  composers.  Mrs.  Price 
writes  in  the  more  modern  idiom.  She  considers  the 
words,  the  song  and  the  accompaniment  as  equal  com- 
ponent parts,  which  she  blends  in  a  most  effective  man- 
ner. But  most  of  all  she  gets  away  from  the  hackneved 
song  writing  and  achieves  a  real  individual  stvle  To 
those  singers  who  are  looking  for  the  new  in  song  writ- 
ing, such  songs  as  "Beyond,"  "Nightingale  Lane  "  "The 
Merry  Lark, "  and  'Inspiration"  will  be  of  especial  in 
terest. 


SOUSA  AND   HIS   BEARD 


Those  who  have  seen  recent  pictures  of  Lent.  John 
Phihp  Sousa  have  noticed  that  he  and  his  internation- 
ally famous  beard  have  parted  company.  The  separ- 
ation was  one  of  the  most  painful  incidents  of  the  re- 
cent war.  The  beard  is  gone,  but  not  forgotten.  The 
bandmaster  says  it  will  never  again  adorn  his  face  al- 
though it  was  his  good  friend  and  faithful  companion 
tor  more  than  a  quarter  of  a  century.  It  was  cultivated 
first  when  he  was  only  twenty-two  and  just  beginning 
his  career.  Following  the  then  established  custom  of 
young  physicians  of  adorning  their  face  with  a  hirsute 
appendage  for  the  purpose  of  simulating  age,  young 
Sousa  gave  up  shaving  at  the  time  of  his  first  assign- 
ment as  band  leader.  In  discussing  the  abandonment 
of  his  beard  the  other  day,  Sousa  said: 

"At  the  Great  Lakes  station  where  I  was  assigned  to 
duty  when  the  war  broke  out  there  were  20,000  men 
and  only  two  sets  of  whiskers.  Commander  Grimes  and 
myself  owned  these  two  sets.  The  more  I  associated 
with  the  youth  and  maturity  of  the  day  represented  at 
Great  Lakes,  the  more  I  began  to  feel  I  was  in  the 
wrong  or  that  my  chin  was  in  the  wrong.  You  know 
the  war  of  Independence  was  fought  by  smooth  shaved 
men,  the  Civil  War  by  bewhiskered  men,  and  the  pres- 
ent war  by  smooth  shaven  men.  The  thing  moves  in 
cycles,  and,  not  desiring  to  stand  with  the  minority,  I 
decided  on  the  trim.  I  feel  much  better,  although  some- 
what lonely.  I  have  carried  the  beard  about  for  nearly 
thirty  years.  We  were  very  close.  Seriously,  I  felt 
that  the  day  of  the  beard  was  far  past,  and  that  modern 
efficiency  called  for  as  smooth  a  face  as  a  man  could 
present  to  the  world." 


HELEN   STANLEY  FOR  CALIFORNIA 


Among  the  American  singers  who  have  taken  front 
rank  at  the  Metropolitan  Opera  House,  and  with  the 
Chicago  Opera  Company,  none  stands  out  more  promi- 
nently than  Helen  Stanley,  who  has  held  a  front  rank 
place  for  a  number  of  seasons  past.  During  the  last 
visit  of  the  Chicago  Opera  Company  to  San  Francisco, 
Miss  Stanley  enjoyed  great  popularity,  appearing  as  co- 
star  in  the  organization  with  Mary  Garden,  Tetrazzini, 
Titta  Ruffo,  and  others  and  singing  such  lovely  roles 
as  "Nedda"  in  Pagliacci,  "Micaela"  in  Carmen,  and 
others,  and  participating  with  great  distinction  in  the 
fourth  annual  "Stabat  Mater"  in  the  Greek  Theatre  in 
Berkeley,  where  her  "Inflamraatus"  was  ranked  among 
the  most  beautiful  ever  rendered  in  the  great  annual 
festival  oratorio.  Seeking  American  talent  to  present 
in  San  Francisco,  following  up  the  great  success  of  his 
American  artists  last  season.  Manager  Selby  C.  Oppen- 
heimer  has  booked  Helen  Stanley  for  a  California  tour 
to  take  place  in  January.  Since  her  appearance  here 
four  years  ago.  Miss  Stanley  has  played  an  important 
part  in  the  concert  and  opera  field  in  the  East.  She 
has  constantly  been  assigned  the  most  important  opera- 
tic roles,  and  her  concert  services  are  sought  by  orches- 
tras, festivals  and  impresarios  everywhere.  Of  course, 
she  has  broadened  in  her  art,  for  Miss  Stanley's  creed 
is  constant  application,  hard  work,  and  study  and  a 
great  ambition  to  do  things  with  perfection.  Her  visit 
to  the  West  will  mark  the  renewal  of  a  place  of  great 
f9,voritism,  which  she  adequately  established  on  her 
visit. 


MISS  STURTEVANT'S  STUDIO   RECITAL 


The  studio  of  Lydia  Sturtevant  on  Shattuck  Avenue. 
Berkeley,  was  again  crowded  last  week  with  East  Bay 
music  lovers  for  the  rest  of  the  fall  recitals  by  the  pu 
pils  of  this  popular  and  successful  artist  teacher.  The 
program  follows:  J'ai  Pleure  en  reve  (Hue),  Lift  Thine 
Eyes  (Logan),  Lullaby  (Lieurence),  Miss  Amy  Green- 
well;  .\ve  Maria  (Gounod),  A  Fairy  Went  A-marketing 
(Goodheart),  My  Baby  is  Sleeping  (Chinese  lullaby). 
(Crist),  Mrs.  Esther  Williams;  One  Fine  Day,  from  Ma- 
dame Butterfly,  Robin,  Robin,  Sing  Me  a  Song  (Spross), 
An  Open  Secret  (Woodman),  Miss  Lucille  Blake;  Aria 
from  Martha  (Flotow),  The  East  Indian  (Marshall), 
Hopi  Indian  Cradle  Song  (Guion),  Mrs.  Ida  Parsons; 
Knowest  Thou  the  Land,  from  Migmon,  Love  Like  the 
Dawn  Came  Stealing  (Cadinan),  At  Dawning  (Cadman), 
.Miss  Ida  Simpson;  Thou  Brilliant  Bird  (David),  Life's 
Paradise  (Mary  Brown),  The  Little  (Jray  Dove  (Saar), 
Mrs.  Gladys  Ginaca;  A  Coon  Lullaby  (Riego),  I  Did 
Not  Know,  Love  Me  If  I  Live,  Miss  Elma  Pearce,  Phi- 
losophy (Emmel),  Husheen  (Needham),  A  Little  Irish 
Girl  (Lohr),  Miss  Virginia  Rucker;  The  Exquisite  Hour 
(Halin),  Hymn  to  the  Sun  (Korsakow).  Baby  (Mrs.  H. 
H.  A.  Beach),  AMle.  Mignon  Lavrille.  Miss  Lillian  Si- 
monson  was  at  the  piano. 


PACIFIC  COAST  MIKICAI.   RFN'IFAN' 


DESIDER  JOSEF  VECSEI,   Pianist 

ON   TOUR   PACIFIC    COAST:      Arizona— October;   California— November.   December   and  January 

Management:      MRS.   JESSICA   COLBERT  -  -  -  -  Hearst  Building,   San   Francisco 
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Mezzo  Soprano 


Will  be  Available  for  a  Few  Concert  Dates  in  California  Prior  to  Her  Return  to  New  York 
in  November. 

Last  Season  Miss  Alexandre  Successfully  appeared  in  a  Six  Months'  Concert  Tour  including 
25  States  and  63  Cities  and  Comprising  125  Concerts. 

A  FEW  PRESS  COMMENTS 


RiruiiuKham  Ajse — Mile.  .Mcxandic  sang  Debus- 
sy s  Beau  Soir  with  real  finish,  and  her  other  nov- 
ties  revealed  tone  instruction  and  nuisicianly  vocali- 
zation. 


was   an    added    pleasure. 

Charleston  News-Courier — Mi.«s  Alexandre  is  a 
voung  and  charming  cantatrlce,  with  a  fresh,  pul- 
sing, musical  voice,  which  she  employs  with  fini 
discretion.      Her    voice    combines    the    l>U()vaMiy    o\ 


vuulh  wilh  llie  sureness  of  tlie  artist  who  has 
studied  carefully.  Though  painstaking.  Miss  Alex- 
andre is  not  mechanical.  She  sings  with  natural- 
ness and  with  agreeable  enunciation.  In  operatic 
arias  and  in  lieder.  she  reveals  her  earnestness  of 
purpose  and  her  desire  to  be  faithful  to  her  singing 
ideals.      Her   physical   attractions  are  a  distinct   as- 

lialtimore  \evvs — Miss  Alexandre  has  a  very  high. 
clear  soprano  voice  which  she  uses  with  a  great 
deal    of    intelligence    and    skill. 

Akron  <Ohlo»  Pr«-ss — Miss  Alexandre  po.ssesses  a 
voice  of  marked  agility,  combined  with  a  pleasing 
jjersonalitv  that  immediately  "'on  attention  of  her 
audience.  Starting  with  a  group  of  deliglitful  little 
Krencli  airs,  she  branched  out  into  the  classic  Ital- 
ian in  her  second  selection.  Her  Knglish  songs  were 
esiiecially  jileasing. 

State  Register.  SpriuKneld.  III..  May  il  —  Miss 
Mexandie  is  endowed  with  a  wonderful  voice,  and 
gave  excellent  interpretations  of  her  selections. 
Her  voice  showed  excellent  tone  and  l)iilliant  ar- 
tistry. 
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Acclaimed  by  leading  critics  of  the  Pacific 
Coast  as  the  coming  artist  of  modern  piano 
playing 
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PACIFIC  COAST  MUSICAL  REVIEW 


NEW  YORK  ENCOURAGES  NATIONAL  SONG  HOUR 

Council    of    Women    Planning    to    Girdle    America    With 

Music — New   Director  of  Boston   Symphony   Arrives 

as  Former  Conductor  Departs — Musicians  Hope 

for  Peace   in    Actors'   Strike 


New  York,  August  31. — Many  women  will  go  from 
here  to  the  biennial  convention  of  the  National  Council 
of  Women  in  St.  Louis,  Mo.,  on  November  11  to  cele- 
brate the  first  anniversary  of  the  signing  of  the  armis- 
tice by  starting  a  "National  Song  Hour"  from  that  city. 
Birth  of  this  idea  was  given  by  Mrs.  David  Campbell 
of  New  York,  chairman  of  the  community  music  de- 
partment of  the  council.  The  National  Council  of  women 
embraces  thirty-one  national  organizations  of  women, 
representing  nine  million  American  women.  The  coun- 
cil hopes  that  community  singing  of  the  national  patri- 
otic songs  will  take  place  in  every  city  and  town  on 
November  11th  at  eleven  o'clock. 

The  songs  selected  for  this  first  great  national  com- 
munity sing  will  be  thrown  on  the  screens  of  moving 
picture  houses  and  elsewhere  through  the  co-operation 
of  the  film  companies  so  as  to  enable  the  audiences  to 
join  in  the  singing. 

Among  the  organizations  embodied  in  the  National 
Council  of  Women  are  the  National  Women's  Suffrage 
Association,  Women's  Christian  Temperance  Union, 
Young  Women's  Christian  Association,  National  Feder- 
ation of  Music  Clubs,  International  Child  Welfare 
League,  National  Council  of  Jewish  Women,  Women's 
Department  National  Civic  Asosciation  and  twenty 
others. 


Mme.  Margaret  Matzenauer,  the  contralto,  wlio  at- 
tracted a  record  audience  several  weeks  ago,  was  the 
soloist  at  the  Stadium  concert  at  City  College  again  last 
Monday  night.  The  program  was  designated  "Sym- 
phony" night  and  was  the  first  of  the  additional  week 
of  the  concert  series  which  was  to  have  closed  yester- 
day. The  management  announced  a  new  scale  of  prices 
for  the  concerts,  in  which  the  charge  varies  from  25 
cents  to  $2. 

Pierre  Monteux,  the  new  conductor  for  the  Boston 
Symphony  Orchestra,  arrived  from  Havre,  France,  last 
Monday  morning  on  the  Lorraine.  He  was  met  at  the 
dock  bv  W.  H.  Brennan,  manager  of  the  Boston  Sym- 
phony Orchestra,  and  taken  to  the  Savoy  Hotel,  where 
he  remained  until  midnight,  when  he  left  to  take  up 
his  duties  in  Boston.  M.  Monteux  was  accompanied  by 
his  wife  and  their  two  children.  When  asked  if  he  in- 
tended to  play  any  German  compositions,  he  said  Ger- 
man music  would  have  its  place  on  the  programs  of  the 
symphony  orchestra. 

"French  music  has  never  been  properly  Interpreted 
in  America."  he  said.  "My  aim  will  be  to  give  the 
American  people  the  kind  of  music  they  desire.  I  do 
not  think  there  has  been  any  change  in  people's  tastes 
regarding  music  due  to  the  war.  For  the  last  two  years 
there  has  been  a  lack  of  music,  and  right  now  the  gen- 
eral public  is  eager  for  music." 

Dr.  Karl  Muck,  the  former  leader,  sailed  on  Thurs- 
day on  the  Scandinavian-American  liner,  Frederick  VIII, 
for  Copenhagen. 

The  theatrical  managers  triumphed  on  paper  in  the 
first  round  of  the  legal  battle  stirred  up  by  the  actors' 
strike,  when  Justice  Peter  A.  Hendrick  of  the  Supreme 
Court  last  Monday  decided  to  make  permanent  the  in- 
junctions obtained  by  the  proprietors  of  six  companies 
to  prevent  the  Actors'  Equity  Association  and  a  num- 
ber of  its  members  from  inducing  players  to  break  their 
contracts  with  these  managers.  In  his  opinion,  Justice 
Hendrick  took  the  stand  that  while  the  actors  have  a 
perfect  legal  right  to  join  any  organization  they  wish, 
they  have  no  more  right  to  break  a  contract  with  a  man- 
ager at  the  instance  of  a  third  party— in  this  case  the 
Ajctors'  Equity  Association,  which  issued  the  strike  in- 
structions— than  the  manager  has  to  violate  such  an 
agreement.  Such  actors,  he  declared,  could  be  enjoined 
from  working  for  any  other  manager  during  the  life  of 
the  contracts. 

The  decision  of  Justice  Hendrick,  it  was  hoped  by  the 
musicians  who  went  out  in  sympathy  with  the  actors, 
would  enable  the  spirit  of  reconciliation  to  work  for 
harmony. 

Rudolph  Edward  Schirmer,  president  and  treasurer  of 
G.  Schirmer,  Inc.,  music  publishers  of  3  East  Forty- 
third  Street,  New  York,  who  had  been  ill  for  a  long 
time,  died  recently  at  Santa  Barbara.  He  was  58  years 
old.  Mr.  Schirmer's  second  marriage  took  place  in  1916 
at  Portland,  Oregon.  His  bride  was  Miss  Ann  Swin- 
burne, who  had  achieved  a  success  in  the  title  role  of 
"The  Madcap  Duchess"  in  1913.  The  season  before  she 
sang  in  "The  Count  of  Luxembourg."  Mr.  and  Mrs. 
Schirmer  spent  the  summers  regularly  in  Los  Angeles. 


The  Cantors'  Association  of  America  is  planning  a 
drive  for  the  creation  and  maintenance  of  a  relief  fund 
to  provide  for  the  needy  of  their  profession.  A  series 
of  notable  concerts  are  being  arranged  in  more  than 
twenty  of  the  leading  Eastern  cities  at  which  Cantor 
Josef  Rosenblatt  will  be  featured.  A  group  of  nine  se- 
lected voices  from  the  Cantors'  Association  of  America 
will  assist.  Jacob  H.  Schiff  started  off  the  contributors 
with  $5000.  The  New  York  City  engagements  will  be 
sung  at  the  Metropolitan  Opera  House,  the  Hippodrome 
and  Carnegie  Hall. 


Four  soloists  from  the  Sistine  Chapel  Choir  of  the 
Vatican,  Rome,  arrived  on  Tuesday  for  a  four  months' 
tour  of  this  country.  The  tour  was  arranged  by  special 
permission  of  the  Vatican  and  the  Italian  Government. 
The   soloists   are  AUessandro   Gabrielli,   soprano;    Luigi 


Gentili,  contralto;  Izio  Cecchini,  tenor,  and  Augusto 
Dos  Santos,  basso.  Their  accompanist  is  Albert  Cam- 
metti.  Their  tour,  which  has  been  arranged  by  a  musi- 
cal bureau,  opens  in  Carnegie  Hall,  September  14.  They 
have  permission  to  be  away  from  Rome  until  next 
Christmas. 

Gavin  Dhu  High. 


BIOGRAPHICAL    SKETCH     OF    JACQUES    THIBAUD 


Jacques  Thibaud,  violin  virtuoso  and  musician  in  the 
truest  sense,  was  born  in  Bordeaux  in  1880.  Up  to  the 
age  of  thirteen,  he  was  taught  by  his  father,  and  then 
was  sent  to  the  Paris  Conservatoire,  where  he  studied 
under  Marsick,  and  in  1896,  gained  a  Premier  Prix.  To 
supplement  his  modest  means,  he  played  several  years 
in  the  Cafe  Rouge,  and  there  was  heard  by  the  famous 
conductor,  Edouard  Colonne,  who  was  so  struck  by  the 
young  violinist's  unusual  talent,  that  he  offered  a  place 
in  his  orchestra.  Shortly  after,  the  leader  being  un- 
able to  play  the  solo  part  in  an  orchestral  work,  Thi- 
baud was  asked  to  take  his  place,  and  did  so  with  such 
conspicuous  succes.s  that  he  became  a  regular  soloist 
at  the  Colonne  concerts,  playing  no  less  than  flfty-four 
times  in  a  single  season. 

His  fame  in  Paris  established,  the  young  violinist 
visited  England,  and  then  America,  his  tour  in  1893 
winning  him  prompt  recognition  and  tremendous  ac- 
claim. Since  then,  Thibaud's  standing  in  Europe  and 
throughout  the  musical  world  has  been  steadily  en- 
hanced, until  to-day  he  is  by  general  consent,  accorded 
a  place  in  the  foremost  ranks  of  contemporary  violin- 
ists. As  a  representative  of  the  French  school  he  is 
without  a  rival,  producing  an  expectionally  pure  and 
lovely  tone,  bowing  with  elegance,  and  possessing  a 
caressing  style  peculiarly  his  cwn.  After  the  French 
composers,  he  is  heard  at  his  best,  perhaps,  in  the  con- 
certos and  sonatas  of  Mozart,  of  which  he  gives  an  ex- 
quisite account,  though  his  repertoire  embraces  practi- 
cally the  entire  scope  of  violin  literature. 

For  some  time  Thibaud  played  on  a  violin  by  Carlo 
Bergonzi,  but  he  is  now  the  possessor  of  even  a  finer 
instrument,  a  rare  Stradivarius,  once  the  property  of 
Baillot.  Thibaud's  American  lour  is  under  the  man- 
agement of  Loudon  Charlton,  of  New  York. 


TENT   CITY    BAND    GIVES    REQUEST    NUMBERS 


(From  San  Diego  Evening  Tribune,  July  25.) 
Dr.  Humphrey  J.  Stewart  has  been  accustomed  to 
scoring  triumphs  in  his  long  and  successful  career,  but 
it  is  doubtful  if  any  of  the  enthusiastic  audiences  before 
whom  he  has  appeared  have  greeted  him  in  a  more 
sincere  and  appreciative  manner  than  the  throngs  who 
listened  to  his  splendid  compositions  last  night  at  Cor- 
onado  Tent  City. 

They  were  rendered  in  the  usual  able  style  by  the  ar- 
tists making  up  the  Cororiado  Tent  City  Band,  aided  im- 
measurably by  the  personal  interpretations  of  the  scores 
by  the  talented  and  courteous  composer.  It  is  hoped 
that  the  feature  will  be  repeated  before  the  end  of  the 
season. 

The  compositions  by  Dr.  Stewart  played  on  this  oc- 
casion included  the  overture  to  the  comic  opera  "His 
Majesty,"  the  Valse  Lente  from  the  music  drama  "Mon- 
tezuma," and  "Minuet  Heroique."  There  were  about 
five  thousand  people  present. 


HARRIET    PASMORE    IN    SONG   RECITAL 


H.  B.  Pasmore-will  formally  present  his  daugter  and 
pupil,  Harriet  Pasmore,  in  an  invitational  song  recital 
at  Native  Sons'  Hall  on  Tuesday  evening,  September 
16th.  Miss  Pasmore  has  just  ben  re-engaged  as  soloist 
of  the  Pasadena  Presbyterian  Church  where  she  has 
been  singing  for  the  pa.st  year.  She  will  also  continue 
her  work  as  teacher  of  singing  at  Pomona  College,  not- 
withstanding flattering  offers  to  engage  in  work  else- 
where. She  will  continue  to  sing  in  concerts  in  the 
Southland,  where  her  success  as  a  concert  soloist  has 
been  remarkable. 

Her  recent  work  has  been  declared  by  competent  crit- 
ics to  be  equal  in  respect  to  beauty  of  voice,  finish  and 
style  to  that  of  some  of  the  greatest  visiting  artists.  It 
is  freely  predicted  that  she  will  very  shortly  be  recog- 
nized as  one  of  them  .  Suzanne  Pasmore,  pianist  of  the 
Pasmore  Trio,  will  appear  as  soloist  and  accompanist. 
Mr.  Pasmore  will  also  accompany.  A  limited  number 
of  invitations  may  be  obtained  at  the  principal  music 
stores  or  by  sending  an  addressed  stamped  envelope  to 
170  Washington  Street  in  care  of  the  Pasmore  studios. 


GREAT    MUSIC    FESTIVAL    IN    EUREKA 


L.  B.  Cain,  an  energetic  and  aggressive  promoter  of 
nsusic  festivals  in  Maine  and  the  Saco  Valley,  formerly 
conductor  with  William  R.  Chapman  of  the  Maine  Mu- 
sic Festival  of  Portland  and  Bangor,  also  of  Manches- 
ter, N.  H.,  and  Burlington,  Vermont,  has  recently  lo- 
cated in  Eureka,  Cal.,  and  has  succeeded  in  arousing 
sufficient  interest  and  enthusiasm  in  that  wide-awake 
city  to  secure  the  backing  for  a  really  important  music 
festival  to  take  place  on  September  9th  and  10th.  Dur- 
ing these  two  days  three  programs  will  be  presented. 

The  artists  engaged  for  this  auspicious  occasion  will 
include  the  following  distinguished  names  Mme.  Sofia 
N.  Neustadt,  Mme.  Stella  Jelica,  Mme.  Anna  Sprotte, 
Mrs.  Gertrude  Ross,  composer-pianist,  and  solo-accom- 
panist through  the  entire  festival.  Lawrence  Strauss, 
all  prominent  artists  residing  in  California.  The  fol- 
lowing soloists  and  organizations  of  Eureka  will  also 
appear:  Mrs.  Etta  Flowers  Berst  and  Frank  B.  Flow- 
ers,   cornetists;     the    Eureka    High    School    Glee    Club, 

T     GERARD      -n 
AILLANDIEtV. 

I'lAMST,    <»K<;AMST.   'I'F.ACHKR 
Choir    nirectur   n«    St.    Kinnrii.    «1<'    Salen    Cluirfli,    Onkloiiil. 
StiKllo.  aO«!  ■■iifiHf  HUIk..  SIxteciilli  anil  Jenerxoii.  Onklaiul. 


with  Dr.  J.  H.  Molineux  at  the  piano;  a  Semi-Choir  of 
Ladies'  Voices,  and  the  Eureka  Choral  Union  of  125 
voices,  under  the  direction  of  Llewelyn  B.  Cain. 

Mme.  Neustadt  will  deliver  an  address  on  the  after- 
noon of  September  10th,  the  subject  of  which  will  be 
The  Musical  Outlook  for  California's  Future — Music  the 
Need  of  the  Hour.  In  addition,  she  will  appear  twice  on 
the  same  program  in  song  groups.  This  affair  is  in- 
tended to  begin  a  movement  for  California  music  fes- 
tivals in  which  the  Federation  of  California  Music  Clubs 
is  taking  such  a  vivid  interest.  The  Pacific  Coast  Mu- 
sical Review  has  accepted  an  offer  to  have  a  detailed 
review  of  this  event. 


MRS.  PRICE  SOLOIST  AT  FAIRMONT  CONCERT 


Following  are  the  programs  to  be  presented  at  the 
Fairmont  and  Palace  Hotels  next  Sunday:  Fairmont 
Lotbby  C;oncert — Part  One:  Songs  My  Mother  Taught 
Me  (Dvorak);  In  My  Garden  (Liddle) ;  Vale  (Russel); 
Cavatina  from  Ernani  (Verdi);  Wlien  the  Roses  Bloom 
(Reichardt);  O,  Come  With  Me  in  the  Summer  Night 
(Van  der  Stucken);  Marie  Partridge  Price,  soprano; 
Part  Two:  Selection,  Mme.  Butterfly  (Puccini),  (by 
request);  Deep  River  (Coleridge-Taylor);  Hungarian 
Dances  (Brahms);  Soprano  Solo,  Morning  (Campbell 
Ross),  Marie  Partridge  Price  (with  string  accompani- 
ment); Violin  Solo  (by  request)  (Selected),  Rudy  Sei- 
ger;   Valse  Espana   (Waldteufel). 

Palace  Hotel  Palm  Court:  Sousa  —  March,  Hands 
Across  the  Sea;  Waldtufel  —  Waltz,  L'Estudiantina; 
Scharwenka — Polish  National  Dance;  (a)  Olcott — 
When  Irish  Eyes  are  Smiling,  (b)  Tate — ^Sunshine  of 
Your  Smile,  Trumpet  Solo  by  F.  D.  Siegrist;  Bizet — 
Selection,  Carmen;  Sullivan— Selection,  The  Mikado; 
(a)  Wood — Roses  of  Picardy,  (b)  Driego — Serenade  from 
Les  Harlequins  De  Millions;  Violin  Solo  (Selected), 
Rudy  Seiger;  Offenbach  —  Overture,  Orpheus;  Latest 
Hits  of  the  Season,  Chas.  Seiger — Traps. 


A  BACH  FUGUE  AT  MUNICIPAL  ORGAN  CONCERT 


lA  feature  of  Edwin  H.  Lemare's  recital  on  the  big 
Exposition  Auditorium  organ  Sunday  evening  at  8:30 
o'clock  will  be  a  description  of  a  storm  at  sea,  which 
will  be  introduced  in  the  improvisation.  Brief  themes 
are  requested  from  the  audience,  and  on  a  suitable  one 
chosen  from  those  received  the  improvisation  will  be 
based.  Lemare  is  noted  for  his  ability  to  improvise. 
Well  known  compositions  are  included  in  the  recital 
program,  as  follows:  Fugue,  Great  G  Minor  (Bach), 
Funeral  March  of  a  Marionette  (Gounod),  Summer 
Sketches  (Opus  73)  (Lemare),  Selections  from  Carmen 
(Bizet). 


ABOUT  MUSIC  AS  FIRST  AID  TO  THE  MOTHER 


Interesting    Conclusions    Regarding    Music's    Influence 

Upon  the  Child  Mind  by  One  Who  Has  Made  a  Life 

Study  of  This  Intricate  and  Important  Problem 


By   MAUD  AYER    MESERVE 

(Conclusion) 
We  place  in  its  hands  musical  material;  we  en- 
courage it  to  experiment;  its  own  "inner  feeling"  soon 
discriminates  between  the  destructive  (discord)  and 
constructive  effects.  In  this  realm  the  child  builds 
according  to  its  thought;  and,  in  this  way,  learns  the 
first   lessons   in   concentration   and   constructive   think- 

Its  fingers  learn  to  respond  to  its  conscious  direction, 
and  the  whole  thought  of  the  child  is  turned  into  the 
avenue  of  constructive  activity.  For  instance,  one 
mother  of  a  two-year-old  baby,  after  allowing  the  little 
fellow  to  visit  his  five-year-old  sister's  nature  music 
class  for  two  or  three  months,  told  the  teacher  that  the 
baby  amused  himself  many  times  a  day  by  climbing  up 
on  the  piano  bench  and  trying  to  play;  "and  never,"  the 
mother  added,  "does  he  fumble,  or  strike  the  keys  aim- 
lessly; always,  he  is  trying  to  say  something,  and  avoids 
all  discords."  This  was  a  little  fellow  from  whom  we 
would  not  have  anticipated  any  marked  musical  ability. 

In  many  places  "music  schools"  are  being  formed 
for  young  children  which  will  enable  them  to  develop 
their  creative  ability  along  practical  lines  before  the 
plastic  period  of  infancy  has  passed.  Multitudes  have 
found  that  humanity  cannot  afford  to  allow  this  won- 
derful age  of  childhood  to  go  to  waste:  or,  worse,  to  be 
filled  with  tares  which  only  long  and  painful  weeding 
can  uproot. 

And  parents  miglit  better  feel  that  they  cannot  afford 
the  expense  of  a  musical  education  after  the  children 
have  arrived  at  the  reasoning  age,  when  the  child's 
good  judgment  is  being  awakened  by  many  excellent 
methods  of  the  present  school  system. 

The  child  is  not  then  quite  so  helpless,  and  at  the 
mercy  of  its  environment;  in  fact,  everything;  good, 
bad  and  indifferent. 

I  firmly  believe  that,  were  the  children  of  one  com- 
plete generation  trained  in  some  such  manner  as  this, 
the  creative  powers  and  forces  of  the  Universe  would 
flow  unimpeded  through  them.  This  would  bring  results 
far  in  advance  of  our  present  ideal  interpretation  of  life. 

Music  is  the  medium  of  expression.  The  child  learns 
to  control  its  feet;  gains  physical  poise  and  rhythmic 
training  through  musical  kinetics.  It  learns  its  musical 
notation  through  making  pictures  (childhood's  favorite 
occupation)  which  we  call  notes;  it  develops  its  own 
staff,  because  it  feels  the  need  of  a  resting-place  for 
the  "little  birds"  which  represent  the  "family  of  tones." 

Appreciation  of  all  nature  is  developed,  and  the 
child  learns  to  listen  to  the  myriad  of  sounds  about  it; 
to  analyze  and  name  them;  the  bird  songs,  the  bees, 
the  cricket.  Every  child  reveals  in  color  perception 
and  discrimination. 
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The  San  Francisco  Savings  and  Loan  Society 

SAVINGS      (TIIK   S.W    KH.WCISCO    IIAMv)      COMMKHCIAI, 

52(1  Cnliforiilii   Slrcef,  Siiu   Kruiiclsco,   Cal. 
Member  of   the   Assoeiated  SovlngM  Banks  of   Snu   Fniiieiseo 


MISSION   HU  VNCH,  Mission   anil  21st   Streets 

PVItK-rUKSIDH)    IJISTItlCT    UUANril,   Clement    Jin.l    7th    Av« 

HAM;HT  STRKKT  IIIIAXCH,   IlaiKlit  an<l   llelvedere   Streets 


JUNE  30Ui.  1919 


Assets    

Doposits   u-:j-Vt 

rapital  Actually  Paid  Up 

Iteseivo   and  Contingent   Funds   . 
r.niployt'es'   Tension   Fund 


..*<i(),riO!).1!)2.H 
..  r.7,122,lS(I.L'2 
..      1.000,0(l(».<)l> 

2,.'JS7.oi  i.iii: 

30<i,Sr.2.44 


.......i<-i;'i.«i      TOHN   A    BUCK,   President;   GEO.   TOURNY,  Vice-President   and 

OFMCEnS— JOHN    A     BUt.^     ri      ^^.^^^^   ^^^   Cashier;    E.    T.    KRUSE,   Vice- 

Manapi  ,   --V-   n.   K    hc  uuiL.  Assistant  Cashier;  A.  H.  MULLER,  Secretary; 

Wm'  D     NEWnOU^^  secretary;    GOODFELLOW.    EELLS.    MOORE    & 

OHRIck.'  General   Attorneys. 

«r.^nn    OR    niRKCTORS— JOHN    A.    BUCK,    GEO.    TOURNY,    E.    T.    KRUSE, 
>        »"v,?rHMTnT     IN      WALTER,    HUGH    GOODFELLOW,    A.    HAAS,     E.    N. 

<VvN    BERGEN     ROBERT    DOLLAR,    E.    A.    CHRISTENSON,    L.    S.    SHERMAN. 


KAJETAN  ATTL 

II  \RI'    \  IHI  I  «>S«> 
><oliiiNt     Snii     hVailelseo     S>m|ilion>     «lrelie»- 
Irii.       Vtailalile    for   toiieerls,    HeeKals    ami 
lll^•lrlleli<•l■. 

MikIIo.      lisri    MARKK'r    S'l'RICI'.T 
»e».    riione    I'aelll.-    .-<ll.-. 


CECIL  FANNING,  Baritone 

II.    II.     ri  RIMV,    AeeoniiMiiiist 

AiUiress:  I,.  10.  Ilehymer,  Antlltorlnni  llltlK- 
I.OH  AnKeloM,  Cal.,  or  Mrs.  Jesslea  folbcrl, 
101    llearNl    llhli;.,    San    I'raaelMeo,    Cal. 

MISS  EMILIE  LANCEL 

ylt-V/.7A>    SOI'll  \N«> 

coNcioH'r    \M>  «>i"i;ii  \ 
no-.:  I'vtii;  sr.  lei.  I'ark  :t2)io 

ERNST  WILHELMY 

Volee:  forreet  Interprelallon  of  (lassies; 
Drama  and  Toetry.  Stniiios:  tialVne.v  Hiilit.. 
:{7(i  Sntter  St.,  S.  K.,  riinne:  Doinjias  :{r.ri7 : 
nnil  lM:tl  ColieKe  Ave.,  Ilerkelc.v.  TelepUone 
llerkeley     lll,-.l.  

MRS.  A.  F.  BRIDGE 

'i'i:\(  iiiOK  <>i"  si\<;i\<; 

SiiKlio:     1!I2(>  Seott    St.   IMione    |-iilinore    1  .'>tl  I 
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ELVE  CHAMBER  MUSIC  CONCERTS    ^^.g^    William    StcinbacH 


(Continued  Irom  Page  1,  Column  2) 
of  the  presence  of  such  an  exemplary  or- 
ganization to  give  it  as  many  chances  as 
possible  to  be  heard  and  neglect  or  g- 
nore  it  for  the  benefit  of  outside  orgam-.- 
ations  that  are  in  most  instances  infer- 
ior from  an  artistic  standpoint,  are 
shirking  their  duty  toward  musical  d.- 
veopment  on  the  Pacific  Coast  and  in- 
viting charges  of  musical  treason  toward 
the  communities  that  support  them. 


SEATTLE    ORCHESTRA 

(Continued  from  Page  1,  Column  4) 
and  those  best  qualified  to  judge.  No 
music  lover  will  begrudge  Los  Angeles 
the  heartiest  congratulations  on  its 
splendid  fortune,  nor  fail  to  render  the 
tribute  of  his  personal  gratitude  to  W.  A. 
Clark  Jr  for  his  civic  broadmindedness, 
hi.s  personal  magnificence  of  generosity 
and  his  intellectual  vision. 

May  his  kind  multiply. 


JACK  EDWARD  HILLMAN 

IIARITOM'- 

,001.  Kol.ler  &  (  l.nse  nl.lt.    '•>;'•  •^^""4'  ''^'^ 
Kesidenee  Phone  Franklin  ■■OPS 

RUDY  SEIGER 

General   Mnsleal  llireetor 
n     M     l.inard   Hotels    I'alaee   and    Fairmont 
■    ■    ■  in    !<"n    Franeiseo 


VOICF,   Cl'I/TURE 

Studio: 

!)02    KOHI,ER    &    CHASE    BLDG. 

San    Franeiseo  Phone:    Kearny    5454 

Giacomo  Minkowski 
Mme.  Minkowski 

I.atc  of  New  York,  Ilerlin  and  Dresden. 
Vocal    Studio,    Suite    500,    Kohlcr    &    Chase. 

THE  PASMORE  SYSTEM  OF 
VOCAL  TECHNIC 

DEVELOPS:  EndurinR  heauty  of  tone: 
full  power  without  foreint;;  and  without 
loss  of  quality;  delleacy  without  weak- 
ness; eomitlete  ranwe  without  museular 
elVort ;    perfeet    intonation. 

Resldenee  Studio:     1470  Wnshiuetou,  near 
Hyde.       Phone    Fraiiklia    SliC. 


TO  RENT 


I  \ii<;i:  Fi  UMSiiF.i)  si'i  uio 

imil    Kohler   A    (  hase    III.Ik.      Tel.    Pae.    .-.<: 
Hy     \p|>ointmenl 


MARIE  SLOSS 

PI  vMsr  \M>  1 1'.\<  iii;k 

K.ihler   .V    «  liase    llldK  r«l.    Kearny    51."  I 


DON'T  FORGET  TO  RESERVE  YOUR 
SPACE  EARLY  IN  THE  NINETEENTH 
ANNIVERSARY  EDITION  OF  THE  PA- 
CIFIC COAST  MUSICAL  REVIEW  TO 
BE    PUBLISHED   OCTOBER    11. 
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Short  Pedagogical 
Music  Course 

lly    Ella    Ellis    PerlleUI 

Of  what  does  this  eourse 
eonsist  ; 

Work  on  the  followlnn  suh- 
jeets: 

1.  Reading. 

2.  SiRht    Singing. 
;!.    Improvising. 

4.  Melodic    Di<-lation. 
.-,.    l':ar    I''<>cliii^'. 

ti.    Roto   SoMf;s- 

7.  Rhythm  and  Rhythmic  Dic- 
tation. 

5.  Keyboard   and   Written 

Harmony. 
9.    Keyboard,     Sharps,      Fhils, 
etc.,   leading   to  scales. 
10.   Harmonic    Dictation. 

11.  I'edagogy. 

12.  How  to  apply  the  first  piano 

lessons. 

PRICE:  »2r..00  Cash  with  Ap- 
p  I  i  e  a  t  I  o  11.  or,  $:t5.(K»  in 
Th  ree  Payments;  !»I.',.<M> 
Down.  iMilanee  in  two 
^lonthly     Pajnieiits. 
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FFFA    EM, IS    PERFIEI.D 

MISIC    SCIIOOI..    Ine. 

l>50-0.">5    MeCliirte    HulldiiiK 

•JIM   S.   Uuliasli    \veiilie 

CIII(-\t;0.    II. I.. 


MR.  J.  B.  ATWOOD 

Will    Reeeive    Pupils    In    Pin \  olee    t  ui- 

liire.  Harmony  and  Composilloii,  uflrr  Sep- 
Icmlier  Isl.  \  |i|ioiiiluient  h>  mail,  \ddress 
eare  of  >^lieriiiaii.  Clay  A:  <  •>..  San  I'raa- 
tl>.i-... 

MME.  M.  E.  VINCENT,  Voice 

studio:      1221    t;i:VRV    ST. 
Plioiie    I'-ranklin   4020 

HELEN  COLBURN  HEATH 


Sopn Soloist 

•le .• 

eert  «  o 


.1   I  nltiirlan   (  liilreh,  and 


r,:tll  Clay  St. 


\\  est  :tsoi>. 


Mme.  M.  TROMBONI 

>  <H«  i:  1  nti:i«pim;  r  \iio\ 

K.ihler  .V.   <  liase   lllil«.      Plione   Kearny  5454 

MARIE  PARTRIDGE  PRICE 

Soprano  Soloist — 'I'eaeher  of  SiilKlnK.  Re- 
eiliiis.  CoiK-erls.  Clinreli  and  Oratorio.  101)0 
PoKe    SIreel.       i'iioiie    Park    S7. 

Lydia  Sturtevant,  Contralto 

0|iera,    Coli<-ert<i,    Oratorio 

SIndio:       2l(;s     ShalliK'k      \^eniie,     llerkeley 

Plioiie    llerkeley    i:tl 


MME.  ISABELLE  MARKS  Marion  Ramon  Wilson 


<  ONTRAI.Ttl 
\-oiee   Culture.      Suite  "C"   Kohler   *   Cliase 
llnildinu.      Telephone    Kearny    5451. 

ALMA  SCHMIDT- KENNEDY 

PIANIST 
Studios:     San   Frnnelsco,   Hotel    Normnndie, 
Slitter  and   GoukI>    Streets.      llerkeley,   15:!5 
i;iielid    Ave.      Phone    Berkeley   .S55.-.. 

ACHILLE  L.  ARTIGUES 

(Irailiinle  Seliola  Caiitorum,  I'aris 
OrKnn,     Piano,      Harmony.     Counter    I'oint. 
Studio:      .VrrillaKn     .^lusii'al    College.      Res., 
i:!S   Eishlli   \yv.,   S.   F.     Phone   Pacitle  5740. 

ANIL  DEER  STUDIO 

7!l    (  eiid-al     \^ellne.      Piioiie    Park    Hl<i:t 
lly    Appointment    Only 

Evelyn  Sresovich  Ware 

IMA.VO 

24!i:{   nuohanaii   Street  Phone    West   ;t55S 

Joseph  George  Jacobson 

PIAN'O 

1270   California    St.         Plione   Franklin   1741! 


<  (INTIt  11   TO 

Opera    and    <  er<.      Knropenn    <  redenlials 

1212  'I' \  \  I, OR    ST.       Prospect    5:t70 

DOUILLET  CONSERVATORY 
OF  MUSIC 

1721   J  \(  KSO\   ST.,  S  \\    FR  V\<  |S(  <),  t  AI.. 

Artistic  Studio  for  Rent. 


ROSE  RELDA  CAILLEAU 

Opera    Comique,   Paris 

Studio:     :il07   AVashlngton    Street 

I'hone   Fillmore  1S47 


SIR  HENRY  HEYMAN 

SOI.O  VIOMMST  MUSICAL  DIRECTOR 
Teaeher  Violin,  Viola,  Ensemhlc  PlnyiUB 
4.S4    Spruce    Street.         I'hone    Fillmore    lliH 


JOHN  W.  METCALF 

Pianoforte    and    Harmony    Iiistruetion 

Studio:   Sll!   First    Savings    Hank    Illdg. 

Oakland.        Plione    Oakland    :n72 

Residence    I'hone,    llerkeley    (ti>:t5 


Geo.  Stewart  McManus,  Pianist 

47  (JVFFNEV  HI  1 1. DIN «,  :t7(i  Sutter  Street 
S  F  I'hone,  Kearny  5  i:{S.  Res..  2140  II V  DE 
STREET.      Phone    Prospect    54:10. 


FREDERICK  MAURER 

Teaeher  of  Piano  and  Harmony.  Enseinliie, 
(  oaehing.  Studio:  1720  I,e  Roy  .\ venue, 
llerkeley.      Phone    llerkeley    5:{!>. 


Ada  Clement  Piano  School 

Fall    Term,    September    1st 
:{4:55   Snerainento   St.        I'iioiie    Fillmore  Sits 

MRS.  CARROLL  NICHOLSON 

(  t)N  TR  M.ro 

Teaeher  of  Sinsing.  :!2  l.orelta  Ave.,  Pied- 
mont. 'I'el.  Piedmont  :t04.  >lon..  Kohler  * 
Cliase   llldg.,  S.  F.      Teleplione   Kearny  54.%4. 


VERNICE  BRAND,  Contralto 

ieaeher  of  Siiigiiig.  Studios:  llerkelej  — 
1514  Oxford  St.  Tel.  llerkeley  li:!!U.  Sae- 
rnmento^Odd   Fellows    llldg.    (4th    Floor). 


DOMENICO  BRESCIA 

VOH  E    SPECIALIST— COMPOSITION 

Studio,  «0:!-U04   KOHLER   *   CHASE   IILDt;. 

Plione   Kearny   545-4 


JOHANNA   KRISTOFFY 

Prima  Donna  Sopraao.  Thorough  Voeal  and 
Dramatic  Training.  1800  Wnshlnuton  St. 
Plione   Franklin   1721. 


VIRGINIA  PIERCE  ROVERE 

I'rimn    Donna   Soprano.      Formerly   with    the 

Hoston    Opera    Company,  ele. 

1705  JONES  STUKKT    Phone  Franklin   .431 


<  entraliy 

12:!::.  on   Vi 


Piano  —  'lues.. 
Tel.     Doiluia- 


PERCY  A.  R.  DOW,  Teacher  of  Voice 
(llei    f;anl<i   ^lellioil) 
Studios  reopened   for   New   Season.  :170  Sui- 
ter    St..     Tel.     Douglas     42:i:S.        .'.(!22     Oeeaii 
Mew    Dr.    (  Resl.ienee  ( ,   Piedmont    2500. 

TEACHERS'  DIRECTORY 


SIGISMONDO   MARTINEZ 
561  Hyde  Street         Plione  Franklin  8212 


ELIZABETH    SIMPSON 

2.')18ii;  Etna  St.,  Berkeley.  Tel.  Berk.  1.310 


ALBERTA    LIVERNASH    HYDE 

S18  Grove  Street        Telephone  Park  10.')0 

THEODOR   SALMON 

GIO  Geary  Street  Phone  Franklin  681 

HAZEL    MILDRED    NICHOLS 
316  Pacific  Bids;.,  Oakland.     Tel.  Oak.  785 


MISS   EDITH   CAUBU 

37G  Sutter  Street         Plione  Kearny  2932 

MRS.  JANET   ROWAN    HALE 
1335    Washington    Street,    San    Francisco 


VOCAI, 


MRS.   RICHARD   REES 

SI 5  Grove   Street Te1.   Park  5175 

MRS.  OLIVE   REED  CUSHMAN 
433  Elwood  Ave..  Oakland.    Tel.  Oak.  5154 

GEO.  N.   KRULL,  Baritone 
2458  Folsoni  Street       Phone  Mission  3021 

MARY   ALVERTA   MORSE 
2119  Scott  St.  Phone  Fillmore  1820 

ANTOINE   DE  VALLY 
Studio  973  Market  Phone  Sutter  7339 

ANDRE   FERRIER 
1409  Hyde  Street  Tel.  Franklin  3322 

MME.   ELLEN    ROECKEL-DAVIS 
Studio,  125  Cariiiel  St.       Phone  Park  7096 

GRACE  GARDNER 
Studio  44  Gaffney  Bldg.    Tel.  Kearny  2002 


LION   GOLDWASSER 

1010  Kohler  ^  Chase  BU1.^^     Tel.  l'rosi».  SG4 

OTTO   RAUHUT 
359  First  Avenue I'hone  Pacific  3561 

HOTHER   WISMER 
3701  Clay  Street Plione  Pacific  4974 

ARTHUR   CONRADI 
906  Kohler  &  Chase  DldK.  Tel.  Kearny  54o4 

MME.   DE  GRASSI 
2619  Dwight  Way,  Berk.     Tel.  Berk.  856J 


ANTONIO   De  GRASSI 
Room  1004  Kohler  ^  Chase  Building,  S.  F. 

G.  JOLLAIN 
376  Sutter  Street  Phone  Kearny  2637 

ORLEY   SEE 
1004  Kohler  &  Chase  Bldg.  Tel.  Doug.  16/8 
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WAGER  SWAYNE 

PIANIST  AND  ARTIST  TEACHER 

of  PARIS  and  NEW  YORK 

Now  in  San  Francisco 

3466  Jackson  Street               Telephone  Fillmore  1905 

Pupils   Prepared  for  Public  Playing 

_ 

The  exceptional  value  of  MImm   I>e>cke'8  muHloally  llIuHtrateil    readliiK«   renders 
comment  unneceanary.      HOW  TIMK   FI-IES,  30o!   M  VH    1,11.'   HIT   Sl« 
CHUMS,  00c. 


IST.VH,  30c; 


CLAYTON  F.  SUMMY  CO.,  Publishers 

And  Sold   by 

HENRY  GROBE,  in  the  Store  of  WILEY  B.  ALLEN  CO. 


i.t5-ir.:<  KKAuxY  STRKtyr 


Dr.  Maurice  W.  O'Connell 

OrKnniNt  nnd  MuNicnl  Director  at  St.  Donil- 

iiic'x    t'liiirch,    San    FranclMCo. 

SI4    <aiOVF,    STHKKT  Tel.    Park    ftSO 


STUDIO  FOR  RENT 

HnndNoniei.v  Oecornted — Seating  Caiiacitr 
'-•' — «irnnd  IMnno — AliHolute  Unlet — l»er- 
fect  AcooNtlCM  and  Ventilation.  Addrem 
4-in  Sntter  Street,  near  Stockton  Street. 
C'aroluM    I, undine. 


My  Love  o'  You 


l.ateNt   Sonf;  by 

AOniK   GKRRISH  JONES 

Being    Sung    by    ALICE    GENTLE 

Metropolitan   Opera   Co.,   Ji.   Y.,  and 

JOHN  FINNEGAIV,  Celebrated  Irish  Tenor 

Sololat  at  St.  Patrick's  Cathedral,  N.  Y. 


D.  C.  ROSEBROOK 

TEACHER 

CORNET  AND  TRUMPET 

Studio:     1003    l\ohler   .V    ChaHe    liulldine 
Ily  Appointment 


George  Boosinger  Edwards 

Teacher  of 
Piano,  Organ  and  Composition 

1090  Eddy  Street 
Telephone  Fillmore  1581 


ZAY  RECTOR  BEVITT 

Author   of 

Harmony  Diagrams 

^^  ''•  «• I"«t  \ormnl  ClnxxcK  In   San  FrnnclMCO  from 

September  13  to  October  1.    For  further  Information 


ZAY  RECTOR  BEVITT 

Hotel   Whltcomb,    13:{|    Market    Street 


EMERSON 

A  Good  Value  in 

PIANOS 

For    the    Home 
For  the   Teacher 
For    the   School 

Shermanlfiay&  Go. 

Kearny  and  Sutter  Streets,  San  Francisco 

Fourteenth    and    Cla^-    Strectn,    Oakland 

Sacramento     Frexuo     Vallejo      Stockton      San     Jose 

I'ortland  Seattle  Taconia  Spokane 


SCHUMANN-HEINK 

Assi^ed  by  FRANK  LA  FORGE,  Pianist-Composer 

Season  1919— Exclusive  Management  Haensel  &  Jones,  Aeolian  Hall,  New  York 


THE 


PROFOUND  IMPRESSION 


WHICH  THE 


itomt^iamlm 


pattn 


has  created  among  the  most  discriminating  and  cultured  musicians,  gives 
it  a  unique  position  in  the  musical  world.     No  other  piano  ever  aroused 
such  enthusiasm  on  the  part  of  musicians.     This  is  not  the  result  of  chance, 
of  extensive  advertising  or  sensational  methods  on  the  part  of  its  manufacturers.     It  is  due  to  epoch-making  improve- 
ments of  a  scientifc  but  w^holly  practical  nature — notably  the  Tension  Resonator — developed  in  the  Mason  &  Hamlin 
factory  and  found  only  in  Mason  &  Hamlin  pianos. 

A  demonstration  of  the  Tension  Resonator,  its  sustaining  functions  and  its  simple  perfection  will  be  gladly  made  at 
our  warerooms.     We  invite  most  careful  investigation. 


Two  Entrances 
135-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Machines 


^ilg)^B  Allen  @ 


-MASON  AND  HAMLIN  PIANOS- 


fVICTORS 
EDI  SONS 

Irecoros 


Oakland— 510  12th  and  1105  Washington 

San  Jose — 117  South  First 

Sheet  Music 
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STATE  CAPITAL  WANTS  MiNETTI  TO  CONDUCT  CONRADI  FOUNDS  CO-OPERATIVE  INSTITUTE 

Sacramento  CKamter    of    Commerce    Endorses   Movement,   Now    Under  Seven    Expert    Peda^o^ues   and    Efficient   Musicians   Combine    Forces    to 

Way    to  Have  a  Symphony  Orchestra  in  Sacramento— Jess  L.  Lubin  Organize  a  Conservatory  of  Music  Modeled    After  tKe  Plan   of   the 

is    Heading   the    Committee   That    Is   Interesting   Itself   in   the  European  Institutions  Conducted  Under  the  Supervision  of  the 

Plans  Which  Include  Giulio  Minetti  as  Conductor  Government— Arthur  Conradi  To  Be  the  Director 


By  ALFRED  METZGER 


Written  Specially  for  the  Pacific  Coast  Musical  Review 


Thanks  to  the  praiseworthy  efforts  of 
the  Satunlay  Club  of  Sacramento,  which 
is  responsible  for  the  musical  growth  of 
our  State  Capital,  there  has  grown  up  a 
musical  patriotism  which  received  en- 
thusiastically a  movement  to  organize  a 
symphony  orchestra  which  is  to  give  an- 
nual series  of  symphony  concerts  in  Sac- 
ramento and  cities  within  a  radius  of 
fifty  miles,  thus  including  the  entire  Sac- 
ramento Valley.  Evidently  the  presence 
of  Giulio  Minetti  as  conductor  of  an  or- 
chestra of  a  prominent  moving  picture 
theatre  and  his  artistic  success  must 
have  been  the  fundamental  reason  for 
the  launching  of  this  movement,  for  a 
resolution  by  the  Chamber  of  Commerce 
endorsing  the  movement  makes  it  condi- 
tional that  Giulio  Minetti  is  to  be  the 
conductor  of  this  proposed  symphony  or- 
chestra for  the  State  Capital. 

Upon  inquiry  the  Pacific  Coa.st  Musical 
Review  finds  that  it  is  proposed  to  raise 
an  annual  guarantee  of  $60,000,  and  we 
are  informed  that  this  financial  backing 
is  possible  by  reason  of  the  unquestion- 
able commercial  prosperity  of  the  central 
portion  of  California.  The  eventual  suc- 
cess of  this  movement  will  of  course  not 
interfere  with  concerts  of  visiting  organ- 
izations. On  the  contrary  it  will  only 
arouse  more  curiosity  and  love  for  music 
thus  making  more  visiting  artists'  events 
possible.  Besides  the  local  chamber  of 
commerce  would  not  endorse  any  move- 
ment that  is  not  of  permanent  local  ad- 
vantage and  that  does  not  leave  the  in- 
come it  earns  largely  in  the  home  city. 

The  Pacific  Coast  Musical  Review  wish- 
es to  congratulate  the  Sacramento  Cham- 
ber of  Commerce  and  Mrs.  Hawley,  presi- 
dent   of    the    Saturday    Club,    upon    the 
courage   and   enterprise   revealed   in   this 
truly    remarkable    movement.      It    proves 
beyond  a  doubt  that  the  citizens  of  Sac- 
ramento  are   wide   awake   and   well   cog- 
nizant of  the  opportunities  of  their  thriv- 
ing city,  and  whatever  this  paper  can  do 
to  further  the  chances  of  success  of  this 
splendid    movement    will    be    gladly    con- 
tributed.     And     right     here     this     paper 
wishes   to   add   a   word  of  caution.     Evi- 
dently  the   people  of   Sacramento   in   ex- 
pre.ssing  their  desire  to  have  Giulio  Min- 
etti as   conductor  have   thought  well  be- 
fore   making    this    decision     an     integral 
part  of  their  movement  for  a  symphony 
orchestra.      And    since    the    Sacramento 
people  know  better  what  they  want  than 
outsiders,    and    since    the     Pacific    Coast 
Musical    Review    can    assure    them    that 
they  have  made  a  wise  choice,  we  trust 
that  they  will  allow  NO  ONE,  no  matter 
who  it  may  be,  to  swerve  them  from  their 
decision.    As  soon  as  it  is  discovered  that 
Sacramento    is    willing   to    spend    $60,000 
on   a   symphony   orchestra —   and    a    per- 
manent  orchestra  at  that — there  will  be 
a  good  many  people  anxious  to  get  their 
hands    in    that    pie.      Sacramento    should 
have  the  only  say  about  this  matter,  and 
this  paper  thinks  the  State  Capital  is  to 
be  congratulated  on  its  decision  to  have 
a  California  musician  who  has  made  his 
reputation,   which   in   some   respects   has 
become    national,    almost    exclusively    on 
this  coast.     It  is  about  time  our  Pacific 
Coast  musicians  were  a  little  recognized. 
This  paper  also  trusts  that  the  Satur- 
day   Club    and    Sacramento    Chamber    of 
Commerce  will  not  permit  this  movement 
to  die  out   for  lack  of  pennanent  enthu- 
siasm.    It  is  the  intention  of  this  paper 
to  occasionally  remind  the  people  of  Sac- 
ramento of  the  great  opportunity  before 
them.      At    present    it    seems    to    be    the 
plan    to   begin   these    symphony   concerts 
during  the  season  1920-1921,  and  may  the 
results  be  even  greater  than  anticipated. 
The  Sacramento  Bee  of  August  16th  had 
this  to  say  regarding  the  symphony  move- 
ment in  the  capital  city. 


"The  Sacramento  Chamber  of  Com- 
merce has  endorsed  a  movement  now  un- 
der way  to  have  a  symphony  orchestra 
in  Sacramento.  Jess  L.  Lubin  is  head- 
ing the  committee  that  is  interesting  it- 
self in  the  plans  of  the  big  musical  or- 
ganization and  as  proposed  by  him  it  will 
be  under  the  direction  of  Giulio  Minetti, 
the  San  Francisco  orchestra  leader  and 
violinist.  The  city's  advance  musically 
in  the  past  few  years  has  been  notable 
and  the  outlook  for  the  coming  season  is 
even  more  promising.  It  is  quite  fitting 
that  such  a  movement  as  that  which 
would  place  Minetti  at  the  head  of  the 
Sacramento  Symphony  Orchestra  should 
present  itself  at  this  time.     It  would  be 


The  catalog  of  the  new  Institute  of 
.Music  of  San  Francisco  of  which  Arthur 
Conradi,  the  well  known  violinist  is  di- 
rector, has  just  made  its  appearance. 
Tlie  organization  i  lans  for  this  new  con- 
servatory have  been  in  progress  for  the 
past  six  months  though  little  or  no  pub- 
lic mention  has  been  made  of  the  matter. 

In  an  interview  with  Mr.  Conradi  it 
develcped  that  the  new  school  has  been 
planned  upon  a  co-operative  basis.  The 
members  of  the  faculty  who  will  be  di- 
rectly responsible  for  its  future  artistic 
iranagenient  are,  Arthur  Conradi,  violin- 
ist; George  Edwards,  pianist-composer; 
Dr.  Arthur  Weiss,  cellist ;  Mrs.  M.  E. 
Blanchard,    vocalist;    Julius    Gold,    theo- 


AKTllI  K    <<)M«\nl 
ii<»vn    \  iolliilKt   mill  'IViK-lior  V 
i(i>    of     Miisli-    of    Sun     i'riiiiclsi 
I      ^^l<ll      Six      (Xlu-r      K\|i«Tl 
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fitting,  too,  were  each  and  every  music 
lover  and  musician  to  interest  himself 
in  the  project  and  lend  his  voice  and  ma- 
terial aid  to  the  furthering  of  such  un- 
dertaking. 

"Sacramento  boasts  of  numerous  or- 
ganizations and  societies  that  are  holding 
the  banner  of  music  high.  Community 
music,  through  the  concerts  at  McKinley 
Park  eacn  Sunday,  is  coming  into  its 
own,  and  the  vocal  side  of  the  story  is 
being  told  by  the  chorals  in  no  uncertain 
terms.  It  is  the  instrumental  side  that 
has  not  as  yet  been  narrated.  We  hear 
little  orchestral  or  chamber  music  in 
Sacramento  save  what  is  brought  to  us 
from  outside,  but  there  are  still  hopes, 
and  with  all  the  promises  those  interest- 
ed in  the  svmphony  project  are  making, 
it  looks  very  brilliant  for  the  future— let 
us  say  the  near  future — when  the  Cap- 
( Continued  on  Page  7,  Column  1) 


risi;  John  Whitcomb  Nash,  vocalist  and 
H.  Van  Dyke,  pianist.  With  a  few  ex- 
ceptions these  artists  are  all  prominent 
on  the  Pacific  Coast.  Messrs.  Edwards, 
Nash  and  Van  Dyke  are  recent  additions 
to  San  Francisco's  musical  profession 
and  will  devote  their  entire  attention  to 
teaching  in  the   Institute. 

Mr.  Edwards  is.  perhaps,  best  known 
on  the  Pacific  Coast  as  a  composer  of 
the  modern  school.  His  symphonic  poem 
"The  Hunter,"  was  given  last  season  by 
the  Lcs  Angeles  Sympliony  Orchestra. 
As  a  pianist  he  has  appeared  in  concerts 
throughout  the  East  and  in  Paris.  Mr. 
Nash  was  a  former  menil)er  of  the  fam- 
ous Carl  Rosa  Opera  Company  when 
tliat  organization  made  its  extensive 
tours  through  England.  Canada.  South 
Africa,  India,  and  this  country.  Mr.  Van 
Dyke  was  a  fonner  member  of  the  fac- 
ulty of  the  Des  Moines  Musical  College. 


"The  Institute  of  Music  will  embody 
the  most  progressive  principals  of  the 
leading  conservatories  of  Europe  and  the 
East,"  said  Mr.  Conradi.  "There  will  be 
a  preparatory  school  and  the  conserva- 
tory proper.  No  formal  examinations 
will  be  required  for  entrance  to  the 
former;  this  department  has  been  de- 
signed for  beginners/  and  elementary 
students  with  the  idea  of  laying  a  firm 
foundation  tor  later  study  in  the  conser- 
vatory. The  faculty  of  the  preparatory 
school  will  embrace  advanced  students  of 
the  conservatory  faculty  who  have  al- 
ready become  prominent  teachers  in  the 
musical  profession.  By  this  means  an 
absolute  consistency  in  methods  of  teach- 
ing is  assured  throughout  the  entire  con- 
servatory." 

One  of  the  important  features  of  the 
new  conservatory  will  be  a  series  of  lec- 
ture courses.  These  will  be  open  to  all 
students  of  the  Institute  as  a  necessary 
part  of  their  musical  education.  They 
will  include  the  Theory  of  Music  by  Mr. 
Conradi;  History  and  Appreciation  of 
Music  by  Mr.  Edwards;  Psychology  of 
Music  and  Pedagogy  by  Dr.  Weiss;  Sight- 
singing,  ear-training  and  solfeggio  by 
Mr.  Nash.  These  courses  are  required 
of  students  preparing  for  the  degrees  of 
Teacher's  Certificate  and  Diploma.  How- 
ever, they  are  invaluable  to  amateurs 
and  the  public  in  general  for  they  will 
enable  the  better  understanding  of  mu- 
sical art, — they  give  a  definite  insight 
and  understanding  of  what  is  played  or 
heard.  Students'  recitals  will  be  given 
semi-monthly.  These  will  be  of  two 
kinds, — informal  students'  recitals,  open 
only  to  the  students  and  their  friend,  and 
public  recitals  to  which  the  general  pub- 
lic will  be  admitted.  Regular  faculty 
recitals  will  be  held  each  month  in  the 
Sorosis  Hall.  Since  each  instructor  of 
the  Institute  is  a  public  artist  of  out- 
standing ability,  we  may  look  forward  to 
a  new  and  interesting  series  of  recitals 
for  the  coming  season. 

"The  artistic  ideals  of  the  Institute  are 
definitely  defined  in  the  requirements 
for  the  degrees  of  Teacher's  Certificate 
and  Diploma  which  the  faculty  confers," 
said  Mr.  Conradi.  "These  are  set  forth 
in  detail  in  the  catalog  and  are  worthy 
of  the  attention  of  the  general  music 
teaching  profession  since  they  fix  dis- 
tinct standards  upon  the  various  branch- 
es of  this  much  abused  art.  This  phase 
of  the  work  has  involved  most  serious 
thought  from  the  faculty  and  it  is  to  be 
congratulated  upon  making  a  distinct 
stride  forward  in  the  attempt  to  standard- 
ize the  profession  of  music  teaching." 

Mr.  Conradi's  enthusiasm  for  the  con- 
servatory idea  is  convincing  and  conta- 
geous.  It  is  ba.sed  on  a  keen  observation 
of  the  influence  that  music  schools  have 
exerted  in  other  large  cities  both  in  this 
country  and  in  Europe.  "It  depends 
largely,"  he  says,  "on  the  spirit  of  co- 
operation among  the  teachers  of  the  in- 
stitution. All  the  instructors  who  have 
undertaken  this  venture  with  me  are,  by 
temperament  and  experience  peculiarly 
adapted  to  school  methods  of  work.  Dr 
Weiss'  well  known  association  for  many 
vears  with  the  I'ni versify  has  founded 
the  school  spirit  in  him.  Mr.  Edwards 
was  founder  of  the  San  Diego  Music  In- 
stitute which  flourished  for  four  years 
and  was  afterwards  sold  to  A.  K.  Virgil 
to  form  the  center  of  his  activities  in 
that  city.  Mr.  Nash  and  Mr.  Van  Dyke 
also  have  been  much  associated  with 
schools  and  feel  their  l)est  efforts  con- 
tribute to  the  school  spirit." 

"For  no   private   teacher  has   the   time 
to  furnish  the  materials  for  an  all-round 
development   of   the   student."    continued 
(Continued  on  Page  7,  Column  \) 
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STEIN  WAY 

The  Piano  Used  by  the  Be^  Teachers 


C  The  Steinway  Piano  is  used  by  practically  all 
the  world's  greatest  Pianists,  Vocalists,  and  In- 
strumentalists. The  Steinway  is  the  piano  found 
in  the  homes  of  real  lovers  of  music  and  people  of 
discriminating  tastes  and  of  those  who  purchase 
only  the  best. 

C  But  even  more  important,  the  Steinway  is 
the  Piano  used  by  the  best  Teachers  of  Music 
throughout  the  world.  Needless  to  say,  in  teach- 
ing music  only  the  best  instrument  should  be 
used — an  instrument  possessing  the  truest  musi- 


cal quality  of  tone  and  the  most  perfect  action. 
Lack  of  tone  quality  is  a  menace  to  the  "ear,"  and 
an  inadequate  action  is  a  detriment  to  the  proper 
education  of  the  fingers  and  hands  of  those  learn- 
ing to  play.  Next  to  a  good  Teacher,  a  pupil  re- 
quires a  good  instrument.  Investigation  will  show 
that  in  every  city  those  teachers  having  and  using 
the  Steinway  Piano  are  the  best  teachers  in  that 
city. 

C  The  Steinway  is  universally  acknowledged  the 
Standard  by  which  all  other  Pianos  are  judged. 


We  carry  everything  in  the  musical  line — Steinway  Pianos  and  other  Pianos  of 
satisfactory  musical  worth,  Pianola  and  Duo  Art  Pianos,  Aeolian  Pipe  Organs, 
Victrolas  and  Victor  Records,  Band  and  Orchestral  Instruments,  Sheet  Music  and 
Music  Books. 


Sherman iMay  &  Go. 


Kearny  and  Sutter  Streets,  San  Francisco 
Fourteenth  and  Clay  Streets,  Oakland 

SACRAMENTO— STOCKTON— FRESNO— SANTA  ROSA— SAN  JOSE 


Jean  Criticos 

Srientlflc  EmlBsion  of  Voice 

Ren.  Studio:    614  MAGNOLIA  AVE}.,  PIKDMONT 

Tel.  Piedmont  SSTW 

L.  £.  Behymer 

Manager  of  Distinguished  Artists 

EXECUTIVE    OFFICES: 

705  AUDITORIUM  BLDG.,  LOS  ANGELES 

Arrillaga  Musical  College 

Fernando  Michelena,  President; 
A.  Ij,  ArtlKuex,  Vice-President;   V.   de   Arrillagra,   Director 
I'nexcelled    facilities    for    the    study   of   music   In   all   lis 
branches.     Large  Pipe  Orgran.     Kecltal   Hall, 

2.115  JACKSON    STREET 
San   Francisco,   Cal.  Phone   West   4737 

Miss  Elizabeth  Westgate 

Teacher  of  Piano,  OrgBn,  Harmony.  Organist  and  Musical 
Director  of  First  Presbyterian  Church,  Alameda.  Home 
Studio:  1117  PARU  STREET,  ALAMEDA.  Telephone  Ala- 
meda 155.  Thursdays,  Merrlman  School,  570  Oakland  Ave., 
Oakland.      Telephone  Piedmont  2770. 

Mackenzie  Gordon,  Solo  Tenor 

Llcder,  Concert,  Opera,  Oratorio,  Tone  Production 
Ten    Years  Tenor   Soloist  of   St.   Bartholomew's   Church   of 

New  York   City. 
Solo  Artist  with  Worcester  and  Cincinnati  Music  Festivals. 

Soloist  with    the   Handel    and    Haydn    Society  of   Doston. 
Tenor  soloist  of   the   orlKlnal   Persian    Garden   (Quartet. 
Studio:      2832   JACKSON    STREET  Phone    West   4.'>7 

By   Appointment    Only 

WM.  J.  McCOY 

Teacher   of 

PIANO   AND   HARMONY 

Harmony    Classes     Now    Formlnic 

Reception   Honr.M:    San   Frnnplsco,  Monday.    Phone   Kearny 

.*>454.      Oakland.  'rueHdays.      I'hone   Oakland  45H3. 

Janet  Malbon,  Colorature  Soprano 

Teacher  of  SlnginK — Coaching  Public  and  Pri^-ate  Re- 
rttata  and  Concerts.  Studio:  Kohler  &  Chase  BldK.  Phone 
Kearny  B454.        Res.,   175   aSth    Ave.        Phone   Paclflc   0173i 


DR.  C.  DE  MANDIL 

ViolinVirtuoso  and 
Pedagogue 

Kohler  &  Chase  Building 
Room  905 


GIULIO  MINETTI 

The  well  known  Violinist,  annonnees  the  re-openins  of  his 
xtudio  at  Room  S02  Kohler  &  Chase  Buildine.  Hours, 
from    12   to  «  daily. 


CURENCE  R. 

KAULL 


Experienced  arranger  for  any 
combination  of  voices  or  Instru- 
ments.     Song   writings-copying 

transposing.       Artistic    work. 
Suite  603  Pantages  BIdg. 


NOTRE  DAME  COLLEGE  OF  MUSIC 

SAN  JOSE,   CAL. 

Confers    Dof^reos  Awards   Certificates 

For   Particulars   apply   to    Sister   Superior 

BERINGER  CONSERVA- 
TORY  OF  MUSIC 

926  Pierce  St.,  nr.  McAllister.    Fillmore  840 
Dominican  College  School  of  Music 

SAN    RAFAEL,    CALIFORNIA 
Music    Courses    Thorou»;h    and    Progressive 
Public     School     Music,     Accredited    Diploma 

SIGMUND  BEEL 

Concert  Blaster  of  L.  A.  Symphony  Orchestra  during  last 
four  years,  will  accept  pupils  in  advanced  violin  and  en- 
semble  playiuK.     Studio  1373  Post  St.     Phone  Prospect  757 

HUGO  HERZER 

TEACHER  OF    SINGING 

Method   of  the   Elder    Lampertl 

Studio;      22«7   SACRAMENTO    ST.         Telephone   West   7870 

MISS  DOROTHEA  MANSFELDT 

Preparing   Teacher   for 

MRS.   OSCAR  MANSFELDT,    Pianist 

2500    PINE    STREET Telephone    Fillmore    314 

ROSCO  WARREN  LUCY 

PIANIST    ANIJ    TEACHER 
Residenre  and   Studio,  <(128   Illllegass   Ave.,   Oakland.     Tel. 
Pledmniit    .'.005. 

MRS.  M.  E.  BLANCHARD,  Mezzo-Contralto 

(Head  of  Vocal  Department,  Mills  College) 

Teacher   of    Singing.      Concerts,    Lecture-Recitals 

Studio:      Kohler    &    Chase    Bldg.,    Room    005.      Tel.    Kearny 

5454.       Residence,  845   Ashbury    Street.       Plypne   Park   5600 

HERBERT  RILEY,  Solo  Cellist 

Solo  and  Chamber  Music  Recitals.  Studio:  1271  PINE  ST., 
San  Francisco,  has  re-opened  his  Studio  after  Honorable 
Discharge   from    the   Army. 


WALLACE  A.  SABIN 

Organist  Temple  Enianu  El,  First  Church  of  Christ  Sci- 
entist, Director  Loring  Club.  S.  F.,  Wed.,  1017  California 
St,  Phone  Franklin  2003;  Sat.,  First  Christian  Sclenc« 
Church,  Phone  Franklin  1307;  Res.  studio,  3142  Lewlston 
Ave.,   Berkeley.      I>houe   Piedmont    2428. 

A  Violin  Teacher  from  New  York  City 

\Vlth  an  original  system  of  muscular  training,  evolved 
through  years  of  experience,  will  take  a  limited  number 
of  pupils.  Special  attention  paid  to  ear-training,  tone 
iiuality   and    tonality.      For   terms  apply   to 

MISS   M.   V.  UNDERHILL 
801  Sutter  Street  Phone  Franklin  1120 

Brandt's  Conservatory  of  Music 

2211    SCOTT    ST.,    Between    Clay    and    Washington 
Mr.   Noah    Brandt,   Violin  Mrs.   Noah    Brandt,   Piano 

MRS.  S.  P.  MARACCI,  Vocal  Teacher 

Italian  method;  14  years  of  stage  experience;  former  prima 
donna  with  Caruso  and  Tetrnzzinl;  coaches  pupils  vocal 
and  dramatic  tone  formation  to  the  stage.  Studio,  464 
ColuniliuM    Avenue.      Phone    Garfield    2270. 


Equality. 

I  consider  Mme.  Jelicas  'voice  equal  iu 
quality,  coloring  and  technique  to  any  'vis- 
iting eastern  coloratura  singer  that  has  ap- 
peared here  this  season. 

WALTER  BODIN.  S.  F.  Builain 
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George  Kruger,  tlie  well  known  piano  virtuoso  and 
pedagogue,  was  invited  to  play  on  the  Battleship 
Georgia  during  Fleet  week  and  scored  a  well  merited 
success.  He  also  was  honored  with  a  dinner  invita- 
tion at  this  battleship. 


Mrs.  Marie  Partridge  Price,  has  returned  from  Chi- 
cago, where  she  coached  with  David  Bispham,  and  is 
already  busy  preparing  for  the  new  season.  She  will 
appear  in  a  Song  Recital  to  be  given  at  the  Italian 
Room  of  the  St.  Francis  Hotel  on  Thursday  evening, 
September  18th.  The  program  and  further  particulars 
regarding  this  event  will  be  published  next  week. 

Miss  Audrey  Beer  and  Miss  Enid  Whittlesey,  will  be 
guests  at  a  dinner  to  he  given  by  the  officers  of  the 
Battleship  AVyoming  this  Sunday.  A  delightful  musi- 
cal program  has  been  arranged,  in  which  these  two 
young  artists  will  participate. 

Mrs.  Lafayette  Goodbar,  a  soprano  of  rare  ability, 
and  wide  experience  in  concert  and  church  work,  ar- 
rived in  San  Francisco  from  Boston,  where  she  was 
greatly  appreciated  by  public  and  profession.  Mrs. 
Goodbar  appeared  in  many  concerts  with  Mrs.  H.  H.  A. 
Beach,  the  distinguished  composer-pianist,  and  in  a 
letter  to  the  editor  of  the  Pacific  Coast  Musical  Re- 
view, Mrs.  Beach  says:  "I  have  found  her  one  of  the 
finest  interpreters  of  my  songs  with  whom  it  has  been 
my  pleasure  to  work."  There  ought  to  be  a  big  field 
for  an  artist  of  Mrs.  Goodbar's  standing  in  California. 


L.  E.  Behymer,  the  popular  California  manager,  has 
returned  from  a  vacation  in  Alaska,  accompanied  by 
Mrs.  Behymer.  No  doubt  Mr.  Behymer  spent  his  vaca- 
tion in  Alaska,  because  this  is  the  only  way  in  which 
he  can  come  in  contact  with  frosts,  and  since  everyone 
of  us  like  to  spend  our  vacation  away  from  everyday 
scenes,  Mr.  Behymer  goes  to  Alaska  to  get  away  from 
his  numerous  artistic  successes.  However,  he  wishes 
it  understood  that  he  did  not  come  back  with  cold  feet. 


TKe  Musical  Reviews  SoutKern  California  Representative  Tells  Interestingly  About  tlie    Abun- 
dance oi   Sympbony  Concerts  Wbicb    Los    Angeles    is    Expected    to    Enjoy — An    Excellent 
Biograpbical  Sketcb  of  \Valter  Henry  Rotbwell — Out-of-door  Recitals  Planned — 
Zoellner  Quartet  Closes  Series — New  Cbamber  Music  Organization  Founded 


Miss  Ethel  Johnson,  pupil  of  H.  B.  Pasmore,  scored 
a  brilliant  success  at  the  Fairmont  Hotel  Lobby  Con- 
cert last  Sunday  evening,  September  7th.  She  was 
frequently  encored.  Her  rendition  of  Handel's  Come 
My  Beloved,  with  its  sustained  notes,  received  especial 
recognition.  H.  B.  Pasmore's  songs,  Where  Cowslips 
Grow  and  The  Chinese  Love  Song,  The  Shih  Lin  Tree, 
were  also  well  received.  Miss  Johnson  has  been  en- 
gaged to  sing  again  at  the  Fairmont  Hotel  in  the  near 
future. 


Leo  Cooper,  the  distinguished  actor  and  lecturer, 
has  been  engaged  by  the  Fresno  Board  of  Education 
to  instruct  classes  in  dramatics  including  Shakespeare, 
modern  English  drama,  Ibsen  and  the  Greek  dramat- 
ists. He  will  have  supervision  of  all  public  school 
performances.  It  is  timely  that  those  in  charge  of 
public  schools  should  introduce  a  similar  plan.  Vital 
questions  of  the  day,  as  exemplified  by  and  illustrated 
In  the  modern  drama,  are  of  greater  importance  to  the 
rising  generation  than  the  pure  poetry  that  the  school 
children  are  being  instructed  in.  We  are  looking  for 
big  things  from  Mr.  Cooper's  co-operation. 


Christian  Holtum,  basso,  pupil  of  Antoine  de  Vally, 
sang  with  big  success  for  the  wounded  Overseas  sol- 
diers at  the  Presidio  Red  Cross  House  on  Thursday, 
August  28th.  The  program  included  acts  from  the  Or- 
pheum  and  other  theatres  and  Mr.  Holtum  was  re- 
quested to  contribute  some  basso  ballads,  which  he 
did.  playing  his  own  piano  accompaniments.  He  was 
one  of  the  hits  of  the  evening.  He  sang  the  Armour- 
er's Song  from  Robin  Hood  and  Sweet  Peggy  O'Neil. 


Los  Angeles,  September  7,  1919. 
The  musical  interregnum,  the  symphony-less  period 
in  the  history  of  Los  Angeles,  has  once  more  ended,  and 
happily.  Musicians  and  art-lovers  who  were  kept  at  the 
qui  Vive  since  April  (when  the  Los  Angeles  Symphony 
Association  was  almost  dissolved)  will  have  to  outdo 
Columbus  by  making  two  bows  at  the  same  time  and 
into  different  directions.  For  the  Los  Angeles  Symphony 
Orchestra  with  Adolph  Tandler  as  conductor  has  been, 
re-organized,  while  the  I'hilhaimonic  Orchestra  and  its 
head,  Walter  Henry  Rothwell,  al.so  claim  a  place  in  the 
sun  of  public  good  will.     Thence:  Vives  les  rois! 

Musical  wise  acres  do  not  agree  on  the  amount  of 
symphony  music  "Miss  Los  Angeles"  can  imbibe  with- 
out harm  to  herself  or  to  her  benefactors.  Yes,  we  may 
lejoice  that  we  have  not  to  go  to  a  picture  show  to  hear 
a  bit  of  a  symphony,  while  some  of  our  augurs  are  pes- 
simistic as  to  the  attendance  at  the  odd  eighty  sym- 
phony concerts  to  be  accorded  us  during  the  coming 
season.  (Ncta  bene:  without  the  accompaniment  of 
films). 

The  man  who  is  to  write  a  history  of  the  musical  life 
in  Los  Angeles  will  have  to  wade  through  a  maze  of 
contradictory  statements  regarding  the  symphony  or- 
chestra situation.  Less  would  have  been  more.  How- 
ever, our  public  cculd  not  help  but  become  interested. 
The  silver  lining  of  the  cloud. 

The  financial  gist  of  these  announcements  amounts 
to  $100,000  per  season  for  five  consecutive  years,  pro- 
vided through  the  munificence  of  W.  A.  Clark,  Jr.,  in 
favor  of  the  Philharmonic  Orchestra.  Half  a  million 
dollars  guaranteed  by  one  man,  to  be  spent  within  a  few 
years  on  orchestral  music  of  the  highest  order.  Mr. 
Clark's  generosity  had  the  hat-in  the-ring  effect  of 
bringing  forth  a  subsidy  of  $80,000  to  $100,000  by  pat- 
rons of  the  Los  Angeles  Orchestra.  If  these  announce- 
ments are  all  based  upon  cold  financial  facts  about  $200,- 
000  would  be  available  for  orchestral  work  during  the 
next  .season.  It  is  more  than  a  mere  increase  of  musi- 
cal activity  that  these  figures  promise.  It  is  more  than 
the  making  of  music,  "it  is  the  creation  of  an  atmos- 
phere," of  an  artistic  atmosphere  which  will  benefit  the 
sister  arts  also. 

The  selection  of  Walter  Henry  Rothwell  as  maestro 
di  cappella  of  the  Philharmonic  marks  the  beginning  of 
a  new  era  in  musical  Los  Angeles.  From  all  accounts 
Rothwell  was  not  only  the  best  man  available,  but  be- 
longs to  our  leading  conductors.  A  great  deal  is  ex- 
pected from  him,  and,  if  one  may  judge  from  his  train- 
ing and  past  successes,  Mr.  Rothwell  will  rise  to  the  oc- 
casion. He  received  his  higher  musical  training  in  Vi- 
enna, where  he  studied  piano  with  Epstein.  In  compo- 
sition he  was  a  pupil  of  the  famous  Robert  Fuchs,  great 
in  spite  of  his  strictly  academic  tendencies.  Fuchs  has 
fathered  most  of  the  younger  German  composers  whose 
names  reach  us.  Later  Rothwell  became  a  pupil  of  the 
very  gifted  Ludwig  Thuille,  who  died  too  early.  Max 
von  Schillings  is  also  one  of  his  masters.  It  is  probably 
from  Thuille  and  Schillings  that  our  new  director  learn- 
ed the  secret  of  orchestration.  Thuille  was  a  composer 
of  distinct  individuality.  His  volume  on  harmony  is 
really  indispensible  for  the  modern  musician. 

In  1905  we  find  Rothwell  in  the  Hamburg  Opera  House 
with  Gustav  Mahler  as  director  general  of  this  great 
art  institute.  It  goes  without  saying  that  Rothwell  must 
have  benefited  by  such  an  association.  (Mahler,  the 
last  exponent  of  the  Austrian  smyphonic  school,  a  mod- 
ern Schubert  and  Mozart  combined,  a  great  conductor 
and  a  remarkable  composer,  of  power  and  refinement, 
was  one  of  the  greatest  masters  Europe  has  lent  to  this 
country).  Rothwell  was  very  fortunate  in  his  musical 
associations.  All  three  men  last  named  here  set  a  style 
as  conductors  of  symphonies  and  operas. 

The  hint  has  been  thrown  out  that  it  might  not  be 
desirable  to  have  as  symphony  conductor  a  man  who 
has  done  so  much  operatic  work  as  Rothwell  did.  To 
this  one  may  say  that  all  music  is  dramatic.  Really 
great  symphonic  interpretation  is  dramatic  in  its  na- 
ture That  Mr.  Rothwell's  "operatic  tendencies"  can 
not  be  of  a  disturbing  nature  is  shown  by  his  fine  or- 
chestral work  in  St.  Paul,  Cincinnati,  Detroit  and  New 
York.  In  fact,  we  hope,  that  this  operatic  experience 
will  be  an  advantage  as  music  lovers  of  this  city  hope 
that  Manager  Behymer  will  arrange  for  some  of  our 
great  singers  to  appear  with  the  Philharmonic  Orches- 
tra As  the  performance  of  several  great  oratorios  is 
part  of  the  Philharmonic  schedule,  Mr.  Rothwell's  oper- 
atic experience  in  handling  choruses  will  be  another  as- 
set. A  Bach  Oratorio  or  Coleridge  Taylor's  Hiawatha 
may  be  suggested  here. 

Speaking  more  personally  and  yet  in  a  general  way 
about  Mr.  Rothwell,  satisfaction  must  be  expressed  that 
an  Anglo-American  musician  has  been  found  to  head  the 
orchestra.  The  time  has  arrived  when  American  and 
English  artists  will  come  more  into  their  own.  We  wish 
to  see  art  in  America  to  become  more  a  national  expres- 
sion And  an  American  school  of  music  and  interpreta- 
tion must  of  needs  incorporate  a  nucleus  of  American 
artists  whose  native  otngue  is  the  English  language. 
Such  a  strong  nucleus  being  provided,  the  cosmopolitan 
element  will  not  be  dominant  at  the  expense  of  national 
art  Our  foreign  musicians  who  read  this  will  admit 
that  it  is  the  distinctly  national  art  which  conveys  a 
message  to  men  of  every  country. 


By  BRUNO  DAVID  USSHER 

Tlie  personnel  of  the  Philharmonic  Orchestra  is  al- 
most complete.  Mr.  Rothwell  has  heard  most  of  the 
musicians  play.  A  musician  from  New  York  probably 
will  fill  the  position  of  concert  master.  It  remains  to 
be  said  that  the  Philharmonic  Orchestra  is  very  lucky 
in  having  two  such  experienced  pilots  as  L.  E.  Behymer 
and  William  Edson  Strobridge  as  manager  and  assistant 
manager.  Both  men  have  the  confidence  and  good  will 
of  artists  and  public. 


Los  Angeles  will  soon  hear  out-of-door  recitals  by  ar- 
tists like  Madame  Schumann-Heink,  Lilli  Petschnikoff, 
the  Russian  violinist  and  others.  These  concerts  will 
take  place  at  the  Open  Air  Theatre  of  the  recently  form- 
ed Theatre  Art  Alliance.  This  corporation  has  leased 
an  area  of  about  fifty  acres  close  to  that  splendid  high- 
way, loved  and  known  by  all  motorists  here  as  (^aliuen- 
gar  Avenue.  Mrs.  William  Yorke-Stevenson,  of  Phila- 
delphia, is  the  president  of  the  organization.  Mrs.  Ste- 
venson it  was  who  financed  the  gorgeous  "Light  of 
.Asia"  seting  at  Krotoma,  Hollywood,  last  year.  No  de- 
finite plans  for  the  performances  of  greater  works  have 
been  announced  so  far.  Gluck's  "Orptieus"  and  "Eury- 
dice"  has  been  mentioned  tentatively. 

The  existence  of  this  nonprofit  co-operative  corpor- 
ation will  be  of  particular  interest  to  musicians  as  much 
attention  is  to  be  given  to  the  musical  side  of  the  dra- 
matic performances. 


The  Zoellner  Quartet  has  closed  another  circle  of 
chamber  music  concerts.  Ten  concerts  were  given  in 
close  succession,  all  of  which  were  well  attended.  The 
Zoellners  have  just  signed  a  contract  for  ten  concerts  in 
Chicago  during  the  next  season.  Though  it  was  the 
first  year  of  this  musical  family  in  Los  Angeles,  never- 
theless it  was  a  complete  Veni,  vedi,  vici. 


John  Smallman,  director  of  Los  Angeles  Oratorio  So- 
ciety is  planning  for  a  membership  campaign,  "Four 
Hundred  Voices"  is  the  slogan. 

Florencio  Constantino,  president  of  the  California 
Temple  of  Arts,  has  suffered  a  nervous  breakdown  while 
on  a  concert  tour  in  Mexico.  Signor  Constantino  is  now 
ill  and  detained  at  Mexico  City.  The  board  of  directors 
of  the  California  Temple  of  Arts  has  taken  steps  to  de- 
clare his  position  vacant. 


Joy  reigns  supreme  at  the  home  of  Madame  Lili  Pet- 
schnikoff, the  Russian  violinist.  Her  daughter  Tatjana 
has  just  returned  from  Munich,  where  she  was  held 
since  the  beginning  of  the  war,  virtually  a  prisoner. 
Miss  Petschnikoff  is  not  a  musician  in  the  sense  of  the 
word,  though  her  verses  and  translations  from  the  Rus- 
sian and  the  French  have  been  considered  musical. 


A  new  chamber  music  organization,  consisting  of 
Christian  Timmner,  first  violin;  J.  Rosenfeld,  viola; 
Herman  Seidel,  second  violin;  and  Mrs.  Annie  Timmner, 
violoncello,  has  started  rehearsals.  The  membership 
of  the  quartet  is  a  guarantee  for  well  selected  and  well 
played  programmes. 


The  Municipal  Playground  Commission  has  asked  the 
city  council  for  an  extra  allowance  so  that  the  position 
of  a  "Musical  Director  of  Playgrounds"  can  be  created. 
It  is  very  likely  that  such  a  grant  will  be  forthcoming 
as  Mayor  Snyder  is  in  favor  of  it.  This  position  will  be- 
come a  permanent  item  of  the  playground  budget  of  the 
city.  The  work  of  the  Musical  Director  of  Playgrounds 
will  be  restricted  to  choral  work  and  community  sings. 
School  orchestras  of  the  various  districts  may  be  placed 
at  his  disposal. 


F.   W.    HEALY  TO   ANNOUNCE    PLANS    NEXT   WEEK 


The  rush  and  bustle  attendant  the  arrival  of  the  Fleet 
and  the  several  holidays  have  encroached  so  much  upon 
the  time  of  Manager  Frank  W.  Healy  that  he  has  re- 
([uested  the  Musical  Review's  readers  to  wait  until  the 
next  edition  of  this  paper  for  a  full  report  of  his  next 
season's  activities.  The  daily  rapers  carried  stories 
giving  the  names  of  some  of  the  artists  that  will  be  pre- 
sented but  it  will  remain  for  the  regular  music  paper  to 
give  the  fullest  details  as  regards  the  stars  and  their 
assisting  artists,  the  places  where  they  will  appear  and 
the  actual  dates.  It  is  known  at  this  time  that  amongst 
the  list  of  great  artists  to  be  presented  by  Mr.  Healy 
will  be  Geraldine  Farrar,  Rudolph  Ganz,  Clarence 
Whitehill,  Lui.sa  Tetrazzini,  Winnifred  Byrd,  pianist, 
Leo  Ornstein.  Carolina  Lazzari.  Eugene  Ysaye.  Mischa 
Leo  Ornstein,  Carolina  Lazzari,  Sugene  Ysaye,  Mischa 
Elman  and  Galli-Curci.  Mr.  Healy  will  also  present  the 
American  Syncopated  Orchestra,  an  organization  of 
forty  really  excellently  schooled  negro  musicians,  under 
the  masterly  direction  of  Will  Marion  Cook,  the  fore- 
most musician  of  the  colored  race. 

Geraldine  Farrar,  undoubtedly  the  best  known  woman 
in  America,  by  virtue  of  her  consummate  art  on  the 
opera  stage,  the  screen  and  the  talking  machine  records, 
will  give  her  only  concert  in  Northern  California:  she 
onlv  gives  two  in  the  entire  state,  the  other  being  for 
L  E  Behymer.  in  Los  Angeles,  at  the  Curran  Theatre. 
Sunday  afternoon,  October  5th,  at  2:30,  sharp.  Miss 
Farrar  comes  to  us  in  the  prime  of  her  powers  as  a 
vocalist  and  artistic  singer  of  songs. 


PACIFIC  COAST  MUSICAL  REVIEW 


LAETITIA    PENN    WASHBURN'S    ORPHEUM    DEBUT       MADAME      ISABELLE      MARKS'     STUDIO      RECITAL 


Charming     Lyric     Soprano     Reveals     Flexible     Voice     cf 

Much    Beauty    Which    Arouses    Enthusiasm — 

Enrico  Aresoni  a   Fine  Artist 

By  ALFRED    METZGER 

Last  Monday  evening  the  writer  visited  the  Oakland 
Orpheum  for  the  first  time  in  several  years  and  was 
fortunate  enough  to  witness  a  program  of  particular 
musical  appeal.  Prominent  on  this  program  was  what 
the  Orpheum  management  called  "A  Wave  of  Classical 
Harmony,"  and  while  the  very  nature  of  the  act  could 
not  possibly  confonn  to  the  title  "classrcal,"  inasmuch 
as  it  consisted  of  vocal  duets  of  a  lighter  vein,  it  was 
not  only  haiinonious,  but  refined  in  a  manner  rarely 
witnessed  on  a  vaudeville  stage,  even  in  these  days  of 
high  class  artistic  vaudeville  acts.  We  refer  to  the 
vocal  contributions  of  Enrico  Aresoni  and  Laetitia  Penn 
Washburn. 

Enrico  Aresoni  is  already  known  to  our  musical  pub- 
lic by  reason  of  his  occasional  appearances.  He  is  a 
dramatic  tenor  of  unusual  power,  the  possessor  of  a 
fme,  ringing  voice  used  with  craftsmanlike  skill  and 
employed  in  a  manner  to  reveal  the  experienced  artist. 
The  enthusiastic  applause  with  which  his  solos  are  re- 
warded is  surely  well  justified.  Mrs.  Washburn  is  a 
newcomer  on  the  vaudeville  stage,  but  those  who  heard 
her  will  admit  that  she  felt  thoroughly  at  home.  She 
possesses  a  lyric  soprano  voice  of  delightful  flexibility 
and  timbre,  and  sings  with  a  dignity  of  bearing  and 
taste  in  phrasing  that  shows  beyond  a  doubt  excellent 
training  and  adaptability  as  well  as  natural  accom- 
plishments. Mrs.  Washburn  made  a  distinct  impression 
upon  her  audiences. 

Tlie  act  consisted  of  solos  and  duets  and  even  though 
Mrs.  Washburn's  lyric  voice  had  to  assert  itself  be- 
sides Aresoni's  dramatic  organ  her  ability  was  demon- 
strated in  the  fact  that  she  was  easily  heard  in  the 
ensemble  numbers  and  succeeded  in  blending  her  voice 
neatly  and   satisfactorily   with  that  of  the   tenor.     Her 


Five    Excellently    Taught    and    Gifted    Vocalists    Display 

Fine    Voices,    Attractive    Personality    and 

Decided  Adaptability 


New  York  City,  and  she  has  had  great  success  with 
her  students.  She  considers  music  an  invaluable  aid 
in  the  bringing  up  of  children. 

MISS    HARRIET    PASMORE'S    SONG    RECITAL 
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enunciation  is  clear  and  distinct  and  no  doubt  with  the 
practical  experience  necessary  in  every  musical  experi- 
ence, whether  it  be  in  concert  or  on  the  theatre  stage, 
she  will  rise  to  even  greater  lights  than  she  occupies  at 
present.  She  is  certainly  taking  splendid  advantage  of 
her  opportunity.  In  addition  to  vocal  accomplishments 
of  a  superior  order  Mrs.  Washburn  possesses  an  ex 
ceedingly  attractive  personality  and  deports  herself 
with  dignity  and  grace.  It  is  an  act  tliat  should  be 
heard  in  San  Francisco. 

Another  musical  number  that  appealed  to  us  specially 
was  that  of  Estelle  de  Shon  and  Eula  Howard  Nunan. 
Miss  de  Shon  is  a  contralto  of  much  warmth  and  extra- 
ordinary range.  She  sings  as  easily  in  the  soprano  posi- 
tion as  in  the  contralto  depth  and  she  has  that  magnetic 
style  of  beauty  which  appeals  to  the  audience  at  first 
sight.  She  sings  with  unquestionable  temperament  and 
virility  and  evidently  makes  quite  a  hit  with  her  hear- 
ers. Mrs.  Nunan  plays  the  accompaniments  with  that 
musicianship  to  which  San  Francisco  audiences  have 
already  become  accustomed,  and  her  solos  reveal  im- 
peccable technic  and  judicious  phrasing.  Her  petite 
brunette  type  of  beauty  adds  not  a  little  to  the  general 
attractiveness  of  this  delighful  number  on  t  he  program. 

The  other  acts  on  this  program  are  not  of  sufficient 
interest  to  music  lovers  to  be  reviewed  here  in  detail 
although  they  represented  the  most  effiicient  phase  of 
vaudeville  entertainment. 


Mrs.  Jessica  Colbert,  spent  her  summer  vacation  at 
Lake  Tahoe  and  returned  recently  to  resume  her 
activities  for  the  ensuing  season.  Last  week  she  was 
at  Carmel-by-the-Sea  and  is  now  ready  to  devote  her- 
self exclusively  to  the  numerous  duties  associated  witli 
her  office.  Mrs.  Colbert  will  soon  announce  more 
definite  plans  regarding  her  articts  and  the  many 
events  to  be  given  under  her  direction. 


In  the  presence  of  a  few  friends  and  music  lovers, 
Mme.  Isabelle  Marks  introduced  five  of  her  advanced 
pupils  in  her  handsome  studio  on  the  tenth  floor  of  the 
Kohler  &  Chase  Building,  on  Saturday  afternoon,  Au- 
gust 30th.  The  entire  event  exhaled  an  atmosphere 
of  refinement  and  sincerity.  Five  young  vocalists 
made  their  appearance  on  this  occasion.  They  were: 
Mrs.  Taylor  Johnson,  Mrs.  Celia  Trainer  Coleman, 
Miss  Violet  Boyle,  Miss  Belle  Jacobs  and  Miss  Rose 
Belle   Wakefield. 

Mrs.  Taylor  .lohnson  opened  the  informal  program 
by  singing  a  group  of  songs  including  David's  Thou 
Brilliant  Bird  and  Bishop's  Lo  Hear  The  Gentle  Lark. 
Mrs.  Johnson  exhibited  a  clear  and  pure  soprano  voice 
that  sounded  free  and  clear  and  even.  Her  phrasing 
was  neat  and  intelligent  and  her  enunciation  concise. 
The  high  tones  came  splendidly  to  the  fore  in  the 
colorature  passages  and  were  excellently  intoned.  One 
could  easily  see  the  thoroughness  of  training. 

Mrs.  Celia  Trainer  Coleman  sang  My  Heart  at  Thy 
Sweet  Voice  from  Samson  et  Delilah  (Saint-Saens) 
and  Oh,  Thou  Billowy  Harvest  Field  (Rachmaninoff) 
in  a  .smooth,  rich  contralto  voice  of  fine  range  and 
timbre.  It  was  a  voice  flexible  and  mellow  in  the  low 
and  middle  tones  and  clear  and  rich  in  the  higli  tones. 
Mrs.  Coleman  exhibited  splendid  breath  control,  an  ex- 
ceptionally fine  comprehension  of  sustained  singing, 
and  she  phrased  with  deliberation  and  musicianship. 
Her  temperament  and  excellent  pianissimo  phrasing 
was  evident  in  her  exquisite  rendition  of  Dvorak's 
Songs  My  Mother  Taught  Me. 

Miss  Violet  Boyle  sang  a  group  of  three  songs  anion? 
whicli  were:  11  est  bon,  il  est  doux  from  Massenet's 
Herodiade  and  an  aria  from  .Meyerbeer's  Robert  le 
Diable.  Miss  Boyle's  splendid  training  was  evidenced 
by  the  fact  that  notwithstanding  a  severe  cold,  she 
was  able  to  sing  in  a  most  artistic  and  pleasing  man- 
ner.    She  revealed  a  ringing  soprano  voice  of  rich  and 
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resonant  depth  and  delightful  timbre.  She  phrased 
with  elfective  expression  and  accurate  enunciation. 
She  was  able  to  sing  the  sustained  notes  with  gratify- 
ing breath  control  and  gave  evidences  of  being  an  am- 
bitious,  painstaking  and   industrious   student. 

Miss  Belle  Jacobs  certainly  has  progressed  astound- 
ingly  since  we  last  heard  her.  She  has  attained  poise 
and  ease  of  bearing  and  sings  with  assurance  and 
accuracy.  She  sang  among  othei^  selections  the 
Habanera  from  Carmen  and  the  contralto  aria  from 
Aida.  Her  rich,  flexible  voice  was  never  heard  to  bet- 
ter advantage.  It  sounded  full  and  warm  and  even 
throughout  its  big  range.  The  contralto  quality  was 
in  evidence  in  the  highest  tones  and  yet  there  was  no 
restraint  nor  stridency.  Virility  and  vivacity,  as  well 
as  a  splendid  sense  of  rhythm,  are  among  Miss  Jacob's 
principal   artistic   assets. 

Miss  Rose  Belle  Wakefield  closed  this  delightful  pro- 
gram. She  possesses  a  beautiful  colorature  soprano, 
the  high  tones  of  which  ring  out  clear  and  true. 
Technically  Miss  Wakefield  achieves  remarkable  feats, 
her  staccato  singing  being  specially  admirable  and  her 
runs  being  smooth  and  conscientiously  negotiated. 
She  overcomes  the  utmost  difficulties  with  ease  and 
her  rendition  of  the  Bell  Song  from  Delibes'  Lakme 
will  long  be  remembered  because  of  its  limpidity  and 
skillful  execution. 

Mme.  Marks  has  every  reason  to  feel  proud  of  her 
students.  In  addition  to  their  artistic  faculties  ever>'- 
one  of  the  young  ladies  looked  handsome  and  was 
gowned  most  tastefully,  all  of  which  contributes  to- 
ward a  hearty  reception  on  the  part  of  the  public. 
The  enthusiasm  of  those  in  attendance  was  well 
justified. 


Miss  Margaret  Underbill,  violinist,  has  returned  to 
this  city  and  has  resumed  her  teaching,  after  several 
weeks  absence  in  the  South.  Miss  Underliill  is  pre- 
pared to  teach  violin  or  theory  and  ear  training.  She 
also  plays  the  viola  and  has  had  many  years  of  ensem- 
ble experience.  Miss  Underbill  is  conducting  several 
classes  at  the  Community  Music  School,  a  work  in 
which  she  and  many  prominent  musicians  in  San  Fran- 
cisco are  deeply  interested.  Miss  Underbill's  teaching 
covers  a  wide  range  both   of  time  and   experience  in 


H.  B.  Pasmore  will  present  Miss  Harriet  Pasmore, 
contralto,  in  a  Song  Recital  at  Native  Sons  Hall  next 
Tuesday  evening,  September  16th.  Miss  Pasmore  will 
be  assisted  on  this  occasion  by  Mrs.  Suzanne  Pasmore- 
Brooks,  pianist,  and  H.  B.  Pasmore,  accompanist.  The 
program,  which  will  be  quoted  at  the  end  of  this  arti- 
cle, is  indeed  most  artistic  and  enjoyable.  It  contains 
among  others  the  aria:  No,  No,  No,  No,  No,  No,  from 
The  Huguenots,  by  Meyerbeer.  This  was  one  of  Scal- 
chi's  most  admired  numbers.  It-  is  redolent  with  the 
most  difficult  coloratura  passages  and  therefore  has 
rarely,  if  ever,  been  sung  in  concert  since  Scalchi's 
time.  Les  Rosignols,  by  Delibes,  has  also  some  bril- 
liant floratura  passages.  Miss  Pasmore's  coloratura 
is  not  a  little  reminiscent  of  the  brilliant  style  so 
much  admired  in  the  great  contralto  of  the  past. 

Here  is  the  program  in  full:  J'ai  pleure  en  reve.  .\ 
des  oiseaux  (Hue),  The  Rose  Enslaves  the  Nightingale 
(Rimsky-Korsakow),  Where  Cowslips  Grow  (H.  'H. 
Pasmore),  Aria — No,  No,  No,  No,  No,  No,  from  the 
Huguenots  (Meyerbeer);  Lungi  dal  caro  bene, 
.Mammy's  Song  (Harriet  Ware),  Fleurs  de  paravent 
(Fourdrain),  I  Am  Thy  Harp  (Woodman),  Le  Rossig- 
nol  (Delibes);  Piano  solo — Fantasie  Impromptu,  Op. 
66,  Prelude,  Op.  28,  No.  17  (Chopin),  Concert  Waltz. 
Op.  54  (Scharwenka) ;  Song  of  India  (Rimsky-Korsa- 
kow), Mandoline  (Debussy),  Aria — Adieu,  forets,  from 
Jeanne  d'Arc  (Tschaikowsky),  My  Lover  He  Comes 
on  the  Skee  (Clough-Leighter). 
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THE     NEW     THEATRE     FRANCAIS    SEASON 


The  recent  success  scored  by  the  Theatre  Francais 
obliged  its  management  to  re-organize  the  company 
on  a  broader  scale,  in  order  to  extend  its  literary 
activities.  A  new  artistic  program  has  been  prepared 
and  A.  Ferrier,  the  distinguished  artist  and  director, 
feels  very  confident  that  the  final  presentation  of  this 
carefully  compiled  program  will  satisfy  the  most  ex- 
acting critics  and  will  meet  with  the  heartiest  approval 
of  his  many  delighted  patrons.  Not  less  than  ten  ex- 
cellent productions  are  under  preparation.  The  first 
of  these  will  be  given  at  Knights  of  Columbus  Hall  on 
Saturday  evening,  September  20th  and  the  two  produc- 
tions to  be  presented  on  this  occasion  will  be:  Un 
Voyage  de  Noces,  a  comedie  bouffe  by  Paul  Bilhaud, 
and  Le  Marriage  aux  Lanternes,  an  operetta  by  Offen- 
bach. The  participants  will  include:  Mmes.  J.  G. 
Ferrier,  Y.  Michele,  Irene  Le  Noir,  L.  Perrine,  J.  Tapie, 
Henry  Lombard,  Peres,  Lanson,  N.  Artigues,  M.  Weis- 
sich,  L.  Weissich,  Egan,  Moncla  and  Thrower,  Messrs. 
A.  Ferrier,  A.  Camby,  Arnoux,  Dubarley,  Cadenasso 
and  the  poilus  of  the  Association  of  Veterans  of  the 
Great  War.  M.  C.  Fallon  is  the  stage  director,  and 
M.  E.  Puyans  will  be  the  musical  director. 


Miss  Marie  Sloss,  the  brilliant  pianist,  spent  the 
summer  in  Denver,  where  she  was  the  pianist  of  the 
Saslavsky  Series  of  Six  Historical  Concerts  of  Cham- 
ber Music  which  were  given  at  the  Brown  Hotel  in 
Denver,  the  Broadmore  Hotel  in  Colorado  Springs  and 
also  in  Boulder,  Colorado,  and  scored  a  brilliant  artis- 
tic success.  The  Saslavsky  trio  consisted  of  Alexan- 
der Saslavsky,  violin,  Frederic  Goerner,  'cello,  and 
Marie  Sloss,  piano.  The  concerts  included  works  by 
Mozart,  Brahms,  Dvorak,  Schubert,  Schutt,  Beethoven, 
Arensky,  Frank  and  Tschaikowsky.  The  organization 
scored  a  tremendous  triumph.  The  hall  was  crowded 
on  every  occasion  and  the  applause  was  deafening  and 
persistent.  Miss  Sloss  carried  away  a  personal  artis- 
tic victory,  one  of  the  leading  Denver  critics  saying  of 
her:  "Miss  Sloss,  by  her  splendid  musicianship  and 
charming  personality,  has  made  a  host  of  admirers 
here." 


XriFIC  COAST  MUSICAL  KI'.VIKW 
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pedal  player  piano  in  the  world 

Knabe  Soloelle 

De  Luxe 
$1500 

(Other  Soloelles  $650  up) 
The  Soloelle  is  like  no  other  player  piano— it  brings  to  you— 
to  any  one— the  ability  to  produce— to  create  real,  true,  inspir- 
ing music. 

The  Soloelle  is  found  in  the  home  of  lovers  of  music,  of  famous 
singers  and  musicians,  of  people  of  discriminating  taste  and 
those  who  purchase  the  best. 

The  Soloelle  will  give  you  musical  pleasure  that  no  other 
player  piano  can  even  begin  to  equal. 


There  Are    Two  Reasons: 


First 

The  Soloelle  is  the  only  player 
piano  that  affords  complete  and 
unrestricted  control  of  the  Melody 
and  Accompaniment  separately. 


Second 

The  Soloelle  is  the  only  player 
piano  that  affords  control  of  tone- 
color — the  kind,  quality  or  char- 
acter of  tone  as  distinguished 
from  the  quantity  of  tone  (tone 
gradation). 


These  Famous  Musicians  Pronounce  the  KNABE  "The  World's  Best  Piano" 


Max  Alvary 

Sig.  Ancona 

Lola  Beeth 

Sig.  Bevignani 

Mile.  Bauermeister 

Eugene  Bernstein 

Sir  Julius  Benedict 

Fannie  Bloomfield-Zeisler 

Alessandro  Bonci 

Marianne  Brandt 

Marie  Brema 

Emma  Calve 

G.  Campanari 

Leandro  Campanari 

Sig.  Carbone 

Teresa  Carreno 

M.  Castelmary 

Armand  Crabbe 

G.  Cremonini 


Chas.   Dalmores 
Eugen  d' Albert 
H.  de  la  Puente 
Jose  V.  de  Motta 
Eduard  de  Reszke 
Jean  de  Reszke 
M.  De  Vries 
Frank  H.  Damrosch 
Dr.  Leopold  Damrosch 
Walter  Damrosch 
Emmy  Destinn 
Pauline   Donalda 
Hector  Dufrann 
Clarence  Eddy 
Marie  Engle 
Emil  Fisher 
Nahan  Franko 
Paolo  Gallico 
Mary  Garden 


P.  S.  Gilmore 
Alma  Gluck 
Leopold  Godowsky 
Katherine  Goodson 
Otto  Goritz 
L.  M.  Gottschalk 
Alfred  Gruenfeld 
Asger  Hamerik 
Victor  Harris 
G.  Huberdeau 
Engelbert  Humperdinck 
Mark  Hambourg 
Minnie   Hauck 
Clara  Louise  Kellogg 
Jan   Kubelik 
Lilli  Lehman 
Liza  Lehmann 
Theodor  Leschetitzky 
Pauline  Lucca 


Victor   Maurel 
Eugenie  Mantelli 
Nellie  Melba 
Heinrich  Mcyn 
Ovide  Musin 
Arthur  Nevin 
Albert  Niemann 
Lillian   Nordica 
Rosa  Olitzka 
Leo  Ornstein 
Kathleen  Parlow 
Gertrude  Peppercorn 
Pol  Plancon 
Giacomo  Puccini 
Hugo  Riesenfeld 
Arthur  Rubinstein 
Morse  Rummel 
Sig.  Russetano 
Louis  Saar 


C.   Saint-Saens 
Emil  Sauer 
Francis  Saville 
Emma  Scalchi 
Xavier   Scharwenka 
Anton  Seidl 
Mme.  Seidl-Kraus 
Arrigo  Serato 
Arthur  Spalding 
Bernard  Stavenhagen 
Constantin  Sternberg 
Max  Strakosch 
Emma  Trentini 
P.  Tschaikowsky 
Henri  Vieuxtemps 
Hans  von  Bulow 
Fr.  von  Januschowsky 
Felix  Weingartner 
Eugene  Ysaye 
C.  M.  Zeihrer 


Terms  to  suit.     Other  instruments  in  exchange. 


26    O'Farrell    St 
San  Francisco 


535  Fourteenth  St. 
Oakland 


I'ACIl'JC  COAST  MUSICAF.  REVIEW 


PACIFIC   MUSICAL  SOCIETY   TO  OPEN    SEASON 

The  Pacific  Musical  Society  of  San  Francisco,  which 
is  one  of  the  largest  musical  clubs  on  the  Pacific  Coast, 
will  open  its  season  on  Friday  evening,  September  19, 
with  a  brilliant  and  artistic  concert.  Horace  Britt,  the 
famous  cellist  and  Lydia  Sturtevant,  contralto,  with 
Ruth  Conniston  at  the  piano,  will  present  the  program 
with   Mrs.  John   McGaw  presiding. 

The  season  of  1918-1919  was  an  unusually  brilliant  and 
successful  one  for  the  club,  Mrs.  McGaw,  in  her  first 
year  as  president  of  the  society,  having  installed  many 
innovations,  including  important  war  work  along  musi- 
cal lines,  which  were  material  factors  in  the  very  mark- 
ed growth  of  the  club  for  the  year.  Under  the  guidance 
of  .Mrs.  Frank  B.  Wilson  several  hundred  dollars  was 
raised  toward  a  fund  for  the  Relief  of  French  Musicians 
abroad.  Also  club  members  took  entire  charge  of  a 
China  derartment  in  the  Red  Cross  Shop,  adding  many 
more  hundreds  of  dollars  to  the  cause.  Programs  were 
given  every  month  from  September  to  July  for  enlisted 
men  at  the  Presidio,  and  Forts  of  San  Francisco,  under 
the  chairmanship  of  Mrs.  Josephine  Swan  White,  an  of- 
ficer of  the  club. 

The  regular  concerts  which  are  given  by  members  as 
well  as  artists  not  belonging  to  the  society,  were  of  an 
unusually  high  standard  and  were  given  before  capacity 
liGu.ses  in  the  Colonial  Ballroom  of  the  Hotel  St.  Francis 
on  the  second  and  fourth  Thursday  evenings  of  each 
month  from  September  to  June. 

Some  of  the  notable  affairs  were  the  programs  given 
by  the  Chamber  Music  Society  of  San  Francisco  The 
Shavitch   Bern  and  Saslavasky  Trio,  The  Oriental   Pro- 
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gram,  a  Valentine  Program,  given  entirely  by  children 
but  worthy  of  the  name  of  grown  ups  in  their  skill  and 
artistry,  and  a  very  original  and  clever  Jinks  play  en- 
titled "Harmony"  by  Mary  Carr  Moore,  with  an  orches- 
tra under  the  direction  of  Alexander  Saslavasky  follow- 
ed by  supper  and  a  dance,  which  closed  a  highly  success- 
tul  year  for  the  organization. 


Widor  and  Driso.  Horace  IJritt  will  also  play  two 
'cello  solos,  accompanied  by  Waldrop.  The  concert  will 
be  brought  to  a  close  by  the  combined  choruses,  under 
the  baton  of  "Pop"  Crandall,  "May  Night,"  by  Abt,  with 
Charles  F.  Bulotti  as  soloist,  and  the  "Viking  Song,"  by 
S.  Coleridge  Taylor.  Mrs.  Bessie  Beatty  Roland  will  be 
at  the  piano  for  these  numbers. 


SPALDING  AND  WHITEHILL  WITH   SYMPHONY 


Albert  Spalding,  violinist,  and  Clarence  Whitehill, 
baritone,  American  artists  of  the  first  rank  and  inter- 
national reputation,  are  announced  as  soloists  for  early 
appearance  during  the  new  season  of  the  San  Francisco 
Symphony  Orchestra,  under  the  direction  of  Alfred 
Hertz,  which  will  begin  October  10th,  in  the  Curran 
Theatre.  That  negotiations  for  the  appearance  of  the 
two  artists  are  practically  completed  was  announced  by 
Secretary-manager  A.  W.  Widenham,  of  the  Musical 
Association  of  San  Francisco,  the  symphony's  sustaining 
body. 

After  having  served  his  country  for  two  years,  Spald- 
ing is  returning  to  the  American  concert  stage  with  the 
added  distinction  of  having  been  decorated  with  the 
Cross  of  the  Crown  of  Italy  by  the  Italian  government 
for  distinguished  services.  This  is  the  highest  honor 
which  Italy  can  confer  upon  a  foreign  citizen. 

Born  in  Chicago  in  1888,  Spalding  manifested  his  musi- 
cal tastes  early  in  life.     He  studied  in  New  York  and 


APPRECIATION  CONCERT  FOR  CRANDALL 

The  friends  of  Edwin  Dunbar  Crandall,  who  are  going 
to  give  the  veteran  director  of  the  Orpheus  Club  a  "con- 
cert of  appreciation"  at  the  Oakland  Auditorium  Theatre 
next  Tuesday  evening,  September  16th,  have  certainly 
secured  a  host  of  talent  of  the  highest  and  rarest  order 
In  fact  so  many  were  the  volunteers  among  his  asso- 
ciates of  the  Bohemian,  Athenian-Nile,  Orpheus  and  Lor- 
ing  Clubs  that  it  was  with  the  greatest  difficulty  that  the 
program  could  be  kept  within  proper  time  bounds. 

The  opening  number  will  be  six  selections  from  "St 
Patrick  of  Tara,"  the  Bohemian  Club  Grove  Play  of 
1909,  book  by  Henry  Morse  Stephens  and  music  by  Wal- 
lace A.  Sabin,  and  sung  by  the  combined  Loring  Or- 
pheus and  Bohemian  Club  choruses,  with  the  composer 
conducting  and  Fred.  Mauer  at  the  piano.  Emilio 
Puyans,  accompanied  by  Uda  Waldrop,  will  be  heard  in 
three  flute  solos,  and  Charles  F.  Bulotti  and  Austin 
Sperry  will  sing  duets  from  "La  Forza  del  Destino"  and 
"La  Boheme,"  also  accompanied  by  Waldrop.  Frances 
Hamilton,  the  eminent  soprano,  accompanied  by  the 
composer,  will  sing  "Love,  They  Wait  for  Your  Return  " 
from  Uda  Waldrop's  Grove  Play,  "Xec  Netama,"  book 
by  J.  Wilson  Shiels,  and  with  a  violin  obligato  by 
Nathan  Firestone,  and  she  will  also  give  the  aria  from 
Puccini's  "Manon  Lescaut."  Mackenzie  Gordon,  the 
velvet  throated  tenor,  will  sing  some  selections  yet  to 
be  announced  and  will  also  appear  with  William  B.  Hop- 
kins and  Charles  J.  Dickman  in  their  famous  "Neapoli 
tan  Trio."  Henry  L.  Perry  will  sing  Schumann's  "Two 
Grenadiers"  and  a  quintette  composed  of  Nathan  Fire- 
.'!tone,  Horace  Britt,  Emilio  Puyans,  Uda  Waldrop  and 
Wallace  A.  Sabin  at  the  organ,  will  give  serenades  by 
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Florence,  Italy,  and  finally  graduated  from  the  Bologna 
Conservatory.  His  career  has  been  crowned  with  suc- 
cess and  he  has  made  concert  tours  not  only  of  his 
native  country,  but  of  Scandinavia,  Russia,  Italy,  France 
and  Germany.  The  outbreak  of  the  war  found  him 
ready  for  another  grand  tour  of  America,  which  included 
appearances  with  the  Boston,  Chicago  and  St.  Louis 
Symphony  Orchestras,  the  Symphony  Society  of  New 
York  and  the  New  York  Philharmonic  Orchestra.  All 
these  were  abandoned  that  he  might  answer  his  coun- 
try's call. 

Of  Spalding's  playing,  H.  T.  Parker,  the  distinguished 
critic  of  the  Boston  "Transcript"  said:  "Now  indisput- 
ably the  foremost  of  American  violinists  in  range  of 
technique,  quality  of  tone,  large  understanding  and  quick 
feeling  of  the  music  and  just  and  moving  power  in  the 
revelation  of  it.  His  tone  is  rich  and  luminous,  edge- 
less  and  flowing,  warm  and  transmitting,  sensitive 
always  to  the  unexaggerated  and  undistorted  voice  of 
the  violin  and  to  the  contours  and  contents  of  the  music 
he  is  uttering." 

Clarence  Wliitehill's  appearance  as  soloist  will  also  be 
productive  of  much  interest  among  symphony  followers. 
Whitehill's  reputation  is  international.  He  has  been 
singing  principal  baritone  roles  with  the  Metropolitan 
and  Chicago  Grand  Opera  Companies  for  the  past  eleven 
seasons. 

Whitehill  is  a  native  of  Iowa,  began  his  studies  in 
Chicago  and  developed  abroad.  He  has  won  high 
honors  en  both  sides  of  the  Atlantic,  not  only  as  an 
operatic  artist  but  as  a  concert,  recital  and  oratorio  art- 
ist. His  appearances  with  leading  symphony  orchestras 
of  this  country  have  been  notably  successful. 

That  the  sale  of  members'  season  tickets  for  next  sea- 
son, now  being  conducted  at  the  offices  of  the  Musical 
Association,  Phelan  Building,  has  assumed  most  gratify- 
ing proportions,  is  the  assurance  of  Secretary-manager 
A.  W.  Widenham.  The  sale  of  season  tickets  for  the 
iniblic  will  open  on  September  22. 


JULIUS  TANNEN  AT  THE  ORPHEUM 

"There  will  be  seven  new  acts  in  next  week's  Orpheum 
bill.  Julius  Tannen,  "The  Chatterbox,"  and  one  of  the 
best  monologists  in  vaudeville  will  introduce  an  entirely 
new  act  which  will  enable  him  not  only  to  display  his 
extraordinary  ability  as  a  humorist  but  also  to  illustrate 
his  keen  insight  into  character.  His  rapid  fire  comment 
on  up-to-date  topics  is  one  of  the  most  enjoyable  effer- 
ings  in  vaudeville.  George  Kelly,  who  shares  the  head- 
line honors,  is  not  only  a  deservedly  popular  comedian, 
but  also  a  successful  author  of  one-act  plays.  He  is  the 
writer  of  "Finders-Keepers"  and  "Woman  Proposes" 
both  unique  comedies.     He  will  appear  in  his  latest  hit 

The  Flattering  Word,"  a  satire  in  one  act  which  argues 
that  at  some  time  everybody  has  been  stage  struck  He 
is  supported  by  an  excellent  cast. 

Lydia  Barry,  who  will  be  a  special  feature  of  the 
coming  bill,  is  a  singing  comedienne  of  infinite  variety 
and  ftreat  charm.  Her  songs  are  always  of  the  superla- 
tive kind  and  she  sings  them  with  telling  elTect.  Billie 
Burke's  "Levitation"  is  an  amusing  travesty  on  scien- 
tific possibilities  in  which  Professor  J.  Edmund  Magee 
burlesques  the  supposed  supernatural  powers  of  the 
hypnotist.  Will  J.  Ward  and  his  Five  Symphony  Girls 
will  provide  a  delightful  act.  His  feminine  quintette  are 
pianists,  vocalists,  dancers  and  comediennes  and  he, 
himself,  is  a  fellow  of  infinite  jest,  who  establishes  him- 
self immediately  in  popular  regard. 

Boyce  Combe,  an  English  light  comedian,  very  popular 
in  the  leading  London  Music  Halls,  is  blessed  with  a 
pleasant  personality,  an  ingratiating  manner  and  a 
seeniin;<ly  inexhaustible  fund  of  humor.  He  has  a  cap- 
able assistant  in  Burton  Brown.     The  Royal  Gascoignes 
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begin  where  most  jugglers  and  equilibrists  leave  off. 
They  balance  a  pyramid  of  chairs  with  the  lady  Gas- 
coigne  seated  on  the  top  one.  They  introduce  their  dog 
Bertha,  who  is  the  greatest  double  somersaulting  canine 
in  existence.  The  only  holdover  in  this  remarkable  bill 
will  be  Bessie  Clayton  and  The  Cansinos,  assisted  by 
James  Clemons  and  Miss  Clayton's  Company,  in  the 
greatest  and  most  alluring  dance  review  this  city  has 
ever  witnessed. 


INTEREST  SHOWN    IN    MISS  ALEXANDRE 


The  announcement  that  Miss  Constance  Alexandre 
will  remain  on  the  Pacific  Coast  sufl[iciently  long  to 
fill  a  few  concert  engagements  in  California  has  aroused 
the  interest  of  music  lovers  in  San  Francisco  and  in- 
terior conununities  where  Miss  Alexandre's  reputation 
is  so  well  known.  It  is  to  be  hoped  that  the  prominent 
music  clubs  of  the  State  will  take  advantage  of  the 
opportunity  offered  them  by  Miss  Alexandre's  presence, 
prior  to  her  return  to  New  York  in  November,  to  ac- 
knowledge the  success  of  this  brilliant  young  California 
mezzo  soprano.  We  hear  a  great  deal  of  talk  these 
days  about  encouraging  worthy  American  artists,  but 
the  actions  have  as  yet  not  entirely  convinced  us  of  the 
sincerety  of  the  talk.  Only  in  securing  the  services  of 
first  class  concert  artists,  like  Miss  Alexandre,  can  our 
musical  clubs  convince  the  people  that  they  really  mean 
what  they  say.  Here  is  an  excellent  opportunity  not 
only  to  make  good  our  boast  of  encouraging  resident 
artists  who  have  scored  a  triumph  elsewhere,  but  to 
thoroughly  enjoy  a  program  of  vocal  compositions  in- 
terpreted according  to  the  most  approved  rules  of 
artistic  expression.  Miss  Alexandre  is  under  the  able 
management  of  Mrs.  Jessica  Colbert  and  we  trust  that 
Mrs.  Colbert  will  be  backed  in  her  determination  to 
recognize  successful  California  artists  by  being  enabled 
to  place  them  among  the  musical  communities  of  this 
State. 


The  Pacific  Coast  Musical  Review 
$2. 00  per  year,  in  advance. 
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STATE    CAPITOL    WANTS    MINETTI 


(Continued  from  Page  1,  Column  2) 
ital  City  of  California  may  boast  of  a 
symphony  orchestra  all  its  own.  Giulic 
,Minetti.  who  will  be  selected  to  direct 
the  orchestra,  is  well  known  in  Sacra- 
mento already,  where  he  took  an  active 
part  in  the  city's  life  while  leading  an  or- 
chestra last  winter  at  the  Godard  The- 
atre. He  is  a  most  capable  director  and 
an  enthusiastic  suporter  of  the  cause  of 
music. 

CONRADI   FOUNDS  MUSIC  INSTITUTE 


(Continued  from  Page  1,  Column  4) 
Mr.  Conradi.  "If  he  is  a  specialist  in 
technic,  then  the  students  are  starved  in 
their  imaginative  and  analytical  facul- 
ties. If  he  is  a  theorist,  the  students  are 
apt  to  suffer  in  technical  control  of  in- 
struments. The  association  of  many  ac- 
tive minds  tends  to  balance  these  one- 
sided results.  This  is  an  age  of  special- 
ists. One  needs  only  to  reflect  upon  the 
great  work  of  our  own  University  of  Cal- 
ifornia or  of  any  of  the  big  hospitals  to 
realize  what  co  operation  among  special- 
ists means.  Again,  anyone  who  has  at- 
tended Eastern  or  European  Conserva- 
tories knows  the  value  of  fellowship 
among  students;  their  comparison  of 
methods,  communication  of  ideals  and  in- 
fection of  enthusiasm  for  their  art." 


or  bulletines  is  contemplated  to  be  issued 
from  time  to  time, — popular  essays  cal- 
culated to  inform  the  public  of  the  fa- 
cilities available,  and  which  will  no 
doubt  be  a  valuable  contribution  to  the 
permanent  literature  of  musical  peda- 
gogy. 

"All  of  the  members  of  the  Institute 
have  encouraged  in  a  large  degree  the 
new  movement  in  composition,  theory 
and  pyschology  of  music,  and  it  has  been 
decided  that  monthly  faculty  concerts 
will  present  programs  consisting  largely 
of  novelties  in  the  way  of  compositions, 
especially  of  local  and  California  compos- 
e,s,— those  prophets  in  their  own  country 
who  have  registered  their  dreams  but 
have  no  voice  wherewith  to  reach  the 
public  ear.  ,    ^    ,   „ 

■All  of  thse  activities,"  concluded  Mr. 
Conradi,  "are  such  as  only  well-equipped 
and  enthusiastic  leaders  could  realize  by 
group  co-operation,  and  it  is  this  com- 
bined and  varied  activity  that  will  un- 
doubtedly prove  an  inspiration  and  high- 
ly valued  influence  in  San  Francisco 
musical  cricles." 

The  Institute  is  situated  In  the  well 
known  Kohler  and  Chase  Building  on  the 
eighth  floor. 
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Modestly  enough,  Mr.  Conradi  did  not 
mention  his  own  long  association  with 
the  Peabody  Institute  in  Baltimore  nor 
did  he  speak  of  his  European  work,  all 
of  which  experience  is  significant  of  his 
fitness  to  establish  and  maintain  the  uni- 
ty and  veriety  of  a  modern  conservatory. 
"Mr.  Gold  is  well  known,"  continued  Mr. 
Conradi,  'for  his  interest  in  educational 
problems.  His  personal  contact  with 
Bernhard  Ziehn,  the  greatest  musical 
theorist  of  modern  times, — ^an  acquain- 
tance so  intimate  that  Mr.  Gold  may  be 
considered  his  logical  successor  and  rep- 
resentative,— is  well  known.  Mr.  Gold's 
personal  Investigation  continuing  the 
methods  of  his  great  teacher,  will  be  fost- 
ered and  encouraged  by  the  faculty  who 
have  one  and  all  benefited  by  his  uncom- 
promising  scholarsliip. 

"Mrs.  Blanchard  is  also  imbued  with 
the  school  spirit  from  her  experience  in 
Mills  College  and  in  charitable  work  in 
the  well  known  Girls'  Club  in  the  Mis- 
sion District.  It  is  the  school  spirit, — the 
co-operative  attitude  contributing  to  all- 
round  musical  education, — that  is  the 
aim  of  the  Institute  of  Music  of  San 
Francisco.  As  each  of  the  instructors 
has  attained  more  or  less  authority  in 
his  chosen   field,  a  series  of  monographs 


It  beats  the  dickens  how  you  occasion- 
ally offend  people  without  the  least  in- 
tention of  doing  so.  A  few  weeks  ago  we 
were  asked  to  define  our  opinion  of  Jazz 
music,  and  entirely  innocent  as  to  the 
effect  this  definition  would  have,  we  went 
into  particulars  regarding  the  origin  and 
apiarent  derivation  of  the  term  as  well 
;is  the  impression  it  makes  on  us.  The 
Musical  Times,  a  well  known  and  enter- 
l)rising  music  trade  paper  of  Chicago, 
very  kindly  reproduced  our  little  effusion, 
and  lo,  and  behold,  Mr.  Sager,  of  Marion, 
Ohio,  feels  aggrieved  and  permits  his 
mental  radiator  to  release  a  quantity  of 
steam  as  follows: 

Marion,  Ohio,  August   21,  1919. 
The  Chicago    Musical   Times. 

Gentlemen,  I  have  just  red  an  article 
In  your  .louinal  of  .some  critics  on  .la/.z 
Mn.iic  where  in  he  presumes  to  call  all 
players  and  lovers  of  Jazz,  Music  Jack- 
asses I  am  not  a  Musician  but  if  I  was 
1  would  try  at  least  to  play  Jazz  and  if 
1  could  not  I  would  not  condemn  otheis 
that  could  neither  would  I  call  them 
names  If  you  will  put  two  Bands  in  your 
l)ark  let  one  with  the  I^ong  haired  Pro- 
fessor as  director  playing  the  clacical 
music  and  the  other  band  playing  Jazz 
then  see  who  holds  the  most  people.  The 
Jackass  that  kicks  the  hardest  is  usually 
the  Jackass  that  brayes  the  loudest,  it 
vou    can't    host,    dont    knock. 

B.  M.  SAGER. 
Now  we  are  reprinting  this  letter  ex- 
actly as  it  appeared  in  the  Musical  Times. 
The  typographical  errors  may  be  a  sign 
of  the  Times,  and  then  again  they  may 
not.  But,  however  this  may  be,  Mr.  Sa- 
ger is  mistaken.  We  did  not  call  him  a 
jackass.  We  didn't  even  know  he  was 
one.  Nor  did  we  call  anyone  a  jackass. 
We  merely  hinted  that  Jazz  reminded  us 
of  an  animal  by  that  name.  If  Mr.  Sager 
thinks  that  such  contention  stamps  us  as 
the  animal  which  we  tried  to  defend,  he 
is  welcome  to  do  so.  We  never  feel  in- 
sulted when  lovers  of  Jazz  music  call  us 
a  name  that  practically  makes  us  their 
equal,  if  not  their  superior.  And  since, 
according  to  Mr.  Sager,  the  compliment 
is  reciprocated,  the  only  question  to  be 
settled  is  as  to  which  of  us  two  is  en- 
titled to  superior  braying  powers.  Ma- 
rion, Ohio,  is  a  long  way  off,  but  evident- 
ly Mr.  Sager  heard  us  before  we  heard 
him.  A.  M. 
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tional and  International  Reputation,  Distin- 
guished Managers  of  the  East  and  West, 
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DONE  IT  FOR  YOU  without  asking  any 
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will  bring  you  unexpected  returns. 
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PACIFIC  COAST  MUSICAF.  REVTFAV 


MUSICIANS   AFFECTED    BY    ACTORS'    STRIKE 


How   Impresario  Gallo  Tried  to   Produce  the   Mikado  in 

New   York.      Price   of   Movies   Advanced.     Wein- 

gartner    Engaged    to    Direct   German    Opera. 

Otto    Goritz    Robbed 


New  York,  September.  7: — It  remained  for  Fortune 
Gallo,  well  known  on  the  Pai-ific  Coast  as  the  impresario 
of  the  San  Carlo  Opera  Company,  to  be  the  first  mana- 
ger to  try  to  get  full  permission  of  the  Actor's  Equity 
Association  to  give  unhami;ered  performances  in  this 
city  since  the  actors'  strike  closed  up  nearly  all  of  the 
summer  shows.  Although  promised  immunity  by  the 
Equity,  tl:e  performance  of  "The  -Mikado"  by  the  Gallo 
English  Opera  ('ompany  at  the  Shubert  Theatre  was 
abruptly  stopped  last  .Monday  night  by  the  walkout  of 
musicians  and  stage  hands  after  the  audience  had  taken 
seats  and  the  curtain  was  about  to  go  up.  No  explana- 
tion was  given  out  at  union  headquarters,  but  Francis 
Wilson,  president  of  the  Equity  Association,  hinted  later 
that  it  was  because  the  striking  actors  suspected  that 
Fortune  Gallo,  the  producer,  was  "trading  with  the 
enemy." 


The  new  Gallo  organization  intended  to  confine  its 
repertoire  to  comic  operas  and  operas  comique  in  Eng- 
lish, including  "The  Mikado,"  "H.  M.  S.  Pinafore,"  "The 
Pirates  of  Penzance,"  "The  (londoliers,"  and  other  Gil- 
bert and  Sullivan  works:  'The  Geisha'?  and  "The 
Chimes  of  Normandy."  The  cast  of  "The  Mikado"  in- 
cluded, besides  Jefferson  De  Angelis  in  the  role  of 
Ko-Ko:  a  new  Japanese  prima  donna,  Hana  Shimozumi, 
as  Yum-Vum;  Warren  Proctor,  Nanki-Poo;  William  Dan- 
forth  as  the  Mikado,  Louis  Cassavant  as  Pooh-Bah, 
Greta  Risley  as  Katisha,  Rosamond  Whiteside  as  Pitti- 
Sing,  Gertrude  Shannon  as  Peep-Bo,  and  James  Coons 
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as  Pish-Tush.     Max  Bendix  is  the  musical  director,  and 
the  staging  is  directed  by  George  Hubert. 


The  instrumentalists  necessary  to  the  production  of 
comic  opera  or  musical  comedy  have  had  to  lose  weeks 
of  work,  as  well  as  the  stage  hands,  in  their  support  of 
the  striking  actors.  The  managers,  with  the  assistance 
of  the  "Fidelity"  association  of  actors,  have  been 
threatening  to  get  along  without  "musicians"  or  union 
stage  hands.  The  producing  managers  want  the  "open 
shop"  for  actors,  though  quite  reconciled  to  union  musi- 
cians and  mechanics. 


One  of  the  effects  of  the  closing  of  so  many  of  our 
summer  theatres  on  account  of  the  striking  actors  has 
been  the  rise  in  the  price  of  admittance  to  the  moving 
picture  houses,  especially  in  those  employing  excellent 
orchestras.  There  was  an  advance  in  prices  for  seats 
in  the  Rivoli  and  Rialto  theatres  beginning  to-day. 
Hugo  Riesenfeld,  director,  said  the  increase  was  neces- 
Hugo  Reisenfeld,  director,  said  tlie  increase  was  neces- 
sary because  rentals  had  been  increased  by  the  pro- 
ducers of  feature  pictures  and  short  subjects  and  be- 
cause there  has  been  an  increase  of  twenty  per  cent  in 
the  salaries  of  musicians,  motion  picture  operators, 
stage  hands,  electricians  and  other  employes  of  both 
theatres.  The  new  prices  in  the  afternoons  are  forty 
cents  for  an  orchestra  seat  and  twenty-five  cents  in  the 
balcony.  The  night  prices  are  s  venty-five  cents  for  or- 
chestra and  forty  cents  for  the  balcony.  Lege  seats  are 
$1  at  the  Rivoli  and  seventy-five  cents  at  the  Rialto. 


Newport,  the  seat  of  fashion  in  summer,  has  assumed 
a  peaceful  attitude.  Last  Sunday  there  was  a  public 
concert  at  the  Casino,  the  first  since  the  beginning  of 
the  war.  The  horseshoe  veranda  was  crowded  witli 
native  and  summer  residents  to  listen  to  tlie  music,  and 
there  was  comunity  singing,  the  words  of  popular  songs 
being  thrown  upon  a  screen.  The  concert  was  arranged 
by  the  women  on  the  Board  of  Management,  Mrs.  Na- 
thaniel Thayer,  Mrs.  Vincent  Aster  and  Miss  Ruth  V. 
Twombly.  They  expect  to  continue  the  practice  next 
season. 


Recruiting  headquarters  has  been  opened  at  No.  417 
Lexington  avenue,  to  enroll  members  for  the  Ignited 
-American  War  Veterans'  Band,  under  the  honorary 
direction  of  Lieutenant  John  Philip  Sousa,  who,  during 
the  world  war,  directed  the  famous  Great  Lakes  Train- 
ing Station  liand.  It  is  proposed  to  make  the  band,  now 
the  largest  uniformed  in  full  military  regalia,  surpass 
any  of  the  European  bands  in  magnificence.  Every 
veteran  who  served  either  in  this  or  other  wars  in  which 
the  United  States  has  been  engaged  is  eligible  to  mem- 
bership. Application  may  be  filed  with  Adjutant  Gen- 
eral J.  Kennedy  Lewis,  No.  417  Lexington  avenue.  Lieu- 
tenant Sousa  said  that  later  he  would  compose  the 
"Veteran  March." 

Felix  Weingartner  has  cabled  from  Vienna  that  he 
would  accept,  under  conditions  yet  to  be  settled  by 
letter,  the  invitation  of  Otto  Goritz  and  the  Star  Opera 
Company  to  conduct  a  "special  classic  music  festival" 
at  the  Lexington  Theatre  in  the  Spring  of  1920.  Mr. 
Weingartner  vsited  this  country  in  the  seasons  of  1904- 
05  and  1907-08,  leading  concerts  in  New  York  and  the 
West,  and  opera  in  Boston.  Mr.  Goritz  has  asked  the 
famous  conductor's  wife,-  who  was  Lucille  Marcel  of 
New  York,  and  is  a  poi)ular  singer  abroad,  to  appear 
here  with  the  new  German  opera  company,  which  is 
starting  rehearsals  for  a  Fall  season.  Should  the  plans 
for  the  Spring  be  realized  also,  it  is  proposed  to  produce 
Weingartner's  operetta,  "Dame  Kobold,"  as  well  as  the 
latest  serious  opera,  "Cain  and  Abel." 


ANOTHER  OPERA  HOUSE  MOVEMENT 


The  New  York  War  Camp  Community  Service  closed 
the  Summer  session  of  its  Song  Leaders'  School  with  a 
dinner  Wednesday  night  at  the  Hotel  Marlborough,  fol- 
lowed by  an  entertainment  at  the  school  headquarters  at 
5.5  West  Twenty-seventh  street.  The  student  song  lead- 
ers have  organized  a  i)ermanent  association,  first  of  its 
kind  in  America,  and  have  elected  as  President  Frank 
Hayek. 

The  attendance  of  letter  carriers'  bands  from  New 
York,  Cleveland,  Columbus,  Baltimore,  Newark,  Bostrn, 
Dallas,  Tex.,  and  Youngstown,  Ohio,  was  one  of  the 
features  of  the  convention  of  officers  of  the  National 
Association  of  Letter  Carriers  in  Philadelphia  last  week. 
The  most  famous  of  the  visting  letter  carriers'  bands  i-i 
the  New  York  organization,  which  was  organized 
twenty-seven  years  ago  and  has  played  all  over  the  coun- 
try. Its  fir.'-t  appearance  in  Philadelphia  during  the 
convention  was  on  Sunday  evening,  when  it  gave  a 
sacred  concert  on  City  Hall  plaza. 


The  Red  Triangle  Symphony  Orchestra  of  Brooklyn 
will  give  a  series  of  six  concerts  in  its  third  season  in 
the  auditorium  of  the  Brooklyn  Central  Y.  M.  C.  A.,  be- 
ginning October  l.")th,  under  tlie  direction  of  Carl  J. 
Simonis.  Informal  concerts,  free  to  the  public,  will  be 
given  every  other  Wednesday  evening  in  the  foyer  of  the 
Y.  M.  C.  A.  Building  in  the  borough  of  Brooklyn,  begin- 
ning September  10th.  There  is  no  admission  fee  to  any 
of  the  concerts,  and  tickets  for  the  public  concerts  may 
be  had  by  applying  to  the  director,  with  self-addressed 
and  stamped  envelope. 


Burglars  get  into  the  apartments  of  Otto  Goritz,  the 
baritone,  on  Saturday,  and  filled  six  suit  cases  with  his 
valuables.  Mrs.  Goritz  and  Eva  and  Senta,  the  daugh- 
ters of  the  singer  and  his  wife,  were  at  Greenwood  Lake. 
When  .Mr.  Goritz,  who  left  the  Metropolitan  Opera  Com- 
pany in  1917  and  is  now  directing  the  Star  Opera  Com- 
pany, left  his  home  at  9  o'clock  in  the  morning  to  re- 
hearse his  company  at  the  Lexington  Theatre,  the  apart- 
ment was  empty.  The  police  declare  that  a  conferate 
of  the  burglars  shadowed  Mr.  Goritz  all  through  the  day 
so  that  his  confereres  could  work  undisturbed.  The 
loss  was  estimated  at  110,000. 

Gavin  Dhu  High. 


GUY   BATES  POST  AT  THE  CURRAN 


The  great  .American  actor,  Guy  Bates  Post,  will  be 
seen  at  the  Curran  Theatre  next  Sunday  night,  Septem- 
ber 14th,  in  "The  Masquerader,"  unquestionably  his 
greatest  dramatic  success  and  a  play  calling  for  his 
finest  abilities.  It  will  be  a  theatrical  event  of  the  first 
importance. 

"The  Masquerader"  is  based  on  Catherine  Cecil  Thurs- 
ton's story  of  John  Chilcote — wealthy,  and  distinguished 
parliamentary  leader,  yet  such  a  drug  addict  that  he 
would  renounce  anything  for  the  drug — who,  in  a  Lon- 
don fog  meets  John  Loder,  a  young  hack  writer  of 
political  ambitions,  with  a  resemblance  so  marked  that 
Chilcote,  seeing  a  way  to  free  himself  from  the  world, 
proposes  that  they  change  places. 

The  feasibility  of  the  plan  is  enhanced  because  Chil- 
cote has  been  estranged  from  his  wife  and  his  moodi- 
ne.';s  brings  no  surprise  from  his  servants  and  friends. 
Loder,  accepting  the  proposal  of  Chilcote,  assumes  the 
latter's  identity  and,  in  an  address  to  parliament  which 
Chilcote  was  to  have  delivered,  scores  sensationally. 

Post  in  the  dual  role  gives  a  truly  remarkable  per- 
formance. The  mechanical  devices  brought  to  the  play 
by  Richard  Walton  Tully,  the  producer,  are  far  in  ad- 
vance of  anything  of  a  similar  nature  seen  in  stagedom 
during  the  past  decade. 

Post's  original  company,  which  will  be  seen  here,  em- 
braces such  players  as  Alice  John,  Lionel  Belmore,  Clar- 
ence Handyside,  Audrey  Anderson,  Reginald  Carrington 
and  others. 


The  Pacific  Coast  Musical  Review 
$2.00  per  year,  in  advance. 


During  the  early  ran  of  this  week  the  newspaper 
columns  were  again  bulging  with  news  about  a  new- 
movement  regarding  an  opera  house  and  an  art  center 
for  San  Francisco.  The  Pacific  Coast  Musical  Review 
was  long  aware  of  the  fact  that  such  a  movement  was 
afoot,  but  has  hitherto  refrained  from  making  the 
knowledge  it  had  ac(|uired  public,  because  there  was 
nothing  officially  ready  to  announce.  E^'en  now,  when 
the  daily  papers  seem  to  consider  the  matter  already 
settled  and  are  giving  facts  that  at  present  are  no  facts, 
we  will  not  succomb  to  the  temptation  to  publish  what 
we  know,  until  we  are  authorized  to  do  so  by  those 
most  competent  to  make  the  announcements.  The  truth 
of  the  matter  is  that  this  movement  was  started  to  give 
San  Francisco  a  symphony  hall  by  the  Musical  Associa- 
tion of  San  Francisco.  It  evidently  developed  into 
bigger  proportions;  but  so  far  nothing  certain  can  be 
reported.  The  Pacific  Coast  Musical  Review  will  pub- 
lish tlie  exact  facts  as  soon  as  it  is  officially  authorized 
to  do  so. 


JOSE   SERVIN   A   WELCOME   VISITOR    HERE 


Jose  Servin,  the  distinguished  Spanish  baritone,  who 
both  as  vocal  artist  and  pedagcgue,  has  distinguished 
himself  in  this  city  some  time  ago,  is  a  welcome  visitor 
here  after  an  absence  in  Tucson,  Arizona,  where  he  was 
called  on  account  of  his  brother's  illness  to  look  after 
certain  business  interests.  Now  that  Mr.  Servin  is  here 
his  many  admirers  and  his  enthusiastic  students  are 
anxious  to  have  him  remain  and  continue  his  splendid 
work  where  he  left  off  when  he  went  away.  But  some- 
how Mr.  Servin  has  not  yet  expressed  himself  definitely 
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regarding  his  intentions.  And  since  we  know  that  both 
his  art  and  his  pedagogical  efficiency  are  desirable  ar- 
tistic additions  to  the  community,  we  would  like  to  ask 
Mr.  Servin  whether  he  can  not  adjust  his  affairs  in 
such  a  way  as  to  again  concentrate  his  activities  in  this 
city  where  he  received  such  a  hearty  welcome  before. 
During  his  absence  he  was  not  entirely  idle  regarding 
his  artistic  activities,  for  he  appeared  with  brilliant  suc- 
cess in  several  concerts  as  well  as  in  some  prominent 
operatic  organization.  Mr.  Servin  has  been  asked  by 
several  managers  to  accept  operatic  and  concert  en- 
gagements and  he  lost  many  opportunities  recently  to 
appear  in  public  on  account  of  his  being  unable  to  leave. 
It  is  as  much  of  a  loss  to  the  public  as  to  himself  that 
he  has  not  been  able  to  sing  more  during  the  past  year. 
Tucson  is  very  fortunate  to  possess  a  vocal  teacher  of 
such  distinction,  but  we  believe  he  should  be  In  a  wider 
field. 
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Elias  Hecht  left  for  Boston  on  Siuulay.  September 
7th.  While  there  he  will  visit  friends  and  will  meet 
musical  people  of  prominence.  He  will  also  look  for 
certain  compositions  for  the  Chamber  Music  Society  of 
San  Francisco.  He  has  been  extended  an  invitation 
by  Mrs.  ("oolidge  to  attend  the  famous  Pittsfield  Cham- 
ber Music  Festival,  a  distinct  hpnor,  as  but  few  invita- 
tions are  issued  to  these  national  events.  The  entire 
Chamber  Music  Society  was  invited,  but  the  other 
members  could  not  leave  on  account  of  the  impending 
symphonv  orcliestra  rehearsals.  Mr.  Hecht  will  be 
back  by  October  7tli.  While  in  Pittsfield  Mr.  Hecht  will 
review  the  Chamber  Music  Festival  for  this  paper,  Mr. 
Hecht  kindly  accepting  this  special  appointment  by  the 
Pacific   Coast    Musical   Review. 


M.  EMETT   WILSON 
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Yeateman  Griffith  Principle 
of  Voice  Emission 


Mr.  and  Mrs.  Geo.  Kruger 
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EDWARD  F.  SCHNEIDER 

«<»^ir<»si';i«-i'i  wis'i' 

Donii    >Iiisio   l)«'|>"r«"n'ii<,  '«lills  «<>IIi-b«- 
\\U\    r.-.iM.-   IMii.ils   in    IMiiiio  .>"   Tii.^.liiy,   lioiiiimliiK   Sc-p- 
<.....l.«-r   1«!«l..      1004    K..l.l.r   .V    <  l.ns..    Ill.l^.      IM.......    K.-nm, 

r,tr,4.      Address   ,.,m...ii..i<»n....s    <o    ll..l..i..l.:.i    <  InL. 


LUIS  A.  ESPINAL 

VOt  Al,    INSTIUCTION— ITAI-IA.V    MKTIIOI) 

TKACHICS   THE   FUIIK    BEL   CANTO 

Sfudio,  Room   407    Koliler  <»t    Clin«e   BiiildiiiK 

l-l.o.u-:     Kearny   r,4r.4  Tuesday-  and   Sa.u..l«> 


(ir^l)i?um 


Sfallic,  Wash..  August  4  «o  Si'iili-nilii-r  4 
Kansas  «i<y,  Sr|>(eml>»'r  S   lo  t>et<il>fr    II 

Send    for    I.Hcratiiro,    Terms    and    I'arUonlars    fti 
■  Ills     THE      SM'KE^IE      >IISH    \l,      (H'l'OH  TIM  I '^ 
l-or     Seatfle.     <<>     EI,I.IS(>\->V  H ITE     MISK    \l.     IH 
KE\l,    Portland.    «>reBOii — llroadivay    lluildiiiK:    for 
Kansas   (!•?.   «<>    IIOHNEK    \\  HIITE.  :t:t()(>    llaltimore 
AveiHic.    Kansas   «'lf,^.    ^lo. 


I 


()-KVIUU;i.I,.  lUHvoen  STOCKTON  and  POWEI.I, 
Week  neslnniug  THIS  SUNDAY  AFTERNOON 
IJATI.XEE  EVERY  DAY 
Jl  1,11  S  rVWEN  ••CliatU-r).ox:"(ii;OH<;E  KEI,I.% 
iu  "TI.e  llatterinK  \Vord;-  l,\  Dl  V  IIXKRV.  lyri" 
eal  RaeonUMise;  IIIM.IE  IHHKE'S  "I.eviialion", 
,vUli  I'rof.  J.  Edmund  MaKoe:  W.  .1.  AVARD  AND 
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Al,  (iASCOHiNES  in  a  I  ni<iue  on'erlnn  introduiinB 
"llertlia,"  (Jreatest  Double  SomorsaulUnK  D"k: 
in;SSiE  <l,A\TON  presents  Herself  and  Those 
Ineomparahle  Spanish  Daneers.  El, ISA  &  EDI - 
AHDO  CANSINO,  with  :»lusieal  Comedy's  Rest  lOe- 
eeiitrie  Daneers.  .lames  (lemons,  Arthur  (iordon, 
and    \\  illiert    Dunn. 
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Constance  Alexandre 

Mezzo  Soprano 

Will  be  Available  for  a  Few  Concert  Dates  in  California  Prior  to  Her  Return  to  New  York 
in  November. 

Last  Season  Miss  Alexandre  Successfully  appeared  in  a  Six  Months'  Concert  Tour  including 
25  States  and  63  Cities  and  Comprising  125  Concerts. 

A  FEW  PRESS  COMMENTS 


lllrinlnKliani  .\Be — -Mllf.  AUxaiulro  .sang  Debvi."- 
.xy's  Keau  Soir  with  real  fliii.sh,  aiul  her  other  nov- 
tie.s  revealed  tone  instruction  and  niusicianly  vocali- 
zation. 

Canton  (Ohio)  Dally  Nowm — Mi.ss  .Alexandre,  who 
has  a  very  pleasinK  mezzo-soprano  voice,  was  one 
of  the  most  charming  artists  heard  in  Canton  this 
season.  The  fresliness  and  buoyancy  put  into  her 
selections  by  her  unusual  interpretations  earned 
for  her  well-deserved  enthusiasm  on  the  part  of 
the  ■  audience.  »  •  •  Miss  Alexandres  French 
enunciation  and  the  life  with  which  she  sang  these 
numbers   was   that   of   a    French   artist. 

Itlen  (New  York)  I'reMM — Miss  .\lexandre  pos- 
sesses a  rich  soprano  voice,  and  she  was  e(|u;vlly  at 
home  in  the  ditncult  aria  numbers  and  the  lighter, 
daintier  French  songs.  She  is  an  accomplished  and 
experienced  singer  and  her  part  in  the  program 
was   an    added    pleasure. 

Charleston  Ne"«-<"oiirler — Mi.ss  Alexandre  Is  a 
voung  and  charming  cantatrice,  with  a  fresh,  pul- 
sing, musical  voice,  whicli  she  employs  with  fine 
discretion.       Her    voice    combines    the    buoyancy    of 


voutli  with  the  sureness  of  the  artist  who  has 
studied  carefully.  Though  painstaking,  Miss  Alex- 
andre is  not  mechanical.  She  sings  with  natural- 
nc-ss  and  with  agreeable  enunciation.  In  operatic 
arias  and  in  lieder.  she  reveals  her  earnestnes.s  of 
purpose  and  her  desire  to  be  faithful  to  her  singing 
ideals.      Iler   physical   attractions  are   a   distinct   as- 

lialtimore  Ncwm — Miss  Alexandre  has  a  very  high, 
clear  soprano  voice  which  she  uses  with  a  great 
deal    of    intelligence   and    skill. 

Akron  (Ohio)  Press— Miss  Alexandre  possesses  a 
voice  of  marked  agility,  combined  with  a  pleasing 
personality  that  immediately  won  attention  "I  h<;'' 
liudience.  Starting  with  a  group  ot  delightful  lltt  e 
French  airs  she  branched  out  Into  the  classic  Ital- 
ian in  her  second  selection.  Her  Kiiglisli  songs  were 
especially  pleasing. 

Stale  RcBlHter,  SprlnKlleld,  III..  May  J3  — Mis.s 
Alexandre  is  endowed  with  a  wonderful  voice,  and 
gave  excellent  interpretations  of  her  selections. 
Her  voice  showed  excellent  lone  and  brilliant  ar- 
tistry. 


For  Particulars  Address: 


JESSICA    COLBERT 


I      Hearst  Building,  San  Francisco 


Telephone,  Sutter  4637      | 


ADVERTISING  RATES 
FOR 

Anniversary  Edition 

lo  be   I'ublislud  on 

Ocftober  11th,  1919 

One  linge.  »7.-.OI);  one-half  paise,  »40.(M»;  one-third 
page  lone  enliininl.  ttao.OO;  one-fourth  iiage.  y::ri.«0; 
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across  page.  #7.r,0j  oac  Inch  double  column.  !?(!.<)(); 
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The  Institute  of  Music 

of  San  Francisco 

A  co-operative  conservatory  conducted  according  to  the 
most  progressive  principles  of  the  leading  institutions 
of  Europe  and  the  East 

Faculty  of  12  Artist-Teachers 

Five  Free  Lecture  Courses  Students'   Recitals 

KOHLER  &  CHASE  BLDG.,  26  O'Farrell  St. 

Catalog  on   Request 


MARION  VECKI 

BARITONE 
Opera— Concert— Oratorio 

For  dates  during  Summer,  address 
Chronicle  Buildinjj,  San  Francisco, 
and  for  bookings  1919-1920,  Jules 
Daiber,  Aeolian  Hall,  New  York. 


Manning  School  of  Music 

.l<)ll\    f.   .M.W.MNG.   Director 

:i::i:;  WashiuKton   street,  near  Presidio    Xiennc 

San    I'rancisco.   <'al. 

••or     rurlher     inl'ormalioii     address     the     seerelnrv     of     th. 

ichool.   or    plioiie    lillnuirc    :t!ir>. 


Barbereux  System 

Of    Constructive    Voice    I'rodliclioii    and    I  nilled    Dicthi 

OriKinatcd    and    Kstalilished    li> 

W.    II AKIIKHKI   .V-I'\IIHV 

i'entral   Studio,  .'II   l-"iiie   Arts   lluililiiiK.  CIiIcbbo 


Edward  Schlossberg 

PIANIST 


\ 
I  ! 

!    Acclaimed  by  leading  critics  of  the  Pacific   i 
i    Coast  as  the  coming  artist  of  modern  piano 
I    playing 


I 


A  VAILABLE  FOR 


I  Concerts— Musicales— Recitals 
i 

I  ADDRESS: 

\  2208  C  Street,  San  Diego.  California 
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"Do 

(Fro 

re  mi "  Theory  Exploded 

By  EFFA  ELLIS  PERFIELD 

m  the  Music  News.  Chicago,  Jvly  4th,  1919) 

(All  rights  reserved) 

Using  the  "sol  la'  syllables  is  unpedagogical.  Such 
use  violates  a  fundfimental  principle  of  education.  It  is 
equivalent  to  teaching  one  thing  in  order  to  teach  an- 
other.    This  is  bad  pedagogy. 

The  syllable  names  are  meant  to  be  guides  or  aids. 
A  guide,  in  order  to  be  of  service,  must  be  a  stepping 
stone  and  assistance  to  the  thing  that  is  to  be  developed. 
A  guide  must  nof,  be  more  difficult  to  learn,  or  be 
brought  more  to  the  foreground,  than  the  thing  it  is  to 
lead  up  to  and  aid  in  establishing.  One  thing  should 
not  be  used  as  a  gr.ide  in  developng  another  unless  the 
thing  so  used  is  itself  of  value.  Two  or  more  distinct 
things  may  be  taught  at  the  same  time,  each  reacting 
and  re-enforcing  th';  other.  For  instance,  note  values 
may  be  taught  in  connection  with  rhythm,  balance, 
phrasing,  sequence,  melodic  progressions  and  tonality. 
Each  of  tlie  above  may  be  emphasized  and  strengthened 
because  of  its  association  with  one  or  more  of  the 
others.  But  in  the  case  of  the  "sol  fa"  syllables,  as  a 
means  of  singing  the  tones  which  they  name,  we  find 
them  difficult  and  burdensome  to  apply. 

Tlie  "sol  fa"  syllables  are  articulate  sounds.  Tones 
are  inarticulate  sourds.  To  use  an  articulate  sound  for 
the  sake  of  expressing  or  recognizing  an  inarticulate 
sound  is  to  master  a  more  difficult  sound  in  order  to  ex- 
press the  simplest  of  all  sounds — tones.  Furthermore, 
the  "sol  fa"  syllables  have  no  value  for  themselves 
alone.  At  best  they  are  only  means  to  an  end.  None 
of  the  most  ardent  advocates  of  the  use  of  the  "sol  fa" 
syllables  claims  more  than  this  for  them — "means  to  an 
end."  Here  is  an  instance  in  which  the  "means"  do 
not  work  toward  the  "end,"  but  actually  and  positively 
thwart  that  end — facile  and  free  expression.  How  can 
conscious  thinking  in  articulate  names  simplify  and 
facilitate  natural  and  free  expression  in  inarticulate 
sounds? 

We  ask  the  skilled  singer  of  "do  re  mi"  to  test  the 
following  exercise,  then  tell  us  which  is  the  easier  to 
sing,  the  bugle  tones  with  or  without  the  syllables. 

Exercise:  Sing  "loo"  to  any  lively  bugle  call  you  may 
know  or  improvise.  Repeat  and  apply  the  "do  ml  sol" 
correctly  to  the  same  tones.  What  is  the  result?  The 
mind  and  tongue  did  not  respond  rapidly  enough  to 
connect  the  syllables  with  the  tones.  The  bugle  with 
its  flowing  chord  tones  is  easily  sung.  More  feeling 
can  be  expressed  without  the  syllables  because  only 
tone  is  heard — there  are  no  syllables  to  occupy  the 
mind  and  detract  from  the  music.  Really  and  earnestly 
we  must  say  witli  all  the  sincerity  we  can  command 
that  it  is  incumbent  upon  the  advocate  of  the  "sol  fa" 
system  to  answer  and  refute  this  use  of  the  articulate 
and  conscious  in  facilitating  the  inarticulate  subcon- 
scious expression. 

Often  the  principle  of  the  articulate  sounds,  "sol  fa" 
syllables,  is  used  when  the  names  are  not  used  at  all. 
This  is  possible  even  though  the  singer  did  not  know 
the  "sol  fa"  syllables  and  how  to  apply  them.  This  is 
the  case  in  all  instances  where  the  beginner's  training 
is  based  on  tones  considered  as  interval  distances,  and 
as  individual  problems  that  must  be  mastered  through, 
or  by  reason  of.  the  beginner's  ability  to  recall  the  suc- 
cessive tones  of  a  melody  as  tones  of  the  scale  previ- 
ously memorized.  In  instances  of  this  kind  the  mental 
effort  and  the  quality  of  effort  are  the  same,  or  practi- 
cally the  same,  as  though  the  syllable  names  were  used. 
Conseauently  to  merely  eliminate  the  "sol  fa"  syllables 
and  still  rely  on  the  scale  and  interval  system  does  not 
brine  us  into  the  feeling  for  tones  as  they  lie  in  melody 
and  harmony,  and  without  this  feeling  there  can  be  no 
real  musical  stimulus,  and  without  musical  stimulus 
there  can  be  no  natural  and  accurate  recalling  of  tones. 
The  basis  of  all  correct  singing,  either  sight  singing, 
singing  from  memory,  or  singing  by  imitation,  or  part 
singing  is  the  feeling  for  a  progression  of  tones  growing 
out  of  the  fundamental  tone  of  the  chords.  All  musical 
caoacity  is  based  on  this  fundamental  feeling. 

The  individual  experienced  in  the  feeling  for  tones  in 
chords  and  in  the  feeling  for  chord  progressions  is 
equipped  to  master  any  problem  of  pitch  relations  and 
to  master  it  musically.  Thus  equipped,  in  singing  the 
tones  of  the  melody,  each  succeeding  tone  is  sure  to 
come  into  the  mind  as  the  result  of  the  stimulus  of  the 
tones  already  sung.  The  two  distinct  elements  of  stini 
ulus  for  singing  tones  of  a  melody  are:  key  feeling 
through  chords,  and  feeling  for  the  tonal  order  of  the 
particular  composition. 

Is  it  not  apparent  that  training  the  immature  mind 
to  think  of  a  tone  through  associating  it  with  an  indi- 
vidual name  trains  the  beginner  to  depend  upon  the 
name  association  as  a  mental  suggestion  rather  than 
upon  the  musical  factors  of  chord  feeling  and  melody 
feeling?  In  one  case  the  association  is  purely  mental, 
to  develop  later  into  musical  feeling — a  dual  and  in- 
direct process.  In  the  other  case  the  association  is  en- 
tirely musical  from  the  beginning — a  single  process  of 
feeling — direct,  immediate  and  responsive. 

Why  use  "do  re  mi"  names  for  a  thing  which  the 
singer  can  best  learn  and  do  by  the  true  feeling  of 
tones?  Would  it  not  seem  that  it  is  only  cumbering 
and  overburdpning  the  student  with  methods  and  pro- 
cesses which  have  no  value  of  themselves — which  make 
simple  processes  difTicult  and  which,  if  used  after  these 
processes  are  fully  established,  only  add  elaboration 
and  additional  material  to  processes  which  are  more 
simple  without? 

AVliy  master  the  simple  through  the  complex? 

Why  reach  th  obvious  through  the  complicated? 

Why  reach  the  immediate  through  the  remote? 

Why  use  the  obscure  for  the  distinct? 

Why  use  the  unpleasant  for  the  agreeable? 


Why  reach  the  harmonious  through  the  inharmoni- 
ous? 

Using  syllable  names  is  unpedagogical.  It  is  un- 
pedagogical because — 

The  guide  is  more  burdensome  than  the  thing  it 
teaches. 

The  guide  requires  more  thought  than  the  thing  it 
teaches; 

The  guide  itself  is  of  no  value. 

The  guide  is  not  fundamental  because  it  is  not  final. 

The  guide  is  based  on  reasoning  instead  of  feeling. 

The  guide  is  uninteresting. 

The  guide  lacks  clearness  and  is  too  easily  misused. 

The  guide  lacks  definiteness. 

The  guide  is  insecure. 

The    guide  equires  too  much  drill. 

Instead  of  learning  to  sing  names  for  music,  let  us 
spend  out  time  singing  music.  Let  us  eliminate  in  the 
beginning  all  that  must  be  thrown  aside  at  the  end. 
All  music  study  should  begin  and  end  with  music. 


P.  A.    R.   DOW   GIVES  TEN    EVENTS    IN    SIX   WEEKS 

From     May    11th     Until    June    27th    Wfeil     Known    and 

Energetic    Choral    Director   and    Vocal    Teacher 

Is    Kept    Continually    Busy 

Between  Sunday  afternoon,  May  llth,  and  Friday 
evening,  June  27th,  a  period  of  a  little  over  six  weeks, 
Percy  A.  R.  Dow,  the  energetic  and  capable  choral  direc- 
tor and  vocal  teacher,  gave  not  less  than  ten  programs, 
breaking  a  record  in  this  vicinity  for  giving  the  most 
events  in  the  shortest  period,  and  all  of  them  affairs  of 
decided  musical  merit.  These  ten  events,  and  the  re- 
spective programs  were  as  follows: 

University  of  California  Greek  Theatre,  Half-hour  of 
Music,  Sunday  Afternoon,  May  llth,  Cecilia  Choral 
Clubs  of  Oakland  and  Stockton,  Percy  A.  R.  Dow,  Direc- 
tor, assisted  by  Mrs.  Bess  Smith-Ziegler,  pianist.  Frank 
Thornton  Smith,  baritone,  Benjamin  S.  Moore,  Miss 
Mary  A.  Fuller,  accompanists,  and  soloists  from  the 
Club.  Program— St.  John's  Eve  (Chaminade),  Mrs.  W. 
V.  Cassidy  and  Chorus;  (a)  If  My  Songs  Had  Airy 
Pinions  (Hahn),  (b)  We'll  Touch  the  Strings  to  Music 
(Paladilhe),  (Miss  Mary  A.  Fuller  at  the  piano);  Piano: 
(a)  Pastorale  Vari^e  (Mozart),  (b)  Waltz  'Caprice 
(Strauss-Tausig),  (c)  Minuet  (Paderewski),  Mrs.  Bess 
Smith-Ziegler;  On  the  Lake  of  Tram  (Thieroa),  Frank 
T.  Smith  and  Chorus;  The  Gypsies  (Brahms-Shelley); 
Songs: — (a)  I  Attempt  from  Love's  Sickness  to  Fly 
(Purcell),  (b)  Mother  o'  Mine  (Tours),  (c)  Roadways 
(Densmore),  Frank  T.  Smith;  God  of  all  Nature  (arr. 
5th  Sym.)  (Tschaikowsky),  Mrs.  Florence  R.  Brown 
and  Cecilia. 

An  Hour  of  Song,  in  which  Percy  A.  R.  Dow  presented 
his  pupil,  Mrs.  Isabelle  Clyde  Engle,  soprano,  assisted 
by  Waldemar  Lind,  violin,  and  Miss  Vivian  Edwards  at 
the  piano,  at  the  Berkeley  Piano  Club  House,  on  Sunday 
afternoon.  May  18th.  Program: — Qual  farfelletta  (Par- 
tenope)  (Handel),  Mignonette  (Wekerlin),  Una  voce 
poco  fa  (Barber  of  Seville)  (Rossini) ;  Violin — Caprice 
Viennois  (Kreislerl.  Evening  Song  (Schumann).  Walde- 
mar Lind;  In  son  Titania  (Mignon)  (A.  Thomas),  Ave 
Maria  (Cherubini).  Good  Bye  to  Summer  (Tosti),  Spring 
(Weil).  Violin  Obligatos.  Mr.  Lind;  The  Danza  (Chad- 
wick),  Boat  Song   (Ware).  Will  o'  the  Wisp    (Spross). 

An  afternoon  of  song  given  by  Miss  Ruth  Elizabeth 
Harsha.  pupil  of  Percy  A.  R.  Dow,  assisted  by  Miss 
Dorah  Deeley  Karp,  Miss  Vivian  Edwards,  at  the  piano. 
2425  Le  Conte  avenue,  Berkeley,  Sunday,  May  25th. 
Program: — O  Had  I  Jubal's  Lyre  (Joshua)  (Handel), 
Angels  Ever  Bright  and  Fair  (Handel),  Jeune  Filette 
(Old  French);  Harp— My  Heart  at  Thy  Sweet  Voice 
(St.  Saens),  Dance  of  the  Gnomes  (Rogers),  Miss  Dorah 
Dooley;  Un  Bel  Di  (Butterfly)  (Puccini),  O  Columbia 
(I  Pagliacci)  (Leoncavallo);  Mignonette  (Wekerling), 
The  Swan  (Saint-Saens),  Spring  (Mendelssohn),  (Harp 
accompaniments.  Miss  Dooley);  Sunlight  Waltz  (Ware). 

Second  concert,  fourth  season.  The  Schubert  Club. 
Sacramento,  assisted  by  Mrs.  M.  E.  Blanchard.  mezzo 
contralto,  and  soloists  from  the  Club.  Percy  A.  R.  Dow, 
Director.  Mrs.  Elliott  W.  MacSwain.  at  the  piano.  Tues- 
day Club  House.  Sacramento.  Tuesday  evening.  June 
10th.  Program — Nature's  Adoration  (Beethoven).  He 
Watching  Over  Israel  (from  Elijah)  (Mendelssohn); 
Dance  Songs— When  Twilight  Weaves  (Minuet  in  G) 
(Beethoven).  Mrs.  Maude  Redmond  Torrey.  Miss 
Frances  Peters.  Mrs.  J.  Hayes  Fisher  and  Women's 
Chorus;  Happy  Day  (Country  Dance  from  Robin  Hood) 
(De  Koven) ;  La  Colomba  (The  Dove)  (Folksong  of 
Tuscany),  Psyche  (Paladilhe),  By  the  Waters  of  Minne- 
tonka  (Lieurance).  Love  Came  in  at  the  Door  (Lieb- 
ling),  Mrs.  M.  E.  Blanchard:  A  Song  of  the  Sea  (Steb- 
bins).  Moonlight  (Fanning)  Daybreak  (Fanning);  Songs 
of  the  South — Deep  River  (Negro  Spiritual)  (Arr.  by 
Fisher),  Swing  Low,  Sweet  Chariot  (Negro  Spiritual) 
(Arr.  by  Harris)  'Vira  (Humorous)  (Riker) ;  To  a 
Goldenrod  (MacDowell).  Songs  My  Mother  Taught  Me 
(Dvorak).  Little  Blue  Pigeon  (Hadley).  Wake  Up! 
(Phillips).  Mrs.  M.  E.  Blanchard;  Gallia  (Motette  for 
.«onrano  solo  and  chorus)  (Gounod),  Mrs.  William  A. 
Friend  and  Schubert  Club. 

University  of  Califoniia.  Greek  Theatre.  Half-hour  of 
Music.  Sunday  afternoon.  June  15th,  The  Schubert  Club, 
Sacramento,  Percy  A.  R.  Dow,  Director,  assisted  by 
Miss  Irma  L.  Shinn.  soprano.  Andrew  Jovovich.  bari- 
tone. Mrs.  Elliott  W.  MacSwain.  pianist.  Program — 
Nature's  Adoration  (Beethoven  K  He  Watching  Over 
Israel  (Elijah)  (Mendelssohn):  When  Twilight  Weaves 
(Minuet  in  G)  (Beethoven),  Mcsdames  Torrey,  Peters. 
Fisher  and  Women's  Chorus;  Songs.  Selected — Jewel 
Song  (Faust)  (Gounodl,  Miss  lima  L.  Shinn;  Song  of 
the    Sea    (Stebbins);    Moonlight    (Fanning),    Daybreak 


TORRARH      "13 
AII,I^AlSniF,  JV 
PIAXIST,   ORG.WIST.  TE.\CHEH 
f'bolr   Dirertor  at    St.   Franolii   do    Salew   Church,    OnklaiKl. 
Stualio,  200  Papinc  Bldg;..  Sixteenth  and  JeflTerHon.  Oakland. 


(Fanning);  Deep  River  (Traditional — Fisher),  Vira 
(Riker);  Songs:  Prologue  (I  Pagliacci)  (Leoncavallo), 
Serbian  National  Hymn,  Andrew  Jovovich;  Gallia 
(Motette)  (Gounod),  Miss  Wm.  A.  Friend  and  The  Schu- 
bert Club. 

Fourth  concert  of  the  third  season  of  the  Cecilia 
Choral  Club,  fifty  women's  voices,  directed  by  Percy  A. 
R.  Dow,  assisted  by  Mrs.  Laura  L.  Olmstead,  violin, 
Miss  Mary  A.  Fuller,  accompanist,  and  soloists  from  the 
Club,  Hotel  Stockton  Ballroom.  Stockton,  Tuesday  even- 
ing. June  17th.  Program:— The  Miller's  Wooing  (Fan- 
ning). Miss  Hazel  Colt  and  Chorus;  Murmuring  Zephyrs 
(Jensen),  If  My  Songs  Had  Airy  Pinions  (Hahn); 
violin— Polonaise  (Vieuxtemps),  Mrs.  L.  J.  Olmstead; 
Evening  Prayer  in  Brittany  (Chaminade),  Mrs.  F.  W. 
Allan,  Miss  Gale  and  the  Cecilia;  The  Nympth  of  the 
Wood  (Delibes);  A  Message  (Tschaikowsky),  We'll 
Touch  the  Strings  to  Music  (Paladilhe');  violin— 
Romanza  from  Second  Concerto  (Wieniawski),  Mrs, 
Olmstead;  God  of  All  Nature  (.5th  Symphony)  (Tschai- 
kowsky), Mrs.  Bess  Smith  Ziegler  and  Cecilia. 

Fourth  concert  of  the  third  season  of  the  Cecilia 
Choral  Club,  fifty  women's  voices.  Percy  A.  R.  Dow, 
director,  assisted  by  Edgar  Thorps,  accompanist,  James 
Edwin  Ziegler,  baritone,  and  soloists  from  the  club. 
United  Presbyterian  Church.  Oakland.  Thursday  even- 
ing. June  19th.  Program:— Glide  on  Swiftly  (Delibes). 
Amaryllis  (Gavotte)  (XIV  Century).  (Solo-Chorus) 
Mesdames  Gunn,  White.  Hecox.  Sheridan,  MacPherson 
and  Newcomb;  If  My  Songs  H.id  Airy  Pinions  (Hahn), 
Serenade  (Schubert);  Songs — I  Attempt  From  Love 
Sickness  to  Fly  (Purcell),  Bergtre,  legere  (Wekerlin), 
In  Arcady  by  Moonlight  (Branscombe),  Tommy,  Lad! 
(Margetson).  James  Edwin  Ziegler;  Berceuse  (Kar- 
ganoff);  Sands  of  Dee  (Clay).  Echo  solo — Mrs.  H.  S, 
Engle);  On  the  Lake  (Thierot),  Mr.  Ziegler  and  Chorus; 
The  Dancing  Doll  (Poldini),  Solos,  Mrs.  Edith  T.  Pit- 
tock  and  Mrs.  Florence  R.  Brown;  Three  Kipling 
Songs— The  Gypsy  Trail,  Alone  Upon  the  House-tops 
(from  Plain  Tales  of  the  Hilis)  (Galloway).  Danny 
Deever  (Barrack  Room  Ballads)  (Damrosch).  Mr.  Zieg- 
ler;  Nymphs  and  Fauns   (Bemberg),  The  Cecilia. 

An  Evening  of  Song,  given  by  Mrs.  Venice  Estelle 
Tobin.  soprano,  and  Miss  Sadie  de  Esta  Phillips,  so- 
prano, pupils  of  Percy  A.  R.  Dow.  assisted  by  Miss  Geor- 
gean  Y.  Dawson,  'cello.  Miss  Mary  Amelia  Fuller,  piano, 
at  Hotel  Stockton  Ballroom,  Stockton,  Monday  evening, 
June  23rd.  Program:— Staccato  Polka  (Mulder).  Qui 
la  voce  (I  Puritani)  (Bellini).  Miss  Sadie  Phillips; 
'Cello — Evening  Star  (Tannhauser)  (Wagner).  Taran- 
telle  (Squire).  Mis.5  Georgean  Dawson;  The  Skylark 
(Minuet)  (Old  English).  Somewhere  (Minuet)  (Marga- 
ret Lang),  Tlie  Danza  (Chadwick),  Mrs.  Vernice  Tobin; 
'Cello: — La  Cinquantaine  (Gabriel-Marie),  Miss  Daw- 
son; Songs  My  Mother  Taught  Me  (Dvorak).  A  Maid 
Sings  Light  (Macdowell).  Villanelle  (Dell  Acqua) ;  lo 
son  Titania  (Mignon  Polonaise)  (A.  Thomas),  Mrs. 
Tobin;  Then  You'll  Remember  Me  (Bohemian  Girl) 
(Balfe).  Flower  of  the  Alps  (Folk  Song)  (Arr.  Weker- 
lin). Miss  Phillips.  'Cello — Melody  (Massenet),  Miss 
Dawson:  The  Skylark  (Gretchaninoff),  Psyche  (Pala- 
dilhe), April  Morn  (Batten),  Mrs.  Tobin. 

An  Evening  of  Song,  at  which  Percy  A.  R.  Dow  pre- 
sented his  pupil,  Mrs.  Florence  Ruth  Brown,  contralto, 
assisted  by  Miss  Lucille  Vivian  Hubble,  pianist,  5622 
Ocean  View  Drive,  Oakland,  Wednesday  evening,  June 
25.  Program: — Che  faro  .senza  Euridice  (Orfeo) 
(Gluck),  Mignonette  (Wekerlin)  Voga,  Voga,  Marinaro 
(Donizetti);  Piano — Pastorale  in  G  (D.  Scarlatti),  To 
the  Sea  (MacDowell),  Sea  Songs  (MacDowell),  Ara- 
besque (Debussy) ;  Her  Blanket  (Navajo  Indian)  (Lieur- 
ance), My  Lady  Cloe  (Rogers),  Polly  Willis  (Ame); 
Song  of  India  (Rimsky-Korsakow),  Sapphic  Ode 
(Brahms).  Two  Roses  (Guilberte).  Will  o'  the  Wisp 
(Spross);  Piano— Prelude,  Op.  28,  No.  17  (Chopin),  Bal- 
lade A  flat  major  (Chopin);  The  Day  is  Gone  (Lang), 
Summer  (Chaminade). 

An  Evening  of  Song,  at  whicli  Percy  A.  R.  Dow  pre- 
sented his  pupil.  Mrs.  Florence  Davidson  Turpen. 
soprano,  with  Miss  Zell  Favel  Clark  at  the  piano,  and 
Miss  Alma  Rother.  assisting  artist,  at  the  Philomathean 
Clubhouse,  Stockton,  on  Friday  evening,  June  27th. 
This  program  was  given:  Caprice  Polka  (Albites), 
Come.  For  Thy  Love  Doth  Wait  (Minuet  from  Sema- 
ramis)  (Gluck).  O  Columbina  (I  Pagliacci)  (Leonca- 
vallo). L'Oiselet  (Cliopin);  (a)  La  Pecadora  (Habanera) 
(Costa),  (b)  Rhapsodie.  Hongroise  No.  12  (Liszt).  Miss 
Alma  H.  Rother;  Ombra  leggiera  (Shadow  Dance — 
Dinora)  (Meyerbeer).  Thomas  Moore  Songs — The 
Young  Rose.  The  Golden  Mize,  The  Summer  Webs. 
(Composed  by  Zell  Favel  Clark).  Mrs.  Tuhpen;  (a) 
Romance  (Liszt-Mansfeldt).  (b)  Polichinelle  (The 
Clown)  (Rachmaninoff).  Miss  lima  H.  Hother;  Songs 
of  India  (Rimsky-Korsakow),  Lullabye  (Cyril  Scott). 
Five  Little  White  Heads  (Bischoff),  Chanson  Provencal 
(Dell  'Aqua). 


WALLACE   SABIN   TO    PLAY    EXPOSITION    ORGAN 


The  city  organist.  Edwin  H.  Lemare.  having  gone 
away  for  a  brief  vacation,  the  organ  recital  Sunday 
evening  at  the  Exposition  Auditorium  will  be  given  by 
Wallace  A.  Sabin.  an  expert  on  the  big  instrument.  Mr. 
Sabin  as  the  official  organist  of  the  Panama-Pacific 
International  Exposition  was  a  star  performer  on  this 
great  organ  during  the  Exposition  year,  when  it  was  in- 
stalled in  Festival  Hall,  before  being  set  up  in  the  Audi- 
torium. His  selections  for  Sunday  evening,  beginning 
at  8:.'?0  o'clock,  are:  Sonata  No.  5  (Mendelssohn);  Song 
of  Sorrow  (Nevin);  Intermezzo  "St.  Patrick  at  Tara" 
(Sabin);  Marche  Funebre  et  Chant  Seraphique  (Guil- 
mant) ;  Andante  with  variations  (Lemmens) ;  Finlandia 
(Sibelius). 


The  Pacific  Coast  Musical  Review,  $2.00  per 
year,  in  advance 
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Grand  Prix,   Pari* 

Grand  Prizm,  St.  Louii 

I  HE  richness,  evenness,  depth  and 
I  charm  of  Baldwin  tone  cannot  be 
'  duplicated.  Only  with  the  Bald- 
'in  Piano canit  be  produced  be- 
cause only  the  Baldwin  has  the 
acoustic  -.jropcrties  capable  of  its  divelop- 
mcnt.  Those  who  approach  the  selection  of  a 
piano  unprejudiced  and  with  open  mind  hnd 
the  Baldwin  a    revelation. 

It  Ton  mm  liiler«il«l  !■  ">•  parebM*  •!  s  r»«llT  "Irk- 
ends  pUno,  If »  m  UU  jou  ■bant  the  •tlnullT*  •lf«r  «• 
are  now  naklBC* 

3he?alDTDm|iano  (forapany 

310  Sutter  St.        San  Francisco,  Cal 


KAJETAN  ATTL 

II  \HI'    Vllt'll  <>S«> 
SololHt     Sbii    Fri«iiflM«Mi    Syinpliony    «)r<-iie«- 
<rH.      AvHlliihlr    I'or    «i(Ii<-it<m,    Kri-ltnU   «n«I 
lilHtruetioli. 

S(u<llo.      l»sr.   MAHKKT    STHKKT 


The  San  Francisco  Savings  and  Loan  Society 

SAVINGS      (THE    SAX   FRANCISCO    HANK)      COMMKRCIAL 

r>2«  CnllCornla  Street,  Snu  FrunclHOO,   Cal. 
Member  of  the  Adsoclated  SavlngB  Bauks  of  Snn   Franelsco 


MISSION  BRANCH,  Mission  nn«l  2lBt   Streets 

PVRK-PUESIUIO    DISTRICT   BRANCH,   Clement   and    7th    Ave. 

HAIGHT  STREET  BRANCH,  Haii^ht  and  Belvedere   Streets 


JUNE  30th,  1919 


Assets    .. 

Deposits 

Capital   Actually   Paid  Up 

Reserve   diid   Contingent   Funds 

Employees    Pension   Fund 


»P.0,r>09.1»2.14 

57,1 22,1  S0.23 

l.OOO.OOO.OO 

2,387 ,011. 1)2 

306,852.44 


OFFICERS— JOHN  A.  BUCK,  President;  GEO.  TOURNY  Vice-President  and 
iv,,,„?rpr  A  H  R  SCHMIDT.  V  ce-President  and  Cashier;  E.  T.  KRUSB,  Vlce- 
o^  I  „;wTT  I  TAM  HERRMANN.  Assistant  Cashier:  A.  H.  MULLER.  Secretary: 
W^^  D  NEWHOuIe.  Lsfstant  Secretary;  GOODFELLOW,  EELLS,  MOORE  & 
ORRIck.   General   Attorneys. 

nn^RH  OF  DIRECTORS— JOHN  A.  BUCK.  GEO.  TOURNY,  E.  T.  KRUSE 
^  ^"-^"srSMIDT  IN  WALTER,  HUGH  GOODFELLOW,  A.  HAAS.  E.  N. 
VANBErSeN     ROBERT    DOLLAR,    E.    A.    CHRISTENSON,    L.    S.    SHERMAN. 


ALCAZAR 


One  of  the  essentials  that  have 
brought  great  popularity  to  the  Alcazar 
Is  the  variety  of  dramatic  fare  that  its 
alert  modern  policy  provides.  The  pub- 
lic taste  is  never  satiated.  Every  week 
brings  something  that  gives  new  zest 
to  the  enjoyment  of  its  patrons.  "The 
Law  of  the  Land,"  which  opens  at  next 
Sunday's  matinee,  is  a  big  vital  melo- 
drama of  tensity  and  thrill  by  George 
Broadhurst,  who  has  the  happy  knack 
of  relieving  the  strain  of  powerful  emo- 
tionalism by  illuminating  flashes  of 
crisp,  pungent  wit  and  bouyant  comedy. 
.\  man  of  ungovernable  temper  pays 
penalty  with  his  life  in  this  very  human 
play,  but  his  offense  is  the  brutal  treat- 
ment of  a  sweet  and  appealing  little  boy 
and  here  the  overwhelming  intensity  of 
motlier  love  is  disclosed  in  a  great 
sweep  of  heart  catching  emotion.  It  is 
a  slice  out  of  every  day  life.  Its  scenes 
are  laid  in  a  fashionable  household,  not 
in  the  sordid  underworld,  and  it  proves 
that  the  control  of  the  primitive  emo- 
tions is  not  merely  a  matter  of  environ- 
ment. The  police  records  show  that 
murder  is  not  wholly  unknown  in  our 
"very  best  circles,"  and  by  no  means 
confined  to  the  slums.  Belle  Bennett 
will  find  her  best  oportunity  for  dra- 
matic acting  as  the  tortured  wife.  Wal- 
ter P.  Richardson  impersonates  a 
straight-forward,  typical  young  Ameri- 
can; Thomas  Chatterton,  the  furiou;^ 
husband;  little  Billy  Pearce,  the  ador- 
able child;  and  abundant  comedy  is  pro- 
vided by  Henry  Shumer  as  the  big 
hearted,   understanding   police    inspector. 


JACK  EDWARD  HILLMAN 

BARITONE 

1000  Kohler  *  Chnse  Bide    Tel.  Kearny  S-l.M 

Renldenee  Phone   Franklin  ."iOOS 

RUDY  SEIGER 

General  MuslenI   Director 

D.   M.   Llnard    Hotels    Palace   and   Fairmont 

In    Snn    Frnnelseo 

TO  RENT 

LARGE    FI'RNISHED    STI  l>IO 

10O4   Kohler  *   <hn«e   llldc      Tel.  Pae.  .'.015 

liy    Appointment 

MARIE  SLOSS 

PIANIST  .\ND  TEACHER 
Kohli>r   &    Chnse   BldK.        Tel.   Kenrn.v    .">4.'.4 
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Short  Pedagogical 
Music  Course 

By    EITa    Ellis    Pertleld 

what     does     tills     eonrse 
consist  i 

AVork  on   the  following  sub- 
Jeots: 

1.  Reading. 

2.  Sight    Singing. 

3.  Improvising. 

4.  Melodic    Dictation. 

5.  Ear    Feeling, 
li.    Uote   Songs. 

7.  Rhythm  and  Rhythmic  Dic- 
tation. 

8.  Keyboard   and    Written 

Harmony. 

9.  Keyboard,     Sharps,      Flats, 

etc.,   leading  to  scales. 
10.   Harmonic    Dictation. 

11.  Pedagogy. 

12.  How  to  apply  the  first  piano 

Iesson.s. 

PRICE:  ¥25.00  Cnsh  with  Ap- 
p  1  i  en  t  lo  n.  or,  y35.<H)  in 
Three  Pnyments;  $l5.0O 
D  o  w-  n,  I»iilnii4'e  in  two 
Montlily     I'nynients. 


.\ddress 


iimniiieations  tc 


EFFA   EI,I,IS  I'ERFIEI.D 
.MUSIC   SCHOOL,    Inc. 

».'>0-»55    MeClurK    IlulldinK 

218  S.  AVahnsh   Avenne 

CHICAGO,    II, I,. 


Res 


•aellie    5015 


CECIL  FANNING,  Baritone 

H.   B.  TURPIN,    Accompanist 

Addressi  L..  E.  Behymer,  Auditorium  IlldK.. 
I.os  Angelea,  Cal.,  or  Mrs.  Jessica  Colbert, 
401    Hearst    Illdic.,  San   Francisco,  Cal. 

MISS  EMILIE  LANCEL 

ME/./.O    SOPH  WO 

CONCERT    .\M)    OPERA 

1102    PAtJE    ST. Tel.    Pnrk    3200 

ERNST  WILHELMY 

Voice:  Correct  Interpretation  of  t:lnssics; 
Druma  and  Poetry.  Studios:  tiafTney  BldK- 
:t7«  Sutter  St.,  S.  F.,  Phone:  OouKlns  3.'>57; 
mid  2431  CollcKe  .Vvc,  Berkeley.  Telephone 
Berkeley    1415.1. 

MRS.  A.  F.  BRIDGE 

TEACHER    OF    SI\(il>G 
Studio:    1020  Scott   St.  Phone  I'MIlniore   1501 


Mrs.    William    Steinbach 

VOICE   CULTURE 

Studio: 

902   KOHLER   &    CHASE    BLDG. 

San    Francisco  Phone:    Kearoy   5454 

Giacomo  Minkowski 
Mme.  Minkowski 

Late  of  IVew  York,  Berlin  and  Dresden. 
Vocal    Studio,    Suite    ."lOC,    Kohler    Jt    Chase. 

THE  PASMORE  SYSTEM  OF 
VOCAL  TECHNIC 

DEVELOPS:  Enduring  beauty  of  tone; 
full  power  without  forcing  and  without 
loss  of  quality;  delicacy  without  weak- 
ness; coiniiletc  range  without  muscular 
clTort;    perfect    Intonation. 

Residence  Studio:     1470  Washington,  near 
Hyde.      Phone    Franklin    8.30. 


MR.  J.  B.  ATWOOD 

\\lll  Receive  Pupils  lu  Piano,  \  olce  Cul- 
ture, ilnrniony  and  Composition,  after  Sep- 
temlier  Isl.  \  pp<iinlineiit  by  iiinii.  Address 
care  of  Slierinnii.  t  In.v  *  Co.,  San  Frnii- 
dsci.. 

MME.  M.  E.  VINCENT,  Voice 

studio:      122^1    <;EARV    ST. 
Phone    Fninklin    4020 

HELEN  COLBURN  HEATH 

Soprano  Soloist  First  I'nltnrian  Church,  and 
Temple  Emniiii  El.  \ocai  Instruction,  t'on- 
ccrtWork.      2530  Clay  SI.      Phone  West  3S0O. 

Mme.  M.  TROMBONI 

VOICE    INTERPRETATION 
Ivohler  A  Chase   Bidg.      Phone  Kearny  54.54 

MARIE  PARTRIDGE  PRICE 

Soprano  Soloist — Teucher  of  Singing.  Re- 
citals, Concerts,  Church  and  Oratorio.  lOOU 
Page    Street.      Plioiie    Park    S7. 

Lydia  Sturlevant,  Contralto 

Opera,    Concerto,    Oratorio 

Studio:       210S    Siiattuek    Avenue,    Berkeley 

Phone    Berkeley    131 


MME.  ISABELLE  MARKS  Marion  Ramon  Wilson 


CONTRALTO 
Voice   Culture.      Suite   "C"   Koiilcr  &   Chase 
Building.      Telephone    Kearny    ,54.V1. 


CONTH  M.TO 

Opera   and   Concert.     Euroiiean    Credentials 

1242  TV  V  LOR   ST.      I'rospect   5370 


ALMA  SCHMIDT- KENNEDY       pQUILLET  CONSERVATORY 


I'lANIST 

Studios:  San  Francisco,  Hotel  Normandie, 
Sutter  and  Gough  Streets.  Berkeley,  1.535 
Euclid   Ave.     IMione   Berkeley  S555. 

ACHILLE  L.  ARTIGUES 

(irnduntc  Sehola  Cantoriiin,  I'nris 
Organ,     Piano,     Harmony,     Counter    Point. 
Studio:     .\rrillagn    Musical    College.       Bes., 
138  Eighth   Ave.,  S.   F.     Phone   Pacific  5740. 

ANIL  DEER  STUDIO 

70   <  cutrai    Avenue.      I'honc    Park   1003 
By     \ppoiiitiiiciit    «>iilv 

Evelyn  Sresovich  Ware 


OF  MUSIC 

1721  JACKSON  ST.,  SAN  FRANCISCO,  CAL. 

Artistic  Studio  for  Rent. 

tirniid  IMailo  —  Tues., 
niiigs.  I'el.  Douglnx 
Satiirdavs   only. 


Centriillv  Located - 
Fri..  Sun.,  and  Kv 
423.:.   on    >loiidnys   < 


PERCY  A.  R.  DOW,  Teacher  of  Voice 
(Bel    Canto   Method) 
Studios  reopened   for   New   Season,  370   Sut- 
ter    St.,     Tel.     Douglas     42;W.       5022     Ocean 
View   Dr.    (Residence),  I'iedmont  2500. 


TEACHERS'  DIRECTORY 


3403  Buchanan   Street 


Phone   West   35.58 


Joseph  George  Jacobson 

PI.\NO 

127(>   California    St.         Phone   Franklin    1740 

ROSE  RELDA  CAILLEAU 

Opera    Comlque,    Paris 

Studio:     3107   Washington    Street 

Phone  Fillmore  1847 


SIR  HENRY  HEYMAN 

SOLO  VIOLINIST  MUSICAL  DIRECTOR 
Teacher  Violin,  Viola,  Ensemble  Playing 
434    Spruce    Street.         IMioiie    Fillmore    1131 

JOHN  W.  METCALF 

I'inuoforte    and    Harmony    lustruetlon 
Studio:  810  First   Savings   Bank  BIdg. 
Oakland.        Phone    Oakland    3172 
Residence   I»hone,    Berkeley   0035 


SIGISMONDO   MARTINEZ 

561  Hyde  Street         Phone  Franklin  8212 

ELIZABETH    SIMPSON 

25181/2  Etna  St.,  Berkeley.  Tel.  Berk.  1310 

ALBERTA   LIVERNASH    HYDE 

818  Grove  Street        Telephone  Park  1050 

THEODOR   SALMON 
610  Geary  Street  Phone  Franklin  681 

HAZEL    MILDRED    NICHOLS 
316  Pacific  Bldg.,  Oakland.     Tel.  Oak.  785 

MISS   EDITH   CAUBU 

376  Sutter  Street         Phone  Kearny  2932 


MRS.  JANET   ROWAN    HALE 
1335    Washington    Street,    San    Francisco 


Geo.  Stewart  McManus,  Pianist 

47  G  VFFNEV  BUILDING,  370  Sutter  Street 
S.  F.  Phone,  Kearny  5438.  Res.,  2140  HYDE 
.STREET.      I'hoiie   Prospect  .5430. 

FREDERICK  MAURER 

Teacher  of  Piano  aud  Ilarniouy,  Ensemble, 
Coaching.  Studio:  1720  Lc  Roy  Avenue, 
Berkeley.      Phone    Berkeley   .530. 

Ada  Clement  Piano  School 

Fall   Term,   September   1st 
3435   Sacramento   St.        Phone   Fillmore  SOS 


MRS.   RICHARD   REES 

815  Grove  Street Tel.  Park  5175 

MRS.  OLIVE    REED  CUSHMAN 
433  Elwood  Ave.,  Oakland.   Tel.  Oak.  5154 

GEO.  N.   KRULL,  Baritone 
2458  Folsoin  Street      Phone  Mission  3021 


MARY   ALVERTA   MORSE 

2119  Scott  St.  Phone  Fillmore  1820 


ANTOINE   DE   VALLY 
Studio  973  Market  Phone  Sutter  7339 

ANDRE   FERRIER 
1409  Hyde  Street  Tel.  Franklin  3322 


MRS.  CARROLL  NICHOLSON 

CONTB  ALIO 
Tencber  of  Singing.    .32  Loretta   Ave.,  Pied- 
mont.    Tel.  Piedmont  304.     Mon.,  Kohler  Jt 
Chase  Bldg.,  S.  F.     Telephone  Kearny  .5454. 


MME.   ELLEN    ROECKEL-DAVIS 

Studio,  125  Carmel  St.       Phone  Park  7096 

GRACE   GARDNER 
Studio  44  Gaffney  Bldg.    Tel.  Kearny  2002 


VERNICE  BRAND,  Contralto 

Teacher  of  Singing.  Studios:  Berkeley — 
1514  Oxford  St.  Tel.  Berkeley  4130J.  Sac- 
ramento—Odd   Fellows   Bldg.    (4th   Floor). 


DOMENICO  BRESCIA 

VtnCF:    SPECIALIST— COMPOSITION 

Studio,  00.3-«04  KOHLER  &  CHASE  BLDG. 

Phone  Kearny  54,VI 


JOHANNA   KRISTOFFY 

I'rima  Donna  Soprano.  Thorough  Vocal  and 
Dramatic  Training.  1300  Washington  St. 
I>bone   Franklin   1721. 

VIRGINIA  PIERCE  ROVERE 

I'rimn   Donna  Soprano.     Formerly  with  the 

llnslon    Opera    Company,   etc. 

1705  JONES  STREET    Phone  Franklin  7431 


LION   GOLDWASSER 
1010  Kohler  &  Chase  Bids.     Tel.  I'rosp.  864 

OTTO   RAUHUT 
359  First  Avenue  Phone  Pacific  3561 

HOTHER   WISMER 
3701  Clay  Street  Phone  Pacific  4974 

ARTHUR   CONRADI 
906  Kohler  &  Chase  Bldg.  Tel.  Kearny  5454 

MME.  DE   GRASS! 
2619  Dwight  Way,  Berk.     Tel.  Berk.  856J 

ANTONIO   De  GRASS! 
Room  1004  Kohler  &  Chase  Building,  S.  F. 

G.  JOLLAIN 
376  Sutter  Street  Phone  Kearny  2637 

ORLEY  SEE 

1004  Kohler  &  Chase  Bldg.  Tel.  Doug.   1678 
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s 

WAGER  SWAYNE 

PIANIST  AND  ARTIST  TEACHER 

of  PARIS  and  NEW  YORK 

Now  in  San  Francisco 

3466  Jackson  Street               Telephone  Fillmore  1905 
Pupiti   Prepared  for  Public  Playing 

The  exceptional  value  of  Minn  Teycke's  mualcally  Illustrated  readlnKH  renders 
comment  unnecessary.  HOW  TIME  FMES,  30c;  MAH  I>II,'  BIT  SISTAH,  30c; 
CHl'MS,  60c. 

CLAYTON  F.  SUMMY  CO.,  Publishers 

And  Sold  by 

HENRY  GROBE,  in  the  Store  of  WILEY  B.  ALLEN  CO. 

1  :<■'.- ina  kkarny  street 


Dr.  Maurice  W.  O'Connell 


STUDIO  FOR  RENT 

HaiidNomcly     Uoi'orated — Seating     t'nparlti 


OrKnuiHt  and  Musical  Director  at  St.  UomI-         '-•' — <irand      I'lauo — Absolute     Quiet 
..i---    Church,    San    Francisco.  '♦'^'     Acoustics    and     Ventilation.       Addrt 


KT4    tiROVE    STREET 


Tel.   Park  020 


420     Sutter     Street,     near     Stockton     Strci 
Caroius   I, undine. 


My  Love  o'  You 

Latest   Song   by 

AlIBIE   GERRISH  JONES 

Belne    Suni^    by    ALICE   GENTLE 

Metroiiolltan    Opera   Co.,   N.    Y.,  and 

JOH\  FINNEGAN,  Celebrated  Irish  Tenor 

Soloist  at   St.  Patrick's  Cathedral,  N.  Y. 


D.  C.  ROSEBROOK 

TEACHER 

CORNET  AND  TRUMPET 

Studio:     1002   Kohlcr   &    Chase   IlulldlnKT 
By  Appointment 


George  Boosinger  Edwards 

Teacher  of 
Piano,  Organ  and  Composition 

1090  Eddy  Street 
Telephone  Fillmore  1581 


ZAY  RECTOR  BEVITT 


Harmony   Diagrams 

W  III  fOiKliict  Noriniil  riiiMNCK  in  Siiu  FrniioiMOO  from 
Seiitf^iiilki-r  1-  to  Oi'loher  I.  K(»r  further  Informatlou 
addrcMN 

ZAY  RECTOR  BEVITT 

Hotel    \\hl<comli,    I2:tl    Market    Street 


EMERSON 

A  Good  Value  in 

PIANOS 

For    the    Home 
For  the   Teacher 
For    the   School 

Sherman,m        Go. 

Kearny  and  Sutter  Streets,  San  Francisco 

Fourteenth    and    Clay    Streets,    Oakland 

Sacramento      Fresno      A'allejo      Stockton      San      Jose 

I'ortland  Seattle  Tacoma  Spokane 


SCHUMANN-HEINK 

Assi^ed  by  FRANK  LA  FORGE,  Pianist-Composer 

Season  1919 — Exclusive  Management  Haensel  &  Jones,  Aeolian  Hall,  New  York 


THE 


PROFOUND  IMPRESSION 


WHICH  THE 


iiasmi^lamlni 


pano 


has  created  among  the  most  discriminating  and  cultured  musicians,  gives 
it  a  unique  position  in  the  musical  world.     No  other  piano  ever  aroused 
such  enthusiasm  on  the  part  of  musicians.     This  is  not  the  result  of  chance, 
of  extensive  advertising  or  sensational  methods  on  the  part  of  its  manufacturers.     It  is  due  to  epoch-making  improve- 
ments of  a  scientifc  but  v^holly  practical  nature — notably  the  Tension  Resonator — developed  in  the  Mason  &  Hamlin 
factory  and  found  only  in  Mason  &  Hamlin  pianos. 

A  demonstration  of  the  Tension  Resonator,  its  sustaining  functions  and  its  simple  perfection  will  be  gladly  made  at 
our  warerooms.     We  invite  most  careful  investigation. 


Two  Entrances 
135-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Machines 


I  PLAYERS  II  Thi^ 
MUSIC 


Wile^B.AlleD@« 

"'       «->^  -TTl  v---    u  records^ 


MASON  AND  HAMLIN  PIANOS- 


Oakland— 510  I2tli  and  1105  Washingtoi 

San  Jose — 117  Sonth  First 

Sheet  Music 


I 


c.  ..  , .)    F  P 


J^acif  it  Coasit  jHu^ical  Eebietu. 
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FIRST  HUMBOLDT  MUSIC  FESTIVAL  IN  EUREKA  GODOWSKY  COMPOSES  WALTZES  IN  SEATTLE 

Rialto  Theatre   Packed   to   Capacity   WitK   Enthusiastic   Music   Lovers  To  Be  Titled  WitK  American  Names— Walter  AntKony  Greatly  Im- 

WU   Give   Numerous   Ovations-Eureka   Choral   Union   Under  pressed  W.th  The.r  Musical  and  Melodic  Value— May  Be  Called 

Direction   of   L.  B.  Cain   Responsihle    for   Great   Event—  Waltzes   of   Scene   and    Sentiment— Great   Popularity 

Foundation  for  Other  California  Music  Festivals  Predicted— Sousa   to   Visit   Seattle 


By  WALTER  ANTHONY 


Eureka,  Cal.,  September  13,  1919. 
Thanks  to  the  personal  energy  of  Prof. 
L.  B.  Cain  and  the  hearty  cooperation  of 
tlie  Eureka  Choral  Union,  the  First  Hum- 
boldt Music  Festival  was  given  in  Eureka 
on  Tuesday  and  Wednesday,  September 
9th  and  10th,  at  the  Rialto  Theatre  in 
the  presence  of  great  audiences  that 
packed  the  auditorium  on  the  occasion  of 
everyone  of  the  three  events  comprising 
the  two  day  festival.  The  object  of 
these  Humboldt  Music  Festivals  is  to 
promote  and  advance  musical  and  educa- 
tional interests,  to  attract  and  expand 
talent,  to  encourage  the  formation  of 
musical  societies,  to  inculcate  a  desire 
for  the  best  in  music  and  to  develop  an 
ethical  spirit  in  community  song  and 
community  worship.  The  officers  of  this 
festival  organization  are:  President,  Rob- 
ert A.  Bugbee;  Vice  President,  Dr.  F.  A. 
Cooper;  Secretary,  Mrs.  Arthur  M. 
Smith;  Executive  Committee  —  A.  N. 
Jewel t,  E.  N.  Fokes,  Mrs.  Ida  G.  Pierce, 
Dr.  T.  L.  Loofburrow,  Gordon  Stuart. 
The  following  programs  were  prepared 
and  interpreted  on  this  occasion: 

First  program — Tuesday  evening,  Sep- 
tember 9th,  at  8:15  p.  m. — Madame  Stella 
Jelica,  Coloratura,  Soprano;  Gertrude 
Ross,  Composer-Pianist,  Solo  Accom- 
panist; .Mrs.  G.  A.  Dungan,  Mezzo  So- 
prano; Eureka  High  School  Girls'  Glee 
Club,  Dr.  J.  H.  Molineux  at  the  Piano; 
Semi-Choir  Ladies'  Voices;  Mr.  Ralph  J. 
de  Golier,  Choral  Accompanist;  The 
Eureka  Choral  Union,  Llewellyn  B.  Cain, 
Conductor. 

Program — Choral  Union,  Glee  Club  and 
Audience  (standing)— My  Country,  'Tis 
of  Thee,  Onward  Christian  Soldiers; 
Chorus:  California,  the  Land  of  My 
Dreams  —  Contributed  to  the  Choral 
Union  by  Mrs.  Mattie  B.  Tenney,  Mrs. 
Dungan  (Soloist) ;  Aria,  Caro  Nome 
(Rigoletto)  (Verdi),  Mine.  Jelica;  Moon- 
lit Meadows  (Czibulka),  Glee  Club: 
Chorus,  Battle  Hymn  of  the  Republic 
(Julia  Ward  Howe),  Choral  Union;  Piano 

(a)  Mystere  (Grieg),  (b)  Ride  of  the 
Cowboy  (Gertrude  Ross),  Gertrude 
Ross;    Chorus,    (a)    My    Bonnie    (Anan), 

(b)  America  The  Beautiful  (Will  C.  Mac- 
farlane).  Choral  Union;  Songs,  (a)  Chan- 
son Indoue  (Korsakow),  (b)  L'oiseau 
bleu  (Dalcroze),  (c)  To  a  Messenger  (La 
Forge),  (d)  La  Partida  (Alvarez),  Mme. 
Jelica;  Duet  and  Chorus,  Beauteous 
Night  (Tales  of  Hoffman)  (Offenbach), 
Semi-Choir  and  Choral  Union:  Selection, 
Patience  (Sullivan),  Glee  Club;  Chorus, 
Lovely  Appear  (Redemption)  (Gounod), 
Mrs.  Dungan  (Soloist);  Chorus  (a) 
Annie  Laurie  (Scotch  Air),  (b)  Old  Black 
Joe  (Stephen  Forter),  Choral  Union; 
Soprano  Solo  and  Chorus,  Inflammatus 
est  (Stabat  Mater)  (Rossini),  Mme. 
Jelica  and  Choral  Union. 

Second  concert— Wednesday  afternoon, 
September  10th,  at  2:1.5  p.  m.— Madame 
Sofia  N.  Neustadt,  Lyric  Mezzo-Soprano; 
Gertrude  Ross,  Composer-Pianist;  Law- 
rence Strauss,  Operatic  Tenor;  Etta 
Flowers  Brest,  Frank  B.  Flowers,  Cornet 
Virtuoso's:  High  School  Girls  Glee  Club, 
Dr.  J.  H.  Molineux  at  the  Piano;  Ralph 
J.  de  Golier,  Choral  Accompanist;  Llew- 
ellyn B.  Cain,  Conductor. 

Program  —  Selection,  Faust  (Gounod- 
Caerlo),  Glee  Club;  Aria  from  La  Tosca 
(Puccini),  Mr.  Strauss;  Songs,  French 
Composers  (a)  Ici-bas  Tous  les  Lilacs 
Meurant  (Ch.  Lefebvre),  (b)  Depuis  le 
Jour  (from  Louise)  (G.  Charpentier), 
Mme.  Neustadt;  Duett  (a)  Cheerfulness, 
Rondo  (Gumbert),  (b)  The  Donkey  Bray 
(Fabiani),  Mrs.  Berst  and  Mr.  Flowers; 
Selection,  Beautiful  Blue  Danube 
(Strauss),  Glee  Club;  Song,  Russian  and 
English  Composers,  (a)  The  Isle  (Ser- 
gei Rachmaninoff),  (b)  Over  the  Steppe 
(A.  T.  Gretchaninoff),  (c)  Spring  (G. 
Henschel),  Mme.  Neustadt:  Songs, 
French  Composers,  (a)   Farewell  at  Morn 


(Passard),  (b)  'Tis  Snowing  (Bemberg), 
((■)  The  Bouquet  of  Rosemary  (Old 
French),  (d)  Lassies,  Remember!  (Old 
French),  Mr.  Strauss;  Address:  Subject. 
Musical  Outlook  for  California's  Future: 
Music  the  Need  of  the  Hour.  Mme.  Neus- 
tadt, State  President  Music  Teachers' 
Association  and  State  Chairman  for  Fes- 
tivals for  the  Federation  of  Music  Clubs, 
Cal.  Songs:  American  Composers,  (a) 
Do  Not  Go,  My  Love  (Richard  Hage- 
man),  (b)  Charming  Chilee  (Edward 
German),  (c)  The  Stairway  (Wintter 
Watts),  (d)  The  Pipes  of  Gordon's  Men 
(William  Hammond),  Mr.  Strauss; 
Selection,  11  Trovatore  (Verdi-Remick), 
Glee  Club. 


Seattle,  September  7,  1919. 

Nothing  of  sufficient  importance  hav 
ing  happened  to  excite  a  letter,  nothing 
has  been  written  since  1  told  you  of 
Godowsky's  singular  experience  in  Seat- 
tle where  his  Master  Classes  have  been, 
so  to  speak,  attended  by  folk  from  every 
place  but  here.  Exceptions  to  this  arc 
but  three. 

Well,  Leopold  Godowsky  has  left  for 
San  Diego  after  having  done  Seattle  a 
signal  honor.  While  here,  that  is  to  .say, 
between  the  dates  August  7th  and  Sep- 
tember :ird,  he  comixjsed  a  sheaf  of 
twenty  waltzes,  some  of  them  exquisite, 
some  of  them  exotic,  some  of  them  a  la 
Strauss,  some  of  them  a  la  Chopin,  some 


Vienna,  "whose  yesterday's  look  back 
with  a  smile."  .Many  times  he  found  his 
mu.se  coquetting  In  the  Orient,  and  once 
in  that  Africa  from  whence  came  the 
|)rogenitor8  of  the  originators  of  Jazz. 
Indeed  he  even  visited  Broadway  and  has 
written  a  waltz  that  ought  to  appeal  to 
Al  Jolson,  It  is  so  full  of  "raggy"  senti- 
ment. Another  he  has  called  "An  Ameri- 
can Idyl,"  and  it  confronts  the  hearer 
with  harmonies  such  as  Burleigh  finds 
for  his  ".Megro  Spirituels"  and  melody 
such  as  DvoraK  recommended  to  the  at- 
tention of  American  compo.sers  who  want 
American  material  for  their  musical 
motivizalion.  This  "American  edyl"  like- 
wise presents  something  deper  than 
negro  sentimentality  and  rag-time 
rhythm.  It  has  a  touch  of  the  spirit  that 
.NJevin  foun<l  once  in  awhile — a  simplicity 
of  means  and  a  richness  of  emotion.  It 
Is,  you  may  well  believe,  a  real  gem  and 
though  mixed  in  matter,  is  held  together 
with  an  idiom  that  is  as  clearly  Godow- 
sky's as  Dvorak's  is  his  own  in  the 
Adagio  of  the  "New  World"  Symphony. 
There  is  more  of  Strauss  than  of  Chopin 
in  most  of  the  "serviceable"  waltzes  In 
this  budget,  while  technically  they  are 
all  of  the  master  school  of  Godowsky, 
and  If  som.e  of  them  do  not  become  as 
popular  as  their  apparent  simplicity 
would  seem  to  warrant,  it  will  be  because 
the  simplicity  is  only  apparent.  Godow- 
sky has  made  no  effort  to  write  "down" 
to  his  Interprelers.  Indeed  the  two  that 
will  appeal,  I  believe,  with  most  popular 
force — at  least  to  recital  audiences — will 
be  found  too  tricky  for  general  and  wide- 
spread performance.  I  refer  to  an  ador- 
able ''Cookoo"  walt:^  suggested  by  a 
clock  in  the  furnished  house  that  Godow- 
sky was  otherwise  lucky  enough  to  find 
in  this  over-full  city.  The  other  is  a 
"Music  Box"  waltz  with  dizzy  technical 
effects  far  up  the  keyboard  where  the 
strings  are  shortest.  But  there  are  two 
waltzes  that  you  will  surely  hear  within 
a  month  of  their  publication.  They 
would  make  the  fortune  of  a  comic  opera. 
They  are  of  Vienna  and  are  absolutely 
irresistible  in  melodic  swing  and  piquant, 
busy  harmonization. 
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Third  Concert  —  Wednesday  evening, 
September  10th,  at  cS:15  p.  m.— Madame 
Anna  Ruzena  Sprotte,  Contra-Alto; 
.Madame  Sofie  N.  Neustadt,  Lyric  Mezzo- 
Soprano;  Gertrude  Ross,  Solo  Accom- 
panist; Semi-Choir  Ladies'  Voices  — 
Eureka  Clioral  Union:  High  School  Girls' 
(!lee  Club,  Dr.  J.  H.  Molineux  at  the 
Piano;  Ralph  J.  de  Golier,  Choral  Accom- 
panist;  Llewellyn  B.  Cain,  Conductor. 

Program — Chorus,  America  The  Beau- 
tiful (Will  C.  Macfarlane),  Choral  Union; 
Aria.  Ah,  Mon  P'ils  (Meyerbeer),  Mme. 
Sprotte;  Selection,  Faust  (Gounod- 
Caerle),  Glee  Club;  Trio,  Lift  Thine  Eyes 
(Elijah)  (Mendels.sohn),  Semi-Choir; 
Songs,  American  Composers — (a)  The 
Magic  Rosary  (Alex  MarFayden),  (b) 
The  Cares  of  Yesterday  (J.  W.  Metcalf), 
(c)  The  Summer  Wind  (J.  W.  Bischoff). 
Mme.  Neustadt;  Chorus,  (a)  Sweet  Gen- 
evieve (Shattuck).  (b)  Kerry  Dance 
(MoUoy),  Choral  Union;  (a)  Sunset  in 
the  Desert  (Gertrude  Ross),  (b)  Night 
in  the  Desert  (Gertrude  Ross),  (c)  Dawn 
(Continued  on  Page  6,  Column  1) 


The  date  of  our  first  symphony  concert 
has  been  set  and  John  Spargur  believes 
he  can  promise  Seattle  an  excellent  band 
in  spite  of  the  competition  for  instrumen 
talists.  The  opening  date  is  October  7tli 
and  Meany  Hall,  on  the  campus  of  the 
State  of  Washington  University,  is  the 
place.  G«nei-al  satisfaction  is  being  ex 
pressed  over  this  site,  as  it  will  provide 
an  auditorium  acoustically  fit  for  sym 
phony  which  is  more  than  can  be  sale 
of  the  hall  in  which  last  season's  con 
certs  were  given. 


of  them  descriptive,  some  of  them  senti- 
mental and  all  of  them  works  of  musi- 
cianship if  not  every  one  of  them  a  com- 
position of  genius.  Of  the  latter  quality 
of  genius,  it  Is  certainly  found  in  four  or 
five,  at  least,  and  your  correspondent  is 
very  proud  to  have  been  the  first  person 
of  press  connections  to  have  heard  them 
hot.  as  it  were,  from  the  workshop  of  the 
craftsman  that  created  them.  1  may  al.so 
be  pennitted  as  any  god  father  should, 
to  boast  (he  fact  that  to  me  fell  the 
honor  of  naming  some  of  them.  Leopold 
Godowsky,  having  the  musical  faculty  o! 
elusiveness,  It  fell  out  that  giving  them 
titles  was  not  so  easy  as  it  might  seem. 
It  is  probable  that  the  sheaf,  when  bound 
in  a  single  volume,  will  be  called 
■Waltzes  of  Scene  and  Sentiment,"  for 
Godowsky  was  firm  in  his  conviction  that 
since  they  were  written  in  a  typically 
American  (i.  e.,  a  most  cosmopolitan) 
city,  they  ought  to  be  tagged  with  an 
American  set  of  names.  This  is  tlie  morp 
awkward,  since  Godowsky's  muse  roamed 
far  afield  and  more  than  once  turned  to 


We  are  to  have  Sousa's  band  hen 
pretty  soon,  thanks  to  the  manageria 
energies  of  Mrs.  John  Spargur,  wife  o 
the  orchestra's  director.  She  is  al.sc 
going  to  bring  Maud  Powell  to  us,  anc 
that  is  sufficient  to  stamp  Mrs.  Spargu 
as  a  benefactor  of  the  town. 

Returning  to  Mr.  Godowsky,  for  i 
moment.  From  what  he  tells  me  I  gathe 
he  is  going  to  be  a  busy  virtuoso  fo 
some  time  to  come.  He  is  on  his  way  t< 
his  Southern  California  home,  having  lef 
here  last  week  on  tlie  Queen.  Hi 
goes  East  to  open  his  concert  tour  ii 
Minneapolis  on  October  17th.  This  tou 
will  include  the  Northwest  and  Canada 
On  December  10th  he  leaves  for  lyondon 
where  his  bookings  begin  about  Decern 
her  20th.  After  his  English  tour  he  goe 
to  Holland  for  a  brief  series  of  recitals 
and  then  hack  to  New  York  to  open  hi 
tour  on  February  10th.  He  will  includ' 
in  his  repertoire  some  of  the  waltzes  hi 
was  inspired  to  write  In  Seattle. 


PACIFIC  COAST  MUSICAL  REVIEW 


The  DUO-ART  Piano 

The  Mo^  Marvelous  of  Pianofortes 


CWe  particularly  invile  musicians  and  music  teachers  to  ac- 
quaint themselves  with  the  DUO-ART  Piano.  It  is  a  mar- 
velous instrument  and  is  assuredly  the  Player  Piano  of  the 
future. 

([ First  of  all  it  is  a  Piano  to  be  played  in  the  usual  manner — 
a  Stroud,  Steele,  Weber  or  Steinway — it  may  either  be  an  up- 
right or  a  grand  (in  the  Stroud  upright  only). 

fiSecondly,  it  is  a  Player  Instrument,  a  Pianola — the  standard 
among  Player  Pianos.  One  can  play  anything  in  the  world 
of  music  according  to  his  own  ideas  of  expression. 

^[But  most  wonderful  of  all,  the  Duo-Art  is  a  Reproducing 
Instrument.      Inserting   a   Duo-Art   Roll   one   sits   meditatively 


drinking  in  the  beauties  of  the  finest  musical  masterpieces  played 
by  the  greatest  pianists  of  today — played  just  as  the  artist  would 
play  them  in  person — with  all  the  tone  coloring,  with  a  touch 
as  lihgt  as  thistle  down  and  again  with  fingers  of  steel.  One 
listens  to  the  playing  of  Bauer,  Busoni,  Saint-Saens,  Grainger, 
Gabrilowitch  and  scores  of  others.  Is  this  not  marvelous? 
CThe  Duo-Art  is  the  Piano  which  created  a  sensation  last  sea- 
son at  the  concerts  of  the  San  Francisco  Symphony  Orchestra, 
when  it  took  Harold  Bauer's  place,  playing  his  interpretation  of 
Saint-Saens'  Concerto  in  G  minor. 

CWe  cordially  invite  you  to  come  in  and  listen  to  the  Duo- 
Art.  You  will  be  entertained  and  (we  believe)  you  will  be 
astonished ! 


We  carry  everything  in  the  musical  line — Steinway  Pianos  and  other  pianos  of  satisfactory 
musical  worth,  Pianola  Pianos,  Aeolian  Pipe  Organs,  Victor  Victrolas,  Player  Rolls,  Conn 
Instruments,  String  and  Orchestral  Instruments,  Sheet  Music  and  Music  Books. 


Sherman  ,lMay  &  Co 


Kearny  and  Sutter  Streets,  San  Francisco 
Fourteenth  and  Clay  Streets,  Oakland 

SACRA.MENTO— STOCKTON— FRESNO— SAN  JOSE 
PORTLAND-SEATTLE— TADOMA— SPOKANE 


Jean  Criticos 

Sclentlflc  Emlsiiinn  of  Voice 

Res.  Studio:    014  MAGXOLI.V  AVE.,  PIEDMONT 

Tel.  IMetlmont  837AV 


L.  E.  Behymer 

Manager  of  Distinguished  Artists 

EXECUTIVE   OFFICES: 

705  AUDITORIUM   BLDG.,  LOS  ANGELES 

Arrillaga  Musical  College 

Fernando   Mioheleua,  Prenident; 
A.   1..    ArtlKueM,   Vice-President;    V.   de   Arrillngn,    Director 
I'uexcelled    facilities    for   the   study   of   music   In   nil    its 
brandies.      Large   Pipe   Organ.      Recital    Hali. 

2.115  JACKSO.N    STREET 
San   Francisco,   Cai.  Plione   ^Vestt  47;ir 

Miss  Elizabeth  Westgate 

Teacher  of  Piano,  Organ,  Harmony.  Organist  and  ^lusicnl 
Director  of  First  Presbyterian  Church,  Alameda.  Home 
Studio:  1117  I'ARV  STREET,  ALAMEDA.  Telephone  Ala- 
meda ISS.  Thursdays,  Merriman  School,  .'i70  Onliland  Ave., 
Oaltiand.     Teicplionc   Piedmont  2770, 

Mackenzie  Gordon,  Solo  Tenor 

Licder,  Concert,   Opera,  Oratorio,  Tone  I'roduction 
Ten    Ycnrs   Tenor   Soloist   of   St.    Rartholomen's   Church   of 

New   Vork   City. 
Solo  Artist  with  Worcester  and  Cincinnati  Music  Fo.xtlvals. 

Soloist   with    the   Handel    nnd    Haydn    Society   of    Boston. 
Tenor  soloist   of   the   orlginnl    Persian    Garden   (Quartet. 
Studio:      2S32   JACKSON    STREET  I>bone    West    •4.'.7 

fly   Appointment    Only 

WM.  J.  McCOY 

Teacher   of 

Piano  and  Harmony 

Ilni'iiion.r     (lasscM     No^v     FormiiiK 
Reception   Hoiirn:     San   Kriincisc<»,  Monday.    I'hoiie  Keiirii>' 


547*4.      Oakland.  TiicMiin.^ 


Mioue   Oakland   4r>s:t. 


Janet  Malbon,  Colorature  Soprano 

Teacher  of  Singing — Coaching  Public  and  Prit-ate  Ile- 
eltals  and  Concerts.  Studio:  Kohler  &  Chase  Dldg.  Phone 
Keamy  S454.        Res.,   175   25th    Ave.        Phone   PaclHc   UI73 


DR.  C.  DE  MANDIL 

ViolinVirtuoso  and 
Pedagogue 

Kohler  &  Chase  Building 
Room  905 


NOTRE  DAME  COLLEGE  OF  MUSIC 

SAN  JOSE,   C.\L. 
fers   Degrees  Awards   Certificates 

For   I'articulnrs   nfiply   to    Sister   Superior 


BERINGER  CONSERVA- 
TORY OF  MUSIC 

926  Pierce  St.,  nr.  McAllister.    Fillmore  840 


Dominican  College  School  of  Music 

SAN    RAFAEL,    CALIFORNIA 
^lusic    Courses    Thorouf;:li     and     Progressive 
Public     School     Music,     Accredited     Diploma 

SIGMUND  BEEL 


Concert  Master  of  Ij.  A.  Sjnnphc 
four  years,  will  accept  pupils  in 
semble  playing.     Studio  ],'{73  Vm 


iiy  Orchestra  during  last 
advanced  violin  and  en- 
t  St.     Phone  Prospect  757 


HUGO  HERZER 


TEACHER   OF    !■ 

>Ie(hod   of   the    Eldc 

Studio:      22(17    SACHAMEX'TO    ST. 


rNGING 
'    l^amperti 

Telephone   West 


MISS  DOROTHEA  MANSFELDT 

I'repariiig   Teacher    for 

MRS.   OSCAR   MANSFELDT.    Pianist 

INE    STREET  Telephone    Flllni. 

ROSCO  WARREN  LUCY 


'sideuce 
pdnioiit 


PIANIST    AND    TEACHER 
and   Studio,  <I12N  Ililiegass   Ave.,   Oakland. 


MRS.  M.  E.  BLANCHARD,  Mezzo-Contralto 

(Head  of  Vocal  Department,  Mills  College) 

Teacher   of    Singing.      Concerts,    l^ecture-Recitals 

Studio:      Kohler    &    Chase    Rldg.,   Room    905.      Tel.    Kearny 

5454.       Residence.  845   Ashbury    Street.       Plione   Park    .5«0« 

HERBERT  RILEY,  Solo  Cellist 

Solo  and  Chamber  Music  Recitals.  Studio:  1271  PINE  ST.. 
San  Fmnclsco,  has  re-opened  his  Studio  after  Honorable 
Discharge    from    the    Army. 


GIULIO  MINETTI 

The  well  known  Violinist,  announces  the  re-opening  of  bin 
studio  nt  Room  802  Kohler  &  Chase  Ruiiding.  Hour*, 
from    12   to  0  daily. 


CURENCE  R. 

KAULL 


Experienced    arranger    for    any 
combination    of    voices   or   instru- 
ments.     Song   writings-copying— 
transposing.       Artistic    work. 
Suite  003  Pantages   Bidg. 


WALLACE  A.  SABIN 

Organist  Temple  Emanu  El,  First  Church  of  Christ  Sci- 
entist, Director  Lorlng  Club.  S.  F..  Wed.,  1017  California 
St.,  Phone  Frnnklln  200:1;  Sat.,  First  Christian  Science) 
Church,  Phone  Franklin  ]:<07;  Res.  studio,  3142  Lewistou 
Ave.,    Berkeley.      Phone    Piedmont    242S. 


MISS  M.  V.  UNDERHILL 

\  lOLlNIST    AND     EXPERIEXt  ED    TEACHER 

tl  II  i-l  borough      Hall,     1000     Hush      Street,     San,     Francis 
Phone    Franklin    0420 


Brandt's  Conservatory  of  Music 

2211    SCOTT    ST.,    Between    Clay    and    Washington 
Mr.  Noah    Brandt,   Violin  Mrs.   Noah    Brandt,   Piano 

MRS.  S.  P.  MARACCI,  Vocal  Teacher 

Kalian  method;  14  years  of  stage  experience;  former  prima 
donna  with  Curuso  and  Tetrnzxini:  coaches  pupils  vocal 
nnd  dramatic  tone  formation  to  the  stage.  Studio,  404 
ColunibiiM    Avenue.      Phone    Garfield    2270. 


Equality. 

1  consider  Mme.  Jelica  s  'voice  equal  iu 
giiality,  coloring  and  technique  to  any  <vij- 
iting  eastern  coloratura  singer  that  has  ap- 
peared here  this  season. 

H^ALIER  BODIN.  S.  F.  Bullnln 


ica 


So-pvaTvo 


t  STELLA  JELICA.  1115  Glm  Avmui.  BrriAr,.   Califtrn, 
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EIGHTEENTH  YEAR 


TWO    MILLION    DOLLAR    ART    TEMPLE 


Tlie  Pacific  Coast  Musical  Review  is  pleased 
to  note  that  those  in  charge  of  the  plans  for  a 
two  million  dollar  temple  of  music  and  fine  arts 
are  proceeding  along  the  right  lines  at  last.  This 
pa])er  was  compelled  to  opi)osc  the  joint  munici- 
pal and  private  arrangement  that  was  to  give  us 
a  municipal  opera  house.  In  the  first  place  we 
never  could  see  how  politics  and  music  could 
ever  he  mixed  properly,  and  in  the  second  place 
the  plans  laid  out  for  that  structure  practically 
prohibited  the  renting  of  the  opera  house  for 
artistic  purposes  inasmuch  as  the  guarantors 
were  entitled  to  reserve  their  seats  to  within 
twenty-four  hours  of  a  performance,  without 
jjaying  for  them. 

Xow,  however,  we  have  a  plan  that  can  not 
help  i)Ut  succeed,  and  the  eventual  structure  will 
l)rove  even  more  magnificent  than  the  opera 
house  contemplated  a  few  years  ago.  As  we 
understand  the  project  at  i)resent  it  is  a  direct 
result  of  the  Musical  Association's  need  for  a 
symphony  hall.  It  is  as  it  were  an  expansion  of 
that  idea,  and  the  Musical  Association  of  .San 
Francisco,  which  maintains  and  makes  possible 
the  symphony  concerts  under  the  matchless 
direction  of  .\lfred  Hertz,  is  the  main  sponsor 
for  this  new  movement,  the  University  of  Cali- 
fornia having  been  brought  in  to  give  the  entire 
plan  an  official  endorsement. 

Instead  of  being  merely  an  opera  house,  the 
edifice  will  be  a  Temi)le  of  Fine  Arts.  It  will 
contain  an  ojjcra  house,  symphony  hall  and 
chaml)er  music  hall.  So  far  nothing  definite  has 
lieen  decided  as  to  whether  there  will  be  both 
a  symphony  hall  and  opera  house  auditorium  or 
only  one  auditorium  to  serve  for  both  ])urposes. 
Neither  has  it  as  yet  been  definitely  decided  what 
the  balance  of  the  building  is  to  be  used  for. 
The  announcement  that  studios  will  l)e  for  rent 
in  it  was  premature  and  such  a  purpose  was  never 
contemplated.  Money  for  the  enterprise  is  being 
rapidly  subscribed  and  those  in  charge  are  con- 
fident that  the  plan  will  be  rii>e  for  final  an 
nouncement  presently.  .\  large  lot  has  been 
purchased  opposite  the  city  hall  with  a  frontage 
of  four  streets,  an  ideal  location  for  an  opera 
house,  particularly  as  one  of  the  streets  is  Van 
Ness  avenue.  We  may  say  that  the  Pacific 
Coast  Musical  Review  is  soon  to  realize  another 
of  its  pet  ideas,  namely,  the  building  of  a  real 
Temple  (jf  Music. 

The  committees  appointed  to  formulate  plans 

for  organizing  an  association  whose  duty  it  shall 

be  to  build  such  a  Temple  of  Fine  Arts  include 

the  following  prominent  and  capable  gentlemen  : 

(Continued  on  Page  4,  Column  3) 


Los  Angeles,  Septtniber  i:!,  1!I19. 
The  film:  'The  World  and  Its  Woman"  would  scarcely 
interest  music  lovers  but  for  the  fact  that  Cieraldine 
Farrar,  one  of  our  best  paid  movie  stars,  is  slieddinn 
the  lu.stre  of  her  operatic  fame  over  it.  In  fact,  one 
may  as.sume  that  even  tlie  ordinary  movie-fan  would 
tliink  little  of  the  film,  but  for  the  "headliner":  Geral- 
dine  Farrar.  Tlie  film  is  an  adaptation  of  Thompson 
nuchanan's  play.  "Civilian  Clothes,"  and  was  .screened 
at  tlie  Goldwyn  Studios  here,  it  is  not  a  very  preten- 
tious affair.  It  is  the  romance  of  a  voice  and  perliaps 
this  element  has  proved  fascinating  to  Madame  Farrar. 
In  short,  it  is  the  story  of  a  young  American  girl  wlio 
receives  a  scholarship  from  a  Ru.ssian  prince.  She 
leaves  the  Petrograd  Conservatory  a  full. fledged  diva 
and  finally  rescues  the  son  of  the  old  prince,  who  in 
earlier  years  despised  her.  This  noble  deed  is  made 
possible  through  the  introduction  of  the  Great  War, 
followed  by  Bolshevism  in  Russia,  into  tlie  plot.  Some 
street  scenes  in  Petrograd  seem  as  if  they  were  tlie 
"real  thing."  However,  this  is  not  to  be  a  review  of 
the  film.  It  remains  to  be  said  that  Geraldine  Farrar 
does  not  measure  up  in  this  role  to  her  screen  records 
as  "Joan  the  Woman"  or  "Carmen."  In  fact,  she  is 
disappointing,  the  whole  conception  of  the  part  "Mar- 
cia"  reminds  one  often  of  her  wonderful  "Carmen"  in- 
terpretion.  Also,  there  is  a  certain  monotony  and  arti- 
ficiality in  her  facial  expression  as  well  as  in  her  ges- 
tures, notwithstanding  some  scenes  of  real  beauty  and 
deep  appeal.  In  the  early  scenes  her  make-up  does  not 
suggest  that  of  a  young  woman.  There  is  a  love  scene 
in  the  picture  in  which  Madame  Farrar  wears  a  herul 
gear  which  one  can  descril)p  only  as  "frightfulness  in 
modistry."  This  monstrous  head  gear  is  visibly  in  the 
way  of  finding  the  lips  of  her  lover,  the  prince,  whose 
silk  hat  is  almost  in  danger  of  being  pushed  off  the 
princely  brain  pan.  A  painful  and  ludicrous  scene  at 
the  same  time,  disappointing  if  created  by  an  artist  of 
such  artistic  refinement  as  Geraldine  Farrar.  Local 
concert  goers  had  also  the  satisfaction  of  seeing  Adolf 
Tandler  screened  in  the  same  film.  He  presides  over 
the  scholarship  contest  and  acts  as  conductor,  cutting 
really  a  good  figure.  One  cannot  but  think  of  a  little 
note  Liszt  wrote  to  Anton  Rubinstein  when  the  latter 
sent  another  score  to  the  Abbe  with  the  request  to 
criticise  it.  Liszt  wrote:  "No  doubt,  my  dear  Antonin, 
you  are  the  greatest  pianist  among  pianists,  and  it  is 
equally  certain  that  you  are  also  the  greatest  composer 
among  all  the  pianists."  Madame  Farrar  undoubtedly 
is  the  greatest  movie  actress  among  prima  donnas 
and  we  are  glad  to  hear  that  she  will  appear  here  on 
the  concert  stage  the  second  day  of  October. 

The  personnel  of  the  Philharmonic  Orchestra  may  be 
considered  as  practically  complete,  as  the  engagement 
of  Svlvain  Noack,  as  first  concert  master,  has  been 
announced  definitely.  Mr.  Noack  occupied  the  chair  of 
second  concert  master  with  the  Boston  Symphony  Or- 
chestra He  is  a  Dutchman  who  established  a  splendid 
reputation  tor  himself  as  soloist  and  chamber  music 
player  in  Europe,  as  well  as  in  Boston  and  New  Yoik. 
Among  other  orchestral  notabilities  to  play  in  the  Phil- 
harmonic Orchestra  are  the  eminent  English  harpis 
Edward  Kastner;  two  Russian  musicians  of  more  than 
unusual  abilities  to  join  them  are  Ilya  Bronson  cellis,. 
one  of  the  most  prominent  Klengel  pupils  and  for  t  e 
last  five  years  solo-'cellist  under  Damrosch,  and  Vladi- 
mir Drucker,  formerly  first  trumpeter  in  Rachmaninoff  s 
Orchestra.  Mr.  Rothwell,  who  is  known  to  be  very 
"aHng  with  eulogies,  in  a  letter  to  Mr.  Strohridge 
.-Assistant  Manager  of  the  Philharmonic,  ^on^uleniig 
Drucker  "the  most  remarkable  trumpet  playei  he  had 
ever  heard."  Victor  Geoffreon.  first  bass  player,  and 
Vincent  Schipiniti.  solo  oboeist,  both  from  San  Francisco, 
w here  they  are  rated  highly  for  their  fine  musicmn- 
ship,  are  on  their  way  here.  The  coming  of  Samue  B. 
Bennett  first  horn  player,  ust  arrived  from  San  Iran 
Cisco  created  much  satisfaction  and  the  courtesy  of 
Mr  Hertz  in  making  this  possible,  has  been  duly  appre- 
elated  With  Rothwell  himself  to  arrive  here  Septein- 
ber  26th,  rehearsals  for  the  opening  ^om'«>;\«' /f  f^^ 
24th   and   25th,   will  be  under   way   by   the  end   ot   tbis 

month.  

The  Los  Angeles  Symphony  Orchestra  will  nia^e  re- 
nnest  concerts  a  feature  of  this  season.  The  firs  (on- 
?erTis  to  take  place  November  2lBt.  Mr.  Tandler  is 
still  in  New  York.  The  new  concert  master.  Aiex. 
ander  Saslavsky,  is  expected  in  a  day  or  two. 

Herbert  Douglas,  formerly  secretary  of  Leopold 
Godowskv  and  for  many  years  his  pupil,  has  opened  a 
studio  here.     He  will  teach  and  concertize. 

Jo.seph  Rosenfeld.  violinist.  Robert  Alter  'ceimt. 
and  May  Macdonald  Hope,  pianist,  encouraged  by  last 
year's  successes,  have  definitely  banded  together  as  the 
Hope  Rosenfeld  Alter  Trio.  This  trio  has  done  remark- 
able work  on  behalf  of  modern  composers  and  has 
gained  thereby  a  large  and  grateful  community  of 
friends.  

Henry  Schoenefeld  announces  the  completion  of  a 
sonata  for  'cello  and  piano.  This  ^"'"Posy'"" /'^«„  ?" 
•Indian  Romance"  as  middle  movement,  wherein  orig- 


inal Indian  motives  are  used  thematically.  A  "Concert 
Overture  for  Large  Orchestra"  is  in  its  initial  stages  of 
the  piano  sketches.  George  Schoenefeld,  liarpsichordist 
and  late  "M.  P."  (not  .Member  of  Parliament  but  "Mili- 
tary Police,"  for  George  has  come  liome  from  France 
recently)  is  busy  building  up  several  historical  pro- 
grams. While  patrolling  the  Seine  City  he  had  had 
opportunity  to  pick  up  some  very  rare  prints  of  French 
music  of  the  XVllth  and  XVlllth  centuries,  which  he 
will  play  in  his  recitals  this  year. 

The  Zoellner  Quartette  has  just  signed  a  contract 
lor  ten  concerts  in  Chicago  during  this  season.  The 
Zoellner's  contributed  greatly  to  the  excellence  of  the 
past  season  in  music  here,  as  well  as  in  the  State  and 
Canada.  Los  Angeles  is  happy  in  having  these  artists 
in  her  midst.  The  Zoellner's  have  acquainted  us  with 
a  good  many  living  composers  while  they  are  setting 
a  standard  in  the  interpretation -of  classic  music. 

Sonata.  Matinees  by  Madame  Lili  Petschnikoff. 
Russian  violinist,  and  Mrs.  Ryder  ?ossart,  pianist,  are 
programmed  to  be  given  at  Madame  Petschnikoff's 
Hollywood  home. 

The  Los  Angeles  Oratorio  Society,  under  John  Small- 
man,  choral  leader  and  baritone,  has  resumed  re- 
hearsals. The  "Messiah"  is  to  be  sung  during  the 
Christmas  week;  in  February  we  are  to  hear  Coleridge- 
Taylor's  "Hiawatha's  Wedding  Feast."  and  shorter  num- 
bers, while  the  April  Concert  will  be  devoted  to  Men- 
delsshon's  "Elijah."  Mr.  Smallman  is  a  choral  leader 
of  distinct  merit  (Besides  being  a  fine  singer  himself) 
so  that  the  L.  A.  Oratorio  Society  may  well  be  regarded 
as  one  of  our  best  musical  assets  in  the  South. 


SYMPHONY    REHEARSALS    WILL    BEGIN     MONDAY 


Monday  will  be  a  red  letter  day  in  the  affairs  of  the 
Musical  Association  of  San  Francisco,  for  it  means 
the  opening  of  rehearsals  for  the  new  season  of  the 
San  Francisco  Symphony  Orchestra,  under  the  direc- 
tion of  Alfred  Hertz,  as  well  as  the  beginning  of  the 
sale  of  sea.son  tickets  for  the  public. 

In  anticipation  of  a  vast  demand  for  tickets.  Secre- 
tary-manager A.  W.  Widenham  has  augmented  his 
clerical  force.  A  long  line  of  ticket  purchasers  is  ex- 
pected at  the  oflRce  of  the  Musical  Association  in  the 
Phelan  Building  at  9  o'clock  .Monday  morning,  when 
the  sale  opens.  Season  tickets  will  be  sold  for  the 
twelve  Friday  symphony  concerts,  the  twelve  Sunday 
symphony  concerts  (repetitions)  and  the  ten  Sunday 
"popular"  concerts. 

Brahms,  Debussy,  Wagner  and  Gluck  will  be  the  com- 
posers represented  on  the  glorious  program  which  Al- 
fred Hertz  has  contrived  to  open  the  new  season  of 
the  San  Francisco  Symphony  Orchestra  on  Friday 
afternoon,  October  10th,  in  the  Curran  Theatre. 

As  an  interpreter  of  Brahms,  Hertz  has  few  peers 
anywhere,  and  it  is  appropriate  that  he  should  program 
that  composer's  Second  Symphony  as  the  principal  item 
of  the  opening  concert,  for  this  work  was  the  feature 
of  the  initial  program  read  by  Hertz  when  he  came 
here  to  take  charge  of  the  San  Francisco  Symphony 
Orchestra  four  years  ago. 

Wagner  will  be  represented  by  his  immortal  Pre- 
lude and  Love  Death  from  "Tristan  and  Isolde."  De- 
bussy's "Fetes,"  a  composition  of  many  orchestral  difh- 
culties,  and  perhaps  tlie  most  characteristic  exposition 
of  the  great  French  composer's  later  style,  will  be  per- 
formed for  the  first  time  in  San  Francisco.  Gluck  s 
classical  overture  to  "Iphigenia  in  Aulis"  will  be  the 
remaining  offering  of  the  first  program. 

Following  the  usual  custom,  the  Friday  programs  will 
be  repeated  on  the  Sunday  afternoon  immediately 
following,  though  at  a  popular  scale  of  prices. 

The  feature  of  the  second  pair  of  symphonies,  made 
up  of  works  not  hitherto  offered  by  Hertz,  will  be 
Cesar  Frank's  noble  Symphony  in  D  minor.  Ferruccic 
Busoni's  Symphonic  Suite,  Opus  35,  is  to  have  its  first 
San  Francisco  performances  at  these  concerts.  n 
fact,  this  will  be  the  first  of  Busoni's  orchestral  works 
to  be  played  in  this  city. 

Following  is  the  complete  program  to  be  played  at 
the  first  pair  of  symphony  concerts,  announced  foi 
Friday  afternon,  October  10th,  and  Sunday  afternoon 
October  12:  Overture,  "Iphigenia  in  Aulis'  (Gluck), 
Symphonv  No.  2.  D  major.  Opus.  73,  Allegro  nor 
Troppo,  "Adagio  non  TroppQ.  Allegretto  Graaioso 
(Quasi  Andantlno),  Allegro  con  Splnto  (Brahms) 
Fetes  (Debussy);  Prelude  and  Love  Death  from  Tris 
tan  and  Isolde"   (Wagner). 

Below  is  the  program  for  the  second  Pair  of  sym 
phonies  to  he  played  on  Friday  afternoon.  October  24th 
and  Sunday  afternoon,  October  28th:  Overture,  Th. 
Magic  Flute"  (Mozart);  Symphonic  Suite,  Opus  2.^ 
Prelude,  Gavotte,  Gigue,  Slow  Intermezzo,  Al  a  brevi 
(Allegro  fugato)  (Ferruccio  Busoni) ;  Symphony..  I 
^^  o^  Lcnto-Allegro  non  Troppo.  Allegretto.  Allegr. 
iion  Troppo  (Cesar  Franck).  A  most  attractive  list  o 
novelties  to  be  played  at  the  "P0P"senes  of  concert 
will  be  announced  shortly  by  Conductor  Hertz.  "Thj 
personnel  of  the  orchestra  will  be  given  out  in  a  fev 
days. 


PACIFIC  COAST  MUSICAL  REVIEW 


Gossip  About  Musical  People 


Sir  Henry  Hteyman  will  leave  next  Monday,  Septem- 
ber 23rd,  on  an  extended  trip  to  the  East,  visiting 
former  class  mates  and  friends  among  the  musical 
celebrities.  He  will  return  by  way  of  New  Orleans  ou 
the  Southern  route.  Sir  Henry  has  received  an  invita- 
tion from  Mrs.  Elizabeth  Coolidge  to  attend  the  Berke- 
shire  Chamber  Music  Festival  in  Pittsfield,  Mass..  during 
the  latter  part  of  this  month.  This  invitation  is  quite 
an  honor  as  tlie  number  must  necessarily  be  limited  on 
account  of  the  big  teritory  they  are  distributed  in,  the 
territory  being  the  entire  United  States.  The  Pacific 
Coast  Musical  Review,  and  no  doubt  many  other  friends 
of  Sir  Henry,  wish  him  a  pleasant  journey  and  safe 
return. 


Miss  Carolyn  Alchln,  a  prominent  Los  Angeles  har- 
mony and  piano  teacher,  member  of  the  faculty  of  the 
University  of  Southern  California,  lias  been  granted  a 
leave  of  absence  for  one  year  and  has  come  to  San 
Francisco  at  the  request  of  a  number  of  teachers  who 
wish  to  study  her  new  system  of  harmony  entitled 
Applied  Harmony,  which  is  published  by  a  leading  East- 
ern firm  and  has  been  cordially  received  by  the  pro- 
fession and  the  public.  Miss  Alchin  will,  of  course,  not 
spend  the  entire  year  of  her  leave  of  absence  in  San 
Francisco,  but  will  conform  to  the  wishes  of  those  who 
asked  her  to  come  by  opening  a  studio  and  giving  in 
struction  for  a  limited  time. 


Miss  Rosalie  Housman,  the  successful  California 
composer,  who  has  been  on  a  visit  to  this  city  during 
the  summer  and  who  intended  to  return  East  by  the  end 
of  this  month,  was  suddenly  called  back  over  a  week 
ago  and  naturally  had  to  change  her  plans  concerning 
her  visit  here.  Just  before  receiving  the  wire  that 
asked  for  her  immediate  presence  in  New  York,  a 
number  of  her  compositions  were  presented  at  the 
Greek  Theatre  by  some  of  our  most  prominent  soloists 
and  the  enthusiasm  with  which  they  were  received 
proved  their  unquestionable  merit.  No  doubt  we  will 
soon  hear  of  additional  triumphs  scored  by  Miss  Hous- 
man, as  she  expects  to  write  and  have  published  addi- 
tional works  during  the  season.  Quite  a  number  of  the 
famous  artists  will  sing  her  compositions  during  the 
season. 


Gorden  Erlckson,  leader  of  the  Philharmonic  Society 
and  Sunday  Evening  Choir,  the  former  consisting  of 
150  and  the  latter  of  100  members,  both  of  Chicago,  has 
accepted  an  offer  from  the  Community  Service,  and  has 
recently  arrived  in  San  Francisco  to  resume  his  duties. 
The  Community  Service  is  very  fortunate  to  secure  a 
musician  of  national  reputation  for  its  San  Francisco 
department  and  the  city  is  very  fortunate  to  have  a 
choral  leader  of  such  distinction  settle  among  us.  There 
is  need  here  for  a  big  oratorio  society  and  a  festival 
chorus  of  trained  voices  and  some  one  with  energy  and 
initiative  is  needed  to  organize,  rehearse  and  conduct 
it.  Mr.  Erlckson  was  here  during  the  Exposition  with 
the  Sunday  Evening  Choir  of  Chicago  and  made  an  ex- 
cellent impression  at.  Festival  Hall.  We  think  he  pos- 
sesses the  ability,  enthusiasm  and  tenacity  to  finish 
anything  he  may  begin  and  with  the  co-operation  of  the 
Community  Service  he  certainly  will  be  able  to  get  all 
the  vocal  material.  Then  Mr.  Erickson,  in  his  capacity 
as  member  of  the  Community  Service,  does  not  need  to 
teach  singing,  thus  gaining  the  support  of  the  vocal 
teachers  and  their  students.  Surely,  Mr.  Erickson  has 
come  to  San  Francisco  at  an  opportune  time. 


Mme.  Virginia  Pierce  Rovere,  the  well  known  soprano 
soloist  and  teacher,  has  resumed  her  studio  work  after 
an  absence  of  several  months,  during  which  several  of 
her  students  accompanied  her  to  her  country  home  to 
continue  their  sessions.  She  has  been  re-engaged  as 
soloist  at  Old  St.  Mary's  Paulist  Church  and  is  prepar- 
ing for  several  concert  appearances  during  the  season. 


Elizabeth  Westgate  has  returned  to  her  studio  and 
home  in  Alameda  after  ten  weeks  spent  at  her  cottage, 
"Lazycroft,"  in  the  Santa  Cruz  Mountains.  Miss  West- 
gate  has  resumed  her  work,  her  piano  and  organ  class 
being  very  large,  as  it  always  is.  At  the  First  Presby- 
terian Church,  where  she  is  organist  and  director  ot 
music,  she  has  taken  up  the  work  with  the  vested  choir 
with  renewed  interest.  During  the  season  Miss  West- 
gate  will  give  a  number  of  interesting  studio  musicales 
which  have  become  famous  in  the  bay  communities,  and 
this  year  they  promise  to  be  even  more  ambitious  than 
before.  Miss  Westgate's  constantly  increasing  artist 
students  will  contribute  toward  making  these  events 
noteworthy  and  enjoyable  to  both  participants  and 
guests.  The  younger  teachers  in  Miss  Westgate's 
class  are  all  very  busy,  and  the  season  promises  to  be 
most  successful  in  every  way.  At  the  Merriman  School 
in  Oakland,  where  Mis  Westgate  has  a  large  class  of 
pupils,  several  musicales  will  be  given  this  year. 


Marie  Partridge  Price,  the  well  known  soprano  solo- 
ist, gave  a  song  recital  in  the  Italian  Room  of  the  St. 
Francis  Hotel  last  Thursday  evening,  September  18th, 
under  the  patronage  of:  Mrs.  Eleanor  Martin,  Mrs. 
Harry  B.  Scott,  Mrs.  William  Mayo  Newhall,  Mrs.  Wil- 
lard  Drown,  Mrs.  Daniel  C.  Jackling,  Mrs.  George  Ross, 
Mrs.  George  Cameron,  Mrs.  Joseph  O.  Tobin,  Mrs. 
Thomas  Eastland,  Mrs.  Marcus  Koshland,  Mrs.  Mark 
Gerstle,  Mrs.  Robert  Hays  Smith,  Mrs.  A.  B.  Spreckels, 
Mrs.  Ferdinand  Thieriot,  Mrs.  Edgar  Peixotto,  Mrs. 
Frederick  Pickering  and  Mrs.  E.  S.  Heller.  She  was 
assisted  by  Uda  Waldrop  at  the  piano.  A  large  audi- 
ence was  in  attendance  and  the  program  was  as  follows; 
ta)  Love  Me  or  Not  (Secchi),  (b)  Faithful  Johnnie  (P,ee- 
thoven),  (c)  Ask  if  Yon  Damask  Rose  be  Sweet  (Han- 
del), (d)  Recitative  and  Aria  from  Agrippina  (Handel); 
(a)  From  Monte  Pincio  (Grieg),  (b)  In  the  Boat 
(Grieg),    (c)    A    Dream    (Grieg);     (a)    The    Rose    Has 


Charmed  the  Nightingale  (Rimsky-Korsakov),  (b)  The 
Bride's  Song  (Rimsky-Korsakov),  (c)  Chanson  Indoue 
(Rimsky-Korsakov),  (d)  Petites  Roses  (Cesek),  (e) 
Chanson  Norvegienne  (Fourdrain);  a()  Lullaby  (Cyril 
Scott),  (b)  Sleep  Then,  An  Sleep  (Branscombe),  (c) 
Morning  (Campbell  Ross),  (d)  The  Nightingale  Has  a 
Lyre  of  Gold  (Whelpley),  (e)  Expectancy  (La  Forge). 
A  detailed  review  of  this  event  will  appear  in  next 
week's  issue  of  this  paper. 


M.  Witmark  &  Sons,  the  famous  publishing  firm  of 
>Jew  York,  has  issued  invitations  to  the  musical  profes- 
sion to  visit  their  new  studio  exclusively  for  their  con- 
cert, Chatauqua  and  Lyceum  Department,  in  Suite  901 
Kohler  &  Chase  Building,  where  Al.  Browne  and  Miss 
Gloria  Davis  will  be  glad  to  welcome  and  serve  their 
friends.  We  shall  have  more  to  say  about  this  depart- 
ment next  week. 

Lambert  Murphy  and  Merle  Alcock  will  give  fifteen 
recital  programs  in  Arizona  and  California  during  their 
three  weeks  visit  to  the  Coast. 


Isadora  Duncan  Dancers  are  six  pupils  of  the  fam'>us 
Duncan  and  were  trained  by  her  prior  to  her  departure 
from  this  country.  They  are  accompanied  by  George 
Copeland,  the  famous  Chopin  interpreter,  and  are  under 
the  direction  of  the  well  known  Loudon  Charlton  of 
New  York  City,  one  of  America's  most  reliable  mana- 
gers of  musical  events. 


Berkeley  Musical  Association  have  engaged  as  their 
artists  for  their  tenth  consecutive  season  of  activity 
an  extraordinary  list,  including  Lambert  Murphy  and 
Merle  Alcock  in  joint  recital.  Albert  Spalding,  the 
American  violinist.  Alfred  Cortot,  the  famous  French 
pianist,  Sophie  Braslau,  the  Metropolitan  Opera  Com- 
pany's leading  contralto  and   the   Flonzaley   Quartet. 


Riccardo   Stracclari,  one  of   the  greatest  living  bari- 
tones, will  appear  in  San  Francisco  and  Oakland. 


Jascha  Heifetz,  tlie  great  violinistic  genius,  is  en- 
thusiastic about  his  (-alifornia  tour.  It  is  expected  that 
the  Auditorium,  which  will  house  the  Heifetz  concerts. 


A  New  American  Melody  Ballad 

^^  NA^nen  You   Look 
m  the  Heart  of 
a  Rose 

LEO  FEIST,  Inc. 

Fei^  Building,  235  We^  40th  St. 

New  York 


will  be  crowded  for  Manager  Oppenheimer  reports  that 
he  has  never  known  such  interest  manifested  in  a 
visiting  star,  so  long  in  advance.  Heifetz  will  give  but 
two  concerts  here,  on  February  8th  and  15th. 


Charles  A.  Baker,  the  well  known  accompanist,  has 
been  engaged  to  preside  at  tlie  piano  for  the  Murphy- 
Alcock  recitals  in  the  West. 

The  Cherniavskys  advise  Manager  Oppenheimer  that 
they  are  summering  at  present  at  the  Banff  National 
Park  in  Canada,  preparing  special  programs  for  their 
coming  American  tour. 


Madame    Yvette   Guilbert   will    return    to   America   in 
October. 


GRANT  SAUNDERS  TAKES   A  WHACK   AT  JAZZ 


The  following  letter  speaks  for  itself: 
Mr.  Alfred  Metzger, 

Editor  Pacific  Coast  Musical   Review, 
San  Francisco,  California. 
My  dear  Mr.   Metzger: 

Having  read  your  recent  article  on  the  slang  term 
"jazz,"  as  applied  to  certain  so-called  music,  and  know- 
ing the  exact  source  from  which  it  sprang,  I  feel,  just 
as  you  do,  that  it  should  be  thoroughly  exposed,  and  I 
am  supplying  this  information  for  that  purpose. 

"Jazz"  is  taken  from  "jazzbo,"  as  applied  to  the  sen- 
suous renditions  of  a  brothel  house  dance  orchestra, 
where  animal  magnetism  and  hypnotism,  in  its  most 
evil  form,  are  exhibited  in  the  "shimmie"  and  kindred 
dances.  There,  "Jazz  'er  up,  bo!"  is  a  phrase  frequently 
used  by  the  "devil"  when  he  yelps  to  the  leader  of  the 
house  orchestra,  for  more  or  louder  instrumental 
poison  which  the  imp  terms  music. 

Could  "jazz"  have  a  more  vile  or  wicked  origin? 
Certainly  not,  and  yet  we  find  quite  a  few  people  in 
the  respectable  walks  of  life,  upholding  this  degrading 
stuff.  Why,  even  the  jackass  would  have  a  spasm,  and 
perhaps  lay  down  and  die,  if  he  thought  the  word  was 
modeled  after  his  character. 

Kindest  regards  and  best  wishes  to  you. 
Very  truly  yours, 

GRANT  SAUNDERS. 


TWO    MILLION    DOLLAR    ART   TEMPLE 

(Continued  from  Page  3,  Column  1) 
Executive  Committee 

Ciuy  T.  Earl,  |.  A.  Ih-itton,  R.  J.  Taussig, 
James  Rolph  Jr.,  William  II.  Crocker.  M.  H.  dc 
Young,  John  S.  Drum,  C.  T.  Crocker.  George 
Wliittell,  Raphael  Weill,  W.  S.  Martin,  E.  S. 
Heller,  Ralph  McLaren,  John  D.  McKee,  P.  H. 
McCarthy,  M.  I.  Sullivan,  Paul  Scharrenberg,  R. 
M.  Tobin,  I.  W.  Hellman  Jr.,  Loring  Pickering, 
II.  Fieishhacker.  C.  S.  Stanton.  William  Bourn, 
Arthur  Brown.  J.  I.  Walter,  J.  F.  Neylan,  Will- 
iam F.  Humphrey,  George  T.  Cameron,  L.  F. 
Monteagle,  Kenneth  Kingsbury,  J.  B.  Levison, 
J.  D.  Grant,  Seward  B.  McNear,  Milton  Esberg, 
A.  B.  C  Dohrmann,  A.  P.  Giannini.  F.  J.  Koster, 
Gavin' McNab,  J.  O.  Tobin,  Atholl  McBean,  J.  D. 
Redding,  William  Sproule,  Selah  Chamberlain, 
\\.  R.  Dimond,  \\'illiani  Fitzhugh,  M.  L.  Gerstle, 
C.  ().  (;.  Miller,  B.  F.  Schlesinger. 
Building  Committee 

Regents— J.    A.    Britton,    (uiy  T.   Farl,   R.  J. 
Taussig. 

Executive     committee — William     H.     Crocker 
(ex-olficio),  John  S.  Drum  (ex-officio). 

Labor  representatives — P.  H.  McCarthy,  Paul 
Scharrenberg. 

Musical    Association — E.    S.    Heller,    |ohn    D. 
McKee. 

Art   Association — C.   T.   Crocker,   W.    S.    Mar 
tin. 

Operahouse  —  Herbert     Fleislihacker,     Milton 
Esberg. 


GUY  BATES  POST  IN  THE  MASQUERADER 


By  ALFRED  METZGER 

Although  there  is  an  excellent  cast  interpreting  the 
remarkable  performance  of  The  Masquerader  at  the 
Curran  Theatre  this  week,  everyone's  attention  is  con- 
centrated upon  the  dual  role  of  John  Chilcote  and 
John  Lcdcr,  essayed  with  unparalleled  histrionic  art 
by  Guy  Bates  Post.  Our  readers  have  already  been 
made  familiar  with  the  plot  which  deals  with  the  pri- 
vate affairs  of  a  prominent  English  aristocratic  family, 
and  specially  with  the  fall  from  grace  of  John  Chilcote, 
M.  P.,  owing  to  a  weakness  for  drugs,  and  his  imper- 
sonation by  his  relative  John  Loder. 

But  of  principal  interest  to  the  theatre  goer  is  the 
realism  and  naturalness  with  which  Mr.  Post  portrays 
these  two  characters  so  vitally  at  variance  in  their  re- 
spective character  delineations.  Mr.  Post  is  particu- 
larly clever  and  skillful  in  those  scenes  where  an  almost 
lightening-like  change  is  required,  such  as  in  the  gar- 
den scene,  when  one  marvels  at  the  rapidity  of  the 
change,  being  almost  unable  to  tell  the  exact  moment 
when  the  transformation  from  one  character  into  an- 
other really  takes  place.  In  the  most  dramatic  and 
passionate  scenes,  as  well  as  in  the  tender  love  scenes, 
Mr.  Post  was  equally  convincing. 

It  is  therefore  quite  surprising  that,  notwithstanding 
such  impressive  and  admirable  genius  in  the  art  of 
impersonation,  the  action  should  at  times  be  somewhat 
marred  by  a  rather  indistinct  enunciation.  It  is  possi- 
ble that  Mr.  Post  intentionally  wishes  to  imitate  tho 
indistinct  enunciation  of  the  English,  but  this  can 
hardly  be  appropriate  during  the  course  of  a  dialogue  or 
monologue  when  every  word  and  sentiment  should  be 
understood  with  ease.  At  times  Mr.  Post  hurries  along 
his  words  with  a  heaviness  of  tongue  that  make  them 
difficult  to  understand.  Among  the  other  members  of 
the  cast  there  is  especially  the  Brock  of  Lionel  Bel- 
more,  worthy  of  particular  mention,  as  is  also  the 
natural  Robbins  of  Ruby  Gordon  and  the  graceful  Eve 
Chilcote  of  Alice  John.  But  really  the  entire  cast,  as 
well  as  scenic  equipment,  is  excellent  and  worthy  of 
the  highest  commendation. 


GERALDINE     FARRAR    TO    SING    OCTOBER     FIFTH 


Geraldine  Farrar,  "the  Metropolitan's  vision  of  loveli- 
ness," as  James  Gibbon  Huneker,  the  eminent  critic  of 
the  New  York  Times,  puts  it,  will  on  Sunday  afternoon, 
October  .")th  and  at  the  Curran  Theatre,  open  San  Fran- 
cisco's 1919-1920  concert  season.  Miss  Farrar  and  En- 
rico Caruso  are  two  singers  who  can  invariably  rely 
upon  annual  demonstrations  at  tlie  end  of  each  season 
at  the  Metropolitan.  "Caruso  made  no  speech  at  his 
farewell  performances  of  the  season,"  wrote  the  critic 
ot  the  New  York  Herald,  "but  Miss  Farrar  made  up  for 
liis  modesty  by  making  three."  Huneker  in  his  review 
said  "Miss  Farrar  provoked  unfeigned  enthusiasm  from 
the  huge  audience  by  h-^r  thrilling  impersonation,"  and 
again  "She  was  beautiful  and  in  the  best  of  voice." 
Of  her  most  recent  appearance  in  concert,  April  last, 
the  Musical  Courier  of  New  York  said:  "Geraldine  Far- 
rar sang  several  groups  of  songs  and  numerous  en- 
cores, accompanying  herself  in  the  latter.  In  her  pres- 
ent vocal  condition  Miss  Farrar  should  stick  to  the 
concert  field,  for  her  voice  sounds  100  per  cent  better 
and  her  finished  style  and  personality  'put  over,'  to 
use  a  common  phrase,  whatever  she  does  with  obsolute 
surety.     The  audience  called  her  back  repeatedly." 

With  Miss  Farrar  will  be  a  Concert  Company,  Mr. 
Ellis  being  particularly  careful  not  to  have  them  an- 
nounced as  Assisting  Artists,  consisting  of  Arthur 
Hackett,  a  remarkably  good  tenor,  and  Rosita  Renard, 
p,  brilliant  pianist. 


I'ACIFIC  COAST  MUSlCAf.  REVIEW 


The  most  costly 
and    highest    class 
pedal  player  piano  in  the  world 

NABE  SoLOELLE 

De  Luxe 
$1500 

(Other  Soloelles  $650  up) 

The  Soloelle  is  like  no  other  player  piano— it  brings  to  you— 
to  any  one — the  ability  to  produce — to  create  real,  true,  inspir- 
ing music. 

The  Soloelle  is  found  in  the  home  of  lovers  of  music,  of  famous 
singers  and  musicians,  of  people  of  discriminating  taste  and 
those  who  purchase  the  best. 

The  Soloelle  will  give  you  musical  pleasure  that  no  other 
player  piano  can  even  begin  to  equal. 


There  Are    Two  Reasons: 


First 

The  Soloelle  is  the  only  player 
piano  that  affords  complete  and 
unrestricted  control  of  the  Melody 
and  Accompaniment  separately. 


Second 

The  Soloelle  is  the  only  player 
piano  that  affords  control  of  tone- 
color — the  kind,  quality  or  char- 
acter of  tone  as  distinguished 
from  the  quantity  of  tone  (tone 
gradation). 


These  Famous  Musicians  Pronounce  the  KNABE  "The  World's  Best  Piano" 


Max  Alvary 

Sig.  Ancona 

Lola  Beeth 

Sig.  Bevignani 

Mile.  Bauermeister 

Eugene  Bernstein 

Sir  Julius  Benedict 

Fannie  Bloomfield-Zeisler 

Alessandro  Bonci 

Marianne  Brandt 

Marie  Brema 

Emma  Calve 

G.  Campanari 

Leandro  Campanari 

Sig.  Carbone 

Teresa  Carreno 

M.  Castelmary 

Armand  Crabbe 

G.  Cremonini 


Chas.   Dalmores 
Eugen  d'Albert 
H.  de  la  Puente 
Jose  V.  de  Motta 
Eduard  de  Reszke 
Jean  de  Reszke 
M.  De  Vries 
Frank  H.  Damrosch 
Dr.  Leopold  Damrosch 
Walter  Damrosch 
Emmy  Destinn 
Pauline   Donalda 
Hector  Dufrann 
Clarence  Eddy 
Marie  Engle 
Emil  Fisher 
Nahan  Franko 
Paolo  Gallico 
Mary  Garden 


P.  S.  Gilmore 
Alma  Gluck 
Leopold  Godowsky 
Katherine  Goodson 
Otto  Goritz 
L.  M.  Gottschalk 
Alfred  Gruenfeld 
Asger  Hamerik 
Victor  Harris 
G.  Huberdeau 
Engelbert  Humperdinck 
Mark  Hambourg 
Minnie   Hauck 
Clara  Louise  Kellogg 
Jan   Kubelik 
Lilli  Lehman 
Liza  Lehmann 
Theodor  Leschetitzky 
Pauline  Lucca 


Victor  Maurel 
Eugenie  Mantelli 
Nellie  Melba 
Heinrich  Mcyn 
Ovide  Musin 
Arthur  Nevin 
Albert  Niemann 
Lillian   Nordica 
Rosa  Olitzka 
Leo  Ornstein 
Kathleen  Parlow 
Gertrude  Peppercorn 
Pol  Plancon 
Giacomo  Puccini 
Hugo  Riesenfeld 
Arthur  Rubinstein 
Morse  Rummel 
Sig.  Russetano 
Louis  Saar 


C.  Saint-Saens 
Emil  Sauer 
Francis  Saville 
Emma  Scalchi 
Xavier   Scharwenka 
Anton  Seidl 
Mme.  Seidl-Kraus 
Arrigo  Serato 
Arthur  Spalding 
Bernard  Stavenhagen 
Constantin  Sternberg 
Max  Strakosch 
Emma  Trentini 
P.  Tschaikowsky 
Henri  Vieuxtemps 
Hans  von  Bulow 
Fr.  von  Januschowsky 
Felix  Weingartner 
Eugene  Ysaye 
C.  M.  Zeihrer 


Terms  to  suit.     Other  instruments  in  exchange. 


26    O'Farrell    St. 
San  Francisco 

Licensed   Soloelle  Dealers 


535  Fourteenth  St. 
Oakland 


PACIFIC  COAST  MUSICAL  REVIEW 


MUSIC   FESTIVAL   IN    EUREKA 


(Continued  from  Page  1,  Column  2) 
in  tlie  Desert  (Gertrude  Ross),  Mme. 
Sprotte,  (Tlie  Composer  at  tlie  Piano) ; 
Berceuse  (Jocelyn)  (Godard),  Glee  Club; 
Chorus,  Barcarolle  (Tales  of  Hoffman) 
(Offenbach),  Semi-choir;  Songs,  (a)  Call 
of  the  Trail  (Fay  Foster),  (b)  The  Little 
Silver  Ring  (Chaminade),  (c)  Song  of 
the  Robin  Woman  (from  Shanewis) 
(Cadman),  Mme.  Sprotte;  Chorus,  Glee 
Club  and  Audience,  Auld  Lang  Syne 
(Scotch  Air). 

Ladies'  voices  Eureka  Choral  Union — 
Mrs.  D.  P.  Anderson,  Jessie  E.  Ackerman, 
Katherine  Beasley,  Gladys  Bugbee,  Mrs. 
A.  Conrad  Berg,  Mrs.  P.  Borup,  Mrs.  J. 
H.  Ballard,  Mary  Berta.  Gladys  Bangs, 
Mrs.  Robert  Bonner,  Mrs.  Mel  Christie, 
Mrs.  L.  T.  Carr,  Ruth  E.  Christie,  Miss 
Lutie  Clark,  Mrs.  L.  B.  Cain,  Miss  Elsie 
Devoy,  Ola  Putnam  Dodge,  Mrs.  G.  A. 
Dungan,  Hazel  Emont,  Mrs.  Chas.  Eisner, 
Blanche  Foss.  Mrs.  F.  A.  Foss,  Mabel 
Frame,  Mrs.  G.  M.  Gregersen,  Florence 
Gibbs,  Gertrude  Gibbs,  Mrs.  C.  E.  Gill, 
Mrs.  G.  D.  Hutchins,  Margaret  Haughey, 
Mrs.  B.  C.  Heckman,  Mrs.  C.  E.  Haley, 
Katherine  Jewett,  Janet  Jewett,  Mildred 
Jefferies,  May  E.  Johnston,  Evelyn 
Jewett,  Katherine  Johnson,  Mrs.  L.  Kil- 
burn,  Mrs.  H.  W.  Lewis,  La  Verne  Mere- 
dith, Ruth  Miksch,  Miss  Edith  McGeorge, 
Miss  Edna  Moore.  Bessie  Marshall,  Emily 
McCurdy,  Mrs.  J.  Marsh,  Ruth  Macdon- 
ald,  Dorothy  Notley,  Florence  Notley, 
Mrs.  N.  M.  Palmer,  Mrs.  Ida  Pierce, 
Grace  Robinson,  Mrs.  John  Robinson, 
Dorothy  Rushing,  Lenore  Reed,  Louise 
Scott.  Mrs.  C.  G.  Sedgeley,  Bessie  M. 
Smith,  Mrs.  F.  L.  Smith,  Fannie  L. 
Smith,  Mrs.  Mary  Steinhauer,  Alma 
Swanlund,  Florence  Swanlund,  Mrs. 
Aaron  Smitli,  Mrs.  Arthur  Smith,  Mrs. 
Emma  Sechler,  Mrs.  M.  B.  Tenney,  lone 
Tenney,  Mrs.  George  Thompson,  Ida 
Trott,' Nellie  Van  Aalst,  Miss  C.  Van 
Aalst,  Anna  B.  Woodcock,  Mrs.  E.  E. 
Williams,  Mrs.  J.  G.  Watson,  Isabel  Wis- 
ter,  Mrs.  Herbert  Wooden,  Mrs.  W.  P. 
Ward.  Grace  Yuill,  Sara  R.  Young,  Frieda 
Zweigart. 

Mens'    voices    Eureka   Choral    Union — 

D.  P.  Anderson,  Robert  A.  Bugbee,  M.  E. 
Bruener,  J.  L.  Barter,  Dr.  A.  P.  Cooper, 
Robert  A.  Crichton,  George  Coffin,  C.  W. 
Converse,  Edward  Davis,  H.  S.  Davis, 
Fred  Dorge,  Charles  Duck,  C.  F.  Doane, 

E.  N.  Fokes,  Herbert  Farrar,  J.  A.  Jacob- 
sen,  A.  N.  Jewett,  Neil  Hayden,  Ralph 
Hayden,  J.  A.  Maguire,  S.  E.  McCurdy, 
J.  R.  Pederson,  D.  D.  Peebles,  E.  Jerry 
Puckett,  L.  D.  Robinson,  A.  M.  Sedgeley, 
Gordon  Stuart,  Hans  Trollnes,  Joseph  P. 
Tracey,  C.  C.  Turner,  W.  J.  Thoresen,  B. 
Thomas,  Wm.  J.  Van  Aalst,  Ben  Van 
Aalst,  John  Van  Aalst,  C.  W.  Widnes,  J. 
G.  Watson.  Dr.  T.  L.  Loofborrow. 

Four  distinguished  California  soloists 
were  engaged  for  this  event  as  follows: 
IHme.  Sofia  Neustadt,  lyric  mezzo 
soprano;  Mme.  Stella  Jelica,  coloratura 
soprano;  Mme.  Anna  Sprotte,  the  great 
Bohemian  contralto;  Lawrence  Strauss, 
tenor:  Gertrude  Ross,  composer-pianist. 
Etta  Flowers  Brest  and  Frank  B.  Flow- 
ers, comet  virtuosi,  represented  Eureka 
in  the  array  of  fine  soloists.  The  Eureka 
Choral  Union,  under  the  able  direction  of 
Prof.  L.  B.  Cain,  contributed  the  choral 
and  ensemble  numbers.  The  Eureka 
High  School  Girls  Glee  Club,  Dr.  J.  H. 
Molineux  at  the  piano,  a  semi-choir  of 
ladies  voices,  Ralph  J.  de  Gollier,  choral 
accompanist,  also  carried  away  honors  on 
this  auspicious  occasion.  Mrs.  G.  A. 
Dungan,  mezzo  soprano,  reflected  great 
credit  upon  the  artistic  colony  of  Eureka 
by  contributing  some  exquisite  numbers 
to  the  program. 

Mme.  Stella  Jelica  was  the  principal 
vocal  soloist  of  the  opening  concert,  and 
received  one  of  the  biggest  ovations  ever 
given  an  artist  in  this  community.  Her 
success  was  so  pronounced  that  she  has 
been  re-engaged  for  another  concert. 
Mme.  Jelica's  repeated  artistic  triumphs 
will  presently  land  her  among  the  artists 
of  national  reputation.  Gertrude  Ross, 
as  the  piano  soloist,  also  scored  a  bril- 
liant triumph.  The  Humboldt  Times  of 
September  had  this  to  say  of  the  first 
program : 

Rev.  Ogg,  pastor  of  the  First  Congre- 
gational church  of  Eureka,  addressed  the 
audience  in  a  most  happy  vein,  commend- 
ing the  spirit  which  had  made  the  occa- 
sion possible  and  paying  a  tribute  to  dis. 
tinguished  guests,  past  and  present,  who 
had  visited  Eureka,  in  the  heart  of  the 
redwoods,  both  lovers  of  nature  and 
lovers  of  music.  The  speaker  expressed 
a  fervent  wisli  that  the  Eureka  Choral 
Union  would  live  to  become  a  permanent 
organization,  and  presented  Director 
Llewellyn  B.  Cain,  who  was  received 
with  hearty  applause. 

The  perfect  accord  of  both  director 
and   chorus   was   apparent  in   the   open- 


ing numbers  in  which  the  audience 
joined,  but  witli  the  rendition  of  the 
second,  with  words  written  by  Mrs. 
Mattie  Tenney,  their  excellence  of  at- 
tack, tlie  crescendos  and  sustained  ef- 
fects and  the  perfect  unison  of  the  voices 
at  once  compelled  admiration.  Madame 
Jelica's  appearance  in  the  Verdi  aria 
was  the  signal  for  tremendous  applause 
which  became  an  ovation  at  the  conclu- 
sion of  the  beautiful  prima  donna's  ren- 
dition of  Caro  Nome.  Her  voice  is  won- 
derfully adapted  to  the  most  exacting 
requirements  and  the  brilliant  coloratura 
as  pure  and  clear  cut  as  bird  song; 
sparkling  like  the  facets  of  a  jewel.  The 
dainty  bit  with  which  she  responded  as 
an  encore  established  her  in  the  affec- 
tions of  her  hearers,  and  personally  she 
was  a  feast  to  the  eye  as  well  as  the 
heart. 

Gertrude  Ross'  piano  accompaniment 
to  the  singer  must  have  been  of  vast 
inspiration  to  her,  so  unobtrusive  yet  so 
thoroughly  sustaining  that  it  seemed  in- 
dispensable to  the  whole  exquisite  per- 
fection of  the  artists.  The  Girls'  Glee 
Club  in  "Moonlight  Meadows,"  made  a 
highly    creditable    appearance,    one    that 


a  noble  treatment  of  splendid  text,  came 
in  for  a  demand  for  repetition  of  its  tre- 
mendously effective  rendition.  Madame 
Jelica's  French  numbers  were  a  delight- 
ful offering  and  her  diction  beyond  criti- 
cism. One's  admiration  of  her  breath- 
contr61  is  boundless.  The  singer's  third 
of  the  series,  English,  by  La  Forge,  was 
a  playful  bit  showing  dramatic  abilities 
of  a  high  order.  With  her  sparkling  per- 
sonality the  audience  would  have  re- 
mained indefinitely  to  listen,  had  she  so 
chosen  to  will  it  so. 

The  semi-choir,  in  the  charming  num. 
ber  by  Offenbach,  and  arranged  for 
choral  singing,  brought  the  audience  to 
its  highest  pitch  of  enthusiasm  over  the 
work  of  the  chorus.  The  nuances  were 
exquisitely  taken  and  in  sustained  pas- 
sages women's  voices  gave  the  effect,  of 
a  great  organ  tone,  so  smoothly.  an4 
richly  did  they  support  the  melody  car- 
ried by  basses  and  tenors.  The  Glee 
(Club's  next  appearance  brought  them 
added  praise.  Their  singing  was  espec- 
ially pleasing  for  the  unity  and  force  of 
tlie  attack  and  girlish  voices  rang  out 
Willi  sweetness  that  was  in  itself  a  trib- 
ute  to   their    training.      The   chorus   and 


whelmed    witli    congratulation    upon   last 
night's  triumph. 

The  second  concert  also  presented  de- 
lightful features,  among  which  were  not 
the  least  the  excellent  vocal  contribu- 
tions of  Mme.  Sofia  Neustadt  and  also  an 
address  by  the  same  artist,  who  is  Presi- 
dent of  the  California  Music  Teachers' 
Association.  The  subject  of  this  interest- 
ing and  intelligent  address  was:  Musical 
Outlook  for  California — Music  the  Need 
of  the  Hour.  Gertrude  Ross  again 
aroused  enthusiasm  by  reason  of  her 
artistry  as  accompanist  and  Lawrence 
Strauss  scored  a  brilliant  success  as  a 
refined  artist  whose  delicacy  of  interpre- 
tation and  musicianly  intelligence  com- 
bined to  secure  for  him  instant  recog- 
nition. 

The  artists  already  mentioned  who 
took  part  in  the  third  and  final  concert 
included  Mme.  Sofia  Neustadt  and  Ger- 
trude Ross,  who  repeated  their  previous 
artistic  successes.  On  this  occasion  the 
stellar  attraction  was  Mme.  Anna 
Sprotte,  the  distinguished  Bohemian  con- 
tralto, who  received  a  great  ovation  and 
aroused  prolonged  enthusiasm  and  ap- 
plause. The  Humboldt  Times  said  of  her 
very  justly: 

Madame  Sprotte's  appearance  in 
Meyerbeer's  aria,  "Oh,  Mon  Fils,"  re- 
vealed a  voice  of  power,  rich  in  sympa- 
thetic quality.  The  artist's  excellent  dic- 
tion carried  its  message  so  eloquently  to 
the  listeners  that  they  forgot  that  the 
aria  was  .sung  in  a  foreign  tongue,  and 
that  the  encore,  "Songs  My  Mother 
Taught  Me,"  in  Madame  Sprotte's  native 
language,  Bohemian,  affected  them  simi- 
larly. 

Madame  Sprotte  interpreted  Gertrude 
Ross'  songs  in  a  manner  which  should 
1  lace  the  composer  in  the  foremost  rank 
of  American  song  writers,  and  the  com- 
poser should  feel  blessed  to  hear  her 
work  presented  by  an  artist  of  Madame 
Si  rotte's  powers.  It  would  be  difficult  to 
imagine  a  finer  concept  or  a  more  mas- 
terly handling  than  she  gave  the  com- 
poser's thought  in  the  group  of  songs  of 
Sunset,  Night  and  Dawn  in  the  Desert. 
The  entire  event  was  an  unqualified 
success  and  another  evidence  that  music 
festivals  can  be  inaugurated  in  California 
witli  success  provided  the  right  people 
can  be  found  to  act  as  leaders  of  the 
movement.  The  Pacific  Coast  Musical 
Review  trusts  that  San  Francisco,  Oak- 
land, Berkeley  and  Alameda  do  not  permit 
another  Spring  and  Summer  to  come  am! 
go  without  a  genuine  music  fe.Vival 
being  given. 


MISS    .\I-MA    HIR>ll\(iH\^l 

The     AfOonipliNlieil     Yoiins     PlanUt-.Vceomnanist     Who     WIU     Aiipenr     WMIi     Mrs.     lillllaii 

HirmlnKliam  nt  a  Concert  In  Nntlve  Sonii'  Hall  on  ThurMdny  KvenlnR, 

September    l!.'>th 


reflects  admirably  upon  the  young 
singers  individually  and  collectively  as 
well  as  their  director.  Dr.  Milineux.  The 
fresh  girlish  voices  took  the  modulated 
portions  with  beautiful  effect  and  the 
tempo  was  well  sustained  throughout. 

The  Choral  Union's  handling  of  the 
Battle  Hymn  of  the  Republic  added  new 
beauty  to  that  famous  war  song  of  the 
Civil  War  which  is  receiving  much  at- 
tention from  artist  soloists  lately.  Ger- 
trude Ross,  composer-pianist,  in  her  com. 
prehensive  presentation  of  her  two 
compositions  of  opposite  character,  was 
a  rare  treat.  Her  numbers  were  full  of 
interest  and  charm  and  her  technique  so 
satisfying  and  adequate  that  she  secured 
from  her  audience  that  peerless  tribute — 
almost  breathless  silence  for  an  instant 
after  the  conclusion  of  her  playing  be- 
fore a  storm  of  applause.  The  compos- 
er's encore,  "A  Little  Spanish  Serenade," 
was  of  true  flavor,  reminiscent  of  Mosz- 
kowski's  Spanish  Dances,  and  might  well 
be  ranked  of  equal  beauty  and  merit. 
The  old  college  ditty,  "My  Bonnie,"  was 
well  given,  and  "America  the  Beautiful," 


Mrs.  Dungan  in  "Lovely  Appear"  from 
Gounod's  oratorio,  The  Redemption,  took 
up  the  tempo  with  spirit  and  careful 
attention  to  delicate  shading.  The  solo 
by  Mrs.  Dungan  was  thoroughly  artistic, 
while  the  support  was  equal  to  the  added 
demands  on  the  singers.  Mr.  Cain  added 
his  ringing  voice  to  the  thrilling  climax 
with  its  pianissimo  attack,  cressendo, 
and  diminishing  again  to  pianissimo,  and 
the  thrill  was  communicated  to  the  lis- 
teners. 

"Annie  Laurie"  and  "Old  Black  Joe," 
with  choral  handling,  afforded  rich  tonal 
possibilities  imposible  for  a  soloist  and 
the  well-beloved  numbers  were  never 
heard  to  better  advantage.  The  "Inflam- 
matus"  was  a  noble  finale  to  a  well  bal- 
anced and  splendid  musical  feast  and 
Madame  Jelica's  smooth  flute-like  so- 
prano soared  above  the  chantlike  theme 
of  the  chorus  with  enchanting  ease  and 
tone.  The  attack  was  flawless,  and  much 
of  this  sublime  beauty  of  the  number  de- 
pended greatly  upon  that  fact.  Mr.  Cain 
and  his  charming  wife  are  being  over- 


MRS.    BIRMINGHAM'S   SONG    RECITAL 

There  is  more  than  ordinary  interest 
manifested  in  the  forthcoming  concert 
to  be  given  by  Mrs.  Lillian  Birmingham, 
assisted  by  Miss  Alma  Birmingham. 
Mrs.  Birmingham's  fine  contralto  voice 
is  always  eliciting  hearty  applause  from 
large  audiences  whenever  it  is  heard  in 
concert.  During  the  past  season  Mrs. 
Birmingham  has  not  only  been  frequently 
heard  in  concert  work,  but  her  appear- 
ances in  light  opera  and  her  conducting 
of  Wolf-Ferrari's  Inquisitive  Women  for 
the  Federation  of  Musical  Club  added 
much  to  her  already  enviable  reputation. 
As  will  be  seen  from  the  appended  pro- 
gram the  compositions  are  all  of  the 
foremost  gems  of  vocal  and  pianistic 
musical  literature  and  there  can  be  no 
doubt  as  to  the  result  from  an  artistic 
standpoint. 

Miss  Birmingham  has  scored  a  bril- 
liant success  as  accompanist  since  locat- 
ing in  Chicago  and  at  present  she  is 
regarded  as  one  of  the  most  prominent 
accompanists  in  that  city  by  no  less  an 
authority  than  Fannie  Bloomfield  Zeisler. 
She  is  both  an  excellent  accompanist  and 
a  refined  pianist  and  her  interpretations 
will  no  doubt  be  greatly  enjoyed.  The 
prices  for  tickets  are  $1.50,  $1.00  and  75 
cents  and  are  for  sale  at  the  principal 
music  houses,  as  well  as  the  door  of  the 
hall  on  the  evening  of  the  concert.  The 
complete  program  will  be  as  follows: 

Recitative  and  Aria,  from  Orphee 
(Gluck),  With  a  Painted  Ribbon  (Bee- 
thoven), The  Wounded  Birch  (Gretchan- 
inoff).  The  Gypsy  (Wolf),  The  Doll's 
Cradle  Song  (Moussorgsky),  Don  fatale 
(Verdi),  Lillian  Birmingham;  Prelude  — 
Suite  Bergamasque  (Debussy),  Seven 
Preludes,  Op.  8  (Heller),  Prelude 
(Schutt),  Alma  Birmingham;  Twilight 
Dreams  (Sibella),  Violets  (Cornelius), 
Tes  Yeux  (Rabey),  En  Sourdine  (Hahn), 
Trois  Noisettes  (Dupont),  Carnaval 
(Fourdrain),  Lillian  Birmingham;  Au 
Jardin  (Balakirew),  Nocturne,  Op.  48, 
No.  1,  Etude,  Op.  10,  No.  7  (Chopin) ;  A 
Summer  Night  (Thomas),  In  Pillow 
Town  (Keith-Elliott),  Supplication  (La 
Forge),  In  Fountain  Court  (Russell), 
Good  Night  (Rubinstein),  The  Rose  and 
the  Nightingale  (Fogel),  Lillian  Birm- 
ingham. 
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HARRIET  PASMORE'S  CONCERT 

Excellently      Equipped      and     Thoroughly 

Trained  Artist  Once  More  Delights 

Large  Audience  of  Music   Lovers 

By     ALFRED     METZGER 

The  spacious  Native  Sons  Hall  was 
practically  crowded  on  Tuesday  evening. 
September  IGIli,  when  Harriet  Pasmore- 
Brooks,  pianist,  and  H.  B.  Pasmore,  ac- 
companist, gave  a  vocal  recital  of  excep- 
tional artistic  merit.  The  audience, 
which  consisted  in  large  part  of  some 
of  San  Francisco's  most  representative 
teachers  and  artists,  was  unanimous  in 
its  verdict  concerning  this  event.  It  was 
beyond  a  doubt  an  exemplary  concert  In 
every  way,  efficiency  and  thoroughness 
being  its  main  factors. 

The  program  was  presented  in  such 
a  manner  that  the  writer  finds  it  in- 
adequate to  pick  out  any  particular  num 
bers  as  being  interpreted  better  than 
others.  Miss  Pasmore  proved  so  uni- 
formly excellent  that  whatever  she  did 
was  presented  in  a  manner  worthy  of 
hearty  endorsement  and  praise.  Whether 
she  sang  a  purely  romantic  composition, 
like  the  Rimsky-Korsakow  numbers,  or 
a  dainty  poetic  gem,  like  some  of  the 
French  songs,  or  a  colorature  aria,  like 
that  from  the  Huguenots,  all  were 
equally  well  interpreted.  Her  contralto 
voice  rich  in  timbre,  flexible  in  quality, 
evenly  balanced  as  to  the  various  posi- 
tions, and  true  as  to  intonation,  seemed 
to  adopt  itself  to  every  possible  phase 
of  vocal  expression.  Its  versatility  is 
astounding.  Particularly  surprising  was 
the  agility  desplayed  by  Miss  Pasmore 
in  her  trills  and  runs.  It  was  something 
worth   remembering. 


MRS.  Z.  W.  POTTER-S  SEASON 
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Mrs.  Suzanne  Pasmore-Brooks  also  dis- 
tinguished herself  with  her  unquestion- 
able refinement  of  musicianship.  Her 
group  of  three  Chopin  compositions  was 
interpreted  in  a  maner  that  displayed 
poetic  instinct  as  well  as  limpidity  of 
technic.  The  Prelude  was  redolent  with 
the  essence  of  romanticism,  while  the 
waltz  in  E  minor  lilted  with  the  grace 
of  rhythmic  undulation.  Indeed  Mrs. 
rhpthmic  undulation.  Indeed  Mrs. 
Brooks,  thanks  to  her  skill  in  phrasing 
and  digital  dexterity,  aroused  that  admir- 
ation of  her  hearers  to  a  degree  where 
applause  became  enthusiastic. 

Mr.  Pasmore  accompanied  Miss  Pas- 
more, who  is  a  pupil  of  whom  he  may 
surely  be  very  proud,  in  her  first  group 
of  songs  and  revealed  himself  as  that 
musician  which  he  unquestionably  is. 
The  entire  program  presented  on  this 
occasion  was  as  follows:  J'ai  pleure  en 
reve,  A  des  oiseaux  (Hue),  The  Rose 
Enslaves  the  Nightingale  (Rimsky- 
Korsakow),  Where  Cowslips  Grow  (H. 
B.  Pasmore),  Aria — No,  No,  No,  No,  No, 
No,  from  the  Huguenots  (Meyerbeer) ; 
Lungi  dal  caro  bene,  Mammy's  Song 
(Harriet  Ware),  Fleurs  de  paravent 
Fourdrain),  1  Am  Thy  Harp  (Woodman), 
Le  Rossignol  (Delibes);  Piano  Solos — 
Fantasie  Impromptu,  Op.  66,  Prelude,  Op. 
28,  No.  17.  Waltz,  E  minor  (Chopin), 
Song  of  India  (Rimsky-Korsakow),  Man- 
doline (Debussy),  Aria — Adieu,  forets. 
from  Jeanne  d'Arc  (Tschaikowsky),  My 
Lover  He  Comes  on  the  Skee  (Clough- 
Leighter). 
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Energetic    Oakland    Manager    Announces 
Series  of  Events  by   Most  Distin- 
guished   Artists 

Mrs  Z  W.  Potter,  the  enterprising 
manager,  to  whom  Oakland  is  indebted 
for  its  musical  bill  of  fare,  announces  a 
series  of  six  important  concerts,  at  the 
Auditorium  Opera  House,  Oakland,  under 
the  auspices  of  the  music  section  of  the 
Oakland  Teachers'  Association.  The 
opening  concert  will  take  place  on  Fri- 
day evening,  October  31st,  and  will  con- 
sist of  a  combination  program  to  be  pre- 
sented by  Lambert  Murphy,  the  distm- 
guished  lyric  tenor,  and  Merle  Alcock, 
the  splendid  contralto. 

The  second  concert  will  take  place  on 
Tuesday  evening,  January  20th,  and  will 
be  given  by  Helen  Stanley,  the  distin- 
guished and  brilliant  American  soprano. 
The  third  event  of  this  course  will  be  a 
symphony  concert  by  the  Minneapolis 
Sympliony  Orchestra,  under  the  able  di 
rection  of  Emil  Oberhoffer.  The  fourth 
concert  will  introduce  the  noted  con- 
tralto Sophie  Braslau,  and  the  fifth  and 
final  concert  will  be  a  truly  extraordm 
ary  double  attraction  of  Jac(iues  Thi- 
baud,  violinist,  and  Alfred  Cortot,  pianist. 
Mrs.  Potter  also  announces  that  John 
Hand,  the  new  American  tenor,  comes  to 
Oakland  in  a  single  concert  early  in  1920. 
Mrs.  Potter  urges  the  subscribers  to 
this  series  of  brilliant  events  to  call  for 
their  tickets  at  the  earliest  possible  mo- 
ment as  she  will  be  unable  to  hold  seats 
later  than  September  30th. 

♦ 

A    STRING    QUARTET    EVENING 

The  Ricalli  String  Quartet,  consisting 
of  Werner  Callies,  first  violin;  Siegfried 
Callies,  second  violin,  Mrs.  L.  Callies, 
viola,  and  R.  Callies,  'cello,  gave  a  String 
Quartet  Evening  on  Friday  evening 
September  19th,  when  the  following  pro- 
gram was  artistically  presented: 

String  Quartette,  D  major  (Litolft 
No  18)  (Mozart);  Humoreske,  (Op.  101, 
No.  7)  (Dvorak),  Violin  Solo  (Accom- 
panied by  two  strings);  Serenade,  Op. 
8  Trio,  Violin,  Viola  and  'Cello  (Bee- 
thoven); (a)  To  A  Wild  Rose  (Mac- 
Dowell),  (b)  Prelude  (Chopin),  'Cello 
Solos  (Accompanied  by  three  strings); 
Pertuum  Mobile,  Op.  34  (Ries),  Violin  Solo 
(Accompanied  by  three  strings);  String 
Quartettes— Andante  Cantabile  (Tschai- 
kowsky), An  Indian  Sunset,  played  first 
time,  (Benkman),  Molly  on  the  Shore 
(Percy  Grainger). 

ADA    CLEMENT    PIANO    SCHOOL 

The  Pacific  Coast  Musical  Review  is 
in  receipt  of  the  1919-1920  prospectus  of 
the  Ada  Clement  Piano  School,  which 
contains  considerable  interesting  in- 
formation of  which  we  take  the  follow- 
,       ing 

The  Ada  Clement  Piano  School  was 
founded  in  1917  by  Miss  Ada  Clement, 
Miss  Lillian  Hodghead  and  Mrs.  Nettie- 
mae  Felder  Clement. 

The  aim  of  the  school  is  to  provide  its 
pupils  with  a  serious  musical  education 
along  aesthetic,  theoretical  and  technical 
lines  and  to  instill  in  them  a  true  appre- 
ciation of  the  noble  art  of  music. 

The  work  of  the  school  includes  pri- 
vate piano  instruction  and  class  instruc- 
tion. In  the  former  the  principles  of 
technique,  phrasing,  tone  production, 
pedaling,  interpretation,  sight  reading 
and  memorizing  are  covered,  and  in  the 
latter,  ear  training,  music  history,  sight 
singing,  musical  appreciation  and  the 
elements  of  harmony. 

Two  special  features  are  the  monthly 
criticism  classes  in  which  the  pupils  ac- 
quire experience  in  playing  before  each 
other  and  members  of  the  faculty,  and 
the  monthly  naif-hour  concert  given  for 
the  pupils  and  their  parents  to  teach  the 
art  of  listening. 

A  complete  musical  education  demands 
a  knowledge  of  all  of  these  subjects  and 
we  would  urge  the  necessity  of  regular 
class  attendance. 

The  school  is  one  of  the  guarantors 
of  the  San  Francisco  Symphony  Orches- 
tra feeling  that  it  is  educating  the  sym- 
pliony audiences  of  the  future. 

Miss  Ada  Clement  the  director  of  the 
school,  has  attained  an  honorable  posi- 
tion in  her  profession  as  pianist  and 
teacher  and  her  work  in  both  these  lines 
has  received  the  endorsement  of  Harold 
Bauer,  Oscar  Weil,  Josef  Lhevinne  and 
Leopold  Godowsky  with  all  of  whom  she 
has  studied.  She  has  appeared  as  solo- 
ist with  the  San  F'rancisco  Symphony 
Orchestra,  in  many  other  concerts  and 
is  a  gifted  ensemble  player.  Her  pupils 
have  been  equally  successful  as  teachers 
and  performers.. 


NINETEENTH  ANNIVERSARY  EDITION 
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PACIFIC  COAST 
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Will  Be  One  of  the  Finest  Special 
Numbers  of  Any  MusicalJournal 
Published  in  This  Country 

Advertising  Space  Is  Being  Re- 
served Rapidly  From  Day  to  Day 

Among  those  announcing  their  plans  for  the 
great  season  of  1919-1920,  are  artists  of  Na- 
tional and  International  Reputation,  Distin- 
guished  Managers  of  the   East   and   West, 
Teachers  of  the  Highest  Professional  Stand- 
ing, Music  Schools  and  Conservatories,  fa- 
mous for  their  efRcency,  and,  in  fact,  the  Most 
Dignified,  Most  Successful,  and  Most  Able 
Representatives  of  Musical  Art  in  the  Coun- 
try.    If  you  wish  to  introduce  yourself  to  the 
Musical  Public  of  THE  ENTIRE  PACIFIC 
COAST,  in  the  best  possible  company,  you  can 
not  find  a  better  opportunity  to  reach  the 
Most   Select   Public   and   the   Most    Distin- 
guished Managers  at  the  same  time. 

The  Rates  Are  Reasonable,  The  Time  Is  Ap- 
propriate, And  The  Field  Is  Large. 

If  You  Want  Your  Advertis- 
ing to  Get  Results,  You  Must 
Employ  It  at  the  Start  of 
the  Season 

Don't  forget  that  the  Pacific  Coast  Musical 
Review  is  Your  Best  Friend.  If  you  wish 
your  programs  published,  or  your  concert 
announcements  brought  before  the  people,  or 
if  you  want  your  press  notices  reproduced,  or 
your  latest  picture  printed,  this  paper  is  the 
only  weekly  musical  journal  in  the  great  West 
that  can  do  this  for  you  and  ALWAYS  HAS 
DONE  IT  FOR  YOU  without  asking  any 
money  for  it.  Here  is  your  chance  to  prove 
whether  you  appreciate  this  service  or  not. 
Use  the  columns  of  the  Anniversary  Edition, 
and  you  will  have  made  an  investment  that 
will  bring  you  unexpected  returns. 
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MAITLAND    PLAYHOUSE    OPENS    FOR    SEASON 

Is  the  Outcome  of  Ambitions  Fostered  During  a  Number 

of  Years   and   the    Result  of  Several   Years 

Successful   Activity   Here 

(From  S.  K.  Clironicle,  September  14,  1919) 
The  establishnienl  of  the  Maitland  Playhouse,  which 
will  open  its  dramatic  season  September  22,  is  not 
only  the  materialization  of  the  ideals  of  a  group  of  San 
Francisco  art  lovers  who  have  been  interested  in  found- 
ing an  art  theatre,  but  the  culmination  of  years  oi 
aiming  toward  just  such  a  jdayhouse  by  its  director. 
Arthur  Maitland.  It  was  during  a  stage  career  with 
those  who  stand  for  the  best  in  the  theatre  that  Mait- 
land began  to  dream  of  a  small  independent  playhouse 
that  could  be  free  enough  from  commercial  considera- 
tions to  be  able  to  give  itself  uncompromisingly  to  the 
best  in  plays  and  production,  where  drama  of  ideals  and 
beauty,  of  subtlety  and  sincerity  could  find  tlie  small 
audience  of  those  who  seek  the  new  in  art  in  advance 
of  the  crowd.  From  his  first  experience  on  the  stage 
with  Henry  Miller  and  later  with  such  artists  as  Mrs. 
Fiske  and  David  Belasco,  good  fortune  led  him  so  in- 
variably into  association  with  the  highest  ideals  that 
progress  toward  the  creation  of  a  true  art  theatre  came 
logically.  However,  realizing  that  to  be  master  of  the 
newer  art  of  the  theatre  one  must  be  past  master  of 
all  its  traditions  and  methods,  he  undertook  the  direc. 
tion  of  a  stock  theatre  in  Albany.  But  that  even  tlien 
bis  project  was  unusual  is  evidenced  by  the  fact  that 
his  ingenue  was  Frances  Starr  and  his  comedian  Doug- 
las Fairbanks. 

After  several  seasons  of  directing  stock  companies 
and  a  succesful  year  in  the  leading  role  of  the  "Bird 
of  Paradise,"  Maitland  determined  to  set  his  face  de- 
liberately toward  the  goal  of  his  ideals.  The  Maitland 
Playhouse,  a  genuine  and  fully  equipped  theatre,  is  the 
result  not  only  of  long  anticipated  plans,  but  of  three 
years  of  creating  the  spirit  of  such  an  institution  in  San 
Francisco  by  performances  of  the  Maitland  Players  at 
the  St.  Francis.  By  acquaintance  with  the  new  type 
of  plays,  development  of  a  demand  for  dramatic  art  that 
is  truly  art,  whether  it  be  broad  farce  or  the  slightest 
comedy,  a  substantial  audience  has  grown,  demanding 
such  a  theatre,  so  it  only  remained  to  provide  the  build- 
ing itself.  With  the  necessary  financial  backing  and 
the  counsel  of  such  artists  as  Edgar  Walter  and  William 
Crane,  this  has  been  accomplished  in  such  a  way  that 
the  new  playhouse  was  shown  last  Wednesday  to  a 
representative  gathering  of  invited  guests  as  one  of 
the  most  charming  intimate  theatres  in  the  West. 

In  the  Maitland  Playhouse,  which  seats  only  200, 
one  is  not  necessarily  limited  to  an  exchange  of  opinion 
with  the  person  who  goes  to  the  theatre  with  one,  for 
there  is  a  lounge  where  one  may,  in  the  length  of  a 
cigarette,  learn  the  masculine  opinion  of  the  relative 
charms  of  leading  woman  or  ingenue,  or  in  the  tea 
room,  over  a  cup  of  tea,  find  just  the  right  vis  a-vis  that 
puts  the  "play"  into  the  liouse,  as  well  as  on  the  stage. 
All  this  is  in  itself  a  quality  for  a  regular  professional 
downtown  theati-e  to  possess,  which  would  characterize 
it  as  unusual,  even  aside  from  the  plays,  which  promise 
to  set  a  standard  of  unusualness  worthy  of  the  Grand 
Guignol.  "Smoke,"  a  recent  sensational  success  in  the 
East — a  one-act  Chinese  play  of  white  slavery,  is  the 
thriller  which  Maitland  has  just  received  in  time  to  add 
to  the  opening  bill,  which  will  go  into  rehearsal  to- 
morrow upon  the  arrival  of  the  new  company.  Be- 
sides the  regular  performances  of  the  theatre  the  play- 
house promises  to  be  the  place  of  many  interesting 
events.  Several  concerts  have  already  been  booked  for 
the  coming  season,  and  early  in  October  Samuel  Hume 
of  the  University  of  California,  will  speak  on  "The  New 
Stagecraft." 


'LIBERTY    BELL"   WEEK    STARTS    MONDAY 


The  week  beginning  Monday  morning  will  be  gener- 
ally observed  by  bands,  orchestras  and  other  musical 
organizations  throughout  the  United  States  as  "Liberty 
Bell  Week,"  in  recognition  of  the  fact  that  on  Monday, 
September  22nd,  1892,  .John  Philip  Sousa,  at  Plainfield, 
N.  J.,  gave  the  first  concert  of  Sousa  and  his  Band  and 
at  the  same  time  gave  to  the  world  the  now  famous 
"Liberty  Bell"  March,  which  has  become,  in  the  twenty- 
seven  years  that  have  elapsed,  one  of  the  best  known 
marches  ever  written.  The  composition  of  this  number 
was  inspired  by  the  fact  that  just  about  that  time,  in 
1892,  the  revered  Liberty  Bell  was  taken  from  Inde- 
pendence Hall,  Philadelphia,  for  the  first  time  in  its 
history,  and  transported  to  the  Columbian  Exposition 
at  Chicago,  where  it  was  looked  upon  by  countless 
Americans. 

The  great  Sousa  Band  has  already  started  westward 
on  the  great  tour  of  the  country  that  will  bring  them  to 
California  in  November.  Sousa  is  directing  a  band  of 
sixty  expert  musicians,  and  includes  distinguished  solo- 
ists. Florence  Hardiman  is  the  violin  soloist  with  the 
band.  She  is  a  splendid  artist  who  has  earned  a  fine 
reputation  from  Atlantic  to  Pacific  and  last  traveled 
with  Madame  Sara  Bernhardt  as  assisting  artist.  Frank 
Simon,  the  great  cornetist,  is  still  a  featured  member 
of  Sousa's  organization  and  there  are  others  who  have 
long  helped  to  make  this  one  of  the  great  bands  of  the 
world. 

Sousa's  tour  in  California  will  be  under  Selby  C. 
Oppenheimer's  management  and  dates  already  arranged 
for  the  northern  section  of  the  state  include  the  Greek 
Theatre  in  Berkeley  on  Tuesday  afternoon  and  night, 
November  18th;  San  .lose,  afternoon  and  night,  Novem- 
ber 19th;  Oakland,  afternoon  and  night,  November  20th; 
the  Exposition  Auditorium,  this  city,  on  Friday  night, 
November  21st,  and  Saturday  and  Sunday  afternoons 
and  nights.  November  22nd  and  23rd.  Sacramento, 
Stockton,  Reno  and  Fresno  will  also  be  visited. 


ALLAN    BIER   TRIUMPHS    IN    CARMEL 

Brilliant    Young    Pianist    Renders    Exemplary    Program 

in  a   Manner  That  Earns   Him    Unstinted   Praise 

From    Everyone 

Redfern  Mason,  the  distinguished  music  critic,  who 
IS  spending  a  few  weeks  of  rest  at  Carmel,  listened  to 
a  concert  by  Allan  Bier.  He  was  so  favorably  im- 
pressed with  this  event  that  he  wrote  an  interesting 
review  for  the  Pine  Cone,  which  he  headed:  'His  Path 
Among  Rare  Gods  of  Art."  Mr.  Mason  then  proceeds 
to  say: 

Carmel  ought  to  be  the  favored  haunt  of  good  music— 
not  orchestral  music;  there  are  too  few  people  for  that 
but  chamber  concerts,  piano  and  song  recitals,  intimate 
affairs  which  depend  for  their  success  on  the  quality 
of  the  audience  almost  as  much  as  on  that  of  the  per- 
former. Allan  Bier  set  the  right  note  the  other  night 
m  the  concert  which  he  gave  at  Arts  and  Crafts  Hall. 
It  was  an  audience  "meet  though  few,"  and  we  ought 
to  be  a  little  ashamed  of  ourselves  that  it  was  not  an 
audience  meet  and  many.  For  Mr.  Bier  is  an  artist  in 
whom  California  takes  a  reasonable  pride.  His  atti- 
tude is  not  that  of  the  heaven-storming  "piano  huzzar," 
though  he  can  be  passionate  at  need.  His  path  is 
among  tlie  rarer  gods  of  art  rather  than  the  divinities 
of  the  market-place.  He  plays  Bach  and  Cesar  Franck 
and   loves   the  too-little-known   Chopin  of  the   mazurka- 

Of  these  three  composers,  plus  Robert  Schumann  and 
a  sheaf  of  encore  numbers,  mostly  Slav,  he  made  his 
program,  and  a  charming  and  unusual  program  it  was. 
He  gave  us  three  of  the  preludes  and  fugues  from  the 
first  book  of  the  Well  Tempered  Clavichord,  the  one 
in  C  minor,  with  the  delicately  meshed  prelude  upon 
which  Gounod,  vainly  trying  to  repeat  the  success  of 
his  "Ave  Maria,"  imposed  a  melody;  the  A  minor,  and 
the  masterpiece  in  B  flat  minor,  one  of  the  heavenliest 
pages  of  the  holy  gospel  according  to  Johann  Sebastian. 
He  played  them  so  beautifully  that  the  critical  faculty 
lost  itself  in  pure  enjoyment.  Here  is  a  musician  who 
is  not  merely  fond  of  Bach;  he  communes  with  him, 
and  he  does  it  so  devoutly  that  the  listener  communes 
too,  if  he  is  worthy.  From  Bach  we  pass  to  Schumann, 
the  Schumann  of  the  Arabeske,  and  the  transition  is  an 
easy  one.  for  Robert  held  that  Bach  should  be  the  pian- 
ist's "daily  bread."  It  was  graceful  tone-weaving,  full 
of  subjective  charm. 

The  Cesar  Franck  Prelude,  Chorale  and  Fugue,  is  the 
work  of  a  Belgian  Bach  in  whom  Lutheran  pietism  has 
been  superseded  by  Catholic  mysticism.  It  is  a  great 
work,  a  proof  that  the  creative  sap  of  genius  flows  in 
the  veins  of  the  prophets  of  the  New  Testament  of 
music  as  well  as  in  those  of  the  patriarchs.  Two  or 
three  hearings  of  this  noble  composition  is  not  enough. 
One  must  make  a  friend  of  it  to  understand  it.  Mr. 
Bier  has  done  this.  Yet  I  could  not  but  feel  that,  when 
his  friendship  for  it  has  grown  older,  some  of  the  pages 
will  have  a  deeper  meaning.  Last  came  the  B  minor 
Sonata  of  Chopin.  Here  again  we  have  a  composer 
who  is  steeped  in  Bach.  The  rhythms  of  Chopin  are 
mostly  Polish;  his  melody  shows  the  influence  of  the 
Italy  of  Bellini;  but  the  harmony  is  Johann  Sebastian, 
with  an  added  something  that  Chopin  brought  from  the 
Orient.  It  was  an  interesting  reading,  masculine  in 
the  exerdium,  feminine  in  the  trio  of  the  March  Fune- 
bre,  goblin-like  and  eerie  in  the  movement  which  pic- 
tures the  wind  sweeping  over  the  graves.  A  coda  of 
encores  ended  the  recital,  charming  afterthoughts  to 
please  friends.  The  next  time  Mr.  Bier  plays — and 
may  it  be  soon — I  hope  that  Carmel  will  know  of  its 
visitation. 


MESDAMES    SPROTTE    AND    ROSS    ENTERTAINED 


Jack     Edward     Hlllman     and     Lawrenjl:     Strauss     Give 

Receptions  in  Honor  of  Distinguished  Visitors — 

Fine    Musical    Programs 


The  Pacific  Coast  Musical  Review,  $2.00  per 
year,  in  advance 


After  having  scored  artistic  honors  at  the  Humboldt 
Music  Festival  in  Eureka  on  September  9th  and  10th. 
Mmes.  Anna  Sprotte,  the  noted  Bohemian  contralto, 
and  Gertrude  Ross,  the  widely  known  composer-pianist, 
spent  a  few  days  in  San  Francisco,  and  during  that 
time  they  were  the  recipients  of  numerous  social  honors 
by  some  of  our  most  prominent  musical  people.  Jack 
Edward  Hillman  was  the  host  on  Sunday  afternoon, 
September  14th,  at  a  charming  reception  and  musicale 
given  in  liis  tastefully  appointed  studio  in  the  Kohler 
&  Chase  Building.  During  the  afternoon  the  second 
movement  of  Arthur  Foote's  trio  was  played  by  Mrs. 
Cecil  Hollis  Stone,  pianist,  Miss  Fiske,  violinist,  and 
Miss  Becker,  'cellist.  Later  on  at  Mme.  Sprotte's  re- 
quest. Mr.  Hillman  favored  those  present  with  a  group 
of  songs,  including  Massenet's  Vision  Fugitive  from 
Herodiade  and  Mrs.  Ross'  My  Madonna  and  The  Open 
Road.  Still  later  in  the  afternoon  Mme.  Sprotte  sang 
Mrs.  Ross'  Three  Desert  Songs  and  the  Japanese  Lull- 
aby. The  occasion  was  brilliant  and  enjoyable,  and 
constituted  a  fitting  opening  of  the  season's  musico- 
social  life. 

Botli  the  ensemble  number  and  Mr.  Hillman's  con- 
tribution proved  unusually  enjoyable  from  an  artistic 
standpoint.  Mr.  Hillman.  in  jiarticular,  delighted  those 
present  with  his  musicianly  interpretative  faculties  and 
the  resonance  of  his  voice.  Those  who  had  not  heard 
him  since  he  left  for  the  army  were  astounded  at  the 
remarkable  improvement  noticeable  in  his  voice  and 
art.  This  progress  is  particularly  noteworthy  by  reason 
of  the  artist's  lack  of  opportunities  to  continue  his 
artistic  work  during  the  time  of  his  service.  But  of 
course  the  sensation  was  made  by  Mme.  Sprotte,  who, 
much  to  the  enjoyment  of  her  critical  hearers,  revealed 
her  matchless  artistic  accomplishments  in  a  manner  to 
arouse  the  unanimous  enthusiasm  and  attain  the  uni- 
form approval  of  those  present.  Her  big,  mellow  and  im- 
pressive contralto  voice  combined  with  her  unquestion- 
able artistic  temperament  could  not  help  but  gain  her 
admirers  among  anyone  appreciative  of  the  inherent 
beauties  of  the  art  of  song.    In  Mme.  Sprotte's  case  it 


IS  not  only  a  question  as  to  what  she  sings  but  how 
she  sings  it.  that  entitles  her  to  the  respect  of  those 
who  know.  The  compositions  of  Mrs.  Ross,  sung  by 
both  Mme.  Sprotte  and  Mr.  Hillman.  made  an  excellent 
impression,  strengthening  that  gifted  and  prolific  musi- 
cal  writer's  reputation  as  one  of  America's  most  ad- 
mired and  accomplished  creative  artists. 

Among  the  guests  attending  this  delightful  affair 
were:  Mme.  Isabelle  Marks,  Miss  Lena  Frazee  Mr.s 
Richard  Rees,  Mme.  M.  Tromboni,  Mrs.  Presley'  Miss 
Lund  Mrs.  Lillian  Birmingham,  Miss  Helen  Colbuni 
Heath.  Mme.  Rose  Relda  Cailleau.  Miss  Emilie  Lancel 
Mrs.  A.  F.  Bridge.  Mrs.  Marie  Partridge  Price,  Mrs' 
Alberta  Livernash  Hyde,  Mme.  Emilia  Tojetti  Mrs 
John  McGaw,  Miss  Poyner,  Miss  Blanche  Hamilton  Fox 
Miss  Esther  Mundell.  Mrs.  Anna  Young,  Frank  W  Healy 
and  H.  B.  Pasmore.  Altogether  about  fifty  guests  weiv 
in  attendance. 

Mr.  and  Mrs.  Lawrence  Strauss  also  entertained  in 
honor  of  Mme.  Sprotte  and  Mrs.  Gertrude  Ross  in  their 
pretty  home  in  Claremont  on  Sunday  evening  Septem- 
ber 14th.  They  gave  a  delightful  dinner  party  after 
which  a  reception  and  musicale  was  given,  attended  bv 
a  representative  company  of  musical  and  society  people 
who  enjoyed  an  excellent  program,  during  which  Law 
rence  Strauss  rendered  seme  of  his  inimitable  Frencli 
songs,  Miss  Stephanie  Shehatovich  played  a  few  pianu 
compositions  in  a  most  musicianly  manner  and  Mme. 
Sprotte  most  generously  gave  more  evidence  of  her  ex 
quisite  artistry.  About  fifty  guests  were  in  attendant  e 
• 

MISS  lONE   PASTORI'S  LOS  ANGELES  SUCCESS 

Miss  lone  Pastori,  the  unusually  gifted  young  soprano 
soloLst,  recently  appeared  in  Los  Angeles  at  the  Or. 
pheum  during  a  two  weeks'  engagement  and  scored  an 
unqualified  artistic  success.  Her  clear,  ringing,  true 
voice  and  musicianly  interpretation  found  thousands  of 
new  admirers.  The  Los  Angeles  Daily  Times  said  of 
her:  "Miss  lone  Pastori  is  the  possessor  of  a  sweet 
lersonality  and  a  well  trained  and  beautiful  soprano 
voice.  With  only  these  and  no  stage  settings  to  aid  at 
all,  she  put  over  four  numbers  to  a  gratifying  recep- 
tion." The  Los  Angeles  Examiner  says  of  her:  "Miss 
lone  Pastori  brings  a  melodious  voice  and  a  most  un- 
usual personality  to  grace  the  stage  this  week.  Her 
numbers  included  Arditi's  II  Baccio  and  other  popular 
selections,  closing  with  Cadman's  "At  Dawning,"  and 
"I  Hear  You  Calling  Me." 

During  the  current  week  Miss  Pastori  is  singing  in 
Oakland,  where  she  is  being  received  with  more  than 
ordinary  enthusiasm  at  every  performance.  It  is  no 
surprise  to  tliose  who  know  Miss  Pastori  to  discover 
that  she  is  meeting  with  such  brilliant  success.  Her 
seriousness  of  musicianship,  her  excellent  training  and 
her  unquestionable  adaptability  combine  to  make  her 
an  artist  worthy  of  instant  recognition. 

« 

MERLE  ALCOCK  AND  LAMBERT  MURPHY  TO  SING 


Time  and  again  in  the  past  few  years,  the  extraor- 
dinary condition  of  musical  activities  has  forced  atten- 
tion on  the  rapid  rise  of  a  number  of  notable  American 
operatic  and  concert  singers,  and  no  instance  of  this 
quick  climbing  to  the  top  has  been  more  marked  than 
the  case  of  Merle  Alcock.  A  few  years  ago  this  splen- 
did singer,  and  now  world  famous  artist,  appeared  in 
the  Greek  Theatre  at  Berkeley,  singing  the  music 
written  for  the  Margaret  Anglin  plays  by  Walter  Dam- 
losch. 

During  the  past  season  she  has  had  repeated  engage- 
ments with  the  Boston  Symphony  Orchestra.  Before 
great  festival  audiences  in  St.  Louis.  Buffalo,  Worces- 
ter, Kansas  City,  Spartanburg  and  Newark,  N.  J.,  she 
has  earned  critical  appreciation  as  "One  of  the  leading 
contraltos  this  continent  has  ever  produced."  Other 
orchestras  have  diligently  sought  her  services  as  solo- 
ist, and  her  career  has  taken  meteoric  strides.  In  con- 
cert she  has  scored  markedly  in  nearly  every  Eastern 
music  center,  and  is  now  about  to  make  her  first  regular 
concert  tour  of  the  West. 

Miss  Alcock  has  been  engaged  by  Manager  Selby  C. 
Oppenheimer,  to  appear  in  a  series  of  joint  recitals  in 
California  with  Lambert  Murphy,  during  the  later  half 
of  October,  and  one  recital  only  will  be  given  in  San 
Francisco.  Of  Lambert  Murphy,  who  like  Miss  Alcock, 
is  on  his  first  concert  tour  of  tlie  West,  much  is  known 
through  the  extensive  popularity  of  his  talking  machine 
records.  He  is  the  possesser  of  an  excellent  tenor 
voice  and  stands  high  among  the  world's  greatest 
artists. 


SWAYNE    PUPIL  GIVES    FINE   CONCERT 


Avonelle  Sanford,  a  gifted  young  Boston  pianist,  who 
was  among  the  coterie  of  artist  pupils  that  followed 
Wager  Swayne  to  California,  gave  a  brilliantly  success- 
ful concert  at  Twentieth  Century  Hall,  in  Berkeley, 
Thursday  evening,  September  4th.  Although  scarcely 
more  than  a  child.  Miss  Sanford  has  already  made  for 
herself  an  enviable  reputation  in  the  concert  field,  which 
she  entered  at  the  age  of  nine,  and  upon  hearing  one 
of  her  recitals  in  the  East,  an  ardent  friend  and  admirer 
of  Swayne  was  so  much  impressed  by  her  talent  that 
he  persuaded  him  to  accept  her  as  a  pupil.  Since  then 
she  has  made  great,  technical  and  musical  progress, 
and  her  playing  last  Thursday  evening  showed  pianistic 
attainments  that  many  an  older  pianist  might  envy. 
She  possesses  great  fluency,  style  and  brilliance,  with 
a  poise  and  dramatic  sense  quite  unusual  in  one  so 
young;  and  she  undoubtedly  has  a  brilliant  career  be- 
fore her,  when  her  musical  gifts  have  matured  and  her 
technic  has  developed  under  Swayne's  unerring  guid- 
ance. She  played  the  following  representative  pro- 
gram: Mozart — Fantasia  in  C,  Beethoven — Andante  in 
F,  Sonata  Op.  26;  Schumann— Prophet  Bird,  Nocturne 
f'  major,  Mendelssohn— Rondo  Capriccioso,  MacDowell 
—  Hungarian,  Leschetizky  —  Mazuka,  Rachmaninoff  — 
Polichinelle;  Chopin— Butterfly  Etude,  Noctunie  Op.  15, 
No.  2,  Impromptu  Op.  36. 
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FIRST  OF  THE   ASHLEY    PETTIS   RECITALS 


The  first  of  a  series  of  six  lecture  recitals  was  given 
by  Ashley  Ileitis  at  the  Paul  Klder  Gallery  on  Thursday 
afternoon,  September  11th.  The  subject  for  this  occa 
sion  was  Bach  and  his  contemporaries,  and  Mr.  Pettis 
demonstrated  once  more  that  he  has  studied  this  great 
master  in  a  manner  to  grasp,  not  only  his  musical  phil- 
osophy, but  also  the  important  position  he  occupies  in 
musical  history  as  the  discoverer  of  a  new  idea — the 
founder  of  a  new  school.  I3y  carefully  following  Mr. 
Pettis  in  his  interesting  discourse  and  by  listening 
carefully  to  his  sincere  musical  interpretation,  it  was 
easily  discovered  that  Mr.  Pettis'  conception  of  Bach 
is  at  variance  with  the  ideas  of  those  who  see  in  Bach 
a  master  hampered  by  pedantic  restrictions  and  revel 
ling  in  dry,  schoolmasterly  styles  of  theory  or  harmonic 
laws.  According  to  Pettis,  Bach  did  not  permit  him- 
self to  be  restricted  and  cramped  by  iron  rules,  but 
made  musical  laws  of  his  own,  freeing  himself  from  the 
conventionalities  of  the  day.  He  established  a  school 
of  his  own  of  which  the  fugus  was  the  foundation  and 
those  who  can  not  find  the  romantic  beauty  and  the 
spiritual  grace  in  Bach's  works  simply  have  not  been 
able  to  sound  the  depths  of  his  musical  pioneering.  In 
both  his  remarks  and  his  technical  and  emotional  ex- 
pression, Mr.  Pettis  has  shown  that  he  understood  the 
romanticism  woven  into  the  Bach  compositions,  and  it 
will  be  interesting  to  note  Mr.  Pettis'  ideas  concerning 
Havdn,  Mozart  and  Beethoven,  who  will  be  the  sub- 
jects of  his  discussion  at  the  second  lecture  recital 
which  will  take  place  at  the  Paul  Elder  Gallery  on 
Thursday  afternoon,  September  25th. 
— • 

NEW     MANAGEMENT     FOR     ARRILLAGE     COLLEGE 

Miss  Eda  Beronio,  formerly  associated  with  Mrs. 
Jessica  Colbert,  the  well  known  musical  manager,  has 
accepted  an  offer  from  the  Arrillage  Musical  College 
to  attend  to  the  business  management  of  that  excellent 
music  school.  During  o  number  of  years  this  exemplary 
conservatory  of  music  has  grown  and  expanded  until 
Vincent  de  Arrillaga,  the  able  pianist  and  head  of  th? 
institution,  found  it  necessary  to  engage  some  one  to 
look  solely  after  the  business  interests  of  the  organiza- 
tion. He  could  not  have  found  one  better  suited  to  this 
responsible  position.  Miss  Beronio  is  wide  awake, 
energetic,  active,  optimistic  and  persistent,  all  quali- 
ties necessary  for  a  position  of  this  kind.     In  addition 


she    has   a   big    following   among   musical    and    society 
people  and  entree  to  the  press. 
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AI.ICK  EIS  in  New  Sonus  and  Dances  A\  itii 
James  TemiUeton;  Jl'MA  N\SH  *  H.  C.  O'DOX- 
NEI,I.  in  "Three  G.  M..":  ^MI,I,IAM  DI  NIIAM  .VL 
GRACE  0'1IAI,I,EV  in  <  oniical  Mnsicnl  Capers; 
TED  DONNER  "SometliinK  New  in  Singles";  R\^ 
W.  SNOW,  Assisted  by  Narine  Velmar  In  "Vou 
I'iek  -em";  ROSA  KING  TRIO,  TiKbt  Wire  Dan- 
cers-.HARRV  AND  HARRIET  SEER  \«  Iv  "3ni.i.  in 
the  Gym";  <;E0RGE  KEI,I.^  in  "I'lie  FlaltcrinK 
^^ord";   Jl MI'S    T.VNNE.N.    Chatterbox. 
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;«Iatliiee  Prices   (except  Saturdays,  Sundays  and 

Holidays),  Ific,  25c,  50e.     Phone  Douglas  70 


Constance  Alexandre 

Mezzo  Soprano 

Will  be  Available  for  a  Few  Concert  Dates  in  California  Prior  to  Her  Return  to  New  York 
in  November. 

Last  Season  Miss  Alexandre  Successfully  appeared  in  a  Six  Months'  Concert  Tour  including 
25  States  and  63  Cities  and  Comprising  125  Concerts. 

A  FEW  PRESS  COMMENTS 


lllrininKbHm  Aite — Mile.  Alexandic  saiiR  Dflnis- 
.>iy's  Beau  Soir  with  real  finish,  and  lu-r  othtT  nov- 
tie.s  revealed  tone  instruction  and  musicianly  vocali- 
zation. 

Canton  (Ohio)  Dally  N'cws — Mi.ss  .Mexandre,  who 
has  a  very  iileasiiiR  mezzo-soprano  voice,  was  one 
of  the  most  charmins  artists  heard  in  Canton  this 
season.  The  freshness  and  buoyancy  put  into  her 
selections  by  her  unusual  interpretations  earned 
for  her  well-deserved  enthusiasm  on  the  part  of 
the  audience.  •  »  •  Miss  .\lexandre's  French 
enunciation  and  the  life  with  which  she  sang  the.se 
numbers   was   that   of   a    French   artist. 

I'tica  (New  York)  Press- — Miss  .Alexandre  pos- 
sesses a  rich  soprano  voice,  and  she  was  eciually  at 
home  in  the  difficult  aria  numbers  and  the  lighter, 
daintier  French  songs.  She  is  an  accomplished  and 
experienced  singer  and  her  part  In  the  program 
was  an   added   pleasure. 

Charleston  News-<;ourier — Miss  .\lexandre  is  a 
young  and  charming  cantatiice,  with  a  fresh,  pul- 
sing, musical  voice,  which  she  fmploy.s  witli  fine 
discretion.       Her    voice    combines    the    buoyancy    of 


\iiutb  with  the  stireness  of  the  artist  who  has 
studied  rarcfuUv.  Though  painstaking,  Miss  Alex- 
andre is  not  mechanical.  She  sings  with  natural- 
ness and  with  agreeable  enunciation.  In  operatic 
arias  and  in  lieder,  she  reveals  her  earnestness  of 
|)urp<)se  and  her  desire  to  be  faithful  to  her  singing 
ideals.  Her  physical  attractions  are  a  distinct  as- 
set. ,  .    , 

llaitimore  News — Miss  Alexandre  has  a  very  hign, 
clear  soprano  voice  which  she  uses  with  a  great 
deal    of   intelligence   and    skill. 

\kron  (Ohio)  Press — Miss  Alexandre  possesses  a 
voice  of  marked  agility,  combined  with  a  pleasing 
personality  that  immediately  won  attention  of  her 
audience.  Starting  with  a  group  of  delightful  little 
P'rench  airs  she  branched  out  into  the  classic  Ital- 
ian in  her  second  selection.  Her  lOnglish  songs  were 
especially  pleasing. 

Sfnte  RcRlster.  SprlnRlleld.  111..  May  2.1  —  Miss 
Alexandre  i.H  endowed  with  a  wonderful  voice,  and 
gave  excellent  Interpretations  of  her  selections. 
Her  voice  showed  excellent  tone  and  brilliant  ar- 
tistry. 


For  Particulars  Address: 

JESSICA    COLBERT 


Hearst  Building,  San  Francisco 


Telephone,  Sutter  4637 


CURRAN    THEATRE 

SUNDAY,  OCTOBER  5,  1919  at  2:30 

Geraldine  Farrar 

DIRECTION  C.  A.  ELLIS 

TICKETS:  $,V00.  $2.50.  $1..S0.  Jl  00  plus  10',  War  Tax. 
Now  on  s«lc  at  Sherman,  Clay  &  C;o..  Kohler  &  Chase,  and 
Curran  Theatre.  Mail  orders  invited.  Make  checks  payable 
lo  Frank  W,  Healy. 

STEINWAY  PI.\NO 


The  Institute  of  Music 

of  San  Francisco 

A  co-operative  conservatory  conducted  according  to  the 
most  progressive  principles  of  the  leading  institutions 
of   I'.urope  and   tlie   ICast 

Faculty  of  12  Artist-Teachers 

Five  Free  Lecture  Courses  Students'   Recitals 

KOHLKR  &  CHASE  BLDG.,  26  O'Farrell  St. 

Catalog  on  Rcqiirit 


ADVERTISING  RATES 

FOR 

Anniversary  Edition 

To  be  Published  on 

Odtober  11th,  1919 

One  mme,  $'.'.00;  one-half  iiase,  $40.00;  oiie-llilnl 
page  <<»iie  eoliinin),  $110.00;  <»iic-foiirtli  page.  V-.'i.OO; 
»iie-.si.vni  page  (one-half  <  <il  iinin  I .  $  I  L>..'0;  one-eightli 
page  (.'>  lnelieN  Mingle  eoluniii,  IjtlO.IIII;  one  inch 
aeriiMM  |iage,  !{(7..'0;  one  liieli  ilonltle  eolnniii,  yil.OII; 
one    iiieli    HhiKle   eolnnin,   Jt^t.OO. 


Manning  School  of  Music 

.M»ll\    <.    <I\NM\<;.    Director 

:VH-1   \\  aMiiiiiKlon   Street,   near   rreMlillo    \ienne 

San    Kraiieineo,   <'al. 

'or     fnrllier     iiifornialion     aililreMK     the     .<<eereliir.%      of     (he 

<'li«M»l,   or   plioiie   I'^illiiKiro   :t!ir». 

Barbereux  System 

Of    ron.xtruetiM-    \ Oiee    I'roililelioii    I    I  nitleil    llletlou 

OrlKinnleil    anil    I'XnlillMlieil    li.v 

M.    11  AltlllCKKI  .\'-I>.\KI<\ 

Central   .SliKlio,  .'l-l   Fine  .Vrt.t   iliillilinii;,  C'lileaKo 


Edward  Schlossberg 


PIANIST 


Acclaimed  by  leading  critics  of  the  Pacific 
Coast  as  the  coming  artist  of  modern  piano 
playing 

AVAILABLE  FOR 

Concerts— Musicales— Recitals 

ADDRESS. 


2208  C  Street,  San  Diego,  California  ) 
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PACIFIC  COAST  MUSICAL  REVIEW 


GERMAN    OPERA    GETS    HAMMERSTEIN    SCENERY 


Widow  Carries  Out  Wishes  of  the  Impresario.   Musicians 

Glad    Actors    Settled     Strike.      Rival     Vatican 

Singers.     WorcesVir    Festival.     Caruso 

Bound  for   Mexico. 


New  York,  September  14: — Musicians  who  were 
drawn  into  the  strike  brought  on  by  the  members  of  the 
Actors'  Equity  Association  were  glad  to  see  the  closed 
theatres  resuming  last  week  after  an  agreement  be- 
tween the  actors  and  managers  which  recognized  the 
association  without  requiring  a  closed  shop,  as  far  as 
the  actors  were  concerned.  The  musicians  were,  from 
the  beginning,  averse  to  making  any  trouble  for  the 
theatrical  managers.  Of  course  some  of  the  actors  who 
went  out  on  strike  still  regretted  that  the  settlement 
did  not  include  an  agreement  to  employ  none  but 
Equity  actors.  As  there  were,  however,  a  large  number 
of  excellent  artists  who  were  either  members  of  the 
Fidelity  League  or  members  of  no  organization  what- 
ever, the  wiser  ones  on  both  sides  were  glad  to  see  the 
amusement  business  resume  its  normal  gait. 

One  of  the  first  musical  offerings  to  resume  last  week 
was  that  of  the  Gallo  Opera  Company,  whose  effort  to 
present  The  Mikado  had  been  frustrated  by  the  strike. 
The  company  last  week  devoted  all  of  its  time  to  The 
Mikado  e.xcept  Friday  night  and  Saturday  matinee 
when  The  Chimes  of  Normandy  was  sung. 


The  Philliarmonic  Society  of  New  York  will  open  its 
seventy-eighth  season,  ihis  Fall,  with  osef  Stransky. 
conductor  of  tlie  orchestra,  entering  upon  his  ninth  sea- 
son in  that  position.  As  in  former  years,  Mr.  Stransky's 
programmes  will  offer  many  American  compositions, 
several  of  which  will  be  novelties.  The  Philharmonic 
season  will  include  twelve  Thursday  evenings,  sixteen 
Friday  afternoons,  four  Saturday  evenings  and  twelve 
Sunday  afternoons  in  Carnegie  Hall,  as  well  as  the 
usual  series  of  five  Sunday  concerts  at  the  Brooklyn 
Academy  of  Music.  In  adition  to  these  performances  in 
Greater  New  York,  the  orchestra  will  make  three  short 
tours  to  over  thirty  cities  throughout  the  country.  The 
assisting  artists  for  the  New  York  concerts  has  been 
chosen  as  usual  from  the  prominent  instrumentalists 
and  vocalists. 


The  Star  Opera  Company,  which  is  to  open  a  season 
of  German  opera  in  the  Lexington  Theatre  October  20th, 
has  bought  from  Mrs.  Oscar  Hammerstein  all  the  scen- 
ery, properties  and  electrical  effects  owned  by  her  late 
husband,  also  taking  over  the  Hammerstein  storehouse, 
411  East  Nineteenth  street.  The  property  purchased 
was  used  at  the  London  Opera  House  during  Mr. 
Hammerstein's  productions  there  and  was  shipped  here 
when  he  intended  producing  grand  opera  at  the  Lexing- 
ton, but  was  prevented  from  doing  so  by  his  agreement 
with  the  Metropolitan  Opera  Company.  George  Blum- 
enthal,  who  was  formerly  Mr.  Hammerstein's  manager, 
is  serving  in  a  similar  capacity  for  the  Star  Opera  Com- 
pany. Mrs.  Hammerstein  .said  that  she  had  received  a 
number  of  offers  for  the  property,  but  preferred  to  have 
it  used  only  for  opera  in  accordance  with  her  husband's 
wishes. 


To  settle,  if  possible,  the  question  as  to  which  of  the 
two  organizations  now  in  this  country  had  the  official 
sanction  of  the  Vatican,  The  Sun  sent  out  an  investi- 
gator and  this  is  what  he  wrote: 

"Careful  investigation  revealed  that  neither  of  the 
rival  musical  organizations  contending  for  public  favor 
in  concerts  to  be  given  in  Carnegie  Hall  on  Sunday  and 
Tuesday  nights,  September  14th  and  September  16th, 
has  as  yet  the  official  sanction  of  the  Vatican.  Both  The 
Vatican  Choirs,  a  chorus  of  sixty  or  seventy  voices, 
and  the  Quartet  of  Soloists  from  the  Sistine  Choir, 
come  with  high  recommendations  as  to  their  musical 
ability  from  distinguished  persons  in  Rome  to  distin- 
guished persons  here,  and  men  familiar  with  the  Roman 
choirs  say  that  both,  in  their  respective  fields,  are  a 
notable  accession  for  American  concert  audiences.  The 
Vatican  Choirs  have  been  advertising  their  concert  as 
by  the  only  official  body  of  Vatican  singers.  The  Quar- 
tet has  been  describing  itself  as  the  only  real  and  legiti- 
mate quartet  of  soloists  from  the  Sistine  Choir.  The 
managers  of  each  concert  exchange  sharp  statements. 
Each  admits  that  the  other  may  be  producing  a  very 
creditable  musical  performance,  but  objects  violently 
to  the  mutual  assertion  that  each  is  exclusively  of  the 
Vatican." 


Jo.scf  Lhevinne,  the  Russian  pianist,  who  has  not  been 
heard  from  directly  since  the  beginning  of  the  war, 
cabled  Manager  Loudon  Charlton  last  week  that  he  was 
sailing  for  New  York.  Lhevinne  happened  to  be  at  hi.-i 
home  in  Berlin  when  war  broke  out.  Arrested  by  the 
German  officials  as  an  enemy  alien,  he  was  forthwith 
interned  and  not  allowed  to  have  any  communication 
beyond  the  German  border.  Consequently,  an  extensive 
tour  in  the  United  States  had  to  be  cancelled  and  sil- 
ence closed  in  around  him  for  the  duration  of  the  war. 
Upon  his  return  this  season,  Mr.  Lhevinne  will  be  ac- 
companied by  his  wife,  Rosina  Lhevinne,  herself  a 
gifted  pianist  and  former  pupil  of  her  husband,  and 
their  two  children. 


The  French  American  Association  for  Musical  Art, 
which  has  done  much  to  stimulate  interest  in  French 
music  and  musicians,  will  direct  tours  this  year  for 
Georges  True,  pianist,  and  Alexandre  Debruille,  violin- 
ist, soloists  with  the  French  Army  Band  last  year.  An- 
other interesting  pair  of  concert  artists  under  the  man- 
agement of  this  Association  is  Micheline  Kahn,  harpist. 
and  Yvonne  Astruc,  violinist.  Their  American  season 
will  begin  in  January,  and  they  will  appear  in  the  im- 
portant cities  including  New  York.  The  association 
also  arranged  a  tour  for  Mile.  Magdeleine  Brard,  the 
16-year  old  pianist,  winner  of  the  highest  prize  at  the 
Paris  Conservatoire,  who  has  already  appeared  in  con. 
certs  here  at  Aeolian  Hall  and  the  Metropolitan  Opera 
House. 


The  Worcester  County  Musical  Association  will  hold 
its  sixty-first  festival  in  Mechanics  Hall,  Worcester, 
October  6-10.  It  will  be  the  all-American  festival 
omitted  last  year  on  account  of  the  influenza  epidemic. 
Five  concerts  will  be  made  up  of  works  of  American 
composers,  rendered  entirely  by  American  artists. 
Never  have  so  many  American  composers,  nineteen 
altogether,  received  a  hearing  at  any  one  time.  Dr. 
Arthur  Mees,  whose  work  in  Worcester  for  ten  years 
has  brought  the  festival  to  its  present  standard,  will 
direct.  Thaddeus  Rich  and  his  players  from  the  Phila- 
delphia Orchestra  will  make  their  third  appearance  at 
the  festival.  The  choral  works  to  be  given  are  Chad- 
wick's  "Judith,"  Hadley's  "de  to  Music"  and  Daniels' 
"Peace  With  a  Sword."  The  soloists  will  be  Mabel 
Garrison,  soprano;  Louise  Homer,  contralto;  Emma 
Roberts,  contralto;  George  Hamlin,  tenor;  Lambert  Mur- 
phy, tenor;  Reinald  Werrenrath,  baritone;  Edgar  Scho- 
field,  bass;  Milton  C.  Snyder,  bass;  Frances  Nash,  pian- 
ist, and  John  Powell,  pianist.  Mr.  Powell  was  engaged 
after  the  festival  program  was  complete  because  it  was 
thought  fitting  that  his  "Rhapsodic  Negre,"  a  work  so 
typically  American,  should  have  a  place  on  the  program 
of  the  all-American  festival.  There  will  be  a  chorus  of 
400  voices,  and  in  addition  a  large  children's  chorus. 


Artur  Bodanzky,  conductor  of  the  New  Symphony  Or- 
chestra, has  announced  the  music  to  be  given  at  the 
concerts  this  season.  The  solo  works  will  include: 
Brahms  violin  concerto,  Jacques  Thibaud;  Beethoven 
piano  concerto,  E  flat  major,  Harold  Bauer;  Rachmani- 
noff piano  concerto,  F  sharp  minor;  Rachmaninoff; 
Mozart  piano  concerto,  D  minor,  Guiomar  Novaes; 
Chopin  piano  concerto,  F  minor,  Leopold  Godowsky. 
and  Bach  violin  concerto,  E  major,  Fritz  Kreisler.  Sym 
phonic  works — Debussy,  "Iberia";  Schumann,  No.  3,  E 
flat  major;  Beethoven,  No.  6,  Pastorale;  Schubert,  C 
major;  Brahms,  No.  4,  C  minor;  Richard  £>.rauss, 
"Heidenleben,"  symphonic  poem;  Gliere,  "Ilja  Mouro- 
raetz,"  symphonic  poem;  Elgar,  symphonic  variations; 
Beethoven,  Fifth  Symphony,  C  minor;  Loeffler,  Pagan 
Poem;  Ernest  Bloch,  "Hiver  Printemps,"  symphonic 
poem;  Liszt,  "Orfeo,"  symphonic  poem;  Henry  Hadley, 
"Salome,"  symphonic  poem,  and  Cesar  Franck,  "Le 
Chasseur  Maudit,"  symphonic  poem. 


Enrico  Caruso  returned  last  week  from  his  vacation 
in  Italy,  accompanied  by  his  wife  and  his  14-year-old 
son,  Enrico,  Jr.,  who  comes  to  America  for  the  first 
time  to  take  a  preparatory  course  in  electrical  engi- 
neering. Mrs.  Caruso  looked  well.  She  was  a  little 
disappointed  when  a  friend  informed  her  that  her  par- 
ents had  not  forgiven  her  marriage  to  the  tenor  and 
were  not  among  the  crowd  waiting  at  the  pier  in  Jersey 
City  to  welcome  her  home.  When  asked  about  going  to 
Mexico  City  to  sing,  the  tenor  replied: 

"Yes,  I  am  going  there  on  September  1.5th  and  am  to 
receive  $7,000  for  each  concert  and  shall  not  appear  in 
grand  opera  there.  Of  course  I  do  not  know  how  things 
may  be  in  Mexico  by  that  time  as  conditions  change 
very  rapidly  in  that  country.  I  expect  to  return  to  New 
York  about  November  1st  and  join  the  company  at  the 
Metropolitan  Opera  House.  While  I  was  in  Italy  I 
studied  a  new  opera,  The  Jew,  which  may  be  produced 
here.  Gavin  Dhu  High. 


ALICE    EIS  TO   HEAD  ORPHEUM    BILL 


Alice  Eis,  who  has  won  fame  in  this  country  and  in 
Europe  as  a  choreographic  danseuse,  will  head  the  Or- 
pheum  bill  next  week  in  an  entirely  new  singing  and 
dancing  act,  which  is  of  wide  range  and  comprises  five 
songs  and  dances,  which  extend  from  the  Nursery 
Rhymes  to  the  poetic  and  dramatic  legends  of  India. 
She  is  assisted  by  James  Templeton,  a  graceful  and 
clever  dancer.  Julia  Nash  who  five  years  ago  was  one 
of  the  most  successful  stock  stars  in  the  West  and 
H.  C.  O'Donnell,  who  first  won  recognition  as  the  Ser- 
vant in  the  House,  in  the  play  of  that  name,  and  who 
has  also  gained  fame  as  a  writer  of  one-act  plays,  will 
appear  in  the  comedy  "Three  G.  M."  which  is  quaint 
and  original  in  idea  and  sparkling  and  entertaining  in 
dialogue. 

William  Dunham  and  Grace  O'Malley  will  be  heard 
in  songs  and  patter  which  they  successfully  put  across 
the  footlights.  Ted  Doner,  who  has  danced  almost 
from  the  day  he  was  able  to  walk,  is  now  a  full-fledged 
star.  He  came  into  prominence  in  the  support  of  Lucille 
Cavanagh  and  so  great  was  his  success  that  he  com- 
missioned Charles  McGarron  to  write  an  act  for  him, 
which  is  entitled  "Something  New  in  Singles."  It  ex- 
ploits Mr.  Doner  in  those  things  he  is  most  capable  of 
doing  and  probably  the  best  of  these  is  his  dancing. 

Ray  Snow,  assisted  by  Narine  Velmar,  will  present 
a  novel  and  brilliant  skit  called  "You  Pick  'em."  Snow 
introduces  a  brief  and  witty  monologue  and  a  recita- 
tion of  his  own  composition  entitled  "A  Regular  Fellow." 
The  Rosa  King  Trio  will  give  a  terpsichorean  and  g>ni- 
nastic  exhibition  on  the  tight  wire.  The  trio  consists 
of  two  men  and  one  woman.  Harry  and  Harriet  See- 
back  entitle  their  contribution  "Jazz  in  the  Gym." 
Harry  Seeback  is  the  world's  champion  bag  puncher. 
He  even  punches  the  bag  to  jazz  time  and  Miss  See- 
back  is  a  capital  vocalist  and  comedienne.  George 
Kelly  and  Company,  in  "The  Flattering  Word"  and 
Julius  Tannen,  monologue  genius,  will  be  the  only 
holdovers  in  a  bill  that  maintains  the  highest  standard 
of  vaudeville  and  is  remarkable  for  novelty. 

• 

MUNICIPAL    ORGAN    RECITAL 

At  Edwin  H.  Lemare's  Sunday  evening  organ  recital 
in  the  Exposition  Auditorium,  the  vocal  soloist  will  be 


CJERAUD 

TATLL  AlVDIE  R 

I'lAMST,   onfiAMST,  'I'K Ai'llKR 

l)lr«'«-«<>r   nf    St.    Krniicin    lU-    Siilrs    Church,    OHklniiil. 
,  a(l(l  I'lu-IHr  ni<lK..  SI\t«'Oii«h  iiiifl  .l»-n<TNOii.  OnklHixl, 


William  H.  Keith,  baritone,  with  Achille  L.  Artigues  as 
piano  accompanist  and  Nathan  Landsberger  playing  the 
violin  obligato.  Mr.  Lemare's  organ  program  is  as  fol. 
lows:  Prelude  and  Fugue  in  D  major  (Bach);  Sylvine, 
from  "La  Farandole"  suite  (Dubois) ;  Spring  Song 
(from  the  South)  (Lemare);  Prelude  Third  Act  and 
Bridal  Music  from  "Lohengrin"  (Wagner) ;  Overture 
"Tancrede"  (Rossini).  Mr.  Keith  will  sing  Robaudi's 
"Alia  Stella  Confidente,"  which  he  pronounces  "one  of 
the  most  wonderfully  effective  numbers  ever  written 
tor  the  baritone  voice." 

Of  the  selection  from  Lemare's  works  named  in  the 
list  the  following  description  is  given:  "The  Spring 
Song"  carries  an  appropriate  sub-title.  "From  the  South," 
for  there  are  magnolia  odors  and  softly  singing  voices 
from  the  plantations  in  it.  A  melody  of  almost  sultry 
warmth  introduces  the  composition,  while  the  second 
section  of  the  song  is  fervent  with  a  touch  of  passion. 
To  an  arpeggio  accompaniment  a  southern  darky  song 
of  folk  lore  simplicity  is  heard,  and  the  opening  meas- 
ures .are  then  repeated  to  an  accompaniment  of  cross 
rhythms,  suggesting  rag-time  effects,  the  invention  of 
which  is  popularly,  but  erroneously,  ascribed  to  the 
negro. 


BERINGER    MUSICAL  CLUB  TO  GIVE  CONCERT 


Members  of  the  Beringer  Musical  Club,  under  the 
direction  of  Professor  and  Mme.  Joseph  Beringer,  will 
give  their  forty-third  piano  and  vocal  recital  next  Thurs- 
day evening,  September  2.5th,  at  Century  Hall,  corner 
Franklin  and  Sutter  streets.  An  excellent  program  is 
being  prepared  and  music  lovers  are  looking  forward 
to  the  event  with  much  pleasure:  The  Misses  Charlotte 
Ibscher,  Vemita  Pellow  and  Zdenka  Buben  will  be 
heard  in  piano  compositions  by  Chopin,  Grieg,  Mosz- 
kowsky,  Granados,  Draeseke  and  Beringer,  and  Flora 
Simonton,  Mabel  S.  Kirkbride,  Miss  Lavina  M.  Speier. 
Miss  Florence  Berbert  and  Miss  M.  Monica  Heffernan 
will  sing  selections  in  French,  Italian  and  English. 
Miss  Zdenka  Buben,  who  is  a  graduate  of  the  Beringer 
Conservatory  of  Music,  will  preside  at  the  piano. 


THE   MASQUERADER  TRIUMPHS  AT  THE  CURRAN 


Guy  Bates  Post  has  fairly  enthralled  San  Francisco 
theatregoers  through  the  power  of  his  wonderful  artis- 
try as  disclosed  in  his  latest  starring  vehicle,  "Th." 
Masquerader,"  which  is  attracting  capacity  audience? 
at  the  Curran  Theatre,  where  it  enters  upon  the  last 
two  weeks  of  its  engagement  next  Sunday  night,  Sep- 
tember 21st.  Playing  a  double  role,  John  Chilcote, 
M.  P.,  and  John  Loder,  a  young  scribbler,  Post  pre- 
sents two  remarkable  impersonations.  The  one  is  that 
of  a  haughty  member  of  Parliament,  whose  senses  have 
been  befuddled  by  the  continuous  use  of  drugs,  and  the 
other  is  a  clean-cut  Canadian  who  is  his  physical  doubh' 
and  who  takes  the  place  of  Chilcote  in  his  worldly 
affairs  in  order  that  the  weakling  may  devote  hiniselt 
to  his  drugs. 

Both  roles,  entirely  dissimilar,  place  a  heavy  burdfi 
on  the  star,  who  presents  a  striking  pair  of  portraits. 
In  fact,  it  is  the  most  remarkable  work  of  its  type  that 
San  Francisco  has  known  in  years.  "The  Masquer- 
ader" was  written  by  John  Hunter  Booth  from  the  ver>- 
popular  novel  by  Katherine  Cecil  Thurston,  and  tho 
playwright  has  caught  the  spirit  of  the  book  admirably. 
Richard  Walton  Tully,  who  was  the  author  and  pro- 
ducer of  "Omar,  the  Tentmaker,"  in  which  Post  was 
last  seen  here,  is  the  producer  of  "The  Masquerader, " 
and  has  given  the  play  a  most  elaborate  and  unique 
presentation.  The  original  supporting  cast  embraces 
such  clever  players  as  Alice  John,  Lionel  Belmore, 
Ruby  Gordon,  Clarence  Handyside,  Audrey  Anderson 
and  others. 


POLLYANNA   AT  THE   ALCAZAR 


From  "The  Law  of  the  Land,"  a  dramatic  torrent  of 
primitive  passions,  the  New  Alcazar  Company  passes 
next  Sunday  matinee  to  the  placid  waters  of  good  cheer 
and  kindly  helpfulness  as  reflected  in  the  famous  glad 
play  "PoUyanna,"  the  week  being  notable  for  its  first 
Alcazar  presentation  and  its  final  one  in  San  Francisco. 
The  story  of  the  adorable  little  orphan  girl  from  the 
West,  whose  precept  and  example  broadened  the  nar- 
row vision  of  a  New  England  community,  is  one  of  uni- 
versal charm,  never  more  appealing  than  in  a  period 
when  individual  poise,  harmony  and  self  control  are 
essential  factors  for  the  public's  good.  Pollyanna  never 
swerves  from  her  simple  creed  that  love  is  more  potent 
than  hatred  and  that  there  is  always  something  to  be 
glad  about.  Her  propaganda  finds  basis  in  the  scrip- 
tures. As  she  naively  expressed  it:  "Father  counted 
the  glad  texts  one  day  when  he  felt  very  down  hearted 
and  there's  eight  hundred  of  them.  That  made  him 
feel  better  right  away.  He  said  if  God  took  the  trouble 
to  tell  us  eight  hundred  times  to  be  glad  he  must  want 
us  to  do  it — some."  Pollyanna,  however,  is  not  a  dull 
preacher,  she  is  a  joyous  living  example  of  love  and 
good  cheer.  In  the  five  years  depicted  with  laughter 
and  pathos— condensed  in  play  form  from  Eleanor  H. 
Porter's  world  famous  books  that  have  had  a  circula- 
tion all  over  the  world— the  glad  girl  works  miracles 
of  goodness  and  causes  a  disrupted  romance  to  be 
spanned  by  a  ralnlsow  of  happiness.  Belle  Bennett  per- 
sonates Pollyanna;  Walter  P.  Richardson,  the  embit- 
tered hermit;  Vaughan  Morgan,  her  boyish  adorer; 
Thomas  Chatterton  and  Emily  Pinter,  the  reunited 
lovers-  Edna  Shaw,  the  Irish  maid;  Al  Cunningham, 
the  butler;  Emelie  Melville,  May  Nannery  and  Barbara 
Lee,  the  eccentric  "Ladies  Aiders." 

"Nothing  But  Lies,"  secured  for  early  production,  is 
William  Collier's  recent  New  York  farcical  comedy  hit, 
which  is  a  droll  contrast  to  his  former  play,  "Nothing 
But  the  Truth."  It  is  by  Aaron  Hoffman,  co-aut:hor  ot 
"Friendly  Enemies,"  and  has  never  been  acted  in  San 
Francisco. 
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KAJETAN  ATTL 

II  Vlll-    \  Hill  «>S(> 
i»t     Sim    KriiiifiNfo    SyiniilKMiy    Urcliea- 
Aviilliihlc    lor    ««n«-tTl«,    l«r«-ltnlM    nml 
■iii-lloii. 

siiitiio.     i»sr.  >f\UKi:r  siukkt 
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MR.  J.  B.  ATWOOD 

AMI!  Hoorlvf  I'liiiIlM  III  IMniio,  Voice  C'lil- 
liiri-.  IIiirnioii.>  himI  (  oiiiiiomIIIoii,  nfler  S«-|i- 
trnilM-r  ImI.  A  |i|M>liit  iikmiI  liy  iiiilil.  Aildrfnn 
fur.'    <«r    Slieriiiiiii.    «  liiy    .V     Co.,    San     Truii- 


CECIL  FANNING,  Baritone       MME- M-  E.  VINCENT.  Voice 


HE  richness,  evenness,  depth   ami 
I  charm  of  Baldwin  tone  cannot  be 
'duplicated.    Only  with  the   Bald- 
win Piano  can  it  be  produced  be- 

cause  only  the   Baldwin  has  the 

acoustic  properties  capable  of  its  develop- 
ment. Those  who  approach  the  selection  of  a 
piano  unprejudiced  and  with  optn  mind  hnd 
the  Baldwin  a    revelation.  „    >.i  i. 

II  Tou  ir.  Iiil»r»«t«d  l«  the  piir.b«.«  ol  .  rfullj  blr»- 
rr.il»  pl.no.  If  t  ui  t«ll  TO"  •'•'»''  "••  •""«''»•  •""  "• 
ftre  now  makiDK. 

San  Francisco,  Cal. 


H.   B.  TUIII'IN,    AcoompanlBt 

.<V<ldreiiai  I-.  E.  nehyiner,  .\inlllorliiin  IlldK., 
I.oa  .\nBelea,  Col.,  or  Mru.  J<-Miili-n  Collierl, 
401    lleamt    nidg..  Son    Krniicliioo,  i'nl. 


(il'.AUV    SI 


The  San  Francisco  Savings  and  Loan  Society 

SWINGS      (THE    S.VN    FRVINCISCO    IIAMv)      COMMEHCIAI, 

520  Cnlirorulti   Street,  Snu  FrnnolNco,   Cal. 
Member  of  llie  A.^.ioolated  SavliiRM   Hanks  of  Snii   FrauoNio 

MISSION   nUAiXCM,  Mission  and  2l8t  Streets 

PVRK-PUESIDIO    DISTRICT   BRANCH,   Clement   and   7tl.    Ave. 

HVIGHT  STREET  HRANCH,  Haiitlit  and  llelvederc   Streets 


MISS  EMILIE  LANCEL 

>ii;/.zo  soi'u  wo 

< ONCER'I'    AM)    OI'KKA 
1102   I'AtiE   ST.  Tel.   I'nrk  XHW 

ERNST  WILHELMY 

Voire:  Correct  Interpretation  of  Closslrs; 
llrania  and  I'oetry.  Studios:  tJnflney  llldR.. 
:t7(!  Sutter  St.,  S.  F.,  IMione:  Ilouclas  :«.'..'7; 
mid  2i:tl  Collegre  .Vve.,  Ilerkeley.  Telepbone 
llerkrley    l-lir.J.  


ZZ  MRS.  A.  F.  BRIDGE 


TEACHER   OF   SINGINfi 
H»20  Scott   St.  Phone  Fillmore  l.'.Ul 


HELEN  COLBURN  HEATH 

So|>rnno  Soloist  First  I  iiMnrinn  Churcb,  and 
Teniiile  l''.inHiiu  El.  \  oral  Instruction.  Con- 
cert W  ork.      2r.:tl»  <  lay  St.      I'lionc  \\  est  3S1M). 

Mme.  M.  TROMBONI 

VOICE    l>ri:KPHETA  rio\ 
Kohler  »!:  Chase   I«ld»t.      Phone  Kearny  .•HR4 

MARIE  PARTRIDGE  PRICE 

Soprano  Soloist — Teacher  of  SliiKlnK.  Re- 
cltnls.  Concerts,  Church  and  Oratorio.  101)0 
PnKC    Street.      Phone    Park   N7. 

Lydia  Sturtevamt,  Contralto 

Opera,    Concerto,    Oratorio 

Studio:       :;1<1S    Shnltuck     Avenue,    Ilerkeley 

IMioiie    Ilerkeley    l.'ll 


MME.  ISABELLE  MARKS  Marion  Ramon  Wilson 


JUNE  301h,  1919 


Assets   

Deposits    i:.-:jTV 

Capital  Actually  Paid  UP  •■■-•%-- 
ReWrve  and  Contingent  Funds  . 
Employees'   Pension  Fund 


..iS00„'.0n.l»3.14 

..  57,132,1  S0.32 

1,000,000.00 

2,387 ,01 1.«2 

306,852.44 


o  T/^TTXT  A  RTTCTC  President-  GEO.  TOURNY,  Vice-President  and 
OFFICERS-JOHN  A  BUCK  P.^s^dent.U^^^  Cashier;  E.  T.  KRUSE,  Vice- 
Manager;  A.  H  R  bCHflliui  \  u,  Casliier;  A.  H.  MULLER.  Secretary; 
^l\''  d"  N^WHOulk  As^an^Sec.^^^^^  GOODFELLOW,  EELLS,  MOORE  & 
ORRIck,    General    Attorneys. 

„,.    ^^    T.iRFCTORS_JOHN    A.    BUCK,    GEO.    TOURNY,    E.    T.    KRUSE 
»**-4'*^,^MMTnT     IN     WALTER,    HUGH    GOODFELLOW,    A.    HAAS,    E.    N. 
<^AN    BERSExf  ROBERT^'DOLtAR,    E.    A.    CHRISTENSON,    L.    S.    SHERMAN. 


CONTRALTO 

Voice   Culture.      Suite  "C"   Kohler  &   Chase 

lluildinK.      Telephone    Kearny    ,'>4.%4.        


CONTRALTO 

Opera   and   Concert.     European   Creilentlala 

ISOl     <  nliroriilii     St.      Tel.     Prospect     ri«l30. 


ALMA  SCHMIDT- KENNEDY       DOUILLET  CONSERVATORY 

OF  MUSIC 

1721   JAt  KSO\   ST.,  SAN   FRANCISCO,  CAL. 


I'lANIST 
Studios:     San   Francisco,   Hotel    Normandl 
Sutter  and   Goueli    Streets.      Berkeley,    153 
I'^iiclld   .\ve.     Phone   Ilerkeley  85.55. 


THE  ANNIVERSARY  EDITION         Mrs.    WilHam    StcinbacH 


If   you    have    ever    had    reason    to   feel 
pleased    with    anything    that   tl^e    Pacific 
Coast   Musical    Review   has  been  able  to 
do    for   you,   and    have    perhaps   thought 
of  showing  your  appreciation  in  one  way 
or   another,    but    have    not   been    able   to 
carry    out    your    intentions,    v.te    can    not 
think  of  a  better  way  to  please  this  paper 
than    to    take    space    in    the    Anniversary 
Edition  which  will  be  published  on  Octo- 
ber  11th.     We   want    as    many    advertise- 
ments as  possible  not  only  to  prove  the 
value  of  advertising,  but  to  enable  us  to 
meet   the    increased    printing    and    paper 
expenses  and  to  publish  as  representative 
a    music    journal    as    the    Pacific    Coast 
really    should    have.     Therefore    we    ask 
you  not  to  delay  any  further,  but  to  send 
us  your  application  for  an  advertisement 
In    the    Annual     immediately    after    you 
read  this. 


VOICE    CULTURE 

Studio: 

902  KOHLER  &    CHASE  BLDG. 

San    Francisco  Phone:    Kearny   5454 

Giacomo  Minkowski 
Mme.  Minkowski 

Late  of  New  York,  Berlin  and  Dresden. 
Vocal    Studio,    Suite    50C,    Kohler    &    Ckase. 

THE  PASMORE  SYSTEM  OF 
VOCAL  TECHNIC 

llEVELOPS:  Enduring  beatity  of  tone: 
full  power  without  forcing  and  without 
loss  of  iiuallty;  delicacy  without  weak- 
ness; complete  range  without  muscular 
effort ;    perfect    Intonation. 

Residence  Studio:     1470  AVashington,  near 
Hyde.      Phone    Franklin    S3«. 


ACHILLE  L.  ARTIGUES 

Graduate  Schola  Cantorum,  Paris 
Organ,     Piano,     Harmony,     Counter    Point. 
Studio:     ArriUaga    Musical    College.      Res., 
I3S   Eighth    -Vve.,   S.   F.     Phone    PacHlc   5740. 

ANIL  DEER  STUDIO 

7!)  Central  Avenue.      I'hoiic  I»ark  lOOH 
H.v   Appointment    Only 

Evelyn  Sresovich  Ware 

PIANO 
2403  Buchanan   Street  Phone   West   355S 

Joseph  George  Jacobson 

I'lANO 
I27(!   California    St.         Phone   Franklin   174(8 

ROSE  RELDA  CAILLEAU 

Opera    Comiquo,    Paris 

Studio:     3107   AVashington    Street 

Phone   Fillmore   1847 


MARY  COONAN  McCREA 


IDA  G.  SCOTT 

DHA^IATK       SOPH  WO 

Veatman     Gridith     Principle     of 
Aoice     Emission 

Kohler    A    <  h.isc    Illdg.      Tel.    Kearny    5154. 


ALLAN  BIER 

«  ()>(  i;ui'    pi\Msr 

Teacher    of     I'lniio    and     Theory 
2302     Steiiicr     SI.  Td.     Fillmor,       2:ti:. 


Short  Pedagogical 
Music  Course 


JACK  EDWARD  HILLMAN 

llAUl  I'ONE 

1000  Kohler  &  Chase  Illdg.    Tcl.  Kciiniy  5151 

Residence   Phone    Franklin   50«S 

RUDY  SEIGER 

Geneml  Slusical   Director 

D.   M.   Llnard    Hotels    Palace   and    Fairmont 

in    Snu    Francisco 

MARIE  SLOSS 

PIANIST    VXD  TEACHER 
Kohler  &    Chase    llldg.        Tel.   Kearny    5154 


ElVa    Ellis    I"c 
lat     does     thl^ 


course 


ist; 


V 


Mork  on   the   following  sub- 
jects: 

1.  Reading. 

2.  Sight    Singing. 

3.  Improvising. 

4.  .Melodic    Dictation. 
!>.    K;w   Eoeling. 

6.  Uote   Songs. 

7.  Riiythm  and  Rhythmic  Dic- 

tation. 

5.  Keyboard  and   Written 

Harmony. 
9.    Keyboard,     Sliarps,      Flul.'<, 
etc.,   leading   to  scales. 
10.   Harmonic    Dictation. 

11.  Pedagogy. 

12.  How  to  apply  the  first  piano 

lessons. 

PUKE:  $25.00  Cash  with  .\p- 
plication,  or.  »35.00  in 
Three     Pli.'iinenls:     $15.0O 


SIR  HENRY  HEYMAN 

SOLO  VIOLINIST  MUSICAL  DIRECTOR 
Teacher  Violin,  Viola,  Ensemble  Playing 
434    Spruce    Street.         IMionc    Fillmore    1131 

JOHN  W.  METCALF 

Pianoforte    and    Harmony    Instruction 
Studio:  SKI  First   Savings   Hank  Bldg. 
Oakland.        Phone    Oakland    3172 
Residence   Phone,    Berkeley   e035 

Geo.  Stewart  McManus,  Pianist 

47  GAFFNEV  BUILDING,  37(1  Sutter  Street 
S.  F.  Phone,  Kearny  543S.  Res.,  2140  HYDE 
STREET.      I'hoiic   Prospect  .54.30. 

FREDERICK  MAURER 

Teacher  of  Piano  and  Harmony,  Ensemble, 
(  oachiiig.  Studio:  172(i  Le  Hoy  .Vvciilie, 
Ilerkeley.      Phone   Berkeley   53!l. 

Ada  Clement  Piano  School 

Fall    Term,    September   1st 
3435   Sacrnmenfo   St.        IMionc    Fillmore  SOS 


TEVtIIEH    OF    si\«;i\(; 

Ease   of    Proiliicdon    and    Purity    of    Tone 

37(1     Sutter     SI.      Oloii..     Wed.     and     Sat). 

Tel.        Douglas       42;13.      520      Pncillc        llldg., 

OnklniMl      (lues.     ,V      FrI.I.       Tcl.Oak.      2734. 

PERCY  A.  R.  DOW,  Teacher  of  Voice 
(Bel    Canto   Method) 
Sdiilios   reopened    for   New    Season,  37(1    Sut- 
ler    St.,     Tel.     Douglas     42;i3.        5022     Oceau 
View   Dr.   (Residence),  Piedmont  2.500. 

TEACHERS'  DIRECTORY 


SIGISMONDO   MARTINEZ 

561  Hyde  Street         Phone  Franklin  8212 

ELIZABETH    SIMPSON 

2.51814  Etna  St.,  Berkeley.  Tel.  Berk.  1310 

ALBERTA    LIVERNASH    HYDE 

SI 8    Grove    Streol Tel.    Market    747 

THEODOR   SALMON 
610  Geary  Street  Phone  Franklin  681 

HAZEL    MILDRED    NICHOLS 

316  Pacific  Bldg.,  Oakland.    Tel.  Oak.  785 

MISS   EDITH   CAUBU 

376  Sutter  Street         Phone  Kearny  2932 

MRS.  JANET   ROWAN    HALE 
l.;35    Washington    Street,    San   Francisco 


MRS.  CARROLL  NICHOLSON 

CONTRALTO 
Teacher  of  Singing.    32   Lorctta   Ave.,  Pied- 
mont.    Tel.  I'ledmont  301.     Mon.,  Kohler  & 
Chase  llldg.,  S.  F.     Telephone  Kearny  .5454. 

VERNICE  BRAND,  Contralto 

Teather  of  Singing.  Studios:  Berkeley — 
1514  Oxford  St.  Tel.  Berkeley  4I30J.  Sac- 
riiiiiciito — Odd   Fellows    Bldg.    (4th   Floor). 


D  o  w  II,      bnlance     in      Iwo 

Moiilhl.t      Payments. 

Address  communications  t» 

EFFA    ELLIS   PERFIELD 

:MISIC    SCHOOL,     Inc. 

0.50-055    Met  lurg    Building 

2IS  S.  \Vnbash    \veiiiic 

CIIICVGO.    ILL. 

DOMENICO  BRESCIA 

VOICE    SPECIALIST — COMPOSITION 

Studio,  (I03-G04  KOHLER  *  CHASE   BLDG. 

I'hoiic    Kearny   54.54 

JOHANNA   KRISTOFFY 

Prima  Donna  Soprano.  Thorough  Vocal  and 
Drnmnlic  Training.  1300  Washington  St. 
Phniic   Franklin    1721. 

VIRGINIA  PIERCE  ROVERE 

Primn   Doniiii  Soprano.      Soloist   at   Old  SI 
>liir.\'s. 
1705  JONES  STREET    Phone  Fmnklln  7431 


MRS.   RICHARD   REES 

815  Grove  Street Tel.  Park  5175 

MRS.  OLIVE   REED  CUSHMAN 
433  Elwood  Ave.,  Oakland.   Tel.  Oak.  5154 

GEO.  N.  KRULL,  Baritone 
2458  Folsom  Street      Phone  Mission  3021 

MARY   ALVERTA   MORSE 

2119  Scott  St.  Phone  Fillmore  1820 

ANTOINE   DE   VALLY 
Studio  973  Market  Phone  Sutter  7339 

ANDRE    FERRIER 

1409  Hyde  Street  Tel.  Franklin  3322 

MME.   ELLEN    ROECKEL-DAVIS 

.Studio,  125  Carmel  St.       Phone  Park  7096 

"  GRACE   GARDNER 

Studio  44  Gaflney  Bld.u:.    Tel.  Kearny  2002 


LION    GOLDWASSER 

1010  Kohler  &  Cha.se  mdK.    Tel.  Prosp.  864 

OTTO   RAUHUT 

.".59  First  Avenue Phone  Pacific  3561 

HOTHER   WISMER 
3701  Clay  Street  I'lione  Pacific  4974 

ARTHUR   CONRADI 
906  Kohler  &  Chase  Bldg.  Tel.  Kearny  5454 

MME.   DE   GRASSI 
2619  Dwight  Way,  Berk.     Tel.  Berk.  856J 

ANTONIO   Do  GRASSI 
Room  1004  Kohler  &  Chase  Building,  S.  F. 

G.  JOLLAIN 

376  Sutter  Street  Phone  Kearny  2637 

ORLEY  SEE 

1001  Kohler  &  Chase  Bldg.  Tel.  I ' 
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WAGER  SWAYNE 

PIANIST  AND  ARTIST  TEACHER 

of  PARIS  and  NEW  YORK 

Now  in  San  Francisco 

3466  Jackson  Street               Telephone  Fillmore  1905 

Pupils   Prepared  for  Public  Playing 

_ 

The  c-xorptlonm  value  of  MUn  Ppyrke'd  muiilcally  illuntrated  rendinicK  rendern 
comment  unnereaaary.  HOW  TIMK  KI.IKS.  30e)  MAH  1.11/  BIT  SI«iTAH  SOc- 
CHtJMS,  «0e.  ' 

CLAYTON  F.  SUMMY  CO.,  Publishers 

And  Sold  by 

HENRY  GROBE,  in  the  Store  of  WILEY  B.  ALLEN  CO. 

IX'.- 1.13   KKARNY    STREKT 


Dr.  Maurice  W.  O'Connell 

OrK«nlHt  niid  MiiMleal  Uireetor  at  St.  Doml- 

iiIc'm    Church,    San    KmuclMCo. 

K14    tiROVK    STKKKT  Tel.    Park   «20 


STUDIO  FOR  RENT 

HnudMoniely  Decorated — SeatinK  Capacity 
!!'•"' — tJrand  Flauo — AhKolute  (lulet — Per- 
fect AcouHtlCH  and  Ventilation.  Addremt 
420  Sutter  Street,  near  Stockton  Street. 
faroliiM    I, undine. 


My  Love  o'  You 

Latent   Song  by 

adbie:  gerrish  jones 

Being    Suns;    by    ALICE   GKNTLE 

Metropolitan    Opera  Co.,   N.   Y.,  and 

JOHN  FIMNEGAN,  Celebrated  Irlah  Tenor 

SoloUt  at   St.  Patrick's  Cathedral.  IV.  Y. 


D.  C.  ROSEBROOK 

TEACHER 

CORNET  AND  TRUMPET 

Sludlo:     1002   Kohler  &  Chase   RnlldinK 
By  Appointment 


George  Boosinger  Edwards 

Teacher  of 
Piano,  Organ  and  Composition 

1090  Eddy  Street 
Telephone  Fillmore  1581 


ZAY  RECTOR  BEVITT 

Aiitlior  of 

Harmony  Diagrams 

Will  conduct  Nftrmul  CInNMeN  in  San  FranclHCO  from 
September  12  to  October  1.  For  further  informallou 
addrcNN 

ZAY  RECTOR  BEVITT 

Hotel   AVhltconilt,    12.'(1    Blarket    Street 


EMERSON 

A  Good  Value  in 

PIANOS 

For    the    Home 
For  the  Teacher 
For    the   School 

Sherman, play  &  Go. 

Kearny  and  Sutter  Streets,  San  Francisco 

Fourteenth    and    Clay    Streets,    Oakland 

Sacramento      Fresno     Vallejo      Stockton      San     Jose 

Portland  Seattle  Tacoma  Spokane 


SCHUMANN-HEINK 

Assi^ed  by  FRANK  LA  FORGE,  Pianist-Composer 

Season  1919 — Exclusive  Management  Haensel  &  Jones,  Aeolian  Hall,  New  York 


THE 


PROFOUND  IMPRESSION 


WHICH  THE 


pano 


has  created  among  the  most  discriminating  and  cultured  musicians,  gives 
it  a  unique  position  in  the  musical  world.     No  other  piano  ever  aroused 
such  enthusiasm  on  the  part  of  musicians.     This  is  not  the  result  of  chance, 
of  extensive  advertising  or  sensational  methods  on  the  part  of  its  manufacturers,     it  is  due  to  epoch-making  improve- 
ments of  a  scientifc  but  w^holly  practical  nature — notably  the  Tension  Resonator — developed  in  the  Mason  &  Hamlin 
factory  and  found  only  in  Mason  &  Hamlin  pianos. 

A  demonstration  of  the  Tension  Resonator,  its  sustaining  functions  and  its  simple  perfection  will  be  gladly  made  at 
our  warerooms.     We  invite  most  careful  investigation. 


Two  Entrances 
135-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Machines 


^ileyBAlleD(9. 

MASON  AND  HAMLIN  PIANOS 


Oakland— 510  12th  and  1105  Washington 

San  Jose — 117  South  First 

Sheet  Music 
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ALFRED  HERTZ  HAS  STARTED  REHEARSALS  FOR  NEW  SYMPHONY  SEASON 

Season  Ticket  Sale  the  Large^  in  the  History  of  the  Association-Symphony  Concerts  Exempt  From  War  Tax  on  Ac- 
count of  Being  Purely  Educational-Louis  Persinger  Again  Concert  Ma^er  and  Assistant  Condudlor- Horace  Britt, 
Emilio  Puyans,  Kajetan  Attl,  Arthur  Argiewicz  Retained    Walter  Oesterreicher  Continues  as  Manager 


By  ALFRED  METZGER 


Last  Monday  was  a  red  letter  day  in 
the  annals  of  the  Musical  Association  of 
San  Francisco.  It  was  what  is  known  in 
vaudeville  circles  as  a  "double-header." 
Alfred  Hertz  raised  his  baton  to  begin 
the  first  rehearsal  of  the  new  season  and 
judging  from  the  list  of  composers  al- 
ready published,  it  will  be  the  banner 
symphony  season  of  the  history  of  the 
association.  On  the  same  day  the  season 
ticket  sale  for  the  general  public  began, 
and  the  appearance  of  the  symphony 
oflice  was  evidence  of  the  fact  that  the 
enthusiasm  of  the  public  in  our  sym- 
phony concerts  has  not  abated.  During 
the  week  the  demand  for  season  tickets 
continued  and  Secretary-Manager  A.  W. 
Widenham  is  quite  pleased  with  the  out- 
look which  points  toward  the  biggest 
season  ticket  sale  in  the  history  of  the 
association.  It  is  gratifying  to  know 
that  symphony  tickets  will  be  exempt 
from  war  tax,  for  the  concerts  are  not 
only  purely  educational,  but  are  not  given 
for  commercial  purposes,  nor  is  there 
ever  any  profit  made  of  the  events.  The 
opening  concert  will  take  place  at  the 
C^urran  Theatre  on  Friday  afternoon, 
October  lOth,  while  the  season  will  close 
on  March  14th.  Notwithstanding  the  ex- 
traordinary difficulties  that  presented 
themselves  this  year  on  account  of  scar- 
city of  musicians,  caused  by  the  addi- 
tional symphony  orchestra  in  this  State 
at  Los  Angeles,  and  the  orchestras  in 
Seattle  and  Portland,  as  well  as  in- 
creased activities  in  our  music  picture 
houses,  .\lfred  Hertz  has  succeeded  in 
strengthening  the  personnel  of  tlie  San 
Francisco  Symphony  Orchestra  guaran- 
teeing the  most  artistic  series  of  the  or- 
ganization. 

Louis  Persinger,  who  has  won  a 
permanent  place  in  the  regard  of  music 
lovers,  will  enter  upon  his  fifth  season 
as  concertmaster  and  assistant  con- 
ductor. His  rare  artistry  will  be  heard 
in  several  solo  appearances  as  well.  Ar- 
thur Argiewicz  and  Louis  W.  Ford,  the 
efficient  assistant  concertmasters,  will 
maintain  their  position.  Giulio  Minetti. 
who  has  been  absent  for  a  season,  will 
again  devote  his  capabilities  to  the  lead- 
ership of  the  second  violin  section. 

Newcomers  in  the  first  violin  section 
are  Pietro  Marino,  well  known  locally  as 
concertmaster  and  conductor;  R.  Men- 
delevitch,  who  was  orchestral  leader  on 
tour  with  the  Koslov  Russian  Ballet: 
Orley  See,  a  former  member  of  the  Cin- 
cinnati Symphony  Orchestra,  and  T. 
Jensen,  who  studied  in  Christiania.  Max 
Amsterdam  .Ir.,  who  has  returned  from 
army  service  abroad,  will  resume  his  old 
position. 

The  second  violins  will  have  as  a  new 
member,  A.  Heft,  who  has  the  degree  of 
doctor  of  music  and  is  known  as  a  com- 
poser. F'rederick  Creitz,  witli  the  orches- 
tra three  years  ago,  will  have  his  old 
position. 

Lajos  W.  Fenster,  the  promising  young 
artist  who  has  ben  playing  with  the  first 
violins,  will  occupy  the  first  chair  of  the 
viola  section.  E.  Weiler,  who  has  had 
considerable  chamber  music  experience, 
is  a  new  member  of  this  section.  Hother 
Wismer,  the  well  known  violinist,  so  suc- 
cessful in  concert  and  ensemble  work, 
will  be  among  the  viola  players  this 
season. 

Horace  Britt,  the  violoncello  virtuoso, 
whose  popularity  is  so  firmly  established, 
will  be  found  in  his  place  at  the  head  of 
his  section.  He  holds  an  enviable  posi- 
tln  among  Pacific  Coast  musicians  for  his 
technical  skill  and  beauty  of  tone.  It  is 
announced  that  he  will  be  lieard  as  solo- 
ist on  several  occasions.  A  very  promis- 
ing addition  to  the  'cello  section  is  O. 
experience.  E.  H.  Hibbard,  a  former 
King,  who  has  had  European  symphony 
member  of  the  orchestra,  will  also  be  in 


this    division.     The    double    basses    will 
again  be  headed  by  .1.  Lahann. 

The  woodwind  section  remains  un- 
changed with  the  exception  of  Ernesi 
Kubitschek  as  first  bassoon.  Emilio 
Puyans  continues  as  the  brilliant  prin- 
cipal of  the  flutes,  with  Caesar  Addi- 
mando  as  first  oboe  and  Harold  B.  Ran- 
dall as  first  clarinet.  Walter  Oester- 
reicher, who  plays  flute  and  piccolo,  will 
once  more  be  the  capable  orchestral 
manager. 


ist  in  several  important  new  works. 
Ceorge  Wagner  and  E.  A.  Nolting,  will 
handle  the  tympani  and  percussion  in- 
struments as  before.  Vladimir  Shavitch, 
the  Russian  pianist  and  conductor,  will 
play  celesta.  Otto  Kegel,  in  addition  to 
playing  trumpet,  will  continue  as 
librarian. 

Foil  ,wing  is  the  complete  personnel 
of  the  orchestra,  which  will  be  aug- 
mented for  compositions  requiring  heav- 
ier instrumentation 
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The  horns,  under  Walter  Homig,  will 
be  the  same  with  tlie  exception  of  Carl 
Findiesen  as  third  horn.  Hertz  has  made 
an  important  acquisition  in  Samuel  Mil- 
ler, late  of  Damrosch's  New  York  Sym- 
phony, as  first  trumpet.  Clemens  Haier. 
wlio  will  play  third  trumpet,  is  a  promis- 
ing member.  The  trombones  are  the 
same,  H.  F.  Beitel  occupying  first  chair. 
Ralph  .Murray,  back  from  service  as  an 
army  band  leader,  will  again  play  tuba. 

The  popular  Kajetan  Attl  will  remain 
principal  harpist  and  will  appear  as  solo- 


First  violins — Louis  Persinger,  concert- 
master;  Arthur  Argiewicz  and  Ix)uis  W. 
Ford,  assistant  concertmasters;  Pietro 
.Vlarino,  Max  Amsterd'am,  .1.  R.  Mendele- 
vitch,  W.  F.  Laraia,  .-X.  Laraia,  W.  Lind, 
F.  Cardona,  H.  Koenig,  Orley  See,  T.  H. 
Reiss.  R.  Ruiz,  J.  W.  Willard  and  T. 
Jensen. 

Second  violins — Giullio  Minetti,  princi- 
pal; W.  Manchester,  E.  P.  Allen,  W.  C. 
Hays,  R.  L.  Hidden,  H.  Heiget,  J.  T. 
Hartzell-Gold,    A.    Heft,   .1.    A.    Patterson, 


Frederick   Creitz,   G.   de   Lorenze   and    F. 
Uzes. 

Violas — Lajos  W.  Fenster,  principal; 
C.  Trainor,  G.  W.  Callinan,  B.  Purt,  C. 
Heinsen,  A.  F.  Stechele,  Hother  Wismer, 
E.  Weiler,  A.  Stephens  and  E.  Kolb. 

Violoncellos  — Horace  Britt,  principal 
and  soloist;  O.  King,  Arthur  Weiss,  W. 
Villalpando,  M.  Amsterdam,  R.  Kirs,  B. 
Coletti  and  E.  B.  Hibbard. 

Double  basses  — J..  Lahann,  principal; 
S.  Greene,  L.  J.  Previati,  W.  H.  Bell,  A. 
Annaruni,  A.  Storch  and  E.  Jonas. 

Flutes — lEmilio      Puyans,      principal; 
Ix)uis     Newbauer     and     Walter     Oester- 
reicher (orchestral  manager). 
Piccolo — Walter  Oesterreicher. 
Oboes  —  ('aesar  Addimando,  principal; 
A,  Lombardi  and  A.  Plemenik. 
English  horn — A.  Plemenik. 
Clarinets— Harold    B.    Randall,    princi- 
pal, and  C.  Hazlett. 

Bass  clarinet — C.  Hazlett. 
Bassoons  —  Ernest    Kubitschek,    princi- 
pal, and  Eugene  R.  Le  Haye. 
Contrabassoon — R.  Kolb. 
Horns  —  Walter    Ilornig,    principal;    P. 
Roth,  C.  Findiesen  and  R.  Rocco. 

Trombones — H.  F.  Beitel,  principal;  O. 
E.  Clark  and  F.  N.  Passett. 

Trumpets  —  Samuel    Miller,    principal: 
Otto  Kegel  and  C.  Baier. 
Tuba — Ralph  MuiTay. 
Harp — Kajetan  Attl. 
Tympani — George  Wagner. 
Percussion — E.    A.    Nolting    and    R.    E. 
Wagner. 

Celesta — Vladimir  Shavitch. 
Librarian — Otto  Kegel. 
The  announcements  made  so  far  by 
the  Musical  .\ssociation  of  San  Francisco 
and  Alfred  Hertz,  are  exceptionally 
gratifying  to  the  music  lovers  of  San 
Francisco,  and  in  certain  respects  are 
really  astonishing,  for  they  include  a 
repertoire  of  such  artistic  proportions 
and  a  personnel  of  such  unifonn  excel- 
lence tliat  considering  unfavorable  con- 
ditions regarding  the  purchase  of  music 
and  the  engagement  of  musicians  almost 
unsurpassable  obstacles  have  been  over- 
come. That  these  splendid  announce- 
ments liave  been  responsible  for  a  nish  to 
the  symphony  offices  during  the  closing 
days  of  the  season  ticket  sale  is  but 
natural,  and  we  may  easily  assume  that 
the  impending  season  will  be  the  greatest 
one  in  the  history  of  the  San  Fran- 
cisco Symphony  Orchestra.  This  ex- 
pression does  not  sound  very  original, 
but  it  is  the  fact,  and  just  because  we 
can  always  honestly  say  that  each  suc- 
cessive season  is  better  than  each  pre- 
ceding one  this  is  proof  of  the  invaluable 
musical  services  rendered  by  Alfred 
Hertz  to  San  Francisco,  for  it  shows  that 
although  we  may  be  thoroughly  satisfied 
every  season,  Mr.  Hertz  is  never  satis- 
fied, but  wants  to  give  us  better  and 
better  music  and  a  better  orchestra  from 
year  to  year.  This  persistent  improve- 
ment is  one  of  the  best  proofs  of  Mr. 
Hertz's  greatness  as  a  symphony  con- 
ductor. 

This  present  season  is  al«o  effected 
somewhat  by  the  plans  to  build  a  Temple 
of  Music,  part  of  which  is  to  serve  as  a 
home  for  the  symphony  orchestra.  It  is 
about  time  that  we  heard  our  symphony 
concerts  in  a  symphony  hall  where  con- 
certs can  be  given  eitlier  day  or  night 
and  where  the  seating  capacity  makes  it 
possible  to  organize  a  really  permanent 
orchestra,  the  members  of  whicli  can  be 
employed  by  the  year.  .\  city  of  more 
tlian  half  a  million  inhabitants  ought  to 
have  its  own  symphony  hall,  and  we  sin- 
cerely trust  that  all  this  talk  about  the 
Temple  of  Music  on  Van  Ness  will  finally 
result  in  actual  attainments  of  ambitious 
aims  regarding  the  addition  of  an  opera 
house  and  symphony  hall  to  San  Fran- 
cisco's musical  assets. 


PACIFIC  COAST  MUSICAL  REVIEW 


The  DUO-ART  Piano 

The  Mo^  Marvelous  of  Pianofortes 


C[We  particularly  invite  musicians  and  music  teachers  to  ac- 
quaint themselves  with  the  DUO-ART  Piano.  It  is  a  mar- 
velous instrument  and  is  assuredly  the  Player  Piano  of  the 
future. 

([First  of  all  it  is  a  Piano  to  be  played  in  the  usual  manner — 
a  Stroud,  Steck,  Weber  or  Steinway — it  may  either  be  an  up- 
right or  a  grand  (in  the  Stroud  upright  only). 

CSecondly.  it  is  a  Player  Instrument,  a  Pianola — the  standard 
among  Player  Pianos.  One  can  play  anything  in  the  world 
of  music  according  to  his  own  ideas  of  expression. 

CBut  most  wonderful  of  all,  the  Duo-Art  is  a  Reproducing 
Instrument.      Inserting   a   Duo-Art   Roll   one   sits   meditatively 


drinking  in  the  beauties  of  the  finest  musical  masterpieces  played 
by  the  greatest  pianists  of  today — played  just  as  the  artist  would 
play  them  in  person — with  all  the  tone  coloring,  with  a  touch 
as  light  as  thistle  down  and  again  with  fingers  of  steel.  One 
listens  to  the  playing  of  Bauer,  Busoni,  Saint-Saens,  Grainger, 
Gabrilo witch  and  scores  of  others.  Is  this  not  marvelous? 
CThe  Duo-Art  is  the  Piano  which  created  a  sensation  last  sea- 
son at  the  concerts  of  the  San  Francisco  Symphony  Orchestra, 
when  it  took  Harold  Bauer's  place,  playing  his  interpretation  of 
Saint-Saens'  Concerto  in  G  minor. 

CWe  cordially  invite  you  to  come  in  and  listen  to  the  Duo- 
Art.  You  will  be  entertained  and  (we  believe)  you  will  be 
astonished ! 

We  carry  everything  in  the  musical  line— Steinway  Pianos  and  other  pianos  of  satisfactory 
musical  worth,  Pianola  Pianos,  Aeolian  Pipe  Organs,  Victor  Victrolas,  Player  Rolls,  Conn 
Instruments,  String  and  Orchestral  Instruments,  Sheet  Music  and  Music  Books. 


Sherman  JMay  &  Co. 


Kearny  and  Sutter  Streets,  San  Francisco 
Fourteenth  and  Clay  Streets,  Oakland 

SACRAMENTO— STOCKTON— FRESNO— SAN  JOSE 
PORTLAND-SEATTLE— TADOMA— SPOKANE 


Jean  Criticos 

Scientific  EmlMMion  of  Voice 

Re».  Studio:    614  MAGIVOLIA  AVE.,  PIEDMONT 

Tel.  Piedmont  837W 

L.  E.  Behymer 

Manager  of  Distinguished  Artists 

EXECUTIVE   OFFICES: 

705  AUDITORIUM  BLDG.,  LOS  ANGELES 

Arrillaga  Musical  College 

Fernando  MIchelena,  President; 
A.   I,.   ArtlsncM,   Vice-President;   V.   de   Arrillaga,    Director 
Unexcelled    (acilitieii    for    the   atndy   of   muaic   in   all   its 
branches.      Large  Pipe  Organ.      Recital    Hall. 

2315  JACKSON    STREET 
San  FranvlMCo,   Cal.  Phone   Went  4737 

Miss  Elizabeth  Westgate 

Teacher  of  Piano,  Organ,  Harmony.  Organist  and  MuKleai 
Director  of  First  Presbyterian  Church,  Alameda.  Home 
Studio:  1117  PARU  STREET,  ALAMEDA.  Telephone  Ala- 
meda. 1.^3.  Thursdays,  Merriman  School,  570  Oakland  Ave., 
Oakland.      Telephone   Piedmont   2770. 

Mackenzie  Gordon,  Solo  Tenor 

Llcder,  Concert,  Opera,  Oratorio,  Tone  Production 
Ten    Years  Tenor   Soloist  of   St.    Bartholomew's   Church   of 

.\ew    York   City. 
Solo  Artist  with  AVoroester  and  Cincinnati  Music  Festivals. 

Soloist   with    the   Handel    and    Haydn   Society  of   Boston. 
Tenor  soloist   of  the   original    Persian    Garden   Quartet. 
Studio:      2832   JACKSON    STREET  Phone    West   4.17 

By   Appointment    Only 

WM.  J.  McCOY 

Tcaclior   of 

Piano  and  Harmony 

Harmony     t'lnsscN     >'oiv    Forming 
Reception   Hours:     San   Francisco,  Monday.    IMione  Kearny 
r>454.      Oakland,  Tuesdays.      Phone   Oakland   4.'>S3. 

Janet  Malbon,  Colorature  Soprano 

Teacher  of  Singing — Coaching  Public  and  Private  Re- 
citals and  Concerts.  Studio:  Kohler  &  Chase  Bldg.  Phone 
Kearny  54B4.        R«s..   175   25th    Ave.        Phone   Pacific   01731 


MIME.  CARRINGTON  LEWYS 

Prima  Donna  VAith  Strakosch,  Maple.xon,  Etc. 
COMPLETE    VOCAL    THAIMXt; 

EMLYN  LEWYS 

Organist  Fifth  Church  of  Christ  Scientist  at  \ntlve 
Sous  Hall.  Formerly  l>rluclpnl  of  Virgil  I'iano  School. 
London,    England. 

Kesideuce     Studio:      2041     Lyon     Street,    near    ^\'nshingtou. 
I'iKine    Fillmore    5.*i2. 

NOTRE  DAME  COLLEGE  OF  MUSIC 

SAN   JOSE,   CAL. 

Confers    Degrees  Awards    Certiflcates 

For   Particulars   apply   to    Sister    Superior 


BERINGER  CONSERVA- 
TORY OF  MUSIC 

926  Pierce  St.,  nr.  McAllister.    Fillmore  840 


Dominican  College  School  of  Music 

SAN    RAFAEL,   CALIFORNIA 
Music    Courses    Thorough    and     Progressive 
Public     School     Music,    Accredited    Diploma 

SIGMUND  BEEL 

Concert  Master  of  L.  A.  Symphony  Orchestra  during  last 
four  years,  will  accept  pupils  in  advanceil  violin  and  en- 
semble playing.     Studio  1373  Post  St.     Phone  Prospect  7.'7 

HUGO  HERZER 

TEACHER   OF    SINGING 

Method   of  the   Elder    Lampertl 

Studio:      22«7    SACRAMENTO   ST.         Telephone   >Vest   7S70 

MISS  DOROTHEA  MANSFELDT 

I'repuring   Teacher    for 

MRS.   OSCAR   MANSFELDT,    Pianist 

2.''>flO    PINE    STREET  Telephone    Fillmore    314 

ROSCO  WARREN  LUCY 

PIANIST   AND  TEACHER 

Residence  and  Studio,  U12.S  lllllegass  Ave.,  Oakland.  Tel. 
IMedniont    .'lOl).'. 

MRS.  M.  E.  BLANCHARD,  Mezzo-Contralto 

(Head  of  Vocal  Department,  Mills  College) 

Tencher   of    Singing.      Concerts,    Lecture-Recitals 

Studio:      Kohler    &    Chase    Bldg.,   Room    005.      Tel.    Kearny 

54.';4.       Residence,  845   Ashbury    Street.       Phone   Park    .ItlOO 

A    Leading  New  y.enlnnd   Soloist 
Experienced    In    Church,    Concert, 
Opera,     Oratorio. 
"Bon    Air",  400   Slanyan    St.,   S.   F. 


GIULIO  MINETTI 

The  well  know  n  Violinist,  announces  the  re-opening  of  his 
studio  at  Room  802  Kohler  &  Chase  Building.  Hours, 
from   12  to  «  daily. 


MISS  M.  V.  UNDERBILL 

A  lOLlNIST    AND    EXPERIENCED    TEACHER 

>larlborough      Hall,     1000     Bush     Street,     Sanj     Frauclsco 
Phone    Franklin    9420 


CLARENCE  R. 

KAULL 


Experienced    arranger    for    any 
combination    of    voices   or    Instru- 
ments.     Song   writing— .copyings— 
transposing.      Artistic    work. 
Suite  C03   Pantages   Bldg. 


WALLACE  A.  SABIN 

Organist  Temple  Emanu  El,  First  Church  of  Christ  Sci- 
entist, Director  Loring  Club.  S.  F.,  \Ved.,  1617  California 
St.,  Phone  Franklin  24103;  Sat.,  First  Christian  Sciencei 
Church,  IMione  Franklin  1.'t07;  Res.  studio,  3142  Lewiston 
Ave.,    Berkeley.      Phone   Piedmont    242.S. 

Brandt's  Conservatory  of  Music 

2211    SCOTT    ST.,    Between    Clay    and    Washington 
Mr.   Noah    Brandt,   Violin  Mrs,   Noah    Brandt,   Piano 

MRS.  S.  P.  MARACCI,  Vocal  Teacher 

Italian  method;  14  yearN  of  ntaKC  experience;  former  prima 
Honna  Avitli  CaruMO  and  Tetrnzzlni;  coaolien  pupliM  vocal 
and  dramatic  tone  formation  to  the  Mtage.  Studio,  464 
f'4iliiml>nM    .\ venue.       Phone    C;nrfield    227(t. 


LEN  BARNES 

BARITONE 


Equality. 

J  consider  Mme.  Jelica's  foice  equal  iu 
quality',  coloring  and  technique  to  any  'vis- 
iting eastern  coloratura  singer  that  has  ap- 
peared here  this  season. 

K^ALTEB.  BODIN.  S.  F.  BuUain 
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PACIFIC  COAST  MUSICAL  REVIEW 

Murphy,  since  Ills  debut  at  the  Metropolitan  opera 
liouse  a  few  years  ago,  has  occupied  an  important  place 
in  American  music.  At  the  opera  house  he  was  in- 
trusted with  his  full  share  of  important  roles,  and  after 
three  seasons  with  the  company,  resigned  to  devote 
himself  to  concert  and  oratorio  singing.  He  has  had 
seventeen  solo  appearances  with  the  Philadelphia  Sym- 
phony, created  the  tenor  role  in  Mahlers  Eighth  Sym- 
phony, has  often  been  soloist  with  the  Boston  and  other 
Symphonies,  as  well  as  with  the  St.  Cecilia  and  Men- 
delssohn choirs,  and  his  record  of  successes  might  be 
enumerated  indefinitely.  Murphy  has  achieved  extra- 
ordinary popularity  through  the  medium  of  the  tall<ing 
machine  record,  and  it  is  claimed  that  every  home 
owning  a  machine  owns  at  least  one  of  Murphy's  beauti- 
ful reproductions. 

Merle  Alcock  has  been  a  Boston  Symphony  .soloist 
an  even  dozen  times;  has  enjoyed  four  re-engagements 
with  the  New  York  Oratorio  Society,  was  the  leading 
contralto  in  the  memorable  Mahler  Second  Symphony 
performances  in  New  York  and  Philadelphia,  and  last 
season  had  the  distinction  of  giving  sixty-eight  recitals 
in  fifty  different  American  cities. 

The  combination  of  tenor  and  contralto  is  the  ideal 
concert  arrangement,  and  gives  opportunity  for  the 
introduction  of  a  number  of  too-seldom  heard  duets. 
Manager  Oppenheimer  assures  music-lovers  that  the 
Murphy-Alcock  program  will  be  a  gem  from  start  to 
finish.  He  is  now  accepting  mail  orders  for  this  event, 
which  should  be  sent  in  care  of  Sherman,  Clay  &  Co. 
Mail  orders  should  always  include  war  tax. 


The  PACIFIC  COAST  MUSICAL  REVIEAV  Is  for  sale  at  the 
■heet-music  departments  of  all  leading  music  stores. 

Entered  as  second-class  mall  matter  at  S.  F.  Postofllce. 


SUBSCRIPTIONS 
Annually   In   Advance  Including  Postage: 

United    States    '?*2S 

Foreign   Countries     ^-00 


EIGHTEENTH  YEAR 


CHAMBER    MUSIC   SOCIETY    CONCERTS 


The  Chamber  Music  Society  of  San  Francisco,  that 
organization  of  splendid  instrumentalists  which  has  at- 
tained nation-wide  celebrity  during  the  three  years  the 
artists  have  been  associated  together,  will  offer  two  series 
of  six  concerts  each  this  coming  season,  instead  of  the 
five  programs  which  were  given  in  San  Francisco  last 
winter.  One  series  will  be  devoted  to  the  more  serious 
classic,  romantic  and  modern  masterpieces  of  chamber 
music,  while  the  other  will  consist  of  programs  made 
up  of  light  string  quartets,  short  flute  numbers,  original 
pieces  and  arrangements  for  string  quartet,  etc.,  and 
will  be  "popular"  concerts  in  the  best  sense  of  the  word. 
Louis  Persinger,  director  and  first  violin,  Louis  Ford, 
second  violin,  Nathan  Firestone,  viola,  Horace  Britt, 
•cello,  and  Elias  Hecht,  flute,  will  be  the  artists  inter- 
preting these  programs,  the  original  personnel  of  the 
past  three  seasons,  while  Gyula  Ormay  will  take  part 
in  those  works  which  require  the  piano.  Through  the 
individual  artistic  ability  of  the  players,  and  constant 
rehearsing,  with  the  highest  ideals  in  view,  the  Cham- 
ber Music  Society  has  reached  a  plane  of  excellency 
where  it  is  well  able  to  bear  comparison  with  any  simi- 
lar organization  to  be  heard  in  America  at  the  present 
time.  Los  Angeles,  to  quote  one  city,  was  forced  to 
confess  that  such  a  "beautiful  ensemble"  had  not  been 
heard  there  "since  the  last  visit  of  the  Fionzaleys." 
And  that  chamber  music  had  "arrived,"  in  San  Fran- 
cisco was  evident  from  the  size  of  the  audiences  which 
attended  last  year's  programs.  The  coming  concerts 
will  all  take  place  at  the  new  Players'  Club  Theatre,  on 
Bush  street,  near  Gough,  a  small  auditorium  of  ideal 
proportions  for  recitals  of  this  intimate  nature.  Sub- 
scriptions may  be  obtained  from  Jessica  Colbert, 
Manager,  619  Hearst  Building,  or  at  the  San  Francisco 
Symphony  office,  457  Phelan  Building. 

The  following  is  a  complete  resume  of  the  dates  and 
programs  of  the  six  "regular"  concerts.  Details  con- 
cerning the  new  "popular"  series  will  be  announced 
very  shortly.  The  first  San  Francisco  concert  of  the 
season  will  take  place  on  Tuesday  evening,  October 
28th  with  this  splendid  program:  (Haydn)  Quartet  in 
G  minor,  No.  30;  (Rameau)  Pieces  en  Concert,  for  flute 
'cello  and  piano;  (Schubert)  D  minor  quartet.  Then 
follow  November  25th:  (Brescia)  Quartet  ("Impres- 
sions from  the  Andes") ;  (Beethoven)  Serenade  for  flute, 
violin  and  viola,  Op.  25;  (Dohnany)  Quartet  in  D  flat, 
Op  15  December  30th:  (Mozart)  Quartet  in  B  flat: 
(Franck)  Quartet  in  D.  January  27th:  (Ayres)  Quartet, 
Op  16-  (Bach)  Suite  for  flute  and  strings;  (Snietana) 
Quartet  in  E  minor  ("Aus  meinem  Leben").  February 
24th:  (Gardner)  Variations,  Op.  7,  for  string  quartet; 
(Mozart)  Quartet  in  A  major,  for  flute  and  strings; 
(Brahms)  Quartet  in  A  minor.  Op.  51,  No.  2.  March 
30th:  (Mendelssohn)  Quartet  in  E  flat.  Op.  12;  (Goos- 
sens)  "Impresions  of  a  Holiday."  for  flute,  cello  and 
piano;  (Beethoven)  Quartet  in  C  major,  Op.  o9,  No  j^. 
The  Chamber  Music  Society  will  inaugurate  its  191.»- 
20  season  with  three  concerts  in  Berkeley,  having  been 
engaged  to  play  programs  at  Wheeler  Auditorium, 
University  of  California,  on  the  first  three  Tuesdays  m 
October. 


M 


MARIE    PATRIDGE   PRICE   SONG   RECITAL 


URPHY-ALCOCK   CONCERT   SUNDAY   OCTOBER  26 


Well   Known  San   Francisco  Soprano  Distinguishes  Her- 
self With  Clear  Lyric  Soprano  Voice  and 
Careful  Phrasing 

Mrs.  Marie  Partridge  Price,  soprano,  ably  assisted  by 
Uda  Waldrop,  pianist,  gave  an  enjoyable  song  recital 
at  the  Italian  Room  of  the  St.  Francis  Hotel  on  Thurs- 
day evening,  September  18th,  in  the  presence  of  a  large 
audience  that  filled  every  available  seat,  and  proved  by 
its  frequent  hearty  outbursts  of  applause  that  the  singer 
possessed  the  ability  to  cause  pleasure.  Mrs.  Price  be- 
longs to  that  class  of  vocalists  who  never  fail  to  reveal 
additional  progress  and  improvement  the  oftener  they 
appear  in  public.  And  by  reason  of  such  steady  ad- 
vance, they  give  evidence  of  unquestionable  ability  and 
fitness  for  the  vocation  which  they  have  chosen  as  their 
lifo  work.  ' 

Mrs.  Price  is  the  possessor  of  a  soprano  voice  of  de- 
lightful clarity  and  carrying  power.  It  flows  easily  and 
freely,  and  is  used  with  care  and  deliberation.  The 
singer's  conscientiousness  is  evidenced  by  a  careful  and 
deliberately  thought  out  enunciation  which  gives  added 
value  to  the  words  of  a  song,  and  in  her  phrasing  she 
also  employs  the  utmost  pains  and  thoroughness.  In 
deed  Mrs.  Price  bestows  so  great  care  upon  both  enun- 
ciation and  phrasing  that  at  times  one  would  like  to 
hear  a  little  more  limpidity  and  hastening  of  tempi. 
But  from  a  purely  artistic  standpoint  it  is  often  better 
to  err  on  the  side  of  deliberation  than  on  the  side  of 
careless  haste,  and  thus  Mrs.  Price  is  worthy  of  com- 
mendation. 

The  program,  as  will  easily  be  seen  from  a  caretul 
perusal  of  the  same,  was  judiciously  compiled  and  con- 
tained a  number  of  compositions  that  must  be  classed 
among  the  most  representative  works  of  vocal  litera- 
ture, the  study  and  interpretation  of  which  demand  the 
utmost  seriousness  and  care  of  presentation.  Any 
vocalist  who,  like  Mrs.  Price,  is  able  to  interest  and 
delight  her  hearers  to  the  same  degree  as  she  did  occu- 
pies a  most  enviable  position  in  the  musical  colony  of 
any  community.  ^  „•  „ 

Mr  Waldrop,  with  his  accustomed  artistry  and  pian- 
iFtic  refinement,  added  to  the  musical  importance  of  the 
event  with  his  charming  accompaniments.  Mr.  Wal- 
drop belongs  to  those  accompanists  who,  while  they 
necessarily  attract  the  attention  of  artistic  minds,  never- 
theless do  not  disturb  the  artistic  balance  of  a  program 
bv  monopolizing  attention  and  thus  overshadow  the 
soloist  He  seeks  to  blend  his  work  with  the  particular 
atmosphere  created  by  the  singer  and  thereby  empha- 
sizes his  own  efficiency  and  at  the  same  time  strength- 
ens the  influence  of  the  singer. 

The  complete  program  rendered  on  this  occasion  was 
as  follows:  (a)  Love  Me  or  Not  (Secchi),  (b)  Faithfu 
Johnnie  (L.  van  Beethoven),  (c)  Ask  if  Yon  Damask 
Rose  be  Sweet  (Handel),  (d)  Recitative  and  Ana  from 
Agrippina  (Handel);  (a)  From  Monte  Pincio  (Grieg), 
(b)  In  the  Boat  (Grieg),  (O  A  Dream  (Grieg  ;  (a)  The 
Rose  has  Charmed  the  Nightingale  (Rimsky-Korsakov). 
(b)  The  Bride's  Song  (Rimsky-Korsakov),  (c)  Chanson 
Indoue  (Rimsky-Korsakov),  (d)  Petites  Roses  (Cesek), 
(e)  Chanson  Norvegienne  (Fourdrain);  (a)  Lullaby 
(Cvril  Scott),  (b)   Sleep  Then.  Ah  Sleep  (Branscombe), 

c)  Morning  (Campbell  Ross),  (d)  The  Nightingale 
Has  a  Lyre  of  Gold    (Whelpley),    (e)    Expectancy    (La 

Forge). 

•♦ 

FIRST    MUSIC    INSTITUTE    FACULTY   CONCERT 

Mrs.   M.   E.   Blanchard   and   Messrs.  Conradi,  Weiss  and 

Edwards     Present     Program     of     Novelties     at 

Inaugural    Recital   of  The   Institute  of 

Music   at   Sorosis    Hall 


over  long,  requiring  nearly  two  hours  for  completion, 
but  80  interesting  were  the  numbers,  and  so  fresh  and 
spontaneous  the  interpretations  that  the  entire  audience 
gave  its  undivided  attention  to  it  to  the  end. 

Opening  with  Beethoven's  final  Trio  in  B  flat,  Messrs. 
Arthur  Conradi,  violinist,  and  director  of  the  Institute, 
Arthur  Weiss,  'cellist,  and  George  Edwards,  pianist,  pre- 
sented themselves  in  ensemble  to  the  audience.  But  a 
public  whose  standards  have  been  developed  by  the 
Chamber  Music  Society  could  not  be  deaf  to  the  fact 
that  the.se  three  artists,  however  perfect  in  individual 
work,  had  not  played  sufficiently  long  together  to  con- 
stitute an  ideal  effect  for  chamber  music.  Mr.  Conradl's 
tone  work  in  the  trio  was  not  full  and  free  as  in  his 
later  soli,  though  Dr.  Weiss  seized  the  opportunity  for 
many  beautiful  effects.  But  this  trio,  coming  late  as  it 
does  in  the  series  of  Beethoven's  works,  is  little  more 
than  a  piano  solo  with  violin  and  'cello  obbligato,  and 
it  afforded  Mr.  Edwards  the  best  opportunity  of  the 
evening  to  display  the  variety  of  his  planlsm. 

More  of  a  novelty  were  the  two  songs  by  Brahms  with 
'cello  obbligato,  Op.  91,  sung  by  Mrs.  Blanchard.  The 
first  suffered  slightly  from  the  same  lack  of  ensemble: 
but  the  second,  "Cradle  Song  of  the  Virgin"  was  given 
with  a  rare  perfection  of  technical  and  dramatic  effect. 
The  well  known  'Songs  .My  Mother  Taught  Me"  was 
splendidly  sung  by  Mrs.  Blanchard.  and  her  interpreta- 
tion of  the  quaint  "Tom  the  Rhymer,"  by  Loewe,  which 
.she  introduced  with  explanatory  remarks,  entirely  capti- 
vated the  audience. 

Mr.  Conradi  followed  with  a  little  played  chaconne  by 
Corelli — "La  Folia. "  The  infinite  variety  of  mood  in  this 
piece  gave  Mr.  Conradi  the  opportunity  to  display  the 
splendid  qualities  of  his  art.  Especially  in  the  elaborate 
cadenza  by  Leonard  were  his  dramatic  powers  and 
technical  perfection  of  intonation  and  "double  stopping" 
evinced.  His  work  in  this  composition  was  a  triumph 
of  musical  art,  and  those  who  were  so  fortunate  as  to 
hear  him  on  this  occasion  will  not  soon  forget  the  pro- 
found impression  he  made.  Mr.  Conradi  next  wended 
his  way  through  the  free  barring  of  George  Edwards' 
'Sunrise  Thru  the  Mist.s"  with  such  musical  success 
that  the  audience  all  but  demanded  a  repetition.  The 
Wieniawski  "Cappriccio  Valse"  closed  Mr.  Conradl's 
group  appropriately  with  trills  and  lilt  and  fire  works. 

The  sonata  for  violin  and  piano  by  Catherine  Urner, 
which  took  the  Ladd  Prize  at  the  University  this  year, 
and  for  which  Messrs.  Conradi  and  Edwards  were 
selected  to  give  its  premier  performance  at  the  Greek 
theatre  some  weeks  ago,  closed  the  program.  The  play- 
ers had  made  a  distinct  advance  in  the  freedom  with 
which  they  interpreted  the  novel  work,  but  a  second 
hearing  confirmed  the  general  impression  that  the  sec- 
ond movement  is  the  best,  the  first  being  too  long  and 
the  third  too  short.  The  composer's  mastery  of  detail 
is  evident  in  all  the  movements,  and  occasional  moments 
of  inspiration  were  apparent;  but  the  large  grasp, 
which  is  required  for  long  movements,  was  naturally 
lacking  in  the  first  effort  even  of  a  Ulented  young 
composer. 

Faculty  concerts  will  be  regular  events  of  the  Insti- 
tute, the  second  being  announced  for  October  24th,  in 
Sorosis  Hall.  On  this  occasion  other  novelties  will  be 
given  to  the  public;  and  other  artists,  new  to  San  Fran- 
cisco audiences,  will  make  their  bow.  Harry  Van  Dyke, 
pianist,  and  John  Whitcomb  Nash,  basso  and  reader, 
who  after  a  long  association  with  David  Bispham,  Is 
equipped  with  a  particularly  vital  means  of  expression, 
will  be  the  chief  features  of  the  program. 


Lambert  Murphy,  the  popular  American  tenor  who  is 
recognized  as  the  foremost  American  exponent  of  his 
art,  and  Merle  Alcock.  the  splendid  American  contralto 
are  scheduled  to  give  but  one  recital  in  the  city  of  San 
Francisco  during  their  coming  visit  to  California,  and 
this  remarkable  joint  program  will  be  g>^'en  '"  the 
Columbia  Theatre  on  the  Sunday  afternoon  of  October 
6th"  under  Selby  C.  Oppenheimer"s  management. 
Charles  A.  Baker  will  preside  at  the  piano. 


It  was  fitting  that  a  new  institution  devoted  to  the 
development  of  musical  education  and  the  blazing  oi 
trails  in  matters  of  composition  and  educational 
methods,  should  have  inaugurated  its  work  with  a  pro- 
gram of  unusual  interest  in  the  concert  which  took 
place  Friday  evening,  September  11th,  at  Sorosis  Hall 
It  was  the  first  recital  of  the  new  Institute  of  Music  of 
San  Francisco,  and  the  large  attendance  of  invited 
guests  attested  the  popularity  with  which  the  organiza- 
tion has  been  received  by  the  public.    The  program  was 


GERALDINE  FARRAR  CONCERT 


For  the  concert  of  Geraldine  Farrar  at  the  Curran 
Theatre,  Sunday  afternoon,  October  5th,  Mr.  C.  A.  Ellis, 
the  Boston  Manager  of  Miss  Farrar.  as  well  as  Rach- 
maninoff, Paderewski.  Melba,  Kreisler,  and  for  twenty- 
five  years  Manager  of  the  Boston  Symphony  Orchestra, 
has  sent  to  his  local  representative,  Frank  W.  Healy, 
a  supply  of  booklets  containing  the  original  text  and 
translations  of  all  songs  which  will  be  heard  at  Muss 
Farrar's  concert,,  and  which  will  be  distributed  to  all 
in  attendance,  which  will  add  greatly  to  the  pleasure 
to  be  derived.  It  is  five  years  since  Miss  Farrar  last 
appeared  in  San  Francisco,  and  at  which  time  a  great 
audience  applauded  her.  ,     ,  ,    .  j    .u„ 

Judging  from  the  advance  sale  of  tickets,  and  the 
many  inquiries  at  the  box  office,  the  Farrar  Concert  of 
October  5th  could  fill  the  Exposition  Auditorium  to  the 
doors.  In  reply  to  the  many  questions  asked.  Mr.  Frank 
W  Healy  local  representative,  states  that  the  Curran 
Theatre  concert  will  positively  be  the  only  concert  to 
be  given  by  Miss  Farrar  in  Northern  California.  Miss 
Farrar  will  arrive  here  from  Los  Angeles  in  her  private 
pullman  car,  which  will  be  set  out  in  Oakland  She 
will  dress  for  the  Concert  in  Oakland,  coming  to  San 
Francisco  in  a  limousine,  likewise  returning  innmedi- 
ately  after  the  concert  on  Sunday  night;  The  Farrar 
narty  will  then  leave  for  Denver 

The  following  is  the  program  that  will  be  rendered 
by  Miss  Farrar  and  her  Concert  Company:      ^.     ,    ^ 

Adelaide  (Beethoven),  Mr.  Hackett;  Etude  No  5.  Op. 
10.  Nocturne,  (Chopin),  Toccata  (Saint-Saens)  Miss 
Renard;  My  Mother  Bids  Me  bind  My  Hair  (HaydnK 
For  Music  (Franz).  Summer  Fields  (Brahms),  New 
Love  New  Life  (Beethoven),  Miss  Farrar;  Tes  Yeux. 
(Ren6  Rabey),  La  Procession  (Cesar  Franck)  Mando- 
line (Gabriel  Faur6).  Nocturne  (Cesar  Franck  ,  Dan- 
sons  la  Gigue  (Poldowski).  Mr.  Hackett;  in  the 
Meadow  (Rubinstein).  Eastern  Romance  (Rimsky- 
Korsakow),  In  the  Silent  N»ght  (Rachmaninoff).  The 
Wounded  Birch.  The  Snowdrop  (Gretchaninoff).  Miss 
Farrar;  Etude  de  Concert  (Liszt),  Blue  Danube  \Naltz 
(Strauss-Schulz-Evler).  Miss  Renard:  Dream  Tryst 
Cadman)  Fair  House  of  Joy  (Quilter).  Sea  Lync 
Geo?^e  C  Vieh),  O  Cool  is  the  Valley  Now  (Loujs  Koem- 
menlchL  The  Eagle  (Emil  J.  Polak),  Mr  Hackett;  Ab- 
sance  (Berlioz).  Au  Printemps  (Gounod),  Sans  Tol 
(d^Hlrdelot),  Ouvre  Tes  Yeux  Bleus  (by  request)  (Mas- 
senet). Miss  Farrar.   . 


PACIFIC  COAST  MUSICAL  REVIEW 


CLARENCE  EDDY  DEFIES  STREET  CAR  STRIKE 


Notwithstanding     the     Transportation      Difficulties      in 

Chicago     Early     in     August    Clarence     Eddy 

Succeeded    Crowding    House 


During  the  street  car  btrike  in  Chicago  (Clarence  Kddy 
gave  one  of  his  splendid  organ  recitals  in  the  Windy 
City  and  contrary  to  all  expectations,  attracted  a 
crowded  house  and  played  in  his  masterly  fashion  a 
program  of  unusual  artistic  merit.  Charles  E.  Watts, 
in  the  Music  News  of  August  Sth,  had  this  to  say  of  tlie 
event: 

Chicago  proved  two  things  conclusively  on  last  Fri- 
day evening: 

(1)  That  it  can  get  along  very  well  indeed  without 
any  street  car  or  elevated  trains,  when  put  to  the  test ; 
and 

(2)  That  the  drawing  power  of  Clarence  Eddy  as  an 
organ  recitalist  is  far,  far  from  being  on  the  wane,,  and 
on  the  contrary  was  the  cause  of  a  remarkable  demon- 
stration at  that  time. 

There  was  not  a  street  car  or  an  elevated  train  in  the 
city  in  operation  and,  as  you  know,  the  Hyde  Park  Bap- 
tist Church  is  a  good  long  walk  from  the  Illinois  Cen- 
tral Railroad  (its  nearest  point  of  transportation)  and, 
besides,  it  is  far  out  on  the  South  Side.  Mut,  in  spite 
of  these  facts,  the  large  church  was  filled  to  the  last 
place,  every  available  extra  seat  was  put  in  and  even 
the  pulpit  was  crowded  witli  tliose  who  had  paid  their 
money  to  hear  Mr.  Eddy  play  in  one  of  the  series  of 
University  Summer  Night  Concerts,  usually  held  at 
Mandel  Hall,  but  on  this  occasion  transferred  to.  the 
church,  because  of  its  larger  seating  capacity  and  also 
the  fact  that  the  organ  there  is  a  really  superior  instru- 
ment. There  were  no  fewer  than  fifteen  hundred  peo- 
ple in  the  audience  at  this  time — perhaps  a  good  many 
more  than  that. 

Mr.    Eddy    has   long   been    regarded   as    the    d:>an   of 


(I, AUK.vci';  i;i>i)\ 

The  Kmliiput   .\nierlrnii  OrKO"   \  irIiiONO  Who  Will  Kt'iiiiiiu 

I^UNt   to   F^ill    \iinieroiiM   OrKiiii   KpcUiiIk  iiimI   Trniii 

Many  AKpirius    UrKiiiiiMtM 

Organists  in  America.  The  quality  of  his  art  has  been 
proven  to  be  of  the  best  for  many  years,  and  his  per- 
sonality and  general  intelligence  are  such  that  he  has 
been  enabled  to  make  a  great  fame  for  himself  and  to 
hold  it  securely.  There  is  a  certain  suavity  in  the  play- 
ing of  Mr.  Eddy  which  pertains  to  the  work  of  but  few 
other  organists.  He  is  such  a  past  master  of  technic, 
so  adept  in  registrations  and  so  absolutely  resourceful 
in  all  the  possibilities  of  the  organ  that  he  never  loses 
the  smooth  flow  of  whatever  composition  he  may  be 
playing,  and  his  shading,  coloring  and  climax  building 
are  always  logical  and  convincing. 

And  he  is  a  master  builder  of  programs.  On  Friday 
he  gave  some  of  the  Old  Classics,  some  of  the  modern 
French  master  works,  a  good  deal  of  American  composi- 
tion— "something  new  and  something  old"  (an  infallible 
recipe  for  holding  attention),  and,  to  cap  the  climax  of 
expectation  on  the  part  of  those  not  too  highly  versed 
In  profundity  as  it  applies  to  music,  he  played  a  most 
charmingly  simple  and  ravishingly  beautiful  arrangement 
of  the  well-known  "Ave  Maria,"  by  Schubert.  And  this 
was  a  piece  of  wisdom  which  all  recitalists  might  always 
copy,  with  good  effect.  For  nothing  is  more  sure  than 
that  there  are,  in  almost  every  audience,  scores  who 
will  appreciate  this  kind  of  music,  and  will  adore  the 
player,  when  they  might  go  away  untouched  by  a  pro- 
gram which  was  altogether  technical  and  introspective. 
The  Prelude  and  Fugue  on  B-A-C-H  (Bach)  was  clearly 
played,  and  the  French  school  admirably  depicted  in  a 
"Romance  Without  Words"  and  a  "Caprice  Heroique" 
of  Bonnett.  "Hope,"  a  new  work  of  Yon,  proved  fascin- 
ating, as  also  a  wonderfully  played  Caprice  of  Wolsten- 
holme.  One  is  tempted  to  say  that  the  "Evening  Har- 
monies" (Karg-Elert)  was  the  gem  of  the  program,  for 
it  proved  engrossingly  beautiful  and  clever  beyond  tell- 
ing in  the  manipulation  accorded  by  Mr.  Eddy.  Stougli- 
ton's  new  "Neptune"  is  a  big  piece  and  seems,  at  first, 
a  little  too  diffuse.  It  contains  a  wealth  of  fine  material, 
however,    and    familiarity    may   make    it    standard.     At 


all  events,  it  is  a  good  piece  of  American  writing  and 
another  step  along  that  desirable  way. 

The  Scherzo  of  Enrico  Bossi,  beloved  of  concert  or- 
ganists, was  played  so  well  by  Mr.  Eddy  as  to  provide 
an  object  lesson  to  most  of  them,  and  the  program 
ended  witli  a  brilliant  setting  forth  of  the  "Festal 
March,"  by  Oscar  E.  Schniinke.  .lust  l)efore  this  was  n 
thoroughly  interesting  number,  consisting  of  the  brack- 
eted "Morning  Song"  of  Herbert  J.  Wrightson,  the 
former  being  a  well-known  English  composer  and  the 
latter  a  teacher  in  Chicago.  Doth  pieces  proved  grate- 
ful material  for  an  organ  concert,  and  together  provided 
contrast  as  well  as  beauty. 

The  Wrightson  piece  was  best  and  disclosed  a  remark- 
able flow  of  progresion  of  effective  harmonies,  as  well 
as  of  good  melody,  and  rose  at  the  climax  to  a  point  of 
dramatic  clor.  There  was  unlimited  applause  and  the 
injecting  of  several  encores  into  the  program,  which  was 
played  without  pause.  At  least  one  of  these  encores 
was  of  exceptional  interest,  and  1  will  find  out  more 
about  it  and  tell  you  the  details  later. 

It  is  surely  nothing  to  be  proud  of  that  San  Francisco 
neglected  tlie  opportunity  to  keep  Mr.  Eddy  in  the  far 
West  when  he  made  his  home  here  for  several  years. 
It  will  ever  remain  a  blot  on  the  musical  reputation  of 
this  community  to  have  had  this  truly  great  master  of 
the  organ  within  easy  reacli  and  failed  to  induce  him  to 
remain.  The  Pacific  Coast  Musical  Review  can  not 
resist  the  temptation  to  quote  from  a  letter  recently  re- 
ceived by  the  editor  of  the  paper  in  which  Mr.  Eddy 
speaks  of  his  decision  to  stay  East.  Naturally  this  was 
not  intended  for  publication  but  we  believe  it  neces- 
sary to  give  it  publicity  for  it  will  put  this  paper  on 
Eddy  to  stay,  while  others  did  not  seem  to  see  the  justice 
Eddy  to  stay,  while  others  did  not  sem  to  see  the  justice 
tf  our  ambitions.     Says  Mr.  Eddy: 

'1  am  profoundly  grateful  for  your  many,  very  many, 
courtesies  to  us.  I  can  see  no  future  for  me  in  San 
Francisco.  The  field  is  too  limited  and  the  opportuni- 
ties for  recital  and  concert  engagements  are  too  few  to 
warrant  my  remaining  there  any  longer.  It  was  evi- 
dently a  mistake  for  me  to  try  to  d3  anything  there  per- 
manently, and  now  1  am  compelled  to  rectify  that  mis- 
take.    I  shall  miss  my  friends  out  there  tremendously, 
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New  York 


and  very  conspiciously  among  them  I  count  yourself." 
If  there  is  any  sense  of  shame  left  among  those  re- 
sponsible for  filling  the  position  of  municipal  organist 
in  San  Francisco,  they  ought  to  blush  when  they  read 
the  above  lines. 


THE    PACIFIC    MUSICAL    SOCIETY    OPENS    SEASON 


Horace  Britt,  'Cellist,  and    Lydia   Sturtevant,   Contralto, 

Present  Excellent  Program   Before  Large  and 

Representative  Audience 


By  ALFRED    METZGER 

The  Colonial  Ballroom  of  the  St.  Francis  Hotel  pre- 
sented an  elegant  scene  on  Friday  evening,  September 
19th,  when  the  Pacific  Musical  Society  opened  the  musi- 
cal club  season  of  1918-1!)20,  with  a  delightful  program 
of  vocal  and  instrumental  comi)ositions  by  two  such 
splendid  artists  as  Horace  Britt,  the  justly  noted  'cello 
virtuoso,  and  Lydia  Sturtevant,  the  well  known  and 
decidedly  accomplished  contralto.  Ruth  Muzzi  Connis- 
ton,  pianist,  appeared  in  the  ensemble  numbers  and 
played  all  the  accompaniments.  The  spacious  Colonial 
Ballroom  was  crowded  on  this  occasion  with  a  brilliant 
assemblage  who  seemed  to  listen  to  excellent  music, 
showing  that  the  new  season  will  be  the  most  successful 
and  the  most  noteworthy  in  the  history  of  the  society 
so  far. 

The  opening  number  of  the  program  was  actually  not 
a  musical  one.  It  consisted  of  an  address  by  the  Presi- 
dent, Mrs.  .John  McGaw,  who  received  a  hearty  and  well 
merited  welcome..  She  spoke  of  the  past  accomplish- 
ments of  the  Pacific  Musical  Society  as  well  as  the 
plans  mapped  out  for  the  present  season  and  convinced 
her  hearers  that  this  organization  occupied  a  most  use- 
ful position  in  the  musical  life  of  the  community.  Mrs. 
McGaw's  own  popularity  as  well  as  the  high  esteem  in 
which  the  Pacific  Musical  Society  is  held  was  testified 
to  by  the  enthusiasm  witli  which  the  President's  re- 
marks were  received. 

Horace  Britt  opened  the  musical  portion  of  the  pro- 
gram with  Boccherini's  'cello  sonata  No.  6  in  A  major. 
He  received  an  ovation  upon  iiis  entrance,  showing  the 
popularity  he  enjoys'  and  immediately  proceeded  to 
show  that  the  high  esteem  in  which  he  is  held  by  the 
serious  musical  element  of  the  community  is  surely 
greatly  deserved.     We  have  never  heard  a   finer  inter- 


pretation of  this  beautiful  sonata.  Mr.  Britt  grasped 
the  cliaracter  and  refined  beauty  of  this  work.  He  also 
brought  out  the  various  contrasts  between  the  more  deli- 
cate and  graceful  phrases  and  the  more  vigorous  and 
what  we  may  call  the  more  dramatic  phases  of  the  work. 
He  was  ably  assisted  by  Miss  Conniston,  whose  limpid- 
ity of  touch,  dexterity  of  technic  and  intelligence  of 
phrasing  pleased  her  hearers  greatly. 

Mr.  Britt  played  two  more  groups  of  'cello  number 
during  the  course  of  the  program.  One  consisted  of 
three  Schumann  works,  (The  first  from  Fantasiestuecke 
for  clarinet,  the  second  and  third  from  "Im  Volkston," 
lor  'cello)  which  were  interpreted  with  skilled  musician- 
ship and  artistry,  and  in  which  Miss  Conniston  also  ac- 
quitted herself  creditably,  and  the  other  consisted  of  a 
group  of  three  compositions  as  follows:  Serenade  Es- 
pagnole  (Glazounow),  Danse  Espagnole  (Granados), 
and  the  last  movement  of  the  Lalo  concerto.  The 
oltener  you  hear  Mr.  Britt  the  more  you  become  im- 
pressed' with  his  irresistible  virtuosity.  His  clean-cut 
ppiccato  effects,  his  ethereal  pianissimo,  his  clear  and 
tonally  accurate  liarmonics,  his  pearly  runs  and  his  per- 
fect octaves  and  double  stops  combine  to  make  his 
playing  a  feast  for  the  ears. 

But  Mr.  Britt's  playing  is  not  only  pleasing  to  the  ears 
it  is  equally  delightful  to  the  eye  for  his  graceful  wrist 
in  bowing  is  surely  a  pleasure  to  watch.  His  beautiful 
round  tone  gives  his  interpretation  a  bel  canto  effect 
and  his  rhythmic  precision  lends  vivacity  to  his  phras- 
ing. In  the  Boccherini  Sonata  particularly  he  exhibited 
a  refinement  of  style  and  delicacy  of  execution  that  em- 
phasized the  old  Italian  melodic  school  which  this 
sonata  so  amply  represents. 

Lydia  Sturtevant  appeared  twice  on  the  program  and 
sang:  Ah  nion  fils,  aria  from  the  Prophet  (Meyerbeer). 
.I'aie  pleure  en  reve  (Hue),  La  Partida  (Alvarez),  Call 
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Me  No  More  (Cadman),  and  Sacrament  (McDermid) 
We  never  heard  Miss  Sturtevant  to  better  advantage 
than  on  this  occasion.  Her  rich,  resonant  voice,  which 
we  would  specify  to  be  more  of  a  mezzo  soprano  than 
contralto,  rang  true  and  pleasing  in  every  composition 
interpreted.  Its  flexibility  was  particularly  evident,  and 
il  was  used  with  exemplary  adherance  to  easy  breath 
control,  a  most  gratifying  employment  of  sustained 
tones,  depth  of  expression  and  sentiment,  and  above  all 
decided  artistic  temperament  in  the  most  sincere  mean- 
ing of  the  term.  Miss  Sturtevant  was  particularly  suc- 
cussful  in  bringing  out  the  more  caressing  features  of 
some  of  the  songs  interpreted,  among  these  being  an 
encore  of  a  dfelightful  "pickaniny"  song,  and  a  Spring 
Song  by  Rachmaninoff,  also  an  encore: 

The  accompaniments  by  Miss  Conniston  were  surely 
among  the  features  of  the  event.  Her  artistic  repres- 
sion, velvety  touch  and  graceful  phrasing  blended  ex- 
cellently with  the  performance  of  the  soloists.  Alto- 
gether this  concert  was  an  auspicious  opening  of  our 
musical  club  season  and  the  Pacific  Musical  Society  will 
find  it  diffic-ult  to  keep  up  the  standard  of  this  event, 
altliough  it  will  no  doubt  succeed  in  doing  so  eventually. 


CHERNIAVSKYS'    RETURN 

The  world  famous  trio  of  instrumentalists,  Leo,  Jan 
and  Mischel  Cherniavsky,  who  but  recently  returned 
from  a  tour  that  took  them  into  India,  South  Africa  and 
Australia,  will  remain  in  this  country  during  1919-20 
season,  and  contemplate  beginning  their  American 
tournee  in  California.  They  will  give  one  recital  only 
in  San  Francisco,  under  Selby  C.  Oppenheimer's  man- 
agement, and  this  interesting  event  will  occur  dur- 
ing November. 
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The  most  costly 
and    highest    class 
pedal  player  piano  in  the  world 

NABE  SoLOELLE 

De  Luxe 
$1500 

^:i  (Other  Soloelles  $650  up) 

T^.  Soloelle  is  like  no  other  player  piano — it  brings  to  you — 
t<i«Py  one — the  ability  to  produce — to  create  real,  true,  inspir- 
ing music.     "  ..       - 

The  Soloelle  is  found  in  the  home  of  lovers  of  music,  of  famous 
singers  and  musicians,  of  people  of  discriminating  taste  and 
those  who  purchase  the  best. 
The   Soloelle   will  give   you   musical   pleasure   that   no   other 
player  piano  can  even  begin  to  equal. 


There  Are    Two  Reasons: 


First 

The  Soloelle  is  the  only  player 
piano  that  affords  complete  and 
unrestricted  control  of  the  Melody 
and  Accompaniment  separately. 


Second 

The  Soloelle  is  the  only  player 
piano  that  affords  control  of  tone- 
color — the  kind,  quality  or  char- 
acter of  tone  as  distinguished 
from  the  quantity  of  tone  (tone 
gradation). 


These  Famous  Musicians  Pronounce  the  KNABE  "The  World's  Best  Piano" 


Max  Alvary 

Sig.  Ancona 

Lola  Beeth 

Sig.  Bevignani 

Mile.  Bauermeister 

Eugene  Bernstein 

Sir  Julius  Benedict 

Fannie  Bloomfield-Zeisler 

Alessandro  Bonci 

Marianne  Brandt 

Marie  Brema 

Emma  Calve 

G.  Campanari 

Leandro  Campanari 

Sig.  Carbone 

Teresa  Carreno 

M.  Castelmary 

Armand  Crabbe 

G.  Cremonini 


Chas.   Dalmores 
Eugen  d' Albert 
H.  de  la  Puente 
Jose  V.  de  Motta 
Eduard  de  Reszke 
Jean  de  Reszke 
M.  De  Vries 
Frank  H.  Damrosch 
Dr.  Leopold  Damrosch 
Walter  Damrosch 
Emmy  Destinn 
Pauline   Donalda 
Hector  Dufrann 
Clarence  Eddy 
Marie  Engle 
Emil  Fisher 
Nahan  Franko 
Paolo  Gallico 
Mary  Garden 


P.  S.  Gilmore 
Alma  Gluck 
Leopold  Godowsky 
Katherine  Goodson 
Otto  Goritz 
L.  M.  Gottschalk 
Alfred  Gruenfeld 
Asger  Hamerik 
Victor  Harris 
G.  Huberdeau 
Engelbert  Humperdinck 
Mark  Hambourg 
Minnie   Hauck 
Clara  Louise  Kellogg 
Jan   Kubelik 
Lilli  Lehman 
Liza  Lehmann 
Theodor  Leschetitzky 
Pauline  Lucca 


Victor   Maurel 
Eugenie  Mantelli 
Nellie  Melba 
Heinrich  Mcyn 
Ovide  Musin 
Arthur  Nevin 
Albert  Niemann 
Lillian   Nordica 
Rosa  Olitzka 
Leo  Ornstein 
Kathleen  Parlow 
Gertrude  Peppercorn, 
Pol  Plancon 
Giacomo  Puccini 
Hugo  Riesenf^ld 
Arthur  Rubinstein 
Morse  Rummel 
Sig.  Russetano 
Louis  Saar 


C.  Saint-Saens 
Emil  Sauer 
Francis  Saville 
Emma  Scalchi 
Xavier   Scharwenka 
Anton  Seidl 
Mme.  Seidl-Kraus 
Arrigo  Serato 
Arthur  Spalding 
Bernard  Stavenhagen 
Constantin  Sternberg 
Max  Strakosch 
,.  Emma  Trentini 
ij;  P.  Tschaikowsky 
^-  Henri  Vieuxtemps 
Hans  von  Bulow 
Fr.  von  Januschowsky 
Felix  Weingartner 
Eugene  Ysaye 
C.   M.  Zeihrer 


Terms  to  suit.      Other  instruments  in  exchange. 


26    O'Farrell    St. 
San  Francisco 

Licensed  Soloelle  Dealers 


535  Fourteenth  St. 
Oakland 


PACIFIC  COAST  MUSICAL  REVIEW 


ALICE  GENTLE'S  SENSATIONAL  TRIUMPHS 


As  Memter  of  the    R.avinia   Park   Opera   Company   DistinguisKed 
^ezzo  Soprano  Arrouses  Entliu8iasm  Among  Critics  and  Public 


Night  is  Alive  With  Song,  (c)  My  Love 
O'You,  Mrs.  Alice  Kellar-Fox;  Piano 
Solos:  (a)  Valse  Op.  64,  No.  1  (Chopin), 
(b)  Andante  from  Lucia  di  Lammermoor 
for  left  hand  alone.  Op.  13,  Arranged  by 
Leschetizky,  (c)  Butterfly  (Grieg),  Miss 
Ruth  Knudson. 

THEATRE  FRANCAIS  OPENS  SEASON 


The  thousands  of  admirers  and  friends 
which  Alice  Gentle,  the  handsome  and 
gifted  mezzo  soprano,  has  made  on  the 
Pacific  Coast,  will  no  doubt  be  pleased 
to  hear  of  her  veritable  sensational  artis- 
tic triumphs  achieved  by  her  during  her 
extended  engagement  at  Ravinia  Park, 
the  famous  summer  resort  near  Chicago, 
111.  Every  year  a  company  .selected 
from  the  best  material  of  the  Metropoli- 
tan Opera  Company  of  New  York,  with 
a  few  worthy  additions,  appears  at  Ra- 
vinia Park  under  the  musical  direction 
of  one  or  two  conductors  from  the 
Metropolitan  Opera  House.  This  year 
the  conductors  were  Gennaro  Papi  and 
Mr.  Hagemann,  so  well  known  here  from 
his  skillful  conducting  of  the  Exposition 
Orchestra. 

We  have  followed  the  success  of  this 
operatic  engagement  throughout  the 
summer  months  and  have  discovered  that 
among  all  the  artists,  who  included  the 
very  best  obtainable  for  summer  engage- 
ments and  some  of  the  very  best  in  this 
country,  Alice  Gentle  really  scored  the 
greatest  artistic  successes.  Critics  usu- 
ally most  conservative  in  their  expres- 
sions became  enthusiastic  when  record- 
ing the  performances  of  Miss  Gentle, 
and  at  times  they  found  themselves  Jus- 
tified to  write  in  superlatives.  This  was 
specially  true  of  Alice  Gentle's  Santuzza, 
Carmen  and  Azucena,  which  we  on  the 
Pacific  Coast  had  already  had  opportun- 
ity to  admire  and  wherefore  we  may 
safely  endorse  the  judgment  of  the  Chi- 
cago critics. 

We  have  at  hand  two  particularly  con- 
vincing reviews  regarding  Miss  Gentle's 
success  in  Cavalleria  Rusticana  in  which 
her  parformance  as  Santuzza  aroused 
unusual  enthusiasm.  Herman  Devries, 
in  the  Chicago  Evening  American,  said 
of  her  on  this  auspicious  occasion: 
Gentle  a  Great  Santuzza 

We  have  all  had  an  earful  of  San- 
tuzzas,  we  have  heard  small  ones  and 
tall  ones — tearful  ones  and  vehement, 
sorrowful  or  vindictive,  passionate  or 
powerful.  We  have  heard  them  sing 
well  and  act  bady  or  sing  badly  and  act 
well.  We  have  also  heard  very,  very 
good  ones.  But  Alice  Gentle  is  every- 
thing one  expects — she  gives  you  every 
emotion  you  think  Santuzza  should  feel, 
and  she  adds  illuminating,  logical,  in- 
stinctively, clever  touches  of  acting  that 
make  a  standard  by  which  you  will  criti- 
cize every  other  Santuzza  in  days  to 
come.  She  is  a  tragedienne  lyrique  of 
remarkable  intelligence  and  power. 
Listed  as  a  mezzo-soprano.  Miss  Gentle 
was  by  no  means  out  of  her  depth  in  the 
Mascagni  score,  and  flung  out  high  B's 
and  C  naturals  with  splendid  assurance. 
In  the  mezzo-voce  passages  the  quality 
was  a  carress — a  balm. 

Although  there  are  many  details  to  be 
noted  in  her  composition  of  the  role,  one 
in  particular  must  be  mentioned.  After 
Santuzza's  denunciation  of  Turridu, 
every  singer  until  now  has  risen  from 
the  church  steps  and,  sobbing,  taken  her 
place  at  the  table  on  the  other  side  of 
the  stage.  This  has  been  an  inevitable 
piece  of  "business."  Not  so  with  Miss 
Gentle.  She  gathers  up  her  shawl  and, 
sobbing,  goes  up  stage,  almost  groping 
her  way  toward  her  home — naturally  as 
any  woman  would  do  after  such  a  scene. 
At  the  back  she  suddenly  finds  herself 
face  to  face  with  Alfio,  and  it  is  on  the 
impulse  of  this  moment  and  meeting 
that,  in  a  revulsion  of  feeling,  she  re- 
veals to  him  his  wife's  betrayal.  Miss 
Gentle's  portrayal  is  full  of  these  touches 
— so  intelligent  and  interesting.  I  will 
be  pardoned  this  outburst  of  enthusiasm 
after  my  readers  have  seen  Miss  Gentle 
in  the  part. 

Maurice  Rosenfeldt,  the  well  known 
critic,  said  of  this  same  performance  in 
the  Daily  News: 

Easily  carrying  off  the  honors  of  the 
evening  last  night  at  Ravinia,  Alice  Gen- 
tle proved  herself  a  great  artist  in  her 
representation  of  Santuzza  in  Mascagni's 
masterpiece,   "Cavalleria   Rusticana." 

She  surprised  the  audience  with  her 
depth  of  passion,  with  her  realistic  and 
powerfully  dramatic  acting  and,  above 
all,  with  her  superb  singing. 

A  mezzo-soprano  with  a  dramatic  so- 
prano range.  Miss  Gentle  put  into  the 
music  of  this  absorbing  role  a  thrill  and 
an  intensity  which  carried  all  before  it 
and  storms  of  applause  greeted  every 
part  of  the  score  which  she  sang. 

While   neither   in   her  singing   of   Am- 


neris,  nor  in  that  of  her  AZUcena,  sucli 
range  and  volume  of  voice  was  mani- 
fested, in  this  more  modem  and  more 
realistic  role,  all  of  Miss  Gentle's  artis- 
tic attainments  had  full  sway  and  she 
took  advantage  of  her  many  opportuni- 
ties. The  opera  was  easily  hers  last 
night. 

Exactly  the  same  kind  of  eulogies  were 
showered  upon  Miss  Gentle  by  the  crit- 
ics of  the  daily  press,  the  Chicago  music 
journals  and  the  correspondents  for  the 
New  York  papers  on  her  other  roles, 
which  included  Carmen,  Azucena,  Am- 
neris  and  others.  Now  such  an  artist 
ought  to  be  heard  on  the  Pacific  Coast, 
particularly   as    we   really   had   the   rare 


Large    Audience    Attends    Gala    Perform- 
ance   at    Knights    of    Columbus    Hall 
Under  Direction  of  Andre  Ferrjer 


The  brilliant  season  of  the  Theatre 
Francais,  of  which  Andre  Ferrier  is  the 
able  director,  was  opened  at  Knights  of 
Columbus  Hall,  150  Golden  Gate  Avenue, 
on  Saturday  evening,  September  20th, 
under  the  most  auspicious  circumstances. 
A  large  audience  crowded  the  auditorium 
and  proved  by  its  attention  and  approval 
that  the  program  was  presented  accord- 
ing to  its  liking.  The  program  opened 
with  an  overture  excellently  interpreted 
by  the  orchestra.  Then  followed  a  pro- 
logue   interpreted    most    effectively    by 


ALICE    GBNTLE 
The    Handaonie   and    Gifted    Prima    Douna    Mexzo    Soprauo  Wiio  Conquered  F»r  HerMelf 
a    SerieH   of    SeuKationnl    ArtlHtIo   Triumplis    at    Railnla  Parle  Xear  CliioaKO 
TiiiH   Siiinmer 


honor  and  satisfaction  to  "discover"  her 
here  as  a  full  fledged  opera  prima  donna. 
If  there  is  any  ambitious,  courageous 
and  enterprising  manager  on  the  Pacific 
Coast,  who  knows  when  he  has  a  golden 
opportunity,  here  is  his  chance  to  secure 
Miss  Gentle  for  a  Pacific  Coast  concert 
tour.  She  is  at  present  under  the  able 
management  of  Haensel  &  Jones,  of 
New  York.  We  wonder  who  has  the 
native  pride  and  amljition  to  take  advan- 
tage of  such  a  rare  opportunity. 


SEPTEMBER    RECITAL 


This  month's  recital  at  Kellar-Fox 
School  of  Music  at  Filmore  and  Mc- 
Allister streets  was  given  last  evening, 
September  18th,  by  Miss  Ruth  Knudson, 
a  fourteen-year-old  piano  pupil  of  Alice 
Kellar-Fox.  Miss  Knudson  showed  re- 
markable talent  for  one  so  young  and 
much  credit  is  due  her  teacher.  Fol- 
lowing was  the  program 

Prelude  Op.  3,  No.  2  (Rachmaninoff), 
Solfeggietto  (Bach),  Two  Larks  (Lesche- 
tizky), Menuet  Op.  14,  No.  1  (Paderew- 
ski),  Miss  Ruth  Knudson;  Vocal  Solos: 
Group  of  songs  by  Abbie  Gerrish-Jones, 
(a)  What  Shall  I  Sing  To  Thee,  (b)  The 


Mile.  J.  Tapie.  Andre  Ferrier  then  sang; 
in  excellent  voice  and  with  fine  taste  Le 
Calandrier  by  Battaille,  and  then  another 
selection  by  the  orchestra  concluded  the 
first  part  of  the  program. 

Un  Voyage  de  Noces,  a  comedy  in  one 
act  by  Paul  Bilhaud,  followed  the  open- 
ing numbers  of  the  program.  This  ex- 
ceedingly amusing  and  entertaining  play 
was  presented  by  Mme.  J.  Gustin  Ferrier 
(Ang61e),  Andr6  Ferrier  (Edouard),  Du- 
barley  (M.  Hymenee),  A.  Vives  (Julien). 
The  piquante  humor  and  situations  of 
this  droll  comedy  aroused  the  hearers  to 
prolonged  outbursts  of  merriment,  and 
gained  the  participants  much  praise  for 
their  realistic  histrionic  skill  and  the 
grace  of  their  deportment. 

After  another  enjoyable  selection  by 
the  orchestra  Le  Marriage  aux  Lantemes, 
a  comic  opera  by  Offenbach  was  pre- 
sented. The  cast  was  as  follows:  Cath- 
erine, veuve  villageoise,  Mme.  .1.  Gustin 
Ferrier;  Fanchette,  veuve  villageoise, 
Yvonne  Michele;  Denise,  cousin  of  Guil- 
lot,  Irene  Le  Noir;  Guillot,  Andr6  Fer- 
rier; Le  Guarde  Champetre,  Dubarley; 
Peasans — Mmes.  L.  Perrine,  J.  Tapie, 
Henry,  Lombard.  Peres,  G.  Lanson,  N. 
Artigues,    M.    Weissich,    Egan,    Moncla, 


Thrower,     Messrs.     A.     Camby,     Arloux, 
Cadenasso. 

The  orchestra  was  under  the  direction 
of  Emilio  Puyans  and  Nathan  Firestone 
did  some  of  the  conducting  most  ably. 
Both  as  to  vocal  efficiency  and  dramatic 
effect  the  performance  was  surely  one  of 
the  most  successful  ever  given  by  this 
excellent  organization,  and  everyone 
present  desplayed  such  interest  and 
gained  such  enjoyment  that  the  rest  of 
the  season  is  looked  forward  to  with 
more  than  ordinary  interest.  Mr.  Ferrier 
has  every  reason  to  feel  greatly  pleased 
with  the  success  of  the  company  and  the 
interest  of  the  public. 


JULIA    HEINRICH    KILLED 


Distinguished     Concert     Soprano     Meets 
With    Strange    Accident    at    Rail- 
road Station 


The  numerous  friends  and  admirers  of 
Julia  Heinrich,  the  distinguished  operatic 
and  concert  soprano,  met  with  a  strange 
accident  while  waiting  for  a  train  at 
some  Eastern  railroad  station.  It  seems 
a  locomotive  run  into  a  baggage  truck 
and  forced  it  off  the  track.  Julia  Hein- 
rich, who  was  standing  in  the  way  of  the 
truck,  was  violently  hit  by  the  same  and 
fatally  injured,  death  following  almost 
instantaneously. 

Miss  Heinrich  was  the  daughter  of 
Max  Heinrich,  with  whom  she  appeared 
in  concerts  for  several  years,  but  lately 
she  entered  the  operatic  field  and  the 
concert  work  of  her  own  account.  She 
was  a  declamatory  artist  of  exceptional 
merit  and  her  intelligent  mode  of  inter- 
pretation brought  her  well  justified  suc- 
cess. Only  last  year  she  was  a  visitor  in 
San  Francisco,  and  although  she  did  not 
appear  in  public  on  that  occasion,  she 
gave  two  private  hearings  in  the  pres- 
ence of  a  number  of  friends. 

Her  sudden  death  proved  a  severe 
shock  to  her  many  admirers  not  only  be- 
cause of  its  suddenness  but  also  because 
of  its  terrible  character. 


Mary  Pasmore,  the  gifted  young  violin- 
ist of  the  Pasmore  Trio,  has  accepted  an 
excellent  engagement  in  Honolulu.  She 
will  remain  there  during  the  year  and 
will  play  ensemble  music  with  Dorothy 
Pasmore,  'cellist,  and  Frank  Moss,  pian- 
ist, who  are  already  there.  Miss  Pas- 
more will  leave  to-day. 


Mrs.  Zeb  Kendall,  soprano,  pupil  of 
Mme.  M.  E.  Vincent,  sang  at  the  Sorosls 
Club  last  Monday  aftemon,  September 
22d,  and  made  an  excellent  impression  by 
reason  of  her  splendid  voice  and  her  re- 
fined artistry. 


Mme.  Stella  Jelica,  the  gifted  colora- 
ture  soprano,  who  recently  scored  such 
an  unusual  artistic  triumph  at  the  Hum- 
boldt Music  Festival  in  Eureka,  is  spend- 
ing a  much  needed  vacation  in  the  Sierra 
Mountains.  Mr.  and  Mrs.  Jelica  motored 
around  Donner  Lake  early  this  week, 
staying  overnight  at  Truckee  and  leaving 
for  Lake  Tahoe  in  the  morning.  Mme.. 
Jelica  had  the  distinction  to  lead  the 
singing  of  the  Star  Spangled  Banner 
after  President  Wilson's  speech  in 
Truckee,  which  was  delivered  from  the 
observation  car  of  his  private  train.  The 
President  thanked  Mme.  Jelica  for  her 
splendid  vocai  assistance,  and  joined  in 
applauding  after  the  conclusion  of  the 
anthem. 


Marian  Patricia  Cavanaugh,  the  excep- 
tionally talented  little  eight-year-old  pian- 
ist pupil  of  Joseph  George  Jacobson,  has 
been  asked  to  give  the  Half  Hour  of 
Music  at  the  Greek  Theatre  in  Berkeley 
on  Sunday  afternoon,  October  12th,  when 
she  will  play  an  interesting  program. 


Ruth  Viola  Davis  was  re-elected  presi- 
dent of  the  Mansfeldt  Club  on  Wednes- 
day morning,  September  17th,  at  the  first 
meeting  of  the  season  1919-20.  This 
represents  an  innovation  in  the  annals 
of  this  club,  inasmuch  as  it  is  the  first 
time  that  a  president  has  been  elected 
for  two  consecutive  terms.  The  club  was 
organized  sixteen  years  ago  by  artist 
pupils  is  the  vice  president  and  Marjorie 
son  is  the  vice  president  and  Marjorie 
Scott,  the  secretary. 


ALCAZAR 


One  week  did  not  prove  sufficient  for 
the  crowds  that  wanted  to  see  "Polly- 
anna,"  at  the  Alcazar,  and  its  continu 
ance  for  another  week  becomes  impera- 
tive. It  is  one  of  the  greatest  drawing 
successes  in  the  history  of  the  modern 
stage.  The  immense  popularity  of  Elea- 
nor H.  Porter's  "Pollyanna"  stories,  or 
glad   books,   which   ran   into   editions   of 
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more  than  a  million  copies,  led  inevitable 
to  their  dramatization.  Young  and  old, 
of  all  conditions  in  big  cities  and  small 
communities,  have  packed  the  thea- 
tres for  four  years  to  see  their  lovable 
characters  visualized  with  the  charm  of 
human  personality  and  spoken  word. 
The  Pollyanna  propaganda  of  love,  opti- 
mism, faith  and  mutual  kindliness  and 
happiness  was  never  more  timely  than 
just  now  when  the  best  and  truest  quali- 
ties of  human  impulse  and  endeavor  are 
so  necessary  to  humanity.  In  preparation 
is  "The  Naughty  Wife,"  to  be  given  by  the 
New  Alcazar  Company  for  the  first  time 
in  San  Francisco.  It  is  a  widely  dis- 
cu.ssed  play  of  international  success  and 
its  run  at  the  Harris  Theatre,  New 
York,  was  a  long  and  merry  one.  It  is 
now  approaching  its  750th  performance 
at  tlie  Playhouse,  London,  where  it  has 
been  given  continuously  since  tlie  Fall  of 
1917. 


devotes  its  entire  time  to  the  cultivation 
of  chamber  music,  the  singleness  of  pur- 
pose and  lofty  aim  of  its  members  being 
shown  by  an  agreement  neither  to  teach, 
play  in  orchestra,  nor  accept  individual 
engagements.  In  this  respect  it  is  unique 
among  string  quartets  of  the  world. 


THE   FLONZALEY  QUARTET 

One  of  the  first  American  critics  to 
recognize  the  merits  of  the  Flonzaley 
Quartet  was  Philip  Hale,  of  Boston.  The 
initial  performance  which  the  Flonzaleys 
gave  in  that  city  some  years  ago,  Mr. 
Hale  characterized  as  'one  of  the  most 
brilliant  in  the  history  of  chamber  music 
within  the  last  twenty  years." 

Since  then  the  recognition  accorded 
the  Flonzaleys  has  extended  from  one 
end  of  the  country  to  the  other. 

In  a  recent  issue  of  the  Herald,  Mr. 
Hale  said:  "It  is  not  necessary  to  praise 
at  great  length.  It  is  enough  to  say  that 
in  addition  to  a  perfect  ensemble  in  at- 
attack  phrasing,  exquisite  sense  of  pro- 
portion and  common  relationship,  the 
performances  of  the  Quartet  are  distin- 
guished by  unusual  tonal  beauty,  infinite 
variety  of  nuances,  inimitable  rhythm, 
fire  and  passion." 

The  Quartet  was  founded  in  1903  by 
Mr.  E.  J.  Coppet,  and  named  after  his 
Swiss  villa  "Flonzaley"  on  Lake  Geneva. 
The  fame  of  its  soirees  soon  spread,  and 
a  series  of  tours  through  Holland,  Ger- 
many and  France  made  its  European 
reputation  secure.  In  this  country,  tours 
under  Loudon  Charlton's  management 
have  been  made  with  phenomenal  suc- 
cess. 

The  Quartet,  now  an  independent  body. 


WHEN    TO    START    SINGING 

According  to  Mme.  Helen  Stanley,  the 
eternal  question  "At  what  age  shall  1 
commence  to  study  singing?"  is  to  the 
experienced  singer  a  bit  amusing.  Mme. 
Stanley  contends  that  if  the  singer's 
spirit  is  in  the  child  nothing  in  the  world 
will  stop  its  singing. 

"The  embryonic  singer,"  says  the  fam- 
ous prima  donna,  "will  sing  from  morn- 
ing till  night,  in  spite  of  rules  and  theor- 
ies. An  all-providing  Nature  seems  to 
make  untutored  efforts  the  very  best 
kind  of  practice,  and  the  only  risk  of  in- 
jury is  bringing  the  child  into  contact 
with  bad  music.  Children  seem  to  be 
doing  their  best  to  prove  tlie  Darwinian 
theory  by  showing  they  can  mimic  quite 
as  well  as  monkeys.  It  is  through  mim- 
icry, more  or  less  unconscious,  1  supjiose, 
that  the  average  child  comes  into  its  lit- 
tle store  of  wisdom.  If  the  small  vocal 
student  is  taken  to  the  vaudeville  thea- 
tre, where  every  known  vocal  law  is 
mutilated  in  twenty  different  ways,  and 
the  child  observes  that  the  smashing  pro- 
cess awakens  tumultuous  applause,  it  is 
only  reasonable  for  it  to  infer  that  such 
methods  of  singing  are  the  approved 
ones,  and  to  promptly  adopt  them. 

"The  first  thing  a  parent  of  a  musical 
child  should  consider  is  to  teach  it  to 
appreciate  the  difference  between  good 
taste  and  bad  in  singing.  A  horrible  ex- 
ample' should  be  designated  as  such,  and 
not  tacitly  endured  and,  by  influence, 
endorsed.  On  the  other  hand,  the  more 
good  singing  a  child  hears,  the  better  will 
be  the  effect  on  the  mind  wliich  is  to  di- 
rect its  musical  future.  This  is  one 
branch  of  the  vocalist's  education  that 
may  begin  long  before  actual  lessons, 
and  it  is  too  often  neglected." 
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FINAL  WEEK  OF  THE  MASQUERADER  AT  CURRAN 


With  Sunday  night's  performance,  Guy  Bates  Post 
will  begin  the  third  and  final  week  of  his  tremenduosly 
prosperous  engagement  at  the  Curran  Theatre  in  "The 
Masquerader."  his  greatest  starring  medium.  That  the 
distinguished  actor  could  remain  indefinitely  is  demon- 
strated by  the  capacity  audiences  which  he  has  been 
attracting  nightly  and  by  the  advance  sale  which  is 
enormous.  Booking  arrangements  absolutely  prevent  a 
continuation  of  the  engagement,  however,  and  the  run 
will  end  with  the  performance  of  Saturday  night,  Octo- 
ber 4th. 

San  Francisco  has  seldom  seen  such  acting  as  Post 
gives  in  "The  Masquerader."  It  is  a  curious  dual  role 
that  he  is  called  upon  to  play  and  he  is  equally  con- 
vincing as  the  drug-crazed  member  of  Parliament,  .John 
Chilcote,  and  as  .John  Loder,  the  ambitious  young 
Canadian,  who  is  Chilcote's  physical  double  and  his 
moral  antithesis.  The  distinctions  between  the  char- 
acters are  both  broad  and  subtle,  and  Post  draws  each 
character  with  a  sure  touch.  The  wizard  hand  of  Rich- 
ard Walton  Tully,  the  producer,  is  in  happy  evidence 
throughout  the  production.  The  settings  are  artisti- 
cally conceived  and  elaborately  carried  out,  and  the 
lighting  effects  are  admirable. 

The  star  is  given  worthy  support  by  a  company  which 
embraces  such  players  as  Alice  John.  Lionel  Belmore, 
Clarence  Handyside.  Reginald  Carrington,  Ruby  Cor- 
don, Audrey  Anderson  and  others.  "Under  Orders,"  a 
dramatic  novelty  of  the  first  water,  in  that  but  two  play 
ers  are  required  to  interpret  it,  will  be  presented  at 
the  Curran  following  Post  and  opening  Sunday  night, 
October  5th.  The  play  was  written  by  Berte  Thomas 
and  elaborated  by  Roi  Cooper  Megrue. 


NOVEL  PROGRAMS  BY  COPELAND  AND  DANCERS 


In  December.  Selby  C.  Oppenheimer  will  bring  to  San 
P'rancisco  for  the  first  lime  the  famous  "Isadora  Dun- 
can Dancers,"  and  George  Copeland,  the  pianist.  The 
noyel  'illustrated  concert  recitals"  by  Copeland  and 
these  six  lovely  "Isadorables."  known  as  the  Isadora 
Duncan  Dancers,  present  features  so  extraordinary  and 
so  different  from  those  of  any  other  musical  offering 
that  detailed  account  of  them  is  distinctly  deserved. 
Of  deep  poetic  significance  and  singular  beauty  are 
these  illustrations  of  the  moods  of  the  piano  master- 
pieces, and  one  who  sees  them  wonders  why  the  great 
classics  of  music  are  not  more  often  portrayed  this  way. 

It  is  an  attraction  of  the  highest  artistic  merit,  and 
remarkable  for  its  astonishing  grace  and  beauty.  The 
six  young  girls  were  chosen  by  Isadora  Duncan  from 
among  a  number  of  others,  and  trained  by  her  up  to  the 
time  when  she  felt  they  were  artists  in  their  own  right. 
They  express  by  pose  and  gesture  the  moods  of  the 
composers.  It  is  an  experience  well  worth  while  to  see 
such  physical  expressions  of  rhythm  associated  witli 
the  masterpieces  of  instrumental  harmony.  Their  inter- 
pretations have  been  carefully  prepared  and  they  come 
before  great  audiences  in  every  large  city  with  the 
serene  poise  and  grace  of  Greek  statuary,  awakened 
suddenly  to  life  by  the  strains  of  masterly  music.  The 
dancers,  in  pairs,  or  singly,  or  in  ensemble,  visualize 
the  moods  of  the  music  supplied  by  Copeland's  consum- 
mate art. 

George  Copeland  is  a  pianist  of  exceptional  skill  and 
erudition,  investing  his  work  with  a  charm  and  grace 
all  his  own. 


CRANDALL    CONCERT    IS    A    BRILLIANT    SUCCESS 


Oakland  Auditorium  Opera  House  Packed  to  the  Doors — 

Berkeley   Muscal   Association   Announces  Plans 

Miss  Z.  W.   Potter's  Splendid   Season 

By    ELIZABETH    WESTGATE 

Oakland,  September  22,  1919. 

Resolute  devotion  to  lofty  musical  ideals,  steadfast 
loyalty  to  "the  truth  that  is  in  him" — these  have  won 
for  Mr.  Edwin  Dunbar  Crandall  the  affection  of  his  hun- 
dreds of  friends  and  the  respect  and  admiration  of  a 
large  public.  Through  the  years  of  a  generation  Mr. 
Crandall  has  wrought  with  ever-developing  enthusiasm 
and  skill.  His  activities  are  many,  and  too  familiar  to 
us  all  to  need  recounting  here. 

His  friends  and  associates,  therefore,  had  full  reason 
for  expressing  their  fealty,  and  a  'concert  of  apprecia- 
tion" was  the  outcome.  This  occurred  at  the  Oakland 
Auditorium  Opera  House  on  Tuesday  evening,  Septem- 
ber 16th.  Every  seat  was  taken,  and  some  late-comers 
were  obliged  to  content  themselves  with  standing.  The 
clubs  having  the  matter  at  heart  were  the  Bohemian 
Club  of  San  Francisco,  The  Loring  Club  of  San  Fran- 
cisco, The  Athenian-Nile  Club  of  Oakland  and  the  Oak- 
land Orpheus,  and  the  management  of  the  event  was 
brilliantly  accomplished  by  Mr.  Leslie  Taylor,  whose 
untiring  zeal  and  good  taste  are  worthy  of  the  highest 
praise.     This  was  the  program: 

PART  I 
1.  (a)  Choral  Marches  from  the  Bohemian  Club 
Grove  Play  of  1909.  Saint  Patrick  at  Tara,  book  by 
Henrv  Morse  Stephens:  music  by  Wallace  A.  Sabin. 
A.  Leinster;  B.  Munster;  C.  Ulster:  D.  Connough,  E. 
Meath.  The  Loring  Club,  The  Oakland  Orpheus,  The 
Bohemian  Club  Chorus.  Conducted  by  the  Composer, 
(b)  Who  Will  Marry  Me,  Marching  Song,  Words  and 
Music  by  Joseph  D.  Redding,  Conducted  by  the  Com- 
poser. Mr.  Fred  Maurer  at  the  piano.  2.  (a)  Solenne  in 
Questa  'ora,  from  La  Forza  del  Destino  (Verdi);  (b)  O 
Mimi,  tu  piu  non  tomi,  from  La  Boheme  (Puccini),  Mr. 
Charles  F.  Bulotti,  Mr.  Austin  W.  Sperry:  Mr.  Uda  W^al- 
drop  at  the  piano.  3.  (a)  Airs  de  Ballet — from  "As- 
canio"  (Saint-Saens),  (b)  Andalouse  (Pessard),  (c! 
Valse,  Opus.  64  (Chopin),  Mr.  Emilio  Puyans,  Mr.  Wal- 
drop  at  the  piano.  4.  (a)  "Love,  They  Wait  For  Your 
Return,"    (Uda    Waldrop),    from    the    Bohemian    Club 


Grove  Play  of  1914;  "Nee  Xetama,"  lyric  I  J.  Wilson 
Shiels),  obligato  by  Mr.  Nathan  Firestone:  (b)  Arii 
"Manon  Lescaut"  (Puccini),  Frances  Hamilton;  Mr. 
Waldrop  at  the  piano. 

PART  II 

5.  (a)  Romance  (G.  Faure) ;  (b)  Danse  Espagnole 
(Granados);  Mr.  Horace  Britt;  Mr.  Waldrop  at  thfl 
piano:  6.  Songs — Selected,  Mr.  Mackenzie  Gordon:  Mr. 
Waldrop  at  the  piano.  7.  Two  Serenades,  (a)  Widor, 
<b)  Drigo,  Mr.  Nathan  Firestone,  Violin;  Mr.  Horaco 
Britt.  'Cello;  Mr.  Emilio  Puyans.  Flute;  Mr.  Uda  Wal- 
drop, Piano;  Mr.  Wallace  A.  Sabin,  Organ.  8.  The  Two 
Grenadiers  (Schumann);  Mr.  Henry  L.  Perry:  Mr.  Wal- 
drop at  the  piano.  9.  Violin  Solo,  Selected,  Mr.  Nathan 
Firestone:  Mr.  Waldrop  at  the  piano.  10.  The  Neapoli- 
tan Trio,  Mr.  Mackenzie  Gordon,  Mr.  William  B.  Hop- 
kins, Mr.  Charles  J.  Dickman,  Mr.  Waldrop  at  the  piano. 
11.  The  Chorus,  (a)  A  May  Night  (Franz  Abt);  (b) 
Viking  Song  (S.  Coleridge-Taylor);  Conducted  by  Mr. 
Edwin  Dunbar  Crandall;  Mrs.  Bessie  Beatty  Roland  at 
the  piano. 

"The  very  best  of  everything  in  its  line"  declared, 
with  conviction,  a  well-known  business  man  sitting  near 
me.  There  were  about  one  hundred  and  twenty  singers 
in  the  choruses  which  opened  and  closed  the  program, 
and  the  effect  in  the  very  first  songs  was  no  less  than 
thrilling,  the  audience  being  acutely  responsive.  Many 
of  us  were  hearing  Mr.  Sabin's  "choral  marches"  for 
the  first  time,  and  found  them  stirring  and  fine.  The 
merry  little  tuneful  song  of  Mr.  Redding's  found  instant 
favor. 

The  duets  were  so  much  enjoyed  that  a  portion  of  the 
Verdi  had  to  be  repeated.  (In  point  of  fact,  no  soloist 
was  permitted  to  retire  without  adding  at  least  one 
offering  to  the  printed  list.) 

Mr.  Puyans  revealed  his  consummate  artistry,  which 
never,  indeed,  fails.  The  "great  god  Pan"  seems  re- 
incarnated when  Mr.  Puyans  plays,  though  I  am  sure 
he  never  took  the  trouble — gods  do  not,  we  know— to 
gain  the  technique  which  Mr.  Puyans  has  achieved. 

Miss  Hamilton  is  a  new  comer,  and  made  friends  at 
once  tlirough  her  delightful  interpretations  of  the  songs 
of  our  Californians,  as  well  as  in  the  difficult  aria. 
Her  voice  is  one  which,  it  is  to  be  hoped,  will  be  fre- 
quently heard  liere.  Mr.  Waldrop's  song  is  one  of  the 
most  important  from  his  pen. 

Mr.  Britt's  playing  was  replete  with  the  charm  of  true 
elegance, — a  certain  aristocratic  brilliance  which  only 
he,  of  all  our  players  of  the  violoncello,  seems  invari- 
ably to  display. 

The  two  melodious  and  familiar  serenades  were  much 
enjoyed  and  beautifully  played. 

Mr.  Perry  sang  "The  Two  Grenadiers"  with  a  new 
and  a  loftier  sentiment  then  ever  before;  his  experience 
during  the  war  having,  apparently,  given  him  a  new 
vision  of  that  immortal  song. 

Mr.  Firestone  played  the  favorite  Humoresque  by 
Dvorak,  The  Bee,  by  Schubert  (not  Franz  Peter),  and 
another,  the  name  of  which  I  do  not  at  this  moment  re- 
call.    He  was  warmly  received. 

The  Neapolitan  Trio  vouchsafed  us  outsiders  a  hint 
of  the  glee  which  rages  at  the  Bohemian  Club  many  a 
time  and  oft.  Few  funnier  things  ever  happen  in  this 
very,  very  funny,  world,  this  best-of-all-possible  worlds. 

To  the  pure  pleasure  of  everybody,  Mr.  Gordon  sang 
several  old  songs— Loch  Lomond,  Drink  to  Me  Only, 
Annie  Laurie — as  only  he  can  sing  them.  They  left  a 
memory  to  take  with>  us  through  whatever  the  years 
may  bring. 

The  presentation  to  Mr.  Crandall,  at  this  point,  of  a 
•  round-robin,"  which  contained  the  names  of  all  who 
assisted  to  make  the  concert  the  great  success  it  proved, 
and  which  was  enriched  by  a  painting  of  the  redwoods 
of  Bohemian  Grove,  done  by  Doctor  W.  A.  Bryant,  was 
made  by  Mr.  .loseph  D.  Redding.  Mr.  Crandall  reluc- 
tantly appeared  on  the  stage,  and  received,  not  without 
emotion,  this  concrete  evidence  of  the  esteem  of  his 
fellows.  Mr.  Redding's  brief  speech  was  a  model  of 
its  genre;  wittv,  and  touching  but  lightly  on  the  deeper 
emotion  present  in  the  hearts  of  all.  Not  all  speeches 
of  presentation  are  so  considerate. 

The  final  choruses  were  under  Mr.  Crandall's  baton. 

The  accompanists  were  all  quite  splendid.  Mr.  Wal- 
drop adapted  himself  with  the  utmost  sympathy  to 
every  occasion;  Mr.  Maurer  was  at  his  very  best,  which 
is  not  surpassed;  and  Mrs.  Roland's  firmness  and 
aplomb  helped  to  hold  steadfastly  a  chorus,  the  mem- 
bers of  which  were  by  that  time  somewhat  over-wrought 
by  the  stirring  events  of  the  evening. 

After  the  curtain  fell,  leaving  the  singers  and  Mr. 
Crandall  alone  together,  a  shout  arose  from  the  hearts 
of  a  hundred  and  twenty  men,  which  will  never  be  for- 
gotten, 1  am  sure,  by  the  man  they  sought  to  honor 
hereby. 

The  Berkeley  Musical  Association  has  sent  out  it,^ 
announcements  for  the  coming  season,  the  tenth  of  its 
history.  The  following  artists  have  been  selected  for 
the  five  concerts  promised: 

Lambert  Murphv,  tenor,  formerly  of  the  Metropolitan 
Opera  (Company,  and  whose  success  in  concert  has  been 
pronounced.  Mr.  Murphy  has  sung  no  less  than  seven- 
teen times  with  the  Philadelphia  Symphony  Orchestra. 

Miss  Merle  Alcock,  contralto,  appears  at  the  same 
recital.  She  has  appeared  repeatedly  with  the  Boston 
Symphony,  and  is  without  question  one  of  the  leading 
contraltos  in  the  country.  Mr.  Murphy  and  Miss  Alcock 
are  to  come  late  in  October,  for  the  first  concert  of  the 
series.  ,    , , 

In  December  comes  Albert  Spalding,  probably  now 
the  very  foremost  of  American  violinists,  and  who,  for 
his  bravery  while  lieutenant  in  the  war,  was  decorated 
bv  the  Italian  government. 

'There  will  then,  of  necessity,  be  an  interval  until 
March  when  Sophie  Braslau.  contralto,  will  sing  for 
the  association.  In  her  exquisite  song  recitals  she  has 
rivalled  her  eminence  in  opera. 

Alfred  Cortot,  famous  French  pianist,  will  play  a  re- 
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cital  late  in  March,  and  the  Flonzaley  Quartet  will  be 
here  in  April. 

Subscribers  to  the  series  should  address  the  secretary, 
Mr.  Julian  R.  W'aybur. 

Miss  Z.  W.  Potter,  the  eminently  successful  concert 
manager,  announces  a  truly  notable  array  of  artists  for 
her  season  of  1919-1920.  Mr.  Murphy  and  Miss  Alcock, 
mentioned  above,  will  give  a  recital  the  31st  of  October, 
in  the  Auditorium  Opera  House,  where  all  subsequent 
concerts  will  also  be  held.  On  January  20th,  Mme. 
Helen  Stanley,  dramatic  soprano,  an  artist  of  rare  dis- 
tinction, is  promised.  The  Minneapolis  Symphony  Or- 
chestra, whose  popularity  here  two  years  ago  will  be 
remembered,  will  give  the  third  concert  early  in  Febru- 
ary. Miss  Sophie  Braslau,  (also  mentioned  above)  is 
to  give  the  fourth  event.  Alfred  Cortot  and  Jacques 
Thibaut.  the  eminent  French  violinist,  who  has  been 
granted  an  extension  of  leave  from  the  French  army, 
will  appear  together  in  the  final  concert  of  this  brilliant 
series. 

Miss  Potter  will  also  present  Mr.  John  Hand,  the 
"new"  American  tenor,  who  has  met  with  distinguished 
success  in  Eastern  cities.     This  will  be  early  in  1920. 

During  the  season  Miss  Potter  will  also  feature 
"Sousa  and  His  Band";  the  Duncan  Dancers,  with 
George  Copeland,  pianist,  and  Riccardo  Stracciari,  the 
great  Italian  baritone.  This  trio  of  attractions  consti- 
tutes the  'All-Star  Course" — well  named,  indeed. 


The  Alameda  County  Music  Teachers'  Association 
will  hold  its  next  meeting  at  Miss  Jenkin's  school  on 
Thursday  evening,  October  2nd.  The  association  will 
on  this  occasion,  have  as  guests  of  honor.  Mrs.  Zay 
Rector  Bevitt.  of  Los  .\ngeles,  and  Mr.  Embs,  the  newly- 
elected  supervisor  of  music  in  the  Berkeley  public 
schools.  Mr.  Charles  Keeler  will  read  several  of  his 
poems,  a  compliment  wiiich  the  teachers  appreciate. 
Miss  Theresa  Ehrmann  will  play  piano  solos. 


Mr.  W'illiam  Edwin  Chamberlain,  of  Berkeley,  is 
deeper  than  ever  in  musical  work  at  the  beginning  of 
the  season.  He  will  continue  his  direction  of  the  edu- 
cational scries  of  concerts  for  young  people,  which  have 
been  of  inestimable  value  in  past  years.  Eminent  art- 
ists have  promised  programs.  Mr.  Chamberlain's  wise 
direction  of  these  concerts  has  already  borne  much 
fruit,  in  the  ever-growing  appreciation  of  the  young 
people  of  Berkeley  for  wOiat  is  best  and  highest  in 
music. 


A  pupil  of  Mr.  Chamberlain,  the  Reverend  Edgar 
Bovle,  of  St..  Anselm's  in  San  Anselmo.  has  given  sev- 
eral recitals  of  late.  He  has  a  tenor  voice  of  beautiful 
quality,  and  unusual  ability  besides.  The  recitals  are 
given  at  his  church,  for  the  pleasure  of  his  people,  and 
without  price.  At  his  most  recent  recital  this  was  his 
program-  Recitative  and  aria.  Deeper  and  Deeper  Still, 
and  Waft  Her  Angels  (Handel):  On  Wings  of  Song. 
(Mendelssohn);  Songs  My  Mother  Taught  Me 
(Dvorak);  Who  is  Sylvia  (Schubert);  Cleaving  (Elgar); 
Thou'rt  Like  a  Flower  (Chadwick):  The  Four-leaved 
Clover  (Bromwell);  Now  Sleeps  the  Crimson  Petal 
(Quilter);  Sleep,  Little  Baby  of  Mine  (Dennee);  Cava^ 
tina  (Balfe).  The  voice  has  been  likened  to  that  of 
John  McCormack,  in  its  lyric  quality. 

Mis  Jeannette  Knox,  another  pupil  of  Mr.  Chamber- 
lain has  developed  a  fine  soprano  voice,  and  has  ap- 
peared in  public  several  times  recently,  with  immediate 
success. 

I  shall  be  glad  to  receive  information  of  any  musical 
event,  and  will  ask  readers  to  send  programs  and  notes 
if  they  desire  notice  in  this  department. 
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t>et.  «,  at    Sherman,   Clay    »\;    Co. 


(ir^l^pum 


OFVHRKl.I,.   netwcen    STOCKTON    and   I'OWICI.I, 

«eek    HeKlnnlnK   THIS    SUNDAY    AFTERNOON 

MATINEE   EVERY    DAY 

of     Melropolilan     Opera     House.     N.     ^  ..     an.l 
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The  Pacific  Coast  Musical  Review,  $2.00  per 
year,  in  advance 


liirmliiKham  Akc — ^Mllo.  Alexandre  .saiiK  Delms- 
sy's  Beau  Soil-  with  real  finish,  and  her  other  nov- 
ties  revealed  tone  instruction  and  mii.sicianly  vocali- 
zation. .  ,  ,  , 

Canton  (Ohio)  Dally  News — Miss  Alexandre,  who 
has  a  very  pleasint?  mczzo-sopiano  voice,  was  one 
of  the  most  charming  artists  heard  in  Canton  this 
season  The  freshness  and  buoyancy  put  into  her 
selections  hy  her  unusual  interpretations  earned 
for  her  well-deserved  enthusiasm  on  the  part  of 
the  audience.  •  •  •  Miss  Alexandres  French 
enunciation  and  the  life  with  wliich  she  sang  these 
numbers   was   that  of  a   French   artist. 

Itlca  (New  York)  Press — Miss  Alexandre  pos- 
sesses a  rich  soprano  voice,  and  she  was  equally  at 
home  in  the  difficult  aria  numbers  and  the  liRhter 
daintier  French  songs.  She  is  an  accomplished  and 
experienced  singer  and  her  part  in  the  program 
was  an   added   i)leasure. 

Charleston  News-Courier — Miss  Alexandre  is  a 
voung  and  charming  cantatrlce,  with  a  fresh,  pul- 
sing musical  voice,  whiclr  she  employs  with  fine 
discretion       Her    voice    combines    the    buoyancy    of 


vnuUi  wi(h  the  surenesa  of  the  artist  who  has 
si,  lie.l  ear.fullv.  Though  painstaking.  Miss  Alex- 
a  lie  is  not  mechanical.  She  sings  with  natura  - 
ss  and  with  agreeable  enunciation.  In  operatic 
!  Hs  a  d  in  lieder.  she  reveals  her  earnestnes.s  of 
;  uipose  and  her  desire  to  be  faithful  to  I'pr  singing 
jdeals      Her   physical  attractions  are  a   distinct  as- 

■"""iinltlmore  Ne^vs— Miss  Alexandre  has  a  vei-y  high, 
clear  '"piano  voice  which  she  uses  with  a  great 
deal    of    intelligence   and   skill. 

Akron  (Ohio)  Press-Miss  Al-xandre  l'ossesse.s  a 
voice  of  marked  agility,  combined  "  t'  .»  ,^'^f  "^ 
personality    that    immediately    won    attention    "f    "> 

udience.  -Starting  with  a  K>'>7\"^t'''e lass!  -   1   • 
French   airs,  she   branched  out   Into  the  classK    lla  - 
ian  in  her  second  selection.    Her  Knglish  songs  were 
especially  pleasing.  ,,, 

s*nto  RcirlMler,  Sprlniefleld.  III..  May  ii  —  Miss 
.\lex"indre  Is  endowed  with  a  wonderful  voice  and 
gave  excellent  Interpretations  of  her  f^  ecUons. 
Her  voice  showed  excellent  tone  and  brilliant  ai - 
tistry. 
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Last  Season  Miss  Alexandre  Successfully  appeared  in  a  Six  Months'  Concert  Tour  including 
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PACIFIC  COAST  MUSICAL  REVIEW 


HIGHER  COST  OF  NEW  YORK  GRAND  OPERA 


Metropolitan  Opera    House   Raises   Best  Seats  to   Seven 

Dollars    Each.     Government  Trying   to    Bar  Out 

Chorus      Singers      as      Contract      Loborers. 

Male  Soprano  and  Contralto  Surprise 

Gotham.     German    Grand    and 

Comic    Opera 

Xew  York,  September  21: — Except  to  subscribers,  th« 
price  of  admission  to  the  main  floor  of  the  Metropolitan 
Opera  House  in  the  forthcoming  season  will  be  increased 
one  dollar,  according  to  last  week's  announcement  by  the 
management.  Those  who  are  not  regular  subscribers 
for  opera  seats  will  be  required  to  pay  $7  each  for  seats 
in  the  orchestra  and  orchestra  circle,  and  $4  each  for 
seats  in  the  dress  circle. 

"There  will  be  no  advance,"  it  was  stated,  "in  the 
price  of  subscription  tickets,  but  the  advances  to  non- 
subscribers  are  made  necessary  by  the  increased  cost 
of  producing  grand  opera.  No  advance  will  be  made  in 
the  price  of  seats  in  the  balcony  and  family  circle." 

The  advance  adds  another  dollar  to  the  prices  of  last 
year,  and  with  the  theatre  ticket  war  tax  $7  seats  will 
now  cost  $15.40  a  pair.  Residents  of  San  Francisco 
used  to  think  it  almost  impossible  for  a  fellow  to  take 
his  best  girl  to  our  occasional  grand  opera  in  istyle 
under  $20.  It  begins  to  look  like  that  in  the  metropolis. 
Opera  comes  high  but  we  must  have  it. 


As  a  result  of  the  Government  having  detained  Urelio 
Bodini,  an  operatic  chorusman  and  "small  part"  tenor, 
on  Ellis  Island  on  the  ground  that  he  was  a  "contract 
laborer,"  William  J.  Guard  of  the  Metropolitan  Opera 
Company  said  that  the  ruling,  if  it  stand,  would  go 
much  further  than  barring  out  the  choruses  for  opera 
companies. 

"There  are  eighty  persons,"  he  said,  "who  are  mem- 
bers of  the  Vatican  Choirs,  who  will  arrive  on  the  steam- 
ship Belvidere  to  sing  at  concerts  in  New  York  and 
other  cities.  If  artists  like  Bodini  are  to  be  excluded, 
then  the  Vatican  chorus,  which  is  under  contract,  must 
be  treated  in  the  same  manner  if  the  laws  are  to  be  ad- 
ministered impartially. 

"The  decision  in  Bodini's  case,  which.  1  understand,  was 
made  under  instructions  from  the  Secretary  of  Labor, 
makes  it  appear  as  if  the  Labor  Department  had  deter- 
mined to  stand  against  small  artists  who  are  fighting 
for  a  living,  while  upholding  the  few  great  stars  in  the 
grand  opera  world  who  have  reached  the  zenith.  If 
Bodini,  who  can  sing  forty  roles  in  grand  opera  and  sing 
in  three  languages,  is  not  an  artist  I  would  like  to  have 
the  Labor  Department's  definition  of  one." 


Passengers  on  the  steamship  France,  which  reached 
here  last  week,  included  Mme.  Frances  Alda,  wife  of 
Giullo  Gatti-Casazza,  general  manager  of  the  Metropoli- 
tan Opera  House,  and  the  Countess  de  Rodellec  de 
Portzec,  who  brought  her  granddaughter.  Marcel  de 
Maleysissie.  Mme.  Alda  said  she  would  appear  this 
season  in  a  new  opera  by  an  American  composer,  en- 
titled "One  of  Cleopatra's  Nights." 


Soloists  from  the  Sistine  Chapel,  including  Alessandro 
Gabrielli,  soprano;  Luigi  Gentili,  contralto;  Ezio  Cec- 
chini,  tenor,  and  Augusto  des  Santos,  ba.sso,  gave  a 
concert  last  Sunday  night  at  Carnegie  Hall,  making 
their  first  American  appearance.  The  hall  was  filled 
and  an  overflow  crowd  sat  on  the  stage.  The  singer.s 
appeared  for  the  first  part  of  the  program  in  their 
church  robes  of  red  and  sang  five  ecclesiastical  num- 
bers in  Latin.  They  wore  evening  dress  for  the  second 
part  of  the  program,  which  consisted  of  songs  in  Italian. 
The  entire  program  was  arranged  for  quartet  singing, 
and  most  of  it  was  unaccompanied.  When  accompani- 
ments were  required  they  were  played  by  Alberto 
Cametti.  The  four  voices  blended  well  and  the  audi- 
ence applauded  each  number  with  enthusiasm. 

Historical  interest  attached  to  the  singing  of  the 
soprano  and  contralto  parts  by  men.  Up  to  the  eight- 
eenth century  the  male  soprano  dominated  the  world  of 
song  in  Europe.  The  concert  of  the  soloists  of  the  Sis- 
tine  chapel  was  therefore  doubly  interesting;  first  as 
good  music;   and  second  as  a  musical  curiosity. 


Fortune  Gallo's  English  light  opera  company  at  the 
Shubert  Theatre  la.st  week  gave  a  performance  of  "The 
Chimes  of  Normandy,"  as  the  final  of  its  revivals  before 
leaving  New  York.  Jefferson  de  Angelis,  the  Gaspard, 
was  much  applauded.  Considerable  interest  centered  in 
the  singing  of  Warren  Proctor,  the  Jean,  whilst  Ethel 
May  Bagnall  was  Germaine  and  Rosamund  Whiteside  as 
Serpolette  were  most  cordially  received.  Albert  Parr, 
the  tenor,  was  an  effective  Henri. 

The  Star  Opera  Company  will  begin  a  season  of  Ger- 
man opera  in  the  Lexington  Theatre,  under  the  direction 
of  Otto  Goritz,  beginning  October  20,  and  lasting  eight 
weeks,  until  the  arrival  of  the  Chicago  Company.  On 
the  opening  night  there  will  be  a  concert,  closing  with 
Kreutzer's  two-act  opera,  "Nachtlanger  von  Granada," 
and  on  October  21st,  "Tsar  and  Zimmermann"  will  be 
sung.  During  the  German  season  light  operas  will  be 
given  on  Tuesday,  Wednesday  and  Thursday  evenings, 
and  grand  opera  on  the  other  nights.  On  Sunday  nights 
Wagnerian  concerts  will  be  given.  The  conductors  will 
be  Theodore  Spiering  and  Louis  Koemmenich.  In  the 
repertory  will  be  "The  Bat,"  "Freischutz,"  "Fatinitza," 
'"Gypsy  Baron,"  "Tyrolean,"  "Trumpeter  of  Sakingen," 
"Martha,"  and  others. 


An  all-star  oi)eratic  performance  in  Madison  Square 
Garden  has  been  planned  for  next  Sunday,  as  a  part  of 
the  welcome  to  this  city  of  Admiral  Hugo  Conz  of  the 
Italian  Navy.  "Cavalleria  Rusticana"  and  "Pagliacci" 
will  be  sung,  and  the  receipts  will  be  given  to  the 
Babies'  Free  Milk  Fund  of  Italy. 


of  nmety-three  men  will  make  a  foreign  trip,  sailing 
about  April  20th  for  an  eight  weeks'  tour  through 
France,  Belgium,  Holland,  Switzerland,  Italy  and  Eng- 
land, giving  its  concerts  in  the  Paris  Opera  House,  May 
4th,  th  and  9th. 


Rehearsals  of  the  Philharmonic  Society  Orchestra 
will  begin  a  month  before  the  opening  concert,  under 
the  direction  of  Jo.sef  Stransky,  who  has  returned  to 
town,  and  promises  more  important  revivals  and  novel- 
ties than  ever  before.  Two  new  compositions  will  be 
featured  early  in  the  season;  Viteslav  Novak's  tone 
poem,  "In  the  Tabra  Mountains,"  and  one  of  Bernard 
Roger's  works.  The  former  is  a  Czechoslovak  and  the 
latter  an  American. 


Six  concerts  will  be  given  by  the  Oratorio  Society  of 
New  York  in  a  festival  of  music  beginning  April  6,  1920, 
at  the  Seventy-first  Regiment  Armory,  instead  of  the 
usual  concerts  scattered  throughout  the  season.  On 
December  30th  in  Carnegie  Hall  there  will  be  a  gala 
performance  of  Handel's  "Messiah,"  under  the  direction 
of  Walter  Damrosch,  in  which  the  soloists  will  be  Frieda 
Hempel,  Emma  Roberts,  Morgan  Kingston  and  Fred- 
erick Patton. 


Mischa  Elman  will  make  his  first  appearance  in  New 
York  this  season  next  Sunday  evening,  at  the  Hippo- 
drome. After  this  year  he  expects  to  spend  five  sea- 
sons on  tour  in  Europe. 

The  band  of  Arthur  Pryor,  formerly  trombone  soloist 
for  Sousa,  will  supply  the  music  for  the  new  Capitol 
Theatre.  The  organization  will  be  kept  at  its  present 
strength  of  (seventy  musicians.  They  will  play  all  of 
the  music  for  the  big  cinema  theatre,  which  claims  to 
be  the  "largest  in  the  world." 


Charles  B.  Dillingham,  who  resigned  as  generalissimo 
of  the  Hippodrome  rather  than  be  a  stumbling  block  to 
peace  when  the  actors  and  musicians  went  out  in  the 
recent  actors'  strike,  has  returned  as  manager  at  the  re- 
quest of  the  1132  singers,  actors  and  others  employed 
in  Happy  Days." 

Musical  plays  continued  at  the  theatres  are  as  fol- 
lows: "Shubert  Gaieties,"  at  the  Forty-fourth  Street; 
'"Monte  Cristo,  Jr.,"  at  the  Winter  Garden;  "Greenwich 
Village  Follies,"  at  the  Nora  Bayes;  "A  Lonely  Romeo," 
at  the  Casino;  "La  La  Lucille,"  at  the  Criterion;  "Scan- 
dals of  1919,"  at  the  Liberty;  "The  Royal  Vagamond," 
at  the  Cohan  &  Harris,  and  "Ziegfeld  Follies,"  at  the 
New  Amsterdam. 

Gavin  Dhu  High. 


OPERATIC  TENOR  AT  THE  ORPHEUM 


There  will  be  eight  entirely  new  acts  in  next  week's 
Orpheum  bill.  Carl  Jorn,  the  celebrated  tenor  of  the 
Metropolitan  Grand  Opera  Company,  New  York,  and 
the  Royal  Opera  Company,  London,  will  be  heard  in 
selections  from  his  extensive  repertoire.  Mr.  Jorn  is 
the  only  member  of  the  Metropolitan  Com,pany  whose 
popularity  in  any  way  approaches  that  of  Caruso.  He 
was  the  first  to  sing  Parsifal  in  this  country.  His  Sieg- 
fried and  Lohengrin  are  operatic  history  and  much  of 
the  success  of  the  Wagnerian  cycle  has  been  attributed 
to  his  wonderful  voice  and  impressive  acting.  Madame 
Ellis,  ""The  Woman  Who  Knows,"  will  call  your  name, 
reveal  your  thoughts  and  answer  your  questions.  She 
has  undergone  most  searching  and  rigid  investigation 
by  scientists,  who  candidly  admitted  their  perplexity 
and  credit  her  with  the  possession  of  some  super-human 
quality. 

Billie  Burke's  Tango  Shoes  is  a  novelty  in  which  the 
elements  of  curiosity  and  mystery  play  an  important 
part.  To  reveal  the  real  nature  of  the  act  would  be  to 
lessen  the  enjoyment  of  it.  Ralph  Dunbar's  Tennessee 
Ten  is  an  aggregation  of  colored  minstrels.  A  musical 
skit  called  "Plantation  Days"  illustrates  their  ability 
and  versatility.  Their  Buck  and  Wing  dancing  is  a 
revelation  and  their  real  jazz  band,  with  a  dancing 
director,  is  clever  and  humorous  beyond  description. 
The  Ja-Da  Trio,  consisting  of  Carleton,  Sobel  and  Rosen- 
berg, are  discharged  sailors  who  take  the  name  of  their 
act  from  a  song  written  by  Mr.  Carleton.  They  were 
the  features  of  the  Sailors'  shows  "Great  Lake  Revue" 
and  "Leave  It  to  the  Sailors." 

Frank  Burt  and  Myrtle  Rosedale,  finished  comedians, 
will  appear  in  a  musical  tete  a  tete  of  theirs  called 
"The  Substitute."  John  Regay  and  The  Lorraine  Sis- 
ters are  a  trio  of  splendid  dancers  who  will  present 
five  numbers,  each  of  which  is  entirely  different.  The 
Belgium  Trio,  consisting  of  two  men  and  a  woman  will 
present  a  sensational  number  called  "Jugglers  of 
Human  Beings."  The  principal  male  member  is  an 
honorably  discharged  IT.  S.  A.  soldier,  who  fought  in 
various  battles  during  the  Spanish  War  and  subse- 
quently served  in  the  Belgian  Army  during  the  recent 
war.  Returning  to  this  country  with  his  wife  and 
brother,  who  were  his  original  partners,  he  contrived 
the  act  he  is  now  appearing  in  which  is  the  only  one  of 
its  kind  inasmuch  as  the  princii)al  work  of  catching 
and  throwing  is  performed  by  a  woman.  The  only 
holdover  in  this  extraordinary  bill  will  be  Alice  Eis, 
assisted  by  James  Templeton,  in  new  songs  and  dances. 


GRAINGER    FORCED    TO     REFUSE     BRITISH     TOUR 


The  Symphony  Society  Orchestra,  under  the  direction 
of  Walter  Damrosch,  will  begin  its  thirty-fifth  season 
next  Fall.     After  the  concerts  are  over  the   orchestra 


Percy  Grainger  has  just  had  to  refuse  a  most  tempt- 
ing offer  from  Thomas  Quinlan,  the  famous  British 
impresario,  to  appear  at  fourteen  concerts  of  the  Quin- 
lan Subscription  Concerts  throughout  the  chief  cities  of 
England,  Scotland,  Ireland  and   Wales  during  the  sea- 
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PI.\MST,  ORG.WIST.  TE.\CHER 
riioir   nirertor  nt    St.    Franrln   do    Saleo   Church,    Oakland. 
.S«udio,  20(1  Parltie  llldK-.  SIxtrenth  and  Jeffemon.  Oakland. 


son  of  1919-20.  The  young  Australian  pianist-composer 
was  reluctantly  forced  to  forego  this  brilliant  engage- 
ment owmg  to  the  large  number  of  concerts  already 
booked  for  him  in  the  United  States  and  Canada  for  next 
season  by  his  manager,  Antonia  Sawyer.  During  the 
season  of  1920-21,  however,  Percy  Grainger  intends  to 
resume  his  European  tours.  Musical  Courier 


GEORGE   EDWARDS  BECOMES  A   BENEDICT 

Musical     Review     Staff     Writer     Surprises     His     Many 

Friends  With   His  Sudden   Leap  into  Matrimony 

With    Mrs.    Elizabeth    O'Neill 

George  Edwards,  composer,  pianist,  pedagogue  and 
critic,  threw  a  veritable  bomb  in  the  circle  of  his  many 
friends  last  week  when  it  became  known  that  he  sud- 
denly became  afl:ected  by  matrimonitis,  without  giving 
anyone  any  warning  of  his  impending  decision.  And 
when  v/e  say  that  Mr.  Edwards  exploded  a  bomb  in 
musical  circles  we  trust  that  our  readers  will  not  con- 
fuse him  with  the  other  George  Edwards  who  confessed 
to  having  actually  committed  such  a  breach  against  the 
social  state. 

However,  Mr.  Edwards  of  musical  and  journalistic 
fame,  is  very  happy  and  the  only  "prison"  sentence  that 
he  has  received  for  his  action  is  a  life  long  devotion  to 
his  wife,  who  was  Mr.-s.  Elizabeth  Darrow  O'Neill  of 
Fargo,  N.  D.  Mrs.  O'Neill  became  noted  for  her  activi- 
ties in  women's  suffrage  work,  in  which  capacity  she 
has  really  accomplished  so  great  a  distinction  that  the 
Fargo  papers  consider  her  a  Suffrage  Leader.  Cali- 
fornia, being  a  State  in  which  women's  suffrage  has  at- 
tained some  of  its  most  brilliant  victories,  will  be  glad 
to  welcome  such  a  distinguished  defender  of  the  good 
cause.  Mrs.  Edwards  isi  recognized  erven  among 
national  suffrage  circles  as  a  credit  to  the  cause. 

According  to  a  Fargo,  N.  D.,  paper,  "Mrs.  O'Neill 
(now  Mrs.  Edwards)  is  a  musician  of  exceptional  talent 
and  was  formerly  a  piano  pupil  of  Mrs.  Fannie  Bloom- 
field  Zeisler,  of  Chicago.  Several  years  ago  Mrs.  O'Neill 
abandoned  her  musical  career  to  work  for  the  suffrage 
cause  and  her  failure  to  persue  her  musical  studies  was 
a  regret  to  her  friends  and  instructors  who  predicted  a 
brilliant  future  for  her  in  he  musical  world." 

To  quote  further  from  this  paper:  ""George  Edwards 
is  a  musician  and  composer  of  unusual  ability  and  has 
made  a  name  for  himself  in  the  musical  world  by  his 
compositions.  He  has  made  a  specialty  of  'melologue 
compositions'  and  the  Thursday  Musical  Club  plans  to 
give  The  Hunter,  a  prose  poem  by  Olive  Schreiner, 
set  to  music  by  Edward.s  at  the  first  program  October 
2d.  The  son  of  a  brilliant  father,  the  late  Major  Ed- 
wards, of  Fargo,  N.  D.,  and  a  member  of  a  family  noted 
in  the  early  history  of  the  Northwest  the  pioneering 
spirit  is  evidently  finding  outlet  through  new  and  daring 
musical  forms." 

Mrs.  Edwards  is  the  daughter  of  Dr.  E.  M.  Darrow, 
a  prominent  physician  of  Fargo,  and  is  a  sister  of  Mrs. 
R.  E.  Weible,  a  well  known  suffrage  worker.  The  mar- 
riage of  these  two  musicians  is  the  culmination  of  a 
romance  of  school  days. 


MME.  LA  BARRAQUE  RECONSTRUCTION  CONCERT 


Mme.  La  Barraque  has  returned  to  San  Francisco 
after  an  absence  of  fifteen  years,  and  is  taking  a  leading 
part  in  the  work  of  practical  reconstruction.  She  was 
the  first  blind  girl  to  graduate  from  the  University  of 
California  and  Hastings  Law  College,  and  despite  of 
the  handicap  of  blindness  she  was  able  to  work  her  way 
through  college  by  teaching  French  and  Forensies  in 
the  Lincoln  Evening  High  School.  She  is  a  brilliant 
linguist,  her  sucess  as  a  teacher  keeping  her  in  the 
School  Department  from  1898  to  1903,  when  she  left  for 
Italy  to  complete  her  musical  education. 

Mme.  La  Barraque's  success  as  a  student  at  college, 
as  a  teacher  in  the  public  schools,  and  at  present  a 
vocal  instructor  in  San  Francisco,  make  her  a  practical 
exponent  of  reconstruction  in  the  real  sense  of  the 
word.  The  experiences  and  accomplishments  of  this 
sightless  woman  fully  demonstrates  what  can  be  done 
for  our  blind  and  disabled  citizens.  Mme.  La  Barraque 
emphatically  maintains  that  a  blind  individual  who  has 
been  educated  and  trained  for  independence  is  capable 
of  performing  almost  any  work  done  by  the  seeing. 
She  says,  "In  my  opinion  it  is  the  public  that  really 
needs  to  be  enlightened  in  order  that  it  may  give  en- 
couragement instead  of  pity,  intelligent  sympathy  and 
understanding  instead  of  charity." 

Mme.  La  Barraque  is  to  give  a  concert  in  the  Grand 
Ballroom  of  the  Fairmont  Hotel,  Tuesday  evening,  Sep- 
tember 30th,  under  the  patronage  of  leading  men  and 
women  of  this  city.  She  will  present  one  of  her  pupils 
to  prove  her  teaching  ability  to  the  public  of  San  Fran- 
cisco. The  program  promises  to  be  of  unusual  interest, 
lor  it  will  contain  Spanish,  Italian,  French  and  English 
songs,  sung  respectively  by  Mme.  La  Barraque  and  her 
pupil,  and  besides  Herbert  Riley,  well  known  'cellist  of 
Heller's  Orchestra,  will  contribute  two  numbers. 

The  list  of  patrons  and  patronesses  include:  Mr.  and 
Mrs.  George  Clough,  Mr.  and  Mrs.  Thomas  Boyle,  Mayor 
and  Mrs.  James  Rolph,  Jr.,  Mr.  and  Mrs.  Edwin  Lemare, 
Mrs.  A.  S.  Rowan,  Mrs.  Randolph  Whiting,  Mrs.  H.  C. 
Sloss,  Mrs.  Sigmund  Stern,  Mr.  Raphael  Weill,  Hon. 
Edmund  Godchaux.  Mr.  and  Mrs.  Leon  J.  Richardson, 
Mr.  Alfred  Metzger,  Mrs.  D.  C.  Heager,  Mrs.  Louis  Mull- 
gardt,  Mrs.  Jewett  Adams,  Mrs.  J.  N.  Edminson,  Mrs. 
S.  D.  Hines,  Mrs.  R.  D.  Hume,  Mrs.  W.  G.  Barrett, 
Mr.  and  Mrs.  Morris  Meyerfeld,  Jr.,  Mr.  Harold  T. 
Seager,  Miss  Ada  Goldsmith,  Mrs.  David  Henderson, 
Mr.  and  Mrs.  Eugene  H.  Roth,  Mr.  John  E.  McDougald, 
Mrs.  Leo  L.  Meiniger,  Mr.  Ray  Simonds,  Miss  Margaret 
Mariam  Kreak,  Mrs.  Lathrop  EUinwood,  Mr.  and  Mrs. 
John  McGaw,  Mrs.  Francis  H.  Crosby,  Mr.  and  Mrs. 
Henrv  Payot,  Supervisor  Andrew  J.  Gallagher,  Mr. 
Pierre  Ibcs,  Mrs.  A.  W.  Scott,  Mrs.  Georee  W.  Hooper, 
Mrs.  Douglas  Cushman,  Mrs.  Jolin  H.  Manning,  Mrs. 
Armand  Cailleau,  Mr.  Frank  Carroll  Giffin,  Mr.  Hother 
\\'ismer. 
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Grand  Prix,  Paris 

Grand  Prixm,  St,  Lou\ 

HE  richness,  evenness,  depth  and 
I  charm  of  Baldwin  tone  cannot  be 
duplicated.  Only  with  the  Bald- 
win Piano  can  it  be  produced  be- 
cause only  the  Baldwin  has  the 
acoustic  properties  capable  of  its  d'velop- 
ment.  Those  who  api)roac!i  the  selection  of  a 
piano  unprejudiced  and  with  open  mind  find 
the  Baldwin  a    revelation. 

I(  7011  >ro  lnUna(«d  ia  the  piirrku*  af  s  r»llr  kl(k. 
rrade  plRBo,  let  n*  UU  you  About  tho  kltraotlTO  off«r  yi» 
•TO  now  makiaf. 
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310  Sutter  St.        San  Francisco,  Cal 


The  San  Francisco  Savings  and  Loan  Society 

SAVINGS      (THE    S.\N   FRAIVCISCO    II.IIVK)      COMMl!:HCI.\L 
52(1  CnlUornla   Street,  Snn  FrauclHOo,   Cal. 

Member  of  the  Ansoclated  Savlnsa  Banks  of  Snu   Franciiico 


MISSION   BRANCH,  MiKHion  and  21st  Streets 

PARK-PIIKSIDIO    DISTRICT   BR.\NCH,   Clement   and    7tli    .\ve. 

H.4IGHT  STREET  BRANCH,  HaiKht  and  Belvedere   Streets 


JUNE  30th,  1919 


Assets    

Deposits    

Capital   Actually  Paid   Up 
Reserve   and   Contingent   Funds 
Employees'  Pension  Fund 


¥00,.';00, 1(12.14 

57,122.180.22 

l.(»0(),()(IU.n() 

2,387 ,011. ))2 

300,852.44 


OFFICERS — JOHN  A.  BUCK,  President;  GEO.  TOURNY.  Vice-President  and 
Manager:  A.  H.  R.  SCHMIDT,  Vice-President  and  Cashier;  E.  T.  KRUSE,  Vice- 
President;  WIl>LIAM  HERRMANN,  Assistant  Cashier;  A.  H.  MULLER,  Secretary; 
WM.  D.  NEWHOUSE,  Assistant  Secretary;  GOODFELLOW,  EEL]:^S,  MOORE  & 
ORRICK,    General   Attorneys. 

BOARD  OF  DIRECTORS — JOHN  A.  BUCK,  GEO.  TOURNY,  E.  T.  KRUSE, 
A  H.  R.  SCHMIDT,  I.  N.  WALTER,  HUGH  GOODFELLOW,  A.  HAAS,  E.  N. 
VAN    BERGEN,    ROBERT    DOLLAR,    E.    A.    CHRISTENSON,    L.    S.    SHERMAN. 


THE    ANNIVERSARY    EDITION 


If  you  have  ever  had  reason  to  feel 
pleased  with  anything  that  tl^e  Pacific 
Coast  Musical  Review  has  been  able  to 
do  for  you,  and  have  perhaps  thought 
of  showing  your  appreciation  in  one  way 
or  another,  but  have  not  been  able  to 
carry  out  your  intentions,  Vi4e  can  not 
think  of  a  better  way  to  please  this  paper 
than  to  take  space  in  the  Anniversary 
Edition  which  will  be  published  on  Octo- 
ber 11th.  We  want  as  many  advertise- 
ments as  possible  not  only  to  prove  the 
value  of  advertising,  but  to  enable  us  to 
meet  the  increased  printing  and  paper 
expenses  and  to  publish  as  representative 
a  music  journal  as  the  Pacific  Coast 
really  should  have.  Therefore  we  ask 
you  not  to  delay  any  further,  but  to  send 
us  your  application  for  an  advertisiement 
in  the  Annual  Immediately  after  you 
read  this. 


IDA  Go  SCOTT 

DRAMATIC     SOl'KVXO 

Yeatniaii     (irlflidi     I'riiietpic     of 
Voice     EmiSMlon 

ivohler    .V    Clinse    BIdK.      Tel.    Kearny   54.'>4. 


ALLAN  BIER 

CONCERT    I'llNIST 

Teacher    of    Pliiiio    and    Theory 

2:<02     Steluer     St.  Tel.     Fillmore     231. "> 

JACK  EDWARD  HILLMAN 

11  AKITO.VE 

1009  Kohler  *  Chnne  HldR.    Tel.  Kearny  .'.■154 

Rexidenoe  Thonc  Franklin  .'.0«« 

RUDY  SEIGER 

General  Miislenl   Director 

D.   M.   Linard    Hotels    Palace  and   Fairmont 

in    San    Frnnci.Nco 

MARIE  SLOSS 

I'lAMST  AND  TEACHER 
Kohler   *    Chase   BIdg:.        Tel.   Kearny   .%4.VI 


Mrs.    William    Steinbach 

VOICE   CULTURE 

Studio: 

002  KOHLER  &  CHASE  BLDG. 

Snn    Francisco  Phone:    Kearny   5454 

Giacomo  Minkowski 
Mme.  Minkowski 

Late  of  New  York,  Berlin  and  Dresden. 
Vocal    Studio,    Suite   506,    Kohler    &    Chase. 

THE  PASMORE  SYSTEM  OF 
VOCAL  TECHNIC 

DEVELOPS:  Enduring  beauty  of  tone; 
full  iioner  without  forcius  and  without 
loss  of  quality;  delicacy  without  weak- 
ness; coniitlete  rauKe  without  muscular 
etrort;    perfect    intonation. 

Residence  Studio:     1470  Washington,  near 
Hyde.      Phone    Franklin    8.3(1. 


/^^^  Short  Pedagogical 

^"iS^       Music  Course 

^J^^      "y    V-.tXa    Ellis    Perfleld 

Of     what     docs     this     course 

consist; 

Work  on   tlie   following  sub- 

jects: 

1.    Reading. 

,      2.   SiKht    Singing. 

1      3.    Improvising. 

J      4.    Melodic    Dictation. 

^fl      5.    Ear   Feeling. 

^m      «.    Rote  Songs. 

^^W      7.   Rhythm  and  Ithythmic  Dic- 

^W 

^r            ».   KpyDoara   ana   Written 

W                        Harmony. 

r                  9.   Keyboard,     Sharps.     Flats, 

etc..   leading-  to  scales. 

10.    Harmonic    Dictation. 

n.    I'edaKogy. 

12.    How  to  apply  the  first  piano 

lessons. 

PRI(-E:     »2r,.00  Cash  with  Ap- 

p  1  i  c  n  t  1  0  n.   or,  ».{.',.(M)    in 

Three    Payments;    »I.',.0« 

Down,      linlnnce     in      two 

Monthly     Payments. 

.Address  coniniiinlcntlonH  <n 

EFFA    ELLIS  PERFIEI.D 

MIISIC    SCHOOL.     Inc. 

n.-tO-on.'.    McCiurK    BulldInK 

218  S.  Wabash   Avenue 

CHICAGO,    ILL. 

KAJETAN  ATTL 

H  \I{P    VIRTI  OSO 
Soloist    Snn    Francisco    S.i  inphony    Orches- 
tra.     Available    for   Concerts,    ltr<-ltals    and 
Instruction. 

Studio.      ON,'.    MARIvET    STRIOET 
Res.    Phone    Pacillc    .VII.'. 


MR.  J.  B.  ATWOOD 

Will  Receive  l>uplls  In  Pinuo,  Voice  Cul- 
ture, Harmony  and  Composltlnu,  after  Sep- 
tember I  St.  \pp»lntmeut  by  mall.  Address 
care  "f  Sherniiin.  tiny  A  Co.,  San  Fran- 
cisco. 


CECIL  FANNING,  Baritone       MME.  M.  E.  VINCENT,  Voice 


H.   B.  TURIMN,    Accomitanlst 

.\ddreBBi  L.  E.  Behymer,  Auditorium  Illdic., 
Los  AuKeies,  Cal.,  or  Mrs.  Jessica  Colbert, 
401    Hearst    BIdK.,   San    Francisco.  Cal. 

MISS  EMILIE  LANCEL 

Mi-;/./.o  sopit  wo 

CO.\Ci:HT    .\.\l)    OPERA 
1102    I'AtiE    .S'l'.  Tel.    Park   .•»2<I0 

ERNST  WILHELMY 

Voice:  Correct  Interpretation  of  Classics; 
Drama  and  Poetry.  Studios:  (inlTney  IlldK- 
:t7(t  Sutter  St.,  S.  F.,  Phone:  Douiclns  :<.'>.'>7 ; 
nnd  2i:{l  CollcKe  .\ve.,  llcrkelev.  Telephone 
llerkeley    14l.'.J. 

MRS.  A.  F.  BRIDGE 

TEACHER    OF    SINGING 
Stinlio:    11)20  Scott   St.  Phone  Fillmore  l.'.«l 


Studio:       1224    (iEARV    ST. 
'   i'mnklln   4020 


HELEN  COLBURN  HEATH 

Soprano  Soloist  First  I  nitnrinn  Church,  and 
Temple  l';mnnu  F.I.  Vocal  Instruction,  Con- 
cert Work.     2.VII)  Clay  St.      Phone  West  .'tSOO. 

Mme.  M.  TROMBONI 

VOICE    I  NTERPRETATIO.N 
Kohler  .V   Chase   lildK.      Phone   Kearny   ^4.14 

MARIE  PARTRIDGE  PRICE 

Soprano  Soloist — Teacher  of  SinKlnK.  Re- 
citals, Concerts,  Church  and  Oratorio.  lOWO 
Pane    Street.      Phone    I'ark   K7. 

Lydia  Sturtevant,  Contralto 

Opera,    Concerto,    Oratorio 

Studio:       2I(IS    Shattuck    Avenue,    Berkeley 

Phone    llerkele.v    i:U 


MME.  ISABELLE  MARKS  Marion  Ramon  Wilson 


CONTRALTO 
Voice   Culture.      Suite  "C"   Koliler  &.   Chase 
lliilldliiK.      Telephone    Kearn.v    ,%4,'>4. 


CONTRALTO 

Opera  and   Concert.     Eiiropenn    Credentials 

INOI     Cnlirornin     St.      Tel.     PrONpect     .',020. 


ALMA  SCHMIDT- KENNEDY       DOUILLET  CONSERVATORY 


PIANIST 
Studios:     San   Francisco,    Hotel    Normandle, 
Sutter  and   Gou^h    Streets.      llerkeley,   IKW 
Euclid   Ave.     Phone  Berkeley  S.'i.'i,'. 

ACHILLE  L.  ARTIGUES 

Grndiinte  Schola  Cnntoriim,  Paris 
Orgran,     Piano,      Harmony,     Counter    Point. 
Studio:     ArriiiaKa    Musical    Coilet^e.       Res., 
i:tS  EiKhth   Ave.,  S.  F.    Phone   I'aclfic  .■J740. 

ANIL  DEER  STUDIO 

7!»  Central   Avenue.      Phone  I'ark  10(i:t 
By    Appointment    Only 

Evelyn  Sresovich  Ware 

PIANO 
2411.1  Buchanan   Street  Phone   West  .t.'i.'iS 

Joseph  George  Jacobson 

PIANO 

1270   California    St.         Phone   Franklin   174(i 

ROSE  RELDA  CAILLEAU 

Opera    Comique,    Paris 

Studio:     .3107  >VashIng;ton    Street 

Phone  Fillmore  1,S47 

SIR  HENRY  HEYMAN 

SOLO  VIOLINIST  MUSIC.\L  DIRECTOR 
Teacher  Violin,  Viola,  Ensemble  PlayliiK 
434    Spruce    Street.         Phone    Fillmore    1131 

JOHN  W.  METCALF 

Pianoforte   and    Harmony    Instruction 
Studio:  810  First  SaviiiKs  Bank   BIdK. 
Oakland.        Phone    Oakland    3172 
Residence    Phone.    Berkeley   0035 

Geo.  Stewart  McManus,  Pianist 

47  GAFFNEV  BUILDING,  370  Sutter  Street 
S.  F.  Phone,  Kearny  ,'>4:«S.  Ues.,  2140  HYDE 
STREET.      Phone    Prospect    r.430. 

FREDERICK  MAURER 

Teacher  of  I'iniio  and  Hiirmony,  Ensemble, 
CoacblnK.  Studio:  172(i  Le  Roy  .Vvenuc, 
Berkeley.      Phone    Berkeley   .'i3i». 

Ada  Clement  Piano  School 

Fall   Term,   September   Ist 
.'{4;t.'>   Sacramento   St.        Phone   Fillmore  SOS 

MRS.  CARROLL  NICHOLSON 

CO\'i'H  M.'I'O 
Teacher  of  SinKliiK.    32  Lorcttn   .Ave.,  Pied- 
mont.    Tel.  Piedmont  304.      Mon.,  Kohler  .« 
Chase  IlldK.*  S.  F.     Telephone  Kearny  .'i4r»4. 

VERNICE  BRAND,  Contralto 

Teacher  of  SineinK.  Studios:  Berkeley — 
I.-1I4  Oxford  St.  Tel.  Berkeley  4130J.  Sac- 
rninento^Odd   Fellows    Bldic.    (4th    Floor). 

DOMENICO  BRESCIA 

VOICE    SPECIALIST — COMPOSITION 

Studio,  003-004  KOHLER  &  CHASE  BLDG. 

Phone  Kearny  !V4.%4 

JOHANNA   KRISTOFFY 

Prima  Donna  Soprano.  ThorouKh  Vocal  and 
Dramatic  TralnlUK.  1300  WashlnKton  St. 
I'hone    Franklin    1721. 

VIRGINIA  PIERCE  ROVERE 

Prima    1)0111111   Soprano.      Soloist   at    Old   M 
Mar. I'm. 
1705  JONES  STREET    Phone  Franklin  7431 


OF  MUSIC 

1721  JACKSON  ST.,  SAX  FRANCISCO,  CAL. 

MARY  COONAN  McCREA 

TEACHER     OF     SINGING 

Ease   of    Production    and    Purltv    of   Tone 

370     Sutter     St.      (Mon.,     Weil.'  nnd     Sat). 

Tel.       Douulns       42:13.      .'120      Pacltic       BldR., 

Onklniiil      (Tiies.     .\:      Fri.».      TcLOnk.      2734. 

PERCY  A.  R.  DOW,  Teacher  of  Voice 
(Bel    Canto   Method) 
Studios  reopened   for  New   Seasoa.  370  Sut- 
ter    St.,     Tel.     DouKlas     42;t,3.       .',022     Ocean 
View   Dr.   (Residence).  Piedmont  2.'i00. 

TEACHERS'  DIRECTORY 


SIGISMONDO    MARTINEZ 

561  Hyde  Street         Phone  Franklin  8212 

ELIZABETH    SIMPSON 

25181/2  Etna  St.,  Berkeley.  Tel.  Berk.  1310 

ALBERTA   LIVERNASH    HYDE 

818    Grove    Street Tel.    Market    747 

THEODOR   SALMON 
610  Geary  Street  Phone  Franklin  681 

HAZEL    MILDRED    NICHOLS 

316  Pacific  BIdg.,  Oakland.     Tel.  Oak.  785 

MISS   EDITH   CAUBU 

376   Sutter  Street         Phone  Kearny  2932 

MRS.  JANET   ROWAN    HALE 
1335   Washington    Street,    San   Francisco 


MRS.   RICHARD   REES 

815  Grove  Street Tel.  Park  5175 

MRS.  OLIVE    REED  CUSHMAN 

433  Elwood  Ave.,  Oakland.    Tel.  Oak.  5154 

GEO.  N.   KRULL,  Baritone 

2458  Folsom  Street      Phone  Mission  3021 

MARY  ALVERTA   MORSE 

2119  Scott  St. Phone  Fillmore  1820 

ANTOINE    DE   VALLY 

Studio  973  Market  Phone  Sutter  7339 

ANDRE    FERRIER 

1409  Hyde  Street  Tel.  Franklin  3322 

MME.   ELLEN    ROECKEL-DAVIS 

Studio,  125  Carmol  St.       Phone  Park  7096 

GRACE  GARDNER 
Studio  44  Gaffney  Bld.e:.    Tel.  Kearny  2002 


LION   GOLDWASSER 

1010  Kohler  &  ChuKe  Hldi;.     Tol.  Prosp.  864 

OTTO   RAUHUT 
359  First  Avenue  Phone  Pacific  3561 

HOTHER   WISMER 
3701  Clay  Street  Phone  Pacific  4974 

ARTHUR   CONRADI 

906  Kohler  &  Chase  Bldg.  Tel.  Kearny  5454 

MME.   DE   GRASS!  " 

2619  Dwight  Way.  Berk.     Tel.  Berk.  856J 

ANTONIO   De  GRASSI 
Room  1004  Kohler  &  Chase  Building,  S.  F. 

G.  JOLLAIN 
376  Sutter  Street  Phone  Kearny  2637 

ORLEY  SEE 

1004  Kohler  &  Chase  HldR.  Tel.  Doug.  1678 
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WAGER  SWAYNE 

PIANIST  AND  ARTIST  TEACHER 

of  PARIS  and  NEW  YORK 

Now  in  San  Francisco 

3466  Jackson  Street               Telephone  Fillmore  1905 

Pupils   Prepared  for  Public  Playing 

The  exceptional  value  of  IMIbii  Peycke'a  mnaieally  llluatrated  readlnKH  renders 
comment  unneceasarr.  HOW  TIME  FLIES,  30c>  MAH  LIL'  BIT  SISTAH,  30c; 
CHUMS,  eoc. 

CLAYTON  F.  SUMMY  CO.,  PublUhers 

And  Sold  by 

HENRY  GROBE,  in  the  Store  of  WILEY  B.  ALLEN  CO. 

I.t5-1B3   KKVnXY    STREET 


Dr.  Maurice  W.  O'Connell 

OrKaulHt  nnd  MuHlcnl  Ulrector  at  St.  Doml- 

ulc*a    Church,    San    FranclNCo. 

SI 4   fiROVE    STIIEF:T  Tel.   Park   020 


STUDIO  FOR  RENT 

Handsomely  Decorated — SeatluK  Capacity 
IS."? — Grand  Piano — Abitolute  Quiet — Per- 
fect AcouMtlCH  and  Ventilation.  Addre«> 
420  Suiter  Street,  near  Stockton  Street. 
CaroluM    I.undlne. 


My  Love  o'  You 

liatent   Songr  by 

ABRIE   GERRISH  JONES 

Being    Sung    by    ALICE   GENTLE 

Metropolitan    Opera   Co.,   N.   Y.,  and 

JOHN  FI.\NEGAN.  Celebrated  Irish  Tenor 

Soloist  at  St.  Patrick's  Cathedral,  N.  Y. 


D.  C.  ROSEBROOK 

TEACHER 

CORNET  AND  TRUMPET 

studio:     1002   Kohler  &   Chase   Building: 
By  Appointment 


GEORGE  EDWARDS 

Teacher  of 
Piano,  Organ  and  Composition 


Studio  804  Kohler  &  Chase  Bldg. 

Kearny  5454 

Residence  1250  G'Farrell  St. 

Fillmore  4254 


ZAY  RECTOR  BEVITT 

Author  of 

Harmony   Diagrams 

W  III  conduct  Normal  CInHHeH  In  San  Francisco  from 
September  12  to  October  1.  For  further  tiiforniatloii 
iiildrcHM 

ZAY  RECTOR  BEVITT 

Hotel   AVhIfcomb,   1231    Market    Street 


EMERSON 

A  Good  Value  in 

PIANOS 

For    the    Home 
For  the   Teacher 
For    the   School 

Shermanjfiay  &  Go. 

Kearny  and  Sutter  Streets,  San  Francisco 

Fourteenth    and    Clay    Streets,    Oakland 

Sacramento     Fresno      Vallejo      Stockton      San     Jose 

I'ortlnnd  Seattle  Tacoma  Spokane 


SCHUMANN-HEINK 

Assi^ed  by  FRANK  LA  FORGE,  Pianist-Composer 

Season  1919— Exclusive  Management  Haensel  &  Jones,  Aeolian  Hall,  New  York 


THE 


PROFOUND  IMPRESSION 


WHICH  THE 


ilasmi$:l|am(ni 


pann 


has  created  among  the  most  discriminating  and  cultured  musicians,  gives 
it  a  unique  position  in  the  musical  world.     No  other  piano  ever  aroused 
such  enthusiasm  on  the  part  of  musicians.     This  is  not  the  result  of  chance, 
of  extensive  advertising  or  sensational  methods  on  the  part  of  its  manufacturers.     It  is  due  to  epoch-making  improve- 
ments of  a  scientific  but  wholly  practical  nature — notably  the  Tension  Resonator — developed  in  the  Mason  &  Hamlin 
factory  and  found  only  in  Mason  &  Hamlin  pianos. 

A  demonstration  of  the  Tension  Resonator,  its  sustaining  functions  and  its  simple  perfection  will  be  gladly  made  at 
our  warerooms.     We  invite  most  careful  investigation. 


Two  Entrances 
13S-153  Kearny  and  217-225  Satter  Sti. 
Victor  Talking  Machines 


^ilgj^B  Allen® 

MASON  AND  HAMLIN  PIANOS 


Oakland— 510  12th  and  1105  Washington 

San  Jose— 117  South  First 

Sheet  Music 
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